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ABSTRACT 

 This study looked at the contemporary repertoire of college winds bands and professional 

orchestras.   Music performed between Fall 2003 and Spring 2003 was collected from members 

of the College Band Directors National Association (n=23,677) and the League of American 

Symphony Orchestras (n=15,891). This collection reinforced the perception college wind bands 

program more contemporary music than professional orchestras.  Also consistent with previous 

studies is the orchestra repertoire is centered around a core of composers.  The core repertoire of 

the college wind band is not as narrow and is still growing.  

 Contemporary composers were selected based on when they lived and having a minimum 

number of works performed by college wind bands and/or professional orchestras.  From these 

composers (n=465) it was determined if they had composed a work performable by both college 

wind bands and professional orchestras.   

 There were a total of 290 composers with 765 compositions compiled in an annotated 

bibliography.  Biographies for each composer were drafted from available material.  Information 

obtained for each work included composition date, duration, movements, publisher, 

instrumentation, premiere, commission, dedication, recordings, selected performances, program 

note, and the number of times it was performed during the period of the study.  In order to obtain 

additional information publishers and composers were contacted. 

 The resulting works consisted of compositions scored for brass ensemble, chamber 

winds, orchestral winds and transcriptions.  Also shown is that these works also represent some 

of the most performed contemporary works by college wind bands and professional orchestras.  

This study implies works for winds and single strings (two violins, viola, cello, and string bass) 

would be an area worth investigating. 

� �
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CHAPTER 1 

�

INTRODUCTION 
 
 The selection of materials for use in a university course is an important and difficult decision for 

professors throughout all academia and applies to fields as varied as biology and dance.  Each professor 

has to choose carefully which materials are vital enough to include in their class at the exclusion of 

others.  In the area of literature Harold Bloom has looked at the Western Canon.  Bloom (1994) wrote: 

 We possess the canon because we are mortal and also rather belated.  There is only so much 

 time, and time must have a stop while there is more to read than ever before.  From the Yahwist 

 and Homer to Freund, Kafka, and Beckett is a journey of nearly three millennia.  Since that 

 voyage goes past harbors as infinite as Dante, Chaucer, Montaigne, Shakespeare, and Tolstoy, all 

 of whom amply compensate a lifetimes rereading, we are in the pragmatic dilemma of excluding 

 something else each time we read or reread extensively.  One ancient test for the canonical 

 remains fiercely valid: unless it demands rereading, the work does not qualify. (p. 30) 

This statement can be applied to music in that a work may not be worthy of being included in the core 

repertoire unless it necessitates additional hearings.  Another commonality between various fields of 

collegiate study is the consideration of ability level of the students in determining the materials used for 

a course. 

 The goal of ensemble directors is to perform the best music within the technical means of their 

group.  Many of the works programmed by ensemble directors have been tried and true.  These works 

are part of the core repertoire and their decision to play these works comes from the director’s value 

system.  In the quest to discover new literature, ensemble directors program contemporary music based 

on these values.  This aspect of decision-making for both professional and collegiate ensembles is the 

same but each field has specific other factors to consider. 

 Professional orchestra music directors weigh factors such as personal preference and ticket sales 

in their choice for which works are programmed (Smith 2004).  College band directors on the other 

hand, use factors such as personal preference and education of their students as reasons to program 

works (Peterson 1991).  With an emphasis on ticket sales, professional orchestras program music with 

which the audience is accustomed.  This music includes pieces by composers such as Beethoven and 

Mozart as well as specific works from the canon such as Ravel’s transcription of Mussorgsky’s ����
����
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��������������.  Educating students on the other hand requires programming different types of music 

as well as making students aware of new music. 

 Contemporary music plays a different role for each of these groups.  The established repertoire 

of the symphony orchestra is based on works from 1750 to 1950 (ASOL 1993) while the college band 

repertoire is made mostly of works composed since 1900 (Holvik 1970, Fiese 1987, Kish 2005).  Kish 

(2005) replicated the study done by Holvik (1970) and found there were a number of works in common.  

The second most programmed work, Frank Ticheli’s ��
�����	��, in Kish’s study was composed only 

seven years before the study was done.  One can conclude from this that the core repertoire of the 

college band is still developing.  The differences in the history of professional orchestras and college 

bands have led to differences in the development of their repertoire as well.     

 The symphony orchestra evolved from groups hired to play for nobility whereas the wind band 

was heavily influenced by the military.  In the United States a number of cities had orchestras evolve in 

the latter half of the 19th century.  They have had received money for their operations through public and 

private donations as well as by ticket sales.  McCarrell (1971) found many college bands were started by 

volunteer students in support of their football team at games through ROTC programs.  It was after the 

success of bands in these public venues that concert groups were established.  The evolution of the 

college band was catapulted by the development of public school music programs in the first three 

decades of the 20th century as well as by the founding of the National Camp at Interlochen and 

competitions for public school bands at both the state and national levels.  As college wind bands 

evolved they have strived to reach higher artistic levels.  Battisti (2002) believes this can be shown 

through the growing number of Pulitzer Prize winning composers writing for college wind band.   

 The research on college band repertoire covers a number of areas. One area is the rating of works 

based on artistic merit written by Ostling (1978), Gilbert (1993), Honas (1996), and Baker (1997).  A 

large number of studies have looked at specific wind pieces, including those written by Anthony (1981), 

McLaurin (1985), Tapia (1997), Clickard (1999), Schmidt (2000), Wagner (2000), Linsell (2007), and 

Schroeder (2007). Another area of repertoire research is based on performances by college bands.  These 

include studies written by Holvik (1970), Hornyak (1985), Fiese (1987), Woike (1990), and Kish 

(2005).   Studies involving college band directors programming decisions have been done by Woike 

(1990) and Peterson (1991). The study of professional orchestra repertoire performed includes research 

by Mueller (1951), Mueller (1973), Price (1990) and Hall (1997).  Some authors looked further into the 

nature of programming for both college and professional orchestras (Smith, 2004) as well as the 
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influences of professional orchestral programming including the writings of Hart (1973) and Gilmore 

(1993).  Although there has been much research on repertoire individually for college wind bands and 

professional orchestras there has been very little written on the repertoire of both these ensembles. 

 Even though professional orchestras and college bands have some differences in how they 

program they do have some commonalities in their repertoire.  There are many transcriptions of 

orchestral works for wind groups which appear regularly on programs.  These include ��
�����������

����� by Malcolm Arnold, �����
��������	�	� by Leonard Bernstein, ������������ �������

������������� by Paul Hindemith, and �������������
�� by Dmitri Shostakovich. Numerous composers 

scored their works for both ensembles including Aaron Copland, John Corigliano, Percy A. Grainger, 

Gustav Holst, Michael Daugherty, and Frank Ticheli. 

 

����������	
���

 There is a need for study of the overlap in the repertoires of both college bands and professional 

orchestras.  Out of the ten most performed works for band between 1961 and 1966 (Holvik 1970) works 

with orchestral editions include ������� by William Schuman, ����������������� by H. Owen Reed, 

!������	������  by Leonard Bernstein, and  "�����#
���������
� �����  by Percy Grainger.  In a 

reproduction of the same study for the years 1998-2002 (Kish 2005) works with orchestral editions 

include ��
�����	�� by Frank Ticheli, ��������by William Schuman, "�����#
���������
� �����  by 

Percy A. Grainger, �$��������%���$��
��� by Ralph Vaughan Williams, �
�������&���� by Darius 

Milhaud, and '�������������(��������%���$ by John Barnes Chance.  Many of these works, 

especially those composed more than thirty years ago, have had much written about them.   

 In the past sixty years there has been a tremendous growth in wind music.  Much research of 

wind band music has looked at individual works or a composer-based collection of works.  There has 

also been a lack of research studies on contemporary music.  Much written about contemporary music 

has been based on the views of the author rather than based on works performed.   Price, Yarbrough, and 

Kinney (1989) found there was a difference between the lists of composers performed by symphony 

orchestras and those thought important by music theory and composition faculty at universities in the 

United States.  This may be due to the limited performances of new works by orchestras and the 

commonly-held notion that in order for a composer to have their works performed, they had to write for 

chamber ensembles or wind groups. 
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��������	����	
���

 The purpose of this study is to find which contemporary composers are performed by 

professional orchestras and/or college bands and what works by these composers are programmable by 

both groups.  A secondary purpose of this study is to compare data collected to previous studies on the 

performance of college wind repertoire (Holvik 1970, Knight 1979, Hornyak 1985, Fiese 1987, Woike 

1990, Kish 2005). 

 

����������
��	�����

 The following research questions were investigated: 

 Research Question #1:  Who are the contemporary composers performed by college wind bands 

 and professional orchestras? 

 Research Question #2: Which works by these composers call for instrumental forces that makes 

 them programmable by both ensembles? 

�
�
�
�
�
�
�
�
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CHAPTER 2 
 
 

REVIEW OF LITERATURE  
 

�����������	����������������	������	����	�	���

 A driving factor in the development of bands in the United States was the military.  In the 

Revolutionary War there were four hundred and forty-eight fife and drum positions in the continental 

army (Hansen 2005).  In the years following the war there was a large growth in the number of bands 

across the former colonies.  The United States Marine Band was established by John Adams in 1798.  

Growth in military wind music occurred during both the War of 1812 and the Civil War. The 

performance of military music, as well as other music throughout the country by military groups, helped 

the growth of wind music. 

 In 1869, Patrick Gilmore formed a band of one thousand members to perform at the National 

Peace Jubilee in Boston.  Other performers at the event included an orchestra of five hundred members 

and twenty-thousand Boston school children performed in a chorus.  The audience at this performance 

was estimated to have been twenty-five thousand people.  Gilmore’s career flourished with the 

development of his own band which performed regularly for an audience of eight thousand five hundred 

in Manhattan in 1875.  This was followed by tours of Europe and the United States.  Some of the works 

performed by this group were Gilmore’s own transcriptions of orchestral works.  His band performed 

regularly until his death in 1892.  By 1889 there were as many as ten thousand bands across the United 

States according to Harper’s Weekly (Hansen 2005).  The success of Gilmore’s band and the growth in 

performing ensembles across the United States led to the rise of the most famous of all band leaders, 

John Philip Sousa. 

 Sousa was the director of the United States Marine Band before beginning his own band.  He 

would program his own works along with other contemporary works, such as popular songs, and serious 

compositions including those by Antonin Dvorak, Gustav Holst, Ottorino Respighi, Richard Strauss, 

Igor Stravinsky, and Giuseppe Verdi.  The basis for some of Sousa’s programming ideas came from the 

influence of the programs of conductor Theodore Thomas, the founder of the Chicago Symphony.  A 

typical Sousa program included an overture, a suite, a piece for solo instrumentalist, and some marches.  

These works would often be surrounded by encores which were marches or other pieces with swift 

tempi.  Other directors of bands similar to Sousa’s include Harold Bachman, Thomas Preston Brooke, 

Herbert L. Clarke, Patrick Conway, Giuseppe Creatore, Henry Fillmore, Frederick Neil Innes, 
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Allesandro Liberati, Bohimur Kryl, Arthur Pryor, and Al Sweet. A professional band started by Edwin 

Franko Goldman in 1911 developed into the Goldman Band by 1922. 

 Goldman was a trumpet player in the Metropolitan Opera Orchestra.  His early groups utilized 

wind players from both the Metropolitan Opera Orchestra and the New York Philharmonic (Hansen, 

2005).  This ensemble developed into the Goldman Band and would collaborate with composers and the 

Carl Fischer Company, with financial backing from the Guggenheim family, to premiere some of the 

most important original works for band.  These works included "�����#
���������
� �����  (1918) by 

Percy A. Grainger, ����	��)��������(1919) by Percy A. Grainger, ����������$ (1919) by Percy A. 

Grainger,����� ������������ (1920) by Percy A. Grainger,���������������  (1937) by Percy A. 

Grainger, ��������
��� (1939) by Henry Cowell, �������������
�� (1941) by Roy Harris, #������	�

'�������� (1943) by Arnold Schoenberg,�*����������� (1944) by Aram Khachaturian, �
����

���&�����(1945) by Darius Milhaud, �����	�������	 (1946) by Morton Gould, �
���������	�*�������

����� (1949) by Robert Russell Bennett, ������������������	 (1950) by Vincent Persichetti, 

#
���	$������ (1950) by Walter Piston, ��+���(1951) by Peter Mennin, and ������,����#�
����� 

(1957) by William Bergsma (Belser 1994).  

 Goldman also helped to develop the American Bandmaster’s Association, an organization made 

up of some of the most respected college and public school band directors in the United States.  The first 

meeting of the group was on July 5, 1929 at the Hotel Pennsylvania in New York City.  Band directors 

at this meeting included Charles Benter, Lt. J.J. Gagnier, Edwin Franko Goldman, Victor J. Grabel, A.A. 

Harding, Capt. R.B. Hayward, Capt. Charles O’Neill, Arthur Pryor, and Frank Simon (Yoder 1964, p. 

2).  In a brochure written to invite band directors to the first convention in Middletown, Ohio on March 

13-16, 1930 the aims of the group were “1) we must influence composers to write seriously for the 

concert band; 2) we must raise the playing standards of the band; and 3) we must convince the public 

that the concert band is entitled to enthusiastic support.” (Yoder 1964, p. 3-4)  For a number of years 

bandmasters wanting admittance to the organization had to take an exam which included essay questions 

on music history, musical form/analysis, instrumentation, and harmony.  This required examination was 

eliminated in 1941.  At that point it was decided prospective members were to be nominated for 

selection into the group (Davis 1987).  This group continues to help promote new works for band 

through the awarding of the Ostwald prize, commissions, and premiere performances at their annual 

national conventions.   
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 As the professional band movement strengthened it helped to influence the development of 

bands in both universities and public schools.  There was a large growth in colleges during the last half 

of the nineteenth century.  One of the major impacts on this were the Morrill Land Grant Acts (1862 and 

1890) in which thousands of acres of land was donated to aid the development of colleges. A second 

Morrill Act was passed in 1890.  This era also showed a growth in college bands.  McCarrell (1971) 

states “The relationship between college and the federal government, especially the military, constituted 

an indirect influence upon the formation of college bands” (p. 12).  Few college bands existed before the 

Civil War.  The growth of bands in the later years of the century was directly related to the participation 

of students in military exercises at land-grant colleges (McCarrell 1971).  Some of these bands included 

those at the University of Illinois (1868), Michigan State University (1877), Ohio State University 

(1878), the University of Nebraska (1879), the University of Iowa (1880), the University of California 

(1880), the University of Wisconsin (1885), the University of Florida (1890), the University of 

Minnesota (1892), Florida A&M University (1892), Oregon State University (1893), Auburn University 

(1897), the University of Nevada (1899), and the University of Maryland (1890s) (McCarrell 1971). 

Many of these bands had a large number of brass players compared to woodwinds since their function 

was to accompany military drill.  As time went on college bands played more popular music of the day 

such as waltzes and marches for student dances and then eventually developed into groups which 

performed concerts.  

 In the first season (1905-06) A.A. Harding took over the directorship of the University of Illinois 

band.  The instrumentation of the group included twenty woodwind players, sixteen brass players, three 

percussionists, and a string bassist (Weber 1963).  The repertoire of this group consisted of Sousa 

marches as well as orchestral transcriptions, many done by Harding.  This band would become the role 

model for other college programs in terms of the instrumentation of the concert band and its repertoire 

(Fennell 1954).  Alumni of the Illinois program included Raymond Dvorak, director of bands at the 

University of Wisconsin, and Glenn Cliffe Bainum, director of bands at Northwestern University.  

  Over the next few decades other college band programs went from being student run to being 

directed by music faculty.  These included those at Duke University, Iowa State University, Louisiana 

State University, Texas Christian University, the University of Florida, and the University of Michigan.  

According to McCarrell (1971) many of these students didn’t learn their instruments in public schools 

but in other places.  The growth in public school bands occurred at relatively the same time as that of 

college bands.  Schools such as the University of Illinois and the University of Florida offered summer 
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training for high school band directors to develop conducting and pedagogical skills (McCarrell 1971, 

Drake 1957).  Wilson wrote “It was at the University of Illinois that the first band clinics were 

presented, and during the Thirties those annual affairs attracted hundreds of band directors, publishers, 

and composers from all over the country” (Whitwell and Ostling 1977, p. 31).  By World War II the 

growth of public school instrumental music had a strong effect on the quality of college bands.   

 Public school music consisted of mainly vocal music in the last half of the nineteenth century 

due to a bias against secular music according to Birge (1928).  Some of the first public school orchestras 

were those in Wichita, KS (1896), New London, CT (1896), Richmond, IN (1898), Indianapolis, IN 

(1898), and Hartford, CT (1899).  Some public school bands developed as juvenile versions of adult 

town bands.  The first public school band in Florida was started at Ocala High School by Mrs. Browne 

Greaton Cole in 1922 (Hansbrough1999).  Fonder (1990) found the largest growth in public school 

instrumental music occurred between both World Wars through the development of musical instrument 

manufacturers and through the inclusion of music curricula throughout schools in the United States.  

Fennell (1954) believed this growth was influenced by free band instruction during school hours, the 

band instrument manufacturing business, and the music publishing industry.   Holz (1966) found there 

was a growth in school bands from 350 in 1923 to 50,000 secondary school bands in 1973.  Joseph 

Maddy (1932) started the first all-state high school orchestra in the United States, located in Indiana 

during 1922.  The first National School Band Contest was in 1926, the first National School Orchestra 

Contest was in 1929, and the National Music Camp was started in 1928 followed by the Eastern Music 

Camp in 1931.  Maddy has been cited by Fonder (1990), Fennell (1954) and Leitzel (2006) as one of the 

most influential people in the school band movement through his work as the music supervisor for the 

Rochester NY school district in 1918, the first such position in the United States. Other ways Maddy 

influenced the development of  bands in the United States were through his participation in the National 

School Band Contest, his co-founding of the National Music Camp, and his development of the festival 

ratings system which is still used across the country.  Leitzel (2006) found there were seven hundred 

seventy-two compositions published for concert band between the years 1920 and 1941. Fifteen percent 

of these works currently appear on at least one of the selected lists1 and only thirty-five individual works 

are as Leitzel (2006) wrote “considered part of the standard repertoire for concert bands today” (p. 81).  

Some of these works include *��������!� by Henry Fillmore, ��������������  by Percy A. 

                                                        
1 These band music lists include those from the states of California, Florida, Michigan, New York, Pennsylvania, Texas, 
Virginia, and Wisconsin.  Also included were those from the National Band Association, American School Band Directors 
Association, and a list compiled by D.A. Gaines (1996) *����������������������������
����������$�����������	. 
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Grainger, ���� ������������ by Percy A. Grainger, -���������� by Gustav Holst, *����$�����
����

by Gordon Jacob, !�������� �	��
��� by Gordon Jacob, �$��������%���$��
��� by Ralphn Vaughan 

Williams, and ����'�� by Haydn Wood. 

 An example of the development of public school can be seen through the experience of William 

Revelli.  When he was first hired by the Hobart, Indiana school district he taught only vocal groups.  

Within a few months the district allowed him to develop an instrumental program in order to play at 

basketball games, but they didn’t give Revelli any program funding.  In a response to this Revelli (1963) 

wrote “The first Music Parents Club in the state, perhaps in America, purchased equipment, library, 

uniforms, and paid for all trips to district, state and national festivals and contests” (p. 73).  From this he 

developed a band program which won the 1929 state contest at Indiana University and eventually won 

four consecutive national contests before become Director of Bands at the University of Michigan in 

1935 (Revelli 1989).  He founded the College Band Directors National Association on December 22, 

1941.  The organization started with forty members and had its first meeting in the Congress Hotel in 

Chicago.  Unfortunately the timing of the meeting occurred just fifteen days after the bombing of Pearl 

Harbor and because of World War II the second meeting didn’t occur until December 1946.  In 1946 

Revelli stated “We band leaders in colleges and universities must devise ways and means of motivating 

our better composers to give us masterpieces of original music” (Whitwell and Ostling 1977, p. 7).  A 

sample program included in the book #������������	 by Edwin Franko Goldman (1946) shows the 

programming of six transcriptions as well as six original compositions for band by Revelli with the 

University of Michigan Concert Band.  The push for original works for band in the first half of the 

twentieth century included the efforts of Edwin Franko Goldman, the American Bandmasters 

Association, and MENC.  Fitzgerald in 1949 stated: 

 College and university bands must assume the responsibility for developing the concert band 

 repertory.  Since professional bands are almost nonexistent and high school bands usually lack 

 either resources or musical maturity, leadership is therefore in the hands of the colleges and 

 universities.  The burden of proof is upon us, the directors.  Are we willing to accept the 

 challenge or will we be content with the present status of the concert band?  We cannot afford to 

 perpetuate the concert band in the music tradition of the town band of several years ago unless 

 we are willing to accept the musical reputation that was associated with it.  Although it may be 

 difficult to accept, we must in all honesty admit that the concert band is still considered a 

 musical stepchild. (Whitwell and Ostling, 1977, p. 13) 
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In the second half of the century the trend of college bands to perform original compositions would also 

become an emphasis of the College Band Directors National Association.  Hunt (1949) wrote: 

 One must conclude that the symphonic band as it exists today in the United States is 

 starving for the lack of a musical literature.  In spite of a definite trend to utilize the 

 impressive resources of the band there still exists a comparative void of original works.  

 Whether one accepts the estimate of 100,000 bands, or the more conservative figure of 37,000, it 

 is certain that the size of the band movement is far out of proportion to the  small amount of 

 original literature. (p. 204) 

In a letter to C.B. Hunt (1949), Aaron Copland wrote: 

 In lieu of a general statement I should like to urge the leaders of concert bands to seriously take 

 into consideration a concerted plan for the commissioning of works by at least fifty American 

 composers, especially designed for the needs of the concert band. (p. 248-249) 

By the end of the 1940s the College Band Director’s National Association and other organizations were 

looking towards a standardized instrumentation but the next decade would bring an alternative in college 

band instrumentation. 

 Frederick Fennell had learned about the National Music Camp from their broadcasts on the 

radio.  When he attended there as a percussionist in the summers of 1931-33 he worked with A.A. 

Harding, Mark Hindsley, and Howard Hanson.  As a freshman in college he started a marching band at 

the University of Rochester and a year later formed a concert band, based on A.A. Harding’s University 

of Illinois Band (Hunsberger and Cipolla 1994, p. 8).  After listening to this concert, Howard Hanson 

recommended the group become part of the curriculum at the Eastman School of Music.  From that 

point until 1961, except for a brief period during World War II, Fennell served as the band director at 

the school.  In 1947 Fennell wrote “When college band conductors are musicians equal to their tasks, the 

world’s best composers may yet provide the band with the literature it never has had, but can only be 

secured through the musical transformation that the band’s influence alone can achieve” (Whitwell and 

Ostling 1977, p. 23). After years of programming repertoire dominated by transcriptions, Fennell 

developed the wind ensemble concept.  The main idea was to use a flexible instrumentation to perform 

works for various groups of instruments.  One of the original ideas was to program the ensemble to play 

one-third woodwind works, one-third brass works, and one-third full ensemble works (Battisti 2002).   

An example of this was the music programmed for the premiere concert on February 8, 1953: �����	��

.���/01�(��23/ by Wolfgang A. Mozart, .������������� by Wallingford Riegger, and � ���� ����� 



11 
 

by Paul Hindemith (Hunsberger and Cipolla 1994, p. 228).    In the first season the ensemble was 

broadcast nationally on NBC radio and made their first commercial recording.  This recording on the 

Mercury label included 4���$��!����$������	$� by William Schuman, ������������������	  by 

Vincent Persichetti, �����	�������	 by Morton Gould, �
���������	�*������������ by Robert Russell 

Bennett, #
���	$������ by Walter Piston, and �����	������� by Samuel Barber.  Hunsberger 

wrote: 

 The first recording made by the Eastman Wind Ensemble, in 1953, focused upon what Fennell 

 considered the best of the new compositions for winds, all written within the span of a few years 

 prior to 1953.  Although these were exemplary compositions by legitimate, classical, 

 contemporary composers, each used the standardized concert band instrumentation; Fennell, in 

 his approach, employed single players except for the Bb clarinet section which had two to a part.   

 (Hunsberger and Cipolla 1994, p. 15) 

The ensemble made a total of twenty-two commercial recordings under Fennell on the Mercury label.  

Genervo (2006) wrote “The Eastman-Mercury Project recordings were among the most influential to 

date due to the recording techniques and the unique and progressive repertoire.  This project quickly 

enabled the wind band profession to have immediate access to new and exciting repertoire” (p. 7). 

Besides the recordings, the wind ensemble concept influenced many band directors.  Milburn (1982) 

wrote “The rapid development of the wind ensemble in the United States is unlike anything encountered 

in the history of instrumental music.  It started in one school in 1952 and has grown to be included in 

over half of the schools [college and universities] in the country which have wind bands” (p. 223). The 

instrumentation of the ensemble was based on those incorporated in the orchestral wind sections of two 

important orchestral works, 5�	���������.����
$� by Richard Wagner and ���������	
��������� by 

Igor Stravinsky, with the addition four saxophones and an alto clarinet (Fennell 1954). 

 In the summer of 1952, just before the first rehearsals of the group, Fennell wrote letters to over 

four hundred composers to inform them of the creation of the ensemble and to find what works of theirs 

would fit the instrumentation of the group.  Some band directors believed the wind ensemble to be a 

small band but there are a few more principles at work.  Hunsberger and Cipolla (1994) wrote “1) 

Freedom of programming in size of ensemble and instrumentation, 2) Attention focused upon the 

composer rather than the arranger or transcriber, 3) Development of timbres unique to each individual 

composition, and 4) Flexible seating arrangements” (p. 19-20).  With the formation of this ensemble an 
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emphasis on the performance of original works for winds  was started, and has been maintained to the 

current day.   

 Another ensemble which influenced the composition of new works for winds was the American 

Wind Symphony Orchestra, created by Robert Austin Boudreau in 1957.  The instrumentation of this 

group is similar to that of a doubled orchestral wind section with percussion.  This group has 

commissioned over four hundred works for winds, with a large number being published by C.F. Peters.  

Hunsberger and Cipolla (1994) wrote “The American Wind Symphony Editions have largely been 

ignored by the majority of the wind band world, due partly to misconceptions concerning the 

instrumentation of the works, partly because of many unfamiliar composers in the series, and also 

because of the fact that the performance parts are on rental” (p. 18).  Some of the pieces created for this 

project include��������(1957)�by Ned Rorem,  � ���� �.���6 (1958) by Alan Hovhaness, ��������

����!�	�����������(1960) by Colin McPhee, ������������!�	���������� (1963) by Nicolai 

Lopatnikoff, � ���� �������
����	�!�	���������� (1963) by Warren Benson, ����	��)�������
�� 

(1964) by Eugene Bozza, ��
����������������������1������������1��	�!�	���������� by Henk 

Badings (1964), ��������������	)��� (1965) by Jacques Castérède, *	�$����������7
������	��

"���
������	��'�����(1966) by Joaquin Rodrigo,�������������(1966) by Georges Auric, (�$������

'�������� (1966) by David Amram, ������
�$�������
�� (1967) by Krzysztof Penderecki, '���������

*���	�$ (1968) by Henry Brant, and 5����� (1971) by Lubos Fiser.  This was only one of a number of 

commissioning projects which occurred during the second half of the decade. 

 Battisti (2002) wrote “Prior to 1945 there was only a small repertoire of original works for the 

wind band.  Some conductors and publishers, recognizing the need to expand the repertoire of original 

compositions, began to commission composers” (p. 186).  Other organizations commissioning for winds 

in the 1950s included the United States Military Academy, the University of Louisville, Kappa Kappa 

Psi/Tau Beta Sigma, Yale University, and the University of Illinois.  In 1959, Frank Battisti and his 

Ithaca (NY) High School band started a commissioning project which resulted in works by Samuel 

Adler, Leslie Bassett, Warren Benson, Carlos Chavez, Barney Childs, Alan Hovhaness, Karel Husa, 

Vincent Persichetti, Gunther Schuller, and Alec Wilder.  Probably the most important source of 

commissions has been from the members of the College Band Directors National Association, both as an 

organization ,as well as from consortia of individual members. 

 One of the important functions of the College Band Directors National Association has been 

developing the repertoire of wind bands (Lasko 1971).  The size of the organization grew from one 
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hundred seventy-nine members in 1949 to six hundred twenty-three members in 1969 (McCarrell 1971, 

p. 145), thus developing more of an influence on wind bands.  Some of this influence has been 

accomplished by the group through committees in the areas of published band music, solos with band 

accompaniment in manuscript form, band music available on rental, and original compositions for band.  

In the years between 1949 and 1954 twenty lists by these groups were distributed to members (Halseth 

1987, p. 22).  The 1952 CBDNA conference was the first time a college band had ever performed at a 

CBDNA conference. (Halseth 1987, p. 42).  It was also the beginning of an effort to showcase new 

works at both national and regional CBDNA conferences (Halseth 1987, p. 42).  The first commission 

by CBDNA was for ����������by Ingolf Dahl in 1961, funded by the Western and Northwest divisions 

of the organization (Halseth 1987, 88).  The first national commission by CBDNA was ������� by 

Aaron Copland, premiered at the 1964 national conference (Battisti 2002, p. 77).  Other commissioned 

works by CBDNA include those by Henk Badings, Leslie Bassett, Mario Davidovsky, Ernst Krenek, 

Daron Hagen, Howard Hanson, and John Harbison.  Battisi (2002) wrote “In 1991 CBDNA adopted a 

consortium commissioning plan.  Instead of the national association exclusively commissioning single 

composers, funds were made available to assist consortiums of colleges and universities wishing to 

commission a work.” (p. 198).  These consortiums were made up of individual schools as well as 

colleges grouped by athletic conferences such as the ACC, Big East, Big Ten, Big Twelve, SEC, Pac 10, 

etc.  Of wind band pieces composed between 1995 and 1999 at least one hundred and sixty-five 

bands/ensembles, institutions, and band associations were involved in commissioning (Battisti 2002, p. 

207).  Another source for new music for wind band was the Midwest Band and Orchestra Clinic held 

annually in Chicago.  Menghini (1997) found there were 1,743 works performed within a year of their 

composition in the years 1947-1996 at the Midwest Clinic.  Patzig (1983) found out of the ten marching 

band directors in the Southeastern Conference, all were members of CBDNA, nine were members of 

NBA, and eight were members of MENC.   

 Since 1950 there has been a tremendous growth in the number of college bands and the 

importance of their function.  As an example the University of Minnesota Concert Band in the years 

between1960 and 1992 performed at national conventions of CBDNA and MENC, tours throughout the 

United States, Canada, Mexico, Italy, Germany, Austria, Switzerland, Norway, Sweden, Finland, the 

Soviet Union, and China, as well as performances at Carnegie Hall, Kennedy Center, and the White 

House (Bencriscutto 1993).  The history of college bands have been linked with the public school 
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movement, helped to develop national organizations, and most importantly instilled the creation of new 

works by a wide range of composers. 

 
�

�������������������	������

 The selection of repertoire is an important process.  Apfelstadt (2000) wrote “The selection of 

repertoire is the single most important task that music educators face before entering the classroom or 

rehearsal room” (p. 19). In a similar vein Green (1987) wrote “In choosing a program, it is fatal to 

misjudge.  The choice itself goes a long way toward making a successful concert” (p. 156).  The process 

involves choosing individual works as well as developing one concert program as well as determining 

the works to be performed over an entire season.  The first decision in the programer’s mind is choosing 

an individual selection. One important issue in determining this is the quality of the work.  Del Borgo 

(1988) wrote “Fine music seems to become more interesting with greater exposure, no matter what the 

level of technical difficulty” (p. 22). Another important determining factor in what gets programmed is 

the beliefs of the director (Floyd 1991).  Hunsberger and Ernst (1992) wrote “Decisions about 

programming are a direct, personal reflection on each conductor’s response to questions about several 

important factors including musical literature, personnel, audience, and the conductor” (p. 118).  The 

conductor is the one who determines what to program but the audience and performers evaluates this 

decision. 

 Benstein (1992) wrote “Good music is defined by each individual listener, and the evaluation is 

conditioned by the musical experiences and understanding that have accumulated in that particular 

person’s mind and ear” (p. 36).  He also believes quality music is well constructed, balanced in scoring, 

and will be relevant years after it is composed.  In regards to music from other cultures Abril (2006) 

believes it is important to know about the publisher, transcriber/composer, context, performance 

practice, and lyrics in making a knowledgeable choice on a piece.  Croft (1970) believed for public high 

school students, band may be the only form of aesthetic education which they receive.  Some students 

may only perform in a concert or two during their education and the experience should be the best it can 

be.  Reynolds (2000) stated “only through immersion in music of lasting quality can we engage in 

aesthetic experiences of quality and depth” (p. 31). The decision process differs from conductor to 

conductor.  When asked about programming Pierre Boulez responded with the following in Vermeil 

(1989/1996): 
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 As far as I’m concerned, a program should bear a deeper relation to something.  Of course, one 

 can’t always be didactic about it; didacticism gets very tedious after a while.  I think the works 

 one brings together in a program should correspond in some way – either correspond or clash.  

 They can’t remain totally indifferent to each other.  That’s why I used to make sure my concert 

 seasons had some guiding threads running through them, or threads of continuity.  They weren’t 

 too constricting, but they were firmly enough indicated to permit comparisons among quite a lot 

 of works.  The works didn’t even have to be concomitant – they could be quite far apart. (p. 36) 

The decision of what music to program takes time and is one of the hardest parts of being an ensemble 

director.  There have been numerous studies on the process of repertoire selection.  

 Successful high school choral directors based their programming of works on aesthetic 

experiences, artistic demands, and the text (Forbes 2001).   Williams (1998) found the reasons Florida 

high school band directors chose pieces were musical quality, educational value, appropriateness for the 

musical abilities of the ensemble, director preference, and appropriateness for the technical abilities of 

the ensemble.  In surveying 237 middle school and high school band directors in the state of Florida, 

Carney (2006) found experience level of the ensemble, instrumentation of the ensemble, and amount of 

rehearsal time had the most influence on wind literature selection.  This shows suitability rather than 

quality was a bigger influence in this process.  Crotchet (2006) found in a survey of 212 public school 

band teachers that quality level, ensemble ability, and performance skills were the three most influential 

factors in choosing repertoire.  In the state of Missouri Grant (1993) found high school band directors 

used music quality/aesthetic value, difficulty, instrumentation, well crafted composition, and teaching 

goals as their criteria for selected repertoire.  Some studies have looked at how programming and 

courses effect future music teachers. 

 D. Peterson (1986) surveyed both high school band directors and college band directors on the 

programming practices of college bands.  He discovered for twentieth century “avant-garde” music, 

most high school directors felt there should be low exposure, while college band directors rated this in 

the middle to high range.  S. Peterson (1991) surveyed twenty-eight selected college band directors on 

their programming practices.  The most common responses were educational needs, personal 

knowledge, variety, exposing students to core repertoire, and the technical/musical abilities of their 

students.  Overall, the choice of repertoire is guided by the personal preference of the ensemble director. 

Other areas which effect programming include the ability level of the ensemble and how a work fits into 

the overall scheme of a concert. 
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 In the field of opera, costs are associated with performers’ salaries, scenery, and rehearsal space.  

Martorella (1977) found the goal of opera was to get an audience.  The Metropolitan Opera in the years 

between 1971 and 1976 performed contemporary works and found the audiences for some of these 

performances were smaller than for their programming of standard works.  During this study the four 

leading American opera companies programmed few contemporary operas.  The selection of repertoire 

for both opera and professional orchestras is partially driven by ticket sales and administrators.   In 

general, the costs for a symphony orchestra concert are lower than those for an opera production, and 

this enables the orchestra to take more risks in programming since the cost for performing a ten minute 

work is much cheaper than a two hour operatic production. 

 Contemporary music is always evolving and changes based on its context.  The difference 

between the performance of a work in the standard repertoire and a contemporary work is the emphasis 

of the listener (Gilmore 1993).  In a performance of a Beethoven symphony the listener will evaluate the 

performance more, but in a premiere of a new work the emphasis of the listener will be on evaluatating 

the work itself.  A majority of contemporary works performed by symphony orchestras are premieres, 

which imply an inverstment in commissioning the work. Also, Gilmore (1993) found pieces in the core 

repertory take less time to rehearse than unknown works, which means less cost for orchestras.  New 

music costs more to perform because it uses more rehearsal time, may require a commission, and is less 

likely to be owned by the ensemble while the programming of standard repertoire  doesn’t have these 

associated costs.  

 The decision to program contemporary repertoire has a direct impact on living composers.  In an 

interview, Elliot Carter (1970) stated “Because it is difficult to get multiple performances with American 

symphony orchestras, since they are interested mainly in premieres, composers do not write for this 

medium unless they are commissioned or have the stimulus of a prize contest.”  He also mentions 

inadequete numbers of rehearsals and the amount of time to copy parts as other reasons why composers 

don’t write for professional orchestras.  On American music, Luciano Berio (1980-81) stated “In the 

United States the ‘composer’ is materially well off, but his music is less fortunate, despite appearances.  

It is fairly often performed but has nobody to really address itself to, no cultural or spiritual destination, 

even subconsciously.”  The combination of these statements suggests the American composer may get 

paid for commissions but their work is short lived and generally not as well respected as those in the 

core repertoire.  This is contrary to the situation found among composers of works for college bands. 
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 In 1960 Paul Creston wrote “If you can offer your composer a substantial commission fee plus a 

continuing return from performances, he will be most pleased to deliver a significant composition to 

help build the literature of the band.” (Whitwell and Ostling 1977, p. 28)  He also believed it was 

important for college bands to commission first-rate composers.  Timothy Broege wrote: 

 I believe the wind band (or wind orchestra) has a glorious future ahead of it, especially if certain 

 problem areas are improved.  Most important to me is the quality of music programmed.  Too 

 many times I have attended wind band concerts in which many pieces were mediocre at best.  It 

 is not uncommon to encounter truly meretricious music on wind band programs.  Surely by now 

 there is such a  wealth of good to excellent music for winds and percussion that performance of 

 third-rate pieces cannot be justified.  Equally important is a greater flexibility with regard to 

 instrumentation.  Unlike the symphony orchestra, which seldom has the same number of players 

 on stage for an entire concert, the wind band too often seems imprisoned by its instrumentation.  

 There seems to be reluctance on the part of some conductors to use only a fraction of the 

 ensemble members.  The primary concern, I believe, should be for the audience.  The greater the 

 variety of sound that is presented, the greater the enjoyment for the listeners.  Concerts should be 

 programmed with care for historical periods, stylistic diversity, and timbral variety.  The use of 

 soloists in concertos is also necessary for effectively diverse programming.  (Camphouse 2002, 

 p. 69) 

Eric Whitacre wrote (Camphouse 2004) “I think it is essential for band conductors to find and nurture 

the music that lies on the fringes.  Only then will the rest of the concert world start to recognize the wind 

band for what it can become: the most influential and relevant live performing ensemble in concert 

music.”  Andrew Boysen wrote (Camphouse, 2007) “Discussions have centered on encouraging 

professional orchestras to program wind music during their regular subscription concerts and examining 

why a band piece has not won the Pulitzer Prize” (p. 25).  This point has been brought up by Battisti 

(2002) and Hansen (2005) as well. The Dutch composer Jan Van der Roost wrote (Camphouse 2007) “A 

good band transcription of a well-chosen twentieth-century piece sounds almost the same as the original 

version, which is definitely not the case when it concerns an early nineteenth-century piece” (p. 295).  

Some composers known primarily for their orchestral works have composed recently for winds.   

Examples of these works include '���������������  (2005) by Richard Danielpour, � ���� �.���2�

8����
�������
�9 (2005) by John Corigliano, "�!������ (2003) by David Del Tredici, '�������������

#�����������
���� (2006) by Lowell Liebermann, #�
������������ (2009) by Aaron Jay Kernis, 4���
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�
� (2000) by Magnus Lindberg, !����5�
	� (2007) by Christopher Rouse, and 4���� ������ 

(2004) by Augusta Read Thomas.   

 

������	��������	�����

 Differences between the programming practices of professional and university orchestras mainly 

lie in the area of the abilities of the musicians and the nature of each ensemble’s mission.  The main 

emphasis of the university orchestra is to train players in the basic repertoire of professional orchestras.  

One university orchestra conductor (Smith 2004) stated “By the time any student has graduated from 

four years of orchestra at [school name], they should have at least read eight of the nine Beethoven 

symphonies, all four Brahms symphonies, and at least two of the three Tchaikovsky symphonies” (p. 

12).  Some university orchestra conductors do feel an obligation to program contemporary music in 

order to expose their students to as many styles as possible.  Smith (2004) found contemporary 

composers performed by university orchestras include John Adams, William Bolcom, John Corigliano, 

Michael Daugherty, Aaron Jay Kernis, Witold Lutoslawski, and Christopher Rouse.  Some of these 

composers have composed works which are also performed by college bands.    

 Lists of orchestral pieces have been compiled by Butterworth (1998) and Daniels (1996).  

Butterworth (1998) focuses on symphonies by American composers.  Some works are looked at in detail 

while many are included in a list in the later part of the book.  The book by Daniels (1996) is used 

regularly by professional orchestras for such things as programming and for contracting musicians.  As 

mentioned in the introduction to the book, the author included works which are performed regularly as 

well as those of interest to the author.  Each entry includes the instrumentation, duration, and publisher 

for the given work.   As with the college wind band, the history of the symphony orchestra has had a 

strong influence on the development of  its current repertoire.  

 The creation of the symphony as a musical form led to the development of the symphony 

orchestra.  This form was developed from the Italian sinfonia, a three movement form used for the 

overture to an opera (Cusick and Larue 2008).  Composers such as Sammartini, Stamitz, and Haydn 

were some of the first to create these works (Lawson 2003). The works performed from 1750 to 1830 by 

symphony orchestras were mainly by living composers (Gilmore 1993).  By the end of the nineteenth 

century the repertoire shifted towards deceased composers such as Beethoven, Haydn, Mendelssohn, 

Mozart, Schubert, and Schumann who are still well represented in the standard orchestral repertoire.    
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 The most-performed composers whose works were added to the canon of standard orchestral 

repertoire from the last half of the nineteenth century and beginning of the twentieth century include 

Berlioz, Brahms, Dvorak, Liszt, Mahler, Prokofiev, Rachmaninoff, Ravel, Stravinsky, Shostakovich, 

Sibelius, Richard Strauss, Tchaikovsky, and Wagner (Hall 1997, Mueller 1951, Mueller 1973).   

William Brooks, in #���������	$��-����� ����*�������-����� , wrote: 

 The interlinking of art music, patronage, and elitism has continued unaltered to the present day; 

 though its repertory differs (somewhat), the New York Philharmonic serves the same social 

 function in 1997 as it did in 1847.  The confusion of aesthetics with patronage has been 

 constantly satirized, most notably in minstrelsy and its twentieth-century progeny; but it has a 

 profound effect on the course of art music.  For the system only works when patrons have 

 complete confidence in the greatness of the art they are supporting; the most unthinkable 

 embarrassment (as the Marx Brothers knew well) is to patronize a fraud. 

 Art music patrons, then, required a ���, a list of works and composers of unassailable stature, 

 together with a means of assessing the qualifications of new works.  A similar canon had already 

 been established in Europe, not only by intellectuals but also by publishers and promoters; but 

 the effects were heightened in America for two reasons.  First, since patronage was at odds with 

 important parts of America’s ideology, patrons had to be especially cautious; their only defense 

 against egalitarian attacks was to assert that artistic greatness was an absolute value which had 

 been historically proven.  Second, since art music in the New World served to separate its 

 patrons from ordinary Americans, a canon that was literally alien (from the Old) was an 

 advantage; European provenance became virtually a prerequisite for acceptance. (Nichols 1998, 

 p. 38-39) 

 Weber believes the movement towards the canon rather than the programming of contemporary 

works occurred at the beginning of the Twentieth century.  He wrote: 

 By 1910, the concert repertory had become fundamentally canonical, and within 

 it new composers had begun to negotiate a limited status for their work. The 

 contemporary and the classical were no longer balanced: canon had come to rule. 

 New works were still performed, a good deal more than we are used to today, but 

 the most important concerts in the leading musical cities offered far less new 

 music than had been the case in 1850. The main symphony orchestras around 

 1910 did not tend to play more than one work by a living composer on any program. 
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 The presence of that single work was, in effect, the product of negotiation 

 with the ensembles by composers as an interest group. One element in the shift 

 between the typical eighteenth-century and twentieth-century concert was the 

 reduction in the number and length of works performed. It became usual, by the 

 first decade of the twentieth century, to offer four or five works per concert, as 

 compared with eight in the eighteenth-century Gewandhaus, ten at the Philharmonic 

 Society of London, and as many as thirty-five at some concerts. Short 

 genres common in the 1840s, opera selections or virtuoso fantasies on opera 

 melodies, had migrated from those events to pops concerts of an informal nature.  Since 

 fewer slots existed for an increasing number of composers, any work played had to be a major 

 composition, almost by implication a candidate for canonization. (Weber 2003, p. 87-88) 

 Hutchinson and Miller (1978) looked at the music performed by orchestras in the 1969-70 

season.  They divided the repertoire into works composed before 1750, 1750-1850, 1850-1910, and 

1910 to 1970.  The most performed era of music was the works composed between 1910 and 1970, 

followed by those composed between 1850 and 1910.  The authors wrote: 

  The problem of audience education with respect to twentieth-century works is paradoxical in 

 that compositions from this century occupy the largest segment of  orchestral performance, yet 

 are least frequently given multiple performances. To some extent, the low repetition rate for 

 performance of recent works may result from an abundance of works. Nevertheless, entrance 

 into a broadly scaled selection process, to say nothing of the increased problems of musical 

 comprehension and intelligibility, demand a far greater opportunity for repeated hearing of 

 myriad works from the present century than recent performance traditions have been able to 

 allow. (Weber 1978, p. 110) 

 The American Symphony Orchestra League National Task Force (1993) found most of the music 

played by one hundred American orchestras mainly was composed between 1700 and 1950.  The model 

for the professional American orchestra was the “Romantic” sized ensemble.  The most performed 

American composers included Samuel Barber, Aaron Copland, Leonard Bernstein, John Adams, Charles 

Ives, George Gershwin, John Corigliano, Elliott Carter, and William Schuman.  The American 

Symphony Orchestra League writes a report on member orchestras each year.  For the 1993-1994 season 

there were seventy-six orchestras reported on.  These orchestras had 3,128 performances of 1,725 works 

by 440 composers.  One hundred and fifty of these composers were American.  Pieces performed which 



21 
 

are part of the wind ensemble repertoire include ����������������by Berg, �����	���������� by 

Dvorak, �����
�������7
�� by Messiaen, �����	��.���/:�by Mozart, ������������ by Stravinsky, 

� �����������!�	�"���
���� by Stravinsky, and '������������ by Weill.  For the 2006-2007 

season there were two hundred thirty-seven member orchestras reported on.  These orchestras had 

11,501 performances of 2,209 compositions by 630 composers.  Three hundred and fifty-one of these 

composers were American.  Pieces performed which are in the wind ensemble repertoire include 4��	�

��������
��� by Adams, 5�	���by Beethoven, ��������������� by Berg, ����
	�1��
$
�1��	�

5���� by Bernstein, �����	���������� by Dvorak, ���������)�������� by Gabrieli, �������� ������ 

by Gounod, �����
�������7
�� by Messiaen, �����	��.���/0 by Mozart, �����	������������by Starer, 

and �����	��Op. 7 by Strauss. 

 In a study of the audience at five Utrecht Symphony Orchestra concerts, de Jager (1967) found 

Beethoven and Mozart were the favorite composers of the audience.  The author also found the more 

educated the audience member the more positive their attitude to modern music was.  Muffit (1995) 

interviewed five music directors of American orchestras.  One of the questions asked about the 

programming of American composers.  David Zinman, director of the Baltimore Symphony (1985-98), 

cited � ���� �.���/ by John Corigliano, -����������� by John Adams, symphonies of John 

Harbison, � ���� �.���/ by Christopher Rouse, � ���� �.���:�8*$�����*���� 9 by Leonard 

Bernstein, � ���� �.���2 by William Schuman, � ���� �.���2 by Aaron Copland, � ���� �.���2 

by Roy Harris, and symphonies by Walter Piston as works by Americans of a quality high enough to 

program (Muffit 1995, p. 39).  Leonard Slatkin, music director of the St. Louis Symphony (1979-96): 

 I have two functions with American music, as anybody does.  One is to establish a kind of basic 

 repertoire.  This country still doesn’t know what its basic repertoire is, and they think that its 

 either Ives, Gershwin, Carter, Bernstein or Copland, and that’s it.  What happened to Harris, 

 Schuman, Piston, Hanson, and down the line?  So part of what I do is to find a historic continuity 

 for what the American repertoire is.  And certainly we help  define it, mostly through recordings I 

 think.  And the other part, of course, is to try to get a bead on what we think the new phase of 

 music is, and what might lead to things in the future. (Muffit 1995, p. 39) 

Edo de Waart, music director of the Minnesota Orchestra (1986-95) and newly appointed director of the 

Milwaukee Symphony (2009-), mentioned Aaron Copland, Leonard Bernstein, Roy Harris, Carl 

Ruggles, Walter Piston, and Steve Reich as some of his favorite composers.  Among the American 

composers Christopher Eschenbach, music director of the Houston Symphony (1988-99), preferred 
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Christopher Rouse, Tobias Picker, David Del Tredici, and Bright Sheng.  Among the American pieces 

Eduardo Mata, music director of the Dallas Symphony (1977-93), favored were ���������	 by George 

Crumb, an unnamed work by George Rochberg, and � ���� �.���2 by Aaron Copland.   

 Another reason for the lack of contemporary music on orchestral programs could be a function of 

the recording industry.  Brunner wrote: 

 While the repertoire of pieces available for the concert hall and the recording studio 

 remains the same, decisions about this repertoire are affected by the differing market 

 demands on each venue.  Orchestras most frequently play the favorite, hallowed classics 

 demanded by conservative concert audiences, and thereby create a concert repertoire that  has not 

 expanded significantly in over half a century.  Most record companies, on the other hand, can 

 afford to be more venturesome, so that the recorded repertoire grows through the addition of less 

 well known or newer compositions.  The relationship of recordings to concert repertoire is not a 

 simple one.  Recordings can serve to  familiarize audiences with music outside the standard fare 

 and thus increase their acceptance of  less-familiar music.  On the other hand, the existence of 

 recordings can encourage orchestras to relinquish their responsibility to broaden their 

 performance repertoire.  Recordings make vast amounts of music readily available, but 

 indications are that concert repertoires continue to be rooted firmly in the core of the standard 

 canon.  For example, in his thesis on late-romantic piano concertos, Allan Ho lists recorded 

 performances of ninety such concertos, all but a few of which appear infrequently. (Peyser 2006, 

 p. 479) 

In a similar vein Burkholder wrote: 

 As a kind of art museum, the modern orchestra invites the creation of new music, but of course 

 on its own terms.  New music for orchestra must behave like music that is already in the 

 repertoire, meeting the expectations of performers and audiences for orchestral music just as a 

 new work in any other tradition must meet the expectations of the culture that produces it.  In 

 one sense, this is no different from the situation in past centuries, for the music in the current 

 repertoire has always influenced the shape of new orchestral music.  What is different now is that 

 such an overwhelming proportion of the music is decades or even centuries old.  A composer in 

 the eighteenth century, like a Tin Pan Alley songwriter in the early twentieth century or a rock 

 band in the 1960s, wrote for a market with a constant thirst for novelty, and old pieces fell out of 

 the repertoire as quickly as new pieces came along to replace them, only to join them.  The core 
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 of the repertoire changes slowly, if at all; the last major body of work added to the canon was 

 the Mahler symphonies, which were finally admitted into full partnership only a half a century 

 after their composition.  Only peripheral works leave the repertoire, and the newest entries, 

 whether newly written or just revived, remain the most peripheral.  Competition for acceptance 

 into the repertoire has intensified with each generation over the past century and a half, until the 

 chance of a new orchestral work joining the permanent repertoire seems very remote indeed. 

 (Peyser 2006, p. 413) 

 One of the ways used to develop contemporary music for symphony orchestras is by way of the 

Meet the Composer program which awards money to organizations in order to commission composers.  

The reasons the organization gave to commission new music included: commemorate special occasions, 

honor individuals and their accomplishments, provide context and special occasion for public 

performance, add excitement to a performance, replenish the repertory, ensure a permanent legacy of the 

music of our time, and encourage the creative efforts of favorite composers.  Composers in residence 

through this program in 1984 included John Adams, Jacob Druckman, John Harbison, William Kraft, 

Libby Larsen, Stephen Paulus, Robert Rodriguez, and Joseph Schwantner. 

 Areas in which the nature of professional orchestras differ from that of college wind bands 

include audience, budget, rehearsal time, ensemble goals, and the capabilities of the performers.  These 

issues have a direct impact on the repertoire which they perform.  Administrators for orchestras believe 

in order to market programs to the audience they should have works which are tried and true.  In 

numerous cases, when contemporary works are programmed they are premières.  These works often are 

performed only in a few concerts (Gilmore 1993).   In a similar vein John Warten Struble (1995) wrote: 

 Today, with literally thousands of American composers striving in almost complete public 

 oblivion, our situation is not unlike someone trying to make a speech in a room filled with 

 several hundred people, each of whom is also trying to deliver his or her own oration.  And the 

 room was originally built to accommodate only a few dozen. (p. 344) 

With the large number of contemporary composers today, it may seem overwhelming to be familiar with 

their works in both the fields of wind band and orchestral music. 

 

 �������������	�����

 Hughes (1990) surveyed Iowa high school band directors to see how many pieces in a list of fifty 

original works for band they knew.  The results showed the band directors were least familiar with the 
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contemporary works on the list.  In the past decade a number of books specific to band literature have 

been written.  Miles (1997, 1998, 2000, 2002, 2003, 2004, 2007) along with other authors have 

contributed to the seven volumes of the #�����$��
����#���
$�����������������	 series, which is 

a compilation of works at various levels, which were considered important enough to include. Salzman 

(2003a, 2003b, and 2006) has edited a series of books, *���������)��"��$��, which contains chapters 

on individual authors.  There are also lists of works compiled by well-known band directors which have 

appeared in books as well as #���"���
�������� (Battisti 1989a, 1989b, 1989c, 1995a, 2002; Corporon 

and Wallace 1984; Foster 1998a, 1998b; Hunsberger 1977; Reynolds, Corporon, McMurray, DeRusha, 

and Grechesky 1975).  Other lists include those based on members of a composer organization 

(American Society of Composers, Authors, and Publishers 1970), works geared towards high school 

bands (Dvorak, Grechesky, and Ciepluch 1993, Krienes 1989, N. Smith 2002),  and an annotated 

bibliography (Gillaspie, Stoneham, and Clark 1998). On the nature of bands and lists McBeth (1995) 

wrote: 

 While surveying the fifty years of #���"���
��������, I was struck by the large number of lists.  

 We bandmasters love our lists, but the problem is that a list is out of date the day it is made.  It is 

 interesting that lists of orchestral music are practically non-existent.  One list of the best concert 

 band literature in the early 1950s had 86% of the titles transcribed from orchestra music. (p. 21) 

Lists tend to carry the biases of the author who creates the list.    

 In looking at state lists for high school band Gaines (1986) found the most selected works were,  

in order of most listed,  �������
�������� by Gustav Holst, ����	��
������� by Gustav Holst, �$�����

���%���$��
��� by RalphVaughan Williams, "�����#
���������
� �����  by Percy A. Grainger, 

'�������������(��������%���$ by John Barnes Chance, ������� by William Schuman, ���������	�

���%������� by John Zdechlik, ;��
1�;� ������)��������$ by Johan Sebastian Bach, "���������	�

���� by John Barnes Chance, �������������
�� by Dmitri Shostakovich, ����)�������������������

�����	��� by Richard Wagner, and #������ by Frank Erickson. Hayward (2006) had both CBDNA 

members and high school directors select five pieces at each of band levels III through VI that they 

believed an undergraduate music education major should learn.  The most selected pieces included *���

������	 by Frank Erickson (Grade III), �������
�������� by Gustav Holst (Grade IV) as well as  

��������������  by Percy A. Grainger, � ���� ����� by Paul Hindemith, and �
�����������$
�<�

/=3> by Karel Husa at the Grade VI level.  In having high school and college band directors rate works 

on a five-point Lickert scale, D. Peterson (1986) discovered the highest rated works by both groups were 
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�������
�������� by Holst, ����	��
������� by Holst, ��������������  by Grainger, �$��������%�

��$��
����by Vaughan Williams, and �������������
�� by Shostakovich/Hunsberger.  Among the 

largest rating discrepancies between the two groups were ����$1�"��$����	�#���
��� by Leslie Bassett 

(HS 1.50/College 3.01), #�������������������$ by Warren Benson (HS 1.73/College 3.55), ��������� 

by Ingolf Dahl (HS 2.30/College 4.03), ����������$ by Percy A. Grainger (HS 1.80/College 3.48), 

�������.���6 by Walter S. Hartley (HS 1.71/College 3.04),���+�� by Peter Mennin (HS 

2.83/College 3.89), �
�������&���� by Darius Milhaud (HS 3.14/College 4.37),�� ���� �.���3�by 

Vincent Persichetti (HS 3.08/College 4.20),����� �� by Gunther Schuller (HS 1.31/College 2.47), 

��	������ by Gunther Schuller (HS 1.70/College 2.92), and �	�������
���������$��,���� by 

Joseph Schwantner (HS 1.81/College 3.39).   

 Ostling (1978) developed a study in which twenty renowned band directors used a five-point 

Likert scale to rate 1,481 works based on ten artistic criteria.  The works which were the highest rated 

include ��������������� by Alban Berg, ����������by Ingolf Dahl, ��������������  by Percy A. 

Grainger, � ���� ����� by Paul Hindemith, �����	��.���/01�(��23/ by Wolfgang Amadeus Mozart, 

����� by Igor Stravinsky, ������������ by Igor Stravinsky, � �����������!�	�"���
���� by Igor 

Stravinsky, and � ���� ���������� by Igor Stravinsky.  The works which were considered to have 

artistic merit received at least eighty percent of the available points based on the band directors’ ratings.  

Ostling (1978) wrote:  

 The three hundred fourteen wind-band compositions identified in this study are believed to 

 provide an initial repertoire of high quality for the wind band.  Prospective wind-band 

 conductors will find in the conclusions of this study, particularly the fifty compositions receiving 

 such high percentages of the maximum possible points, a standard  compendium of scores for 

 study which is somewhat comparable to the initial knowledge of the standard repertoire which a 

 prospective orchestra conductor must develop. (p. 182) 

The study by Ostling (1978) was updated by Jay Gilbert in 1993.   

 Gilbert (1993) had twenty band directors rate 1,260 works on a five-point Likert scale based on 

ten artistic criteria.  Six of these evaluators were the same as in the Ostling study.  The highest rated 

works included ������5�	����������������� by John Adams, ��������������� by Alban Berg, 

��������� by Ingolf Dahl, �����	���������� by Antonin Dvorak, ��������������  by Percy A. 

Grainger, � ���� ����� by Paul Hindemith, -���������� by Gustav Holst, �
�����������$
��/=3> 

by Karel Husa, �����	��.���/01�(��23/ by Wolfgang Amadeus Mozart, ��� ���7
�������3: by 
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Florent Schmitt, #������	�'�������������62��by Arnold Schoenberg, �	�������
���������$�

�,���� by Joseph Schwantner, ������������ by Igor Stravinsky, and � �����������!�	�

"���
���� by Igor Stravinsky.  One hundred seventy-one works found to be of artistic merit in the 

Ostling study were not found to be of artistic merit in the Gilbert study.  Twenty-three works which 

didn’t meet the qualifications of artistic merit in the Ostling study were found to be of artistic merit in 

the Gilbert study.  Fifty-two works not existing during the Ostling study were found to be of artistic 

merit in the Gilbert study. 

 Honas (1996) in a replication of Ostling’s (1978) study aimed at chamber music, scored for six 

to nine performers, found the highest rated pieces to be �����	��.���//��������?�� by Wolfgang 

Amadeus Mozart, �����	��.���/:��������� by Wolfgang Amadeus Mozart, and �)-��������	
����	�� 

by Igor Stravinsky.  Baker (1997) found the highest rated mixed-wind chamber works rated by one 

hundred seventy-six college band directors include �����	��.���/0 by Wolfgang Amadeus Mozart, 

����� by Igor Stravinsky, �)-��������	
����	�� by Igor Stravinsky, ��������������� by Alban Berg, 

�����	��.���/: by Wolfgang Amadeus Mozart, �����	������@ by Richard Strauss,�"��$����� by 

Edgard Varese, 5�	�� !��:A by Ludwig van Beethoven, �������by Paul Hindemith, 4��	����	����

���,��%��
��� by Robert Kurka, �����	��.���// by Wolfgang Amadeus Mozart, �������� �������by 

Charles Gounod, and .���
�� by Felix Mendelssohn.   

 Two other studies looked at the artistic merit of works represented in music performed by public 

school bands.  Thomas (1998) found �������
�������� by Gustav Holst, -�����������by Gustav Holst, 

����	��
��������by Gustav Holst, � ���� �.���3 by Vincent Persichetti, �����	������@ by Richard 

Strauss, and ����)������������������������	��� by Richard Wagner as applied to band works graded III 

and IV.   Rhea (1999) found ��������� by Ingolf Dahl, ����������$ by Percy A. Grainger, 

��������������  by Percy A. Grainger, ����	��
������� by Gustav Holst, � �������������������� 

by Paul Hindemith, and � ���� ����� by Paul Hindemith as receiving the highest ratings as applied to 

the repertoire on the Texas state list.  

 Olson (1982) looked at the core repertoire of the wind ensemble.  It was noted since the wind 

ensemble was relatively young, around thirty years old at the time of the article, it didn’t have the core 

repertoire of the symphony orchestra.  In surveying selected college band directors he found the works 

which should be included in the core repertoire according to all the respondents include �����	������66 

by Antonin Dvorak,  -������$�B: by Percy A. Grainger, 4��	����	�������,��%��
��� by Robert Kurka, 

�����	��.���/0 by Wolfgang Amadeus Mozart �����	��.���/:, �����	������@ by Richard Strauss, 
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����������������������/ by Igor Stravinsky, �)-��������	
����	�� by Igor Stravinsky, ������by Igor 

Stravinsky, and � �����������!�	�"���
�����by Igor Stravinsky.  The preceding information shows 

the wind works which are considered important by band directors.  Some of the listed works have been 

performed more than others. 

 Among the most performed composers at assessment by Florida high school bands in 2007 were 

Frank Ticheli (79), Clare Grundman (64), Robert Sheldon (38), Frank Erickson (37), Pierre LaPlante 

(35), Percy Grainger (29), Charles Carter (26), John Barnes Chance (24), Clifton Williams (23), Hugh 

Stuart (22), and Carl Strommen (21) (Norona 2008, p. 37).  Grant (1993) found the most performed 

works by Missouri bands were �������
�������� by Gustav Holst, *���������	 by Frank Erickson, 

������������������	 by Pavel Tschesnokoff/Houseknecht, -���	����by David Holsinger, ��������by 

Vaclav Nelhybel, and �$��������%���$��
��� by Ralph Vaughan Williams during the 1992-93 school 

year.  The most frequently performed composers during this same time included James Swearingen, 

Claude T. Smith, John Philip Sousa, Frank Erickson, and Clifton Williams. Williams (1998) found the 

most frequently programmed works by Florida high school bands from 1987 through 1996 were 

����
	�1���������1��	�5�	� by Malcolm Arnold/Paynter (42), � ������������
�� by Charles Carter 

(36), '�������������(��������%��$ by John Barnes Chance (35), #�������������	 by Frank 

Erickson (34), ��
����������� by William Latham (34), �������� by Frank Ticheli (35), and ���������	�

���%������� by John Zdechlik (38) but the compositions which earned the highest scores at festival 

adjudication were �������
�������� by Gustav Holst, ��������������������������by Camille Saint-

Saëns, � ������������.���2 by Clifton Williams, ����������4���?�� by Johan Sebastian 

Bach/Goldman, ��$��� by Vincent Persichetti, and �������	 by Richard Wagner/Bainum.  Young 

(1998) collected programs from 72 high school band directors.  He found 1,453  performances of 793 

works by 278 composers with 545 works performed only once.  The most performed works included 

�������
�������� by Gustav Holst, '�������������(��������%���$ by John Barnes Chance, � ���� �

.���/�8���	��������5�$�9�by Johan de Meij, "�����#
���������
� �����  by Percy A. Grainger, and 

4���������� arranged by Alfred Reed. The most performed composers were Percy A. Grainger, Gustav 

Holst, Alfred Reed, David Holsinger, and Ralph Vaughan Williams.   

 Halseth (1987) looked at the effect of the College Band Directors National Association on 

repertoire.  An example of this was the process of CBDNA members voting for contemporary works to 

be performed at national conferences. Examples of these works included � ���� �������	 by Morton 

Gould, ������by Vincent Persichetti, �
�����������������	 by Boda, ��	������ by Schuller, ���� �
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������	 by Ellen Taafe (Zwilich), � ���� �������	 by Robert Washburn, ��������%���$������

��������	���	 by Bernard Gilmore, �����$
���by Robert Linn, and �%�����������#
	�������� by 

Fisher Tull.  At least forty-eight non-commissioned premieres took place at national conferences during 

the study.  Some of these works included 5��% ������-���	�  by Ron Nelson, *����������� by 

Alfred Reed, �����$
����	������������ by William Kraft, � ���� �8"�����������!�	�9�by 

Gunther Schuller, ��������������	 by Verne Reynolds, and #�����������	� ���� by Robert Xavier 

Rodriguez.  Premieres at regional conferences include '����������������%�������	  by Aaron 

Copland, �������������#������ �-� 	�by Norman Dello Joio, *�.�����$���;�++��	 ���  by John 

Williams, *�����	)��4��	����������� by David Maslanka, and �������������������	�!�	�

������� by Karel Husa.  Hanna (1963) wrote “The fact that some college students who plan to become 

band directors have never played the Holst �
�����strikes me as being roughly analogous to the English 

major who considers � ��������	  to be the brainchild of Lerner and Loewe” (p. 56). 

 Woike (1990) looked at the selection processes of college band directors.  The author wrote “It 

appeared that the repertoire selection process was often governed by the personality, beliefs, knowledge, 

and skills of the individual conductor.” (p. 75).  He found factors involved in selection included: 

educational needs of the students, audience, and conductor, integrity and artistic validity of the 

composition within the medium, variety and range of interest for performer and audience, difficulty, 

instrumentation, compositional devices employed, composer, cultural/historical significance, program 

balance, stylistic structure, and instructional potential.  Woike found in the collection of the twenty-six 

college band directors included in the survey 1,131 different works were performed by their bands in a 

four year period (1985-89) with 721 (63.8%) of the works being performed only once (p. 89).  The most 

performed works during this time were �������
���������by Gustav Holst, "�����#
���������
� �����  

by Percy A. Grainger, '�������������(��������%���$ by John Barnes Chance, and ����	��
������� 

by Gustav Holst. 

 Knight (1979) in surveying 34 members of the Southwestern division of CBDNA found the most 

performed twentieth-century composers, from a list developed by the author, were John Barnes Chance 

(26/34), Percy Grainger (24/34), Alfred Reed (24/34), William Schuman (23/34), and Vaclav Nelhybel 

(23/34).  Casey (1993) found the most performed composers in nonselective college bands included 

Ralph Vaughan Williams, Alfred Reed, Percy Grainger, Francis McBeth, Gustav Holst, and John Philip 

Sousa.  Hornyak (1983) stated “In the process of tabulating data the writer became aware rather early of 

the role of the composer in the repertoire.  In every case there was a tendency for conductors and 
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directors to perform music of certain composers with a greater frequency and regularity” (p. 1).  In his 

study he separated colleges into categories based on the most advanced degrees they offered.  For 

programs offering doctoral degrees the most performed composers were Percy A. Grainger, John Philip 

Sousa, and Vincent Persichetti.  For programs with offering masters degrees the most performed 

composers were John Philip Sousa, Percy A. Grainger, and Alfred Reed.  For programs offering only 

bachelors degrees he found the most performed composers were John Philip Sousa, Alfred Reed, and 

Percy A. Grainger. 

 Fiese (1987) collected programming information from 309 college band directors.  He found 

there were a total of 23,615 performances of 1,389 works by 546 composers from 1980 to 1985.  The 22 

most performed composers represented 57% of the repertoire.  The next 36 composers represented 

another 26% of the repertoire performed.  The most performed composers were John Philip Sousa, 

Percy A. Grainger, Gustav Holst, Alfred Reed, and Ralph Vaughan Williams.  The most performed 

works included �������
�������� (401) by Gustav Holst, ����	��
������� (324) by Gustav Holst, 

�$��������%���$��
��� (275) by Ralph Vaughan Williams, �
���������	�*������������ by Robert 

Russell Bennett (260), and �������������
�� (233) by Dmitri Shostakovich. 

 Holvik (1970) in obtaining programs from 78 college band directors during the years 1961-1966 

found the most performed pieces included � ���� �.���2 by Vittorio Giannini, �������	���������

������� by John Philip Sousa, and '�������������	������#
� by Norman Dello Joio.  He also 

discovered 234 works were programmed a minimum of ten times within the duration of the study. Kish 

(2005) replicated the study for the years 1998-2002 and found the works most programmed were ������

�
�������� by Gustav Holst, ��
�����	�� by Frank Ticheli, and ����	��
������� by Gustav Holst.  

Also, there were 170 pieces programmed a minimum of 15 times.  Between the two studies (Holvik 

1970, Kish 2005) there were a total of 53 works in common.  When these works are taken from the 

totals this illustrates a small core repertoire with 298 other works combined in both studies.  Also 

comparing the two studies it is interesting to note the high number of performances of contemporary 

works in each study.  The Giannini and Dello Joio works were composed during the Holvik (1970) study 

while ��
�����	�� by Frank Ticheli was composed only two years before the beginning of the Kish 

(2005) study. 

 These studies have shown the programming of music by college wind bands are greatly 

influenced by the tastes of the conductor as well as contemporary music of the era.  They also imply the 

evolving tastes of the medium as well with the two works by Holst, written in 1909 and 1911, being the 
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most performed works thus implying college band directors have put more weight on their importance 

through repeated programming.  This leads one to believe the repertoire for the college wind band is 

becoming similar to that of the professional orchestra in that there is becoming a “core” selection of 

composers and works which get consistently programmed more than others. 

 

���������	������������� ���������������������������������	����

 Even though both organizations have existed for over a hundred years there has been very little 

written about both college wind bands and professional orchestras.  The majority of the early repertoire 

for college wind bands was orchestral transcriptions, including those done by Sousa, Harding, and 

Hindsley.  In regards to transcriptions Hindsley (1979) wrote:  

 I have read Brahms himself suggested to his publisher that his *��	�������������������
���be 

 transcribed and published also for band, adding that if he knew more about the band he would do 

 the scoring himself.  There are many examples of the works of living composers being 

 transcribed for band, with their consent and blessing, their collaboration, and frequently their 

 own hands.  Some of the band’s own most significant originals have been transcribed for 

 orchestra.  We do not resent transcription in the reverse, so why should we suddenly look 

 askance at transcription in our direction?  The criteria we must follow are how good is the music, 

 how well does it fit the band medium, how well can we play it.  We should not condemn band 

 transcriptions, but instead should insist that they be brought up to date and treated in accordance 

 with the skill and finesse of which our modern indoor band is capable. (p. 195)  

On another composer’s view of this relationship Schaefer (1967) wrote: 

 Shostakovich was most enthusiastic upon hearing a band performance of his Ninth symphony 

 during a visit to Los Angeles a few years ago.  Is it not possible that some works sound even 

 better in a different medium than the original?  What about Ravel’s setting for orchestra of 

 Mussorgsky’s ����
������������������, or Leidzen’s for band? (p. 65) 

Authorized transcriptions by composers have also helped to expand the repertoire.  On transcriptions 

made by the composer Michael Haithcock stated: 

 We should pursue dual versions [wind band as well as orchestral] of certain pieces that fit our 

 repertoire needs.  With so many composers using computer notation programs, the process of 

 creating a dual version authored by the composer is cost efficient and artistically viable.  I have 

 participated in several of these alternative versions in the past two years. (Battisti 2002, p. 277) 
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Even though transcriptions aren’t performed as often today as they were in the 1950s, they are still 

performed regularly.  The relationship between composers and college wind bands is stronger than ever. 

 In comparing professional musicians to university bands, composer James Barnes wrote: 

 I have heard many a wind band aficionado lament the fact that bands are not as respected  as 

 orchestras, and, I suppose that’s true to an extent.  One reason for this might be that excellent 

 recordings of high-quality wind band literature, played by professional musicians, are not readily 

 available to the public, at least not in the US. (Camphouse 2002, p. 25) 

Other composers feel college bands have advantages over professional orchestras. Camphouse (2002) 

wrote: 

 I continued to compose orchestral works during my high school and college years.  Most 

 received multiple performances, but none were ever published.  I did not compose my first 

 work for band until 1980, which coincided with my first tenure-track faculty position as a college 

 band conductor.  I have been composing regularly, indeed almost exclusively, for band since 

 1985.  Why is this?  It is related to what brought a composer of the stature of Aaron Jay Kernis to 

 make such a rather troubling statement in #������������������������� about today’s 

 symphony orchestras.  Let me try to explain.  Symphony orchestras today are plagued by 

 paralyzing labor/management disputes, obsolete marketing techniques, and good faith but largely 

 failed efforts in responding to a host of rapidly changing socioeconomic realities.  The symphony 

 orchestra has become a quasi-museum …a glorious museum, dedicated overwhelmingly to 

 preserving the great masterpieces of the ����.  Today’s wind band, out of historical necessity, 

 continues to look ahead.  More than ever in the band’s comparatively brief but increasingly 

 impressive history, there now exist especially great opportunities to secure today’s ����� 

 composers to create not a token, minor work for the band, but rather to generate a 
���� of 

 works of the highest caliber, that give us their very ���� creative efforts.  Regrettably, this has not 

 always been the case.  (p. 123) 

In a similar vein Gillingham stated “.. the literature for band, symphonic band, and wind ensemble has 

reached a level of sophistication equal to that of the orchestral repertoire” (Camphouse 2004, p. 156).  

De Meij wrote “I think that the wind orchestra has a bright future.  It is slowly developing the basic 

repertoire that the symphony orchestra has had for 300 years” (Camphouse 2004, p. 53).  On the future 

of the wind band Giroux wrote (Camphouse 2004) “Commercially, I do not see it replacing the 
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symphony orchestra, but I do see the possibility of wind band reaching the same stature” (Camphouse 

2004, p. 90). Grantham stated: 

 Many of the band conductors I have worked with equal or surpass conductors in other media, as 

 they must handle the demands that appear in some of the current literature.  Most have a hunger 

 for challenging new works, actively seek them out and promote them with performances and 

 recordings, and support their creation with commissions.  This is quite in contrast to the 

 orchestral world, where performances seem to be given grudgingly, and commissions are more 

 rare and difficult to obtain (Camphouse 2004, p. 120)   

On the recent growth of wind music Husa wrote: 

 The power as well as gentleness of an ensemble of winds and percussion is distinct.  It is  up to 

 us to explore all of their possibilities, colors, and techniques.  One has to appreciate the interest 

 of bands and their directors in contemporary music.  They are looking for new works more than 

 our orchestras, whose literature extends back some 300 years, which they and the audiences love.  

 Interest in new music is not needed with orchestras.  The same happens with chamber music. 

 Therefore, the band is a wonderful champion of the  living composer (Camphouse 2002, p. 212). 

The rise of the quality of college wind bands as well as their literature as given more prominence to the 

medium.  An example of this includes the performances of five collegiate wind groups performing in 

Carnegie Hall for the 2005 CBDNA national convention.  Moorhouse (2006) wrote: 

 There is no question that prominent composers composing for the medium have elevated  the 

 standards of wind band performance and its core repertoire.  Major symphony orchestras are now 

 programming the core repertoire of the wind band, and composers  have been commissioned 

 through the years to adapt their wind band works for orchestra.  Many believe this ‘acceptance’ 

 of the wind band repertoire by the symphony orchestras may be the beginning of what many 

 have hoped for – the legitimization of the wind band as an art form. (p. 19) 

In a listing of “The Fundamental Repertoire of American Classical Music” in the book #���-����� ����

*������������������
���<������,��������
$����������� by John Warthen Struble (1995), wind 

works appear such as 4��	���������
��� by John Adams,�����
	�1��
$
���	�5���� by Leonard 

Bernstein, ����������������������� by Aaron Copland, ������������������	 by Vincent 

Persichetti, � ���� �.���3 by Vincent Persichetti, ������������!�	�����������by Quincy Porter, 

.��� ��������� by Wallingford Riegger, � ���� ������������	�����
�����by Gunther Schuller, 

���������������C������!��� by Joan Tower, and "�D$����� by Edgard Varèse.  Many other 
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works on the list have wind versions, including �����
������#�����������������	�� by Samuel Barber,�

��	�	� by Leonard Bernstein,�*��
�	���������
�� by Aaron Copland, �����������������
��� by 

Norman Dello Joio,�5�����	 �����
� by George Gershwin,�*����������
�� by Morton Gould,�

� ���� �.���: by Howard Hanson, '�����������*������ by Charles Ives, .�,��$��	�#���� �� by 

William Schuman, and #���������������	�� by Randall Thompson.  Similarly, in a guide of orchestral 

pieces compiled by Daniels (1996) there were entries for seventy-three works scored for wind 

instrumentation.  Also listed were five works originally scored for band but later transcribed for 

orchestra: �����	������� by Samuel Barber, -�����������by Gustav Holst, �
�����������$
��/=3> 

by Karel Husa, �
�������&���� by Darius Milhaud, and �$��������%���$��
��� by Ralph Vaughan 

Williams.  These pieces include some of the most performed works in the wind repertoire.  The 

increased quality of wind music and its acceptance into the sphere of the professional orchestra 

illustrates some of their commonality.  One of these commonalities is the fact there are a number of 

conductors who work with both college wind bands and professional orchestras. 

 Favorito (1990) interviewed Arnald Gabriel, Frederick Fennell, Harry Begian, John Paynter, and 

Carl St. Clair to find the differences in conducting amateur wind bands and symphony orchestras.  The 

author found the differences in conducting these ensembles is based on “individual perception, differing 

standards of judgment, and differing emphasis on matters of importance influences one’s choice of 

adjustments” (p. 74).  There are currently two music directors of professional orchestras with budgets 

over $2,800,000 who were college band directors, Larry Rachleff (Rhode Island Philharmonic) and Carl 

St. Clair (Pacific Symphony).  All of the past directors of the Eastman Wind Ensemble have had 

numerous experiences directing professional orchestras. Frederick Fennell was an assistant conductor 

for the Minneapolis Symphony while A. Clyde Roller was resident conductor of the Houston 

Symphony.  Donald Hunsberger has guest conducted over fifty orchestras including the Buffalo 

Philharmonic, Houston Symphony, National Symphony, San Diego Symphony, San Francisco 

Symphony, and Utah Symphony.   Another conductor who has bridged the gap between wind bands and 

orchestras is Leonard Slatkin, currently music director of the Detroit Symphony.  He has conducted the 

United States Marine Band and also programmed � ���� �.���2�8����
�������
�9 by John 

Corigliano, a work composed specifically for the college wind band, with the Detroit Symphony.  The 

New England Conservatory Wind Ensemble director Charles Peltz currently holds the position of music 

director with the Glens Falls Symphony.  Besides having conductors in common, college wind bands 

and professional orchestras have numerous composers in common as well. 
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 As a preliminary study to this project, Ladd (2008) discovered in a comparison of professional 

orchestras with the largest budgets (n=11) and college band programs at music doctorate granting 

institutions (n=13) there were 117 composers in common.  These composers included J.S. Bach, Ludwig 

van Beethoven, and W.A. Mozart, as well as such living composers as John Adams, John Corigliano, 

and Michael Daugherty. Also, there were 108 compositions-in-common performed by both groups.  

Works by contemporary composers which were represented included 4����
� by Magnus Lindberg, 

�
������
��������E
������  by Steven Stucky, and “#������9�from�� ���� �.���2 by Ned Rorem.  

The number of composers who have composed original works for both groups has grown immensely.  

Ostling (1978) found there were two wind works commissioned by orchestra: a composition by Alec 

Wilder for the Rochester Philharmonic and #������������-�����	���	�5����� by Eric Stokes for 

the Minnesota Orchestra.   A more recent example of this was the New York Philharmonic’s 

commission of -���������� by Joseph Turrin. 

 There also is some overlap between universities and orchestras.  Price, Yarbrough, and Kinney 

(1990) wrote: 

 Clearly, the symphony orchestra and university communities have, and always have had a 

 great deal to offer each other.  While it is not necessary for orchestras and universities to 

 achieve consensus, it is suggested that they both be examined for information that can be 

 gleaned from each. 

One former college band director at the University of Minnesota, Frank Bencriscutto, received two 

commissions from the Minnesota Orchestra (Bencriscutto and Gaffron 1992). On November 14, 1965 

the University of Minnesota Concert Band shared a program with the Minnesota Orchestra after the 

music director of the orchestra, Stanislaw Skrowaczewski, was impressed with the ensemble and invited 

them to do so.  The orchestra performed works by Albeniz, Berlioz, Gould, Prokofiev, Walton, and 

Wagner while the band performed works by Charpentier, Gould, Handel, Holst, Persichetti, and Sousa.  

The groups combined to perform />/:������
�� by Tchaikovsky.  In a review in the Minneapolis 

Tribune, Allan Holbert wrote “IN fact, for this listener, the band’s work with Holst’s march from �
����

.���/�������	�made�the most exciting listening of the afternoon” (Bencriscutto and Gaffron 1992, p. 

89).  In 2006 the University of Washington Wind Ensemble performed in the Seattle Symphony’s 

“Made in America Festival”.    The most current example of the connection between college wind bands 

and professional orchestras is the co-commissioning of *�'����1�*������$�� by Aaron Jay Kernis by 

the New York Philharmonic and Big Ten Band Directors Association. 
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�������

 Even though there are differences between the histories of college bands and professional 

orchestras, they have more in common now then they have had before.  Composers have seen the 

college wind band as a valuable outlet for their work and have noted their considerable artistic 

capabilities.  There have been studies done on the programming of college wind bands and professional 

orchestras individually, but not researched together.  There are composers and conductors in common 

with both groups as well as common repertoire. With the increased quality of repertoire for college wind 

bands, it is worth comparing the works programmable by both groups. 
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CHAPTER III 
 
 

METHOD 
 
 The purpose of this study is to find which contemporary composers are performed by 

professional orchestras and/or college bands and what works by these composers are programmable by 

both groups.  Works found to meet the criteria of the study were compiled into an annotated 

bibliography.  A secondary purpose of this study is to compare date collected to previous studies on the 

performance of repertoire by college wind bands. 

 

����	�����������	����

 The initial retrieval of information was requested through the Research List Serve on the College 

Band Director’s National Association website.   This resulted in the response of twelve band directors.  

In order to receive a much larger response, members listed as Directors of Band were e-mailed 

individually in February 2008 (for e-mail see Appendix A).  This brought in 50 responses from directors 

of bands.  A second e-mail was sent in September 2008 to those directors of bands who didn’t respond 

to the first e-mail as well as to band directors who represented schools not contacted.  There were 49 

responses to the second e-mail.  In total, 624 members of CBDNA were contacted through e-mail with a 

total response of 17.79%.  There were additional attempts to contact other members but their e-mail 

addresses didn’t work, implying they may no longer be at the school listed on the CBDNA website.  

Even further implication of turnover in college band directors is the number of participants who could 

only give partial information due to short tenures at their institution.  Some directors responded they 

were unable to participate due to lack of time and/or resources (ex. graduate assistants) to fulfill the 

request.   

 Responses came in the form of databases, links to websites, faxes of programs, and copies of 

programs.  Some repertoire was listed with dates, by school year, or listed by the director as having been 

performed between Fall 2003 and Spring 2008.  A piece was only counted once even if it was performed 

multiple times during a school year; college bands on tours and those playing at conferences often 

repeated performances of works.  Repertoire was not entered into the database if it was unclear whether 

or not the pieces were performed from Fall 2003 through Spring 2008.  Pieces were excluded from the 

study if they were performed during a summer session or on a tour in a foreign country, because these 

programs often included outside participants. 
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 In order to get a larger representation from schools which offer doctorates in music, websites for 

these schools were searched for repertoire programmed between September 2003 and June 2008.  The 

search of the institution’s website included pages representing the college/school/department of music, 

band department, library, student newspaper, and event calendars.  The database Access World News 

was used as an additional resource to look at local newspapers for this information.   

 Another source used to supplement the repertoire gathered was through the use of the CBDNA 

Reports from Fall 2003 through Fall 2008.  The CBDNA Report is published triennially and consists of 

programs submitted by various members of the organization. Any school represented in the CBDNA 

Report which hadn’t been entered previously was entered into the database.  Band department websites 

for these schools were then searched in order to gather more repertoire information.  It was concluded 

that these schools were more likely to have information on concerts rather than schools not included in 

the CBDNA Report. 

 The information gathered was collected in a database listing composer (arranger), title, 

composition date, performance date, school, and school category.  The categories for schools were those 

offering a doctorate of music degree (D), a master of music degree (M), a NASM accredited school 

offering a bachelor of music degree (B), and all other schools (O).  A total of 23,678 pieces by 1,973 

composers were represented, with an average of 12.00 works per composer.  The most performed 

composers are listed in Appendix B.  The most-performed works composed since 1980 are listed in 

Appendix C.   

 The orchestral information was gathered through the League of American Orchestras, formerly 

the American Symphony Orchestra League, by use of their Orchestra Repertoire Reports from 2003-

2008.  The Repertoire Reports contain works which were on the classical subscription series for the 

orchestra and doesn’t include pops, educational, or special event concerts.  A few orchestras were 

missing in the report and their information was gathered from their website, by direct contact with the 

orchestra, or through looking at their concerts listed in the local newspaper through the database Access 

World News.  A piece was only counted once even if it was performed multiple times during an 

orchestra season.  Orchestras with budgets over $2,800,000 were included in this study.  Orchestras 

were sorted by budget size according to category labels used by the League of American Orchestras.  

The categories were orchestras with a budget over $14,400,000 (A), orchestras with a budget between 

$6,000,000 and $14,400,000 (B), and orchestras between $2,800,000 and $6,000,000 (C).  A total of 

15,891 performances of music by 903 composers were represented, with an average of 17.60 works per 
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composer.  The most performed composers are listed in Appendix D.  The most-performed works 

composed since 1980 are listed in Appendix E.   

 In comparing the repertoires of college wind bands and professional orchestras a few things are 

apparent.  Orchestras, with an average of 5.60 more works per composer than college wind bands, 

programs fewer composers and thus give fewer opportunities for new works.  This is consistent with the 

literature presented in the previous chapter.  The fifteen most-performed composers by orchestras 

accounted for 46.69% of the works performed (n=7419).  Price (1990) in his study of orchestral 

repertoire found “sixteen composers represent more than fifty percent of the repertoire” (p.30).  On the 

other hand the fifteen most performed composers by college wind bands accounted for 24.39% of the 

works performed (n=5774).  This indicates the programming of orchestras is based on a core list of 

composers while the programming of college bands is not.  Perhaps this difference can be attributed to 

the orchestra being established around 1750 and the repertoire of the college band beginning some 150 

years later. 

 

����������	�����!��
���������� ����������	
�����

 Knight (1979) surveyed thirty-four members of the Southwestern division of CBDNA.   His 

study found the most performed twentieth century composers were John Barnes Chance, Percy A. 

Grainger, Alfred Reed, William Schuman, and Vaclav Nelhybel.  The current study has found the most 

performed twentieth century composers to be Percy A. Grainger, Frank Ticheli, Gustav Holst, Ralph 

Vaughan Williams, and Alfred Reed.  The studies have two composers in common, Grainger and Reed.  

It is worth noting Holst and Vaughan Williams have grown in popularity even though their works for 

winds were mainly composed before 1935.   

 Hornyak (1983) compiled programs from college band directors.  He found the most performed 

composers by wind bands at universities offering doctorate of music degrees were Percy A. Grainger, 

John Philip Sousa, and Vincent Persichetti.  The current study found for the same criteria Percy A. 

Grainger, Frank Ticheli, and John Philip Sousa were the most performed composers.  Hornyak (1983) 

found the most performed composers by wind bands at universities offering masters of music degrees 

were John Philip Sousa, Percy A. Grainger, and Alfred Reed.  The current study found for the same 

criteria Percy A. Grainger, Frank Ticheli, and John Philip Sousa were the most performed composers.  

Hornyak (1983) found the most performed composers by wind bands at universities offering bachelors 

of music degrees were John Philip Sousa, Alfred Reed, and Percy A. Grainger.  The current study found 
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for the same criteria John Philip Sousa, Percy A. Grainger, and Frank Ticheli were the most performed 

composers.  There is a consistency with the programming of works by Percy A. Grainger and John 

Philip Sousa between the two studies.  Also, Frank Ticheli has replaced Vincent Persichetti and Alfred 

Reed from the previous study.   

 Fiese (1987) found the 22 most performed composers represented  57% of the repertoire.  These 

composers were John Philip Sousa (1562), Percy A. Grainger (1261), Gustav Holst (1025), Alfred Reed 

(1022), Ralph Vaughan Williams (639), Henry Fillmore (588), John Barnes Chance (583), Johan 

Sebastian Bach (563), Aaron Copland (551), Norman Dello Joio (506), Clifton Williams (503), Leonard 

Bernstein (492), Vincent Persichetti (479), Claude T. Smith (471), Gordon Jacob (465), Dmitri 

Shostakovich (457), Richard Wagner (413), Malcolm Arnold (392), Vaclav Nelhybel (378), Robert 

Russell Bennett (369), Francis McBeth (339), and Charles Ives (324).  In the current study the 22 most 

performed composers represented 31.86% of the repertoire.  These composers were Percy A. Grainger 

(995), John Philip Sousa (703), Frank Ticheli (663), Gustav Holst (496), Ralph Vaughan Williams 

(369), Alfred Reed (367), Eric Whitacre (362), Dmitri Shostakovich (312), Leonard Bernstein (301), 

Vincent Persichetti (301), Johan Sebastian Bach (277), Aaron Copland (272), David Gillingham (262), 

Ron Nelson (258), Malcolm Arnold (227), Paul Hindemith (211), Jack Stamp (196), David Holsinger 

(195), Piotr Tchaikovsky (195), John Barnes Chance (194), Norman Dello Joio (194), and David 

Maslanka (194).   Thirteen of the composers are in common to both lists.  Besides the addition of  living 

composers Frank Ticheli, Eric Whitacre, David Gillingham, Ron Nelson, Jack Stamp, David Holsinger, 

and David Maslanka to the list of most performed composers but also the increase of performances by 

established composers Paul Hindemith and Piotr Tchaikovsky.   

 These statistics show the performed repertoire of college wind bands is by a broader group of 

composers. Fiese’s study included 546 composers represented by 23, 615 performances while the 

current study included 1,973 composers represented by 23,678 performances.  This equates to an 

average of 43.25 performances per composer in Fiese’s study while in the current study there were 12.00 

performances per composer. The current programming of college wind bands illustrates the inclusion of 

more composers performed less often than twenty years ago.  This illustrates an enormous growth in the 

repertoire of college wind bands.   

 Holvik (1970) and Kish (2005) collected information on performed works by college bands.  In 

his replication of the former study Kish discovered there were fifty-three works incommon between lists 

compiled for both studies, illustrating a “core repertoire” for college wind bands.  These works in the 
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current study were performed a total of 3,006 times, representing 12.70% of the total works performed.  

In comparing works composed since 1970 between Kish’s (2005) study and the current study there were 

46 works performed a minimum of 15 times in each study.  These works were performed a total of 1,752 

times, representing 7.40% of the total repertoire.  This information shows the continued evolution of the 

college wind band repertoire. 

   

��������" ��#��$���
����

 A list of composers (n=479) was developed by their representation in the works collected from 

both college wind bands and professional orchestras.  First, composers who were living on January 1, 

2000 were included.  Next, those composers programmed at least once by the Category A orchestras or 

Category D colleges (from the response to the list serve and first e-mail sent) were included as well as 

those composers programmed by at least two different schools and/or orchestras.   

 If a work was composed for winds it was determined whether it would be feasible to play the 

work with a professional orchestra.  A piece was included if it was scored for a minimum of eight 

performers.  One of the determining factors for this number was the somewhat frequent programming of 

pieces by orchestras which are also programmed by college wind groups.  Examples of these works 

include �
����������$�����!�	� by John Harbison, � ���� ���������� by Jan Koetsier, 4����
� by 

Magnus Lindberg, �����	���.���//��	�/: by Wolfgang Amadeus Mozart, �����	�����������@ by 

Richard Strauss, ����� by Igor Stravinsky, �
������
��������E
������  by Steven Stucky, and '�����

������� by Kurt Weill.  With three of these works scored for octet it seemed practical to have the 

minimum number of performers at eight.   

 For works which require extra players for an orchestra to perform, it was necessary to determine 

a “core” ensemble.  The core ensemble considered for orchestra included four players on flute, oboe, 

clarinet, bassoon, trumpet, and trombone.  The number of horns allowed was six since many orchestras 

have a minimum of five horn players under contract, as well as works regularly programmed by 

orchestras which require more horns such as � ���� �.���/ by Gustav Mahler and *�����������

F�����
�����by Richard Strauss.  Two tubas were used in the core based on the scoring of works such as 

� ��������������7
� by Hector Berlioz and *�����������F�����
�����by Richard Strauss.  Maximum 

totals for percussion were five.  A work was included if it only required two more performers than the 

core.  An exception to this were works which featured chorus and/or soloists.  A work was exluded if it 

required doublings between families of instruments such as one performer playing flute, clarinet, and 
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saxophone.  Another exception to the previous guidelines is a composition which didn’t meet these 

guidelines but was performed by a professional orchestra.  An example of this is � ���� �.���2�

8����
�������
�9 by John Corigliano, which was performed by the Detroit Symphony in April 2008.  

This exception was not considered in works programmed by winds which used strings, such as John 

Adams’ ��������� ���� .  Collegiate wind groups have more flexibility in instrumentation because 

they aren’t as limited by finances in order to fulfill instrumentation obligations.  

 The same “core” ensemble idea was formulated for bands.  The core ensemble for band included 

flute, oboe, clarinet, saxophone, bassoon, horn, trumpet, trombone, euphonium, tuba, percussion, 

keyboard, harp, and string bass.  A work was included if it only required two more performers than the 

core, except for keyboard which was only allowed one additional performer.  A work had to be a Grade 

Three or higher in order to be considered programmable by a professional orchestra.  Also, 

arrangements of film scores and musicals were only considered if there was a similar arrangement in 

both versions and if the versions were still in print according to sheetmusicplus.com. 

 After making a list of the qualifying composers, a search for the works was done.  This included 

using a composer’s personal website, their publisher’s website, 4����)���������� �����
�����	�

�
������, and/or a bio-bibliography of the composer.  In total there were 175 composers with no 

qualifying works and 12 composers with no information available (listed in Appendix F).  In total there 

were 292 composers with 771 works listed in the annotated bibliography. 

 For each composer who had at least one qualifying work, a brief biography was written.  Sources 

which were used included the *��*���������� �����
������, ��%��)���������� �����
������, 

4����)���������� �����
�����	��
������, "����������!��)��!����������������
���, and !��)��

!�����*��������
���.  For each composer, listings of  their birthdate, birthplace, education, important 

teachers, a selection of ensembles who have performed their works, and honors were included if 

available. 

 Information collected for each work was modeled on bio-bibliographies (Carnovale 1987, 

Hitchens 1991, McDonald 1989, Perone 1991), compilations of orchestral music (Daniels 1996, Daniels 

2005) and other music dissertations using an annotated bibliography (Dannessa 1994).  Information 

gathered for each work included composition date, duration, movements, instrumentation, premiere 

date/ensemble, commission, dedication, recordings, selected performances, a program note, and the total 

number of performances of the work found through the collection of programs from Fall 2003 through 

Spring 2008. This information was gathered through scores of the works, composer websites, publisher 
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websites, WorldCat, and individual library websites.  In the case that much of the information was 

missing, the publisher or the composer was contacted by e-mail.   
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CHAPTER IV 
 
 

ANNOTATED BIBLIOGRAPHY 
 

 
��

%���������  
 John Adams was born on February 15, 1947 in Worcester, Massachusetts.  He studied at Harvard 
University where his composition teachers included Leon Kirchner, Earl Kim, Roger Sessions, Harold 
Shapero, and David Del Tredici.  He has served on the faculty of the San Francisco Conservatory (1972-
82) and as the composer in residence for the San Francisco Symphony (1982-85).  Cahill (n.d.) wrote 
“he is considered one of the most frequently performed living composers of concert music.”  His major 
works include the operas .���������� (1987) and ����*����� (2005), performed in October 2008 by 
the Metropolitan Opera.   Prizes he was won include the 2003 Pulitzer Prize, 1995 Grawemeyer Award, 
1994 Royal Philharmonic Award, �
������*������ Composer of the Year (1997), and election into the 
American Academy of Arts and Letters in 1997. 
&�	���������	����������������' 114 &�	��������������������' 38 
 
 ����������	
������ (1982) 
(
��	���' 30 Minutes 
���	�' I and II. �����������������	��
�
)������' Associated Music Publishers, Inc. (rental) 
$��	�
���	�	���' 2 Solo Pianos, 2 Flutes (2 Piccolos), 2 Oboes, 2 Clarinets (Bass Clarinet), 2 
 Bassoons, 2 Horns, 2 Trumpets, 2 Trombones, Tuba, 3 Percussion and 3 amplified Female 
 Voices.  Percussion utilized includes 5 tenor drums, small pedal bass drum, large bass drum, 
 crash cymbals, 2 suspended cymbals, 2 triangles, tambourine, high wood block, glockenspiel, 
 xylophone, vibraphone, crotales, and marimba. 
 �������������' February 1982 in the Japan Center Theatre in San Francisco 
*��)��	��	
��' 10 evaluators, 78% of max. points, 3.9 average rating 
(������' Fourth Edition 
����������' Columbus State University Wind Ensemble, Robert Rumbelow conducting  (Summit 
 Records 374 Part II only); London Sinfonietta, John Adams conducting (Nonesuch 79219); 
 Netherlands Wind Ensemble, Stephen L. Mosko conducting (Chandos 9363); Solisti New York, 
 Ransom Wilson conducting (EMI Classics 31534) 
����������	�'�
 In his book -�����
?���;
����, John Adams (2008) wrote: 
 Instead, I played the bad boy writing 4��	���������
���.  Anyone who might have 
 dismissed -�����
� as “bombastic” would now be blown out of the water by this one.  4��	�
� ��������
��� was launched by my LSD memory of Rudolf Serkin’s ever-expanding Steinway 
 as he played the Beethoven ������������  on a warm summer afternoon in Vermont at the 
 Marlboro Music Festival.  That memory was further amplified several years later when I had a 
 dream that I was driving along a lonely stretch of California highway as two black Steinways 
 loomed up from behind and zoomed by in the passing lane at breakneck speed, gushing forth 
 volleys of E-flat and B-flat major triads as they roared past.  These were the triads of the 
 “heroic” keys of Beethoven – of the “Eroica,” of the “Emperor” Concerto, and of the 
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 “Hammerklavier” Sonata.  In 4��	����������
��� I evoked this absurd scenario and into it 
 mixed all kinds of other musical detritus.  The first movement features the languorous cooing of 
 three female voices, singing sweet triads over a pulsing carpet of soft pianos and woodwind 
 staccatos.  I was Ulysses, lashed to the mast, my ears bravely open to the sexual innuendo of 
 these comely Sirens. Arousal.  Climax.  Thwacking bass drums.  Valhalla brass.
 “Hammerklavier” head-to-head with Liberace cocktails.  Then decompression as the woodwinds 
 putter on congenially like Mister Natural out for a stroll. 
 After a reflective slow movement, the final movement of 4��	���������
���, entitled “On 
 the Dominant Divide,” begins with a long, sustained dominant seventh chord that pulses and 
 throbs for sixty bars before it finally disgorges a virtual Niagara of piano arpeggios.  What 
 follows is a melody that sounds utterly familiar, like an “Ur-melodie.”  You think you’ve heard it 
 before but can’t quite recall when or where.  In fact it is an  original tune.  Back and forth over 
 that most fundamental of all tonal progressions – tonic-dominant-tonic – the pianos rock and roll 
 while the brass and drums offer increasing ballast. (p. 117) 
������	����������������' 0  � �����������������' 5 
  
 �	

���
		�� (1995) 
(
��	���' 6 minutes 
�
)������' Boosey and Hawkes (orchestral rental) 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinets, 3 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 2 Trombone, Bass Trombone, Tuba, 
 Timpani, 4 Percussion, Piano, and Strings.  Percussion instruments utilized include 2 snare 
 drums, pedal bass drum, large bass drum, suspended cymbal, small tam-tam, tambourine, 3 large 
 roto-toms, low floor tom, bongo, woodblock, claves, maracas, xylophone, and vibraphone. 
 ����$��	�
���	�	����+����,,���-' Wind Ensemble 
������	�����������' November 10, 1995 by the City of Birmingham Symphony, Simon Rattle 
 conductor 
 ������������'�2005 by the Louisiana State University Wind Ensemble,  James Spinazzola 
 conductor. 
(�����	���' for Simon 
(������' Fourth Edition 
������	��������������' Halle Orchestra, Kent Nagano conducting,  (Nonesuch 79607); New World 
 Symphony, Michael Tilson Thomas conducting (RCA Victor Red Seal 68798) 
�����	���������������' Utah Symphony (February 27, 2004); Cincinnati Symphony (February 3, 
 2005); Chicago Symphony (October 12, 2007); Baltimore Symphony (February 14, 2009) 
����������	��'�
 John Adams (2008) wrote on his website:  
 ����������+� was written as a fortieth birthday present for Simon Rattle who was been a friend 
 and collaborator for many years. The term "lollapalooza" has an uncertain  etymology, and just 
 that vagueness may account for its popularity as an archetypical American word. It suggests 
 something large, outlandish, oversized, not unduly refined.  H.L. Mencken suggests it may have 
 originally meant a knockout punch in a boxing match. I was attracted to it because of its internal 
 rhythm: da-da-da-DAAH-da. Hence, in my piece, the word is spelled out in the trombones and 
 tubas, C-C-C-Eb-C (emphasis on the Eb) as a kind of ideé fixe. The "lollapalooza" motive is 
 only one of a profusion of other motives, all appearing and evolving in a repetitive chain of 
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 events that moves this dancing behemoth along until it ends in a final shout by the horns and 
 trombones and a terminal thwack on timpani and bass drum.  
������	����������������' 4  � �����������������' 9 
 
� ������������������������������)�� (1996/rev. 1997) 
�
)������' Hendon Music/Boosey and Hawkes (rental) 
(
��	���'�15 minutes�
$��	�
���	�	���' Flute (Piccolo), Oboes, Clarinet, Bass Clarinet (Clarinet), Horn, Trumpet, 
 Trombone, Percussion, Piano, Keyboard Sampler, Electric Guitar, and Bass Guitar (5 string)  
����������' The Freeman Fund for Contemporary Music 
 �������������' April 13, 1996 by the Ensemble Modern, John Adams conducting, at Pennsylvania 
 State University  
�����	���������������' London Sinfonietta (May 10, 2006); Alarm Will Sound (March 18, 2007) 
����������	�'�
 This work was composed specifically for Ensemble Modern.  The version performed regularly 
by ensembles such as Alarm Will Sound is the revised 1997 version.  The two versions have distinct 
differences.  One example is the opening sections of each.  In the most recent version Adams starts the 
piece with a thinner instrumentation with simpler content.  This version extends the introduction rather 
than starting abruptly as in the first version.  It is similar to the Adams’ ��������� ����  in the 
instruments used and the ways they are used.  Examples include the use of sporadic dry eighth notes in 
the brass and sixteenth note runs in the woodwinds.  The work is in A-B-A form with an abrupt two beat 
pause before the last A section.  The work ends with a decrescendo to a sustained C in the bass guitar.   
������	����������������' 0  � �����������������' 0 
 
 ��	������������������������ (1986) 
D
��	���'�4 minutes 
�
)������'�Boosey and Hawkes 
������	����$��	�
���	�	���'�2 Flutes, 2 Piccolos, 2 Oboes, English Horn, 4 Clarinets in A & Bb (3rd 
 and 4th are optional), 3 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 
 Timpani, 3 Percussion, 2 Synthesizers (optional), and Strings.  Percussion utilized includes snare 
 drum, pedal bass drum, large bass drum, suspended cymbal, sizzle cymbal, tam-tam, triangle, 
 tambourine, high wood block, medium wood block, low wood block, glockenspiel, xylophone, 
 and crotales. 
 ����$��	�
���	�	����+����-'�2 Flutes, 2 Piccolos, 2 Oboes, English Horn, 3 Clarinets, Eb 
 Clarinet, 2 Clarinets in A, Bass Clarinet, Contralto Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 4 Cornets, 2 Trumpets, 4 Trombones, 
 Euphonium, Tuba, Timpani, 3 Percussion, 2 Synthesizers, Celeste, Cello and String Bass.  
 Percussion utilized includes snare drum, pedal bass drum, large bass drum, suspended 
 cymbal, sizzle cymbal, tam-tam, triangle, tambourine, high wood block, medium wood block, 
 low wood block, glockenspiel, xylophone, and crotales. 
������	��������������' Great Woods Festival 
������	������������' June 13, 1986 at the Great Woods in Mansfield, MA by the Pittsburgh 
 Symphony, Michael Tilson Thomas conductor 
*��)��	��	
��' 15 evaluators, 70.7% of max. points, 3.5 average rating 
(������' Fourth Edition 
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������	��������������'�Bournemouth Symphony Orchestra, Marin Alsop conducting (Naxos 
 855903); City of Birmingham Symphony Orchestra, Simon Rattle conducting (EMI 
 Classics 55051); San Francisco Symphony, Edo de Waart conducting (Nonesuch 79144)�
 ��������������' Cincinnati College-Conservatory Wind Symphony, Eugene Migliaro Corporon 
 conducting (Klavier Records 11058); Netherlands Wind Ensemble, Stephen L. Mosko 
 conducting (Chandos 9363); Northwestern University Symphonic Wind Ensemble, Mallory 
 Thompson conducting (Summit Records 414) 
�����	���������������' Rotterdam Philharmonic (April 2, 2004); Baltimore Symphony (April 17, 
 2004); BBC Philharmonic (July 25, 2004); Julliard Orchestra (August 21, 2004); Israel 
 Philharmonic (January 11, 2005); Detroit Symphony (October 8, 2005); London Symphony  
 (February 1, 2007); Orchestre de la Suisse Romande (March 28, 2007); Philadelphia Orchestra 
 (March 29, 2007); Berlin Philharmonic (December 29, 2008) 
����������	��'��
� Michael Steinberg wrote on Boosey and Hawkes (2009) website: 
 ������5�	����������������� is a joyfully exuberant piece, brilliantly scored for a large 
 orchestra. The steady marking of a beat is typical of Adams’s music. ������5�	� begins with a 
 marking of quarter-notes (woodblock, soon joined by the four trumpets) and eighths (clarinets 
 and synthesizers); the woodblock is fortissimo and the other instruments play forte. Adams sees 
 the rest of the orchestra as running the gauntlet through that rhythmic tunnel. About the title: 
 “You know how it is when someone asks you to ride in a terrific sports car, and then you wish 
 you hadn’t?”  ������5�	����������������� features the usual minimalist earmarks: repetition, 
 steady beat, and, perhaps most crucially, a harmonic language with an emphasis on consonance 
 unlike anything in Western art music in the last five hundred years. Adams is not a simple—or 
 simple-minded—artist. His concern has been to invent music at once familiar and subtle. For all 
 of their minimalist features, works such as -�����
�, -�����������, and �������	� are full 
 of surprises, always enchanting in the glow and gleam of their sonority, and bursting with the 
 energy generated by their harmonic movement.  
According to Boosey and Hawkes (2009), this work has received over three hundred performances 
world-wide between September 2003 and January 2009.   
������	����������������' 16  �����������������'�23 
 
�����������
Adams, J. (2008). -�����
?���?
����� New York: Farrar, Strauss, and Giroux. 
 
Adams, J. (2008). ��������,��%��  Retrieved on February 4, 2009 from
 http://www.earbox.com/listofworks.html  
 
Adams, J. (2008). ����������+�.  Retrieved on April 30, 2009 from http://www.earbox.com/W-
 lollapalooza.html 
 
Adams, J. (1994). ��������	����������������� [score] (L. Odom Trans.). New York: Hendon Music. 
 
Adams, J. (1986). ��������	������������������[score]. New York: Hendon Music. 
 
Boosey & Hawkes (2009).  ;���*	���<��������.  Retrieved on February 4, 2009 from 
 http://www.boosey.com/composer/John+Adams 
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Boosey  & Hawkes (2009). ;���*	���<�������5�	�����������������.  Retrieved on February  10, 
 2009 from http://www.boosey.com/cr/music/John-Adams-Short-Ride-in-a-Fast-Machine/4746 
 
Cahill, S. (n.d.).  John Adams.  [Electronic version]. 4������
���������������	��
��������. 
 Retrieved on February 4, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/42479. 
 
Gunn, K. (1997).  *��������
����������#,����������
� .  New York: Schirmer Books. 
 
May, T. (ed.) (2006). #���;���*	�������	��<����������,����$������*���������������� 
 Pompton Plains, NJ: Amadeus Press 
 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. 
 Chicago: GIA  Publications, Inc. 
 
 
���
��������  
 Samuel Adler was born on March 4, 1928 in Mannheim, Germany to a cantor.  He attended 
Boston University, Harvard University, and the Berkshire Music Center.   Among composers he studied 
with include Aaron Copland, Paul Hindemith, Randall Thompson, and Walter Piston.  He also studied 
conducting with Sergei Koussevitzky.  In 1950 he started the Seventh Army Symphony which 
performed concerts regularly throughout Germany and Austria which earned him a Medal of Honor.  He 
has held professorships at the University of North Texas, Eastman School of Music, and Juilliard 
School.  Books he has written include *�����$ ���������#�����$�������������	
���$ (1971), ��$��G
��$�$<������1�"������1��	�5� ��� (1979), and *���
	 ���������������� (1982).  His compositions 
include six symphonies, concerti for organ, piano, and flute, and eight string quartets.  His works for 
winds include ��
��,�������%�������(1961), *��������.�$����	��� ��
��� (1981), *�*��������
� 
(1981), ��
����'���� (1987), and *�������*�����	������ (1998).  Among Adler’s composition 
students include Eric Ewazen, Anthony Iannaccone, Carter Pann, Kevin Puts, Fisher Tull, and Dana 
Wilson. 
&�	���������	����������������' 0  &�	��������������������' 17 
 
 �����	����	������������  (1960/rev.1981) 
(
��	���' 15 minutes 
��!����	�' I. '�� ����,�  and II. *��������	��� ������������������
�
)������' CF Peters 
$��	�
���	�	���' 2 Piccolos, 2 Flutes, 2 Oboes, English Horn, Eb Clarinet, 2 Bb Clarinets, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 French Horns, 3 C Trumpets, 3 Trombones, Tuba, 
 Timpani, 4 Percussion, Piano/Celeste, and String Bass (2 or 3 if possible), Percussion utilized 
 includes snare drum, crash cymbals, suspended cymbals, triangle, temple blocks, bongos, roto-
 toms, tom-toms, wood blocks glockenspiel, xylophone, vibraphone, and marimba. 
 �������������' Summer 1961 by the American Wind Symphony 
����������' American Wind Symphony 
��	������	
��' 5 evaluators, 80% of max. points, 4 average rating 
*��)��	��	
��' 11 evaluators, 70.9% of max. points, 3.6 average rating 
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���������' !�	�'����� by Keystone Brass, Jack Stamp conducting (CIT 88120) 
����������	�'�
 The original work was premiered by the American Wind Symphony in the summer of 1961, 
performed twice after that, and was withdrawn by the composer.  Adler (1997) wrote: 
 The�#���	 is a work which follows the ��
��� and ������� ������� chronologically since it was 
 newly composed in 1980 and premiered in 1981 by the Eastman Wind Ensemble.  It is in one 
 continuous movement consisting of two distinct sections.  The first is a slow movement with 
 long-held sonorities, constantly interrupted by short  melodic phrases.  These fragments are often 
 characterized by ‘chirping’ grace note figures and foreshadow the second section, both by their 
 melodic content and their rhythm.  The first section is followed immediately by an unrelentingly 
 fast and furious movement.  This last section exploits the virtuosity, agility and boundless energy 
 of the winds, brass and percussion and its exuberant, driving energy brings the work to a 
 triumphant close.   
������	����������������' 0   �����������������' 0 
 
�����������
Adler, S.  (1997).  Symphony no. 3 “Diptych”. On !�	�'����� [compact disc]. San Juan 
 Capistrano, CA: Citadel Records Corporation, an affiliate of Klavier International Inc. 
 
Adler, S.  (1985).  � ���� ����2�8���� ��9 [score].  New York: CF Peters. 
 
Adler, S. (2008).  ���$����������%����� Retrieved February 4, 2009 from 
 http://www.samueladler.com/bio.php 
 
 
.���!������
� Kalevi Aho was born on March 9, 1949 in Forssa, Finland.  He attended the Sibelius Academy, 
studying with Eino Rautavaara, as well as with Boris Blacher at both the Staachliche Hochschule fur 
Music and Darstellende Kinst in Berlin.  He has held faculty positions at the University of Helsinki 
(1974-88) and the Sibelius Academy (1988-93).  Ensembles which have performed his music include 
the BBC Scottish Orchestra, the BBC Symphony, the City of Birmingham Symphony, the Minnesota 
Orchestra, the National Symphony, the Royal Northern College of Music New Ensemble, and the San 
Francisco Symphony. 
&�	���������	����������������' 4  &�	��������������������' 0 
 
� !�������(1997) 
(
��	���' 30 seconds 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Tuba, and Percussion 
 �������������' April 18, 1986 by Sinfonia Lahti Brass Ensemble, Osmo Vanska conductor 
������	����������������' 0  � �����������������' 0 
�
� ���"�����#�$

��(1996) 
(
��	���' 1 minute 40 seconds 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 2 Trombones, and Tuba 
��������' April 18, 1986 by the Helsinki University Symphony Orchestra, Markus Lehtinen 
 conductor 



49 
 

����������	��'�
 This work was composed to celebrate the 250th Anniversary of an orchestra at a university in 
Finland.  The ensemble which premiered it, also known as Ylioppilaskunnan Soittajat, is a descendant of 
the Turku Academy orchestra founded in 1747, which later moved to the University of Helsinki.  
Principal conductors of this orchestra have included Leif Segerstam and Esa-Pekka Salonen. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Finnish Music Information Centre (2008).  ���������� ��
���<�#���,��%�����(������*��.  
 Retrieved February 4, 2009 from http://www.fimic.fi/fimic/fimic.nsf/mainframe? 
 readform&aho+kalevi 
 
Slominsky, N. & Kuhn, L. (eds.) (2001).  ��%��)�����$���������	������� �����
������<�'��
����/.  
 New York: Schirmer Books. 
 
 
(�!���������
 David Amram was born on November 17, 1930 in Philadelphia, Pennsylvania.  When he was 
young he heard the Philadelphia Orchestra and Duke Ellington Band in live performances and these 
inspired him.  As a child he played piano, trumpet, French horn, and tuba.  He attended Oberlin for a 
year and finished his bachelor’s degree at George Washington University.  During this time he played 
French horn regularly as a substitute for the National Symphony.  From 1952 through 1955 Amram 
played French horn in the US Army, for a few bands as well as the Seventh Army Symphony.  When he 
returned to the United States he attended the Manhattan School of Music, studying composition with 
Vittorio Giannini and horn with Gunther Schuller. He also studied conducting privately with Dmitri 
Mitropoulos.  From 1956 through 1967 he composed music for Shakespeare in the Park.  These 
productions included actors such as George C. Scott and Jerry Stiller.  Some of this music would be 
utilized in his later works. His music for the play ;� won him a Pulitzer Prize in 1959.  The opera #���
�����"$��	��� was commissioned by ABC and broadcast in 1965.  In 1966 he became the first 
composer-in-residence for the New York Philharmonic. 
 Musicians influential to Amram include Wolfgang Amadeus Mozart, Duke Ellington, Bela 
Bartok, cantor Yossele Rosenblatt, Charlie Parker, Thelonious Monk, Hector Berlioz, George Gershwin, 
Dizzy Gillespie, Dmitri Mitropoulos, Tito Puente, Bach, Enrico Caruso, Aragon, Bix Beiderbecke, 
Gustav Mahler, Johannes Brahms, Willie Nelson, James Galway, and Paquito D’Riveria.  Artists he has 
worked with include Jack Kerouac, Allen Ginsberg, Leonard Bernstein, Stan Getz, Mohammed Ali, 
Marlon Brando, Johnny Depp, Dizzy Gillespie, Bob Dylan, Willie Nelson, Jerry Stiller, Arthur Miller, 
Jason Robards, and Dustin Hoffman.  Some of his other important works include the score to the film 
#�������
������	�	��� and the opera �������������.  Recently he was composer-in-residence 
for the 2008 Democratic National Convention. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
� %�&��������!������������������� (1986) 
�
)������' C.F. Peters 
(
��	���' 8 minutes 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes (English Horn), 2 Clarinet (Bass 
 Clarinet), 2 Bassoon, 2 Horn, 2 Trumpet, Trombone, Tuba, 3 Percussion, and Strings 



50 
 

 ����$��	�
���	�	���' 4 Flutes (Piccolo), 4 Oboes, (English Horn), 4 Clarinets (Bass Clarinet), 4 
 Bassoons, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, and 3 Percussion  
������	�����������' October 18, 1986 by the Omaha Symphony Chamber Orchestra, Bruce 
 Hangen conductor   
������	�������������' Manhattan Chamber Orchestra, Richard Auldon Clark conductor, 
 Newport Classic 85546 
�����	���������������' Columbus Symphony, Gary Sheldon conducting (April 22, 1987); 
 Cleveland Chamber Symphony, David Amram conducting (February 3, 1997); Utah 
 Symphony, Bruce Hangen conducting (February 9, 1998); Fort Worth Symphony, Paul 
 Polivnick conducting (February 4, 1999) 
����������	���
 Amram (n.d.) wrote:  
 The final movement, ��?
, celebrates another indigenous form of American music that came to 
 us via the Celtic people who lived in Brittany, came to Canada three hundred years ago as 
 French-speaking Acadians, left Canada and arrived in the U.S., settling in Louisiana. There, their 
 Celtic-French Canadian music was influenced by the music of Native American and Afro-
 American cultures into the unique Cajun culture of today. 
This movement starts with piccolo playing a Celtic jig titled #�������-
�.  In the orchestral version the 
piccolo is accompanied by woodblock, tom-tom, and spoons. 
������	����������������' 0  � �����������������' 0 
 
� '	���%	�����	 (1967) 
(
��	���' 12 minutes 
��!����	�' I. �����$
� and II. *���$�� 
�
)������' C.F. Peters (rental) 
 ����$��	�
���	�	���' Solo Horn, 4 Flutes (Piccolo), 4 Oboes (English Horn), 4 Clarinets, (Bass 
 Clarinet), 4 Bassoons (Contrabassoon), 4 Horns, 4 Trumpets, 4 Trombones, Tuba, 
 Timpani, Percussion, Piano and Harp 
������	����$��	�
���	�	���' Solo Horn, 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, Percussion, Piano, Harp, and Strings 
������	�����������' Mason Jones soloist with the Philadelphia Orchestra in 1971 
��	������	
��' 8 evaluators, 70% of max. points, 3.5 average rating 
*��)��	��	
��' 17 evaluators, 70.6% of max. points, 3.5 average rating 
 �������������' Chambers Wind Ensemble, John Chambers conducting and John Cerminaro soloing, 
 (NSS Music 3) 
������	����������������' 0  � �����������������' 2 
 
� (�����	�������%���	��	�	 (1977) 
(
��	���' 10 minutes 
�
)������' C.F. Peters 
������	����$��	�
���	�	���' Jazz Trio Soloists (Flute, Electric Bass, and Piano) 2 Flutes, 2 Oboes, 2 
 Clarinets, 2 Bassoons, 4 Horns, 2 Trumpets, 3 Trombones, Tuba, 4 Percussion, and Strings.  
 Percussion utilized includes claves, cowbell, timbales, and congas. 
 ����$��	�
���	�	���' Jazz Trio Soloists (Flute, Electric Bass, and Piano), 3 Flutes (Piccolo), 3 Oboes 
 (English Horn), 7 Clarinet (Eb Clarinet, Alto Clarinet, Bass Clarinet, Contrabass Clarinet), 3 
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 Saxophones, 2 Bassoons, 4 Horns, 4 Trumpets, 4 Trombones, Euphonium, Tuba and 4 
 Percussion  
 �������������' May 1977 in Cuba 
������	������������' Summer 1977 by the Brooklyn Philharmonic 
 ������������' Northern Illinois Wind Ensemble, Max Culpepper Conductor 
*��)��	��	
��' 7 evaluators, 62.9% of max. points, 3.1 average rating 
������	�������������'�David Amram Jazz Quintet with the Rochester Philharmonic, David 
 Zinman conducting [lp] 
 �������������' Indiana University of Pennsylvania Wind Ensemble, Jack Stamp conducting (Klavier 
 Records 11119) 
�����	���������������' Cleveland Chamber Symphony, David Amram conducting (February 3, 1997); 
 University of Miami Wind Ensemble, Gary Green conducting (October 14, 1997); Louisiana 
 Philharmonic, William Eddins conducting (November 5, 1998); Glen Falls Symphony, David 
 Amram conducting (September 16, 2001); New England Orchestra, Kay George Roberts 
 conducting (October 22, 2007); Also performed by the Chicago Symphony, Philadelphia 
 Orchestra, and Toronto Symphony 
����������	�'�
 This work was composed on a boat ride from New Orleans to Cuba.  In its premiere in May 1977 
it was performed by David Amram’s jazz quartet, Pasquito D’Rivera, Arturo Sandoval, and other Cuban 
musicians. This was the first time since 1961 American and Cuban musicians had performed together. 
(Amram 2008, p. 88-89)  One of the Cuban elements of the work is the use of the guaguanco, a rumba 
dance involving male and female partners. 
������	����������������' 0  � �����������������' 0 
 
� ������	"�������)�� (2002) 
�
)������' C.F. Peters 
(
��	���' 38 minutes 
$��	�
���	�	���' Flute Solo, Oboe (English Horn), 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 2 
 Trombones, Timpani, 3 Percussion, and Harp 
 �������������' September 14, 2002 by Louisiana Philharmonic, Klauspeter Seibel conductor  and Sir 
 James Galway flute soloist  
�����	���������������' Pittsburgh Symphony, Yan Pascal Tortelier conducting and Sir James Galway 
 soloing (June 10, 2004); Wichita Falls Symphony, David Amram conducting and Pamela 
 Youngblood soloing (October 30, 2004); New England Orchestra, Kay George Roberts 
 conducting and Fenwick Smith soloing (October 22, 2007) 
����������	��'�
 This work is a flute concerto commissioned by Sir James Galway.  In discussing the creation of 
the work in quoting Galway, Amram (2008a) wrote: 
 I do know Charlie Parker, Dizzy Gillespie, and Jack Kerouac were all free spirits who could 
 make up brilliant music on the spot.  I hope you can have the piece give the audience, as well as 
 the soloist and the orchestra, the feeling that they are all at a great symphonic jam session.  Of 
 course, it has to be meticulously organized like all your classical works are.  I don’t want any 
 fake avant-guard stuff.  I want it to sound like the real thing.  I can’t improvise jazz and Latin 
 music on the spot and neither can the orchestra, but I love this kind of music. I hope the concerto 
 makes it sound like we’re all  jamming, but still with a perfect choice of notes that we’ll enjoy 
 playing over and over, and that people will want to hear more than one time. (p. 302-303) 
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The first movement was written in memory for Charlie Parker whom the composer met in 1952.  It 
contains ten variations on a twelve-bar blues melody and a cadenza.  The second movement is dedicated 
to Jack Kerouac.  Amram took the melody from !����$����������
��, a piece he wrote to accompany 
writings of Jack Kerouac, and used it as the theme for the second movement.  This movement also has 
two French-Canadian folk songs, C���	�������� and *�����������������, which Kerouac sang 
often in the late hours of the night.  The last movement is in cut time and was composed in memory of 
Dizzy Gillespie.  In a review of the premiere, Marshall (2002) wrote “Throughout, Amram’s genius was 
apparent, in his blend of musical styles and in the breadth of conception.  4������������.�$�� is an 
exceptional composition with great potential for becoming part of the flute repertoire.  It is filled with 
imaginative touches and united by the respect show to its subjects.” 
������	����������������' 0  � �����������������' 0 
 
� *��)������+������	� (1965) 
�
)������' C.F. Peters 
(
��	���' 15 minutes 
$��	�
���	�	���' 4 Flutes (2 Piccolos), 4 Oboes (English Horn), 4 Clarinets (2 Bass Clarinets),  4 
 Bassoons (Contrabassoon), 6 Horns, 4 Trumpets, 4 Trombones, Tuba, Timpani, 4  Percussion, 
 and Piano. 
����������' American Wind Symphony 
 �������������' 1965 by the American Wind Orchestra  
��	������	
��' 14 evaluators, 81.4% of max. points, 4.07 average rating 
*��)��	��	
��' 19 evaluators, 82.1% of max. points, 4.1 average rating 
���������' David Amram, .�������!����, RCA 
�����	���������������' New York Philharmonic (1967); Northwestern University Wind 
 Ensemble, Mallory Thompson conducting (February 6, 2009) 
����������	�'�
 Amram (1971) wrote: 
 (�$������'�������� was written in the spring of 1965.  The unique sonorities of   
 the wind, brass, and percussion ensemble gave me the idea of writing a set of   
 variations expanding an original folklike melody I had written for a production of   
 the play.  Like the ���%���������������� it is not program music.  Both simple   
 melodies gave me a point of departure on which to build an extended    
 composition.  The colors, moods and feelings of (�$������'�������� came   
 naturally as a result of my love for the sounds of the various choirs within a wind   
 ensemble.  Each choir, including the percussion section, has its own variation   
 section. 
The work begins with timpani and snare drum with the melody in the bassoon part.  This theme was 
taken from the Joseph Papp’s production of (�$����� in Central Park during the summer of 1961.  
More specifically the original music was used for the Fool’s song appearing in Act II, Scene III of the 
play. Amram (1967) writes “Because Shakespeare’s clowns are neither sad nor funny, but rather 
statements of the human dilemma, I tried in this piece to create many varying moods, feelings, and 
attitudes which sum up a musical experience corresponding to Shakespeare’s portrait of human 
experience.”  In a review from the New York Times contained in Amram (1967), Winthrop Sargeant 
wrote: 
 To me, David Amram is a serious composer independent of passing fads.  His (�$������
� '���������is an unpretentious but valuable work – valuable because it prefigures  something of 
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 what the future of composition is going to be like after people grow tired of this so-called 
 experimental style. 
Variation I is scored for the double reeds with the oboes playing the melody. Variation II is scored for 
flutes, clarinets, and bass clarinets.  Variation III has the tempo marking of Alla Marcia and is scored for 
the whole ensemble.  In the next variation the theme is used as a cantus firmus.  Variation V was 
composed for the percussion section, including piano.  This is followed by a variation for the brass in 
which the theme is written backwards.  The finale starts with whole ensemble but ends with the same 
scoring as the opening with the bassoon having the melody.  Ethington (1988) wrote “Taken as a whole, 
(�$������'�������� exhibits a remarkably integrated increase in thematic complexity as the variations 
unfold.  As the variation procedure nears its conclusion, the various transformed elements begin to 
coalesce, anticipating the return of thematic structures.” 
������	����������������' 0  � �����������������' 1 
 
� ,����	��	���-��.
�� (1980) 
�
)������' C.F. Peters 
(
��	���' 18 minutes 
 ����$��	�
���	�	���' Solo Alto Saxophone, 3 Flutes, (Piccolo), 3 Oboes, (English Horn), 7 
 Clarinets, (Eb Clarinet, Alto Clarinet, Bass Clarinet, Contrabass Clarinet), 3 Saxophones,  2 
 Bassoons, 4 Horns, 4 Trumpets, 4 Trombones, Euphonium, Tuba, and 4 Percussion 
������	����$��	�
���	�	���' Solo Alto Saxophone, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons,  2 
 Horns, 2 Trumpets, 2 Trombones, Tuba, Timpani, Percussion, and Strings 
������	������������' March 17, 1981 by Kenneth Radnofsky alto saxophone soloist with the Portland 
 Symphony   
(�����	���' David Amram’s daughter Adira, born a day before the premiere 
*��)��	��	
��' 4 evaluators, 65% of max. points, 3.3 average rating 
�����	�� ������������' Louisville Symphony, Akiro Endo conducting and Harvey Pittel soloing,
 (April 6, 1982); Philharmonic Orchestra of Florida, Paul McRae conducting and Kenneth 
 Radnofsky soloing (January 9, 1985); Sacramento Symphony, Carter Nice conducting and 
 Harvey Pittel soloist (April 5, 1990); Plymouth Music Series, Philip Brunelle conducting and 
 Eric Finney soloing (February 1993) 
����������	�'�
� The composer stated in Howey (1994): 
 Lord Buckley, was an incredible comedian, philosopher, and poet.  He began performing  in the 
 late 20’s, and continued through the 50’s; I had seen him many times.  I went to a  book party at 
 George Plimpton’s – the kind where writers would come whose books were being published.  I 
 was their unofficial piano player in residence.  As Lord Buckley had lost his cabaret card, the 
 writers thought they would give him this party.  They invited network television and the media to 
 see the legendary Lord Buckley perform – hoping to help out his career, which was mostly 
 backed by musicians, other comedians, and fans who knew of Buckley’s incredible 
 performances.  He would do Bible stories like Jonah and the Whale, put into street talk, and 
 Shakespeare in the language that jazz musicians were using, all combined with the current events 
 of the day. (p. 7) 
Some of the music for this piece came from Amram’s -����	��	���
	�, a Broadway musical.  It is 
cast in three movements: �����
��, �����	, and #����.  The �����
�� starts with a sixteenth note 
melody in the ensemble and is performed by the alto saxophone when it enters in m. 88.  This is 
followed by a slower section with some fragments from the sixteenth note melody in the 
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accompaniment.  A swing section starts in m. 199 and leads into a cadenza in m. 223.  The sixteenth 
note melody comes back at m. 278 which closes out the movement.  �����	 is simple and chorale-like 
for the first two thirds of the movement and then opens into a more energetic swing section.  The 
movement closes with material from the beginning of the movement.  #���� is a Turkish word for 
improvisation music which comes before the recitation of an epic ballad.  In this movement the 
saxophone is based around the concert pitch G by using ornaments such as grace notes and sixteenth 
note triplets.  Near the end of the movement a Sephardic hymn is used , * �*	��, which is associated 
with the birth of a child.  
������	����������������' 0  � �����������������' 0 
 
� �	��	��

��/����������/���
��%	�����	 (1971) 
�
)������' C.F. Peters 
(
��	���' 10 minutes 30 seconds 
 ����$��	�
���	�	���' Jazz Trio Soloists (Flute, Electric Bass, and Jazz Drums), 3 Flutes, 3 Oboes, 7 
 Clarinets, 3 Saxophones, 2 Bassoons, 4 Horns, 4 Trumpets, 4 Trombones,  Euphonium, Tuba, 
 Timpani, 6 Percussion, and Celeste  
������	����$��	�
���	�	���' Soli Woodwind Quintet, Brass Quintet, and Jazz Quintet, 2 Flutes 
 (Piccolo), 2 Oboes (English Horn), 2 Clarinets (Bass Clarinet), 2 Bassoons (Contrabassoon), 2 
 Horns, 2 Trumpets, 2 Trombones, Timpani, 5 Percussion, Celeste,  Harp, and Strings 
������	�����������' January 10, 1971 by the American Symphony, Kazuyoshi Akiyama 
 conductor 
 ������������' Cherry Hill Wind Symphony 
*��)��	��	
��' 14 evaluators, 62.9% of max. points, 3.1 average rating 
(������' Fourth Edition 
�����	���������������' Philadelphia Orchestra, William Smith conducting (January 18, 1973); 
 Oakland Symphony, Harold Farberman conducting (April 3, 1973) 
����������	��'�
 The composer while working on the third movement went to the Olive Tree Café in Greenwich 
Village late one night and was so inspired by the performance of Armenian and Arabic music by 
musicians in the restaurant he worked on the slow section of the 5�	�������#
��� for the next few 
hours before he left.  Amram (1978) states “The whole concerto is a summing up of a lifetime spent 
where there are no more walls in music and where playing, singing, improvising, and conducting all 
flow back into composing.” 
 The wind version has solos over chord changes for the flute, baritone saxophone, and trumpet.  
There are a few solo passages for each woodwind and brass part as well.  Some of the string writing is 
arranged for saxophones and bass clarinets.  The length of the work is the same in both versions.  
������	����������������' 0  � �����������������' 0 
 
�����������
Amram, D. W. (n.d.) ���$���������� �����	�*�������H*�������	�����
���).  Retrieved on  May 9 
 from http://www.davidamram.com/classical_reviews/american_dance_suite_2.html 
 
Amram, D.W. (2002).  4������������.�$��<�*���������������
����	���������� [score]. New York: CF 
 Peters. 
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/�
��������������
� Louis Andriessen was born on June 6, 1939 in Utrecht, Holland to composer Hendrik 
Andriessen.  His father and his brother Juliaan were early influences on his composition.  He attended 
the Royal Conservatory of the Hague, studying with Kees van Baaren, and then studied with Luciano 
Berio in Berlin and Milan.   He has been a professor at the Royal Conservatory of the Hague since 1973 
and performs piano regularly. He has served as guest lecturer in the United States at Yale University 
(1987), State University of New York at Buffalo (1989), and at Princeton University (1996).  Performers 
of Andriessen’s work include Bang on a Can, the BBC Symphony, the Boston Musica Viva, the 
Ensemble Sospeso, the London Sinfonietta, the Moscow Contemporary Music Ensemble, the 
Netherlands Opera, the Netherlands Wind Ensemble, the New World Symphony, the Royal 
Concertgebouw Orchestra, and the Tokyo Symphony,  
&�	���������	����������������' 2  &�	��������������������' 10 
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 0
��������� (1974) 
(
��	���' 10 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Two Choirs, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 3 Trumpets, Tuba, Piano, 
 and Electric Bass Guitar 
&�0	' The Prince by Niccolo Machiavelli, sung in Dutch 
����������' University of Nijmegen 
����������	�'�
 The work features the choirs singing during almost the entire work.  The tempo begins with the 
quarter not equaling 112 bpm with many meter changes.  The very begin starts with an eighth note 
followed by a whole, a pattern which comes back occasionally through the work.  There are almost 
constant eighth notes with pitch changes in small intervals of seconds and thirds in the beginning 
section.  At one measure after rehearsal 8 the work changes to 4/2, the quarter note staying constant but 
the end of eighth notes and more motion in half notes.  The opening material returns a measure after 
rehearsal 9. 
������	����������������' 0   �����������������' 0 
 
 ����"	�����1�����1��	���� (1991) 
(
��	���' 30 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Jazz Singer, Flute, Alto Saxophone, Tenor Saxophone, Horn, 3 Trumpets, 3 
 Trombones, Piano, and String Bass 
 �������������' September 22, 1991 in Utrecht, Netherlands 
���������' Orkest de Volharding, Jurgen Hempel conducting (Nonesuch B000005J2T) 
�����	���������������' Utrecht Wind Ensemble, Paul Jense conducting (December 11, 1998); BBC 
 Symphony, Martyn Babbins conducting (December 10, 1999); Dresdener Sinfoniker, Kristjan 
 Jarvi conducting (June 1, 2001); Northwestern University Wind Ensemble (May 11, 2003); 
 Dayton Philharmonic, Neal Gittleman conducting (January 28, 2005); Royal Northern College of 
 Music Chamber Players (January 28, 2006); BBC Scottish Orchestra, Clark Rundell conducting
 (November 3, 2007); New England Conservatory Wind Ensemble, Charles Peltz conducting 
 (April 16, 2009) 
����������	�'��
 This music was originally composed to accompany the film by Peter Greenway. 
������	����������������' 0  � �����������������' 3 
 
 ���))��������/�������!������������	��	 (1999/rev. 2001) 
(
��	���' 8 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Solo Voice and Solo amplified Violin accompanied by Flute, Horn, 3 Trumpets, 3 
 Trombones, Piano, and String Bass 
���������' Sentierri Selvaggi, Carlo Boccadoro conducting (Cantaloupe 21030) 
�����	���������������' Boston Modern Orchestra Project (March 22, 2007) 
������	����������������' 0  � �����������������' 1 
 
 ���.��.�
 (1970) 
(
��	���' 40 minutes 
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�
)������' Donemus Amsterdam (rental from Boosey and Hawkes) 
$��	�
���	�	���' Improvisation Ensemble (Tenor Saxophone (Bass Clarinet), Percussion, 
 Electric Guitar, Electric Organ (Piano), Viola, or other instruments), 3 Flutes, 3 Oboes, 3 
 Clarinets (3 Bass Clarinets), 3 Bassoons, 4 Horns, and 6 Percussion. 
��	������	
��' 1 evaluator, 80% of max. points, 4 average rating 
����������	�'�
 The improvisational group for this work should be knowledgeable with the jazz vernacular.  
Approximately half of the work is notated while the rest is left to improvisation, whether it be by pitch 
with notated rhythms or altogether left to the performer.  This is not just true of the improvisation group, 
but the rest of the ensemble as well. 
������	����������������' 0  � �����������������' 0 
 
 2	�.���3��	� (1975) 
(
��	���' 20 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' For any loud-sounding group of instruments 
(�����	���' to the ‘Volharding’ 
����������' Bang on a Can (Cantaloupe 21012); California EAR Unit (New Albion 94) 
�����	���������������'�University of Maryland Symphony Orchestra (November 6, 2003); 
 Eastman School of Music (February 20, 2006); Birmingham Conservatoire Brass Ensemble  
 (June 21, 2006); Arizona State University Band (September 9, 2008); Bang on a Can All-Stars 
 (October 11, 2008); eighth blackbird (November 18, 2008)�
����������	�'�
 The composer wrote on the Boosey and Hawkes (2009) website: 
 !��%����C�� was originally written for the orchestra De Volharding (Perseverance), in which I 
 myself figured as a pianist at the time. 
 This piece is a combination of individual freedom and severe discipline: its rhythm is exactly 
 fixed; the pitch, on the other hand, is indicated only approximately, on a single-lined stave.  It is 
 difficult to play in an ensemble and to remain in step, sort of thing like organizing and carrying 
 on a political action.  
������	����������������' 0  � �����������������' 0 
 
����
����'�
Andriessen, L. (1974).  "��������� [score].  Amsterdam: Donemus. 
 
Andriessen, L. (1970).  ���%��%��<�'����/3����+���1�3����$,��%����������������������
������	�
� �����
� [score].  Amsterdam: Donemus. 
 
Boosey and Hawkes. (2009).  �����������$�<���
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 http://www.boosey.com/composer/Louis+Andriessen 
 
Boosey and Hawkes. (2009). ��
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���1���+���.  Retrieved on May  9, 2009 
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Trochimczyk, M. (ed.). (2002). #����
���������
���*	�������  New York: Rutledge Publishing, Inc.   
 
 
.��)������������
� Kimberly Archer was born in February 1973 in Mendota, Illinois.  She attended Florida State 
University, Syracuse University, and the University Texas at Austin.  Her composition teachers include 
Charlie Carter, Andrew Waggoner, Donald Grantham, David Gillingham, and David Maslanka.  She has 
held positions at Bowling Green State University and Western Carolina University before her current 
position as assistant professor of composition at Southern Illinois University at Edwardsville.  Archer’s 
music has been performed by college ensembles at regional CBDNA conventions and her first two 
symphonies have been recorded by Mark Custom Music. 
&�	���������	����������������' 0  &�	��������������������' 7 
 
 �2���������%	�����	� ����"��� (2003) 
(
��	���' 3 minutes 40 seconds 
�
)������' Self-published 
$��	�
���	�	���' 5 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, and Timpani 
����������' Florida State University for Dr. James Croft’s Retirement 
����������	�'�
 In an e-mail the composer wrote: 
 Commissioned by The Florida State University Bands in honor of Dr. James Croft’s retirement, 
 !�����������	
����������� pays tribute to one of Dr. Croft’s many musical legacies.  For 
 generations, he began honor band and music camp rehearsals by singing intervals and melodic 
 fragments in E-flat major, then challenging the ensemble to echo notes on their instruments.  
 These fragments combined into a tune.  Once the students learned the entire tune, he shared the 
 lyrics: To stop the band whenever it is necessary watch the conductor!  Watch the conductor!  If 
 you don’t, you may end up all by yourself!  Students then played and sang the tune as a round, 
 finished off by a single triangle tap.  This simple warm-up and ear training exercise is one of my 
 fondest memories of being a music camper at FSU (more than 15 years ago!), and has been loved 
 by young musicians all over the country.  It is also quintessential “Croft”: humorous and fun, and 
 always with an eye toward teaching music, not just “band.” (Kimberly Archer, personal 
 communication, April 15, 2009) 
������	����������������' 0   �����������������' 1 
 
����������'�
Archer, K. (n.d.).  (������ �*�����<����$���� .  Retrieved on April 30, 2009 from 
 www.kimberlyarcher.com 
 
 
(������#������	��
� Dominick Argento was born on October 27, 1927 in York, Pennsylvania to Sicilian immigrants.  
During World War II he served in North Africa for the United States Army.  He studied at the Peabody 
Conservatory and the Eastman School of Music, receiving his Doctorate in Philosophy Degree in 1957.  
His composition teachers at these institutions included Henry Cowell, Bernard Rogers, Howard Hanson, 
and Alan Hovhaness.  He also studied at the Cherubini Conservatory in Florence, Italy on a Fulbright 
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Fellowship where he studied with Luigi Dallapiccola.  Argento held faculty positions at the Hampton 
Institute (1952-55) and the University of Minnesota (1958-1997).   
 He has received numerous awards including two Guggenheim Fellowships (1957 and 1964), 
induction into the American Academy of Arts and Letters (1976), and a Pulitzer Prize (1975) for his 
work ������������� ����'��$����!����, for soprano and piano.  Among his other compositions are 
fourteen operas, including �������	������������� (1971), as well as many vocal and orchestral works.  
Among the groups which have performed his music since 2000 include the Baltimore Symphony, the 
Cincinnati Symphony, the Colorado Symphony, the Florida Orchestra, the Minnesota Orchestra, the 
Pacific Symphony, the St. Louis Symphony, the St. Paul Chamber Orchestra, the Tonhalleorchester 
Zürich, the Utah Symphony, and the Wiener Kammeroper. 
 &�	���������	����������������' 4  &�	��������������������' 0 
 
� /�����4�
���	��	"�����5	���������4��� (1966) 
(
��	���' 36 minutes 
���	����' I. �����$
���	�*	������, II. #���������������	������#�
�����, and III. ;
��������
� �	������$
� 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Tenor solo, male chorus, 3 Horns, 2 Trumpets, 2 Trombones, and 2 Percussion.   
&�0	' Revelations, mainly Chapters 4-10 
 �������������' May 16, 1966 by the Luther Seminary Choir, Larry Fleming conductor and Vern 
 Sutton soloist. 
����������' Luther Theological Seminary in St. Paul, MN 
(�����	���' Reverend C. Carroll Bailey 
�����	���������������' National Lutheran Choir (March 1991); Harvard Glee Club, Jameson Marvin 
 conducting (1993) 
����������	�'�
 In a review of the work Elwyn Wienandt (1969) wrote: 
 The composer gives singers and the audience the pleasure of several strong climaxes, and he 
 further satisfies the reactionary ear by returning to easily recognizable material in  John’s 
 concluding solo.  The harmonic material is sufficiently pungent to prevent the listener from 
 lapsing into daydreams, but it avoids any offensive disregard for changing  moods in the text.  
 Argento has not gone beyond the normal skills of well-trained singers, nor has he put an unusual 
 strain upon the listener.  The setting is a most welcome addition to the limited repertory of 
 significant music for male chorus. (p. 833) 
The composer selected the instrumentation based on the nature of the text as well as the mention of 
“seven trumpets” which was interpreted into the brass instruments chosen for the work.  On one of his 
influences in creating the piece Argento stated “It ought to be added that what I had in mind – but had 
not sufficient talent to recreate – was the brilliant description given in Thomas Mann’s great novel 
Doctor Faustus, of the fantastic musical work also based on the Book of Revelation created by his 
fictional composer, Adrian Leverkühn.”  (Argento, 2004, p. 49) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Argento, D. (2004).  ������$
������������������<�*���������)�������  Minneapolis, MN: 
 University of Minnesota Press. 
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�������������������
� Sir Malcolm Arnold was born on October 21, 1921 in Northampton, England.  He studied 
composition from a fairly early age with a local organist.  When he was twelve he started playing the 
trumpet.  He attended the Royal College of Music where he studied trumpet with Ernest Hall and 
composition with Patrick Hadley and Gordon Jacob.  By the end of his second year he had won a 
position playing trumpet in the London Philharmonic, by 1941 he became the principal chair. For part of 
World War II he served his country in the military. While still a member of the Philharmonic his 
composition ���%
��������	������ was recorded by the group in 1948. Following this event he won a 
scholarship from the Royal College of Music to travel to Italy.  When he returned to England he decided 
to compose full-time rather than perform.  He composed prolifically from this point until 1991 when he 
retired.  Arnold’s compositions include four operas, six ballets, various concerti, and nine symphonies 
for orchestra.  He also composed for the films #�������������������, #������	$�����������5�����(,��, 
/=>6, #���5��������-����, and �
		�� �������
����.   
&�	���������	����������������'�5  &�	��������������������' 227 
�
� ��4��������	�"	��2����,����1�,���6�7�(1988) 
(
��	���' 18 minutes 
�
)������' Novello 
$��	�
���	�	���' 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
��!����	�' I. *���$��, II. ���$�����, III. '�����, IV. *���$��, and V. *�������+���� 
 �������������' February 17, 1990  by the Camerata Wind soloists at the Royal Northern 
 College of Music in Manchester, England 
����������' Camerata Wind soloists with financial assistance for Northwest Arts 
(�����	���' to Janet Hilton 
������	����������������' 0  � �����������������' 0 
�  
 (�)
�������������01�,���87 (1950/1965 winds) 
(
��	���' 8 minutes 
��!����	�' I. *	����, II. '�����, III. �����, and IV. *���$��������
�� 
�
)������' Legnick 
������	����$��	�
���	�	���' 3 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, Percussion, Harp, and Strings 
 ����$��	�
���	�	����+%����	���-'�2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 
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 Trombones, Baritone, Tuba, Timpani, 3 Percussion, and String Bass.  Percussion utilized 
 includes snare drum, bass drum, crash cymbals, suspended cymbal, tam-tam, triangle, wood 
 block, glockenspiel, xylophone, and chimes.�
������	������������' April 14, 1951 by the London Philharmonic Orchestra, Adrian Boult 
 conductor. 
(������' Fourth Edition 
������	��������������' Bournemouth Symphony Orchestra, Malcolm Arnold conducting (EMI Studio 
 64044); London Philharmonic Orchestra, Sir Malcolm Arnold conducting (Lyrita 201); 
 Queensland Symphony Orchestra, Andrew Penny conducting (Naxos 8.553526); Philharmonia 
 Orchestra, Bryden Thompson conducting (Chandos 8867) 
�����	���������������' Royal Liverpool Philharmonic on March 12, 2007; City of Birmingham 
 Symphony on November 9, 2008 
����������	��'�
 This work as well as the �$���������������"" ����22 were composed in response to the 
publishing company Lengnick for a dance set similar to Dvorak’s �������������. (Cole 1989, p. 38).  
According to Cole (1989) “It would be hard to trace the provenance of his dance tunes, which avoid all 
suggestion of folky modality, but which are still very much in the English tradition” (p. 38).  There also 
exists a piano duet version of the work, arranged by Reizenstein. 
 When comparing the orchestra version to the wind version there a few notable differences.  The 
first is the rehearsal letters in the versions aren’t always in the same location.  The key of the first 
movement in the original is D major which is lowered a major 3rd to Bb major in the wind version.  The 
melodic material at rehearsal D in the orchestral version is scored for two trombones, bass trombone, 
and tuba.  This same passage in the wind version appears at rehearsal C in the trombones, baritone, and 
tuba as well as the in the bass clarinet, tenor saxophone, and baritone saxophone.  A more unique change 
in scoring is the use of two alto saxophones to substitute for the harp four bars before rehearsal G in the 
orchestral version (four bars before letter E in the wind version). 
������	����������������' 1 � � �����������������' 28 
 
 (�)
�������������001�,����� (1951/1989 winds) 
(
��	���' 9 minutes 
��!����	�' V. *���$�����������, VI. �������, VII. 4��+����, and VIII. 4�
�������K��������
� �������� 
�
)������' Lengnick 
������	����$��	�
���	�	���' 3 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, Percussion, Celeste, Harp, and Strings 
 ����$��	�
���	�	����+���)��	-' 2 Flutes, Piccolo, 2 Oboes, 4 Clarinets, 2 Alto Saxophones, Tenor 
 Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 
 and 3 Percussion.  Percussion utilized includes side drum, bass drum, crash cymbals, tam-tam, 
 tambourine, glockenspiel, and chimes. 
������	������������' August 5, 1952 by the B.B.C. Symphony Orchestra, Malcolm Sargent 
 conductor 
(������' Fourth Edition 
������	��������������' Bournemouth Symphony Orchestra, Malcolm Arnold conducting (EMI Studio 
 64044); London Philharmonic Orchestra, Sir Malcolm Arnold conducting (Lyrita 201); 
 Philharmonia Orchestra, Bryden Thompson conducting (Chandos 8867); Queensland Symphony 
 Orchestra, Andrew Penny conducting (Naxos 8.553526) 
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 ��������������' The College of New Jersey, William H. Silvester conducting (Mark Records 6851); 
 Texas A&M University, Timothy Rhea conducting (Mark Masters 6173); University of Nevada 
 Las Vegas Wind Orchestra, Thomas G. Leslie conducting (Klavier Records 11163) 
�����	���������������' City of Birmingham Symphony (June 8, 2007); Royal Philharmonic 
 (October 31, 2007) 
����������	��'�
 The wind version of this set of dances maintains the original keys of the orchestral version in the 
transcription.  In the orchestral version the opening melody of the fifth dance is scored for piccolo and 
celesta while in the wind version it is scored only for piccolo.  The melodies in the bassoon and horn 
later on in the movement are maintained from the orchestral version in the wind version.  In the seventh 
dance the oboe solo exists in both versions while its accompaniment of strings, harp and timpani in the 
orchestral version is substituted by clarinets, saxophones, bassoon, and timpani in the wind version.  At 
rehearsal B there are sixteenth notes which appear in the celesta and harp parts in the orchestra version 
which weren’t transcribed into the wind version. 
������	����������������' 1  � �����������������' 10 
 
 ���"����"	��������4�
�(1955) 
(
��	���' 2 minutes 
$��	�
���	�	���' 4 Horns, 3 Trumpets, Cornet, 3 Trombones, Tuba, Timpani, and 3 Percussion 
����������' For the Hastings Festival 
�
)����	���' Studio Music 
������	����������������' 0  � �����������������' 1 
 
 �
	�����"	����86

�
�-�������1�,���99 (1953) 

(
��	���' 3 minutes 
�
)������' Studio Music 
$��	�
���	�	���' Brass and Percussion 
 �������������' October 7, 1963 by the London Philharmonic Orchestra, Adrian Boult  conductor 
(�����	���' To Sir Adrian Boult and the L.P.O. in celebration of the 21st Anniversary of the 
 foundation of the orchestra 
���������' London Philharmonic Orchestra, Vernon Handley conducting (LPO 13) 
������	����������������' 0  � �����������������' 1 
 
 �	���%	����������1�,���:6�(1968) 
(
��	���' 10 Minutes  
��!����	�' I. '�����, II. *	����, III. �������������������+������	��, and IV. *���$������
� �������� 
�
)������' Faber Music  
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, Harp, and Strings.  Percussion utilized 
 includes snare drum, tenor drum, bass drum, crash cymbals, tam-tam, tambourine, vibraphone, 
 and chimes. 
 ����$��	�
���	�	����+��������#-' 3 Flutes (piccolo), 2 Oboe, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet (optional), Bass Clarinet (optional), 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone (optional), 4 Horns, 3 Trumpets, 3 Trombones, Euphonium (optional), Tuba, 
 Timpani, Percussion, Vibraphone, Tubular Bells, and String Bass (optional) 
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��	������	
��' 12 evaluators, 66.7% of max. points, 3.34 average rating 
(������' Fourth Edition 
������	������������' August 13, 1966 at BBC Proms in Royal Albert Hall by the London 
 Philharmonic, Malcolm Arnold conducting. 
������	��������������' City of Birmingham Symphony, Sir Malcolm Arnold conducting (EMI 
 Classics 5-74780-2); London Philharmonic Orchestra, Sir Malcolm Arnold conducting (Lyrita 
 201); Queensland Symphony Orchestra, Andrew Penny conducting (Naxos 8.553526) 
�����	���������������' Malaysian Philharmonic on June 8, 2007 
����������	��'�
� Arnold (1975) wrote:  
� The Cornish people have a highly developed sense of humour. Many are sea-faring folk, and it is 
 a land of male voice choirs, brass bands, Methodism, May Days, and Moody and Sankey hymns. 
 The Cornish, despite, or even because of, their great sense of independence have been ruthlessly 
 exploited. The deserted engine houses of the tin and copper mines bear silent witness to this, and 
 these ruins radiate a strange and sad beauty.  I hope some of these things are present in this 
 music, which is Cornish through the eyes of a “furrener”.  
The first movement in the wind version is abridged compared to the original orchestral version.  The 
second movement rescores accompaniment from the flutes to the clarinets and uses the flute to reinforce 
the melody in the oboe part.  In the third movement, the harp arpeggios are placed in the vibraphone 
part.  The melody is maintained in the horn and trumpet parts as they were originally scored.  The fourth 
movement, in both versions, begins with a canon between two groups of horns.  This is alternated with a 
melody in 6/8 in the flute. When the beginning theme comes back for the second time the canon in 
orchestral version is between solo tuba and solo string bass while in the wind version it is between a 
solo, muted tuba and bass clarinet/solo bassoon.  The work ends with a strong tutti of the first theme 
twice as slow as heard previously.  Shortly before composing this work Arnold moved to Cornwall.  
There also exists a brass band version of the work done by Farr. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
 �	�����	����������1�,���;: (1957) 
(
��	���'�11 minutes 
��!����	�' I. ������, II. '�����, III. *���$�����, and IV. ������� 
�
)������' Paterson 
������	����$��	�
���	�	���' Flute, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 
 Trumpets, 3 Trombones, Timpani, Percussion, Harp, and Strings.  Percussion utilized 
 includes snare drum, bass drum, crash cymbals, suspended cymbal, tam-tam, and wood block. 
 ����$��	�
���	�	����+����	��-' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Eb 
 Clarinet, Alto Clarinet, Bass Clarinet, Contralto Clarinet, Contrabass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 4 Horns, 3 Cornets, 2 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, Percussion, Harp, and String Bass. 
������	������������' June 8, 1957 by the B.B.C. Symphony  
��	������	
��' 17 evaluators, 85.9% of max. points, 4.3 average rating 
*��)��	��	
��' 20 evaluators, 78% of max. points, 3.9 average rating 
(������' Fourth Edition 
������	��������������' Boston Pops, Keith Lockhart conducting (RCA 68901); London Philharmonic 
 Orchestra, Sir Malcolm Arnold conducting (Lyrita 201); Philharmonia Orchestra, Bryden 
 Thompson conducting (Chandos 8867); Queensland Symphony Orchestra, Andrew Penny 
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 conducting (Naxos 8553526); Royal Scottish National Orchestra, Sir Alexander Gibson 
 conducting (Chandos 10412) 
 �������������' University of Illinois Symphonic Band, Harry Begian conducting (Mark 
 Custom 1651) 
�����	���������������' Halle Orchestra (January 27, 2007); Royal Scottish National Orchestra (June 
 28, 2008); Singapore Symphony (March 24, 2007); Orquestra Sinfonico Nacional de 
 Mexico (June 8, 2007); London Symphony (December 1, 2008) 
����������	�'�
 This is also a brass band version of the work done by Farr in 1984.  In the orchestral version 
Arnold scores much of the melodic material in the wind instruments and the same voices are maintained 
in the transcription in the first and second movements.  The tuba in the wind version is used to cover the 
material originally scored for the lower strings.  The third movement was originally scored for violins, 
viola and harp to accompany a solo flute.  Paynter rescores the chords into the flute and clarinet parts, 
maintaining the original harp part and placing the solo into the first oboe.  The last movement utilizes 
the saxophone section as a substitute for the violins. 
������	����������������' 1   �����������������' 69 
 
 �	���2�
�������1�,���6�< (1989) 
(
��	���' 10 minutes 
�
)������' Novello 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, Harp, and Strings 
 ����$��	�
���	�	����+���#��-' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Eb 
 Clarinet, Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 2 Trombones, Bass 
 Trombone, Euphonium, Tuba, Timpani, 2 Percussion, and String Bass 
������	������������'�June 19, 1989 by the Halle Orchestra, Owain Arwel Hughes conductor 
(������' Fourth Edition 
������	�������������' Queensland Symphony Orchestra, Andrew Penny conducting (Naxos 
 8.553526) 
�����	���������������' North Carolina Symphony (December 31, 2007) 
������	����������������' 0  � �����������������' 0 
 
 !������1�������,4������1�,���;7 (1956/1983 winds) 
(
��	���' 8 minutes 
�
)������' Paterson (wind version Carl Fischer) 
������	����$��	�
���	�	���' 3 Vacuum Cleaners, 1 Floor Polisher, 4 Rifles, 2 Flutes, Piccolo, 2 
 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 2 
 Percussion, Organ, Harp, and Strings 
 ����$��	�
���	�	����+ �����-'�2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Alto 
 Clarinet, Bass Clarinet, Contra-Alto Clarinet/Contrabass Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones, 
 Baritone, Tuba, Timpani, Percussion (including snare drum, bass drum, cymbals, gong, and 
 chimes), 3 Vacuum Cleaners, Floor Polisher, 4 Rifles, Organ, and String Bass  �
������	������������'�November 13, 1956 by the Morley College Symphony Orchestra, Malcolm 
 Arnold conducting 
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������	��������������' For the 1956 Hoffnung Music Festival 
(������' Fourth Edition 
������	��������������' B.B.C. Philharmonic, Rumon Gumba conducting (CHAN 10293); Royal 
 Philharmonic Orchestra, Vernon Handley conducting (Conifer 51240) 
�����	���������������' Welsh National Opera (February 27, 2007) 
����������	��'�
 The following are a reproduction of the original program notes from the premiere, appearing in 
the wind score, by Malcolm Arnold (1983): 
 *�4��	1�4��	������
�� is a piece that is gay, touching and fantastic by turns.  It has an 
 uninhibited, rollicking tune, climaxes of superb pomp and circumstance peculiar to itself: 
 namely, concertante parts for three vacuum cleaners and one electric floor polisher.  The 
 momentous opening – the beginning of an introduction that is to contain foreshadowings of all 
 the principal thematic material – is among the unforgettable exordiums of music.  With a series 
 of brilliant glissandi, the Hoover quartet makes a remarkable contribution to the orchestral 
 texture.  And their farewell, as each of these ingenious instruments in turn  becomes silent, is one 
 of the most moving experiences in modern music. If the nature of the codas seems cursory, one 
 has to remember that Arnold always stops when he has nothing further to say.  The score is 
 dedicated to President Hoover.    
������	����������������' 1  � �����������������' 3 
 
 ����
��������"	��-���-�����	��61�,���<=�(1963) 
� ����
���������	��9�"	��,�������1�,���<=�(1963/2000) 
� ���
���1�����
���	1������	��	1�,���<=�(1963/1979) 
(
��	���' 10 minutes 
��!����	�' I. ����
	�, II. ��������, and III. 5�	� 
�
)������' Chester Novello and Carl Fischer (wind version) 
������	����$��	�
���	�	����+/���-' 2 Flutes (Piccolo), 2 Oboes (English Horn), 2  Clarinets, 2 
 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings 
 ����$��	�
���	�	����+����	��-' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Eb 
 Clarinet, Contra-Alto Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, 
 Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones, 
 Euphonium, Tuba, Timpani, 2 Percussion, Celesta, Harp, and String Bass. 
��	������	
��' 5 evaluators, 80% of max. points, 4 average rating 
��������������������'�Fine Arts Brass Ensemble Choir, Stephen Roberts conducting (Nimbus 5804) 
������	�������������' Royal Ballet Sinfonia, Gavin Sutherland conducting (Resonance 205) 
 �������������' Dallas Wind Symphony, Jerry Junkin conducting (Reference Recordings 66)  
������	����������������' 0  � �����������������' 54 
  
 �����
		�,4������1�,���:7 (1968) 
(
��	���' 10 minutes 
�
)������' Faber Music (Wind Version by G. Schirmer) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass Clarinet, 
 Contra-Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 



66 
 

 Horns, 3 Trumpets, 3 trombones, Euphonium, Tuba, Timpani, 4 Percussion, Harp, and String 
 Bass.  Percussion utilized include 2 side drums, tenor drum, bass drum, cymbals, and chimes. 
������	������������'�June 7, 1968 by the Royal Philharmonic Orchestra, Malcolm Arnold 
 conducting 
������	��������������' For the 100th Anniversary of the Trades Union Congress 
(������' Fourth Edition 
������	��������������' B.B.C. Philharmonic, Rumon Gumba conducting (CHAN 10293); City of 
 Birmingham Symphony Orchestra, Sir Malcolm Arnold conducting (EMI Studio 63368) 
�����	���������������' Royal Scottish Academy of Music Wind Orchestra (March 7, 2007); Tokyo 
 Symphony (June 9, 2007); Osaka Philharmonic (October 23, 2008) 
����������	�'�
 The following was written by the Arnold (1989) in the wind score: 
 Peterloo is the derisive name given to an incident on August 16, 1819, in St. Peter’s Fields, 
 Manchester, when an orderly crowd of some 8,000 people met to hear a speech on political 
 reform.  On the orders of the magistrates they were interrupted by the Yeomanry, attempting to 
 seize the banners they carried, and to arrest their speaker, Henry Hunt.  Cavalry were sent in, and 
 eleven people were killed and four hundred injured in the ensuing battle.  This overture attempts 
 to portray these happenings musically, but after a lament for the killed and injured, it ends in 
 triumph, in the firm belief that all those who have suffered and died in the  cause of unity 
 amongst mankind will not have done so in vain. 
������	����������������' 0  � �����������������' 6 
 
 ���������������	
.��"�	���	
������ (1956) 
(
��	���' 6 minutes 
�
)������' Paterson 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, Celeste, Harp, and Strings 
 ����$��	�
���	�	����+����	��-' 2 Flutes, Piccolo, Alto Flute, 2 Oboes, English Horn, 3 
 Clarinets, Eb Clarinet, Alto Clarinet, Bass Clarinet, Contra-Alto Clarinet, Contrabass 
 Clarinet, Soprano Saxophone, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombone, Baritone, Tuba, 
 Timpani, 2 Percussion, Harp, Celeste, and String Bass.  Percussion utilized includes snare drum, 
 bass drum, cymbals, suspended cymbal, woodblock, tam-tam, glockenspiel, and xylophone. 
��	������	
��' 3 evaluators, 66.7% of max. points, 3.34 average rating 
������	�������������' London Philharmonic Orchestra, Sir Malcolm Arnold conducting (Lyrita 
 201) 
 �������������' Tokyo Kosei Wind Orchestra (KOSEI KOCD 8000) 
����������	�'�
 ��������� is a ballet comprising of Arnold’s previously composed �$���������������" and "" as 
well as the ������	� and ���%�.  The ������	� was composed specifically for a ����	��	�
�.  The 
���%� was composed as a contrast to the ������	�. 
������	����������������' 0  � �����������������' 15 
 
 �����	���"	��-��1�,���68� (1978) 
(
��	���' 30 minutes and 30 seconds 



67 
 

��!����	�' I. *���$�����	������K�'������K�#����������, II. *���$������$��+����, III. *	�������
� ����, and IV. *���$���������� 
$��	�
���	�	���' 3 Trumpets, Piccolo Trumpet, Horn, 3 Trombones, Bass Trombone, and Tuba 
��������' July 8, 1979 by the Philip Jones Brass Ensemble, Howard Snell conductor 
(�����	���' To Philip Jones and his 50th birthday 
����������' Philip Jones Brass Ensemble, Howard Snell conducting (Decca 430369); Fine Arts Brass 
 Ensemble Choir, Stephen Roberts conducting (Nimbus 5804) 
�����	���������������' Royal Scottish Academy of Music (January 25, 2007); Royal Academy of 
 Music in London (October 2, 2008); Royal Northern College of Music Brass Ensemble  
 (January 31, 2009) 
����������	�'�
 The first movement of this work starts in 4/4 time with the quarter note equaling 112 bpm.  The 
mood is dark in character, using accompaniment instruments with syncopation.  At rehearsal E triplets 
begin in the background under a trombone solo which leads to a vivace section in 9/8 at rehearsal F.  At 
Rehearsal M the opening material, in the original tempo and meter returns.  The second movement is in 
3/4 time with the quarter note equaling 100 bpm.  The material of this movement is based on a trumpet 
duet in the opening twelve measures.  The following movement is in 4/4 time with the quarter note 
equaling 80 bpm with a Bruckner influenced character.  It also features extended solos in the horn and 
trumpet.  The last movement is in 3/4 time with the quarter note equaling 126 bpm.  Overall this work is 
much more serious in nature compared to other works by Arnold, and contains challenging parts for all 
in the ensemble. 
������	����������������' 0  � �����������������' 0 
 
 �����	����	��8$�!

�)����	�����+�4���1�,���9=�(1953) 
(
��	���' 12 minutes 
�
)������'�Novello 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets in Bb, 2 Trombones, Bass Trombone, Tuba,  Timpani, 2 
 Percussion, Harp, and Strings.  Percussion utilized includes side drum, bass drum, cymbals, tam-
 tam, glockenspiel, xylophone, and chimes�
 ����$��	�
���	�	����+���#��-' 2 Flutes, Piccolo 2 Oboes, English Horn, 3 Clarinets, Eb 
 Clarinet, Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophones, Baritone 
 Saxophone, 2  Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, 
 Timpani, 2 Percussion, and String Bass 
(�����	���' To Charles Groves and the Bournemouth Municipal Orchestra 
������	��������������' Winter Gardens Society of Bournemouth 
������	������������' May 25, 1953 by the Bournemouth Municipal Orchestra, Charles Groves 
 conducting 
�����	���������������' Baltimore Symphony (1956); Detroit Symphony (1957); Atlanta Symphony  
 (1958); National Symphony 
(������' Fourth Edition 
����������	�'�
 The composer wrote on the Novello (2008) website: 
 The first movement is in sonata form – first subject on the solo clarinet, second subject on the 
 flute and oboe in A major. In the recapitulation, the first subject is played by the wind only and 
 the strings join in with the second subject in the tonic key of E flat. The three chords which open 
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 the movement play an important part in the general scheme, from accompanying the first subject 
 to making up a melodic passage on their own. If this movement expresses the quiet joy of being 
 alive on a fine summer’s day, then it is successful. The second movement, a scherzo, could be 
 called a variation on two chords (B flat – G – F sharp – D: C – A – E – C sharp) which are stated 
 by the four horns in the first few bars.  
������	����������������' 0  � �����������������' 0 
 
 /���,>��������,4������1�,���;6 (1955) 
(
��	���' 7 minutes and 30 seconds 
�
)����	���' Paterson 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings 
 ����$��	�
���	�	����+����	��-' 2 Flutes, 2 Piccolos, 2 Oboes, English Horn, 3 Clarinets, Eb 
 Clarinet, Alto Clarinet, Bass Clarinet, Contra-Alto Clarinet, Contrabass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 
 Cornets, 2 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 5 Percussion, Celesta, Harp, 
 and String Bass.  Percussion utilized includes snare drum, tenor drum, bass drum, crash cymbals, 
 suspended cymbal, tam-tam, triangle, woodblock, whip, glockenspiel, xylophone, and 
 vibraphone. 
(�����	���' Michael Diack 
��	������	
��' 7 evaluators, 82.9% of max. points, 4.15 average rating 
*��)��	��	
��' 18 evaluators, 72.2% of max. points, 3.6 average rating 
(������' Fourth Edition 
������	��������������' BBC Philharmonic, Rumon Gumba conducting (CHAN 10293); Bournemouth 
 Symphony Orchestra, Malcolm Arnold conducting (EMI Studio 64044); English Northern 
 Philharmonia, Paul Daniel conducting (Naxos 8553981); Minnesota Orchestra, Eiji Oue 
 conducting (Reference Recordings 82); Royal Scottish National Orchestra, Sir Alexander 
 Gibson conducting (Chandos 10412) 
 ��������������' Dallas Wind Symphony, Jerry Junkin conducting (Reference Recordings 66) 
�����	���������������' Cincinnati Symphony (1961); Detroit Symphony (1965); Houston 
 Symphony (1966); Halle Orchestra (January 27, 2007); Royal Philharmonic Orchestra (June 29, 
 2008); Royal Liverpool Philharmonic (December 31, 2008) 
����������	�'�
 #����)������������
��1�����A/ was composed based on a work of poet Robert Burns.  The 
poem, written in 1790, is a tale of a hard drinking Scots man coming home late from the pub.  On the 
journey home there is a scene of witches dancing.  Tam and his horse Meg are spotted by the witches, 
and then chased.  They escape by lunging over a creek which witches can’t cross.  It is similar to 
Strauss’s #�����
������$��)������ ����%� in the similarities of the characters and the music of each 
containing unbridled enthusiasm.  Arnold uses orchestration to imitate the sounds of bagpipes, trombone 
solos to represent Tam, and sounds of hunting in the horns.   
������	����������������' 1   �����������������' 24 
 
 /��4�
���������1�,���:? (1967) 
(
��	���' 5 minutes 45 seconds 
�
)������' Faber 
�
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$��	�
���	�	���' 3 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons (or Cellos), and 2 Horns 
������	����������������' 0  � �����������������' 3 
 
 2���������1�,���<8 (1964) 
(
��	���' 10 Minutes 
��!����	�' I. *���$�����������, II.�*	����, and III.�'����� 
�
)������' Paterson 
 ����$��	�
���	�	����+���������!������-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, 2 Bassoons, 4 
 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Tuba, and 2 Percussion 
������	���$��	�
���	�	���'  2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings 
 ������������' July 11, 1964, by an ensemble at the Shakespeare Memorial Theatre in Stratford-upon-
 Avon, Brian Priestman conductor 
������	������������' March 21, 1965 by the Halle Orchestra, Lawrence Leonard conducting 
*��)��	��	
��' 7 evaluators, 48.6% of max. points, 2.4 average rating 
 ��������������' Dallas Wind Symphony, Jerry Junkin conducting (Reference Recordings 66); Royal 
 Northern College of Music Wind Orchestra, Clark Rundell conducting (Chandos 10409) 
������	����������������' 0  � �����������������' 2 
 
����������'�
Arnold, M. H. (1975).  ��
���������	�����[score]. London: Faber Music Ltd. 
 
Arnold, M. H. (1983). *�$��	1�$��	������
�� [score].  New York: Carl Fischer. 
 
Arnold, M. H. (1989).  ��������������
�� [score].  New York: G. Schirmer, Inc. 
 
Arnold, M. H. (1983).  ������	���	����%� [score].  New York: Carl Fischer, Inc. 
 
Arnold, M. H. (1983).  � ���� ���������� [score].  London: Faber Music Ltd. 
 
Arnold, M. H. (2004). � ���� ����: [score].  London: Novello & Company. 
 
Burton-Page, P. (n.d.).  Sir Malcolm Arnold [electronic version].  4������
����������������	��
����
� ����.  Retrieved on February 12, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/01303 
 
Chester Music & Novello and Company (2008). ��������*���	<�� ���� ����:.  Retrieved on 
 February 14, 2009 from http://www.chesternovello.com/Default. aspx?TabId=2432&State_3041 
 =2&workId_3041=7411 
 
Cole, H. (1989).  ��������*���	<�*�����	
�������������
���.  London: Faber Music. 
 
Craggs, S. R. (1998).  ��������*���	<�*����G������$���� . Westport, CT: Greenwood Press. 
 
Dvorak, T. L., Grechesky, R., & Ciepluch, G. M. (1993).  ������
����������$�����������	.  
 Brooklyn, NY: Manhattan Beach Music. 
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Miles, R. and Blocher, L. (eds.) (1997).  #�����$��
��������
$�������������  Chicago: GIA 
 Publications. 
 
Miles, R. & Blocher, L. (Eds.) (2004).�#�����$��
��������
$�����������������	1������5. 
 Chicago: GIA  Publications, Inc. 
 
Sproul, B. M. (2006).  *���������������
	 ����,�	���	�������������������������*���	)��H�������
� �
�������������1�����>0)L�H��
�����������	����1�����A=)L��	�H���
���$�����	���������"1����
� :@)L��	������$��������������������,�	���	��������H��
��"�����	����1�����/:3�)  
 Unpublished doctoral dissertation, University of Alabama, Tuscaloosa, Alabama. 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
���0��������
	�
�����
 Alexander Arutiunian was born on September 23, 1920 in Yerevan, Armenia. He studied 
composition in Moscow with Litinsky.  He was music director of the Armenian Philharmonic (1954-
1990) and taught at the Yerevan Conservatory starting in 1965.   
&�	���������	����������������' 7  &�	��������������������' 16 
 
� %	�����	�"	��/�����������,������� (1950) 
(
��	���' 16 minutes 
�
)������' Boosey and Hawkes (orchestral rental) and Thompson Edition, Inc. (Wind edition) 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 
 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, Harp and Strings.  Percussion utilized 
 includes snare drum, bass drum, crash cymbals, and triangle. 
 ����$��	�
���	�	���' Solo Trumpet in Bb, 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb  Clarinet, Alto 
 Clarinet, Bass Clarinet, Contralto Clarinet, 2 Alto Saxophone, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones, Euphonium, Tuba, 
 Timpani, 2 Percussion, Harp, and String Bass.  Percussion utilized includes snare drum, bass 
 drum, cymbals, triangle, and piano. 
(������' Fourth Edition 
������	��������������' Melbourne Symphony Orchestra, John Hopkins conducting and Geoffrey 
 Payne soloing (ABC Classics 9826976); Moscow Chamber Orchestra, Constantine Orbelian 
 conducting and Bibi Black soloing (Chandos 9668); Jena Philharmonic Orchestra, Andrzej 
 Borejko conducting and Sergei Nakariakov soloing (Teldec 85558) 
 ��������������' University of Illinois Symphony Band, Harry Begian conducting (Mark Custom 
 4890); Dallas Wind Symphony, Howard Dunn conducting and Paul Johnson soloing (Crystal 
 431) 
&�
��	��������������������' Rodney Mack soloing and Karen Walwyn pianist (Albany 552) 
�����	���������������' New York Philharmonic, Phil Smith soloing (August 1, 2000); Lancaster 
 Symphony, Wynton Marsalis soloing (March 15, 2006); Winston-Salem Symphony, Ryan 
 Anthony soloing (March 26, 2006); Philharmonic Winds, Dai Zhonhui solong (January 21, 
 2007); Richmond Symphony, David Bilger soloing (September 14, 2007) 
����������	�'�
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 This work is considered part of the “international repertory” according to Sarkisyan (n.d.).  It 
was composed for Timofei Dokschitzer, a virtuoso trumpet player who brought the piece to the United 
States when he immigrated.   
������	����������������' 7  � �����������������' 15 
 
� ����	���"	��/�����������2����,������� (1990)  
(
��	���' 7 minutes 
�
)������' CF Peters 
$��	�
���	�	���' Solo Trumpet, 2 Flutes (Piccolo), 2 Oboes, 3 Clarinets (Eb Clarinet), 2 Bassoons, 4 
 Horns, 4 Trumpets, 4 Trombones, Tuba, Timpani, and 5 Percussion.  Percussion utilized includes 
 cymbals, tambourine, bass drum, snare drum, xylophone, and glockenspiel. 
����������' Columbus State University Wind Ensemble, Robert Rumbelow conducting (Summit 
 Records 442);  DePaul University Wind Ensemble, Donald DeRoche conducting (Albany 848) 
����������	�'�
 The score of the work is unique in it has the solo part appearing between the woodwinds and 
percussion with the brass under the percussion.  The piece is one continuous movement with sections 
labeled ��	��������������, *	���, and�*���$��. 
������	����������������' 0  � �����������������' 1 
 
����������'�
Arutiunian, A. G. (1990).  ��������������
������	�� ���������	 [trans. Guy M. Duker].  Rock Hill, 
 NC: Thompson Editions, Inc. 
 
Sarkisyan, S. (n.d.). Aleksandr Grigori Arutiunian.  [Electronic version]. 4������
���������������	�
� �
��������. Retrieved on February 12, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/12490 
 
 
(�����������
� Daniel Asia was born.  He received degrees from Hampshire College and Yale University.  
Among his composition teachers were Stephen Albert, Jacob Druckman, and Gunther Schuller.  He has 
held the positions of assistant professor of contemporary music and wind ensemble at Oberlin College 
(1981-86) and associate professor of composition at the University of Arizona.  His music has been 
commissioned by the American Composers Orchestra, the Cincinnati Symphony, the Grand Rapids 
Symphony, the Jacksonville Symphony, the Koussevitzky Music Foundation, the Milwaukee 
Symphony, the New Jersey Symphony, the North Carolina Symphony, the Phoenix Symphony, and the 
Seattle Symphony. 
&�	���������	����������������' 0  &�	��������������������' 3 
 
� ����@�� (1993/wind2003) 
(
��	���' 5 minutes 
�
)������' Merion Music, Inc. 
������	����1������' 3 Flutes (Alto Flute), Piccolo, 3 Oboes (English Horn), 4 Clarinets (Eb Clarinet, 
 Bass Clarinet), 3 Bassoons (Contrabassoon), 4 Horns, 4 Trumpets in C, 3 Trombones, Tuba, 
 Timpani, 3 Percussion, Piano, and Strings 
������	������������' October 7, 1994 by the Cincinnati Symphony, Hermann Michael conducting 
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������	��������������' for the 100th Anniversary of the Cincinnati Symphony Orchestra 
 ��������������' Baylor University Wind Ensemble and the David and Mitzi Scott Family 
(������' Fourth Edition 
������	�������������' New Zealand Symphony Orchestra, James Sedares conducting (Summit 
 Records 285) 
����������	�'�
 The work begins at the tempo of quarter note equaling 120 bpm with meter changes frequently, 
including 2/4, 3/4, 4/4, 3/8, 5/8, and 7/8.  Asia (1996) wrote: 
 The work, a fanfare-like piece, is kaleidoscopic and mercurial in nature.  It rapidly moves back 
 and forth between sections of strong contrast.  At the same time, all of the musical materials are 
 somewhat light hearted in character, as befits a fanfare. 
������	����������������' 0  � �����������������' 3 
 
����������'�
Asia, D. (1996).  4���,� �<�������������� [score].  Bryn Mawr, PA: Merion Music, Inc. 
 
Wired Musician, Inc. (2009). ���������������*���<����$���� �  Retrieved on January 28, 2009 
 from www.danialasia.net 
 
 

��
���
�����#���
� Claude Baker was born on April 12, 1948 in Lenoir, North Carolina.  He attended East Carolina 
University where he graduated magna cum laude in 1970 with a bachelor’s degree in theory and 
composition. He received Master’s (1973) and Doctorate (1975) Degrees from the Eastman School of 
Music, studying composition with Samuel Adler, Wayne Barlow, and Warren Benson.  He has taught at 
the University of Georgia (1974-76), the University of Louisville (1976-88), the Eastman School of 
Music (1985), and Indiana University (1988-).  He has also served as Composer in Residence with the 
St. Louis Symphony (1991-1999) and won the Academy Award in Music from the American Academy 
of Arts and Letters (2002).  Baker has also received commissions from the Brevard Festival Orchestra, 
the Cleveland Chamber Symphony, the Koussevitzky Foundation, the Louisville Symphony, the 
National Symphony, and the North Carolina Symphony.  Other orchestras which have performed his 
works include the Atlanta Symphony, the Indianapolis Symphony, the Nashville Symphony, the New 
York Philharmonic, the Pittsburgh Orchestra, and the San Francisco Symphony. 
&�	���������	����������������' 4  &�	��������������������' 0 
 
 /����������$�"	��;�/������1�;��	�	A�	������2����(����
�B,������� (1989/1990wind) 
(
��	���' 11 minutes 
��!����	�' I. ������, II. ������, and III. ����� 
�
)������' MMB Music 
������	����$��	�
���	�	���' Solo Timpani (5) and Roto-Toms (5), 3 Flutes (2 piccolos), 3 Oboes, 2 
 Clarinets, Bass, Clarinet, 3 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, 3 Percussion, 
 Piano, Harp, and Strings.  Besides the soloist percussion utilized includes 4 timpani, bass drum, 5 
 temple blocks, 3 wood blocks, small tam-tam, medium tam-tam, large tam-tam, Chinese temple 
 gong, glockenspiel, xylophone, vibraphone, chimes, crotales, and bell tree. 
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 ����$��	�
���	�	���' Solo Timpani and Roto-Toms, 5 Flutes (2 piccolos), 3 Oboes, 6  Clarinets, Eb 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 3 Bassoons, 
 4 Horns, 3 Trumpets, 4 Trombones, 2 Euphoniums, 2 Tubas, 4 Percussion, Piano, and Harp 
������	������������' December 8, 1990, Eastman Philharmonia, David Effron conductor and John 
 Beck soloist 
������	��������������'�Eastman School of Music 
 ������������' February 17, 1991 by the Indiana University Wind Ensemble, Ray Cramer 
 conducting and Bruce Hamilton soloing  
 ��������������' Indiana University Wind Ensemble  
(�����	���' to Stanley Leonard 
���,��' 1988 Eastman-Leonard Prize 
����������	��'�
 This work won the 1988 Eastman-Leonard Prize and was performed at the CBDNA conference 
held at the University of Missouri at Kansas City in 1991.  The first movement opens with the note G#  
performed three times by percussion, harp, and piano and is followed with the entrance of soloist on the 
roto-toms.  Throughout this movement the soloist uses both sets of instruments to make one melodic line 
by alternating back and forth or by using them simultaneously.  The second movement is titled ������, 
a term used for the title of a book of polyphonic duets from the sixteenth century, and is labeled in the 
score “free, quasi-improvisational throughout” (Baker 1989).  This movement only utilizes the soloist 
and the three percussionists.  It features canonic passages started in the first two percussion parts and 
this is followed by the soloist and the third percussionist using timpani.  The third movement is in 
memoriam to C.S.  It begins with glissandi in the percussion, piano, and harp.  For almost the duration 
of the movement the tempo is eighth note equaling 132 bpm with the meter varying between 3/8, 5/8, 
3/16/, 4/4, and 5/4. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Baker, C. (1989).  Three pieces: For five timpani, five roto-toms and orchestra [score].  St. Louis, MO: 
 MMB Music, Inc. 
 
Baker, C. (n.d.) ���
	����%����������$�.  Retrieved on January 28, 2009 from http://mypage.iu.edu/ 
 ~bakerwc/index.html 
 
McCutchan, A. (1999).  #����
����������$�<���������������%����
����������������������.  
 London: Oxford Press. 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<�����	��	�����New York: R.R.  Bowker and 
 Company. 
 
 
��)��	���#���
� Robert Baska was born on February 7, 1938 in the Bronx section of New York City.  He studied 
at the University of Arizona where he received a bachelor’s degree in 1959.  His works include the 
operas *����	������ and 5�	���������.  The Bronx Arts Ensemble has recorded two complete discs 
of his works. 
&�	���������	����������������' 0  &�	��������������������' 2 
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 ,�����"	��2		�@����(1972/rev. 1994)�
(
��	���'�18 minutes 
��!����	�' I. ��	�����, II. *	���, and III. �������
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, and 2 Bassoons 
��������' Bloomingdale Chamber Orchestra 
�����	���������������' 1991 at the National CBDNA Conference in Kansas City, Missouri 
���������' Bronx Arts Ensemble (Albany Records TROY534) 
����������	��'�
 The whole piece has harmonic and rhythmic similarities to the wind music of Richard Strauss.  
According to the score, it is the composer’s “most performed large scale chamber work” (Baksa 1994).   
The first movement is in sonata allegro form in the key of Eb.  The introduction is followed by the 
melody in the second bassoon in m. 6.  The development occurs in m. 61 with the recapitulation at m. 
125, and the coda at m. 171.  The introduction to the Andante contains short cadenza-like passages in 
solo voices, with the melody in the first clarinet at rehearsal A.  The middle section starts at rehearsal C 
with a rhythmic motive of sixteenth note, thirty-second note rest, and thirty-second note.  At rehearsal G 
the first theme comes back in the flute.  The third movement is quite similar to the finale movement of 
Mozart’s �����	��.���// in terms of character and key. 
������	����������������' 0  � �����������������' 2 
 
����������'�
Baksa, R. (1994).  ����������,��	,�	� [score].  Bryn Mawr, PA: Composer Library Editions. 
 
Baksa, R. (n.d.). 5��������%�����������<����$����������%�����  Retrieved on January 14, 2008 from 
 http://www.robertbaksa.com/rbaksa-bio.html 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
���������������
� Brian Balmages was born in 1975 and has received degrees from James Madison University and 
the University of Miami.  He studied trumpet with Gilbert Johnson and has performed with the Miami 
Symphony, the Florida Chamber Orchestra, and the Henry Mancini Institute Orchestra.  Ensembles 
which have performed his music include the Baltimore Symphony, the Miami Symphony, and the 
University of Miami Wind Ensemble. 
&�	���������	����������������' 0  &�	��������������������' 52 
 
 �����	���"	��-�� (1998) 
(
��	���' 13 minutes 30 seconds 
��!����	�' Three 
�
)������' FJH Music 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Bass Trombone, Euphonium, Tuba, and 
 Percussion. 
(�����	���' James Madison University Brass Ensemble, Kevin Stees director 
������	����������������' 0  � �����������������' 0 
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 !�'��	>��������(1999) 
(
��	���' 14 minutes 30 seconds 
��!����	�' Three 
�
)������' FJH Music 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Bass Trombone, Tuba, and 2 Percussion.  
 Percussion utilized includes snare drum, crash cymbals, suspended cymbals, and glockenspiel. 
(�����	���' Skyline Brass Ensemble 
������	����������������' 0  � �����������������' 5 
 
����������'�
Balmages, B. (n.d.).  ����������$������<����$���� �  Retrieved on January 14, 2009 from 
 http://www.brianbalmages.com/biography.htm 
 
 
%������������
� James Barnes was born on September 9, 1949 in Hobart, Oklahoma.  He studied composition at 
the University of Kansas with John Pozdro and Allen Irving McHose.  While an undergraduate, Barnes 
started arranging for the marching band at Kansas and was subsequently hired as the director of the 
basketball band while working on a master’s degree.  He achieved the position of Assistant Director of 
Bands in at Kansas in 1975  and has been on the faculty since.  His music has been performed 
throughout the world, including at Carnegie Hall, Lincoln Center, and the Kennedy Center.   He has 
earned two Ostwald Awards and the Kappa Kappa Psi Distinguished Service to Music Medal. 
� The composer stated: 
 Next to string quartets, concert bands or large wind ensembles are the most difficult groups to 
 write for because of problems with balance, range, and many contrasting colors.  Concert bands 
 are difficult to write for because they have so much color.  The first pieces good composers write 
 for band often don’t sound that great because it takes a long time to learn how to score for 
 concert band.  First efforts are usually so overscored that they sound grey.  On the other hand a 
 composer really has to work at it to make an orchestra sound bad, although some have 
 succeeded.  With many strings and one on a part in the wind and percussion sections, the 
 orchestra has a built-in balance.  Strings play with a wide variety of colors and can play loudly or 
 softly throughout the entire range.  While the composer selects instrumentation for each 
 orchestral piece, the concert band instrumentation is often affected by local demographics, 
 current enrollments, and the popularity of such instruments as saxophones and trumpets.  The 
 instrumentation of many bands is a problem.  During one week on the road as a guest conductor, 
 I may work with a college wind ensemble that has one player on each of the three trombone parts 
 while another group has 16 trombonists playing three parts; it’s crazy. (Liley 2002, p.13) 
&�	���������	����������������' 0  &�	��������������������' 105 
 
 %	�����	�"	��/�����2�34�(1996)�
(
��	���' 18 minutes 
�
)������' Southern Music Co. 
��!����	�' I. *���$������$������, II. �
���� , and III. 5�	� 
������	����$��	�
���	�	���' Solo Tuba, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, 2 Bassoons, 4 Horns, 3 Trumpets in C, 2 Trombones, Bass Trombone, Timpani, 3 
 Percussion, and Strings. 
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 ����$��	�
���	�	����+������-' Solo Tuba, 2 Flutes, Piccolo (Flute), 2 Oboes, English Horn, 3 
 Clarinets, Bass Clarinet, Contra-Alto Clarinet (Contrabass Clarinet), 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 2 Trombones, Bass 
 Trombone, Euphonium, Tuba, Timpani, and 3 Percussion.  Percussion utilized includes snare 
 drum, crash cymbals, suspended cymbal, triangle, tambourine, bell treeglockenspiel, xylophone, 
 vibraphone, crotale (D), and chimes. 
������	�����������' February 1996  by the Kansas University Symphony, James Barnes conductor 
 and Scott Watson soloist,    
 ������������' February 1997 by the United States Army Band, James Barnes conductor and Scott 
 Watson soloist 
(�����	���' To my friend Scott Watson 
����������	�'�
 In general the clarinets and alto saxophones in the wind version are used to cover the violin parts 
while the bass and contra-alto clarinet parts in the wind version cover the cello and bass parts.  In the 
first movement the tuba enters with the theme at m. 23, marked “Jolly.”  This theme is broken into 
segments played by the ensemble with interruptions by the tuba.  A countermelody enters in the tuba 
part at m. 71.  The recapitulation occurs at m. 203 followed by the cadenza in m. 257.  The second 
movement begins with an accompaniment similar to the first of Satie’s 4 ����	���.   In the melodic 
line throughout the movement are stepwise sixteenth notes.  The opening of the 5�	� beings has a 
syncopated rhythmic motif which recurs throughout the movement.  Near the end of the movement is a 
tuba cadenza which ends with multiphonics. 
������	����������������' 0  � �����������������' 1 
 
 �����	����	��9�,���6=���#�

	@�	����	������ �(1999)�
(
��	���' 22 minutes 
��!����	�' I. ��,�������M����,�����5����, II. ���$���������+�, and III. "������������� 
�
)������' Southern Music Co. 
������	���1������' Commissioned by Youth Symphony of Kansas City to celebrate 40th 
 Anniversary 
������	������������' May 2000 in Overland Park, KS by the Youth Symphony of Kansas City 
 ����$��	�
���	�	���' 3 Flutes, 2 Piccolos, 2 Oboes, English Horn, 3 Clarinets, Bass Clarinet,  
 Contra-Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 3 
 Bassoons, 4 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, 2 Euphoniums, 2 Tubas, 
 Timpani, 3 Percussion, Piano, Harp, and String Bass.  Percussion utilized includes snare drum, 
 bass drum, crash cymbal, suspended cymbal, tam-tam, 2 triangles, tambourine, wood block, slap 
 stick, wind chimes, glockenspiel, xylophone, vibraphone, crotales, and chimes. 
 ������������' February 2002 at the C.B.D.N.A. Southeast Regional Conference in Alanta, GA by the 
 University of Alabama Wind Symphony, Gerald Welker conductor 
����������	��+ ����1������-'�
 The work is programmatic in nature.  The first movement is intended to evoke the beginning of 
the day, in the mountains along the Yellowstone River.  The opening is soft with mallet percussion, 
piccolos, and clarinet playing the note G followed by stepwise melodic material in the flutes.  The 
second movement “describes the humorous and chaotic scrambling of an alerted herd of pronghorns” 
according to the composer. The tempo is marked “lickety split” at 138-144 bpm in 2/4 time. The final  
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movement begins with a fanfare of trumpets from both on and off stage.  The music illustrates the 
Tower Falls and the overall beauty of the national park. 
������	����������������' 0  � �����������������' 3 
 
����������'�
Barnes, J. (1997).  �������������
�������=3� [score].  San Antonio, TX: Southern Music Company. 
 
Barnes, J. (1997).  �������������
�������=3� [score].  San Antonio, TX: Southern Music Company. 
 
Barnes, J. (2002).  ��
����� ����  [score].  San Antonio, TX: Southern Music Company. 
 
Camphouse, M. (ed.) (2002).  �������������������$�������	�  Chicago: GIA Publications, Inc. 
 
Liley, T. (2002).  Some compositions just pour out, others tortuously and in chunks: An interview with 
 composer James Barnes.  #���"���
���������A@I6J, 12-16. 
 
 
��
���������
� Paul Basler was born in 1963 in Milwaukee, Wisconsin.  He attended Florida State University 
and the State University of New York at Stony Brook.  His composition teachers included John Boda 
and John Downey while his horn teachers included William Purvis and William Capps.  Basler’s 
teaching positions include those at Caldwell Community College, Western Carolina University, 
Kenyatta University, and the University of Florida.  As hornist he has been a member of the Asheville 
Symphony, the Charleston Symphony, the Gainesville Symphony, the Greenville Symphony, and the 
Tallahassee Symphony.  His music has been performed in venues such as Carnegie Hall, Lincoln Center, 
the Sydney Opera House, Symphony Hall in Chicago, and Walt Disney Concert Hall.  His honors 
include being  a Fulbright lecturer in Kenya, University of Florida Teacher of the Year (1995-96), and 2 
American Cultural Affairs Grants from the United States Department of State. 
&�	���������	����������������' 0  &�	��������������������' 16 
 
� %����4�
 (2007) 
(
��	���' 4 minutes 30 seconds 
�
)������' Carl Fischer 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, Oboe, 3 Clarinets, Bass Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, 
 Tuba, and 5 Percussion.  Percussion utilized includes timpani, snare drum, bass drum, crash 
 cymbals, suspended cymbal, triangle, tambourine, sleigh bells, glockenspiel, xylophone, and 
 chimes. 
������	����������������' 0   �����������������' 0 
 
� ���)�
����(2001) 
(
��	���' 5 minutes 
�
)������' Carl Fischer (orchestral rental) 
������	����$��	�
���	�	���' Full Orchestra 
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 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass clarinet, 2 Alto Saxophones, 
 Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 3 Trumpets, 4 Horns, 2 Trombones, Bass 
 Trombone, Euphonium, Tuba, Timpani, 4 Percussion, and String Bass.  Percussion utilized 
 includes bass drum, crash cymbals, suspended cymbal, triangle, tambourine, whip, ratchet, 
 whistle, glockenspiel, marimba, and chimes. 
����������' by Daniel J. Schmidt (Mars Hill College Wind Symphony), John T. West (Western 
 Carolina University), Richard Clary (University of Kentucky Wind Ensemble), and William A. 
 Gora (Appalachian State University) 
������	����������������' 0  � �����������������' 15 
 
� �����	����������"	��'	��B/�	��	�������,�������B-��� (1996) 
(
��	���' 9 minutes 45 seconds 
�
)������' Self-published 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Solo Horn/Trombone, 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Euphonium, Tuba, and 4 Percussion.  Percussion utilized includes snare drum, bass 
 drum, crash cymbal, suspended cymbal, triangle, tambourine, congas, anvil, whip, whistle, 
 ratchet, glockenspiel, marimba, and chimes. 
�����������+	���)���")����!������-' for Tim Paul and the Leon High School Band 
(�����	����+	���)����!������-' for John Drew 
������	����������������' 0  � �����������������' 1 
 
����������'�
RM Williams Publishing. (2004).  Composers’ biographies.  Retrieved on June 11, 2009 from 
 http://www.rmwpublishing.com/composers.html#basler 
 
University of Florida.  (n.d.).  Personal profile: Paul Basler.  Retrieved on June 11, 2009 from 
 http://www.arts.ufl.edu/bio.asp?PID=159 
 
 
/�����������		�
� Leslie Bassett was born in Hanford, California on January 23, 1923.  He studied piano, cello, and 
trombone while growing up and eventually became the trombonist of the 13th Armored Division Band 
during the Second World War. While in Europe during his tour of duty he visited the Mozart 
Geburtshaus as well as homes of Beethoven and Richard Strauss.  He attended Fresno State University 
and the University of Michigan, studying with Ross Lee Finney.  Additional composers he studied with 
include Nadia Boulanger, Arthur Honegger, and Mario Davidovsky.  For the 1950-1951 school year he 
was an instrumental music teacher in the Fresno public schools before becoming a faculty member at the 
University of Michigan.  He became head of the composition department in 1970, received the 1984 
Henry Russel Lecturer award from the university, and retired from the University of Michigan in 1991.  
 His music has been performed by ensembles such as the Boston Symphony, the Chicago 
Symphony, the Cleveland Orchestra, the Los Angeles Philharmonic, the Netherlands Radio Orchestra, 
the New York Philharmonic, and the Philadelphia Orchestra.  Bassett has received numerous awards 
including the Pulitzer Prize (1966) for his '����������������������, the Prix de Rome, a Guggenheim 
Foundation Scholarship, and is a member of the American Academy and Institute of Arts and Letters. 
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His works for winds include ��������4����������������E
���� (1982), ����$�1�"��$��1��	�#���
��� 
(1964), and �
���� �����(����� (1985). 
&�	���������	����������������' 1  &�	��������������������' 15 
 
 �	����(1967) 
(
��	���' 9 minutes 
��!����	�' Two 
�
)������' CF Peters 
$��	�
���	�	���' Flute (Piccolo), Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, Tuba, and 
 Piano 
��������' April 16, 1968, Ithaca College Ensemble, Gregg Smith conducting 
����������' Kappa Gamma Psi, Iota Chapter at Ithaca College 
��#����	
��' 11 evaluators, 87.3% of max. points, 4.4 average rating 
����������	�'�
 Overall the piece uses each of the instruments as a solo voice at some point during the work but 
for large portions of the work the instruments are scored in the choirs of woodwinds, brass, and piano.  
This work begins in 4/4 time with the quarter note equaling 120 bpm.  Rhythm throughout the opening 
section is manipulated whether it is a written out accelerando, or by having groups of instruments 
playing cross-rhythms.  At m. 58 the tempo accelerates to quarter note equaling 126-132 with repeated 
sixteenth notes voiced for solo brass.  The movement ends with the suspension of time by the removal of 
rhythmic activity.  The second movement is begins in 4/4 time with the quarter note equaling 48 bpm.  
The opening section has muted brass and also contains twelve measure flute solo.  In m. 56 is the 
beginning of an accelerando into m. 58 where the tempo is quarter note equaling 84 bpm, a loud section 
with the motive of five sixteenth notes to the beat passed around the ensemble.  There is a metric 
modulation occurring in m. 65, with the tempo equaling 126 bpm for the quarter note.  The end of this 
movement is quite similar to the first movement.  The work has many difficult rhythms which have to be 
executed by a number of voices at a time. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Bassett, L. (n.d.). ��������������.  Retrieved on January 16, 2009 from www.lesliebarrett.com  
 
Bassett, L. (1969).  .��� [score]. New York: CF Peters. 
 
Johnson, E.S. (1994).  ��������������<�*����G������$���� .  Westport, CT: Greenwood Press. 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
%��������#���%�2�
� James Beckel was born on July 16, 1948 in Marion, Ohio.  He received a bachelor’s degree from 
Indiana University in 1972.  He has served as Principal Trombone of the Indianapolis Symphony since 
1969 and has been on the faculties of DePauw University (1971-) and the University of Indianapolis 
(1980-).  Among the ensembles which have performed his works include the Baltimore Symphony, the 
Boston Pops, the Buffalo Philharmonic, the Detroit Symphony, the Indianapolis Symphony, the 



80 
 

Nashville Symphony, the Phoenix Symphony, and the United States Coast Guard Band.  His horn 
concerto #���4��������	�4��� was nominated for the Pulitzer Prize in 1997. 
&�	���������	����������������' 5  &�	��������������������' 5 
 
 !���������������������)���+��	��(1997) 
(
��	���' 4 minutes 
������	����$��	�
���	�	���' 2 Flutes, 1 Piccolo, 2 Oboe, 2 Clarinets, Bass Clarinet, 2 Bassoons, 4 
 Horns, 2 Trumpets in C, 3 Trombones, Tuba, Timpani, 3 Percussion, Harp (optional), and 
 Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, 
 Tenor Saxophone, Baritone Saxophone, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, 
 Timpani, 3 Percussion, and String Bass.  Percussion utilized includes snare drum,  bass drum, 
 triangle, suspended cymbal, gong, xylophone, and glockenspiel. 
����������' Price Waterhouse 
(�����	���' Mr & Mrs. Charles O’Drobniak from Price Waterhouse 
(������' Fourth Edition 
 �������������' United States Coast Guard Band, Lewis J. Buckley conducting (Altissimo 5570) 
�����	���������������' Nashville Symphony (July 4, 2003); Milwaukee Symphony (June 29, 2004); 
 Indianapolis Symphony (July 4, 2005); Buffalo Philharmonic (June 26, 2007); Syracuse 
 Symphony (July 2, 2007); San Antonio Symphony (May 21, 2008) 
����������	��'�
 Beckel (1992) wrote: 
 This transcription for band represents the excitement and hope that is still embodied in the 
 concept of the *������������.  The slower middle section of this composition makes use of 
 the hymn, “For the Beauty of the Earth.”  The intended text is as follows: “For the beauty of the 
 earth, For the glory of the skies, For the joy of human love, This is our hymn of grateful praise.” 
 The opening of the piece is in 4/4 at 120 bpm.  Throughout the work there is a changing between 
 double meter and triple meter.   
������	����������������' 0  � �����������������' 2 
 
 !�%����������"����

(
��	���'�3 minutes 
������5����)���$��	�
���	�	���' 4 Horns, 4 Trumpets, 4 Trombones, Euphonium, Tuba, Timpani, 
 and 2 Percussion.  Percussion utilized includes suspended cymbal, marktree, glockenspiel, 
 crotales, and chimes.�
������	����$��	�
���	�	���'�2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets 
 in Bb, 2 Trombones, Bass Trombone, Tuba, Timpani, 3 Percussion, Keyboard, Harp, and Strings 
 ����$��	�
���	�	���' Concert Band 
������	������������' December 1992 by the Indianapolis Symphony 
(������' Fourth Edition 
�����	���������������' Phoenix Symphony (November 28, 2007); Detroit Symphony (December 22, 
 2007); San Antonio Symphony (December 21, 2007); Topeka Symphony (December 3, 2008) 
 �������������' United States Coast Guard, Lewis J. Buckley conducting (Mark Custom 4353) 
����������	�'�
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 This work was originally composed for holiday orchestral pops concerts.  It can be played by 
itself or can segue into *������������������� by Leroy Anderson.  The work has been performed by over 
fifty professional orchestras.  It opens with a solo trumpet in a contemplative mood.  
������	����������������' 0  � �����������������' 0 
 
 �������	"���	���+6778-�
(
��	���'�10 minutes and 30 seconds�
���	����'�Sunrise at Arlington Cemetery, Past Battles, 21 Gun Salute, and Taps 
������	����$��	�
���	�	���' Narrator, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, 2 Bassoons, 4 Horns, 4 Trumpets in C (4th Optional), 3 Trombones, Tuba, Timpani, 
 Percussion, Piano (optional), Harp, and Strings 
 ����$��	�
���	�	���' Narrator, 2 Flutes (2nd Optional), 2 Oboes, 3 Clarinets, Bass Clarinet, 2  Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 6 Trumpets (5th & 6th 
 optional), 4 Trombones, 2 Euphoniums, 2 Tubas, Timpani, 3 Percussion, and String Bass 
 (optional) 
������	������������' June 30, 2007 by the South Bend Symphony 
 ������������' July 4, 2007 by the US Air Force Band of Flight 
 ��������������' US Air Force Band of Flight 
�����	���������������' Indianapolis Symphony (July 2, 2007); Syracuse Symphony (July 2008); 
 Dayton Philharmonic (May 25, 2008) 
������	����������������' 0  � �����������������' 0 
 
 /����
��-���������(1997) 
(
��	���'�18 minutes 
��!����	�'�I. ������	�*,�%��$, II. �������;����
�, and III. ��$�������
	������������	�������
������	����$��	�
���	�	���' Solo Horn, Flute, Piccolo, Oboe, English Horn, 2 Clarinets, 2 
 Bassoons, 2 Horns, 2 Trumpets, 2 Percussion, Harp, and Strings  
������	������������' November 10, 1997 by the Indianapolis Chamber Orchestra, Kirk Trevor 
 conducting and Kent Leslie soloing  
����������' Kent L. Leslie 
(�����	���' Kent L. Leslie 
������	�������������' Dallas Philharmonia, Paul C. Philips conducting and Gregory Hustis soloing 
 (Crystal 773) 
 �������������'�DePauw University Band, Craig Pere conducting (Mark Masters 5438) 
�����	���������������' University of Calgary Wind Ensemble (April 11, 2008); Atlanta Youth Wind 
 Symphony, Jeff Nelson soloing (October 20, 2008); University of Oklahoma Wind Ensemble 
 (November 24, 2008); Metropolitan Wind Symphony (March 8, 2009) 
����������	�'�
 Beckel (1997) in the score states: 
 This work is programmatic in nature while following the basic concerto form.  In the first 
 movement, two main themes dominate.  The work opens with a bi-tonal motif based in Eb major 
 and A major.  This musical idea is meant to represent Herman Hesse’s existential philosophy 
 about life, which is reflected in his novel.  Simply put, Hesse believed that man exists as an 
 individual in a purposeless universe that is basically hostile.   
Many of the melodies represent characters from Hesse’s #���4��������	�4��� or scenes  from the book.  
The first twenty-one measures are in 6/8 time.  The solo horn at rehearsal A with a melody based on 
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ascending perfect fifths.  These two materials are the basis for the rest of the movement.  The melody of 
the second movement is based on descending perfect fifths. The work finishes by describing Joseph 
Knecht, the main character represented in the work by the solo horn, through his promotion and 
eventually his death. 
������	����������������' 0  � �����������������' 3 
 
 ��������"	��!

�(2000) 
(
��	���'�12 minutes 
������	����$��	�
���	�	���'�Narrator,�2 Flutes, Piccolo, 2 Oboe, 2 Clarinet, Bass Clarinet, 2 
 Bassoons, 4 Horns, 3 Trumpets in C, 3 Trombones, Tuba, Timpani, 4 Percussion (4th 
 Optional), Piano/Celesta (Optional), Harp, and Strings 
 ����$��	�
���	�	���' Concert Band 
(������' Fourth Edition 
������	��������������' Continental Harmony program from the American Composer’s Forum 
 ��������������' United States Coast Guard Band 
&�0	' Declaration of Independence, George Washington, Abraham Lincoln, and John F.  Kennedy 
 �������������' United States Coast Guard Band on the ������ �����*��N (CD Make a Joyful Noise); 
 DePauw University Band, Craig Paré conducting (Mark Masters 5438) 
������	����������������' 0  � �����������������' 0 
 
 �����"	��2���1�����	1�����������	��

(
��	���'�14 minutes 
��!����	�' I. *���$��, II *	�$��, and III. *���$���'����� 
$��	�
���	�	���' Flute, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, Trumpet, Percussion and Piano 
����������' Indianapolis Chamber Winds, Darin Sorley, music director 
(�����	���' To the Indianapolis Chamber Winds, Darin Sorley, music director 
����������	�'�
� Beckel (2009) wrote: 
 The first movement is programmatic in nature. This Allegro movement follows the 
 daughter of the composer’s weeklong ordeal in traveling to a summer music festival in 
 Verbier, Switzerland. Her trip was fraught with missed and delayed airplanes, traffic 
 jams in New York, and lonely nights in New York City hotels while attempting to reach 
 her destination. The opening eighth note motif heard in the woodwinds at the 
 introduction of this movement is meant to represent the frustration in her 5-day journey. 
 The following main theme is a happy and lighthearted melody representing the 
 anticipation and excitement that normally accompanies a summer trip to Europe. The 
 second theme is in a minor key and reflects the frustration that occurred as the trip 
 became complicated by missed plane connections. The movement goes between these 
 two basic themes in a quasi rondo form chronicling the weeklong experiences of trying to 
 get to Europe. The first movement ends as it begins with this agitated eighth note theme 
 as if to say, 8"���)��$�������������������9�
 The second movement is marked Adagio and features many members of the ensemble as 
 soloists. Opening with a peaceful woodwind chorale, this second movement leads into a 
 lyrical flute solo stating the A theme. This reflective melody is followed by a more 
 rhythmical yet still lyrical B theme first heard in the piano. These two melodies are 
 passed to solo clarinet and oboe later in the work, which eventually weaves itself back to 
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 the opening tranquil woodwind chorale to end the movement. 
 The third movement, marked Allegro Vivace, is a spirited conclusion to this three  movement 
 work. It is playful in nature and very rhythmic. This movement even includes 
 a section that could be interpreted as a Latin dance as this music races to its joyful 
 conclusion. 
������	����������������' 0  � �����������������' 0 
 
�����������
Beckel, J. (2009).  ;������%����
����  Retrieved on January 15, 2009 from 
 http://www.jimbeckelmusic.com 
 
Beckel, J. A. (1992).  #���*�������	���� [score]. Milwaukee, WI: Hal Leonard Corporation. 
 
Beckel, J. A. (1997).  #���$��������	�$���<������������������	���������� [score].  Milwaukee: Hal 
 Leonard Corporation. 
 
Beckel, J. (2009).  �
��������!�	�.  Retrieved on April 30, 2009 from http://www.jimbeckelmusic 
 .com/Content/Pieces/ProgramNotes-MusicForWinds.pdf 
 
DePauw University School of Music. (2009).  ;��������%��<�*	?
�����������������
���. Retrieved on 
 January 15, 2009 from http://www.depauw.edu/music/people/faculty/beckel.asp 
 
Press, J. C. (ed.) (1985). !��)��,�����*��������
���<���������������	��	����.  New York: R.R. 
 Bowker Company. 
 
 
(�!�����������
� David Bedford was born in London on August 4, 1937, the brother of noted conductor Steuart 
Bedford.  He studied at the Royal Academy of Music with Lennox Berkley and also studied with Luigi 
Nono in Venice.  His faculty positions have included Queen’s College in London and the Gordonstoun 
School in Scotland.  Some of his music has been influenced by John Cage and Earle Brown. (Potter, 
n.d.)  He has collaborated as keyboardist with rock musicians such as Kevin Ayer and has done 
arrangements for Mike Oldfield, Frankie Goes to Hollywood, Enya, and Elvis Costello.   Another facet 
of his musical life is creating music for children with little musical experience, including seven operas 
for school students.  Bedford’s compositions have been commissioned by the B.B.C., the London 
Philharmonic, Peter Pears, the Royal Philharmonic Orchestra, and the Scottish Chamber Orchestra. 
&�	���������	����������������' 1  &�	��������������������' 9 
 
 %���	���C1992) 
(
��	���' 14 minutes 
�
)������' self-published 
$��	�
���	�	���' Solo Trombone, 4 Trumpets, Flugelhorn, Horn 3 Trombones, Euphonium, Tuba, and 
 Percussion 
����������' Corus Brass Ensemble 
������	����������������' 0  � �����������������' 0 
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 �	����"	��0	
�� (1985) 
(
��	���' 10 minutes 
�
)������' Novello and Company 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 
 Trombone, Tuba, Timpani, 2 Percussion, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, Bassoon, 3 Clarinets, Eb Clarinet, Alto Clarinet, 
 Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 4 Horns, 3 Cornets, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, and String Bass 
 ������������' July 6, 1985 by the National Wind Band of Scotland, Lt. Col. Rodney Bashford 
 conducting 
 ��������������' Scottish Amateur Music Association for the National Wind Band of  Scotland 
 �������������' Royal Northern College of Music Wind Orchestra, Clark Rundell conducting (DOY 
 CD 082) 
����������	�'�
 Bedford (1988) wrote in the score “ The work consists of variations on the tune ‘Ronde’ by the 
16th century composer Tielman Susato.  During the central slow variation this is combined with a 
version of a sequence of chords which appears once, briefly, during the second act of Wagner’s #������

	�"���	�, hence the works title.”  The first eighty-two measures contain the theme scored for different 
instrumental groups with the section concluding with the full ensemble.  The first variation slows from 
quarter note equaling 100 bpm to quarter note equaling 76 bpm.  The melody is harmonized with some 
bi-tonal dissonances and is broken into small segments among the ensemble. At measure 110 the temp 
quickens to the original and the meter alternates between 5/8 and 2/4.  This brief section slows down to 
the tempo of the first variation leading to a variation which includes repeated pairs of eighth notes and 
the ‘Tristan’ chord, sounds which are quite similar to this composer’s �
�������5����,������� '����
!���� (1982).  In measure 218 the tempo is the same as the original, with the melody in a syncopated 
rhythm.  This section gradually crescendos to the coda, a return of the last section of the original theme. 
������	����������������' 0  � �����������������' 1 
 
 ����	�+������	� (1992) 
(
��	���' 21 minutes 
�
)������' Self published 
$��	�
���	�	���' Piano Solo, 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, and 3 Percussion 
����������' B.A.S.B.W.E. Education Trust 
������	����������������' 0  � �����������������' 0 
  
����������'�
Bedford, D. (1988).  5�	������"���	� [score].  London: Novello & Company Limited. 
 
Potter, K. (n.d.).  David Bedford.  [Electronic version].  4������
����������������	��
��������.  
 Retrieved January 16, 2009, from http://www.oxfordmusiconline.com /subscriber/article/ 
 grove/music/02501 
 
Bedford, D. (n.d.). ����	���	���	����������  Retrieved on January 16, 2009 from 
 http://www.impulse-music.co.uk/davidbedford/workslist.htm 
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��������������������		�
� Richard Rodney Bennett was born on March 29, 1936 in Broadstairs, England.  His mother was 
a composer who studied with Gustav Holst, John Ireland, and Constant Lambert, but gave it up once she 
was married.  His mother continued to perform on piano and worked as a music reviewer.  Richard 
attended the Royal Academy of Music in London studying composition with Lennox Berkeley and 
Howard Ferguson, as well as piano with Elizabeth Lutyens.  He had already completed his third string 
quartet and a score for a documentary before he was twenty years old.  He also spent summers in 
Darmstadt and was on scholarship to study with Pierre Boulez in Paris (1957-59).  As a composition 
teacher he has taught intermittently with stints at the Royal Academy of Music (1963-65, 1994-2000) 
and the Peabody Conservatory (1970-71). Since 1979 he has lived in New York, New York. 
 He has composed for a wide number of genres including opera, ballet, chamber music, three 
symphonies, and film music, including �
�	�����������������������and ��
��!�		�$���	���
�
����.  His works for winds include ����$��
��� (1986), ������������#����������� ��� (1988), 
#�����
�������� (1991), and ������������#�
������	�!�	���������� (1993). As a pianist Bennett 
has collaborated with Thea Musgrave and jazz vocalist Marian Montgomery. 
&�	���������	����������������' 1  &�	��������������������' 7 
 
 %	�����	�"	��/���-����
���� (1988) 
�
)������' Novello 
(
��	���' 16 Minutes 
��!����	�' I. *���$��, II. �������4�
���, and III. '��� 
$��	�
���	�	���' Horn, 4 C Trumpets (D Trumpet, Flugelhorn), 3 Trombones, Bass Trombone, and 
 Tuba 
 �������������' June 27, 1989 at Queen Elizabeth Hall in London by the London Brass 
����������	�'��
 On the Chester Music and Novello (2008) website the composer wrote: 
 The three movements exploit soloistic and ensemble possibilities in a concertante  manner. The 
 first movement begins with a series of pyramid-like phrases, each of them based on a repeated 
 rhythm in the lower instruments, with arpeggio figures rising to another repeated note pattern at 
 its peak. The trombones introduce a more unified, rhythmic theme  repeated and expanded by the 
 trumpets, all accompanied by a rather angular tuba counterpoint. A plunging declamation in the 
 bass trombone sets off a development of these two ideas. Two versions of the opening 'pyramid' 
 close the movement, the first of them considerably extended.  Begins with a flugelhorn 
 recitative, punctuated by trombone chords and a chattering muted trumpet texture. A trumpet 
 takes up the recitative in more aggressive manner before a flowing  second theme appears, firstly 
 in the flugel, horn and trombones, with the chattering trumpets still in evidence, and then in the 
 trumpets. Once again the tuba has an accompanying counterpoint. This theme is extended to 
 reach a climax where the trumpets repeat the opening flugel recitative. There is now a 
 capitulation of a second theme with  the tuba line eventually emerging as a solo line in its own 
 right.  It is in three sections with a coda. The first section is a series of three attempts to establish 
 a rhythmic, fanfare-like motive, but interrupted by a falling tuba quintuplet. The section ends 
 with horn and first trombone taking up this quintuplet rhythm. The central section is a 
 scherzando, with once again the material being interrupted, this time by the horn, with a series of 
 three recitatives. A short repetition of the opening fanfares leads to a coda in which the 
 quintuplet rhythm is finally taken up, affirmatively by the whole ensemble. 
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������	����������������' 0  � �����������������' 0 
 
 ���"����	����6?

��
�%�������/��� (1999) 

�
)������' Novello 
(
��	���' 5 Minutes 
$��	�
���	�	���' 4 Trumpets in C, 2 Trombones, and 2 Bass Trombones 
��������' May 10, 1999 by the Wallace Collection 
����������' Newbury Spring Festival 
����������	�'�
 The work is based on the French tune *
�����1��
�����1���	��� from 1556. 
������	����������������' 0  � �����������������' 0 
 
 5����%�
����� (1962-64) 
�
)������' Universal Edition 
(
��	���' 30 minutes 
$��	�
���	�	���' Flute, Alto Saxophone, Tenor Saxophone (Baritone Saxophone), Horn, 2 Trumpets, 
 Trombone, Tuba, Percussion, Piano, and String Bass 
 �������������' June 5, 1964 on B.B.C. Radio 
����������' by the B.B.C. 
������	����������������' 0  � �����������������' 0 
 
 ��"
����	��	����6?

��
�%�������/��� (1999) 

(
��	���' 17 minutes 
�
)������' Novello 
������	����$��	�
���	�	���' String Orchestra 
 ����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes (English Horn), Clarinet, Bass Clarinet, 
 Bassoon, Contrabassoon, and 2 Horns 
������	������������' April 10, 1999 by the International String Orchestra in Portsmouth, 
 England 
������	�������������' Philharmonia Orchestra, Richard Hickox conducting (CHAN 10389) 
 �������������'�Philharmonia a Vent, John Boyd conducting (Klavier Records 11166); Ithaca 
 College Wind Ensemble, Timothy Reynish conducting (Mark Records 6804) 
������	��������������'�European String Teachers Association for Strings 99�
����������	��'�
 The work is based on the French song *��)������	)
��
������.  The work begins with a lento 
prelude and is followed by four variations and a finale.  In the prelude the cello melody in m. 22 is 
rescored for two horns in the wind version.  The first variation is in 3/8 time with the eighth note 
equaling 120 bpm followed by a variation marked allegro vivo in 2/4.  The third variation is titled 
-���$�����������!�����% and in Bb minor.  The fourth variation is in 6/8 with the dotted quarter note 
equaling 80 bpm, finishing with a faster mixed meter section leading to the �����. 
������	����������������' 0  � �����������������' 3 
 
����������'�
Bradshaw, S. (n.d.). Richard Rodney Bennett. [Electronic version].  4������
����������������	��
����
� �����  Retrieved January 24, 2009 from http://www. oxfordmusiconline.com/subscriber/article/ 
 grove/music/02705 
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Burton, A. (n.d.) Richard Rodney Bennett. Retrieved January 24, 2009, from http://www.chesternovello. 
 com/Default.aspx?TabId=2431&State_2905=2&composerId_2905=100 
 
Chester Music and Novello. (2008). ������������������������ ���.  Retrieved on April 30, 2009 
 from http://www.chesternovello.com/Default.aspx?TabId=2432&State_3041=2&workId_ 
 3041=8182 
 
Craggs, S.R.  (1990). 5�����	�5�	� ������<�*����G������$���� �  New York: Greenwood Press. 
 
Salzman, T. (Ed.). (2006). *���������)�����$��<�'��
���2.  Galesville, MD: Meredith Music 
 Publications. 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
 �������������
 Warren Benson was born on January 26, 1924 in Detroit, Michigan and died on October 6, 2005 
in Rochester, New York.  As a gifted percussionist at a young age he became a member of the Detroit 
Symphony.  He studied at the University of Michigan receiving Bachelor’s (1949) and Masters (1951) 
Degrees.  His professorships included Mars Hill College (1952-53), Ithaca College (1953-67), and the 
Eastman School of Music (1967-94).  His compositions for band are numerous including #��� ������
��������������������(1953), #�������������������$ (1964), � ���� �������
����	�!�	�
���������, ����G�	$� for solo saxophone (1965), -�����for solo tuba (1966), #���������� �������I1966), 
���	�,�!��	 for solo soprano (1970), #��������$����� (1974), 4�$����������	� (1978), � ���� �
.���:�8�������$�9 (1982), ��,)������ ���$�� (1987), and ��
$����������������� (1998).  His 
orchestral works include *��������������	��(1953), and -���������� (1971). 
������	����������������' 0  � �����������������' 97 
 
 /���-���������" (1974) 
(
��	���' 12 minutes 
�
)������' Self-published 
$��	�
���	�	���' Solo Bass, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass  Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, 3 Percussion, Harp, and 3 String 
 Basses. 
����������' To celebrate the 50th Anniversary of Bands at Ohio University.  Commissioned by 
 the Ohio University Wind Symphony, Ronald Socciarelli, conductor 
��������' May 5, 1974 by the Ohio University Wind Symphony, Ronald Socciarelli conducting and 
 Thomas Paul soloing 
��	������	
��' 4 evaluators, 95% of max. points, 4.75 average rating 
*��)��	��	
��' 12 evaluators, 78.3% of max. points, 3.9 average rating 
&�0	' “Adam” from #���-��	�-�
�� by Anthony Hecht 
������	����������������' 0  � �����������������' 0 
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 %	�������	�"	��!
�	���D	��	���(1954)�
(
��	���' 12 minutes 
�
)������' Theodore Presser (rental) 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, Oboe, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 4 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, and String Bass 
 ������������' January 1955, Ithaca College Band, Walter Beeler conducting and Sigurd 
 Rascher soloing 
(�����	���' to Sigurd Rascher 
����������' Sigurd Rascher 
��	������	
��' 9 evaluators, 88.9% of max. points, 4.45 average rating 
*��)��	��	
��' 13 evaluators, 86.2% of max. points, 4.3 average rating 
������	�������������' Bohuslav Martinu Philharmonic Orchestra, Kirk Trevor conducting and 
 Lawrence Gwordz soloing (Albany Records 331 - *��������$) 
��	����0�������������������������' Kenneth Tse, alto saxophonist, and Kari Miller, pianist 
 (Crystal 656 - *��������$) 
����������	��'�
 *��������$, the second movement of the work, is published separately for both concert band 
and string orchestra.  The composer said: 
 I wrote the middle movement, *��������$, first in 1953 and finished the rest of the piece at the 
 end of 1954.  He (Sigurd Rascher) premiered it in January 1955 and subsequently performed it 
 hundreds of times.  Of course, the *��������$ has been played hundreds and hundreds of 
 times.  The Prism Quartet now plays it on tour with  their electronic wind instruments providing 
 the accompaniment. (Young, 1997, p. 63) 
������	����������������' 0  � �����������������' 0 
 
 ����	@�2		� (1971/rev1997) 
(
��	���' 20 minutes 
��!����	�' I. ���	�,�!��	, II. � ����������, III. ��	����*�����	, IV. ������, and V. #��������
� !�� 
�
)������' Theodore Presser 
$��	�
���	�	���' Solo Voice, 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass Clarinet, Contra-Alto 
 Clarinet, 2 Bassoons, 4 Horns, 2 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, 4 
 Percussion, Harp, and String Bass.  The percussion utilized includes snare drum, bass drum, 
 bongos, temple blocks, wood block, 2 triangles, 2 suspended cymbals, gong, tam-tam, 
 glockenspiel, vibraphone, marimba, chimes, and wind chimes.  
 �������������' April 11, 1969 at the Eastman School of Music, Sherry Dannoth soprano and George 
 Wilson piano 
����������' Baldwin-Wallace Conservatory Wind Ensemble (Frank Battisti, conductor) and Southern 
 Methodist University Wind Ensemble (Jack Delaney, conductor) 
��	������	
��' 5 evaluators, 96% of max. points, 4.8 average rating 
*��)��	��	
��' 14 evaluators, 80% of max. points, 4 average rating 
���������' Meadows Wind Ensemble, Jack Delaney conductor 
&�0	' Five Poems from "�����!�������������� by Tennessee Williams 
������	����������������' 0  � �����������������' 0 
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����������'�
Brozak, G.A. (2004).  *������� ����������	����������C������� �  Unpublished doctoral dissertation.  
 University of Illinois at Urbana-Champagne, Illinois  
 
Graue, J. C. & Meckna, M. (n.d.). Warren Benson� [Electronic version].  4������
����������������	�
� �
��������.  Retrieved January 24, 2009 from http://www. oxfordmusiconline.com/subscriber/ 
 article/grove/music/02722 
 
Salzman, T. (Ed.). (2006). *���������)�����$��<�'��
���2.  Galesville, MD: Meredith Music 
 Publications. 
 
Wagner, A.  (2000). #���������	�,��%�����!���������<�*�	�����������������$.  Unpublished 
 doctoral dissertation,  Florida State University, Tallahassee, Florida. 
 
Young, C. R. (1997) Insights into the creative world of Warren Benson���#������������� �����
��::, 
 60-65. 
 
 
/
������������
� Luciano Berio was born on October 24, 1925 in Borgo d’Oneglia, Italy and passed away on May 
27, 2003 in Rome, Italy.  His father and grandfather were both organists and composers.  He attended 
the Milan Conservatory and Tanglewood (1952), studying with Luigi Dallapiccola.  In 1955 he and 
Bruno Maderna started an electronic music studio in Milan.  Among teaching posts he has held include 
Mills College (1962-64), Tanglewood, Darmstadt, Harvard University and The Juilliard School.  He also 
served as electro-acoustic director at I.R.C.A.M. in Paris.  Among his students were Steve Reich and 
Phil Lesh, bass player with the Grateful Dead.  On the importance of Berio’s music, Osmond-Smith 
(n.d.) wrote: 
 At a relatively early stage in his career, he succeeded in transcending the closed world of  the 
 European avant garde to address a wider public. The vivid, gestural idiom that he developed in 
 the 1960s, and the creative consequences that he drew from other, often extra-musical aspects of 
 the culture around him, established for him a world-wide reputation that sustained his subsequent 
 exploration of a wide, and sometimes challenging, arc of musical resources. Of formidable 
 creative energy, he proved one of the most prolific composers of the later 20th century. 
&�	���������	����������������' 20  &�	��������������������' 1 
 
� ,�*��)�"�	�����"	����(1968/1972 wind) 
(
��	���' 5 minutes 
�
)������' Universal Edition 
������	����$��	�
���	�	���' 8 Amplified Voices, 3 Flutes, Ottavino, 3 Clarinets, Eb Clarinet, 2 
 Oboes, English Horn, Alto Saxophone, Tenor Saxophone, 2 Bassoons, Contrabassoon, 4  Horns, 
 4 Trumpets in C, 3 Trombones, Tuba, 3 Percussion, Piano, Electric Keyboard, Electric Organ, 
 Harp, and Strings. 
 ����$��	�
���	�	���' 4 Flutes, Piccolo, 3 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, Solo 
 C Trumpet, 3 Cornets, 3 Trumpets, 3 Trombones, Euphonium, 3 Tubas, Timpani, 3 Percussion, 
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 and String Bass.  Percussion utilized includes snare drum, tam-tam, bongos, sleigh bells, 
 glockenspiel, and vibraphone. 
(�����	���' to Martin Moore 
(������' Fourth Edition 
������	��������������' Royal Concertgebouw Orchestra, Riccardo Chailly conducting (London 
 425 832-2) 
�����	���������������' City of Birmingham Symphony, Simon Rattle conducting (March 5, 1997); 
 Royal Concertgebouw Orchestra, Luciano Berio conducting (May 16, 1997); Berlin 
 Philharmonic, Simon Rattle conducting (February 19, 1998); Tonhalle Orchester Zurich, David 
 Zinman conducting (January 19, 2000); Chicago Symphony Orchestra, David Robertson 
 conducting (October 19, 2000); BBC Symphony, Jukka-Pekka Sarasate conducting (April 27, 
 2004); Eastman School of Music, Brad Lubman conducting (May 2, 2003); Boston Symphony, 
 Robert Spano conducting (August 16, 2004); New York Philharmonic, Lorin Maazel conducting 
 (January 30, 2008); Vienna Philharmonic, Zubin Mehta conducting (March 29, 2008) 
����������	�'�
 The original version of this work was scored for solo voice and five instruments.  Berio 
expanded this to be the second movement in his �������and in 1972 rescored it for concert band.  The 
piece is based on the memory of Martin Luther King, using his name as text for the work.  Its tone is 
ethereal throughout with soft sustains interrupted by a thirty-second note sfforzando in the horns and 
saxophones, recurring haphazardly throughout the movement.  In the wind version the solo trumpet is 
played with wa-wa mute and fluttering tonguing to cover the solo soprano part.  The accompanying 
women’s voices are rescored for muted horn.  The climax of the work occurs between rehearsal F and G 
where the tempo accelerates and then rallentandos to the original tempo.  According to Rakowski 
(1996), the whole piece is based on a twenty-one pitch cycle.   
������	����������������' 2  � �����������������' 1 
  
 ��)��"�����(1949) 
(
��	���' 13 minutes 
�
)������' EMI Music Inc 
��!����	�' I. "���+���, II. 4�
������, III., IV., V., VI. ������, VII. ����, and VIII. 4�
������ 
$��	�
���	�	���' 2 Solo Sopranos, Chorus, Flute, Oboe, 2 Clarinets, 2 Horns, 2 Trumpets, 2 
 Trombones, Timpani, Percussion, 2 Pianos, and String Bass 
(�����	���' for the 30th Anniversary of Susan and Norman Pearson 
*��)��	��	
��' 6 evaluators, 83.3% of max. points, 4.2 average rating 
����������	�'�
� Berio (1971) wrote: 
 I composed ��$������ while I was still studying at the Conservatory in Milano with G. F. 
 Ghedini.  I remember the deep impression Ghedini’s ��������������
��� had on me in those 
 years, and it is therefore inevitable, I suppose, that its impact has filtered into some sections of 
 my ��$������. But, there is also something else behind this work.  I was born in a small town in 
 Italy, near the French border and far from the so-called cultural centers.  There I lived until the 
 age of eighteen, studying and learning everything I could about my “heritage.”  I never felt 
 regretful of, or under-privileged by, living in a provincial town, but I felt injured and angry 
 when, in 1945, with the end of fascism, I realized the extent and depth of the cultural deprivation 
 that fascism had imposed on me.  That same year (I was already twenty) I was for the first time 
 in my life able to hear the music of Schönberg, Milhaud, Hindemith, Bartok, Webern, etc.; that 
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 is, the real voices of my European heritage.  These composers as well as others had previously 
 been forbidden by fascist “cultural politics.”  The impact was, to say the least, traumatic, and it 
 took me at least six years to recover from it.  I believed, and I still do, that the best way to deal 
 with “traumatic experiences” is to cope with them to the end, and, if possible, to exorcise them 
 on their own ground.  These are the premises of ��$������, written in 1949.  It was one of my 
 last exorcisms of the experiences and encounters of those years, and, I think, my last tribute to 
 them.   
������	����������������' 0  � �����������������' 0 
 
 �	����	���������4���	�"���E (1974) 
$��	�
���	�	���' Solo Piano, 3 Flutes, Oboe, English Horn, 3 Clarinets, Alto Saxophone (Tenor 
 Saxophone), 2 Bassoons, 2 Horns, 2 Trumpets, Trombone, Tuba, Celeste, Viola, 2 Cellos, and 
 String Bass 
 �������������' October 20, 1974 at the Donaueschingen Festival by the SWF Sinfonieorchester, 
 Ernest Bour conducting and Anthony di Bonaventura soloing 
*��)��	��	
��' 7 evaluators, 91.4% of max. points, 4.6 average rating 
���������' Ensemble InterContemporain, Pierre Boulez conducting (Sony Classical 45862) 
����������	�'�
 Tassone (1987) wrote: 
 Luciano Berio’s musical language in �����������������	O consists of a fundamental piano part 
 (or curve) constructed primarily with a repeating 10-tone row which is the  cohesive force 
 throughout the composition.  The row gives the composition a registral center while its shape and 
 periodicity provide the arcs within the larger curves of the piano part and the entire composition.  
 The curve’s almost constant rhythmic activity provides a propulsive drive, which persists to the 
 conclusion of the piece.  It is because Berio seems to intend such iterative momentum that the 
 seemingly simple technique of row repetition is employed.  Having thus employed this 
 procedure, Berio makes extensive use of registral variety to divide the composition into its 
 various sections as well as to fully demonstrate the piano’s registral potential.  The result is a 
 brilliant, exceptionally difficult and energetic showpiece for the piano. (p. 53) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Berio, L. (1971).  ��$������ [score].  Rockville Center, NY: Belwin-Mills Publishing Corp. 
 
Berio, L. (1969). ������<�������$�����������	���������� [score].  London: Universal Edition. 
 
Georger, L. M. (2007).  *��������������	���� ������
	 ���������������,��%������
����������.  
 Unpublished doctoral dissertation, University of Northern Colorado, Greely, CO. 
 
Jordan, C. B (1983).  �����$���������H��$������)��������������������������.  Unpublished recital 
 document, Southwestern Baptist Theological Seminary, Fort Worth, Texas. 
 
Osmond-Smith, D. (n.d.). Luciano Berio [electronic version].  4������
����������������	��
����
� ����� Retrieved on February 24, 2009 from www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/02815 
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Rakowski, D. (1996).  ����	������$�.  Unpublished doctoral dissertation, Princeton University, 
 Princeton, NJ. 
 
Tassone, P. S. (1987).  #����
��������$
�$�����
����������)��H�������������
���������	O)  
 Unpublished doctoral dissertation, Brandeis University, Boston, Massachusetts. 
 
Universal Edition (n.d.).  �
����������<������������
���������	.  Retrieved on February 11, 2009 
 from http://www.universaledition.com/truman/en_templates/paste.php3?template=werkinfo 
 &spr=en&werk=40&komp_uid=54&werkTitel="points%20on%20the%20curve%20to%20find
 %20..." 
 
 
5����������	����
� Elmer Bernstein was born on April 4, 1922 in New York City and died on August 18, 2004 in 
Ojai, California.  After showing talent on the piano and some compositional ability he performed some 
improvisations for Aaron Copland who suggested Bernstein study with Israel Citkowitz.  His other  
composition teachers included Roger Sessions and Stephen Wolpe.  He attended New York University 
and was a member of the United States Army Air Corps during the Second World War, composing 
regularly for the Armed Forces Radio Network.  After leaving the armed services he began his career as 
a composer for films.  Among the over  two hundred films Bernstein scored were #������,��������
4��	��*�� (1955), #���#� �����	���� (1956), #�����$����������� (1960), ���	������
*������+ (1962), #��(���������%�$���	 (1963), #���4����������� (1963), #�
��4��� (1969), ����������
(1977), *�����-�
�� (1978), *������N (1980), 4�����
������(1984), and ���$�$��
���������	 
(1999).  In total, he garnered fourteen Academy Award nominations, five Grammy nominations, and 
two Tony award nominations.  He received the Lifetime Achievement award from the Academy of 
Motion Picture Arts and Sciences as well as awards from A.S.C.A.P., and a star on Hollywood 
Boulevard.  His concert works include ������������4
������	���������� (1999) premiered by the 
Honolulu Symphony and recorded by the London Symphony, as well as ��� �����������
�� (1958), 
composed for the American Wind Symphony 
&�	���������	����������������' 3  &�	��������������������' 0 
 
 /�����)��"��������4�� (1960) 
(
��	���' 3 minutes and 30 seconds 
�
)������' Alfred Publishing 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	����+������-' 2 Flutes, 2 Oboes, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Horns, 3 Trumpets, 3 Trombones, 
 Euphonium, Tuba, Timpani (Tambourine), Percussion, and  Mallet Percussion.  Percussion 
 utilized include snare drum, bass drum, claves, glockenspiel, and xylophone. 
������	�������������' Hollywood Bowl Symphony Orchestra, Elmer Bernstein conducting (Sony 
 Classical 60991); Cincinnati Pops, Erich Kunzel conducting (Telarc 80141) 
����������	�'�
 The ��$����������� theme continues to be one of the most memorable themes in the history 
of film. 
������	����������������' 0  � �����������������' 3 
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����������'�
Elmer Bernstein Enterprises, Inc. (2005).  �������������<�����  Retrieved on January 22, 2009 from 
 http://www.elmerbernstein.com/bio/biography.html 
 
Palmer, C., McCarty, C. & Marks, M. (n.d.).  Elmer Bernstein. [Electronic version].  4������
����
� ������������	��
��������.  Retrieved January 22, 2009. http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/02881 
 
 
%��������	���,,��
� Joseph Bertolozzi was born in Poughkeepsie, New York in 1959.  He began organ lessons and 
started composing at the age of nine.  He studied at Vassar College and the Accademia Musicale 
Chigiana where his composition teachers included Richard Wilson, Franco Donatoni, and Iannis 
Xenakis.  He has had additional instruction through courses at Westminster Choir College, The Julliard 
School of Music Evening Division, and the Carnegie Hall Professional Training Workshop.  His music 
includes works for band, orchestra, and chorus.  His most recent work is titled ���	$���
���, a piece to 
be performed at the Franklin Roosevelt Suspension Bridge near Poughkeepsie, using sampled sounds 
from the bridge as well as live performers “playing” certain sections of the bridge with hammers.  This 
work was featured in an article in the New York Times on July 1, 2007. 
������	����������������' 0  � �����������������' 2 
�
 /���%	�����
���	��	"�-��4��� (2000) 
(
��	���' 10 minutes 
������	����$��	�
���	�	����+���������)��	����������-' Solo Horn, 3 Flutes (3 Piccolos), 2 Oboes, 
 English Horn, 2 Clarinets, Bass Clarinet, 2 Bassoons, Contrabassoon, 3 Horns, 4  Trumpets, 2 
 Trombones, Bass Trombone, Tuba, Timpani (roto-toms), Traps, 2  Percussion, Harp, and Strings 
 ����$��	�
���	�	���' Solo Horn, 3 Flutes (3 Piccolos), Oboe, English Horn, 3 Clarinets, Eb Clarinet, 
 Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons 
 (Contrabassoon), 3 Horns, 5 Trumpets, 2 Trombones, Bass Trombone, 2 Euphoniums, 3 Tubas, 
 and 4 Percussion  
 ��������������' for the Bicentennial of the United States Military Academy at West Point 
 ������������' March 18, 2001 by the United States Military Academy Concert Band, Maj. 
 William Garlette conducting 
����������	�'��
� Bertolozzi (n.d.) wrote on his website: 
� Though not literally programmatic, the music expresses the essence of its title: the voice of the 
 French Horn represents the personal, solitary thought with long, arching solo lines, while the rest 
 of the ensemble surrounds it with an atmospherically textured landscape appropriate to evoking 
 thoughtful reflections. The orchestration highlights the various colors, combinations and blends 
 available only within the concert wind band. From filigreed figuration, and pungent mixtures, to 
 roaring tuttis, gentle chamber combinations and solo voices, a coherent place was found for the 
 entire sonic palette. There is even a section of “composed silence.” Wanting to include the whole 
 range of sound to express the profundity of my subject matter, I placed, about two thirds of the 
 way through the work, a blazing chord for low brass and percussion which then fades. Three 
 piccolos reveal themselves and slowly ascend, drifting like wisps of vapor and hovering a bit 
 before they dissipate. All the while three triangles have been gently shimmering in the 
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 background like stars and then they die away into what might be construed as a grand pause, but 
 what is indeed a “moment of silence” which has been integrally added into the work. �
������	����������������' 0  � �����������������' 0 
 
 2��)�	"�(�)
� (2004) 
(
��	���' 8 minutes 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes (English Horn), Bassoon, Contrabassoon, 3 
 Clarinets, Eb Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, 4 Horns, 11 Trumpets (6 antiphonal), 2 Trombones, Bass Trombone, 2 Euphoniums, 
 3 Tubas, and 4 Percussion  
 ������������' August 18, 2004 by the United States Military Academy Concert Band, Lt. Col.
 Thomas Rotondi Jr. conducting 
(�����	���' In commemoration of the 150th Anniversary of the City of Poughkeepsie 
����������	�'�
 !�$�������$��� was composed specifically for a performance in the Civic Center Plaza in 
Poughkeepsie, NY.  The composer used antiphonal trumpets to be placed on the balcony of the post 
office and on the roof of the Poughkeepsie Journal newspaper building.  A tribute is made to Samuel 
Morse, a resident of the city, through the use of a bell at the post office performing the names of the 
commissioners in Morse code. 
������	����������������' 0   �����������������' 0 
 
����������'�
Joseph Bertolozzi (n.d.).  �����������<����������;�������������++�.  Retrieved on January 23,  2009 
 from www.josephbertolozzi.com 
 
 
%���������#�
� Jerry Bilik was born on October 7, 1933 in New Rochelle, New York.  He attended the 
Interlochen Summer camp while in high school and received bachelor’s (1955) and master’s (1960) 
degrees from the University of Michigan, studying composition with Tibor Serly.  Positions he has held 
include staff arranger for the United States Army West Point Band, faculty positions at Wayne State 
University and the University of Michigan, and holding the post of music director for the Jackson (MS) 
Symphony.  He has made numerous arrangements for marching band and composed for musicals and 
productions in Hollywood.  Among his compositions for band include the march ����%��, *�������
������!�������� , and � ���� �������	. 
&�	���������	����������������' 0  &�	��������������������' 15 
 
 !��������%�4�
�2����������

(
��	���' 8 minutes 
�
)������' Peer 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, and Strings.  Percussion utilized includes 
 snare drum, field drum, bass drum, crash cymbals, suspended cymbals, triangle, cannon 
 (optional), and glockenspiel. 
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 ����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass 
 Clarinet, Contralto Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, 
 Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones, Euphonium, 
 Tuba, Timpani, 4 Percussion, and String Bass.  Percussion utilized includes snare drum, bass 
 drum, glockenspiel, and xylophone.  
������	����������������' 0  � �����������������' 9 
 
 %	�������	�"	��!
�	���D	��	�������,������� (1974) 
(
��	���' 11 minutes 
��!����	�' I. ����
	�, II. �������, III.���$, IV. ��
����, and V. ����� 
�
)������' Jerry Bilik Music, Inc. 
 ����$��	�
���	�	���' Solo Alto Saxophone, 2 Flutes, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, Contralto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones, Euphonium, Tuba, and 5 
 Percussion.  Percussion utilized includes timpani, snare drum, bass drum, crash cymbals, 
 suspended cymbal, triangle, tambourine, bongos, castanets,  temple blocks, and glockenspiel. 
��������' 1974 by the University of Michigan Symphony Band, James Forger soloist 
����������' by Elaine Zajac in honor of the distinguished teaching career of Professor Larry Teal 
���������' Cornell University Wind Ensemble, Maurice Stith conducting and Steve Mauk soloing [lp]; 
 The Royal Band of the Belgian Air Force, Alain Crepin conducting and Eugene Rousseau 
 soloing (Jeanne Digital Recordings CD 2771)  
����������	�'�
 The work starts in 4/4 time at a tempo of 60 bpm with the alto saxophone playing diatonic 
intervals with much movement between concert F4 and G4.  The next section is in 3/8 with the dotted 
quarter note equaling 72 bpm with the accompaniment rhythm playing eighths on beats one and three.  
The work returns to the original tempo for the ��$ movement in which the solo part is marked ��	��� �
�	������
��.  The first cadenza appears in m. 184 and is followed ten bars by the ��
���� with the 
quarter note equaling 136 bpm.  The melodic material in the solo voice features a dotted eighth sixteenth 
rhythm.  The final movement is in cut time with the half note equaling 144 bpm.  The second cadenza 
appears in m. 408.  Overall, the accompaniment is playable by a good high school group. 
������	����������������' 0  � �����������������' 1 
 
����������'�
Bilik, J. (1974).  �������������*��������������	���	 [score].  Ann Arbor, MI: Jerry Bilik Music 
 Inc.  
 
Press, J. C. (comp.). (1980). *��*�����$���������	������� <���
�����	����.  New York: R.R 
 Bowker Company. 
 
 
���������������
� Malcolm Binney was a violinist with numerous professional orchestras in London.  His 
conducting teachers have included Rafael Kubelik and Sir George Solti.  Binney has served as assistant 
conductor for the BBC Northern Symphony Orchestra as well as guest conducted throughout Europe  
and North America.  He has taught conducting at the Royal Marines School of Music and at the Canford  
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Summer School of Music. 
&�	���������	����������������' 0  &�	��������������������' 3 
 
� +��	��	"���)�� (1994) 
(
��	���' 15 minutes 
��!����	�' I. �����
�����������, II. ���	�,�, III. ���
�������!���+, IV. "�����++�G������ , and 
 V. ����������������� 
�
)������' Maecenas (distributed in the USA by Ludwig) 
$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, Eb Clarinet, 2 Bassoons, 4 Horns, 
 Trumpet, Trombone, and Tuba 
����������' Kevin Murphy and the Wells Cathedral School Wind Ensemble 
����������	�'��
 The first movement is in cut-time with the half note equaling 95 bpm.  The melody begins first in 
the horn followed by oboe and later trumpet.  The second movement is marked misterioso with an 
eighth-note ostinato in the low register of the flute.  After a three bar introduction in the horn, 
���
�������!���+ is mainly scored for the woodwinds.  The following movement is marked piacevole, 
“pleasant” in English, with the melody in the clarinet.  The last movement has a slow introduction 
followed by an allegro section. 
������	����������������' 0  � �����������������' 1 
 
����������'��
Binney, M. (1994).  '�����������$�� [score].  Surrey, United Kingdom: Maecenas Music. 
 
Canford Summer School of Music (n.d.).  ���$���� <������������ .  Retrieved on February 24, 2009 
 from http://www.canfordsummerschool.co.uk/INDEX1.HTM 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
������������	9��	���
� Harrison Birtwistle was born on July 15, 1934 in Accrington, in the Lancashire region of 
northwestern England.  He attended the Royal Manchester College of Music, now called the Royal 
Northern College of Music, beginning in 1952, studying clarinet and composition.  Among his peers at 
the school were composers Alexander Goehr and Peter Maxwell Davies.  After college he played 
clarinet in the Royal Artillery Band for two years and in the Royal Liverpool Philharmonic Orchestra.  
In 1962 he taught at a girl’s boarding school near Wardour Castle.  In the summers of 1964 and 1965, at 
the castle, he along with his peer composers from R.M.C.M. and Michael Tippett held performances of 
contemporary music.  In 1966 Birtwistle received a Harkness Fellowship, quite similar to a Rhodes 
Scholarship, which enabled him to study at Princeton with Milton Babbitt and Schenkerian theory at the 
University of Colorado. 
 The performance of his first opera, �
����	�;
	  (1968), at the Aldeburgh Festival led to his 
prominence on the contemporary music scene in Great Britain.  He has held the position of music 
director for the National Theatre at the South Bank, London (1977-1983).  Among the awards his music 
has won include the 1987 Grawemeyer Award in Music Composition.  His music has been premiered by 
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such groups as the Berlin Staatsoper, the B.B.C. Symphony, the Chicago Symphony, the Ensemble 
InterContemporain, the London Philharmonic, the London Sinfonietta, and the Nash Ensemble.  
 In his preface to his book on Birtwistle, Jonathan Cross wrote: 
 The work of Harrison Birtwistle occupies a significant place in twentieth-century Western art 
 and is arguably among the most exciting, original and challenging music ever to have been 
 produced by a British composer.  The origins of his thinking are clearly rooted in early European 
 modernism – in the music of Debussy, Stravinsky, Varèse and Webern, and in the painting and 
 ideas of Cézanne, Klee and Picasso – while his work stands alongside and shares aspects of the 
 aesthetics of, among others, Berio, Boulez, Messiaen, and Stockhausen. (p. xi) 
On the influence of Stravinsky, Birtwistle said: 
 I think that the Symphonies of Wind Instruments is one of the great masterpieces of this 
 century… and certainly one of the most original, in that it’s to do with the juxtaposition of 
 material without any sense of development…If someone said to me, what’s the biggest 
 influence on your life as a composer, I would say this piece. (Cross p. 35) 
&�	���������	����������������' 6  &�	��������������������' 0 
 
 
� 67�/������"" (2000) 
(
��	���' 5 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Trumpets, 2 Marimbas (2 Chimes), Bass 
 Marimba 
 �������������' May 11, 2000 by the London Sinfonietta, Martyn Brabbins conducting 
���������' Royal Academy of Music Ensemble (RAM 019) 
����������	�'��
 Alan Hamilton (2002) wrote of the premiere: 
 Had the Queen been an ordinary member of the public, she would have entered through the vast 
 turbine hall to the sound of virtual birdsong and the hum of transformers from the  still-
 operational basement. But it was not to be. The moment the Queen walked through the door, all 
 peace was shattered by a specially composed fanfare by Sir Harrison Birtwistle, the Tracey Emin 
 of classical composers, entitled Seventeen Tate Riffs. (The Times, London, England on May 12, 
 2000) 
According to the London Guardian newspaper on May 9, 2000, the Williams Fairey Works Brass Band 
would be premiering the work to celebrate the opening of the Tate Gallery.  Among those expected in 
attendance besides the Queen would be Mick Jagger, Paul McCartney, and Madonna.  The work uses a 
number of echoing effects between the individual trumpet parts as well as the woodwinds.  Some of the 
sounds are reminiscent of Takemitsu, especially in the use of the marimbas. 
������	����������������' 0  � �����������������' 0 
 
 ���"����(2001) 
(
��	���' 3 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 4 Trombones, 2 Tubas, 2 Timpani, and 3 Percussion.  
 Percussion utilized include 3 woodblocks, 3 suspended cymbals, large tam-tam, medium large 
 tam-tam, medium tam-tam, and 2 sets of 3 temple blocks. 
 �������������' May 3, 2001 by the Philharmonia Orchestra, Pierre-Andre Valade conducting 
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����������	�'�
 Geoff Brown (2001) wrote of the premiere: 
 The opening item, conducted by Pierre-Andre Valade, had exactly the right party clamour. It was 
 brand new, too: a ������ by Sir Harrison Birtwistle. A cymbal shake led to riotous trumpets and 
 snazzy woodblocks, the notes hurtling in joy towards a brief unison call and the tam-tam's 
 eternal reverberations. (May 7, 2001 in The Times) 
This work began a concert in which to celebrate the 50th Anniversary of the Royal Festival Hall.  Other 
performers on the concert included conductor Valery Gergiev, pianist Murray Perahia, soprano Angela 
Gheorghiu, tenor Marcello Giordani, and baritone Dmitry Hvorostovsky. 
������	����������������' 0  � �����������������' 0 
 
� ���"����"	���
�����	�����(1994) 
�
)������' unpublished 
$��	�
���	�	���' Brass Ensemble and Timpani 
 �������������'�May 28, 1994 by the London Philharmonic Orchestra, Andrew Davis conductor 
������	����������������' 0  � �����������������' 0 
 
 ���"����"	��2�

 (1987) 
$��	�
���	�	���' Brass Ensemble 
 �������������' July 10, 1987 by the B.B.C. Philharmonic Orchestra, Sir Harrison Birtwistle 
 conductor 
������	����������������' 0  � �����������������' 0 
 
 ����� (1995) 
(
��	���' 18 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Solo Alto Saxophone and Solo Jazz Drummer (4 wood blocks, 4 temple blocks, 4 
 bongos, 4 tom toms, 3 congas, pedal bass drum, and hi-hat) accompanied by 3 Flutes (2 
 Piccolos), 3 Oboes (English Horn), 2 Clarinets, Bass Clarinet, 3 Bassoons  (Contrabassoon), 4 
 Horns, 4 Trumpets (Piccolo Trumpet), 3 Trombones, Tuba, Timpani, and Percussion.  The 
 ensemble percussion utilized includes pedal bass drum, hi-hat, 4 tom-toms, 4 temple blocks, 4 
 bongos, and 2 congas.   
 �������������' September 16, 1995 in Royal Albert Hall by the B.B.C. Symphony Orchestra, 
 Andrew Davis conducting, John Harle, alto saxophone, and Paul Clarvis, drumkit. 
���������' the B.B.C. Symphony Orchestra, Andrew Davis conducting, John Harle, alto saxophone, 
 and Paul Clarvis, drumkit (Decca 4688042) 
�����	���������������' Berlin Symphony Orchestra (May 1, 2004); Royal Northern College of Music 
 Wind Orchestra (October 31, 2004); Yomiuri Nippon Symphony Orchestra (July 1, 2006); 
 B.B.C. Scottish Symphony (August 16, 2007);  Orchestra Sinfonica di Milano (September 9, 
 2008) 
����������	�'�
 Birtwistle wrote on the Boosey and Hawkes (2009) website: 
 ���� was composed in response to John Drummond's request for a work to be performed at the 
 1995 Last Night of the Proms and my own desire to write a work as a showcase for the 
 saxophonist John Harle.  I have called the work a 	��� ����, in Classical Greece a choric song in 
 honour of Dionysus, whose wild exuberance here runs riot. The soloist, as chorus leader, is 
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 identified with the mythic god Pan, literally "spreading ruin and scattering ban" as in the 
 quotation from Elizabeth Barrett Browning with which I preface this score. The title ���� refers 
  the feelings of ecstasy and terror experienced by animals in the night at the sound of Pan's 
 music. The chaos wreaked by Pan is exemplified by the conflict between the orchestra and the 
 alto saxophone soloist together with the drum kit. At times the two odd-men-out rebel and 
 branch out, adopting tempos  independent of the orchestra. (Boosey and Hawkes, 2009)  
������	����������������' 0  � �����������������' 0 
 
 ��	
	)�� (1971) 
$��	�
���	�	���' Tenor Solo, Bassoon, Horn, 2 Trumpets, Trombone, Violin, and Double Bass 
��������' April 18, 1971, London Sinfonietta, Sir Harrison Birtwistle conducting and Philip 
 Langridge soloing 
������	����������������' 0  � �����������������' 0 
 
 �	������8===�(1999) 
(
��	���' 5 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Horn, 4 Trumpets, 3 Trombones, Euphonium, and Tuba 
��������' January 2, 2000 in St. Paul’s Cathedral by the London Brass 
������	����������������' 0  � �����������������' 0 
 
 /����������4�� (2001) 
(
��	���' 8 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba 
��������' September 7, 2001 in Royal Albert Hall by the London Brass 
������	����������������' 0  � �����������������' 0 
 
 +����"	��(����
� (1969) 
(
��	���' 28 minutes 
�
)������' Universal Edition 
$��	�
���	�	���' Flute (Piccolo and Alto Flute), Oboe (English Horn), 2 Clarinets (Eb Clarinet  and 
 Bass Clarinet), Bassoon (Contrabassoon), Horn, 2 Trumpets, 2 Trombones, and 3  Percussion.  
 Percussion utilized includes snare drum, tenor drum, bass drum, 4 suspended cymbals, 4 bongos, 
 5 timbales, congas, 4 cowbells, temple blocks, and 3 glockenspiels. 
��������' February 12, 1969 by the London Sinfonietta, David Atherton conducting 
��	������	
��' 1 evaluator, 80% of max. points, 4 average rating 
*��)��	��	
��' 4 evaluators, 55% of max. points, 2.8 average rating 
(������' Fourth Edition 
���������' Netherlands Wind Ensemble, James Wood conductor (Etcetera KTC 1130) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Boosey and Hawkes. (2009). -�����������,�����<�����.  Retrieved on April 30, 2009 from 
 http://www.boosey.com/cr/music/Harrison-Birtwistle-Panic/3339 
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Brown, G. (2001, May 7).  Growing old gracefully - Arts.  #���#�����I��	�1��$��	J.  
 Retrieved from http://infoweb.newsbank.com/iw-search/we/InfoWeb?p_product 
 =AWNB&p_theme=aggregated5&p_action=doc&p_docid=0F929EC631BD998F&p_do
 cnum=12&p_queryname=9 
 
Cross, J. (n.d.).  Sir Harrison Birtwistle.  [Electronic version].  4������
����������������	��
����
� ���e.  Retrieved on January 18, 2009, from�http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/03136 
 
Cross, J. (2000).  -�����������,�����<���1���	1��
���.  Ithaca, NY: Cornell University Press. 
 
Gibbons, F. (2000, May 9).  The Guardian: Brass band tops off Tate’s modern mood.  #���
� 4
��	��.  Retrieved from http://infoweb.newsbank.com/iw search/we/InfoWeb?p_product 
 =AWNB&p_theme=aggregated5&p_action=doc&p_docid=0F2B359749EC9A35&p_docnum=1
 0&p_queryname=8 
 
Hamilton, A. (2000, May 12).  Modern art sticks to old manners.  #���#�����I��	�1��$��	J.  
 Retrieved from http://infoweb.newsbank.com/iw-search/we/InfoWeb?p_product =AWNB&p_ 
 theme=aggregated5&p_action=doc&p_docid=0F929B9C6D6135C6&p_docnum=8&p_queryna
 me=7 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
��
����������
� Paul Bissell was born in 1966.  He has a bachelor’s degree from the University of South Florida 
and received his advanced degrees in Percussion Performance and Music Composition/Theory from the 
University of Texas at Austin.  He has performed in numerous orchestras as a percussionist and has held 
faculty positions at Louisiana Tech University and Del Mar College.  His music has been performed by 
the Shreveport Symphony, various college percussion ensembles, and various college wind ensembles.  
Also to Bissell’s credit are transcriptions for band of �����������%������
�� and ��
����, orchestral 
works by Dan Welcher. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
� ���

�'��	� (1988/rev. 1995) 
�
)������'�Go Fish Music �
$��	�
���	�	���' 4 Horns, 2 Trumpets, 3 Trombones, Tuba, and Timpani 
������	����������������' 0  � �����������������' 0 
 
����������'�
Del Mar College. (n.d.).  ��
�������������.  Retrieved on April 30, 2009 from http://www. 
 delmar.edu/music/musictech/bissell.html 
 
Go Fish Music. (n.d.).  4��������
���<�!�	��������P���������.  Retrieved on April 30, 2009 from 
 http://www.gofishmusic.com/ 
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%����������#�
� Joel Blahnik attended the Lawrence University Conservatory of Music and was an instrumental 
music teacher in the state of Wisconsin from 1961-1993.  He has led ensembles at the Midwest Band 
and Orchestra Clinic and worked with over two hundred school groups.  Blahnik co-founded Alliance 
Publications, Inc., a music publishing company featuring works by Czech and American composers.  
&�	���������	����������������' 0  &�	��������������������' 3 
�
 %	�������	�"	��������	��������%�������2��� (1978) 
(
��	���' 15 minutes 30 seconds 
�
)������'�Alliance Publications 
$��	�
���	�	���' Solo Percussion, Flute, Oboe, Clarinet, Bassoon, 2 Trumpets in Bb, Horn, 
 Trombone.  Percussion utilized includes 4 timpani, 3 tom-toms, marimba, vibraphone, 
 triangle, and a dime 
 �������������' May 1978 by the University of Wisconsin-Milwaukee Chamber Winds, Stanley 
 DeRusha conducting 
(�����	���' In memory of Fred Schroeder, Professor Emeritus of the Lawrence Conservatory of  Music 
����������	�'��The Wind Band Repertory (2008) website had the following on the work:�
� �������� is a straightforward work with intrinsic relationships in a twelve tone scheme. This 
 design is a tribute to a man of extraordinary educational, musical, scholarly and humanistic 
 resources. The twelve tones portray a man for all seasons. The implied tonalities of F Major, g 
 minor and e minor, with the D Major chord at the conclusion of the first and second movements 
 are intended representations. The twelve tone pattern for each movement is indicated on the 
 score. The little quips of ��,���������
���������	�-��� bring a special delight within the 
 harmonic design of the work.  
������	����������������' 0  � �����������������' 0 
 
 �
�4�F�!�%�
������	� (1998) 
(
��	���' 7 minutes 
�
)������' Alliance Publications, Inc. 
$��	�
���	�	���'�versions for Concert Band and Symphony Orchestra 
(�����	���' To the memory of my mentor, Vaclav Nelhybel 
������	������������' Czech Radio Symphony Orchestra of Bratislava, Joel Blahnik conducting
 (MMC Records 2067) 
����������	�'�
� Amy Dunker (2008) wrote on her website: 
 �����N�*������������������	 is a condensed musical portrait of the historical life of the Czech 
 nation from the 12th century to the present day - 8 centuries in 7 minutes! Its Slavic name means 
 'glory' echoing resounding praise. �����N is a single movement composition with three distinct 
 sections: Callings, Contemplation, and Celebration. The work utilizes the first tetrachord of the C 
 Major scale used in the 12th Century Bohemian chant, ���� �'������ (St. Wenceslaus) and the   
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 first four notes of the 15th century Hussite Chorale, M��!�����������4�	. Quartal and polytonal 
 harmonies are also employed. 
������	����������������' 0  � �����������������' 2 
�
����������'�
Alliance Publications, Inc. (n.d.).  ���������<�;���������%.  Retrieved on April 28, 2009 from 
 http://apimusic.org/composersb.cfm?ln=B 
 
Dunker, A. (2008).  *���� ��������;���������%)�������N [electronic version].  Retrieved on April 28, 
 2009 from http://www.amydunker.com/Article%20pdfs/An%20Analysis%20of%20Joel%20 
 Blahnik's%20Slava!.pdf 
 
The Wind Repertory Project.  (2008). �����������������
���������	���������,�	�.  Retrieved on 
 April 28, 2009 from http://www.windrep.org/Concertino_for_Percussionist_and_Chamber_ 
 Winds 
 
 
 ��������������
� William Bolcom was born on May 26, 1938 in Seattle, Washington.  He began studying 
composition when he was eleven years old with University of Washington professor John Verrall, a 
student in Budapest with Zoltan Kodaly.  He started studying piano seriously at the same time as well as 
learning popular music.  He received a Bachelor’s Degree from the University of Washington (1958), 
Master’s degree from Mills College, and a Doctorate Degree from Stanford University (1964).  Among 
his composition teachers at these schools were Darius Milhaud and Leland Smith. He also spent time at 
Aspen, the Paris Conservatoire, and Darmstadt, meeting Berio and Stockhausen while there. Bolcom 
was composition professor at the University of Michigan (1973-2008) and has received honors which 
include the 1988 Pulitzer Prize for his /:�.�,���
	����������� as well as two Guggenheim fellowships 
(1965, 1968), two Koussevitzky Foundation awards (1976, 1993), and named the Composer of the Year 
by Musical America in 2007.  Among his former students are Gabriela Lena Frank, Joel Puckett, and 
Frank Ticheli. 
&�	���������	����������������' 14  &�	��������������������' 34 
 
� %	�4��)��)�	�������	�������(1989) 
(
��	���' 3 minutes 
�
)������' Edward B. Marks Music Company 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 2 Trombones, Tuba, Timpani, Percussion and Organ 
 �������������' July 16, 1991 by the Aspen Festival Orchestra, John Nelson conducting 
����������' for the 40th Anniversary of the Aspen Festival 
������	����������������' 0  � �����������������' 0 
 
 ��������"�	�������	����	��;�(1989/1999 winds)�
(
��	���'�4 minutes 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes (English Horn), 3 Clarinets (Eb Clarinet, Alto 
 Saxophone, Bass Clarinet), 3 Bassoons (Contrabassoon), 4 Horns, 3 Trumpets (Flugelhorn), 3 
 Trombones, Tuba, Timpani, Percussion, Harp, Piano, and Strings 
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 ����$��	�
���	�	����+/�!�����-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Alto Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 2 
 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 6 Percussion, Synthesizer (optional), 
 and String Bass.  Percussion utilized includes piccolo snare drum, snare drum, tenor drum, bass 
 drum, sizzle cymbal, 2 suspended cymbals, button gongs, gong, tam-tam, glockenspiel, 
 xylophone, crotales, and bass marimba. 
������	������������' January 11, 1990 by the Philadelphia Orchestra, Dennis Russell Davies 
 conducting 
(�����	���' Philadelphia Orchestra Manager Stephen Sell 
(������' Fourth Edition 
������	�������������' American Composers Orchestra, Dennis Russell Davies conducting (Argo 
 433077-2) 
�����	���������������' Chicago Symphony, Dennis Russell Davies conducting (October 8, 1992); 
 New York Philharmonic, Leonard Slatkin conducting (January 19, 1995) 
����������	�'��
 Bolcom (1990) wrote: 
 What has made my ������� ����  one of the stranger experiences in my composing life  is the 
 unusual way it presented itself.  This work was a long time in gestating; over and again I began 
 what I thought would be my symphony, only to find in mid-course that the material was really a 
 ��������������� (to be premiered in 1992 by Stanley Drucker and the New York 
 Philharmonic) or sketches for an opera (��#��$
�, to open in October 1992 at the Lyric Opera 
 of Chicago).  When the time came to give the Philadelphia Orchestra its expected commission, I 
 took onus off by deciding not to write a symphony after all, only to find that the piece was 
 becoming a symphony anyway!   
������	����������������' 0  � �����������������' 4 
 
����������'�
Bolcom, W. E. (1990).  Fifth Symphony [Recorded by the American Composers Orchestra, Dennis 
 Russell Davies conductor].  On !��������������� ���� �.���A [CD].  New York: Argo.  
 
Bolcom, W. E. (n.d.).  !�������������1���������<����$���� .  Retrieved on April 17, 2009 from 
 http://williambolcom.com/index.php?contentID=1011 
 
Bolcom, W. (n.d.).  !�������������1���������<��
������������������  Retrieved on April 17, 2009 from 
 http://williambolcom.com/index.php?contentID=1018 
 
Johnson, S. (n.d.).  William Bolcom [electronic version].  4������
����������������	��
��������.  
 Retrieved on April 17, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/03439 
 
 
�����������#���
� Charles Booker was born in 1952.  He has received degrees from the State University of New 
York and the University of Texas at San Antonio.  His composition teachers include Hank Levy, Steve 
Strunk, and James Balentine.  Booker has served in a number of United States Army Bands as a trumpet 
player and conductor.  As a college band director he has served on the faculties at Trinity University, 
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Westark College, and the University of Arkansas-Fort Smith.  In the field of music publishing he has 
served as an assistant editor at Southern Music and most recently started his own company, Booker 
Music. 
&�	���������	����������������' 0  &�	��������������������' 17 
 
 ��������-
��$�%	�����	�"	��!
�	���D	��	�� (2008) 
(
��	���' 19 minutes 
��!����	�' I. 5�	������
��, II. �����, and III. ����,��� 
�
)������' Booker Music Publications 
������	����$��	�
���	�	���'�2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, Bass Clarinet, 2 Bassoons, 
 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, Drum Set, 3  Percussion, 
 Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass Clarinet, Contra-Alto 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 
 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, Drum Set, 3 Percussion, 
 Synthesizer (or Harp), and String Bass 
������	�����������' March 2, 2008 by the Texas State University Symphony Orchestra, 
 Howard Hudiburg conducting and Todd Oxford soloing 
 ������������' University of Central Arkansas Wind Ensemble, Ricky Brooks conducting and Jackie 
 Lamar soloing 
������	��������������' by Dr. Jackie Lamar, Professor of Saxophone at the University of Central 
 Arkansas 
������	����(�����	���' to Dr. Jackie Lamar, Professor of Saxophone at the University of Central 
 Arkansas 
����������	�'�
 The composer wrote: 
 ��������" is a blend of blues, classical and bebop separated by a short soft “lush” section. 
 ��������"" laments the loss of a younger brother, and ��������""" includes asymmetrical 
 meter, modern and jazz harmonies to say “farewell” to an old friend.  This lively and syncopated 
 movement also incorporates a “rock” section with a “cowbell” in attendance.  (C. Booker, 
 personal communication, April 20, 2009)  
������	����������������' 0   �����������������' 1 
 
����������'�
Booker, C. (n.d.).  �����������%��<��������������������������.  Retrieved on April 18, 2009 from 
 http://www.charlesbooker.com/releases/ConcertoForAlto1.html 
 
University of Arkansas at Fort Smith. (2008). �����������%��1���������������
���.  Retrieved on 
 April 18, 2009 from http://www.uafortsmith.edu/Music/CharlesBooker 
 
 
�
������		��
� Susan Botti was born in 1962 and raised in Cleveland, Ohio.  She attended the Berklee College 
of Music and Manhattan School of Music.  As a professor she has served on the faculties of the 
University of Michigan (2000-2006) and the Manhattan School of Music (2006-).  As a soprano she has 
recorded her own works as well as those by Tan Dun and has performed as a soloist with the New York 
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Philharmonic.  Her music has been performed by numerous collegiate wind groups, the Cleveland 
Orchestra, the Orpheus Chamber Orchestra, and the Rundfunk-Sinfonieorchester Saarbrücken. 
&�	���������	����������������' 2  &�	��������������������' 5 
 
 %	�	� (2005) 
(
��	���'�22 minutes 
�
)������' Self-published 
$��	�
���	�	���' Soprano Solo, Women’s Chorus, 2 Flutes (Piccolo), Oboe, English Horn, Clarinet in 
 A, Bass Clarinet, Bassoon, Contrabassoon, 2 Horns in F, 3 Trumpets in C, 2 Trombones, Bass 
 Trombone, Tuba, Timpani (Small Metal Plate), 3 Percussion, Harp, and 2 String Basses.  
 Percussion utilized include Chinese toms, drums, large frame drum with jingles, cymbals, tam-
 tam, woodblock, 2 slapsticks, cabasa/shaker, shaker, saw, vibraphone, croatle (C) and
 glockenspiel. 
��������' February 25, 2005 at Carnegie Hall, University of Michigan Symphony Band, 
 Michael Haithcock conducting and Susan Botti soloing 
����������' Consortium of University of Michigan (Michael Haithcock), Baylor University (Kevin 
 Sedatole), Florida State University (Patrick Dunnigan), Michigan State University (John 
 Whitwell), and University of Texas (Jerry Junkin).  
&�0	' The poems ��������	�and #������������	�� by May Swenson 
���������' University of Michigan Symphonic Band, Michael Haithcock conducting and Susan Botti 
 soloing (Equilibrium CD75) 
����������	�'�
 Botti (2005) wrote: 
 In ��������, ‘Overboard’ plays with musical equivalents of gravitational force following  the 
 shapes laid out in the poem, before entering the gravitation-free sea of space.  Here, Arabella 
 succeeds in her quest on ‘The First Night.’ A musical interlude follows reflecting on the vastness 
 of space as well as the heroic undertaking.  In ‘The Second  Night’, Arabella succeeds 
 again…but is sacrificed in the process… ‘experiment frittered’.  Yet the resonant energy of the 
 mission still spins in the air, like the soundwaves in space that echo throughout the cosmos, 
 becoming a part of it, and inspiring others. 
������	����������������' 0 � � �����������������' 5 
 
����������'�
Botti, S. (2005).  �������� [score].  New York: SUBO Music 
 
Botti, S. (n.d.). ��
��������<����$���� .  Retrieved on March 5, 2009 from 
 http://www.susanbotti.com/bio.html  
 
Schroeder, A. (2007).  �
��������)����������<�����	
����)����� ����,���������������
� ����	����������Unpublished doctoral dissertation.  University of North Texas: Denton, TX. 
 
 
(���#���
�������
� Derek Bourgeois was born on October 16, 1941 in Kingston upon Thames, England.  He studied 
at Magdalene College in Cambridge and the Royal College of Music where his composition teacher was 
Herbert Howells and his conducting teacher was Adrian Boult.  He was on the faculty of the Cranleigh 
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School before receiving a doctorate from Cambridge.  Bourgeois’s positions since then have included 
being on the faculty at Bristol University, chairman of the Composers’ Guild of Great Britain, musical 
director of the National Youth Orchestra of Great Britain, artistic director of the Bristol Philharmonia, 
and music director of the St. Paul’s Girls’ School.  Miller (n.d.) in the 4����)���������� �����
�����	�
�
������ wrote: 
 His style, strongly influenced by Britten, Walton, Strauss and Shostakovich, is accessible, full of 
 atmosphere and often cast on a large canvas. His eclectic idiom is broadly tonal yet infused at 
 times with biting dissonance and chromaticism; he is fond of bold gestures and brilliant, 
 sometimes opulent orchestration.  
&�	���������	����������������' 0  &�	��������������������' 31 
 
� %	�����	�"	��������	��,���69� (1985/1995wind) 
(
��	���' 20 minutes 
�
)������' Hafabra Music 
������	����$��	�
���	�	���'�Solo Percussion, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings 
 ����$��	�
���	�	���' Wind Band 
 ��������������+�����������1������-' August 1995 at the Harrogate International Festival by 
 the Black Dyke Mills Band, James Watson conductor and Evelyn Glennie soloist 
�������������������' by Evelyn Glennie for the Harrogate International Festival 
����������	�'�
� The composer wrote in an e-mail: 
 ����
������������ was commissioned by Evelyn Glennie for the Harrogate International 
 Festival in August 1995.  The original version was for Brass Band accompaniment, and the 
 work was first performed by Evelyn with the Black Dyke Mills Band conducted by James 
 Watson. The ������� now exists in three formats as Dr. Bourgeois has added versions for Wind 
 Band and also for orchestra.  The opening of the first movement is rhythmically very jagged with 
 a prominent solo marimba part.  This contrasts with a more lyrical secondary tune.  There is also 
 a couple of drumming 'breaks' in the solo part. Although the movement is constructed loosely 
 around classical sonata form, it diverges from the classical norm quite often. There is a huge 
 build-up at the end of the movement dissipated by a single tam-tam stroke.  The slow movement 
 is calm and lyrical. The solo part is exclusively confined to the vibraphone.  There is a big 
 climax towards the end of the movement which is then dispelled by a quiet coda.  The finale is a 
 perpetuum mobile for marimba with a central section featuring sustained drumming not only by 
 the soloist, but also by the three busy percussionists in the  accompaniment.  It is a light-hearted 
 movement with a throwaway ending.  (D. Bourgeois, personal communication, April 28, 2009) 
������	����������������' 0  � �����������������' 0 
 
 %	�����	�"	��/�����/�	��	���,���;? (1977/2004wind) 
(
��	���' 24 minutes 
�
)������' Warwick Music 
������	����$��	�
���	�	���'�Three Solo Trombones, Timpani, Percussion, and Strings 
 ����$��	�
���	�	���' Three Solo Trombones and Band 
������	������������'�1978 by the B.B.C. Welsh Symphony 
������	��������������' from Danny Hannaby 
����������	�'�
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 The composer wrote in an e-mail: 
 The ������������#�����#�������1�����$���	�����
���� was written in 1977 to a 
 commission from Danny Hannaby, the first trombone player in the BBC Welsh Symphony 
 Orchestra. It was first performed by this orchestra a year later, conducted by Janos Furst. 
 The work plays continuously, although it is three distinct sections (fast - slow - fast).  Each 
 section uses common material so that the piece is fully integrated formally.  It explores the full 
 range and sonorities of the three soloists.  The work was the first of the three concerted works for 
 trombone and orchestra that the composer has written, the other two being for solo trombone.  
 (D. Bourgeois, personal communication, April 28, 2009) 
������	����������������' 0  � �����������������' 0 
 
� %	�����	�"	��/�	��	���,���669 (1988) 
(
��	���' 20 minutes 
�
)������' G&M Brand 
������	����$��	�
���	�	���'�Solo Trombone, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings 
 ����$��	�
���	�	���' Solo Trombone, 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones, Euphonium, Timpani, Percussion, and String 
 Bass 
 ������������' July 1989 with Christian Lindberg soloing 
 ��������������' British Trombone Society for the International Trombone Workshop at Eton, 
 England  
������	�������������' B.B.C. National Orchestra of Wales, Grant Llewellyn conducting and 
 Christian Lindberg soloing (BIS 658) 
 ��������������' Tokyo Kosei Wind Orchestra, Chikara Imamura conducting and Christian Lindberg 
 soloing (BIS 848); University of New Mexico Wind Symphony, Eric Rombach-Komball 
 conducting and Joseph Alessi soloing (Summit Records 271) 
����������	�'�
 The first movement is marked ����$��, being in 4/4 time with the quarter note equaling 102 bpm.  
In the beginning measure the trombone starts with the melody, consisting of a motive of two sixteenths 
and a quarter note separated by a perfect fourth.  At rehearsal 4 the solo trombone comes in with the 
second theme of the movement, more lyrical.  Contrasting with most concerti, the opening movement 
ends pianissimo.  The second movement, with meters of 4/4 and 3/4 and the quarter note equaling 47 
bpm, begins with the solo trombone accompanied by the trombone section.  The final movement is in 
6/8 time with the dotted half note equaling 90 bpm.  The second melody of this movement is in 2/4 time 
with the previous dotted quarter note equaling the quarter note.  There is a brief cadenza before the end 
of the work 
������	����������������' 0  � �����������������' 3 
 
 %	�����	���		�"	��/��A������-���,���?6�(1979) 
(
��	���' 22 minutes 
$��	�
���	�	���' Horn, Piccolo Trumpet, 2 Trumpets, Flugelhorn, 4 Trombones, Tuba, and 
 optional Percussion 
 �������������' October 16, 1981 at Queen Elizabeth Hall by the Philip Jones Brass Ensemble, Derek 
 Bourgeois conductor 
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���������' Royal Concertgebouw Brass Ensemble, Ivan Meylemans conductor (RCO Live 7002) 
����������	�'��
 The composer wrote in an e-mail: 
 The work is in one continuous movement.  A motto theme is announced at the outset, and this 
 recurs in several guises throughout the piece.   The first section proper is fast and 
 energetic, slowly subsiding into a rather lugubrious slow movement with a climactic central 
 section.  The final section is in a sort of distorted rumba rhythm and is a tour de force for the 
 instrumentalists.  The term Concerto Grosso is used in the baroque sense, as throughout the 
 piece small groups of players are featured against a ripieno background of the rest of the 
 ensemble.  (D. Bourgeois, personal communication, April 28, 2009) 
������	����������������' 0  � �����������������' 0 
  
 ���������)	��,����8 (1969/winds 1999) 
(
��	���' 8 minutes 
�
)������' Hafabra Music (concert band) 
������	���$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 
 Trombone, Timpani, and Strings 
 ����$��	�
���	�	���' Flute, Piccolo (Flute), 2 Oboes, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 3 Cornets, 2 Trumpets, 2 
 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 2 Percussion and String Bass  
������	������������' March 15, 1970 by the Warwickshire Symphony, Timothy Reynish 
 conducting 
������	��������������' Warwickshire Symphony 
 ����(�����	���' To Tim Reynish, who commissioned the orchestral overture in 1967 
 �������������' Ad Hoc Wind Orchestra (Hafabra Music Volume No. 7) 
����������	�'�
 The composer wrote in an e-mail:  
 The title was inspired by the composer's love of the Chinese game "Mah-Jongg", which is 
 played with a series of decorative tiles original made out of ivory and bamboo.  Three of  the 
 most impressive tiles are the three dragons, Green, Red and White.  The 4�������$�������
�� 
 is forceful, yet light-hearted consisting of the presentation and interplay of several themes. The 
 composer has subsequently written a 5�	����$�������
��, which is much more serious and 
 wistful, and a triumphant and jolly !��������$�������
�� to round off the trilogy. (D. 
 Bourgeois, personal communication, April 28, 2009) 
������	����������������' 0  � �����������������' 0 
 
 '������
	��	��,���68< (1992) 
(
��	���' 7 minutes 
�
)������' Hafabra Music (concert band) 
������	����$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, 4 Percussion, Harp, Organ, and Strings (optional chorus) 
 ����$��	�
���	�	���'�2 Flutes (Piccolo), 2 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 
 Cornet/Trumpets, 2 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 2 
 Percussion, and String Bass 
 �������������' Ad Hoc Wind Orchestra (Hafabra Music Volume 18) 
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����������	�'�
 The composer wrote in an e-mail: 
 In 1992 the composer was commissioned to write the music for the Grand Finale to the 
 extravaganza held in Earls Court 2, London to celebrate the fortieth anniversary of Her 
 Majesty the Queen's accession to the Throne.  The show contained all sorts of set pieces 
 designed to show off the best artistic, show business and sporting achievements during the 
 Queen's first forty years, and a galaxy of celebrities contributed.  The Grand Finale, basically in 
 the form of a march, included a manic middle section in which four hundred child drummers 
 from all over the British Commonwealth let rip, first as individual nations, and finally all 
 together.  The National Youth Orchestra of Great Britain, of which the composer was Director 
 of Music at the time, contributed the orchestral backing, with an additional twelve drummers of 
 their own, and several dozen trumpeters, in full ceremonial dress, from the Queen's regiments 
 provided additional fanfares.  To crown the ensemble a massed choir of 1500 people, including 
 the Bach Choir and the BBC Singers, provided a choral setting of the big tune that occurs twice 
 during the piece. (D. Bourgeois, personal communication, April 28, 2009) 
������	����������������' 0  � �����������������' 0 
 
 �	�)�	"�����@�

�,���6;� (1997) 
(
��	���' 10 minutes 
�
)������' Hafabra Music (concert band) 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, Bassoon, 2 Horns, Trumpet, Tuba, 
 Timpani, and Strings 
 ����$��	�
���	�	���'�2 Flutes (Piccolo), Oboe, 3 Clarinets, Bass Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, Bassoon, 2 Horns, 2 Trumpets, 2 Trombones, Euphonium, 
 Tuba, Timpani, and 3 Percussion 
����������	�'�
 The composer wrote in an e-mail: 
 The work was written for the retirement of the High Mistress of St Paul's Girls' School in  
 Hammersmith, London.  The original orchestral version was subsequently rearranged for  Wind 
 Band.  (D. Bourgeois, personal communication, April 28, 2009) 
������	����������������' 0  � �����������������'0 
 
 �����	����	��<$�/����	�������	"���

	��� (2002) 
(
��	���' 77 minutes 
��!����	�' I. ���������, II. �
�$���?��, III. #���, IV. ���� , V. #���*�����
$
�, VI. ����
� ����
��� 
�
)������' Hafabra Music (concert band version) 
������	����$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, 4 Percussion, Harp, Piano/Celesta, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 2 Alto Saxophones (Soprano Saxophone), Tenor 
 Saxophone, Baritone Saxophone, 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Tuba, 
 Timpani, 4 Percussion, Harp, Piano/Celesta, and String Bass 
 �������������' Royal Symphonic Band of the Belgian Guides, Norbert Nozy conductor
 (Hafabra Music Masterpieces Vol. 2) 
������	����������������' 0  � �����������������' 0 
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 �����	����	��96$����"	����!���
���� (2007) 
(
��	���' 79 minutes 
��!����	�' Granada, Jaén, Almería, Cádiz, Málaga, Córdoba, Huelva, and Sevilla 
������	����$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, 6 Percussion, Harp, Piano/Celesta, Guitar, and Strings 
 ����$��	�
���	�	���' Wind Orchestra and Solo Guitar 
������	����������������' 0  � �����������������' 0 
 
 /�����!��	����,���676 (2001) 
(
��	���' 13 minutes 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 4 Trombones, and Tuba 
������	����������������' 0  � �����������������' 0 
 
 2���	"�(�)
�������"����,��677 (2001) 
(
��	���' 3 minutes and 30 seconds 
������$��	�
���	�	���' Brass Ensemble 
������	����$��	�
���	�	���' Full Orchestra  
������	����������������' 0  � �����������������' 0 
 
����������'�
Bourgeois, D. (n.d.).  ����%���
�$����.  Retrieved on April 17, 2009 from http://www. 
 sibeliusmusic.com/cgi-bin/user_page.pl?url=dbourgeois 
 
Bourgeois, D. (n.d.). ����%���
�$����<����$���� .  Retrieved on April 17, 2009 from 
 www.derekbourgeois.com/biograph.htm 
 
Bourgeois, D. (2002).  � ���� ����> [electronic version].  Retrieved on April 17, 2009 from 
 http://www.hafabramusic.com/pdf/Symphony%20n%208%20the%20mountains%20of%
 20Mallorca%20score1.pdf 
 
Bourgeois, D. (1989). �#�������������������//6� [score].  Wingrave, Bucks., England: R. Smith & 
 Co. Ltd. 
 
G&M Brand (n.d.).  4Q�����	������������$
�: Derek Bourgeois.  Retrieved on April 17, 2009 from 
 http://www.gmbrand.casualrain.com/catalogue.php?key=bourgeois&composer=true 
 
Miller, M. (n.d.).  Derek Bourgeois.  [Electronic version].  4������
����������������	��
��������.  
 Retrieved January 21, 2009, from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/03720?q=bourgeois&search=quick&pos=1&_start=1#firsthit�
 
 
�����9��������
� Andrew Boysen grew up in Iowa.  He attended the University of Iowa, Northwestern University, 
and the Eastman School of Music.  He has held faculty positions at Indiana State University and the 



111 
 

University of New Hampshire.  His works have been performed worldwide and he has received the 
Claude T. Smith Memorial Band Composition prize for "�*� (1991) and ������� (1994).  
&�	���������	����������������' 0  &�	��������������������' 88 
�
� *��.������.����"����(2001) 
(
��	���'�2 minutes 40 seconds 
�
)������' Wingert-Jones Publications 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Clarinets, Eb Clarinet (optional), Bass  Clarinet, 2 
 Bassoons, 4 Horns, 4 Trumpets, 4 Trombones, Tuba, Timpani (Sizzle Cymbal), 3 Percussion, 
 and Strings.  Percussion utilized includes tenor drum, bass drum, crash cymbal, small suspended 
 cymbal, medium suspended cymbal, triangle, tambourine, frame drum, xylophone, vibraphone, 
 and marimba. 
 ����$��	�
���	�	���' 2 Flutes, 2 Oboes, 3 Clarinets, Bass Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 4 Trumpets, 4 Trombones, Euphonium, 2 
 Tubas, Timpani, and 4 Percussion.  Percussion utilized includes tenor drum, bass drum, sizzle 
 cymbal, 2 suspended cymbals, frame drum, xylophone, vibraphone, and marimba. 
����������' Opening of James C. Kirkpatrick Library at Central Missouri State University 
����������	�'�
 This work is in 6/8 throughout with dotted quarter notes equaling 126 bpm.  The frame drum 
maintains a rhythmic ostinato through the first fifty-one measures.  A key element used throughout the 
work is the Irish tune �� ���  due to James C. Kirkpatrick’s love of his heritage and the 
programming of Grainger’s "�����#
���������
� �����  on the same concert at the premiere.  The 
most prominent quote of this melody is heard in the brass in m. 130. 
������	����������������' 0  � �����������������' 42 
 
����������'�
Boysen, A. (2006).  (��%������%������� [score].  Kansas City, MO: Wingert-Jones Publications. 
 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. 
 Chicago: GIA  Publications, Inc. 
 
 
��)��	�%2��������9�
� Robert J. Bradshaw was born in 1970.  He received two degrees from the University of South 
Carolina, where he studied composition and trumpet.  His works have been performed by the Alabama 
Symphony, numerous university ensembles, and internationally.  He has had residencies with the 
Northshore Youth Symphony, the Huntsville Youth Orchestra, and the University of Connecticut Wind 
Ensemble. 
&�	���������	����������������' 0  &�	��������������������' 5 
 
 %	�����	��	��6�"	��/�������

(
��	���' 15 minutes 
��!����	�' I. ���	�$�������� P'�����1��
����$���� , II. *��������, and III. 5���$���%������
� �������
�
)������' Beauport Press 
������	����$��	�
���	�	���' Orchestra 
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 ����$��	�
���	�	���'�3 Flutes, 2 Oboes, 4 Clarinets (Bass Clarinet), 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, 
 Timpani, 4 Percussion, Piano (optional), and String Bass (optional) 
����������	�'�
� The website for Beauport Press (2008) states of the work: 
 With the courage of the Olympian, Sarajevo rose again, like the phoenix, from the fiery ashes of 
 war.  In 1984, Sarajevo hosted the Winter Olympics.  Soon after, the city was destroyed by 
 civil war.  In the face of this tragedy, the citizens rebuilt their beautiful city – they have had to do 
 many times throughout their rich history.  This composition celebrates that determination, 
 strength and courage. 
������	����������������' 0   �����������������' 1 
 
 %	��������>��
	�.��

(
��	���' 8 minutes 
�
)������' Beauport Press 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 Trumpets, 3 Trombones, Tuba, 
 Timpani, 3 Percussion, Piano, and String Bass 
������	����������������' 0  � �����������������' 2 
 
 %	���)��	"�����,
������$�����)���	"��������

(
��	���' 5 minutes 10 seconds 
�
)������' Beauport Press 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and 4 Percussion 
������	����������������' 0  � �����������������' 2 
 
 ���"	��������	��6�G�/��������
��	"��,��	���������	�  (2008) 
(
��	���' 15 minutes 
��!����	�' I. "$��������������, II. "��������, III. !�	���$1�,�����,�	���$, IV. *�,���	�
���	��
� 	�,, and V. ����	��������$�� 
�
)������' Beauport Press 
������	����$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, 
 Timpani, Percussion, Harp, and Strings 
 ����$��	�
���	�	���' Wind Ensemble or Chamber Winds 
 ������������' December 2, 2008 by the Middle Tennessee State University Chamber Winds,  Reed 
 Thomas conductor 
����������' by consortium of Middle Tennessee State University Wind Ensemble (Reed  Thomas 
 conductor), Conservertoire of Tatui Brazilian Wind Orchestra (Dario Sotelo conductor), Illinois 
 State University Wind Symphony (Stephen K. Steele conductor), State University of New York-
 Potsdam Crane School of Music Wind Ensemble (Michael Schaff conductor), University of 
 Kentucky Wind Ensemble (John Cody Birdwell conductor), University of Minnesota-Morris 
 Symphonic Winds (Martin H. Seggelke conductor), University of South Carolina Wind 
 Ensemble (James K. Copenhaver conductor), and University of St. Thomas Symphonic Wind 
 Ensemble (Matthew George conductor). 
����������	�'�
 The Beauport Press (2008) website states: 
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 "Parable" is inspired by a real-life experience and the deep inner discussion it evoked.  Most of 
 us watch the passage of time by marking calendars, waiting for events to happen, or simply 
 letting it pass us by.  I believe this is primarily due to the fact that we do not know, or pay 
 attention to, the amount of time we may have on this Earth.    Others know that time and it 
 changes them.  I had the pleasure of meeting one of these people.  Someone who knew their time 
 was short and, instead of worrying about it, chose to live life to the absolute fullest.  It is truly 
 remarkable to  see, that while others are frittering their time away, this person is experiencing 
 more than most do in a lifetime.  Both wonderful and terrible to watch, we should all learn from 
 this powerful lesson - and realize how many opportunities we have lost due to the lack of caring 
 for those around us, the desire for personal gain at the expense of others, the inability to look 
 beyond our own troubles (which are frequently inconsequential compared to others) and simple 
 laziness. 
������	����������������' 0  � �����������������' 0 
 
 �����	����	��������
�  (2005) 
(
��	���' 25 minutes (in four movements) 
�
)������' Beauport Press 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 Trumpets, 3 
 Trombones, Tuba, Timpani, and Strings 
 ����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 Trumpets, 3 
 Trombones, Tuba, Timpani, 3 Percussion, Piano, and String Bass 
����������' Melrose Symphony Orchestra 
������	������������' October 30, 2004 by the Melrose Symphony Orchestra 
����������	�'�
 The Beauport Press (2008) website states: 
 The purpose of this work is to excite young musicians and audiences to take an interest in art 
 music.  !�	���
��*����R��������1 adapted by Mr. Bradshaw, inspire playful and  dramatic 
 music while teaching valuable lessons.  Both classical music and composition are vibrant, living 
 arts that enrich our lives.  Hopefully, "Fox's Tail" will help initiate an interest in exploring the 
 vast and colorful world of classical music, for those who have not yet found its boundless 
 treasures, as well as provide the musicians and audience an  enjoyable musical experience. 
������	����������������' 0  � �����������������' 0 
 
����
����'�
American Music Center. 5���������	���,.  Retrieved on April 17, 2009 from http://www.amc.net/ 
 RobertBradshaw 
 
Beauport Press. (2008). ���������.  Retrieved on April 17, 2009 from http://www. 
 beauportpress.com/Compositions/Orchestra.html 
 
Beauport Press. (2008).  !�	��������.  Retrieved on April 17, 2009 from http://www. 
 beauportpress.com/Compositions/Wind_Ensemble.html 
 
Bradshaw, R. J. (2008).  5������;�����	���,<����$���� ���������.  Retrieved on April 17, 2009  from 
 http://www.robertjbradshaw.com/Robert_J._Bradshaw/Biography/Entries/2009/10/4_ 
 Biography_(complete).html 
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����������	�
� Henry Brant was born on September 15, 1913 in Montreal and died on April 26, 2008 in Santa 
Barbara, California.  He received his formal education at McGill University, the Institute of Musical Art, 
and The Juilliard School.  Additional studies in composition came from private lessons with Wallingford 
Riegger, Aaron Copland, and George Antheil.  He composed, arranged, and conducted regularly in New 
York City, Hollywood, and Europe for commercial venues.  His faculty appointments included 
Columbia University (1945-52), The Juilliard School (1947-54), and Bennington College (1957-80).  He 
received the 2002 Pulitzer Prize for his composition "�������	.  Ensembles which have performed his 
music include the Dallas Symphony, the Royal Concertgebouw, and the San Francisco Symphony. 
&�	���������	����������������' 1  &�	��������������������' 5 
 
� !��!����������H�����(1973) 
(
��	���' 18 minutes  
�
)������' CF Peters (rental)�
$��	�
���	�	���' Solo Soprano (optional), 4 Flute, 4 Oboe (2 English Horns), 4 Clarinet (2 Bass 
 Clarinets), 4 Bassoon (2 Contrabassoons), 4 Horn in F, 4 Trumpet, 4 Trombone, 2 Tuba, 
 Timpani, 4 Percussion, and Organ.  Percussion utilized includes glockenspiel, vibraphone, 
 chimes, church bells, and  3 sets of 7 galvanized pipe-chimes. 
��	������	
��' 4 evaluators, 75% of max. points, 3.75 average rating 
*��)��	��	
��' 10 evaluators, 64% of max. points, 3.2 average rating 
���������' American Wind Symphony Orchestra, Robert Boudreau conducting (AWSO 114) 
&�0	' Isaiah 28:14-15, Isaiah 25:5, and Habakkuk 2:3. 
����������	�'�
� The work is scored for the woodwinds, horns, trumpets, trombones, bells, and tubas to be spread 
far apart in the performance venue.  This is also true of the timpani, pipe organ, church bells, and 
soprano voice.  The tempo is quarter note equaling 69 bpm and marked “with utmost steadiness and 
control, throughout.”  In the score the composer states: 
 The music is complete without solo voice, but this part should be included if possible, as  its text 
 provides indications of the intended scope and viewpoint of the piece as a whole.   The voice 
 needed is an extremely even-textured lyric soprano, capable of very exact  intonation and of 
 utmost clarity in the enunciation of words.  
Also in the score is the description of the placement of the ensemble as well as the dimensions of the 
galvanized pipes. 
������	����������������' 0  � �����������������' 0 
 
� +������
��������)1��"���������	����/	@���+:348-�
(
��	���'�8 minutes 
�
)������' MCA Music 
$��	�
���	�	���' Flute, Piccolo, 2 Oboes, Clarinet, Alto Clarinet, Bass Clarinet, Alto Saxophone 
 (optional), 2 Bassoons, 2 Horns, 2 Trumpets in Bb, Trombone, Tuba, 2 Percussion, Electronic  
 Organ (optional), and Piano 
(�����	���' to Alex North 
��	������	
��' 11 evaluators, 70.9% of max. points, 3.55 average rating 
*��)��	��	
��' 19 evaluators, 71.6% of max. points, 3.6 average rating 
(������' Fourth Edition 
����������	�'�
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 This work uses the Rodia Towers as its inspiration.  These towers are located in the Watts 
section of Los Angeles, designed and constructed by Simon Rodia using common items.  The 
performers are divided into two groups, each with their own conductor.  The placement of the groups 
should be as far as possible from each other on stage as shown in the diagram in the score.  The tempo is 
consistent throughout the piece with Group I in 4/4 time at quarter note equaling 94-100 and Group II in 
3/4 time with the quarter note equaling 72-80.  In terms of tempo, the two ensembles are should have the 
placement of the downbeats of their measures line up and which is why Brant suggests having the 
conductors face each other.  In a note in the score, Brant suggest using strings if the work is performed 
at an orchestral concert.  The work is cast in seven sections.   
������	����������������' 0  � �����������������' 2 
 
� 2�		�����������&	�$�,4�������"	���������,��������(1938) 
(
��	���' 4 minutes 30 seconds 
�
)������' Carl Fischer�
 ����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, Bassoon, Contrabassoon, and 2 Horns 
������	����$��	�
���	�	���' Piccolo, Oboe, 2 Clarinets, Bassoon, 2 Horns, 2 Trumpets in Bb, 
 Trombone, Percussion, Piano, and Strings.  Percussion utilized includes snare drum, 
 suspended cymbal, and xylophone. 
*��)��	��	
��' 10 evaluators, 60% of max. points, 3 average rating 
 �������������' Netherlands Wind Ensemble, Henry Brant conductor (Innova 415) 
����������	�'�
� Brant (2002) wrote in the score: 
 This piece aims to satirize the overture music used in old-fashioned musical comedies and light 
 operas.  !������ is the prelude to a comic-strip opera, as revealed in a nightmare.  The principal 
 melody, treated here in polka, rhumba and march styles, is by Johann Sebastian Bach.  In its 
 original form, it is heard as Bach’s figuration to the chorale melody !�������
�N�
������	����������������' 0  � �����������������' 0 
 
����
����'�
Brant, H. (1976).  *�*���������7
��� [score].  New York: C.F. Peters Corporation. 
 
Brant, H. (1969). '�������������	�$1�����������5�	���#�,��� [score].  New York: MCA Music. 
 
Brant, H. (2002).  !���������	<������
���������������������� [score].  New York: Carl Fischer,  LLC. 
 
Drennan, D. C. (1975).  -�� �����)��
��������������	��������1������
	���������� �������
� �������	���������������Unpublished doctoral dissertation.  University of Miami, Coral 
 Gables, FL. 
 
Editions Peters (n.d.).  *�*���������7
���. Retrieved on February 10, 2008 from
 http://www.edition-peters.com/php/ stock_info.php?section=music&pno=EP66635 
 
Gann, K. & Stone, K. (n.d.). Henry Brant. [Electronic version].  4������
����������������	��
����
� ����.  Retrieved January 23, 2009.  http://www.oxfordmusiconline.com/subscriber 
 /article/grove/music/03850 
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���������������
� Carolyn Bremer was born on October 28, 1957 in Santa Monica, California.  She studied string 
bass at the Eastman School of Music, music theory at the California Institute of the Arts, and 
composition and musicology at the University of California at Santa Barbara.  She was on the faculty of 
the University of Oklahoma (1991-2000) and is currently an associate professor of composition and 
theory at California State University at Long Beach.  Bremer’s works have been performed at Carnegie 
Hall and received performances at numerous universities. 
&�	���������	����������������' 0  &�	��������������������' 38 
�
 (��
����)���(1995) 
(
��	���' 6 minutes 
������	�����
)������' Pembroke Music Co, a division of Carl Fischer  
 �����
)������' Carl Fischer, LLC 
������	������������' Oklahoma City Philharmonic, in July 1995 
������	����$��	�
���	�	���' Flute, Piccolo, Oboe, English Horn, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 4 Percussion, and Strings.  Percussion 
 utilized  includes snare drum, bass drum, crash cymbal, suspended cymbal, triangle, temple 
 blocks, whip, glockenspiel, xylophone, and chimes. 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, Oboe,  English Horn, Eb Clarinet, 3 Clarinets, Bass Clarinet, 
 2 Bassoon, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 4  Horns, 5 Trumpets, 3 
 Trombones, Baritone, Tuba, Timpani, 5 Percussion, and String Bass 
(������' Fourth Edition 
 ��������������' University of North Texas Wind Orchestra, Eugene Migliaro Corporon (Klavier 
 11083); El Paso Wind Symphony, John Stafford Smith conductor, (Summit Records 344) 
�����	���������������' University of Indiana Orchestra (October 1996); Houston Symphony
 (February 1998); Aspen Music Festival (July 1999); United States Marine Band (July 2004); 
 California Philharmonic (July 1, 2006) 
����������	�'�
 Carolyn Bremer (1995) wrote in the orchestral score: 
 The music was inspired by the ��������$��	����� and baseball, with a slapstick used to sound 
 like a baseball bat.  To re-orchestrate the work for winds the composer uses the saxophone to 
 replace the English horn and viola at times during the work.  Other  substitutions for the string 
 writing are the use of muted trumpet, clarinets/flutes, and the use of low brass for the celli and 
 basses. 
������	����������������' 0  � �����������������' 37 
 
����
����'�
Bremer, C. (2003).  ����� �������1���������.  Retrieved on April 17, 2009 from 
 http://www.carolynbremer.com/comp.htm 
 
Bremer, C. (1995).  ���� ���$�� [orchestral score].  New York: Pembroke Music Co. 
 
 
&���	����������
� Timothy Broege was born on November 6, 1947 in Neptune, New Jersey and learned trumpet 
and piano as a child.  He studied composition at Northwestern University with William Karlins, Alan 
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Stout, and Anthony Donato as well as conducting, piano, and harpsichord.  A number of his 
compositions were written for the Manasquan (NJ) Elementary School band he directed until 1980.  He 
has served as organist at the First Presbyterian Church in Belmar, NJ since 1972.  On scoring for wind 
band Broege states “Adding the four traditional saxophone parts to the winds of the standard orchestra 
along with string basses, piano, and (not too much) percussion creates a very satisfying ensemble that 
suits my music well” (Camphouse 2002, p. 50-51).  In comparing the wind to the symphony orchestra he 
stated “Unlike the symphony orchestra, which seldom has the same number of players on stage for an 
entire concert, the wind band too often seems imprisoned by its instrumentation” (Camphouse 2002, p. 
69).  Broege’s music is eclectic in his use of renaissance music, hymns, and ragtime incorporated in the 
same work.  
&�	���������	����������������' 0  &�	��������������������' 24 
  
 ���"	�����	���$�%����"�D����8; (1972) 
(
��	���' 10 minutes  
��!����	�' I. ������, II.��������, III. ���, IV. 5�	��
, and V. �������� 
�
)������' Manhattan Beach Music 
$��	�
���	�	���' Chorus (optional), 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, 2 Horns, 4 Trumpets in C, 2 Trombones, Bass Trombone, Tuba, Timpani, 3 
 Percussion, Piano, and String Bass.  Percussion utilized includes snare drum, bass drum, tom-
 tom, wood block, triangle, maracas, whip, police whistle, tambourine, crash cymbals, suspended 
 cymbal, finger cymbals, glockenspiel, xylophone, marimba, and chimes. 
 �������������' 1973 in Madison, Wisconsin by the University of Wisconsin Wind Ensemble 
����������' H. Robert Reynolds and the University of Wisconsin Wind Ensemble 
(�����	���' for H. Robert Reynolds and the University of Wisconsin Wind Ensemble 
��	������	
��' 2 evaluators, 80% of max. points, 4 average rating 
*��)��	��	
��' 15 evaluators, 72% of max. points, 3.6 average rating 
&�0	' Love to tell the story of unseen things above, of Jesus and his glory, of Jesus and his love 
����������	�'�
 The work beings at quarter note equaling 72 bpm with a loud percussion note followed by a 
rhythmic motif in the piano of four sixteenth notes, eighth rest, and three eighth note.  This motive is 
used incessantly through the first forty-six bars of the work.  A counter-melody appearing in the horn 
parts in m. 20 recurs later on in the work.  The composer uses two voice groups in the chorale: double 
reeds with trombones and piano with percussion.  In the tempo of half note equaling 60 bpm the 
harmony consists of major chords with sevenths and ninths added.  The canon is in 3/4 at quarter note 
equaling 60 bpm.  It starts with the flutes starting the canon with three quarter notes followed by 
clarinets, oboes, and trumpets a measure apart.  The rondeau features a trumpet solo and halfway 
through goes into halftime with the piano and string bass performing ragtime rhythms.  The last section, 
Polonaise, incorporates snippets from the previous sections as well as a hymn-tune song by the ensemble 
with optional chorus.  In the score, Broege (1972) writes “The singing in �����' (p. 35) is not intended 
to sound overly polished or professional.  The desired effect is that of a small church congregation 
singing with obvious fervor and devotion a beloved hymn close to their hearts”. 
������	����������������' 0  � �����������������'0 
 
� �	�)�2���	���2	��: �	���
�����������"�"������
�����(1974) 
(
��	���' 12 minutes 
���	����' Nine 
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�
)������' Allaire Music 
$��	�
���	�	���' Solo Clarinet, Flute, Oboe, Bass Clarinet, Bassoon, 2 Horns, 2 Trumpets, Trombone, 
 Tuba, 3 Percussion, Piano/Celesta, and String Bass.  Percussion utilized includes snare drum, 
 bass drum, suspended cymbal, tambourine, tom-toms, timbales, claves, maracas, glockenspiel, 
 xylophone, vibraphone, and chimes. 
��������' November 1980 by the Lawrence University Instrumental Ensemble, Robert Levy 
 conducting 
(�����	���' to Suzanne Stephens in Germany and H. Robert Reynolds at the University of 
 Michigan 
��	������	
��' 3 evaluators, 73.3% of max. points, 3.67 average rating 
*��)��	��	
��' 4 evaluators, 70% of max. points, 3.5 average rating 
����������	�'�
 The score is arranged in the score with the solo clarinet followed by a woodwind quintet, a brass 
quintet, and a percussion quintet.  There is a diagram in the score indicating the first two quintets should 
be on opposite sides of the stage with percussion quintet in the back and the solo clarinet next to the 
conductor.  As with other pieces by the composer such as �������.���A this work changes abruptly in 
instrumentation, dynamic, and style. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Broege, T. (1972).  �������"""<���
�����
����:A [score].  Self-published. 
 
Camphouse, M. (2002).  �������������������$�������	.  Chicago: GIA Publications, Inc. 
 
Dvorak, T. L., Grecgesky, R., & Ciepluch, G. M. (1993).  ������
����������$�����������	.  
 Brooklyn, NY: Manhattan Beach Music. 
 
 
���!��������	����
� Salvador Brotons was born on July 17, 1959 in Barcelona, Spain.  He studied flute, composition, 
and conducting at the Barcelona Conservatory of Music.  On a Fulbright scholarship he attended Florida 
State University where he studied conducting and composition.  He has held positions as flutist in two 
Barcelona orchestras, music director of the Oregon Sinfonietta (1990-93), orchestra conductor at 
Portland State University (1987-1997), music director of the Barcelona Valles Symphony (1997-2002), 
and is currently music director of the Vancouver (WA) Symphony (1991-).  Commissions for his works 
have come from the Cervantes Foundation of Warsaw, Florida State University, and the University of 
Arizona.  In 2008 his works were performed in Carnegie Hall and at the University of California-Santa 
Barbara Catalaan Festival. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
 ���"	����������%����� (1985) 
(
��	���' 14 minutes 
�
)������' Amoris 
$��	�
���	�	���'  2 Flutes (2 Piccolos), 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, Trumpet, 
 Trombone, Tuba, and Percussion 
��#����	
��' 9 evaluators, 84.4% of max. points, 4.2 average rating 



119 
 

�9���' 1986 Southeastern Composer’s League Award 
���������' Florida State Winds, James Croft conducting (Opus Digital Audio) 
������	����������������' 0  � �����������������' 4 
 
 /���%������I	�����������,���?; (1994) 
(
��	���'�16 minutes 
��!����	�' I. #���5��, II. #����
�����, III. #�����%� , IV. #�����%�, V. #�����$, and VI. #���
� ���$��
�
)������' Amoris 
$��	�
���	�	���' 2 Flutes (2 Piccolos), 2 Oboe (English Horn), 2 Clarinets (Bass Clarinet), 2 
 Bassoons (Contrabassoon), 2 Cornets, Percussion, and Piano.  Percussion utilized includes bass 
 drum, suspended cymbal, tam-tam, tambourine, 3 tom-toms, bongos, temple blocks, and guiro. 
(�����	���' Harmonia Mundi, Michelle Edwards conductor 
����������	�'�
 Brotons (1994) wrote: 
 Chamber wind music offers more than any instrumental ensemble, a rich variety of 
 timbrical combination and it is an exciting medium to write music for.  Joting down some 
 ideas about writing some colorful music, I found in the exotic Chinese Zodiac a suitable source 
 for my purpose.  According to this Zodiac, every year bears the name of an animal.  Each animal 
 has particular features that depict the person born under that sign.  From the twelve possible 
 animals, I selected six, the ones I thought could be represented best through music and would 
 give to the �
��� the appropriate contrast. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Brotons, S. (1994).  �������+�	�����
��������3A [score].  Tallahassee, FL: Amoris. 
 
Brotons, S. (2003).  �����	���������.  Retrieved on April 17, 2009 from http://www.peterwh.com/ 
 brotons/ 
 
Brotons, S. (n.d.).  �����	���������< ������$����,��%�.  Retrieved on April 17, 2009 from 
 http://www.peterwh.com/brotons/catalog.html 
 
Casablancas i Domingo, B. (n.d.).  Salvador Brotons [electronic version].  4������
���������������	�
� �
��������.  Retrieved on April 19, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/48530 
 
 
��
������
��	���
 Bruce Broughton was born on March 8, 1945 in Los Angeles, California.  He received a 
bachelor’s degree from the University of Southern California. Broughton has won 10 Emmy awards for 
his soundtracks, was composer in residence for the Santa Barbara Symphony (2008-2009), and a guest 
lecturer at the University of California at Los Angeles.  Among his most known scores include theme 
music for the television show #� �#���*	���
��� and soundtracks for the movies !��������$�, ���"�
������	���*����
�	����, ��$������, -��� ��	�����-�	�����, and �������	�.  He has written a 
number of concert works including ���
�����, recorded by Philip Smith, and ������������������	�
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#���, the test-piece for the 2009 All-England Masters International Brass Band Championship.  
Ensembles which have performed his works include the Chicago Symphony, the Cleveland Orchestra, 
the Los Angeles Chamber Orchestra, the National Symphony, the Seattle Symphony, and the United 
States Air Force Band. 
&�	���������	����������������' 1  &�	��������������������' 15 
 
 %	�����	C�	����J�"	��/��� (1977) 
(
��	���' 13 minutes 
�
)������' Kalmus 
������	����$��	�
���	�	���' Solo Tuba, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 2 Trumpets, 3 Trombones, Timpani, Percussion 
 Piano/Celesta, Harp, and Strings 
 ����$��	�
���	�	���' Solo Tuba, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 2 Trumpets, 3 Trombones, Timpani, 
 Percussion Piano/Celesta, Harp, and String Bass 
&
)���������������������' Velvet Brown tubist and Roberto Arioso, pianist (Crystal 692) 
������	����������������' 0  � �����������������' 4 
����������	�'�
 This work has become of part of the standard solo tuba repertoire.  It was originally scored for 
tuba and piano.  The character of the first movement reminds one of the western frontier.  The middle 
movement is rhapsodic while the last one, in 6/8 meter, is quite jolly.  
 
 ���"���1�������1�'������������
� (2003) 
(
��	���' 20 minutes 
�
)������' Masters Music 
$��	�
���	�	���' Brass Ensemble 
����������' The Bay Brass 
�����	���������������' Chicago Symphony Brass Section (December 21, 2006); Members of the St. 
 Louis Symphony (January 22, 2008) 
������	����������������' 0  � �����������������' 1 
 
 ����	
	�%	�����	 (1992) 
��!����	�' I. ����, II. ���,1�����������, and III. ������	���$���
�
)������' Meridian Publishing LLC 
������	����$��	�
���	�	���' Solo Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 
 Timpani, Percussion, Piano, Harp, and Strings.  Percussion utilized includes 2 snare drums, bass 
 drum, suspended cymbal, triangle, tambourine, claves, woodblock, temple block, maracas, guiro, 
 ratchet, glockenspiel, and xylophone. 
 ����$��	�
���	�	���' Wind Ensemble 
(�����	���' for Susan Greenberg 
�����	���������������' Cleveland Orchestra, Matthias Bambert conducting and Mary Kay Fink 
 soloing (April 7, 2005); United States Marine Band, Lt. Col. Michael J. Colburn conducting
 and Cynthia Rugolo soloing (October 6, 2005) 
����������	�'�
 Scott Stewart (2007) wrote: 
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 Broughton captured the special personality of the piccolo perfectly in his three-movement 
 concerto, in which the soloist demands our undivided attention almost from start to finish. 
 Without so much as a measure of orchestral introduction, the piccolo launches into a 
 breathtaking cascade of runs and broken chords, and is given few moments of respite 
 throughout the entire concerto. It also gets to play a slower-moving lyrical melody in the first 
 movement and a lavishly ornamented and highly expressive instrumental aria in the second—the 
 part of the concerto that was unanimously singled out by reviewers as the work’s heartpiece. The 
 last movement is a playful romp that returns to the mood of the first movement, but the dance-
 like quality of the music is further accentuated by a strongly rhythmic orchestral 
 accompaniment. The concerto is in the key of D, “spiced” with a fair amount of chromaticism 
 (melodies and chords using half-steps that do not officially belong to the key). 
������	����������������' 1  � �����������������' 0 
 
 ��
4����	�(1985) 
(
��	���' 6 minutes 
�
)������' G. Schirmer (orchestral rental), Alfred (wind) 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets (Eb Clarinet), 2 Bassoons 
 (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Percussion, Piano, Celesta, Harp, 2 
 Guitars, and Strings 
 ����$��	�
���	�	����+����-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, and 4 Percussion 
������	�������������' Cincinnati Pops Orchestra, Erich Kunzel conducting (Telarc 80141) 
�����	���������������' Buffalo Philharmonic, Ron Spiegelman conducting (March 8, 2002); Midland-
 Odessa Symphony, Carl Topilow conducting (September 23, 2006); Florida Orchestra, Richard 
 Kaufman conducting (September 28, 2006) 
����������	�'�
 This work contains themes from the 1985 motion picture.  The composer authorized the wind 
arrangement. 
������	����������������' 0  � �����������������' 3 
 
����������'�
Broughton, B. (2009).  ��
������
$���<����$���� .  Retrieved on April 17, 2009 from 
 http://www.brucebroughton.com/biography/biography.html 
 
G. Schirmer. (2008). #�����������H�������	�)<���
������
$���.  Retrieved on April 17, 2009 from 
 http://www.schirmer.com/default.aspx?TabId=2420&State_2874=2&workId_2874=26536 
 
Stewart, S. (2007).  4���$���������C������� �� �������!�	����������	�*������M�
���!�	�
� � ���� �����������$��������������/=1�:00@ [electronic version].  Retrieved on April 17, 
 2009 from http://arts.emory.edu/eventimages/3_19_07%20AYWS.pdf 
 
 
/������
9���
� Leo Brouwer was born on March 1, 1939 in Havana, Cuba.  He studied guitar at the Hartt School 
of Music and composition at The Juilliard School with Vincent Persichetti and Stephan Wolpe.  
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Positions he has held include head of the Cuban Film Institute, professor at the Conservatorio Municipal 
in Havana (1960-67), and principal conductor of the Cuban National Symphony Orchestra.  He is best 
known for music for over sixty films and his compositions for guitar. 
 &�	���������	����������������' 1  &�	��������������������' 3 
 
 %����	���������$�(�	����	"��������1 ���������
	�����@�����������(1979) 
(
��	���' 26 minutes 
�
)������' Orchestral version from Chester Music, Wind version from C. F. Peters (rental) 
������	����$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, 2 
 Percussion, Piano, and Strings 
 ����$��	�
���	�	���' 4 Flutes (4 Piccolos), 4 Oboes, 4 Clarinets, 4 Bassoons, 4 Horns, 4 Trumpets, 4 
 Trombones, 2 Tubas, Timpani (Vibraphone), 4 Percussion, Piano (Electric Organ), and Harp.  
 Percussion utilized includes bass drum, 5 suspended cymbals, gong, tam-tam, 3 triangles, wood 
 block, 4 tom-toms, 2 bongos, 2 congas, 4 log drums, boobams, glockenspiel, marimba, and 
 chimes. 
(�����	���' to Robert Boudreau, the American Wind Symphony Orchestra and their vessel 
 ��������������' American Wind Symphony Orchestra, Robert Boudreau conducting (AWS 105 
 [lp]); University of Calgary Wind Ensemble, Glenn Price conducting (Arktos Records 200148) 
�����	���������������' American Composers Orchestra, Dennis Russell Davies conducing (March 
 14, 1999) 
����������	�'�
 Century (1987) wrote: 
 Opening with the theme from Handel’s !������
���, the work proceeds with frenetic passages 
 of Afro-Cuban conga drumming, Bartókian ‘insect music,’ and the Handel theme developed 
 contrapunctually and closes with a return of the Afro-Cuban drumming, which might be 
 described as Brouwer’s own “Cuban Danse Sacrale.” (p. 159) 
The title of the work comes from a set of poems written by Pablo Neruda in the 1950s dealing with 
Puerto Rico and Cuba.  The piece starts with a solo trumpet playing the theme from *����-������ from 
!������
�����
����.���: which is echoed a few bars later by the third trumpet off-stage.  The rest of the 
ensemble enters in m. 10 playing in 4/4 time with the quarter note equaling 96 bpm.� Rehearsal D is 
where an Afro-Cuban drumming section starts a percussion soli.  Between rehearsal H and I there is a 
minute-long aleatoric section with notated figures to be repeated by the woodwinds over sustained 
chords in muted trumpets, with percussion and harp entering at fifteen second intervals.  Letter J is the 
beginning of a section labeled ���	�� (monody), in 4/4 time with the quarter note equaling 160 bpm. It 
presents constant quarter notes broken, between different instrumental groups, and leads to a faster 
section of quarter note equaling 192 bpm.  At rehearsal P is a return to the original tempo of the work 
with mixed meters and some syncopation.   
������	����������������' 0  � �����������������' 2 
 
����������'�
Brouwer, L. M. (1982).  ������	��$���� [score].  New York: C. F. Peters 
 
Century, P. (1987). Leo Brouwer: A portrait of the artist in socialist Cuba.  �����*��������
�����5����,�
� >(2), p. 151-171. 
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Rodriguez, V. E. (n.d.).  Leo Brouwer�[Electronic version].  Grove �
����������������	��
���������  
 Retrieved on February 15, 2009 from http://www.oxfordmusiconline.com/subscriber 
 /article/grove/music/04092 
 
 
(�!����
)��#�
� Dave Brubeck was born on December 6, 1920 in Concord, California. His family was quite 
musical, with his mom a pianist, older brother Henry a violinist in the first Gil Evans band, and another 
older brother, Howard, a composer whose works would later be recorded by the New York 
Philharmonic. He studied at the University of the Pacific and Mills College with Darius Milhaud.  He is 
most known for the performance of his jazz quartet for the tunes ��
��5�	�������#
�% and #�%������. 
&�	���������	����������������' 2  &�	��������������������' 2 
 
 /��������	"�5����� (1969) 
(
��	���' 50 minutes 
��!����	�' I. ���	1�����-�����������������#���, II. ��1����������C����$, III. ��������
� 4����, IV. ��������������	��
��	�����-�
��, V. ���	1����	1�'"��M�����������-�� , VII. ���
��
� 
����������	, VIII. !���"������	�#� �-�����, IX. -�,�4�����
�����#� �.���, X. #������	�
� ���4��	, XI. -���#�
�������������	, and XII. ��1����������C����$���.�,���$ 
�
)������' Malcolm Music (G. Schirmer) 
$��	�
���	�	���' Chorus, Solo Tenor, Solo Baritone, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, 
 Timpani, 2 Percussion, Organ, and String Bass 
&�0	' From the Bible, Martin Luther King, and Iola Brubeck 
����������' College-Conservatory of Music, University of Cincinnati, and the Union of 
 American Hebrew Congregations 
��������' October 19, 1969 in Cincinnati, Ohio performed by the Westminster Choir, College-
 Conservatory of Music/Cincinnati Philharmonia Orchestra, Dave Brubeck Trio, Erich Kunzel, 
 conductor, McHenry Boatwright, baritone, and Cantor Harold Orbach, tenor. 
���������' Baltimore Choral Arts Society (Naxos 8.559414) 
����������	��'�
 The work was composed at the prompting of three rabbis in New York City after the occurrence 
of anti-Semitic events as well as the assassination of Martin Luther King.  Hall (1996) wrote:  
 The music contains elements of Hebraic melodies and Black spirituals and blues, with 
 interlacing bridges carrying the thematic matter back and forth from chorus to soloists.  The 
 soloists include a cantorial tenor and a Black baritone; the musical styles are mixed with jazz, 
 rock, spirituals, and traditional elements – “just as a congregation is a mixture of individuals,” 
 Dave explains.  There are celebrations, and warnings of unmet needs.  A shofar – the ancient 
 Hebrew ram’s horn that was used to sound alarms and to summon worshippers – opens the piece, 
 and Isaiah’s call for piety and justice is a central theme, but there is more. “The deeper my 
 involvement in the composition,” Dave says, “the more apparent it became that I was no longer 
 thinking in terms of social justice, but to the  more basic relationship of man to other men and 
 ultimately to God.  A paradoxical truth became shockingly clear: we call upon God in our 
 distress, yet the divine instrument of  transforming society is man himself.  Man is good. (p. 134) 
In the notes for the score Brubeck suggest the piece is shaped like a bridge in form, with piers which 
consist of parts II, VII, and XII.  There are seven places in the work where there are optional keyboard 
improvisations.  Notes in the back of the score indicate which materials that the improvisations should 
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be based on.  The tenth section of the work is based on writings of Martin Luther King and the Bible 
with music based from sources as varied as The Beatles, Simon & Garfunkel, Chopin, and Russian folk 
songs.  As is common to the compositions featured on Brubeck’s #�����
� album, the work utilizes 
many cross-rhythms.  
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�	�!��������	�
� Steven Bryant was born in 1972 in Little Rock, Arkansas.  He attended Ouachita University, 
studying with Francis McBeth, the University of North Texas, studying with Cindy McTee, and at 
Juilliard, studying with John Corigliano.  His works have been performed by the Amherst Saxophone 
Quartet and the Juilliard Orchestra, as well as recorded by the Bowling Green Philharmonia, the 
University of Nevada-Las Vegas Wind Ensemble and the  University of North Texas Wind Orchestra.  
His honors include winning the William D. Revelli Composition Award twice. 
&�	���������	����������������' 0  &�	��������������������' 101 
 
 !
�����������
��������� (2001/orch2006) 
(
��	���' 24 minutes 
�
)������' Gorilla Salad Productions 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), Piccolo (Flute), 2 Oboes, 2 Clarinets, 2  Bassoons, 4 
 Horns, 3 Trumpets in C, 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, and Strings.  
 Percussion utilized includes bass drum, suspended cymbal, crotales, glockenspiel, 
 vibraphone, and marimba. 
 ����$��	�
���	�	���' 3 Flutes, Piccolo, 2 Oboes, English Horn, 2 Bassoons, 3 Clarinets, Eb Clarinet, 
 Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, 2 Euphoniums, 2 Tubas, 



125 
 

 Timpani, 5 Percussion, Harp, Piano, and String Bass. Percussion utilized includes bass drum, 
 crotales, suspended cymbal, glockenspiel, vibraphone, marimba, and chimes. 
������	������������' May 25, 2006 by the Juilliard Orchestra, James DePreist conductor 
 ������������' Mvt. 1 October 31, 2000 and Mvt. II & III March 4, 2001 by the Indiana 
 University Wind Ensemble, Ray Cramer conductor. 
 ��������������' Ray Cramer and Indiana University 
����������	�'�
 In an interview for the Juilliard Journal (2006) the composer stated: 
 The title is *����� ���������������. It is music of transformation: sonically, of silence into 
 sound, and emotionally, of optimism into rage. The first five minutes of the first movement are 
 extremely sparsely scored and the music gradually builds to an enormous,  warm, harmonically 
 consonant blanket of sound. The second movement (rewritten from scratch for this new version) 
 is for string orchestra and solo flute, and is melancholy and  rather introverted. The third 
 movement then erupts into a five-minute release of the tension and restraint from the previous 19 
 minutes. The musical language is largely consonant and tonal, though the third movement might 
 belie that statement just a little bit. 
&�	���������	����������������' 0  &�	��������������������' 8 
   
 ��. (2004/2008orch) 
(
��	���' 5 minutes 
�
)������' Gorilla Salad Productions 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets in Bb, 3 
 Trombones, Tuba, Timpani, 3 Percussion, Harp (optional), and Strings.  Percussion utilized 
 includes bass drum, crash cymbal, suspended cymbal, and vibraphone 
 ����$��	�
���	�	���' 3 Flutes, 2 Oboes, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 2 
 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, and 2 Percussion.  Percussion utilized 
 includes bass drum, crash cymbal, suspended cymbal, and vibraphone. 
 ������������' April 2004 at the MENC National Convention by the Langley High School, 
 Andrew Gekoskie conductor 
 ��������������' Langley High School Wind Symphony, Andrew Gekoskie conductor 
����������	�'�
 Bryant (2008) wrote: 
 This simple, chorale-like work captures the reflective calm of dusk, paradoxically  illuminated by 
 the fiery hues of sunset. I'm always struck by the dual nature of this experience, as if witnessing 
 an event of epic proportions silently occurring in slow motion. �
�% is intended as a short, 
 passionate evocation of this moment of dramatic stillness. 
The work beings ���$�1�����������$��� with quarter note equaling 44 bpm.  The opening bars have a 
dissonance in the harmony of the flutes and vibraphone, accompanying a solo horn and then solo 
clarinet.  There is a three chord motive, starting in m. 13 which is used throughout the rest of the work.   
������	����������������' 0  � �����������������' 23 
 
 
 �		��0� (1995) 
(
��	���' 4 minutes and 30 seconds 
�
)������' Gorilla Salad Productions 
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������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, 2 Clarinets, Bass Clarinet (Clarinet), 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets in Bb, 2 Trombones, Bass  Trombone, Tuba, 
 Timpani, 3 Percussion, and Strings. Percussion utilized includes bass drum, suspended (ride) 
 cymbal, tam-tam, 4 tom toms, brake  drum, lion’s roar, flexatone, police whistle, ratchet, 
 triangle, and xylophone. 
 ����$��	�
���	�	���' 2 Horns, 4 Trumpets, 4 Trombones, Tuba, and Drumset 
������	������������' April 1, 1997 by the Juilliard Symphony, Jeff Milarsaky conductor 
 ������������' December 2006 by the SoundINN Brass, Johann Moesenbichler conductor 
 �������������' November 1995 at the University of North Texas (brass quintet and percussionist) 
����������	�'�
 Bryant (n.d.) wrote: 
 This piece is an abstract realization in sound of the energy of the Id. Unleashed, without the 
 counterbalance of Ego or Superego, the Id generates unbridled instinctual energy,  resulting in an 
 orgiastic frenzy. Distinct from a state of dementia, this piece represents a thoroughly lucid and 
 intentional rampage of self-indulgence. 
������	����������������' 0  � �����������������' 0 
 
 ��� (2004) 
(
��	���' 5 minutes 
�
)������' Gorilla Salad Productions 
 ����$��	�
���	�	���' 3 Flutes, 2 Oboes, 3 Clarinets, Alto Clarinet (optional), Bass Clarinet, 
 Contra-A lto Clarinet (optional), 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, 4 Horns, 3 Trumpets, Euphonium, Tuba, Timpani, and  Percussion.  Percussion 
 utilized include bass drum, crash cymbal, suspended cymbal, and vibraphone. 
 ������������' October 8, 2003 by the Emory University Wind Ensemble, Scott Stewart 
 conductor 
����������	�'�
 Bryant (n.d.) wrote: 
 5��� is abstract in that there is no extra-musical imagery or narrative structure associated with 
 the music.  It is a lush adagio built upon a repeated cycle of chords ascending in stepwise motion.  
 The music gradually gains upward momentum over this cyclical progression, reaching a 
 powerful dramatic climax.  The energy and momentum dissipate, returning the music to its 
 opening contemplative quietness. 
������	����������������' 0  � �����������������' 3 
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�% [electronic version].  Retrieved on April 18, 2009 from http://www. 
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Bryant, S. (n.d.).  �������� ��<����.  Retrieved on April 18, 2009 from http://www.stevenbryant. 
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Juilliard Journal. (2006). From composer to computers and back again [electronic version]. �;
������	�
� ;�
����:/(8).  Retrieved on May 4, 2009 from http://www.juilliard.edu/update/ 
 journal/j_articles872.html 
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#!����
� Daniel J. Bukvich was born in 1954 in Butte, Montana.  He attended the University of Idaho and 
has been a faculty member there since 1976.  Besides being a composer he is a noted jazz drummer and 
has worked with ensembles throughout the United States, Europe, and Asia. 
&�	���������	����������������' 0  &�	��������������������' 32 
 
 %	�����	�"	��%
�����������,�������
�2����C1992) 
(
��	���' 11 minutes 15 seconds 
�
)������' Manuscript 
$��	�
���	�	���' Solo Clarinet and Orchestral Winds 
������	����������������' 0  � �����������������'�0 
 
 ������"�	��%��
��		� (1983) 
(
��	���' 17 minutes 
�
)������' Manuscript 
$��	�
���	�	���' Solo Piano and Orchestral Winds 
*��)��	��	
��' 0 evaluators, --% of max. points, -- average rating 
������	����������������' 0  � �����������������' 0 
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Bukvich, D. J. (2008).  ���������������������	������������,�	��  Retrieved on April 20, 2009  from 
 http://www.bukvichmusic.com/comp/concertoforclarinet/index.asp 
�
University of Idaho. (n.d.).  ������-�����������������
���<����
�� ��	������.  Retrieved on April 30, 
 2009 from http://www.class.uidaho.edu/music/facu.asp#dbukvich 
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%��������!���
� John Cacavas was born on August 13, 1930 in Aberdeen, South Dakota.  He attended Northern 
State (ND) College and Northwestern University.  He has held the positions of arranger for the United 
States Army Band and resident conductor of the Beverly Hills Pops Orchestra.  Televisions series he has 
composed for include -�,��������G0, (�?�%, ��$
����"., ������%, �
�	��1�����!����, and E
�� .  
Cacavas has also composed many works for chorus, concert band, and string orchestra.   
&�	���������	����������������' 0  &�	��������������������' 4 
 
 �����	��(1955) 
(
��	���' 3 minutes 45 seconds 
�
)������' Bourne Music 
������	����$��	�
���	�	���' Full Orchestra 
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 ����$��	�
���	�	���' Concert Band 
������	����������������' 0  � �����������������' 0 
 
 ,4�������%	��������� (1963) 
(
��	���' 3 minutes 45 seconds 
�
)������' Bourne Music 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Concert Band 
������	����������������' 0  � �����������������' 0 
 
����������'�
Niles, D. R. (2008).  *�������	�������$���� �����������$�������������	��
�������;���
� ��������  Unpublished doctoral dissertation, University of Northern Colorado, Greeley, CO. 
 
 
���#������
���
� Mark Camphouse was born in 1954 in Oak Park, Illinois.  He attended Northwestern University 
where he studied trumpet with Vincent Cichowicz, conducting with John Paynter, and composition with 
Alan Stout.  He has also studied trumpet privately with Adolph Herseth.  Camphouse was the co-founder 
of the New Mexico Music Festival at Taos and has held faculty positions at Blackburn (IL) College, St. 
Cloud State (MN) University, the University of Oklahoma, Radford (VA) University (1984-2006), and 
George Mason University (2006-).  His compositions have been performed in such venues as Carnegie 
Hall, the Kennedy Center, Orchestra Hall in Chicago, and Royal Albert Hall.  His honors include 
winning the 1991 National Band Association contest for his #���
��	������� as well as commissions  
from Northwestern University, the United States Army Band, the United States Marine Band, and the 
University of Illinois. 
&�	���������	����������������' 0  &�	��������������������' 166 
 
 ��)����(2007) 
(
��	���' 7 minutes 30 seconds 
�
)������' Kjos 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 4 Trombones, Euphonium, Tuba, Timpani, and 3 
 Percussion 
 �������������' May 27, 2007 at Northwestern University for a memorial tribute to Vincent 
 Cichowicz 
������	����������������' 0  � �����������������' 0 
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George Mason Music Department. (n.d.).  ���%�������
��.  Retrieved on May 13, 2009 from 
 http://music.gmu.edu/facstaff/camphousem.html 
 
 
 
 



129 
 

5����		����	���
 Elliott Carter was born on December 11, 1908 in New York City.  He grew up in an affluent 
family and spent time with Charles Ives as a teenager, even receiving a letter of recommendation from 
the older composer in order to attend college.  Carter studied at Harvard University with Walter Piston, 
Edward Burlingame Hill and Gustav Holst and at the Ecole Normale de Musique with Nadia Boulanger.  
Faculty positions he has held include St. John’s College in Annapolis (1939-43), the Peabody 
Conservatory (1946-48), Columbia University (1948-50), Queens College (1955-56), Yale University 
(1960-62), Cornell University (1967), and The Juilliard School (1964-84).  Among the honors he has 
received are two Pulitzer Prizes (1960, 1973), the Sibelius Medal (1961), and the Gold Medal of the 
National Institute for Arts and Letters (1971).  Carlin stated: 
 Rhythmic vitality, thematic ingenuity, and structural innovation are the hallmarks of Carter’s 
 music.  Carter might be termed the Einstein of music, in that he destroys the concept of a single, 
 absolute framework of time; in his hands, music transpires along several rhythmic paths 
 simultaneously.  In this way, Carter is as important as Arnold Schoenberg, who destroyed the 
 idea of a single, absolute framework of tonality (or key).  (Hill 2004, p. 46) 
&�	���������	����������������' 24  &�	��������������������' 0 
 
  2�����	� (2008) 
(
��	���' 6 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' 3 Flutes, Piccolo, 2 Alto Flutes, Bass Flute, 3 Oboes, 2 English Horns, 3 Clarinets, Eb 
 Clarinet, 3 Bass Clarinets, Contrabass Clarinet, 3 Bassoons, and Contrabassoon 
 �������������' December 16, 2008 by the B.B.C. Symphony Orchestra, Oliver Knussen 
 conductor 
(�����	���' to Oliver Knussen 
����������	��'�
 On the Boosey and Hawkes (2009) website the composer wrote: 
 When Ellen Highstein, Director of the Tanglewood Music Center, asked me to write a piece to 
 be premiered during their festival of my music at Tanglewood in the summer of 2008, I thought 
 it would be interesting to write a piece for strings that depended only on density of textures with 
 no linear material, no change of color or dynamics, with this in mind, I wrote ��
	�����	�. 
 When my friend, the composer/conductor Oliver Knussen heard this first performance at 
 Tanglewood, where he was conducting many of my pieces  that summer, he suggested that I 
 write a companion piece for winds. This led to !�	�5���, which adds changes of color.  
 The piece is dedicated to Oliver Knussen. I started writing it on July 28, 2008 and  finished it on 
 August 8, 2008.  
������	����������������' 0  � �����������������' 0 
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 http://www.boosey.com/cr/music/Elliott-Carter-Wind-Rose/53966 
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Meyer, F. & Shreffer, A. C. (2008).  ��������������<�*�����������������������������	�	��
����.  
 Woodbridge, England: The Boydell Press. 
 
%��;
������	<�=����
 Jacques Castérède was born on April 10, 1926 in Paris.  He studied with Tony Aubin and Olivier 
Messiaen at the Paris Conservatoire.  Among the faculties he has served on are the Paris Conservatoire, 
L’Ecole Normale de Musique, the Conservatoire Superieur de Region, and the Central Academy of 
Beijing.  He was awarded the 1953 Prix de Rome and 1991 Paris Civil Award. 
&�	���������	����������������' 0  &�	��������������������' 6 
 
 %	������	����-	���(1983) 
��!����	�' I. �����$
�, II. "����
	���	�	�
�, and III. �7
����	����
�
)������' CF Peters (rental) 
$��	�
���	�	���' Solo Clarinet, Solo Bass Clarinet, Solo Contrabass Clarinet, 2 Flutes (Piccolo and 
 Alto Flute), 2 Oboes (2 English Horn), 2 Bassoons (2 Contrabassoons), 4 Horns, 4 Trumpets, 4 
 Trombones, Tuba, Timpani, 3 Percussion, Celeste, Harp, and String Bass.  Percussion utilized 
 includes snare drum, bass drum, 3 suspended cymbals, “Charleston” cymbal, tam-tam bongos, 
 and 3 tom-toms. 
(
��	���' 15 minutes 
������	����������������' 0  � �����������������' 0 
 
� ��4�����������>K�K (1965) 
$��	�
���	�	���' 2 Flutes (Piccolo and 2 Alto Flutes), 2 Oboes (English Horn), 2 Clarinets (2 Bass 
 Clarinets), 2 Bassoons (2 Contrabassoons), 4 Horns, 4 Trumpets, 4 Trombones, Tuba, Timpani, 
 2 Percussion, Piano, Celeste, and Harp.  Percussion utilized includes snare drum, bass drum, 
 crash cymbals, 2 suspended cymbals, tam-tam, 2 tom-toms, xylophone, vibraphone, and 
 marimba. 
��	������	
��' 6 evaluators, 70% of max. points, 3.5 average rating 
*��)��	��	
��' 19 evaluators, 79% of max. points, 4 average rating 
���������' University of Florida, David Waybright conductor (Mark Masters 3837) 
������	����������������' 0  � �����������������' 3 
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Conde, G. (n.d.) Jacques Castérède.  [Electronic version].  4������
����������������	��
��������.  
 Retrieved on February 14, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/05130 
 
C.F. Peters (2009).  ;��7
�������D�S	�.  Retrieved on May 4, 2009 from http://www.edition-
 peters.com/php/artist_details.php?artist=CASTEREDE&section=composer 
 
 
(���	���������
� Dorothy Chang was born in 1970 in Winfield, Illinois.  She received degrees from the University 
of Michigan and Indiana University.  Faculty positions she has held include those at Indiana State 
University and the University of British Columbia.  Her works have been performed by ensembles such 
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as the Albany Symphony, eighth blackbird, the Indianapolis Symphony, the Seattle Symphony, the St. 
Paul Chamber Orchestra, and the Vancouver Symphony. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
 ������������(1995) 
(
��	���' 9 minutes 
�
)������' Warner Brothers�
 ����$��	�
���	�	���'�2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Bass Clarinet, Soprano 
 Saxophone, Alto Saxophone, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets in C, 3 Trombones, 2 Euphoniums, Tuba, Timpani, 4 
 Percussion, Piano(Celesta), Harp, and Strings.  Percussion utilized include snare drum, tenor 
 drum, medium bass drum, large bass drum, crash cymbals, suspended cymbal, tam-tam, 2 
 triangles, tom-toms, castanets, temple blocks, wood block, glockenspiel, xylophone, crotales, 
 marimba, and chimes. 
 ��������������' Columbus State University Wind Ensemble, Robert Rumbelow conductor, for 
 their performance at the 2003 National CBDNA Conference in Minneapolis.  
 ������������' February 9, 2003 by the Columbus State University Wind Ensemble, Robert 
 Rumbelow 
�9����' Jacob Druckman Prize from the Aspen Music Festival 
 �������������' Columbus State University Wind Ensemble, Robert Rumbelow conductor
 (Summit Records 374) 
�����	���������������' Seattle Symphony, Gerard Schwarz conductor (May 10, 2001) 
����������	�'�
 On rescoring the work for wind ensemble, Chang (2004) wrote in the score: 
 I was excited to take on the project, since I had previously considered scoring the work for wind 
 ensemble but never had the opportunity to do so.  I immediately found that this particular work 
 translated fairly well from orchestra to wind ensemble because the winds play a prominent role 
 throughout the original orchestral setting.  Since the orchestral version was conceived with an 
 emphasis on these woodwind and brass colors, I tried to retain original timbres, whenever 
 possible and appropriate, thus most of the soloistic passages – originally scored for winds – are 
 identical in both versions.  Other sections that featured woodwinds or brass were also adapted 
 with few changes. 
The composer was inspired to compose the work after spending time in China.  The Chinese folk tune 
“Little Song from Sunan” is from the Jiangsu province, located just north of Shanghai where the 
Yangtze River empties into the Yellow Sea.  The work opens serenely in 4/4 time with the quarter note 
equaling 56 bpm.  The tempo accelerates twice before arriving to a mixed meter section in which the 
half note equals 96-104 bpm in m. 41.  Between m. 160 and m. 192 is an interlude, much slower in 
tempo.  The next measure is the return of mixed meter material heard earlier.  The work concludes with 
the full ensemble accelerando to the end.   
������	����������������' 0  � �����������������' 2 
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Chang, D. (2004).  �
��	���� [score]. Miami, FL: Warner Bros. Publications. 
 
Chang, D. (2005). ������ ����$<����$���� .  Retrieved on February 15, 2009 from 
 http://www.dorothychang.com/dorothy-chang-biography.html 
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%��������	����
� John Cheetham was born on January 13, 1939 in Taos, New Mexico and studied euphonium and 
trombone as a teenager.  He attended the University of New Mexico and the University of Washington, 
where he studied composition with George McKay, Gerald Kechley, and John Verrall.  While working 
on his degrees in Albuquerque, he served as principal trombone of the New Mexico Symphony, taught 
instrumental music in public schools, and composed for various school bands.   He spent most of his 
career on the faculty at the University of Missouri (1969-2000) as professor of music theory and 
composition.  In 2001 he started a music publishing company, BoonesLick Press.  His most performed 
composition is �����+� (1963) for brass quintet.  
&�	���������	����������������' 0  &�	��������������������' 7 
 
� %	����	����4�����"��� (1979) 
(
��	���' 2 minutes 30 seconds 
�
)������' Shawnee 
$��	�
���	�	���' 4 Horns, 3 Trumpets in Bb, 3 Trombones, and Timpani 
����������' University of Missouri-Columbia College of Arts and Science 
����������	�'��
 The work begins with the trumpets in unison, with the horns following a perfect fifth lower in the 
third bar.  A timpani motif of two sixteenths and an eighth is presented in four of the first six measures 
of the work.  A secondary theme is started in the trombones in m. 20.  The first theme reappears in m. 38 
in the low brass.  The piece is playable by a good high school group and includes some syncopated 
rhythms, presenting possible challenges. 
������	����������������' 0  � �����������������' 0 
 
 ��4��������	 (1986) 
(
��	���' 7 minutes 
�
)������' BoonesLick 
��!����	�' I. #�����, II. ���%���$, III. ������, IV. �������, and V. ����� 
������	����������������' 0  � �����������������' 0 
 
 (�
����D��

(
��	���' 9 minutes 
�
)������' BoonesLick 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Euphonium, Tuba and 2 Percussion 
������	����������������' 0  � �����������������' 0 
 
 5���
��"�	�������	�������	������� (1984) 
(
��	���' 6 minutes 
�
)������' Shawnee Press 
������	����$��	�
���	�	���' Orchestra  
 ����$��	�
���	�	���' Concert Band 
������	����������������' 0  � �����������������' 0 
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 *���	���%�
������	� (1989) 
(
��	���' 5 minutes 30 seconds 
�
)������' Ludwig 
$��	�
���	�	���' 4 Horns, 3 Trumpets in Bb, 3 Trombones, 2 Tubas, Timpani and 2 Percussion.  
 Percussion utilized includes snare drum, tenor drum, bass drum, crash cymbals, suspended 
 cymbals, tambourine, xylophone, and chimes. 
����������' Summit Brass, through the Missouri Arts Council 
���������' Summit Brass, Gunther Schuller conductor, Summit Records 127 
����������	�'�
 The opening is fairly slow and reminiscent of Shostakovich.  At m. 24 the work is marked 
����$�������� in 3/4 time with the quarter note equaling 152.  There is a flurry of sixteenth notes through 
the next seventy-five measures.  There is a brief oasis of a tuba melody before the sixteenth notes return.  
The work closes with material from the introduction. 
������	����������������' 0  � �����������������' 0 
 
 ,�1���������� (2004) 
(
��	���' 10 minutes 
�
)������'  BoonesLick 
$��	�
���	�	���' Mixed Choir, Brass, and Percussion 
������	����������������' 0  � �����������������' 0 
 
 ��4��� (2003) 
(
��	���' 3 minutes 
�
)������' BoonesLick 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba and Timpani 
������	����������������' 0  � �����������������'�0 
 
 ��
��69<�

(
��	���' 5 minutes 
$��	�
���	�	���' Mixed Choir, 3 Trumpets, 3 Trombones, Tuba, and Timpani 
������	����������������' 0  � �����������������' 0 
�
����������'�
BoonesLick Press (2008).  ������$. Retrieved on January 31, 2009 from http://www. 
 booneslickpress.com/catalogmain.html 
 
Cheetham, J. (� ��������������� [score].  Cleveland, OH: Ludwig Music. 
 
Press, J. C. (comp.). (1980). *��*�����$���������	������� <���
�����	����.  New York: R.R 
 Bowker Company. 
 
Shelt, C. A. (2005).  *��
��� ����������������
�������;���������������
	�$�����	
����)��$
�	������
� ��������$�����4�����.  Unpublished doctoral dissertation, University of Southern Mississippi, 
 Hattiesburg, MS. 
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�����>��
� Chen Yi was born on April 4, 1953 in Guangzhou, China.  She learned piano and violin as a 
child and continued to practice, even though it was forbidden while she worked at a labor camp during 
the Cultural Revolution.  In 1970 she became composer and concert master of the Beijing Opera Troupe 
Orchestra in Guangzhou.  In 1978 she along with Tan Dun, Zhou Long, Qu Xiaosong and twenty-seven 
other students were the first to study composition at the Central Conservatory in Beijing in ten years 
because of the school closing being for forced to close during the reign of Mao Zedong.  Her teachers 
there included Wu Zuiang and Alexander Goehr.   In 1986 she attended Columbia University, studying 
with Chow Wen-Chung and Mario Davidovsky.  She has served on the faculties of the Peabody 
Conservatory (1996-98) and the Conservatory of the University of Missouri at Kansas City (1998-).  Her 
works have been commissioned by the B.B.C. Proms Festival, the Brooklyn Philharmonic, the Eastman 
School of Music, the Koussevitzky Foundation, the Los Angeles Philharmonic, the New York 
Philharmonic, the Orchestra of St. Luke’s, the Seattle Symphony, and by soloists such as Emanuel Ax, 
Evelyn Glennie, Yo-Yo Ma, and Yehudi Menuhin.  Among the honors she has received are election to 
the American Academy of Arts and Sciences (2005) and a GRAMMY award (1999). 
&�	���������	����������������' 11  &�	��������������������' 4 
 
 �������)�������'��	��,�)�������2����(����
� (1999) 
(
��	���' 12 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' Solo Organ, Flute, Oboe, Clarinet, Bass Clarinet, Contrabassoon, Horn, 
 Trumpet, Trombone, and Percussion.  Percussion utilized includes snare drum, bass drum, 
 suspended cymbal, tam-tam, bongo, tom-tom, and mark tree. 
����������' American Guild of Organists for the Biennial National Convention 
 �������������' July 2000 in Seattle, WA by the Rainer Chamber Winds, Kimberly Marshall soloist 
(������' Fourth Edition 
���������' Singapore Symphony Orchestra, Lan Shui conducting and Kimberly Marshall soloing (BIS 
 1352) 
����������	�'�
 The title of the work comes from an ancient Chinese city along the Silk Road.  Dunhuang is also 
the home of the Mogao Caves where there are numerous murals.  In the score, Chen Yi (1999) wrote: 
 Have you looked at these pictures?  There are rolling dance gestures, the flapping  streamer lines, 
 the flying melodies around the clouds, and the fiery rhythms in the sky!  It  shows the high spirit 
 and the strong power of the people and the society.  All these impressions are translated into the 
 textures of my organ solo part and the wind ensemble sound.  It’s mysterious, vivid, colorful and 
 energetic, it brings us to dream of the ancient glory and yearn for the future flourish… 
������	����������������' 0  � �����������������' 0 
 
 ������"	��%�

	�����%�������2��� (2004) 
(
��	���' 20 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	��' Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, and Percussion.  Percussion 
 utilized includes snare drum, bass drum, suspended cymbal, bongos, tom-tom, glockenspiel, and 
 vibraphone. 
������	����������������' 0  � �����������������'�1 
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����
����'�
Chen, Y. (1999). �
�
�$������  [score].  New York: Theodore Presser. 
 
Lee, J. C. (n.d.). Chen Yi.  [Electronic version].  4������
����������������	��
��������.  
 Retrieved January 31, 2009. http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/48452 
 
Melfit, C. A. (2005).  *�������$���������������	�,��%��� �����M�.  Unpublished doctoral 
 dissertation, University of Arizona, Tucson. 
 
Theodore Presser. (2009).  ����M�.  Retrieved on February 12, 2009 from 
 http://www.presser.com/Composers/info.cfm?Name=ChenYi#BiographicalRefs 
 
 
��	���������
 Peter Child was born on May 6, 1953 in Great Yarmouth, England.  He attended Reed College 
and Brandeis University, studying with Arthur Berger.  He had additional studies at Tanglewood with 
Jacob Druckman.  Child has served as composer in residence with the Albany (NY) Symphony 
Orchestra (2005-2008) and the New England Philharmonic (2005-2008). 
&�	���������	����������������' 0  &�	��������������������' 4 
 
 %	�������	�"	��+�	
�������%�������2��� (2002) 
(
��	���' 9 minutes 
$��	�
���	�	���' Solo Violin, Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, and 
 Timpani 
(�����	���' For Young Nam Kim, Fred Harris, and the MIT Wind Ensemble 
���������' MIT Wind Ensemble, Frederick Harris Jr. conductor and Young-Nam Kim violin soloist, 
 Innova 621 
����������	�'�
� Child (2009) wrote in an e-mail: 
 I heard Young-Nam Kim and the MIT Wind Ensemble under Fred Harris perform Gunther 
 Schuller’s monumental and fearsome ��$��	����� a couple of years ago. It was an 
 exhilarating experience and I was delighted by the opportunity to write a new work for the same 
 wonderful musicians. My �������� is in three short movements, fast-slow-fast, compressed 
 into one, and modest in terms of  its instrumentation (nine players plus soloist) and length (about 
 nine minutes). The music for the string soloist is etched in sharp relief from that of the wind 
 ensemble, though soloists from among the winds frequently step forward as collaborators in the 
 melodic unfolding.  (Peter Childs, personal communication, April 19, 2009.) 
Harmonies used throughout the work are fairly diatonic and has some similarities to neo-Classical 
works, as well as to the violin concertos of William Bolcom and John Adams.  It opens in 4/4 time with 
a the quarter note equaling 120 bpm.  The slow section begins in m. 80, a trumpet solo beings three bars 
later followed by a duet between the solo violin and trombone. The final section begins in m. 126 with 
the quarter note equaling 132-144 bpm.   
������	����������������' 0  � �����������������' 1 
 
 ���"��� (1990) 
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(
��	���' 2 minutes 
$��	�
���	�	���' 2 Horns, 4 Trumpets in Bb, 2 Trombones, Euphonium (or Bass Trombone), Tuba, 
 and Timpani 
 �������������' May 10, 1991 for the inauguration of President Charles Vest, Massachusetts 
 Institute of Technology  
���������' Jordan Winds of the New England Conservatory, William Drury, conductor (Albany 
 Records 913) 
������	����������������' 0  � �����������������' 1 
 
 ���"����������)�� (2005) 
(
��	���' 3 minutes 
$��	�
���	�	���' 2 Horns, 4 Trumpets, Trombones, Bass Trombone, and Timpani 
 �������������' 2005 for the inauguration of President Susan Hockfield, Massachusetts 
 Institute of Technology 
����������' For the inauguration of Susan Hockfield, sixteenth president of M.I.T. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Child, P. (2002).  ��������������������	���������,�	� [score]. Boston: Self-published. 
 
Child, P. (2009).  ����������	<��������������	��������	������������. Retrieved on February 1, 2009 
 from http://web.mit.edu/child/www/  
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
������������
� Roger Cichy was born on November 16, 1956 in Columbus, Ohio.  He received two degrees 
from Ohio State University in music education and studied composition with Edward Montgomery, 
Marshall Barnes, and Joseph Levey.  Positions he has held include associated director of bands at the 
University of Rhode Island (1985-86), professor at Iowa State University (1986-1995), and he is 
currently on the faculty of Providence College.  In total, Cichy has over 250 works to his credit which 
have been performed in the United States, Japan, Great Britain, Russia, Germany, and numerous other 
countries. 
&�	���������	����������������' 0  &�	��������������������' 74 
 
 ������.����&	�	��	����(2001) 
(
��	���' 2 minutes 
�
)������' C. Alan Publications 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 
 Contrabassoon, 4 Horns, 2 Trumpets in C, 2 Trombones, Bass Trombone, Tuba, Timpani, 
 2 Percussion, and Strings.  Percussion utilized includes snare drum, bass drum, crash cymbals, 
 suspended cymbal, triangle, glockenspiel, and chimes.   
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 2 



137 
 

 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 3 Percussion, and String Bass. 
 Percussion utilized includes snare drum, bass drum, crash cymbals, suspended cymbal, triangle, 
 glockenspiel, and chimes.   
������	������������' October 18, 1997 by the Des Moines Symphony, Joseph Giunta conducting 
����������' for the 60th Anniversary of the Des Moines Symphony, Joseph Giunta music 
 director 
������	����������������' 0  � �����������������' 2 
 
 ��4��������	 (1994) 
(
��	���' 9 minutes 
��!����	�' I. ���������, II. �������, III. 5���������, and IV. ���
������
�
)������' Daehn Publications 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 5 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, 4 Horns, 4 Trumpets, 3 Trombones, Euphonium, 2 Tubas, Timpani, 6 Percussion, 
 Celeste, and Harp 
������	������������'�September 1993 by the Des Moines Symphony 
 ������������' February 13, 1994 at the C.B.D.N.A. North Central Convention in Omaha, NE by the 
 Iowa State University Wind Ensemble, Joseph Christensen conductor 
������	��������������' 1994 by the Des Moines Symphony, Joseph Giunta music director 
 ��������������' North Texas University Wind Orchestra, Eugene Migliaro Corporon conductor
 (Klavier 11070); Rutgers University Wind Ensemble, William Berz conductor (Mark Masters 
 2940) 
����������	�'�
 Cichy (1996) wrote: 
 ����������������!�	���	�����
���� was written as a tribute to three American composers 
 who had a common interest. Aaron Copland, Leonard Bernstein, and George Gershwin were 
 intrigued with jazz, and each incorporated elements of the idiom into his own music.  The 
 composer became interested in Bernstein’s writings on the influence of African-American music 
 and the effects of jazz on the works of Copland and Gershwin.  He has used the musical notes C 
 (Copland), B (Bernstein) and G (Gershwin) to form the nucleus for much of the thematic and 
 harmonic material in �����������.  These three notes are dominant in three of the work’s four 
 movements. 
������	����������������' 0  � �����������������' 21 
 
����������'�
Cichy, R. (1996).  ����������������,�	���	�����
���� [score].  New Glarus, Wisconsin: Daehn 
 Publications. 
 
Salzman, T. (Ed.). (2006). *���������)�����$��<�'��
���2.  Galesville, MD: Meredith Music 
 Publications. 
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��	�����%2��������
 Anthony J. Cirone was born on November 8, 1941 in Jersey City, New Jersey.  He received both 
Bachelor’s (1964) and Master’s (1965) Degrees from The Juilliard School, studying percussion with 
Saul Goodman and composition with Vincent Persichetti.  He has been a percussionist in the San 
Francisco Symphony (1965-2001) and served on the faculties of San Jose State University (1965-2001), 
San Francisco State University, Stanford University (1983-1992), and Indiana University (2001-). 
Cirone has also been active as a clinician for Yamaha and Zildjian and has numerous publications for 
percussion. 
&�	���������	����������������' 0  &�	��������������������' 3 
 
 �	��
��%	�����	�"	��/@	�������	������,�������B2����(����
��(1970)�
(
��	���' 7 minutes 
�
)������' Belwin-Mills (rental) 
������	������������' 1970 by the San Francisco Symphony Chamber Orchestra, Anthony J. Cirone 
 and Joseph Sinai soloists 
���������' Sonic Boom, Thomas Akins musical director (Crystal S140) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Indiana University (2006).  #� ������<�������������
��.  Retrieved February 1, 2009 from 
 http://www.music.indiana.edu/department/percussion/extendedbios/cirone.shtml  
 
Press, J. C. (comp.). (1980). *��*�����$���������	������� <���
�����	����.  New York: R.R 
 Bowker Company. 
 
 
��)�������#�
 Reber Clark was born in 1955 in Des Moines, Iowa.  He attended Arkansas Tech University, 
studying composition with James Perry.  His music has been performed by numerous university wind 
groups across the United States.  Recent premieres include �������.�$��)�����	�, by the Concordia 
(IL) University Band and �
�������E
����� by the Bishop Ireton High School Band in Alexandria, 
Virginia. 
&�	���������	����������������' 0  &�	��������������������' 6 
 
 -�	�����	"�������	��

(
��	���' 6 minutes 15 seconds 
$��	�
���	�	���' Brass Ensemble with some percussion 
������	����������������' 0  � �����������������' 0 
 
����������'�
Clark, R. (2008).  5���������%: ���. Retrieved on February 2, 2009 from 
 http://home.comcast.net/~reberclark/bio.html 
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�����������������
 Michael Colgrass was born on April 22, 1932 in Chicago, Illinois.  He studied at the University 
of Illinois (1950-54).  He had additional studies at Tanglewood with Lukas Foss, at Aspen with Darius 
Milhaud, and in New York with Wallingford Riegger.  Most of his early musical career consisted of 
performing percussion in New York City with groups such as the New York Philharmonic, as well as in 
the pit orchestra for the original production of !������	������ .  His wind ensemble compositions 
include !�	�����.�$
�� (1985), *������������ (1991), C����5�7
����(1995), and ����������� 
(2001).  Orchestral works include�������������� (1976), #������
��������	� (1989), and �����,���	��
(2002) for flute, piano, and orchestra.  He was awarded the 1978 Pulitzer Prize in Music for �D?T��
 and 
has also received two Guggenheim fellowships (1964, 1968) and a Ford Foundation grant (1972).  
Commissions of his music have come from the Boston Symphony, the Detroit Symphony, the 
Minnesota Orchestra, and the New York Philharmonic. 
&�	���������	����������������' 3  &�	��������������������' 82 
 
 %	�������	�"	��/������ (1953) 
(
��	���' 10 minutes 
��!����	�' I. �����, II. ���$�, and III. ���� 
�
)������'�Music for Percussion, Inc. 
$��	�
���	�	���' Solo Timpani, 3 Trumpets in Bb, 3 Trombones, Tuba, and 2 Percussion.  Percussion 
 utilized includes snare drum, tenor drum, crash cymbals, suspended cymbal and tam-tam. 
�����	���������������' University of Oregon Brass Quintet (April 29, 2002) 
����������	��'�
 The work begins with snare drum on a rhythm which is played by the trumpets a few bars later 
and is expanded upon throughout the movement.  The second movement begins in 3/4 time, quarter note 
equaling 50 bpm, with solo tuba playing a repeated figure of quarter-note/ half-note.  In the final 
movement the tempo is marked quarter note equaling 176 bpm in 3/4 time with an optional cadenza a 
measure before rehearsal F.  Throughout the piece each voice is scored in a soloistic manner.  Color 
effects used by the composer include harmon mute, flutter-tonguing, and glissandi in the brass.   
������	����������������' 0  � �����������������' 1 
 
 �K&L�4� (1977) 
(
��	���' 18 minutes 
�
)������' Carl Fischer 
������	����$��	�
���	�	���' 4 Percussion Soloists, 3 Flutes (Piccolo), 3 Clarinets, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets in Bb, 2 Trombones, Bass Trombone, Tuba, Celesta, 2 
 Harps, and Strings 
 ����$��	�
���	�	���' 4 Percussion soloists, 6 Flutes, (Piccolo and Alto Flute), 6 Clarinets 
 (Contrabass Clarinet) Soprano Saxophone,  3 Bassoons, 4 Horns, 6 Trumpets (Piccolo 
 Trumpet, 2 Flugelhorns), 5 Trombones (Bass Trombone), Euphonium, Tuba, Harp, 
 Piano/Celeste, and 2 String Basses   
 ����
������$' Orchestra bells, 8 roto-toms, 4 wood blocks, 3 sizzle cymbals, and 1 pair of very 
 large plate cymbals 
 ����
������$$' Vibraphone, tom-tom, snare drum, timbales, bass drum, bamboo, wind 
 chimes, string of elephant bells, suspended cymbal, 5 cowbells, 3 tambourines, and large gong 
 ����
������$$$' Marimba, 2 tenor drums, 2 field drums, suspended cymbal, 2 sizzle 
 cymbals, wood block, and cowbell 
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 ����
������$1' 5 Timpani, chimes, and 4 triangles 
������	������������' October 22, 1977 by the New York Philharmonic, Erich Leinsdorf conductor. 
 Soloists were Roland Kohloff, Walter Rosenberger, Elden Bailey, and Morris Lang. 
 ������������' February 26, 1987 at the 24th National C.B.D.N.A. Conference, in Evanston, IL by the 
 Central Michigan University Symphonic Wind Ensemble, John E. Williamson conductor 
������	��������������' New York Philharmonic and Francis Goelet 
*��)��	��	
��' 18 evaluators, 81.1% of max. points, 4.1 average rating 
(������' Fourth Edition 
���,��' 1978 Pulitzer Prize 
������	�������������' St. Louis Symphony, Leonard Slatkin conducting (New World 80318) 
 ��������������' New England Conservatory Wind Ensemble, Charles Peltz conducting (Mode 125), 
 University of North Texas Wind Symphony, Eugene Migliaro Corporon conducting (Klavier 
 11091) 
����������	�'�
 �D?T��
 was commissioned by the New York Philharmonic as part of a series of commissions for 
principal players of the orchestra.  Colgrass (1979) wrote: 
 It seems everyone has had an experience with déjà vu – the feeling that “this exact moment has 
 happened before.” Such was my feeling when asked by the New York Philharmonic to write a 
 piece for percussion and orchestra, because I was suddenly  thrown back to my “previous life,” 
 that of percussionist and percussion composer.  It’s been many years now since I’ve played 
 percussion or written for it, and since I had in the intervening time developed a strong lyric side 
 – operas, songs, oratorios – the idea of writing again for solo percussion presented new 
 problems.  How could I make percussion sing? Should I try? 
In scoring the work for orchestra Colgrass used his intimate knowledge of percussion and made 
doublings with other instruments.  Examples cited by the composer include roto-toms/harp, 
vibraphone/solo flute and string harmonics, and timpani/low string pizzicati. The scores for both 
versions have diagrams to show the placement of the instruments.  In the wind version, Colgrass divides 
the group into two bands, with the first band listed above the solo percussion parts, and the second band 
after the percussion parts. This is used since the second band generally is covering the string parts from 
the orchestral version.  The parts included in the second band are Flute IV-VI (piccolo and alto flute), 
Bb Clarinet IV-VI, Contrabass Clarinet, Bb Soprano Saxophone (alt. Eb Alto Saxophone), Bb Trumpet 
IV-VI (V and VI doubling Flugelhorn), Trombone IV-VI, Euphonium, and 2 Contrabasses.  In the 
orchestral version there is a part for a solo jazz bass while in the wind ensemble version both 
contrabasses are situated by the piano with one bass performing this part. 
������	����������������' 1  � �����������������' 0 
 
 3�������H���� (1995) 
(
��	���' 28 minutes 
�
)������' Colgrass Music (rental from Carl Fischer) 
$��	�
���	�	���' Solo Saxophone Quartet, Flute, Piccolo, Alto Flute, 2 Oboes, English Horn, Bb 
 Clarinet, Eb Clarinet, Bass Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 2 
 Trombones, Bass Trombone, Tuba, Timpani, 4 Percussion, Synthesizer, Harp, and 2 String 
 Basses.  Percussion utilized includes bass drum, tiny crash cymbals, 4 large suspended cymbals, 
 6”-8” suspended cymbal, 2 sizzle cymbals, 2 tam tams, tambourine, drum set, bongos, timbales, 
 2 African drums (djembe or darabukas), sleigh bells, 2 cowbells, 2 tenor pans, glockenspiel, 
 xylophone, vibraphone, crotales, marimba, and chimes 
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 �������������' January 27, 1996 at the Southern Division C.B.D.N.A. Conference by the 
 University of Miami Wind Ensemble, Gary Green conducting 
����������' University of Miami Wind Ensemble, Gary Green, conductor 
(�����	���' to Gary Green 
����������	�'�
 In the score the Colgrass (1995) wrote: 
 A requiem is a dedication to the souls of the dead.  Urban Requiem might be described as 
 an urban tale, inspired by a diversity of random impressions.  I thought of our urban areas, where 
 the saxophone was spawned, and of the tragedies and struggles that occur in this environment 
 daily.  But I was also inspired by the energy and power of our cities, and the humor inherent in 
 their conflicts.  I feel that the saxophone is particularly well suited to express the variety of 
 emotions required for this idea, because it can be not only highly personal and poignant in 
 character but also powerful and commanding.  It can howl like a banshee or purr like a kitten.  In 
 short, the saxophone is perhaps more like the human voice than any other instrument.  In my 
 mind I heard four saxophone singing like a vocal quartet, a music that was liturgical in nature but 
 with a bluesy overtone, a kind of “after hours” requiem.  
������	����������������' 0  � �����������������' 5 
 
�����������
Colgrass, M. (1965).  ������������������� [score].  New York: Music for Percussion, Inc. 
 
Colgrass, M. (1979).  �D?T��
���������
�����7
�������	���������� [score].  New York: Carl 
 Fischer, Inc. 
 
Colgrass, M. (1987).  �D?T��
���������
�����7
�������	�,�	�������� [score].  New York: Carl 
 Fischer, Inc. 
 
Colgrass, M. (1987). Déjà vu.  [Recorded by New England Conservatory Wind Ensemble, 
 Charles Peltz conductor]. On �D?T��
 [Compact Disc].  Mode Records. 
 
Colgrass, M. (1979). Déjà vu. [Recorded by St. Louis Symphony Orchestra, Leonard Slatkin, 
 conductor]. On �D?T��
P��$���������P*
����� New York: New World Records. 
 
Colgrass, M. (1995). C������7
��� [score].  New York: Colgrass Music. 
 
 
%���������������
 John Corigliano was born on February 16, 1938 in New York City.  His father was concertmaster 
for the New York Philharmonic for twenty-three years.  He studied at Columbia University with Otto 
Luening and the Manhattan School of Music with Paul Creston and Vittorio Giannini.  He has taught at 
the Manhattan School of Music, Lehman College, and The Juilliard School.  Honors he has received 
include a Guggenheim Fellowship (1968), election into the American Academy and Institute of Arts and 
Letters (1991), and the 2001 Pulitzer Prize for � ���� �.���:. 
 His numerous orchestral pieces include ���$  (1965), 4�+��������� (1974), ������������ 
(1975), ��������������� (1977), ������	�������
�� (1981), ���	������������  for solo flute 
(1982), � ���� �.���/ (1990), and � ���� �.���: (2000).  Other important works of his include the 
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score to the movie #���5�	�'���� , � ���#������#����$  for chorus and orchestra (1976), and the 
Metropolitan Opera commission, #���4���������'��������� (1991).  His works have been performed by 
the Boston Symphony, the Chicago Symphony, the Los Angeles Philharmonic, the Metropolitan Opera, 
the Montreal Symphony, the New York Philharmonic, the Royal Philharmonic, the San Francisco 
Symphony, and the Sydney Symphony. 
&�	���������	����������������' 78  &�	��������������������' 39 
 
 %�������D���$������	����	��� (2004) 
��!����	�' I. "�����
�, II. �����P����, III. �������
���$, IV. .�$����
����", V. .�$����
����"", 
 VI. ����
�������
�, VII. ��� ��, and VIII. ��	�<�'������ 
�
)������' G. Schirmer, Inc. (rental) 
$��	�
���	�	������?�	��������' 4 Flutes (2 Piccolos), 4 Oboe (English Horn), 3 Clarinets, 2 Bass 
 Clarinet, Contrabass Clarinet, 3 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets (2 D Trumpets), 
 4 Trombones, 2 Euphoniums, 2 Tubas, Timpani, 4 Percussion, Piano, and Harp.   
 �
���
�������' Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2  
 Horns, 11 Trumpets, 3 Percussion, and Double Bass 
 �������������' Piccolo, Eb Clarinet, 2 Trumpets, and 2 Trombones 
 �������������' February 16, 2005 by the University of Texas Wind Ensemble, Jerry Junkin, 
 conductor 
���������'�University of Texas, Jerry Junkin conducting (Naxos 8559601) 
�����	���������������' Dallas Wind Symphony, Jerry Junkin conducting (November 14, 2006); Aspen 
 Music Festival, David Zinman conducting (June 24, 2007); Detroit Symphony, Leonard Slatkin 
 conducting (April 4, 2008); University of Miami Wind Ensemble, Gary Green conducting 
 (October 9, 2008); Ohio State Wind Symphony (December 1, 2008); Baltimore Symphony, 
 Marin Alsop conducting (March 18, 2010) 
������	����������������' 1  � �����������������' 6 
  
 �%����"��� (1997) 
(
��	���' 3 Minutes 
�
)������' G. Schirmer 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 
 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	����+����-'�2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Eb 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 Contrabassoon, 4 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, 
 Timpani, 4 Percussion, Harp, Piano, and String Bass. 
������	����������������' 0  � �����������������' 2 
 
 �����	������ (1974) 
(
��	���' 16 minutes 
��!����	�' I. *���$����������, II. *���$�����, III. *	�$��, and IV. *���$�� 
�
)������' G. Schirmer (rental) 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, and Strings.  Percussion utilized 
 includes snare drum, tenor drum, bass drum, crash cymbals, suspended cymbal, triangle, 
 tambourine, handbell, and xylophone. 
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 ����$��	�
���	�	���'�2 Flutes, Piccolo, 2 Oboes, Eb Clarinet, 3 Clarinets, Alto Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophones, Baritone Saxophone, 2 Bassoons, 3 Horns, 3 
 Trumpets, 3 Trombones, Euphonium, 2 Tubas, Timpani, and 4 Percussion 
������	������������' February 20, 1981 by the Haddonfield Symphony, Arthur Cohn conductor 
 ������������' May 6, 1973 by the University of Evansville Wind Ensemble, Robert Bailey 
 conductor 
*��)��	��	
��' 20 evaluators, 86% of max. points, 4.3 average rating 
(������' Fourth Edition 
������	�������������' Louisville Orchestra, Lawrence Leighton Smith conducting (LCD-008) 
 ��������������' Ohio State University Wind Symphony, Russel Mikkelson conducting (Mark 
 Custom 3602); Royal Northern College of Music, Clark Rundell conducting (Chandos 10284); 
 Texas Tech University Wind Ensemble, J. Cody Birdwell conducting (Mark Custom 3684); 
 University of Florida Wind Symphony, David Waybright conducting (Mark Masters 6565); 
 University of North Texas, Eugene Corporon conducting (Klavier Records 11083); University of 
 Texas, Jerry Junkin conducting (Naxos 8559601) 
�����	���������������' University of Michigan Symphony, Kenneth Keisler conducting (October 9, 
 2006); Charleston Symphony, Scott Terrell conducting (October 21, 2006); University of Iowa 
 Symphony, William Larue Jones conducting (October 25, 2006); Breckenridge Music Festival, 
 Gerhardt Zimmermann conducting (August 15, 2008); Sarasota Orchestra, Dirk Meyer 
 conducting (February 28, 2009); United States Marine Band, Capt. Michelle Rakers conducting 
 (April 8, 2009); Houston Symphony, Robert Franz conducting (June 20, 2009) 
����������	�'�
 Corigliano (1978) wrote in the score: 
 The title 4�+��������� was suggested by pavilions (often seen on village greens in towns 
 throughout the countryside) where public band concerts are given on summer evenings. 
 The delights of that sort of entertainment are portrayed in this set of dances, which begins 
 with a Rossini-like �����
��, followed by a peg-legged !���+, a long-lined *	�$��, and 
 finishes with a bouncy #��������. 
������	����������������' 2  � ������������' 31 
 
 /������

��"�	�������	����	��6 (1988-89, 2001 wind) 
�
)������' G. Schirmer 
(
��	���' 9 Minutes 
������	�����$��	�
���	�	���'�3 Flutes (2 Piccolos), Piccolo (Flute), 3 Oboes, English Horn, 3 Clarinets 
 in Bb (Clarinet in A,  Eb Clarinet and Contrabass Clarinet), Bass Clarinet (Clarinet in A and Eb 
 Clarinet), 3 Bassoons, Contrabassoon, 6 Horns, 5 Trumpets, 2 Trombones, 2 Bass Trombones, 2 
 Tubas, 2 Timpani, 6 Percussion, Harp, Piano, and Strings (2 stands of Violin II double 
 Mandolin). Percussion utilized includes snare drum, field drum, tenor drum, 2 bass drums, 
 suspended cymbal, tam-tam, triangle, tambourine, 3 tom-toms, 3 roto-toms, 3 temple blocks, 
 brake drum, anvil, metal plate, finger cymbals, ratchet, whip, flexatone, police whistle, 
 glockenspiel, crotales, vibraphone, xylophone, marimba, and 2 chimes. 
 ����$��	�
���	�	����+*�������-' 3 Flutes (Piccolo), 2 Piccolos, 3 Oboes, English Horn, 3 
 Clarinets, Bass Clarinet (Contrabass Clarinet), Soprano Saxophone, Alto Saxophone, Tenor 
 Saxophone, Baritone Saxophone, Bass Saxophone (substitute for Contrabass Clarinet), 6 Horns, 
 5 Trumpets, 4 Trombones, 2 Euphoniums, 2 Tubas, 2 Timpani, 6 Percussion, Harp, Piano 
 (optional mandolin), and String Bass 
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(�����	���'�In Memory of Sheldon Shkolnik 
����������' In honor of the 100th Anniversary of the Chicago Symphony 
(������' Fourth Edition 
�9����' 1991 University of Louisville Grawemeyer Award for Composition, 1991 Grammy Award for 
 Best Orchestra Performance, 1991 Grammy Award for Best Contemporary Composition 
������	�������������' Chicago Symphony, Daniel Barenboim conducting (Erato 2292-45601-2); 
 National Symphony Orchestra, Leonard Slatkin conducting (RCA Victor 68450) 
����������	�'�
 Corigliano (1990) wrote in the orchestral score: 
 The second movement (#��������) was written in memory of a friend who was an 
 executive in the music industry.  He was also an amateur pianist, and in 1970 I wrote a set of 
 dances (4�+��������� for piano, four hands) for various friends to play and dedicated the final, 
 tarantella movement to him.  Thus was a jaunty little piece whose mood, as in many tarantellas, 
 seems to be at odds with its purpose.  For the tarantella, as described in 4����)���������� ����
� �
���, is a “South Italian dance played at continually increasing speed [and] by means of 
 dancing it a strange kind of insanity [attributed to tarantula bite] could be cured.”  The 
 association of madness and my friend, whose wit and intelligence were legendary in the music 
 field, became insane as a result of AIDS dementia.  In writing a tarantella movement of this 
 � ���� , I tried to picture some of the schizophrenic and hallucinatory images that would have 
 accompanied that madness, as well as the moments of lucidity.  This movement is formally less 
 organized than the previous one, and intentionally so – but there is a slow relentless progression 
 toward an accelerated “madness.”  The ending can only be described as a violent scream. 
������	����������������' 3  � �����������������' 0 
  
 3�������"��� (2000) 
(
��	���' 1 minute 30 seconds 
$��	�
���	�	���' 4 Horns, 2 Trumpets in C, 2 Piccolo Trumpets, 2 Trombones, Bass Trombone, 
 Tuba, and 2 Percussion 
������	����������������' 0  � �����������������' 0 
 
 2����0�(D�������2�E (1962) 
�
)������' G. Schirmer 
(
��	���' 5 Minutes 
$��	�
���	�	���' Mixed Chorus, 2 Horns, 4 Trumpets, 2 Trombones, Tuba, Timpani, and 2 
 Percussion 
&�0	' by Stephen Spender 
������	����������������' 0  � �����������������' 0 
 
����������'�
Corigliano, J. (1978).  4�+��������� [score].  New York: G. Schirmer, Inc. 
 
Corigliano, J. (1990).  � ���� �.���/ [score].  New York: G. Schirmer, Inc. 
 
Gershman, J. D. (2002). #��������������� ���� �.���/�� �;�������$����<�*�������������������	.  
 Unpublished doctoral treatise, University of Texas, Austin, Texas. 
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Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. 
 Chicago: GIA  Publications, Inc. 
 
Olfert, W. (1993).  An analysis of John Corigliano’s Gazebo Dances for Band.  ;�
���������	�
� 5��������:= (1), p. 25-42. 
 
Salzman, T. (Ed.). (2006). *���������)�����$��<�'��
���2.  Galesville, MD: Meredith Music 
 Publications. 
 
 
%���������		���
� Jeffrey Cotton was born on April 4, 1957 in San Fernando, California.  He studied composition 
at California State University at Northridge, Hochschule für Musik Köln with Hans Werner Henze, and 
at the University of Pennsylvania with George Crumb.  He has served as composer in residence for the 
Metamorphosen Chamber Orchestra and the St. Luke’s Chamber Ensemble.  His ������������#�
�����
�	�������������������was premiered during the 2006-2007 season by the Philadelphia Orchestra. 
������	����������������' 5  &�	��������������������' 0 
 
 (D	������(1993) 
(
��	���' 2 minutes 
�
)������' Crowded Air Music 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones and Tuba 
������	����������������' 0  � �����������������' 0 
 
����������'�
Wired Musician, Inc (n.d.). #����
�������;����� ������<�!��%�.  Retrieved February 2, 2009 from 
 http://www.jefferycotton.net/info.asp?pgs=works  
 
 
(����������#�		�
 Donald Crockett was born on February 18, 1951 in Pasadena, California.  He studied at the 
University of Southern California with Robert Linn and Halsey Stevens, and at the University of 
California at Santa Barbara with Peter Racine Fricker.  He has held the position of composer in 
residence for the Pasadena Chamber Orchestra (1984-86) and Los Angeles Chamber Orchestra (1991-
1997) as well as professor of composition at the University of Southern California (1981-).  Among the 
commissions he has received are those from the Charlotte Symphony, the Hilliard Ensemble, the Kronos 
Quartet, and the Los Angeles Philharmonic. As a conductor he has led the Uinversity of Southern 
California Contemporary Music Ensemble and the Los Angeles new music ensemble “Xtet” as well as 
guest conducted the Cleveland Chamber Orchestra, the Hilliard Ensemble, and the Los Angeles 
Chamber Orchestra. 
&�	���������	����������������' 1  &�	��������������������' 2 
  
 
 %	�����	�"	������	�����2����(����
� (1988) 
(
��	���' 17 minutes 
�
)������' MMB Music 
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$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, 
 4 Percussion, and String Bass. 
 �������������'�March 8, 1989 by the University of Southern California Symphonic Winds, 
 Douglas Lowry conducting with Vicki Ray soloing 
����������	�'�
 This work has also received performances at the University of Wisconsin and the Eastman 
School of Music. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Crockett, D. (2005).  Donald Crockett: Biography.  Retrieved February 5, 2009 from 
 http://www.donaldcrockett.com/index.asp# 
 
Crockett, D. (2005).  Donald Crockett: Compositions.  Retrieved February 5, 2009 from 
 http://www.donaldcrockett.com/works.asp 
 
Cummings, D. M. (1998).  "����������,��)��,������
�����	��
������	������� .  Cambridge, 
 England: International Biographical Centre. 
 
Press, J. C. (ed.) (1985).  W��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
%������
���9�
� James Curnow was born on April 17, 1943 in Port Huron, Michigan.  He attended Wayne State 
University and Michigan State University, studying composition with Jere Hutchinson, conducting with 
Harry Begian, and euphonium with Leonard Falcone.  He taught in public schools from 1966-69 and is 
the retired conductor in residence at Asbury College in Kentucky.  Among the awards he received are 
the 1977 ASBDA/Volkwein Composition Award for � �������#���� ��, 1980 ABA/Ostwald Award 
for �
��+�, and the 1984 ABA/Ostwald Award for � �������'������������
����
���	���	.  
Curnow has published over four hundred works including music commissioned by groups such as the 
Atlanta Committee for the Olympic Games in 1996, Michigan State University Bands, the Tokyo 
Symphony, the United States Army Band, and the University of North Carolina at Greensboro. 
&�	���������	����������������' 0  &�	��������������������' 106 
 
 %	�����	�"	��(���	������

�
)������' Curnow Music Press 
(
��	���' 12 minutes 
����������' DEG Music Products, Inc. and Willson Band Instrument companies for Roger 
 Behrend 
������	����������������' 0  � �����������������' 1 
 
 
 ��4��%	��	�����4���	��"	��-���M������1������	����2���1�����������	� (1988) 
(
��	���' 15 minutes 
��!����	�' I. "���	
����, II. 5�����, III. �����, IV. �����	, and V. ����� 
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�
)������' Jenson Publications 
����������' Concord Band of Concord, Massachusetts on the 25th anniversary of William Toland 
 as music director 
 �������������' March 7, 1987 by the Concord Band and the Back Bay Brass Quintet, James 
 Curnow conducting 
����������	�'�
 This work was the first of three works commissioned from James Curnow for the Concord Band, 
a community band started near Boston in 1959.  The two outer movements are scored for the full 
ensemble.  The second movement is scored for brass quintet and woodwinds, the third for brass quintet 
and percussion, and the fourth movement for brass quintet and the brass section. 
������	����������������' 0  � �����������������' 2 
 
 /�������A��.�� (2000) 
�
)������' Curnow Music Press 
(
��	���' 6 minutes 10 seconds 
����������' For the Clayton County Schools Performing Arts Center 
������	����������������' 0  � �����������������' 1 
 
 �����	����+�������"	��(���	���� (1982) 
�
)������' Curnow Music Press 
(
��	���' 18 minutes 
 ����$��	�
���	�	���' Solo Euphonium (or Trombone or Tuba), 2 Flutes, Piccolo, 2 Oboes, 3 
 Clarinets, Eb Clarinet, Alto Clarinet, Bass Clarinet, Contra-Alto Clarinet, 2 Alto Saxophones, 
 Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, and String Bass.  Percussion utilized 
 includes snare drum, tenor drum, bass drum, crash cymbals, suspended cymbal, triangle, 
 tambourine, wood block, bell tree, glockenspiel, xylophone, vibraphone, marimba, and chimes 
 ��������������' Harry Begian and the University of Illinois Symphonic Band 
 ������������' University of Illinois Symphonic Band, Harry Begian conductor and Philip Franke 
 trombone soloist 
(�����	���' to Harry Begian and the University of Illinois Bands 
�9����' Winner of 1984 ABA-Ostwald Award and Second place in Sudler Band Composition 
 Contest 
���������' University of Illinois Symphonic Band, Harry Begian conductor, Mark Custom 3084 
����������	�'�
 The work beings with a six bar introduction followed by the theme in the solo part.  This theme 
is in 3/4 time with the quarter note equaling 96 bpm.  The first variant starts at rehearsal 6, in 6/8 time 
with the dotted quarter note equaling 126 bpm.  At rehearsal 15 is a cadenza for the solo instrument 
which is followed by more material from the first variant.  The second variant begins the 11th bar after 
rehearsal 19, marked lento con teneramente in 3/4 time with the quarter note equaling 60 bpm.  Variant 
III is in 2/4 time with quarter note equaling 144 and marked presto.  The fourth variant is in the same 
tempo and meter as the second variant, but is marked �	�$������������, and is followed by the final 
variant in 4/4 time with the quarter note equaling 112-120 bpm.   
������	����������������' 0  � �����������������' 2 
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����'�
Camphouse, M. (2004). �������������������$�������	<�'��
����,�.  Chicago: GIA  Publications, 
 Inc. 
 
Concord Band Association.  (2009).  #��������	���	<�*��
��������	.  Retrieved on February 
 24, 2009 from http://www.concordband.org/about.html 
 
Curnow, J. (1998).  � ��������������<������
����
���	���	 [score].  Wilmore, KY: Curnow 
 Press, Inc. 
 
Curnow Music. (n.d.).  ;������
��,.  Retrieved on May 2, 2009 from http://www.curnowmusicpress. 
 com/jamescurnow.htm 
 
Moss, B. (1995).  Curnow on composing.  #���"���
���������6=(9), p. 11-15. 
 
Press, J. C. (1980). ASCAP biographical dictionary.  New York: R. R. Bowker Company. 
 
 

(�
/�����(�����
� Larry Daehn was born in 1939 in Rosendale, Wisconsin.  He attended Wisconsin State 
University-Oshkosh and the University of Wisconsin-Platteville.  He was a public school band director 
in Wisconsin for over thirty-five years, twenty-seven years at New Glarus High School.  In 1987 he 
started Daehn Publications, a company specializing in music for school ensembles. 
&�	���������	����������������' 0  &�	��������������������' 28 
 
 !��������2��5���-�)�����) (1994/1998orch) 
(
��	���' 4 minutes 
�
)������' Daehn Publications 
������	����$��	�
���	�	����+�	���-' String Orchestra 
 ����$��	�
���	�	���' Flute (Piccolo), Oboe, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 4 Horns, 3 Cornets, 3 Trombones, 
 Euphonium, Tuba, Timpani, and 2 Percussion.  Percussion utilized  includes suspended cymbal, 
 glockenspiel, and vibraphone. 
������	������������' Michigan State University Orchestra, Leon Gregorian conducting (GIA 
 8913829JH) 
 �������������' North Texas University Wind Orchestra, Eugene Migliaro Corporon conducting 
 (GIA 8913826JH) 
����������	�'�
 In the score Daehn (1994a) wrote: 
 A bronze bust of James Dean by artist Kenneth Kendall stands near Griffith Park Observatory in 
 Los Angeles. A Greek inscription appears on the right shoulder: ΘΕΡΕΟΣ  ΝΕΟΝ 
 ΙΣΤΑΜΕΝΟΙΟ.  The inscription translates “As summer was just beginning.”  This statement, 
 from a painting by John La Farge, is a Greek epitaph lamenting the premature death of a young 
 person.  I chose it as the title for this piece.  The main melody is loosely based on a traditional 
 folksong from the British Isles, “The Winter is it past, and the Summer’s here at last.”  I chose it 
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 because Dean’s Quaker heritage is rooted in  England, Ireland, and Scotland, and because this 
 simple bittersweet song about summer seemed appropriate for remembering James Dean. 
The wind version of the work begins in Bb Major while the string version starts in G Major.  The theme 
in the alto saxophones and horns was rescored for viola with cues in the violins.  At m. 33 the key 
modulates up a perfect fourth and is the first place in the work where the dynamic is mezzo-forte, having 
started at piano.  The final key change occurs in m. 57, a major third lower, and presents a full tutti 
before a diminuendo in the last five measures. 
������	����������������' 0  � �����������������' 13 
 
 2����M�����%	���)� (1995) 
(
��	���' 3 minutes 30 seconds 
�
)������' Daehn Publications 
 ����$��	�
���	�	���' Flute, Oboe, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 2 Horns, 2 Trumpets, 2 
 Trombones, Euphonium, Tuba, Timpani, and 4 Percussion.  Percussion utilized includes 
 suspended cymbal, glockenspiel, vibraphone, and chimes. 
(�����	���' In Memory of Lois Daehn 
 ������������' September 16, 1995 by the United States Navy Band 
 ��������������' Massachusetts Wind Orchestra, Malcolm Rowell conducting (Albany 666); North 
 Texas University Wind Orchestra, Eugene Migliaro Corporon conducting (GIA 8913824JE) 
����������	�'�
 !����E
������
��$� was composed in memory of his mother.  Daehn (1994b) wrote in the score: 
 Lois Daehn 
 Her life was heroic, but without fanfare. 
 She worked and hoped and inspired. 
 She loved and was loved. 
 Her life was a noble song of quiet courage. 
������	����������������' 0  � �����������������' 7 
 
����������'�
Daehn, L. (1994a).  *���
�����,���?
�����$��$ [score].  New Glarus, WI: Daehn Publications. 
 
Daehn, L. (1998).  *���
�����,���?
�����$��$�(trans. T. Stone) [score].  New Glarus, WI: Daehn 
 Publications. 
 
Daehn, L. (1994b).  !����7
������
��$� [score].  New Glarus, WI: Daehn Publications. 
 
Miles, R. & Blocher, L. (Eds.) (1997).  #�����$��
��������
$�����������������	1������/�  
 Chicago: GIA  Publications, Inc. 
 
Miles, R. & Blocher, L. (Eds.) (1998).  #�����$��
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 Chicago: GIA  Publications, Inc. 
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����?����<�(��)�!���
� Marc-André Dalbavie was born on February 10, 1961 in Neuilly-sur-Seine, France.  He attended 
the Paris Conservatoire (1980-86) and worked at I.R.C.A.M.  Besides his study of composition, 
Dalbavie studied conducting with Pierre Boulez.  Ensembles which have performed his work include the 
Berlin Philharmonic, the Chicago Symphony, the Cleveland Orchestra, the Melbourne Symphony, the 
New York Philharmonic, and the Philadelphia Orchestra.  His �����#��� (2008) was performed by Gil 
Shaham, Lynn Harrell, and Yefim Bronfman. 
&�	���������	����������������' 5  &�	��������������������' 0 
�
� �����������K����H�� (1983) 
(
��	���' 15 minutes 
�
)������' Jobert (rental) 
$��	�
���	�	���' 2 Flutes, 2 Clarinets, Horn, 2 Trumpets, 2 Trombones, Tuba, and Piano 
 �������������'�December 20, 1983 at the Maison de Radio-France by the Ensemble du 
 Conservatoire National Superieur de Musique de Paris, François Boulanger conducting 
���������' Ensemble Musique Oblique, Marc-Andre Dalbavie conducting (Accord 201272) 
����������	�'��
 This work has been performed by BIT20 Ensemble, a twenty year old Nordic group which has 
commissioned over a hundred works and has released twenty-five albums. 
������	����������������' 0  � �����������������' 0 
 
����������'�
IRCAM (n.d.). Base de documentation sur la musique contemporaine: Les paradis mécaniques.  
 Retrieved on February 7, 2009 from http://brahms.ircam.fr/works/work/7558/ 
 
Sédès, A. (n.d.). Marc-André Dalbavie [electronic version]. 4������
���������������	��
��������.  
 Retrieved on February 7, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/45099�
 
 
��������(������
��
 Richard Danielpour was born on January 28, 1956 in New York City.  He studied at Oberlin 
College, the New England Conservatory, and The Juilliard School.  His composition teachers included 
Vincent Persichetti and Peter Mennin.  Danielpour has held the position of composer in residence with 
the Seattle Symphony (1991-92) and is currently on the faculty of the Curtis Institute.  His orchestral 
works include four symphonies, ���������������������, ������������� composed for Yo-Yo Ma, and 
'���������5��������� (2000). 
&�	���������	����������������' 12  &�	��������������������' 19 
 
 -��������	� (2007) 
(
��	���' 2 minutes 
�
)������' G. Schirmer 
$��	�
���	�	���' 2 Horns, 2 Trumpets, 3 Trombones, and Chimes 
 �������������' March 15, 2007 by the New York City Opera 
����������' by New York City Opera for Altria Group 
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 +	D��	��
��

�
)������' Associated Music Publishers, part of G. Schirmer 
(
��	���' 6 minutes 
������	������������' 1998 by the Evansville Philharmonic, Alfred Salvia conductor 
������	���1������' 3 Flutes (Piccolo), 2 Oboes, English Horn, 3 Clarinets, 3 Bassoons, 4 Horns, 
 3 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 5 Percussion, Piano, and Strings 
 ����1�������+	����2��	��-' 2 Flutes (Piccolo), 2 Oboes, 4 Clarinets, Eb Clarinet, Bass Clarinet, 
 Contra-Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 
 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 6 Percussion, 
 Piano, and String Bass.  Percussion utilized includes bass drum, hi-hat, suspended cymbal, gong, 
 tam-tam, tom-toms, bongos, congas, wood block, claves, brake drum, xylophone, vibraphone, 
 marimba, and chimes. 
����������	�'�
Genervo (2007) wrote, “The title’s significance is based on the fact that the piece, although developed 
using traditional musical techniques, is full of ideas, sounds, and rhythms rooted in American popular 
music and jazz, forms that have often been considered the people’s voice” (p. 729).  Thomas Stone 
(2004) wrote in the program notes for the Indiana University of Pennsylvania Wind Ensemble recording: 
 The Latin title reflects the composer’s time in Tuscany, where in June of 1998 he began 
 composing Vox Populi.  He finished the piece while in residence at Vermont’s Marlboro Music 
 Festival and at Yaddo artist community in Saratoga Springs, New York.  The title  also depicts 
 the community effort, the “voice of the people” of Evansville, to save their dilapidated theatre.  
 The music is laced with tinges of Jazz and other Americanisms that remember the “voices” of 
 America.  Specific brass gestures are intended to recall the jazz era that witnessed the original 
 opening of the Victory Theatre in 1919.  These nostalgias are integrated into the futuristic 
 Danielpour idiom, anticipating the many wonderful years to come in the life of the refurbished 
 theatre.  The music features rhythmic disorientation, minimalist elements, spatial effects, and 
 primitivistic dance gestures that punctuate the texture throughout. 
������	����������������' 0  � �����������������' 12 
  
����������'�
Danielpour, R. (2004).  '������
����������������	 [score, trans. Stamp].  Milwaukee, WI: 
 Associated Music, Inc. 
 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. 
 Chicago: GIA  Publications, Inc. 
 
G. Schirmer (2008). '������
��<�5�����	��������
�.  Retrieved on February 14, 2009 from 
 www.schirmer.com/default.aspx?TabId=2420&State_2874=2&workId_2874=27189 
 
Stone, T. (2004).  Richard Danielpour.  In 5�	�<�"C��!�	�������� (p. 3) [CD liner notes].  Miami, 
 FL: Klavier Music Productions. 
 
 
�	�����(��#����
� Stephen Dankner was born on November 5, 1944 in Brooklyn, New York.  He studied at Queens 
College, the New York College of Music with Paul Creston and at The Juilliard School with Vincent 
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Persichetti and Roger Sessions.  He has held faculty positions at Brooklyn College, Williams College, 
the New Orleans Center for the Creative Arts, and Loyola University.  His compositions have been 
performed by the Louisiana Philharmonic and the National Symphony. 
&�	���������	����������������' 4  &�	��������������������' 0 
 
� ���"����"	��-�������������	�$�������(��������	"�����������������������	���@�,�
��� 
 (1996) 
��������' January 29, 1997 at the Major Orchestra Librarian’s Association National Meeting 
������	����������������' 0  � �����������������'�0 
 
����������'�
Caston, B. C. (2005).  �������	���$��������������%��.  Unpublished doctoral dissertation.  New 
 Orleans Baptist Theological Seminary, New Orleans, LA. 
 
Brown, J. (1999). New Orleans composers of the 1990s. in  Heintze, J.R. (ed.), Perspectives on 
 American music since 1950 (pp. 429-458).  New York: Garland Publishing, Inc. 
 
 
*����(������
� Greg Danner was born in 1958 in St. Louis, Missouri.  He received degrees from Southeast 
Missouri State University, the Eastman School of Music, and the University of Washington.  He has 
performed on horn with numerous ensembles including the Baton Rouge Orchestra, the Bryan 
Symphony, the Cumberland Woodwind Quintet, the Louisiana Brass Quintet, and the St. Louis 
Symphony.  Currently, he is on the faculty of Tennessee Tech University as Professor of Music Theory 
and Composition. 
&�	���������	����������������' 0  &�	��������������������' 9 
 
 !�������	"��
�)�� (2003) 
�
)������' C. Alan Publications 
$��	�
���	�	���' 4 Horns, 3 Trumpets in Bb, 3 Trombones, Euphonium, Tuba, Timpani, and 5 
 Percussion 
����������' by the Tennessee Music Education Association for the 2003 Tennessee All-State Band 
����������	�'�
 The work is the opening section of the composer’s ��4�����!�����!�$�.  This fanfare 
contemplates the drive of the earliest people who attempted to fly. 
������	����������������' 0  � �����������������' 0 
 
� �	4��!H��
����

����������' Kansas State University 
������	����������������' 0  � �����������������' 0 
 
 �.��������

$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, and Tuba 
������	����������������' 0  � �����������������' 0 
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 ��)��
�

$��	�
���	�	���' 4 Horns and 4 Trumpets 
������	����������������' 0  � �����������������' 0 
 
����������'�
C. Alan Publications (2008). ����������������<�4��$�����.  Retrieved on February 7, 2009 from 
 http://www.c-alanpublications.com/composers/danner-greg.html 
 
Danner, G. (2007). 4��$�����<����$���� .  Retrieved on February 7, 2009 from
 http://www.gregdanner.com 
 
 
��������(�
����	��
 Michael Daugherty was born on April 28, 1954 in Cedar Rapids, Iowa.  He studied at the 
University of North Texas, the Manhattan School of Music, and Yale University.  His composition 
teachers included Charles Wuorinen, Bernard Rands, Jacob Druckman, Earle Brown, and Roger 
Reynolds.  Additional educational ventures included two years as a Fulbright scholar at IRCAM, 
attending Tanglewood while studying with Mario Davidovsky, and studying with Gyorgy Ligeti at the 
Hochschule fur Music in Hamburg.  He has been on the faculties of Oberlin College (1986-1991) and 
the University of Michigan (1991-).  He has also served as composer-in-residence for the Detroit 
Symphony (1999-2003) and the Colorado Symphony (2001-2002).  His works have been performed by 
numerous ensembles including the Atlanta Symphony, the B.B.C. Symphony Orchestra, the Baltimore 
Symphony, the Cleveland Orchestra, the Ensemble InterContemporain, the Kronos Quartet, the Los 
Angeles Philharmonic, the Netherlands Wind Ensemble, the New York Philharmonic, the Philadelphia 
Orchestra, the San Francisco Symphony, and the Tonhalleorchester Zurich. 
&�	���������	����������������' 36  &�	��������������������' 143 
 
 !�
�����(2007) 
(
��	���' 6 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, and 2 Percussion.  
 Percussion utilized includes crash cymbals, suspended cymbal, brake drum (or small anvil), 
 glockenspiel, and chimes. 
����������' Dr. Cyrus Farrehi for the opening of the University of Michigan Cardiovascular Center 
 �������������' June 7, 2007 by the C.V.C. Brass and Percussion Ensemble, Emily Threinen 
 conducting 
���������' University of Michigan Symphony Band, Michael Haithcock conducting (Equilibrium 86) 
����������	�'�
 Michael Daugherty wrote “The title refers to Asclepius, the Greek God of medicine.  Using the 
pulse of a beating heart as a musical metaphor, the majestic fanfare celebrates men and women who 
devote their lives to the noble cause of medical research and healing.”  (Boosey and Hawkes, 2009)   
The work begins with each of the three sections of the brass (horns, trumpets, and low brass with 
timpani) have independent motives which are the basis for the rest of the work. 
������	����������������'�0  � �����������������' 0 
  
 



154 
 

� -�

�"	����	.	@.� (2001) 
�
)������' Peer Music 
(
��	���' Thirteen and a half minutes 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes (English Horn), 2 Clarinets (Bass Clarinet), 2 
 Bassoons (Contrabassoon), 4 Horns, 2 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 
 4 Percussion, Pipe Organ, Guitar, 2 Harps, and Strings  
 ����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes (English Horn), 4 Clarinets (Bass Clarinet), 2 
 Bassoons (Contrabassoon), Soprano Saxophone, Alto Saxophone, Tenor Saxophone, Baritone 
 Saxophone, 4 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, 2 Euphoniums, Tuba, Timpani, 
 4 Percussion, Pipe Organ, Guitar, 2 Harps and String Bass 
������	��������������' Wolfgang Sawallisch for the Philadelphia Orchestra centennial 
������	������������' Philadelphia Orchestra, David Zinman conducting (November 15, 2001) 
 ��������������' Consortium of University of Michigan (Michael Haithcock), Arizona State 
 University (Gary Hill), Baylor University (Kevin Sedatole), University of Colorado (Allan 
 McMurray), Ithaca College (Steve Peterson), Louisiana State University (Frank Wickes), 
 Michigan State University (John Whitwell), Riverside Community College (Kevin Mayse), 
 University of Tennessee (Gary Sousa), University of Texas (Jerry Junkin), Texas Tech 
 University (John Cody Birdwell), and the University of Washington (Tim Salzman). 
 ������������' University of Michigan Symphony Band, Michael Haithcock conducting (October 2, 
 2002) 
������	�������������' Colorado Symphony Orchestra, Marin Alsop conducting (Naxos 8559165) 
 ��������������' Columbus State University Wind Ensemble, Robert Rumbelow conducting (Summit 
 Records 397); Indiana University Wind Ensemble, Ray Cramer conducting (Mark Custom 
 4914);  University of Georgia Wind Symphony, John N. Culvahouse conducting (Summit 
 Records 454);  University of Michigan Symphony Band, Michael Haithcock conducting 
 (Equilibrium 86); University of North Texas Wind Symphony, Eugene Migliaro Corporon 
 conducting (Klavier Records 11144); University of Texas Wind Ensemble, Jerry Junkin 
 conducting (Reference Recordings 104) 
����������	�'�
 The composer considers �����	�������������� his third symphony.  The movements include 
�
	�,�����
���������, #���G#����-���, and �������������%�,�%�.  It is noted in the orchestral score that 
each movement can be performed separately.  �������������%�,�%� is a tribute to Leopold Stokowski, 
music director of the Philadelphia Orchestra (1912-1940).  Stokowski’s legacy includes his 
transcriptions of Bach, premieres of numerous works, various orchestral seating arrangements he 
experimented with, and his appearance in the film �������.  In the orchestral score Daughtery (2001) 
writes: 
 In �������������%�,�%� I imagine Stokowski in Philadelphia visiting the Liberty Bell at 
 sunrise, and listening to all the bells of the city resonate.  The composition begins  with two 
 percussionists, placed on opposite ends of the stage, performing stereophonically on identical 
 ringing percussion instruments such as chimes, crotales, bell trees, and various non-pitched 
 metals.  A violin soloist an original theme that I have composed in the style of Bach.  This
 baroque fantasy is modulated in my musical language through a series of tonal and atonal 
 variations.  Next the entire string section plays a long hymn-like tune in unison employing 
 Stokowski’s free bowing technique (rarely used today).  Later I also introduce my own 
 “transcription” of Bach’s ����?�������
	�������#���!���G#������	�(������. 
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 In keeping with Stokowski’s musical vision, I look simultaneously to the past and the future of 
 American orchestral concert music.  I utilize multiple musical canons, polyrhythms, and 
 counterpoints to achieve a complex timbral layering through �������������%�,�%�.  With unusual 
 orchestrations and an alternation between chamber and tutti configurations in the orchestra, I 
 recreate the musical effect of Stokowski’s experimental seating arrangements.  In the coda I 
 evoke the famous “Stokowski sound,” by making the orchestra resound like an enormous, 
 rumbling gothic organ.  In the final chords of �������������%�,�%�, we hear the last echoes of a 
 long legacy of great performances by Stokowski and the Philadelphia Orchestra at the Academy 
 of Music. 
In both versions of the work a diagram is given for the ensembles.  It shows in the front from left to right 
Harp I, Guitar, and Harp II with the Orchestra/Symphonic Band behind them. In the back are Percussion 
I, Percussion II, Timpani (in the middle), Percussion III, and Percussion IV.   The first noticeable 
difference in scoring between the two versions is in measure 5.  The orchestral version is scored for solo 
violin with double and triple stops.  The wind version is scored for solo saxophone quartet and 
contrabass.  At rehearsal A the original version is scored with ff/p entrances in the strings.  Daugherty 
scores this in the wind version for saxophone quartet and muted trumpets.  In the string parts the second 
measure after A is labeled “Stokowski free bowing”.  In this passage the trumpets are to trill written A 
with the fingerings 1-2 and 3. 
 At letter B the viola solo is scored for solo tenor saxophone.  Letter E is a fugal section scored 
for strings.  In the wind version it is scored for flutes, clarinets, and saxophones. The passage three bars 
after letter N to letter O is scored identically except for the addition of the contrabass to the wind parts.  
At rehearsal letter AA the first violin part is not scored at all in the wind version, probably because of 
the highness of the tessitura used. 
������	����������������' 0   �����������������' 25 
 
 -�����	�(1993) 
(
��	���' 10 minutes 
 �������������' February 1993 by the University of Texas Wind Ensemble, Jerry Junkin 
 conducting 
����������' Jerry Junkin, on behalf of the University of Texas Wind Ensemble 
$��	�
���	�	���' 2 Flutes, Piccolo, 3 Oboes, Clarinet, Eb Clarinet, Bass Clarinet, Alto Saxophone, 3 
 Bassoons, 4 Horns, 4 Trumpets, 3 Trombones, Euphonium, Tuba, 4 Percussion, Piano, and 
 String Bass (Electric Bass). 
���������' Baltimore Symphony, David Zinman conducting (Decca 452103) 
����������	�'�
 Daugherty (1993) wrote: 
 ��+���� inhibits a musical world without strings, and revels in the brash energies of rock and big 
 band jazz, propelled on his zany course by a fast tempo and rhythmic excitement.  Melodic 
 fragments coalesce, contrapuntally, into a swinging yet menacing little theme that is previewed 
 by the flutes and piccolo, taken up by a solo trumpet, and finally performed in a virtuoso canon 
 for three trombones and four trumpets.  Volume and intensity keep building as the monstrous 
 ��+���� careens out of control.  
������	����������������' 0   �����������������' 2 
 
� ����(1990) 
(
��	���' 6 minutes 
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�
)������' Peer Music 
$��	�
���	�	���' Bongo Soloist, 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 4 
 Trumpets in Bb, 3 Trombones, Tuba, 4 Percussion, Piano, and String Bass.  Percussion utilized 
 include crash cymbals, glockenspiel, xylophone, and vibraphone. 
 �������������' February 22, 1991 at the C.B.D.N.A. Convention in Kansas City by the Stephen F. 
 Austin University Symphonic Band, John Whitwell conductor 
����������' Nina Martin/Performance and Stephen F. Austin Symphonic Band 
����������' Baltimore Symphony, David Zinman conducting (Decca 44454); Texas A&M 
 University Symphonic Band, Timothy Rhea conducting (Mark Custom 2955); University of 
 Florida, David Waybright conducting (Mark Masters 3837); University of North Texas Wind 
 Symphony, Eugene Migliaro Corporon conducting (Klavier Records 11121) 
�����	���������������' New World Symphony (September 14, 2002); Alabama Symphony
 (January 27, 2006); Eugene Symphony (May 18, 2006); Toronto Symphony (January 28,  2009); 
 Baltimore Symphony (February 14, 2009); United States Marine Band; Tokyo Kosei Wind 
 Orchestra; St. Louis Symphony; Zurich Tonhalle-Orchestra 
����������	�'�
 The Cambridge History of American Music (1998) states: 
 The opening rhythmic motive is derived from the “Conga Dance” made famous by Arnaz 
 when he sang and played bongos in Hollywood film musicals in the 1940’s.  In ���� the bongo 
 soloist and percussion section provide a lively counterpoint to intricately structured canons and 
 four-note cluster chords, creating poly rhythmic layers that  intensify and build to a sizzling 
 conclusion. ����� evokes Latin sound punctuated by big band trumpets, trombone glissandi, and 
 dazzling woodwind runs.  This work is based on Desi Arnaz, known as the husband of Lucille 
 Ball and co-star with her on the show “I Love Lucy.”  Bernard wrote “Mostly, the jokes just go 
 on for too long, as in Desi, which purports to be about Desi Arnaz, Lucille Ball’s bongo-playing 
 husband in the old TV sitcom I Love Lucy.  The conga dance beat is repeated insistently and, 
 eventually, frenetically, but the piece is otherwise devoid of content.” (p. 564) 
������	����������������' 0   �����������������' 16 
  
 ��������	������		� (2006) 
(
��	���' 22 minutes 
��!����	�' I. .�$��1�.�,�M��% and II. ���%�$�C� 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Solo Violin, 2 Oboes (English Horn), 2 Clarinets (Bass Clarinet), 2 Bassoons 
 (Contrabassoon), 2 Horns, Percussion, and String Bass 
 �������������' May 5, 2006 by the Chamber Music Society of Lincoln Center, Ida Kavafian soloist 
�����	���������������' Detroit Chamber Winds (June 17, 2006); Chamber Music West (July 29, 
 2006) 
����������	�'�
 Michael Daugherty wrote on the Boosey and Hawkes (2009) website: 
 ��		��������������is inspired by the urban landscapes of American artist Georgia O’Keeffe 
 (1887-1968), who lived and painted in Manhattan before moving to New Mexico in 1934. From 
 1925-30, O’Keeffe created over twenty New York paintings of newly constructed skyscrapers, 
 such as the Radiator Building and the Shelton Hotel. Like experimental photographers of the era, 
 such as Alfred Stieglitz, O’Keeffe discovered a different reality in the form of skyscrapers, 
 simultaneously realistic and abstract. Although Stieglitz (her husband at the time) claimed it was 
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 ‘an impossible idea’ for a woman to paint New York, O’Keeffe went on to create some of her 
 finest work during this time, motivated by her own conviction that ‘one can’t paint New York as 
 it is, but rather as it is felt.’  ��		��������������is a musical tribute to the art of O’Keeffe, 
 recreating the feeling of skyscrapers and cityscapes in Manhattan of the 1930’s.   
������	����������������' 0  � �����������������' 1 
 
 �	�	@������
�(1994) 
(
��	���'�7 minutes 
�
)������'�Peer International Corporation�
$��	�
���	�	���' 4 Horns, 4 Trumpets in C, 2 Trombones, Bass Trombone, Tuba, and 2  Percussion.  
 Percussion utilized includes crash cymbals, suspended cymbal, nipple gong, gong, triangle, brake 
 drum, anvil, glockenspiel, and vibraphone. 
����������' by the Detroit Chamber Winds and Summit Brass 
��������' February 2004 by the Detroit Chamber Winds, H. Robert Reynolds conducting 
����������' University of Massachusetts Wind Ensemble, Malcolm Rowell conducting (Albany 
 Records 503); University of Miami Wind Ensemble, Gary Green conducting (Albany Records 
 212); University of North Texas Wind Symphony, Eugene Milano Corporon conducting (Klavier 
 Records 11121) 
����������	�'�
 Daugherty (1994) wrote: 
 The composition is inspired by the sounds and rhythms of industrial Detroit: city of 
 automobile clamor and the sixties Motown sound. The composition highlights instruments made 
 only of metal: four horns, four trumpets, three trombones, tuba, vibraphone, glockenspiel, 
 triangle, cymbal, gong, anvil, and brake drum. ����,������ is an assembly line of ascending 
 and descending glissandi and rapid chromatic scales, predominantly heard in the trombones. The 
 tuba, glockenspiel, and anvil create a funky  polyphony, while the trumpets and horns play big 
 band staccato chords. I draw on my experience playing percussion in sixties soul music bands 
 and drum and bugle corps to create brassy industrial-strength polyrhythms.  
The piece incorporates extended techniques including flutter-tonguing, glissandos, use of plunger mute, 
jazz falls, and alternating finger trills.  The very opening of the work starts with flutter-tongued glissandi 
in the trombones, reminiscent of automobiles.   
������	����������������' 0  � �����������������' 10 
   
 ����������		" (2003/2007winds) 
(
��	���' 13 minutes 
�
)������' Boosey and Hawkes (rental) 
������	����$��	�
���	�	���' Solo Timpani, 2 Flutes (2 Piccolos), 2 Oboes, English Horn, 2 Clarinets, 
 Bass Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, 
 Tuba, Timpani, 3 Percussion, Piano, and Strings. 
 ����$��	�
���	�	���' Solo Timpani, 5 Flutes (Piccolo), 2 Oboes, English Horn, 4 Clarinets, Eb 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, 2 Euphoniums, 2 Tubas, Timpani (cymbals), 
 6 Percussion, Piano, and 2 String Basses.  Percussion utilized includes bass drum, crash cymbals, 
 2 suspended cymbals, 2 tambourines, claves, cabasa, finger cymbals, 2 metal plates, 
 glockenspiel, xylophone, vibraphone, marimba, and chimes. 
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������	������������' October 16, 2003 by the Detroit Symphony, Neeme Jarvi conducting and Brian 
 Jones soloing 
 ������������' March 30, 2007 by the University of Michigan Symphony Band, Michael Haithcock 
 conducting 
������	�������������' Bowling Green Philharmonia, Emily Freeman Brown conducting (Albany 
 Records 1020) 
 �������������' University of Michigan Symphony Band, Michael Haithcock conducting 
 (Equilibrium 86) 
�����	���������������' Syracuse Symphony (March 9, 2007); Cabrillo Music Festival (August 4, 
 2007); United States Army Field Band (March 7, 2008); Grand Rapids Symphony (September 
 12, 2008); University of Texas Wind Ensemble (February 15, 2009); University of South 
 Carolina Symphonic Band (February 20, 2009); University of Washington Wind Ensemble, 
 (March 10, 2009); Brevard Music Center Wind Ensemble (July 28, 2009) 
����������	��'�
 Daugherty (2006) wrote: 
 5���������5���  brings the timpani into the orchestral foreground as the foundation of a grand 
 acoustic construction. I have composed music that gives the timpanist the rare opportunity to 
 play long expressive melodies, and a tour de force cadenza. The timpanist  uses a wide variety of 
 performance techniques: extensive use of foot pedals for melodic tuning of the drums, placement 
 of a cymbal upside down on the head of the lowest drum to play glissandi rolls, and striking the 
 drums with regular mallets, wire brushes, maraca sticks, and even bare hands.  
������	����������������' 2   �����������������' 8 
 
 ����%����/��)	�"�	������	�	
�������	�� (1993/1999 wind) 
(
��	���' 13 minutes 
�
)������' Peer Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, Clarinet, Eb Clarinet, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, 4 
 Percussion, Harp, and Strings.  Percussion utilized includes snare drum, medium crash cymbals, 
 large crash cymbals, tam-tam, tambourine, 2 sets of finger cymbals, castanets, brake drum, 
 marimba, and chimes. 
 ����$��	�
���	�	����+����-' 2 Flutes, Piccolo, 2 Oboes, English Horn, 4 Clarinets, Eb 
 Clarinet, Bass Clarinet, Contrabass Clarinet, 2 Soprano Saxophones (Alto Saxophone), Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets in C, 2 
 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 5 Percussion, Piano, and String Bass. 
 Percussion utilized includes snare drum, medium crash cymbals, large crash cymbals, tam-tam, 
 tambourine, 2 sets of finger cymbals, castanets, brake drum, glockenspiel, xylophone, 
 vibraphone, marimba, and chimes. 
������	��������������' Albany Symphony Orchestra, supported by the Audrey M. Kaufman Music 
 Fund and National Endowment of the Arts 
������	������������' October 1, 1993 by the Albany Symphony Orchestra, David Alan Miller 
 conducting 
 ������������' March 30, 1998 by the University of Texas Wind Ensemble, Mark Spede 
 conducting 
(������' Fourth Edition 
������	�������������' Baltimore Symphony, David Zinman conducting (Decca 452103) 
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 ��������������' Rutgers Wind Ensemble, William Berz conducting (Mark Masters 5030); 
 University of Florida, David Waybright conducting (Mark Masters 4849) 
����������	�'�
 In the linear notes for the Baltimore Symphony recording of the ������������ ���� , 
Daugherty (1993) wrote: 
 5�	������#�$� was composed after Superman’s fight to the death with Doomsday, and  is my 
 final musical work based on the Superman mythology.  The principal melody, first heard in the 
 bassoon, is derived from the medieval Latin death chant ���������.  This dance of death is 
 conceived as a tango, presented at times like a concertino comprised of string quintet, brass trio, 
 bassoon, chimes and castanets.  The tango rhythm, introduced by the castanets and later by finger 
 cymbals, undergoes a gradual timbral transformation, concluding dramatically with crash 
 cymbals, brake drum, and timpani.  The orchestra alternates between���$��� and �������� 
 sections to suggest a musical bullfight. 
������	����������������' 9  � �����������������' 19 
 
� �	�����.�-	�
�4����"�	���	�	��%����/��������(2000/2001winds) 
(
��	���' 12 minutes 
�
)������' Peer Music (rental) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, Clarinet, Eb Clarinet, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, 4 
 Percussion, Harp, and Strings.  Percussion utilized includes bass drum, 2 suspended cymbals, 3 
 splash cymbals, small Chinese gong, 3 triangles, woodblocks, 4 tom-toms, glockenspiel, 
 vibraphone, and chimes. 
 ����$��	�
���	�	���' Solo 2 Trombones and Bass Trombone, 4 Flutes, Piccolo, 2 Oboes, English 
 Horn, 4 Clarinets, Bass Clarinet, Soprano Saxophone, Alto Saxophone, Tenor Saxophone, 
 Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets in C, 2 Trombones 
 (optional but recommended), Bass Trombone (optional but recommended), 2 Euphoniums, 2 
 Tubas, Timpani, 4 Percussion, Harp, and 1 or 2 String Basses. 
������	��������������' Detroit Symphony Orchestra, Neeme Jarvi music director 
 ��������������' University of Michigan, H. Robert Reynolds music director 
������	������������' June 9, 2000 by the Detroit Symphony, Neeme Jarvi conductor 
 ������������' April 6, 2001 at the retirement concert of H. Robert Reynolds by the University of 
 Michigan Symphony Band, H. Robert Reynolds conductor 
(������'�Fourth Edition 
 �������������' University of Michigan Symphony Band, H. Robert Reynolds conductor 
 (Equilibrium EQ 45) 
����������	�'�
 The name of the work is based upon the famous American symbol of the civil rights, and the 
road which bears her name in downtown Detroit.  In researching the piece, Michael Daugherty attended 
a church service with Rosa Parks and discovered her favorite piece of music was the spiritual ���
����	��.  This song is the basis of material introduced in a canon of trombones which begins at 
rehearsal B.  This material is used with contrasting material to illustrate the bus ride, with images 
Daughtery states “are evoked by atonal polyrhythms in the trumpets, horns and percussion instruments.  
The recurrence of ominous beating in the bass drum reminds us that while progress was made in civil 
rights in the twentieth century, there is still much to be done in the twenty-first century.” 
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 One of the first noticeable differences between the orchestral version and wind version is the 
opening tempo.  The orchestral version is marked with the quarter note equaling 96 bpm while the wind 
version is marked 72 bpm.  At rehearsal B there is still a ten bpm difference between the two versions 
but at rehearsal C both versions are marked quarter note equaling 66 bpm.  Another drastic tempo 
difference is the marking of m. 67 in the orchestral version of the quarter note equaling 132 bpm while 
in the wind version it is marked 76 bpm.  There is an accelerando over the course of the next bars to the 
tempo of quarter note equaling 152 bpm.  A possibility of these changes may be a revision in the 
composition rather than based on the differences in instrumentation. 
������	����������������' 1   �����������������' 7 
 
 3�, (1999/2000 winds) 
(
��	���' 40 minutes 
��!����	�' I. #������$��
���, II. C�	������	, III. �� �$, IV. UUU, and V. ��?���� 
�
)������' Boosey and Hawkes (rental) 
������	����$��	�
���	�	���' Solo Percussion, 2 Flutes, Piccolo, 2 Oboes, English Horn, Clarinet, Eb 
 Clarinet, Bass Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 
 and Strings. 
 ����$��	�
���	�	���' Solo Percussion, 4 Flutes, Piccolo, 2 Oboes, English Horn, 4 Clarinets, Eb 
 Clarinet, Bass Clarinet, Soprano Saxophone, Alto Saxophone, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets in C, 2 Trombones, Bass 
 Trombone, 3 Euphoniums, 2 Tubas, and 1 or 2 String Basses.  Percussion utilized includes kick 
 bass drum with pedal, ride cymbal, 3 splash cymbals, ‘alien’ cymbal, 5 tom-toms, bongos, 
 octobans, 3 wood blocks, 3 cowbells, mechanical siren, mark tree, waterphone, 4 resonant 
 metals, 4 non-resonant metals, xylophone, and vibraphone.  
������	��������������: National Symphony Orchestra 
 ��������������' Michigan State University, University of Michigan, Baylor University, Arizona 
 State University, and University of North Texas. 
 ������������' April 19, 2001 by the North Texas Wind Symphony, Eugene Migliaro Corporon 
 conducting and Evelyn Glennie soloing 
(������' Fourth Edition 
������	�������������' Colorado Symphony Orchestra, Marin Alsop conducting and Evelyn Glennie 
 soloist (Naxos 8559165) 
 ��������������' Birmingham Symphonic Winds, Keith Allen conducting (Mark Custom 4915); 
 Michigan State University Wind Symphony, John Whitwell conducting (Eroica Classical 3301); 
 University of North Texas Wind Symphony, Eugene Migliaro Corporon conducting and Evelyn 
 Glennie soloing (Klavier Records 11121) 
�����	���������������' New York Philharmonic, Leonard Slatkin conducting and Evelyn Glennie 
 soloing (May 17, 2000); Minnesota Orchestra, Marin Alsop conducting and Colin Currie soloing
 (July 20, 2002); Dallas Wind Symphony, Jerry Junkin conducting and Thomas Burritt soloing
 (March 23, 2004); Utah Symphony, Edwin Outwater conducting and Colin Currie soloing 
 (August 5, 2005); Colorado Symphony, Jeffrey Kahane conducting and Evelyn Glennie soloing,  
 (January 26, 2007); Baltimore Symphony, Marin Alsop conducting and Evelyn Glennie soloing 
 (September 18, 2008) 
����������	�'�
 In notes in the score, the soloist is encouraged to create new sounds which are reminiscent of 
what an alien craft might sound like.  The first movement is an introduction to the soloist who fills the 
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role of the alien throughout the work.  In the score it is suggested to have the stage as dark as possible.  
The waterphone and siren are used in improvised manner for a minute before the entrance of woodwind 
chords.  C�	������	�represents the infamous Roswell incident, occurring in July 1947, and is illustrated 
in the music by the use of eight metals, representing metal from the wreckage.  It begins with sixteenth 
notes in the unaccompanied xylophone.  Eventually the winds enter with these same sixteenth patterns.  
At rehearsal D the tuba and string bass have a quarter note ascending bass line.  At rehearsal G the meter 
changes from duple to triple. 
 The third movement is based on a UFO sighting near Mount Rainier by a pilot who used the term 
“flying saucers.” The movement utilizes the vibraphone, in a lyrical melody, accompanied by 
woodwinds and later on muted brass.   UUU is a movement in which the composer gives the option of 
using extra percussionists around the audience in order to give the feel of a UFO sighting. Improvised 
percussion for three minutes begins the movement before the entrance of a solo contrabassoon.  There 
are optional lighting instructions for this movement as well.  The work’s final movment, ��?����, 
concludes with sounds to simulate the mechanics of an alien spacecraft.  It starts with material from the 
octobans which is continued in the horns in a syncopated rhythm.  At m. 157 in the movement is a 
cadenza for the soloist. 
������	����������������' 4   �����������������' 3 
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(������&������(�!���
� Daniel Thomas David was born in 1981 and grew up in the southern part of the United States.  
He attended the Peabody Conservatory, the Royal Academy of Music in London, and the University of 
Michigan.  His composition teachers have included Christopher Theofanidis, Judith Weir, Sir Peter 
Maxwell Davies, Jennifer Higdon, and Paul Patterson.  His music has been performed by the B.B.C. 
Singers, the Berlin Philharmonic, the Charlotte Symphony, eighth blackbird, the Ensemble Modern, the 
London Philharmonic, and the London Sinfonietta.  David has held the Marshall Fellow of the British 
Government (2004-2007) and has served as composer in residence at the Latvia International Music 
Festival.  
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������	����������������' 1  � �����������������' 1 
 
� 2�		�4���3������)
������4��3�@���1�'���%���2����4��(2002) 
(
��	���' 4 minutes 
$��	�
���	�	���' 2 Horns, 3 Trumpets, 2 Trombones, Tuba, and 2 Percussion 
������	����������������' 0  � �����������������' 0 
 
����������'�
David, D. T. (n.d.).  ���$���� .  Retrieved on May 3, 2009 from http://web.mac.com/ 
 danielthomasdavis/Site/Biography.html 
 
 
������	�����09����(�!����
� Peter Maxwell Davies was born September 8, 1934 in Salford of Greater Manchester, England.  
He attended the Royal Manchester College of Music and Manchester University.  Among his classmates 
at RMCM were Harrison Birtwistle and Alexander Goehr.  One of his first compositions, ����������
#�
������	�����, was premiered by another R.M.C.M. classmate, Elgar Howarth, in 1955.  He 
studied in Rome with Goffredo Petrassi and later attended Princeton University, studying with Roger 
Sessions, Earl Kim, and Milton Babbitt.  Davies composed a number of pieces for the Pierrot Players, a 
group founded along with Birtwistle.  He has served as associate conductor for the B.B.C. Philharmonic 
and the Royal Philharmonic and has conducted the Boston Symphony, the Cleveland Orchestra,the 
Leipzig Gewandhaus, and the San Francisco Symphony.  In 2004 he earned the position Master of the 
Queen’s Music.  Among performers he has composed for are the B.B.C. Philharmonic, the Boston 
Symphony, and Isaac Stern. His works include eight symphonies, 10 �������� 	� Concertos, and the 
frequently performed orchestral work  *���%� �!�		�$1�,�����
�����(1985), commissioned by the 
Boston Pops Orchestra. 
&�	���������	����������������' 12  &�	��������������������' 0 
 
� (���������/��������(1969) 
(
��	���'�24 minutes 
��!����	�' Eram Quasi Agnus and In Illo Tempore 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' SATB Chorus, Flute, Oboe, 2 Bassoons (Contrabassoon), Horn, 2 Trombones, 
 Percussion, and Harp.  Percussion utilized includes handbells and crotales. 
 �������������' First Movement on June 19, 1969 by the Bach Festival Ensemble, Peter Maxwell 
 Davies conducting.  Second Movement on August 20. 1965 by the Melos Ensemble, Peter 
 Maxwell Davies conducting. 
&�0	' Bible, the books of Luke and Mark 
����������	�'��
 This work is based on texts related to the Last Supper and Judas’ betrayal of Christ.  Griffiths 
(1981) wrote: 
 Most of the words are delivered as a slow chordal chant in somber harmony which has its roots 
 in the ‘Death chord’ from #������, and which shows tendencies all through the piece to slip 
 into the casual, easy D minor that steals in at the end beneath the solo soprano’s ecstatic high-
 flung announcement of Judas’ sweet crime.  This last solo line is the one moment of musical 
 generosity in a score whose stark frigidity is enhanced by the rhythmic evenness, most unusual  
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 in Davies, and the instrumentation for wind, handbells and harp, this ensemble providing a 
 development in meditative interludes and lugubrious polyphony underneath the generally static 
 choral pronouncements.  It is, Davies has said, the bleakest piece he has written.  (p. 54) 
������	����������������' 0   �����������������' 0 
 
 ��	���������)���� (1962) 
(
��	���' 16 minutes 
�
)������' Schott (rental) 
$��	�
���	�	���' Solo Soprano, Solo Contralto, Flute (Piccolo), Oboe, Clarinet, Bassoon, Trumpet, 
 Trombone, Harp and Cello  
 �������������' July 19, 1962 by the New Music Ensemble, Dorothy Dorow and Rosemary Philips 
 soloing and John Carewe conducting 
���������' Melos Ensemble (EMI Classics 724358618723) 
&�0	'�by Leopardi 
�����	���������������' London Sinfonietta, September 11, 2006 
������	����������������' 0  � �����������������' 0 
 
 ���.����������� (1964) 
(
��	���' 12 minutes 
��!����	�' I. "���	�, II. ����, III. 4������	, IV. ��������, V. ������, VI. �������++�, and VII. 
 *��� 
$��	�
���	�	���' Alto Flute (Piccolo), Oboe, Clarinet, Bass Clarinet, Bassoon (Contrabassoon), 
 Horn, Trombone, Percussion, Guitar, Viola, and String Bass.  Percussion utilized includes 2 
 side drums, tenor drum, 2 bass drums, suspended cymbal, wood block, claves, and tabor 
����������'�by the British Broadcasting Corporation for the 400th Anniversary of William 
 Shakespeare’s birth. 
 �������������' December 8, 1964 by the Portia Wind Ensemble with James Blades percussionist, 
 Harry Danks violist, John Steer string bassist, and John Carew conductor 
����������	�'��
 This work incorporates dance forms as well as actual music from Shakespeare’s time by Orlando 
Gibbons and John Bull.  The second movement features a viola part with accelerandi not used in the 
other parts.  This movement goes attacca into the next movement which features the clarinet in different 
meters from the rest of the ensemble.  The work is quite difficult in terms of executing the notated 
rhythms of five beats of music to be performed in the span of four and the meters which include 14/8, 
15/8 and 21/8.  Henderson (1965) wrote: 
 Whatever position it may eventually occupy in Maxwell Davies' creative development, 
 ���%���������
��� shows the composer working skillfully and confidently with all his 
 favourite technical devices, and producing out of these music of an attractiveness, a fluency and 
 individuality that will long outlive the actual occasion which brought it into being. (p. 18) 
������	����������������' 0  � �����������������' 0 
 
 ����������
$��	�����"	���4�������@��������������(1957) 
(
��	���' 17 minutes 
��!����	�' I. ��	�����, II. *���$��, III. ����, IV. *���$��, and V. *	�$�� 
�
)������' Schott (rental) 
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$��	�
���	�	���' Flute, 2 Oboes, 2 Clarinets, 2 Bassoons, 3 Horns, Trumpet in D, Trumpet in Bb, 2 
 Trombones, Bass Trombone, and Tuba 
 �������������' July 17, 1959 at the Cheltenham Festival by the London Symphony Orchestra, 
 Sir Peter Maxwell Davies conducting 
���������' Louisville Orchestra, Jorge Mester conducting (First Edition Records LS-756 [lp]) 
�����	���������������' Kristiand Symfoniorkester in Norway (April 26, 2007); Joven Orquestra 
 Nacion de España Conservatorio in Tarragona Spain (July 1, 2008) 
����������	�'��
 Henderson  (1961) states: 
 The basic material of St. Michael is derived from the chants of the Requiem Mass, but these are 
 so closely absorbed into the musical thought as to lose their own individual identity; only the 
 Dies Irae remains clearly recognizable in the second movement, and the Sanctus in the third.  
 Throughout the work use is made of the isorhythmic techniques that dominated the motets and 
 mass movements of the later middle ages.  To these are added many other compositional devices 
 such as hocket, canon, fugue, madrigal, 16th-century echo effects, etc, while the fourth movement 
 combines a serial, non-tonal language with forms-sonata, rondo – associated with specifically 
 tonal music. (p. 625) 
This work is related to the works of Gabrieli in its use of antiphonal effects and was composed while 
Davies was in Rome. 
������	����������������' 0  � �����������������' 0 
  
����������'�
Cummings, D. M. (1998).  "����������,��)��,������
�����	��
������	������� .  Cambridge, 
 England: International Biographical Centre. 
�
Davies, P. M. (1963).  �����������<�������������������,�	�����
���� [score].  London: Schott and 
 Co. Ltd. 
 
Davies, P. M. (1975). St. Michael: Sonata for seventeen wind instruments [Recorded by  Louisville 
 Orchestra]. On �������	�����5����	����G@A3 [lp].  Louisville: First Edition Records. 
 
Davies, P. M. (1970).  ���%���������
��� [score].  London: Boosey and Hawkes Music Publishers 
 Limited. 
 
Griffiths, P. (1981).��#������������� ����������<����������,����������.  London: Robson Books. 
 
Henderson, R. (1961).  Peter Maxwell Davies.  #����
������#�����'����/0: (1424), p. 624-626. 
 
Henderson, R. (1965).  Peter Maxwell Davies’s Shakespeare Music.  #����1�.�,��������@:, p. 15-18. 
 
Smith, C. J. (1995). ���������,����������<�*����G������$���� .  Westport, CT: Greenwood Press. 
 
Warnaby, J. (n.d.). Peter Maxwell Davies. [Electronic version].  4������
����������������	��
����
� ����.  Retrieved on February 12, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/07299 
 



166 
 

 �����������(�!���
� William Mac Davis has degrees from the University of Mississippi and the University of Utah.  
He also did post-doctoral work at the Eastman School of Music.  His composition teachers include 
Samuel Adler and Vladimir Ussachevsky.  Davis currently holds the positions of professor of music 
theory and composition at Southwestern Baptist Theological Seminary (1979-) and orchestra director at 
Southcliff Baptist Church (1995-).  His honors include first prize in the Texas Composers Guild (1981) 
and the Ithaca College Choral Composition Contest (1981).   
 
� 2����������"����(2006) 
(
��	���' 4 minutes and 18 seconds 
�
)������' Lovebird Music 
$��	�
���	�	���' 4 Horns, 3 Trumpets in Bb, 3 Trombones and Tuba 
 �������������' February 20, 2007 by the Indiana University Brass Choir, Edmund Cord 
 conducting 
�����	���������������' Dallas Wind Symphony, Jerry Junkin conducting (January 22, 2008) 
 
����������'�
Davis, W. M. (2008).  !�	����������� [electronic version].  Retrieved on May 3, 2009 from 
 http://www.lovebirdmusic.com/pdf/brass/windstar.pdf 
 
Southwestern Baptist Theological Seminary. (n.d.).  ���������.  Retrieved on May 3, 2009 from 
 http://www.swbts.edu/index.cfm?pageid=803&enc=485E4B4A5433392C234425504551
 31495379 
�
�
%�����������@�
� Johan de Meij was born in 1953 in Voorburg, Holland.  He attended Teacher’s Training College 
and the Royal Conservatory of Music in The Hague where he studied trombone and conducting.  As a 
trombonist he was a member of the Band of the Calvary in Amsterdam and the Amsterdam Police Band, 
besides performing regularly in orchestras throughout Holland. Besides his works for winds de Meij has 
composed and arranged music for films and published several wind transcriptions. 
&�	���������	����������������' 0  &�	��������������������' 78 
 
 �����	����	��6���	���	"��������)  (1987) 
�
)������' Amstel Music 
(
��	���' 42 minutes 
��!����	�' I. 4�	���, II. ���������, III. 4���
�, IV. ;�
�� ����������%, and V. -������ 
������	������������' 2001 by the Rotterdam Philharmonic 
 ������������' March 15, 1988 by the Groot Harmonie-orkest van de Gidsen, Norbert Nozy 
 conductor 
���,��' Winner of the 1989 Sudler International Wind Band Composition Competition 
������	�������������' London Symphony Orchestra, David Warble conducting (Madacy Label 3193) 
 ��������������' United States Marine Band, Col. John Bourgeois conducting (Mark Masters 3634); 
 Ensemble Vents et Percussion Quebec, Rene Joly conducting (Atma Classique 2139); Dutch 
 Royal Military Band, Pierre Kuipjers conducting (Ottavo 18294); Vandercook College 
 Symphonic Band, Charles T. Menghini conducting (Mark Custom 4017) 
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����������	�'�
 Dvorak (1993) wrote: 
 Since winning the Sudler International Wind Band Composition Competition in 1989, this piece 
 has swept its way into our nation’s finest military, university, and high school band programs.  In 
 five movements, the piece portrays the J.R.R. Tolkein novel of the  same name.  Each movement 
 illustrates a person or important episode from the book.  Although highly programmatic, this 
 music can stand on its own – it is melodically beautiful, extremely expressive, rhythmically  
 exciting, highly interesting in its colors and textures and most importantly, beautifully 
 orchestrated.  A major strength of de Meij is  his sense of clarity, color and transparency in 
 orchestration.  His orchestration illustrates a brilliance not often heard in the band repertoire. 
 (p. 53) 
������	����������������' 0  � �����������������' 52 
 
����������'�
Amstel Music. (n.d.).  ;����	�����?.  Retrieved on February 24, 2009 from http://www.johandemeij. 
 com/ 
 
Camphouse, M. (2004). �������������������$�������	<�'��
����,�.  Chicago: GIA  Publications, 
 Inc. 
 
Dvorak, T. L., Grecgesky, R., & Ciepluch, G. M. (1993).  ������
����������$�����������	.  Brooklyn, 
 NY: Manhattan Beach Music. 
 
Menghini, C.T. (2002).  De Meij’s Lord of the Rings explores the realm of fantasy.  #���"���
��������1�
� A:(12), 20-24. 
 
Amstel Music. (n.d.). � ���� ����/<����	����������$�.  Retrieved on May 3, 2009 from 
 http://www.euronet.nl/~amsmusic/toelicht/lordof.htm 
 
�
5����	�(���������
 Elliot Del Borgo was born on October 27, 1938 in Port Chester, New York.  He attended the 
State University of New York, Temple University, and the Philadelphia Conservatory, where he studied 
composition with Vincent Persichetti and trumpet with Gilbert Johnson.  He has held faculty positions in 
the Philadelphia City School District and the State University of New York at Potsdam.  His music was 
played at the 1980 Winter Olympics in Lake Placid, New York and has been performed by collegiate 
wind groups across the country. 
&�	���������	����������������' 0  �����������������' 38 
 
 +������$�!���)����	���� (1996) 
(
��	���' 5 minutes 
�
)������' Shawnee Press 
$��	�
���	�	���' 4 Horns, 4 Trumpets in Bb, 4 Trombones, 2 Euphoniums, 2 Tubas, and 
 Timpani.   
(�����	���' to Carl Kandel and the Mount Union College Brass Ensemble 
����������	�'�
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 The work is based on the hymn *���$����������������
��4�	.  This melody begins in the trumpet 
part in 4/4 time with the quarter note equaling 76 bpm.  The tempo increases to 104 bpm at m. 20 with a 
rhythmic motive of an eighth and two sixteenths, beginning in the trumpets followed by horns and then 
trombones.  The final tempo change of the work occurs in m. 45 with the quarter note equaling 144 bpm.  
According to the publisher the work is a grade four. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Del Borgo, E. A. (1996).  '������<�*���$�� ��������� [score].  Delaware Water Gap, PA:  Shawnee 
 Press. 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
�
�
(�!���(���&�������
 David Del Tredici was born on March 16, 1937 in Cloverdale, California.  He attended the 
University of California and Princeton University where he studied with Roger Sessions.  He also 
attended the Aspen Festival in 1958 where he studied with Darius Milhaud.  He has taught at Harvard 
University, the State University of New York at Buffalo, Boston University, and the City College of 
New York.  He has also served as composer-in-residence for the New York Philharmonic (1988-90).  
His orchestral works include #�����������E
�	����� (1969), *����������" (1969/1974), '���$��*���� 
(1972), *����������"" (1975), *�����	�*���� (1976), #���
$���������%�$�4�����for solo soprano 
(1977), "������ �������
�������  (1980), and #������(1986).  He won the 1980 Pulitzer Prize in 
Music.  Among artists who have performed Del Tredici’s works since 2003 are the Atlanta Symphony, 
the Colorado Symphony, the Guarneri Quartet, the Louisiana Philharmonic, the National Symphony, the 
Pacific Symphony, the Royal Northern College of Music Wind Orchestra, and the University of Illinois 
Symphony. 
&�	���������	����������������' 2  &�	��������������������' 25 
 
  !��	�����	�)�"�	������
�!
����(1978/2006winds) 
(
��	���' 6 minutes 
�
)������' Boosey and Hawkes 
����)���$��	�
���	�	���' Soprano, Flute (Piccolo), Clarinet, Horn, Trumpet in C, Percussion 
 (Chime), Piano, 2 Violins, Viola, Cello, and String Bass. 
������	����$��	�
���	�	���' Soprano, 2 Flutes, 2 Oboes, 2 Clarinets, Bass Clarinet, 2 Bassoons, 6 
 Horns, 3 Percussion, 2 Harps, and Strings.  Percussion utilized includes 2 suspended cymbals, 
 tam-tam, vibraphone, and chimes. 
 ����$��	�
���	�	����+����-' 2 Flutes, 2 Oboes, 3 Clarinets, Bass Clarinet, 2 Alto Saxophones, 
 Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, 
 Baritone, Tuba, Percussion (suspended cymbal), and String Bass.   
����)�����������' December 15, 1987 by Music-Theatre Group, Stephen Mercurio conducting 
 and Neomi Nadelmann soloing 
������	������������' October 7, 1976 by the Chicago Symphony Orchestra, Sir George Solti 
 conducting and Barbara Hendricks soloing 
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������	��������������' In honor of the United States Bicentennial with the participation and funding 
 of the National Endowment of the Arts for the Chicago Symphony Orchestra, the Boston 
 Symphony, the Cleveland Orchestra, the Los Angeles Philharmonic, the New York 
 Philharmonic, and the Philadelphia Orchestra. 
(�����	���' to Sir George Solti 
(������' Fourth Edition 
&�0	' Concluding poem from #���
$���������%�$�4�����by Lewis Carroll 
������	�������������' Chicago Symphony, Sir George Solti conducting and Barbara Hendricks 
 soloing (Decca) 
�����	���������������' National Symphony, Leonard Slatkin conductor (May 8, 2008) 
����������	�'    
 Del Tredici (2006) in the band score states: 
 *����������$ is the lullaby-like concluding aria from �����*����.  The text is the seven-verse 
 epilogue poem to #���
$���������%�$�4����, the second of Lewis Carroll’s *�����books.  The 
 poem is acrostic; the initial letters of the lines spell out Alice Pleasance Liddell, the name of the r
 eal-life Alice for whom Carroll wrote his stories. 
������	����������������' 1   �����������������' 6 
�
����������'�
Del Tredici, D. (2006).  *����������$������H�����*����) [score] (M. Spede trans.).  New York: Boosey 
 and Hawkes. 
 
Del Tredici, D. (2008).  ����	�����#��	���<�!��%�������������	����������.  Retrieved on  February 26, 
 2009 from http://www.daviddeltredici.com/voiceorchestra.html 
 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. 
 Chicago: GIA  Publications, Inc. 
�
�
�������(�����%����
 Norman Dello Joio was born on January 24, 1913 in New York, New York and passed away on 
July 24, 2008 in East Hampton, New York.  Both his father and godfather were organists who he studied 
with early on.  He attended at the Institute of Musical Art, The Juilliard School, and Yale University.  
His composition teachers included Bernard Wagenaar and Paul Hindemith.  He taught at Sarah 
Lawrence College (1944-50), the Mannes College of Music (1952-1972), and Boston University (1972-
79), serving as Dean of the School of Arts.  An important impact Dello Joio made on education was his 
work as chairman for the Contemporary Music Project (1964-72), sponsored by the Ford Foundation, by 
placing composers in schools throughout the country.  He also spent six years as composer in residence 
for the Music Educators National Conference. His composition students included Shulamit Ran. 
 His compositional output includes four operas, four ballets, five documentary films, and 
numerous orchestral works.  As a pianist he premiered his #���5���������with the New York 
Philharmonic, George Szell conductor, in 1945.  His opera #���#��������5�
� was premiered on N.B.C. 
Television in 1956.  Awards he has received include the 1957 Pulitzer Prize for ��	����������
������������ and an Emmy for the television documentary #�����
���.  Among the artists he has 
collaborated with are Martha Graham and Artie Shaw.  
&�	���������	����������������' 0  &�	��������������������' 194 
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 %	
	���
�+������B%	
	���
�-�

�� (1976) 
(
��	���' 14 minutes 
��!����	�' I. "���	
����, II. 5��	��"���	, III. ����,���, IV. ��� �����, V. .�,�;���� , and VI. 
 �������
����� 
�
)������' Associated Music Publishers (G. Schirmer) 
������	����$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, Percussion, Harp, and Strings 
 ����$��	�
���	�	���' Flute, Piccolo, Oboe, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 Trumpets, 4 
 Trombones, Euphonium, Tuba, Timpani, and 3 Percussion.  Percussion utilized includes snare 
 drum, bass drum, crash cymbals, suspended cymbal, triangle, glockenspiel, xylophone, and 
 chimes. 
������	��������������' Farmers Bank of Wilmington, Delaware for the United States Bicentennial 
������	������������' May 27, 1976 by the Philadelphia Orchestra, Eugene Ormandy conductor 
����������	�'�
 ��������'������ for orchestra uses the tune "��	
����?
����, also used in the composer’s '�������
������	������#
�, in a set of thirteen variations to represent each of the thirteen colonies.  For the 
wind work �������������	�, Dello Joio selected the introduction and five of the thirteen variations.  The 
keys in the original were related to each other by a perfect fourth with the Carolinas being in the same 
key.  Some changes between the versions include the use of solo clarinet at the beginning of the wind 
version while that for the orchestra used bassoon.  At the beginning of the �������
������movement, 
there are two measures of snare drum roll added to the wind version. 
������	����������������' 0  � �����������������' 2 
 
 /���������)����)�����"�	����4��0��)� (1967/1979wind) 
(
��	���' 1 minute 30 seconds 
�
)������' Edward B. Marks 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, Bass Clarinet (optional), 2 
 Bassoons, 4 Horns, 2 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings.   
 Percussion utilized includes snare drum, bass drum, crash cymbals, suspended cymbal, 
 glockenspiel, xylophone, and chimes. 
(������' Fourth Edition 
���������������' Marlene Dosse and Debra Torok pianists (Albany Records TR468) 
����������	�'�
 �����"��$�� was originally conceived as a piano four-hand work for the composer’s children 
with #�������$����$��� being the last of the five.  This work is in 6/8 meter, marked ���+�����	�
����$�������
��	�++�, with the dotted quarter note equaling 108 bpm.  There are a number places in the 
work, the first being in m. 13, where instruments in the ensemble are written in 2/4 time while the rest 
continue in 6/8.   
������	����������������' 0  � �����������������' 0 
 
 
 ��������	����/��������'����B'	��)���	�'���� (1968/1969) 
(
��	���' 14 minutes 
���	����' #����, ����� �", ����� �"", and ����� �""" 
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 ����$��	�
���	�	���' Flute, Piccolo, Oboe, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 Cornets, 2 
 Trumpets, 3 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 2 Percussion, and String 
 Bass.  Percussion utilized includes snare drum, bass drum, crash cymbals, suspended cymbal, 
 tambourine, wood block, glockenspiel, xylophone, and chimes. 
������	������������' June 3, 1969 by the Philadelphia Orchestra, Eugene Ormandy conductor 
������	��������������' Lily Peter for the celebration of the Arkansas sesquicentennial 
 ��������������' Michigan Band and Orchestra Association 
 ����(�����	���' Leonard Falcone, Director of Bands at Michigan State University, upon his 
 retirement 
��	������	
��' 18 evaluators, 73.3% of max. points, 3.67 average rating 
*��)��	��	
��' 20 evaluators, 79% of max. points, 4 average rating 
������	�������������' Louisville Orchestra, Leonard Slatkin conductor (First Edition 19) 
 �������������' Keystone Wind Ensemble, Jack Stamp conductor (Klavier Records 11138) 
�����	���������������' Philadelphia Orchestra (1969) 
����������	�'�
 In the wind score Dello Joio (1968) wrote: 
 This work for band is based on a theme from a composition for piano by Joseph Haydn.   The 
 subtly conceived theme, I concluded, offered an opportunity to fantasize in the musical language 
 of today.  The three movements are a constantly varied examination of Haydn’s basic idea.  The 
 bubbling humor of the first and third fantasies flank a second which is intensely lyric.  In the 
 final sense, it is my homage to a composer who will always remain contemporary.  
On the relationship between the orchestral and the wind scores Bumgardner (1986) wrote: 
 �������������#������ �-� 	 consists of four movements, the theme followed by three 
 fantasies (variations).  In reworking this material for -���$������-� 	, Dello Joio fashioned 
 the work into three movements.  For the first movement he combined the material from the 
 #���� and ����� �" of Fantasies into a single movement that is preceded by a slow 
 introduction of twenty-one bars, thus producing an Adagio/Allegro movement of the type that 
 begins so many Haydn symphonies.  Although there are some alterations by way of extension in 
 the transition areas, and the material from the slow introduction is repeated in the Allegro 
 section, there are also large blocks of material that are simply an orchestration of the band score.  
 The second and third movements are based on movements 2 and 3 respectively of Fantasies, and 
 both parallel the band score very closely.  The alterations are again achieved by lengthening the 
 transition areas through extension of motivic ideas.  Although both -���$�����-� 	 and 
 �������������#������ �-� 	 are based on the same thematic material, and the individual 
 movements parallel each other quite closely, both works are true to their respective medium, and 
 the end result in both instances is very satisfying. (p. 69-70) 
������	����������������' 0  � �����������������' 32 
 
 ��@�#	�.���	"�
�B%������	"�
� (1949/2003) 
(
��	���' 14 minutes 
�
)������' Carl Fisher (rental) 
������	������!����	�' II. ��������8#������%9, III. ������������� �8#���#���9, and IV. �������
� �����8�������"��� 9 
 ������!����	�' I. *��������������, II. ��������, and III. ��������� 
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������	����$��	�
���	�	���'  2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, 2 Bassoons, 2 
 Horns, 2 Trumpets, Timpani, 2 Percussion, and Strings.  Percussion utilized includes snare drum, 
 crash cymbal, tambourine, and xylophone. 
������	������������' August 21, 1949 by the Musical Arts Society Orchestra of La Jolla, Nicolai 
 Sokoloff conductor 
������	��������������' Augustus L. Searle for the Musical Arts Society of La Jolla, CA 
(������' Fourth Edition 
 �������������' Keystone Wind Ensemble, Jack Stamp conductor (Klavier Records 11138) 
������	�������������' Oslo Philharmonic, Arthur Lipkin conductor (CRI 209 [lp]) 
�����	���������������' New York Philharmonic (1950); San Diego Chamber Orchestra (March 16, 
 1987; Springfield (MA) Symphony (May 2, 1992); Binghamton Philharmonic (January 20, 
 2001) 
����������	�'��
 The orchestral version begins with ����
	� 8#������������9 which is not in the wind version.  
��������8#������%9P*�������������� involves a combination of children’s songs and Gregorian chant.  
The tempo is marked ����$�����$$���, and contains a two-bar ostinato of eighth notes beginning in the 
woodwinds and moving to the strings.  One interesting contrast in the scoring of the two versions is 
located four bars before rehearsal G.  In the orchestral version there are sixteenth notes in the strings.  In 
the wind version these are scored for horns followed a measure later by trumpets. ������������� �8#���
#���9/�������� uses Ulysses Grant’s tomb as a departure point in a meditative way and with a quote 
from the �������- ���������5��
���� concluding the movement. The final movement is in 12/8 time 
with the dotted quarter note equaling 152 bpm.  The wind version is condensed in terms of the number 
of measures compared to the orchestral version.  An example is at the beginning of the movement in the 
orchestral version there are four measures of timpani solo, whereas in the wind version it is a two 
measure duet of timpani and bassoon.   
������	����������������' 0 � � �����������������' 0 
 
 /����	"���	@B�	�)�	"�!��
��� (1968/1969wind) 
(
��	���' 15 minutes 30 seconds 
��!����	�' "���	
����, I. #���#� ��, II. ��������	����������, and III. #��������$ 
�
)������' Marks Music Corporation 
 ����$��	�
���	�	���' Solo Mezzo Soprano or Baritone (optional), Flute, Piccolo, Oboe, 3 Clarinets, 
 Eb Clarinet, Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, Bassoon, 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones, Bass Trombone, 
 Euphonium, Tuba, Timpani, 5 Percussion, and String Bass.  Percussion utilized includes snare 
 drum, bass drum, crash cymbals, suspended cymbal, tam-tam, bongos, glockenspiel, xylophone, 
 and chimes. 
 ��������������' Kappa Kappa Psi and Tau Beta Sigma for the 50th Anniversary of the founding of 
 Kappa Kappa Psi 
 ������������' August 22, 1969 by the Kappa Kappa Psi and Tau Beta Sigma National Intercollegiate 
 Band, Norman Dello Joio conducting 
��	������	
��' 16 evaluators, 73.8% of max. points, 3.69 average rating 
*��)��	��	
��' 20 evaluators, 72% of max. points, 3.6 average rating 
����������	�'��
 #���������, was a ballet composed for Martha Graham.  The music is based on the story of 
Abelard and Heloise, a couple who lived in the early twelfth century in Paris.  The text used in the work 
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is based on material from the twelfth century.  The "���	
���� serves as a musical and verbal preface 
to the work.  The first movement begins in 4/4 time with the quarter note equaling 52 bpm, with a 
gradual ascending line in the low woodwinds and brass, which continues through the ensemble in the 
first nine bars.  The apex of the movement is in m. 57, with trills in the woodwinds and triplets in the 
low brass.  It is followed by a long decrescendo to an A major chord in m. 74. ��������	���������� is 
marked ����$�������������� and starts with woodwinds playing a two sixteenth eighth note motive heard 
five times in the beginning eight measures.  The vocal line enters in m. 73, its first appearance since the 
first sixteen measures, singing of the intelligence of Abelard.  The last movement begins at the same 
tempo as #���#� ��, using the same material as well.  The voice enters in m. 42 over a solemn 
accompaniment.  The work fades away on an A major chord. 
������	����������������' 0   �����������������' 5 
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(�!���(�������
 David Diamond was born on July 9, 1915 in Rochester, NY and passed away in the same city on 
June 13, 2005.  He studied at the Cleveland Institute, the Eastman School of Music, and the New 
School.  His composition teachers included Bernard Rogers, Roger Sessions, and Nadia Boulanger.  
During his studies with Nadia Boulanger in Paris he spent time with composers such as Darius Milhaud, 
Maurice Ravel, Andre Roussel and Igor Stravinsky as well as with the writer James Joyce.  Diamond 
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held faculty positions at the State University of New York at Buffalo (1961, 1963), the Manhattan 
School of Music (1965-67) and The Juilliard School (1973-86).  Awards include three Guggenheim 
fellowships (1938, 1941, 1958), a Prix du Rome (1941), election into the National Institute of Arts and 
Letters (1966), the William Schuman Lifetime Achievement Award (1985), and the Medal of Arts from 
Bill Clinton (1995).  Among his compositions are eleven symphonies, ten string quartets, numerous 
songs, and the theme to Edward R. Murrow’s show on C.B.S., �������.�,.  His symphonies have been 
premiered under the direction of conductors such as Dmitri Mitropoulos, Serge Koussevitzky, Charles 
Munch, Eugene Ormandy, Leonard Bernstein, and Kurt Masur.  Among his composition students were 
Daron Hagen, Adolphus Hailstork, Anthony Iannaccone, Lowell Liebermann, and Eric Whitacre. 
&�	���������	����������������' 5  &�	��������������������' 2 
 
 %����	���
����"����(1950)�
(
��	���' 1 minutes 30 seconds 
�
)������' Peer Music 
$��	�
���	�	���' 6 Horns, 4 Trumpets, 3 Trombones, Tuba, 2 Timpani, and Percussion.  Percussion 
 utilized includes snare drum, tenor drum, bass drum, crash cymbals, suspended cymbals, and 
 chimes. 
 �������������' December 10, 1950 by the New York Philharmonic, Fritz Busch conducting 
��	������	
��' 6 evaluators, 83.3% of max. points, 4.17 average rating 
������	����������������' 0  � �����������������' 0 
 
 (
�)��������	���	"�����������4�
 (1938) 
(
��	���' 8 minutes 
������1������' 4 Horns, 3 Trumpets in C, 3 Trombones, Tuba, Timpani, and Percussion (tenor drum, 
 deep gong, and glockenspiel) 
�	�����������	���1������' Timpani, Percussion (tenor drum, deep gong, and glockenspiel), and 
 Strings 
��������������' April 28, 1938 by the Rochester Philharmonic, Howard Hanson conducting 
�	�����������	�����������' November 6, 1939 by the Orchestrette Classique in New York City, 
 Frederique Petrides conducting 
(������' Fourth Edition 
����������' Orchestra of St. Luke’s, John Adams conducting (Elektra Nonesuch 79249-2) 
�����	���������������' Buffalo Philharmonic (1961); David Diamond 65th Birthday Concert at the 
 National Art Gallery (June 1, 1980); Memphis Symphony (March 4, 2005) 
����������	�'�
 This work was written very shortly after the death of Maurice Ravel.  The string version was 
done by the composer within a year of the original composition.  There are a few unique changes 
between the two versions of the work.  One occurs in m. 18 where the three trombones are marked fff 
and in harmony, while the string version only uses the cello part to cover only the first trombone.  The 
first pitch in the measure is a fifth lower than the original, and the second pitch is a half-step lower.  The 
rhythms of the next two measures in this same melodic line are different between the two versions.  The 
term �����$���	� is used in the harp parts in m. 22, but doesn’t exist in the string version.  Throughout 
the work there are subito dynamic changes. 
������	����������������' 0  � �����������������' 0 
 
 



175 
 

����������'�
Butterworth, N. (2005).  �������� ����*��������������������������<�����	��	����.  New York: 
 Routledge 
 
Diamond, D. (1950).  ���$ �������� ������
�����5���� [string orchestra score].  New York: 
 Southern Music Publishing Company, Inc. 
 
Diamond, D. (1969).  ���$ �������� ������
�����5���� [brass score].  New York: Southern Music 
 Publishing Company, Inc. 
 
Kimberling, V. J. (1987).  ����	������	<�*����G������$���� .  Metuchen, NJ: The Scarecrow Press, 
 Inc. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
Peer Music Classical (2009).  ����������������.  Retrieved on February 21, 2009 from 
 http://www.peermusicclassical.com/catalog/catalog_detail.cfm?catalog_id=3198&compo
 ser_ID=58&ensemble_type_id=&title=&ensemble_ID=2159&ensemble_detail_ID=&Th
 eme_id=&position=9&totalcount=82 
 
 
��������(@
�	����
 Michael Djupstrom was born in 1980, in St. Paul, Minnesota and began study of piano at age 
eight.  He attended the University of Michigan where he studied composition with Bright Sheng, Susan 
Botti, William Bolcom, and Karen Tanaka.  He attended Tanglewood for two summers, where he 
worked with Michael Gandolfi, Augusta Read Thomas, Osvaldo Golijov, and George Benjamin, and 
Aspen for one summer, studying with Robert Beaser and Christopher Rouse.  His works have been 
performed by groups such as the Sylvan Quartet and the Tokyo Kosei Wind Orchestra.  Djupstrom’s 
honors include the Walter Beeler Prize from Ithaca College and the first Frederick Fennell Prize from 
ASCAP. 
&�	���������	����������������' 0  &�	��������������������' 8 
 
 ����) (2004) 
(
��	���' 12 minutes 30 seconds 
�
)������' Bright Press 
������	����$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet in C, Percussion, Piano, 
 and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, 2 Tubas, Timpani, and 4 Percussion.  Percussion utilized includes bass drum, crash 
 cymbals, Chinese cymbal, suspended cymbal, wind gong, 2 gongs, tam-tam, triangle, 
 tambourine, 3 tom-toms, 3 woodblocks, whip, small ratchet, anvil, vibraphone, crotales, 
 marimba, and chimes. 
 ������������' April 3, 2004 by the Bishop Ireton Symphonic Wind Ensemble, Randall Eyles 
 conducting 
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 ��������������' Bishop Ireton Wind Ensemble 
���,��' 2004 William Schuman Prize from the BMI Foundation 
����������	�'�
 Djupstrom (2004) wrote in the score: 
 The $��$ or 7��? is a traditional wind instrument of the Hmong people of Laos, but it is not an 
 instrument designed solely to produce music.  By imitating the tones and vowel sounds of the 
 Hmong spoken language on his instrument, the gaeng performer can speak an extraordinary 
 stylized language intelligible to the inhabitants of the spirit world.  The voice of the gaeng thus 
 pervades the Homng funeral ceremony, where it guides the soul of  the deceased towards the 
 ancestral home, offering solace to the living community of relatives and friends.  The funeral 
 opens with the death chant, a list of detailed instructions for the spirit’s long journey.  The $��$ 
 then begins to speak directly to the departing soul, who can send messages back to family 
 through the aid of a special interpreter.  As the soul leaves the earth, the $��$ player begins to 
 combine his songs with movement, creating an acrobatic, spinning dance designed to confuse 
 any evil spirits seeking to interfere with the ceremony, even as his continuous playing ensures 
 the soul’s safe passage to the world of the ancestors.   
������	����������������' 0  � �����������������' 1 
 
����
����'�
Djupstrom, M (2004).  4��$�[wind score].  Ann Arbor, MI: Bright Press. 
 
Djupstrom, M. (n.d.). ���������?
������<����$���� .  Retrieved on February 16, 2009 from 
 http://www.michaeldjupstrom.com 
 
 
%���	����(�!��
 Jonathan Dove was born on July 18, 1959 in London, England.  He studied at Cambridge with 
Robin Holloway.  His positions have included assistant chorus master at Glyndebourne, music adviser 
for the Almeida Theatre, and artistic director of the Spitalfields Festival (2000-2006).  According to 
Grant (n.d.) “Dove’s musical style is tonal, direct and initially derived from the more expressive 
minimalism of John Adams.  This is overlaid with an entirely personal melodic style, stemming from a 
formative trip to India in 1981 and a long experience of working in the opera house with a variety of 
singers.” His opera ���$�� (1998) was produced for television and has received numerous performances.  
Dove’s music has been performed by such ensembles as the City of Birmingham Symphony, the English 
National Opera, the Kammeroper Vienna, the London Symphony, the Minnesota Opera, and the 
Pittsburgh Opera. 
&�	���������	����������������' 0 &�	��������������������' 5 
 
 ��)������������������(1991) 
(
��	���' 17 minutes 
��!����	�' I. ����$����������%, II. �
����������5��, III. *�����������, IV. ����������
� *���, V. #�����
�����"����
������E
�����, VI. '������������4��	�, and VII. .���
��<�
� ��$�����	��
��� 
�
)������' Faber Music  
$��	�
���	�	���' 2 Oboes, 2 Clarinets in A, Bb and C, 2 Bassoons, 2 Horns in C, D, Eb and F 
 �������������' May 25, 1991 at Glyndebourne by the Orchestra of the Age of Enlightenment  
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����������' Glyndebourne for the Bicentenary of Mozart’s death 
���������' Orchestra of the Enlightened Winds, Jonathan Dove conductor (EMI Classics 54424) 
����������	�'��
 Dove (1996) wrote in the score: 
 I had the idea that with all the performances of #���������$�������$��� that had taken place at 
 Glyndebourne, sounds from the opera had in some way impregnated the garden: snatches of 
 recitative, musical figures, instrumental colours.  I didn’t want to overwork Mozart’s tunes – it 
 would be disastrous if the audience were tired of them before the opera had even begun – but 
 each movement of ��$
����������4��	� is developed from a musical idea in the opera.  Here 
 and there and alternative scenario emerges: Suzanna sings her aria in the rain (because it’s an 
 English garden), and Figaro and Suzanna finally enjoy a moment of shared tranquility that is 
 denied them in the opera 
������	����������������' 0  � �����������������' 5 
 
 �>!�)�

��	�-�
4�����G�/�������
���������@�

	@�

(
��	���' 130 minutes 
�
)������' C.F. Peters (rental) 
$��	�
���	�	���' Solo Voices, Piccolo, Oboe, 2 Horns, Trumpet, Percussion, Harp, Piano, Celeste, 
 Violin, Cello, and String Bass 
����������	�'�
 This opera is based on a fairy tale by Carlo Gozzi.  It is the sequel to the author’s #������������
#��������$��. 
������	����������������' 0  � �����������������' 0 
 
 �������	�)�(1994) 
(
��	���' 77 minutes 
�
)������' C. F. Peters (rental)�
$��	�
���	�	���'�Solo Voices,�Flute (Piccolo), Oboe, Clarinet (Bass Clarinet), Horn, Percussion, Piano 
 (Celeste), Harp, Violin, Cello, and String Bass 
 �������������' July 14, 1994 by the Almeida Opera 
����������' by Almeida Opera 
&�0	' based on the book Siren Song by Gordon Honeycombe 
���������' Siren Ensemble, Henk Guittart conductor (Chandos CHAN10472)�
������	����������������' 0  � �����������������' 0 
 
����
����'�
Dove, J. (1996).  ��$
����������$��	� [score].  London: Faber Music Ltd. 
 
Dove, J. (2007).  ;����������<��������$ [CD liner notes, electronic version].  Retrieved on May 3, 
 2009 from http://www.theclassicalshop.net/pdf/CHAN%2010472.pdf 
 
Editions Peters. (n.d.). ���������� ��
���<�;�����������  Retrieved on February 16, 2009 from 
 http://www.editionpeters.com/london/modern.php?composer=DOVE&modern=1 
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Grant, J. (n.d.).  Jonathan Dove [electronic version].  4������
���������������	��
��������.  
 Retrieved on February 21, 2009 from http://www.oxfordmusiconline.com/subscriber 
 /article/grove/music/2061648 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
&�������2�(
����
 Thomas Duffy was born on June 17, 1955 in Brooklyn, New York.  He received degrees from 
the University of Connecticut and Cornell University where he studied with Karel Husa and Steven 
Stucky.  He has served as Director of Bands at Yale University since 1982. Duffy has held positions in 
the College Band Directors National Association, Connecticut Music Educators Association, and the 
World Association of Symphonic Bands and Ensembles.   
&�	���������	����������������' 0  &�	��������������������' 29 
 
 ���"��� (2008) 
(
��	���' 1 minute 15 seconds 
$��	�
���	�	���' 4 Horns and 4 Trumpets 
 �������������' November 8, 2008 at Yale University 
������	����������������' 0  � �����������������' 0 
 
� ��.����

�)�������'����������	4�
�(1992) 
������	���$��	�
���	�	���'  Narrator, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 
 Trumpets, 3 Trombones, Tuba, 4 Percussion, and Strings 
 ����$��	�
���	�	���' Narrator and Wind Band�
������	����������������' 0   �����������������' 0 
 
����
����'�
Duffy, T. (2008).  #����������
�� 1���������<��
���������$.  Retrieved on February 17, 2009 from 
 http://www.duffymusic.com/catalog.html 
 
Press, J. C. (ed.) (1985).  W��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
(�!���(,
)���
� David Dzubay was born in 1964 in Minneapolis, Minnesota.  He received all three of his degrees 
from Indiana University and attended Tanglewood.  His composition teachers include Donald Erb, 
Lukas Foss, and Oliver Knussen.  Dzubay has been on the faculty of the University of North Texas, 
served as composer in residence for the Green Bay Symphony (2005-2006), and currently teaches 
composition and directs the New Music Ensemble at Indiana University.  Among the ensembles which 
have performed his music are the American Composers Orchestra, the Atlanta Symphony, the Baltimore 
Symphony, the Cincinnati Symphony, the Detroit Symphony, the Kansas City Symphony, the 
Minnesota Orchestra, the New World Symphony, the St. Louis Symphony, and the Vancouver 
Symphony.  He has received commissions from the Barlow and Fromm Foundations and has been 
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awarded a Guggenheim Fellowship (2007) and is a winner of the National Band Association’s William 
Revelli Composition Contest (2004). 
&�	���������	����������������' 0  &�	��������������������' 27 
 
 ����
�����������)�'		� (1987) 
(
��	���' 15 minutes 
�
)������' Pro Nova Music (rental) 
$��	�
���	�	���' Narrator (optional), 4 Horns, 4 Trumpets, 3 Trombones, Tuba, and Percussion 
 (optional) 
������	����������������' 0  � �����������������' 0 
 
 ��	&�����(1995) 
(
��	���' 11 minutes 
�
)������' Pro Nova Music 
$��	�
���	�	���' Solo Trumpet, 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
 �������������' February 25, 1996 by the Detroit Chamber Winds, H. Robert Reynolds 
 conductor and Kevin Good soloist 
P���������	�'�
 Dzubay (2007) wrote on his website: 
 The title for this work was suggested by the solo instrument, the trumpet having such an 
 effective projection of sound; however, the idea of projection is applied to many facets of the 
 composition in ���?���
�. Certainly, the trumpet plays its archetypal role to some extent, most 
 prominently in the opening fanfare, but more important is how the trumpet projects musical ideas 
 into the rest of the ensemble. Thus, ideas projected by the trumpet are echoed and imitated by the 
 other instruments. This concept is reflected in the seating arrangement, which emphasizes the 
 musical divisions within the ensemble, with the trumpet set off to the right side, the horns in the 
 middle, and the six woodwinds opposite the trumpet. 
������	����������������' 0   �����������������' 0 
 
 ��F (1997/2002 wind) 
(
��	���' 5 minutes 
�
)������' Pro Nova Music 
������	����$��	�
���	�	���' 3 Flutes, Piccolo, 3 Oboes (English Horn), 3 Clarinets (Bass Clarinet), 3 
 Bassoons (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, 
 Harp, Celeste, Piano, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, 4 Horns, 4 Trumpets in C, 2 Trombones, Bass Trombone, 2 Euphoniums, 2 Tubas, 
 Timpani, 6 Percussion, Harp (optional), Piano (optional), and String Bass (optional). 
������	������������' Slovak Radio Symphony Orchestra, David Dzubay conductor (Innova 634) 
 �������������' University of North Texas Wind Symphony, Eugene Corporon conductor (Klavier 
 11137) 
�9����' 2003 National Band Association’s William D. Revelli Award 
����������	��'�
 Dzubay (2002) wrote: 
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 The sun god Ra was the most important god of the ancient Egyptian.  Born anew each day, Ra 
 journeyed across the sky in a boat crewed by many other gods.  During the day Ra would do 
 battle with his enemy, a serpent named Apep, usually emerging victorious, though on stormy 
 days or during an eclipse, the Egyptians believed that Apep had won and swallowed the sun. 
 Ra! is a rather aggressive depiction of an imagined ritual of sun worship, perhaps  celebrating the 
 daily battles of Ra and Apep.  There are four ideas presented in the movement: 1) a “skin dance” 
 featuring the timpani and other percussion, 2) a declarative, unison melodic line, 3) a layered 
 texture of pulses, and 4) sun bursts and shines.  The  movement alternates abruptly between these 
 ideas, as if following the precise dictates of a grand ceremony.  
������	����������������' 0  � �����������������' 15 
 
 ����	@������ (2002/2006 wind) 
(
��	���' 10 minutes 
�
)������' ProNova Music (rental) 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes, 3 Clarinets, 3 Bassoons 
 (Contrabassoon), 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, Harp, 
 and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet, Contrabass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 3 Bassoons, 4 Horns, 4 
 Trumpets, 2 Trombone, Bass Trombone, Euphonium, Tuba, Timpani, 4 Percussion, Piano, Harp, 
 and String Bass.  Percussion utilized includes bass drum, 3 tam tams, triangle, tambourine, 4 
 tom-toms, 5 temple blocks, glockenspiel, xylophone, vibraphone, marimba, and chimes. 
 ������������' October 5, 2006 by the University of North Carolina at Greensboro Wind 
 Ensemble 
���,��' 2005 Columbia Orchestra National Composers Competition 
������	�������������' Slovak Radio Symphony Orchestra, David Dzubay conductor (Innova 634) 
 ��������������' UNCG Wind Ensemble, John Locke conductor; University of North Texas Wind 
Symphony, Eugene Corporon conductor (GIA 744) 
����������	��'�
 Dzubay (2007) wrote: 
 ���	�,�����, then, is a further shadowing of the chant, taking Viderunt Omnes as a base, or 
 cantus firmus, and adding newly composed music above, below, and in between the phrases of 
 the Perotin, which is most evident the first half of the composition.  At the  midpoint, “the rhythm 
 of the dance changes” and the Perotin recedes, except for momentary glimpses back in time.  
 Players in the ensemble are asked to sing portions of the original chant, namely the first and the 
 last two words – Virdent and justitiam suum.  Like the age in which we live, the character of this 
 dance is unstable: by turns ominous,  peaceful, celebratory, reflective, frantic, joyful, raucous, 
 anxious, hopeful.  
������	����������������' 0   �����������������' 3 
 
����������'�
Dzubay, D. (2007).  ���$���� ��������	��+
�� .  Retrieved on April 28, 2009 from 
 http://pronovamusic.com/bio.html 
 
Dzubay, D. (2007). .������������?���
�.  Retrieved on April 28, 2009 from http://pronovamusic.com 
 /notes/projectus.html 
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Dzubay, D. (2007). .���������5�N  Retrieved on February 17, 2009 from  http://pronovamusic.com/ 
 notes/Ra.html 
 
Dzubay, D. (2007). .������������	�,������ Retrieved on February 24, 2009 from http:// 
 pronovamusic.com/notes/shadowdance.html 
 
Miles, R. & Blocher, L. (Eds.) (2004).  #�����$��
��������
$�����������������	1������5. 
 Chicago: GIA  Publications, Inc. 
 
 

5�
���	���5����)��
� Martin Ellerby attended the Royal College of Music, studying composition with Joseph 
Horowitz.  He used to compose regularly for orchestras but in recent years has gravitated towards winds 
and brass.  He has held positions with the Royal Air Force Music Services of the United Kingdom, the 
University of Salford, the London College of Music, as well as serving as composer in residence for 
several brass bands.  The composer said “Brass and wind bands I have written extensively for, because 
they are more available than the symphony orchestra for which, if you’re lucky, you may obtain the odd 
performance” (Thomas, 2007). 
&�	���������	����������������' 0  &�	��������������������' 69 
 
 ��4��������	�"	��2���������� (2001) 
(
��	���' 18 minutes  
��!����	�' I. *
��	�, II. #�������, III. H����%�����!����G!���+��), IV. .���
��, V. 
 �����+����, VI. ������, and VII. H��������
��� �K�-����
����7
�) 
�
)������' Studio Music 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
 �������������' March 26, 1999 at the 18th B.A.B.S.W.E. Conference by the Wells Cathedral School 
 Wind Ensemble, Kevin Murphy conducting 
����������' by the Wells Cathedral School Wind Ensemble, Kevin Murphy, conductor 
������	����������������' 0   &�	��������������������' 2 
 
 /����%	�����	�

�
)������' Maecenas Music 
 ����$��	�
���	�	���' Solo Tuba 2 Flutes, Piccolo, 2 Oboes, 2 Bassoons, 3 Clarinets, Eb Clarinet, 
 Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone,  2 
 Bassoons, 4 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 
 Percussion, and String Bass 
���������'  Salvation Army Brass Band, Ronald Waiksnoris conducting and Patrick Sheridan soloing
 (Summit 1012) 
������	����������������' 0   �����������������' 3 
 
����������'�
Thomas, C. (30 April 2007).  :00@��
������������������������<�����������������,.  Retrieved on 
 February 24, 2009 from http://www.4barsrest.com/articles/2007/art708g.asp 
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Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
��	���5A	!A��
 Peter Eötvös was born on January 2, 1944 in Székelyudvarhely, Transylvania.  He attended the 
Franz Liszt Academy of Music in Budapest (1958-65) and the Cologne Hochschule für Music (1966-
68), studying conducting and composition.  He was a member of Karlheinz Stockhausen’s ensemble, 
assistant director of the electronic music at W.D.R. in Cologne (1971-79), music director of the 
Ensemble InterContemporain (1979-92), and principal guest conductor of the B.B.C. Symphony 
Orchestra (1985-88).  Faculty positions he has held include the Karlsruhe Hochschule für Music (1992-
98) and the Cologne Hochschule für Music (1998-). His compositional influences include Karlheinz 
Stockhausen, Pierre Boulez, Béla Bartók, György Kurtág, and Miles Davis. 
&�	���������	����������������' 3  &�	��������������������' 0 
 
 -���G�/�������
������ (1990) 
(
��	���' 22 minutes 30 seconds 
�
)������' Edition Ricordi München 
$��	�
���	�	���' 2 Horns, 2 Trumpets, 2 Trombones, Tuba, and 2 Percussion 
 �������������' October 1990 in Graz, Austria by Ensemble Modern 
����������' Steirischer Herbst Graz 
������	����������������' 0  � �����������������' 0 
 
 ,���� (2008) 
�
)������' Edition Ricordi München 
$��	�
���	�	���' Flute, Clarinet, 2 Bassoons, 2 Trumpets, and 2 Trombones 
 �������������' April 2, 2008 in Frankfort by Ensemble Modern 
������	����������������' 0  � �����������������' 10 
 
 ,���� �
��(2008) 
�
)������' Edition Ricordi München 
$��	�
���	�	���' Soprano Flute, Clarinet, 2 Bassoons, 2 Trumpets, and 2 Trombones 
 �������������' September 25, 2008 in Strasbourg by Ensemble Linea, Jean-Philipp Wurtz 
 conducting 
&�0	' Samuel Beckett’s “Embers” 
�����	���������������' Ensemble Modern, Péter Eötvös conducting (October 26, 2008); At 
 Carnegie Hall by the Ensemble A.C.J.W., Péter Eötvös conducting (January 29, 2009) 
������	����������������' 0  � �����������������' 0 
 
 2����H������ (1975/1987) 
(
��	���' 28 minutes 
��!����	�' I. !�	�����", II. #�������7
����������
����,�	, III. �������7
������������,����,�	, 
 IV. ��7
���������������$�����+�, V. ��
����7
����������������,�	�K�.�����,�	, VI����
��
� ��7
����������������,�	�K���
���,�	, VII. ��
����7
����������������,�	�K�����G,����,�	, 
 and VIII. !�	�����"" 
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$��	�
���	�	���' Flute (Piccolo. Alto Flute), Oboe (English Horn, Windimitation), 2 Clarinets, Bass 
 Clarinet, Tuba, Percussion, Accordion, and Percussion 
���������' Klangforum Wien, Péter Eötvös conducting (BMC Budapest CD 092) 
�����	���������������' Klangforum Wien, Péter Eötvös conducting (June 15, 2003); London 
 Sinfonietta, Pierre Andre Valade conducting (December 2, 2003); Ensemble Modern
 (September 26, 2004); Ensemble Intercontemporain, Susanna Malkki conducting (November 19, 
 2009) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Eotvos, P. (n.d.). �����������.  Retrieved on February 18, 2009 from http://www.eotvospeter.com 
 /index3.htm 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
 
(������5�)�
 Donald Erb was born on January 17, 1927 in Youngstown, Ohio and passed away on August 12, 
2008 in Cleveland Heights, Ohio.  He studied at Kent State University, the Cleveland Institute, with 
Marcel Dick, and Indiana University, with Bernard Heiden.  In 1952 he studied with Nadia Boulanger in 
Paris.  Faculty positions he has held include those at the Cleveland Institute of Music (1953-61, 1987-
1996), Bowling Green State University (1964-65), Southern Methodist University (1981-84), and 
Indiana University (1984-87).  He has held composer in residence positions with the Cleveland Institute 
of Music (1966-81), the Dallas Symphony (1968-69), the St. Louis Symphony (1988-91), and the Aspen 
Music Festival (1993).  He was awarded a Guggenheim fellowship (1965) and served as the president of 
the American Music Center (1981-84).  Erb’s works for winds include �������
��� (1962), ����$�+�$ 
(1966), #����
����G5����	��
���	�������� (1972), and � ���� �����!�	� (1989). 
&�	���������	����������������' 2  &�	��������������������' 3 
 
 %�
������	�����"��� (1990) 
(
��	���' 4 minutes 
�
)������' Theodore Presser 
$��	�
���	�	���' 3 Horns, 3 Trumpets, 2 Trombones, 3 Percussion, and Organ.  Percussion utilized 
 includes timpani, 3 bass drums, 3 tam-tams, vibraphone, and chimes. 
����������' Cleveland Plain Dealer for the 75th Anniversary of the Cleveland Museum of Art 
(�����	���' to Karel Paukert 
����������	�'�
 The work begins with an alternating half-step motive in the first trumpet, then the first horn, and 
then the first trombone.  All entrances of the motive alternate between G and Ab for the first eight 
measures with the quarter note equaling 120 bpm.  In m. 9 the tempo decreases to half the speed, with 
the ensemble playing the motive in unison.  In m. 19 the original tempo returns to the original, with the 
motive transposed down a fifth.  In these occurrences the motive is scored in a more pointillistic manner.  
New thematic material enters in m. 31 with all the voices having sixteenth note patterns based on  
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various pitches with relationships of half-steps.  The work ends with a sustained note in the three tam-
tams. 
������	����������������' 0  � �����������������' 0 
�
� ���"����(1971)�
(
��	���'�2 Minutes 
�
)������' Merion Music (Theodore Presser) 
$��	�
���	�	���' 2 Horns, 3 Trumpets, 2 Trombones, Tuba, Timpani, and Percussion 
(�����	���' To my friend Louis Lane who made this moment of fun possible 
����������	�'�
 The work is intended to be played antiphonally with the trombones on the sides of the audience, 
trumpets in the balcony, and the rest of the ensemble on stage.  The opening is scored for trumpets and 
trombones using plunger mutes, with the horns using their hand to mute the sound.  There is a ten 
second aleatoric measure, preceding a pointillist section of the work in m. 6.  A triplet rhythm develops 
from this section, carrying through the rest of the piece which also includes glissandi and another 
aleatoric measure. 
������	����������������' 0  � �����������������' 0 
 
 �����"	��-���%�	�� (1960) 
(
��	���' 10 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, and Tuba 
������	����������������' 0  � �����������������' 1 
 
 �	�������"	��-���%�	�� (1961) 
(
��	����' 8 minutes 30 seconds 
��!����	�' I. *���$����������, II. *	�$��, and III. *���$�� 
$��	�
���	�	���' 4 Horns, 4 Trumpets in Bb, 3 Trombones, and Tuba 
����������	�' 
 This work utilizes advanced techniques such as glissandi, hand stopping on the trumpet, pitch 
bends, and flutter-tonging.  The first movement is in 6/8 time with the dotted quarter note equaling 120 
bpm.  It begins with short dissonant chord with a glissando followed by five beats rest.  The movement 
contains many of these eighth-note chords contrasted with more lyrical material.  The second movement 
utilizes mutes and features interlocking counterpoint.  Throughout the movement half-steps are used and 
are the focal point of the climax in measure 24.  The most unique feature of the *���$�� is the use of 
pitch bends, especially effective on the final chords of the work. 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Erb, D. (1993).  ����������������� [score].  Bryn Mawr, PA: Merion Music, Inc. 
 
Erb, D. (1974).  ��������������������������	�����
���� [score].  Bryn Mawr, PA: Merion Music, 
 Inc. 
 
Erb, D. (1971).  ������������������������[score].  Bryn Mawr, PA: Merion Music, Inc. 
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Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
Press, J. C. (ed.) (1985).  W��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
Theodore Presser (2008).  ����	����.  Retrieved on February 19, 2009 from http://www.presser.com/ 
 Composers/info.cfm?Name=DONALDERB#Works 
�
�
%����5�	�����
� John Estacio was born on April 8, 1966 in Newmarket, Ontario.   He attended Wilfrid Laurier 
University and the University of British Columbia.  Positions he has held include composer in residence 
of the Calgary Symphony and the Edmonton Symphony.  Estacio’s works have been performed by 
ensembles such as the Houston Symphony, the Montreal Symphony, the Rochester Philharmonic, the St. 
Louis Symphony, the Toronto Symphony, and the Vancouver Symphony. 
&�	���������	����������������' 3  &�	��������������������' 0 
 
 ������)��(1998/2006 winds) 
(
��	���' 5 minutes 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, 3 Percussion, Piano, and Strings 
 ����$��	�
���	�	����+/��#��	��-' Flutes, Oboes, Clarinets, Bass Clarinet, Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, Bassoons, Horns, Trumpets, Trombones, Euphonium, Tuba, 
 Timpani, Percussion, Marimba, Piano, and String Bass 
������	������������' March 20, 1998 by the Edmonton Symphony Orchestra, Grzegorz Nowak 
 conductor 
 ������������' University of Manitoba Wind Ensemble, Fraser Linklater conductor 
(�����	���' to Grzegorz Nowak and the Edmonton Symphony Orchestra and to Marion Brenner 
 for her support of the ESO. 
������	�������������' Edmonton Symphony, Mario Bernardi conductor (CBC records SMCD 5232) 
 ��������������: University of Calgary Wind Ensemble, Glenn D. Price conductor (Albany 999); 
 International Youth Wind Orchestra, Glenn D. Price conductor (Mark Records 7223) 
�����	���������������' Rochester Philharmonic, Jeff Tyzik conducting (September 29, 2001); 
 Toronto Symphony, Keri-Lyn Wilson conducting (February 26, 2003); MENC All-Eastern 
 Orchestra, Alexander Jiménez conducting (March 12, 2009); St Louis Symphony, Peter 
 Oundjian conducting (December 3, 2009) 
����������	�'�
 Estacio (2009) wrote on his website: 
 The bulk of the musical material found in this piece comes from sketches for my #������
� �������. These sketches were to be part of the proposed final movement for the concerto, a 
 fast-paced scherzo to bring the piece to a wild close. However, for various  reasons, this ending 
 did not make it to the final draft. Not one to waste, I decided to mount this music on its own for 
 orchestra.  The title comes from an amalgamation of the words “frenetic” and “energy” which 
 were the two qualities I desired for the ending of the concerto. The tempo for this short concert 
 opener is brisk and the pacing of melodic ideas is often a bit frantic as befitting the title.  It 
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 begins with a thunderous introduction by the percussion who establish the infectious 6/8 pulse. 
 After an orchestral tutti, the winds introduce a chromatic melody that is quickly tossed back and 
 forth from pairings of instruments. This quirky little melody often complements an ostentatious 
 tune frequently performed by the brass. The third melody, introduced by a solo flute, is perhaps 
 the most substantial tune of the piece and is strongly characterized by the 6/8 lilt of the piece.  
 A harmonically restless string passage leads into a return of the opening material and the piece 
 concludes with a full force orchestral tutti along with the pounding drums of the opening.  
������	����������������' 0  � �����������������' 0 
 
����
����'�
Canadian Music Centre. (n.d.).  ;����������.  Retrieved on May 13, 2009 from 
 http://www.musiccentre.ca/apps/index.cfm?fuseaction=composer.FA_dsp_biography&au
 thpeopleid=11101&by=E 
 
Estacio, J. (2009).  ;����������<������$ �  Retrieved on February 19, 2009 from 
 http://www.johnestacio.com/frenergy.asp 
�
�
���������5	�,����
 Roshanne Etezady attended Northwestern University, Yale University, and the University of 
Michigan as well as the Aspen Festival.  Her composition teachers included William Bolcom, Martin 
Bresnick, Michael Daugherty, and Ned Rorem.  Among the schools she has taught at include the Crane 
School of Music, the Interlochen Arts Camp, St. Mary’s College, and Yale University.   Ensembles 
which have performed Etezady’s music include the Albany Symphony, the American Modern 
Ensemble, eighth blackbird, and the PRISM Saxophone Quartet as well as numerous college ensembles. 
&�	���������	����������������' 0  &�	��������������������' 6 
 
 (���	� (2003) 
(
��	���' 9 minutes 
$��	�
���	�	���' Flute, Oboe, Alto Saxophone, Bassoon, Percussion, Piano, Electric Bass, and Viola 
����������' by Music at the Anthology for Relâche 
������	����������������' 0  � �����������������' 0 
 
 �������(2004) 
(
��	���' 18 minutes 
$��	�
���	�	���' Narrator, Flute, Oboe, Alto Saxophone, Bassoon, Percussion, Piano, Electric Bass, 
 and Viola 
����������' by Relâche 
����������	�'�
 Based on the book by Maurice Sendak 
������	����������������' 0  � �����������������' 0 
 
����������'�
Etezady, R. (2006).  5���������+�	 <�*��
�.  Retrieved on May 3, 2009 from 
 http://www.roshanne.com/about.html 
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Interlochen. (n.d.).  ������������	������ ����
�� <�"����������
�����*��������.  Retrieved on 
 May 13, 2009 from http://camp.interlochen.org/content/composition-and-theory 
�
�
5����59�,���
� Eric Ewazen was born on March 1, 1954 in Cleveland, Ohio.  He attended the Eastman School of 
Music and Julliard, where he earned both Master’s and Doctorate Degrees.  His composition teachers 
include Samuel Adler, Milton Babbitt, Warren Benson, and Joseph Schwantner.  He also attended 
Tanglewood where he studied with Gunther Schuller.  He currently teaches at The Juilliard School 
(1980-) and has served as composer in residence for the Orchestra of St. Luke’s.  Artists who’ve 
performed Ewazen’s works include the Ahn Trio and American Brass Quintet as well as brass 
ensembles from the Berlin Philharmonic, the Cleveland Orchestra, the Chicago Symphony, the 
Concertgebouw Orchestra, the New York Philharmonic, and the Philadelphia Orchestra. 
&�	���������	����������������' 2  &�	��������������������' 110 
 
 %	�����	�"	��/��	��/�	��	�� (2001) 
(
��	���' 21 minutes 
��!����	�' I. *���$�����������, II. *	�$��, and III. *���$���$������ 
�
)������' Southern Music 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	����+12������-' Wind Ensemble 
 �������������' Meadows Wind Ensemble, Jack Delaney conductor and Lee Rogers soloist 
 (Gasparo 358) 
���������$��	�
���	�	�������������' Steve Witser trombone and Kathryn Brown piano (Albany 
 Records TR373) 
����������	�'�
 This work was originally conceived as a sonata for trombone and piano.  It was premiered at the 
Aspen Festival in 1993 with Michael Powell as soloist and the composer at the piano.  This work 
shouldn’t be confused with Ewazen’s '������������$���(2003), premiered in December 2003 by the 
Indiana University Wind Ensemble with Ray Cramer conductor and Joseph Alessi soloist.  Laki (n.d.) 
wrote of the sonata version: 
 The melodic material emphasizes the intervals characteristic of the five-note pentatonic scale, 
 but the harmonies draw upon a wider tonal vocabulary, freely and playfully skipping from key to 
 key. The sonata has been performed by many trombonists around the country and has always met 
 with great success by virtue of its melodic richness and idiomatic instrumental writing. 
������	����������������' 0  � �����������������' 1 
 
 %	�����	�"	��/���B-��/�	��	���(1997/2000wind) 
(
��	���' 22 minutes 
��!����	�' I. *	�����������G*���$���'�����, II. *	��������������, and III. *���$���
� 5������ 
�
)������' Southern Music 
������	����$��	�
���	�	���' Solo Tuba (Solo Bass Trombone), 2 Flutes, 2 Oboes, 2 Clarinets, 2 
 Bassoons, 2 Horns, 2 Trumpets in Bb, 2 Trombones, Timpani, 3 Percussion, Harp, and Strings.  
 Percussion utilized includes snare drum, bass drum, crash cymbals, 2 suspended cymbals, gong, 
 triangle, tom- toms, vibraphone, and marimba. 
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������	������������' November 1998 by the Juilliard Orchestra, Jahja Ling, conductor, and Stefan 
 Sanders, bass trombone soloist 
������	�������������' Czech Philharmonic Chamber Orchestra, Paul Polivnick conducting and Stefan 
 Sanders soloing (Albany Records 479) 
 ��������������' DePaul University Wind Ensemble, Donald DeRoche conducting and Charles 
 Vernon soloing (Albany Records 501); Muique de L’Air Wind Ensemble, Claude Kesmaecker 
 conducting and Yves Bauer soloing (Naxos 8570544); University of Michigan Symphony Band, 
 Michael Haithcock conducting and Fritz Kaenzig soloing (Equilibrium 66) 
������	����������������' 1  � �����������������' 5 
 
 %	�����	�"	��������� (1999/2003wind) 
(
��	���' 30 minutes 
�
)������' Keyboard Percussion Publications 
������	����$��	�
���	�	���' Solo Marimba and String Orchestra 
 ����$��	�
���	�	����+12������-' Wind Ensemble 
 ������������' March 2003 by the University of Arkansas Wind Ensemble 
������	����������������' 0  � �����������������' 4 
 
 ��	������)�����"��� (2003) 
(
��	���' 7 minutes 
�
)������' Self-published 
$��	�
���	�	���' 10 Brass Instruments and 2 Percussion 
��������' June 2003 at the Summit Brass Festival 
����������' by Boulder Brass 
������	����������������' 0  � �����������������' 0 
 
 ������%���	�����"	��� (2000) 
$��	�
���	�	����+�2������-' for 10 orchestral brass instruments 
����������	�'�
 The original version of the work was for scored for eight horns and later on arranged for eight 
trombones by the composer. 
������	����������������' 0  � �����������������' 0 
 
 ����	@������� (1996) 
(
��	���' 30 minutes 
��!����	�' I. ������$���������
, II. *��$�����*����, III. #���'�����$�5���1 and IV. 
 ����$����5��������	��������	�����
������	����$��	�
���	�	���'�Solo Brass Quintet and Full Orchestra 
 ����$��	�
���	�	���' Solo Brass Quintet, 3 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass Clarinet, 
 Contra-Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 
 Horns, 4 Trumpets, 3 Trombones, 2 Euphoniums, 2 Tubas, Timpani, 4 Percussion, and String 
 Bass 
������	��������������' American Brass and Orquestra Sinfonica Carlos Chavez 
 ��������������' American Brass and Butler University 
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 ��������������' California Polytechnic Wind Ensemble, William Johnson conducting and Crown 
 City Brass Quintet soloing (Mark Records 6131); Juilliard Wind Ensemble, Mark Gould 
 conducting and American Brass Quintet soloing (New World Records 80587) 
������	����������������' 0  � �����������������' 10 
 
 �����	���"	��-���(1991) 
(
��	���' 17 minutes�
��!����	�' I. *	���G*���$��������, II. *	�����������, and III. *���$����������
�
)������' Encore 
$��	�
���	�	���' 4 Horns, 4 Trumpets in Bb, 2 Trombones, Bass Trombone, Euphonium, Tuba, and 2 
 Percussion.  Percussion utilized includes snare drum, suspended cymbal, gong, triangle, tom-
 tom, wood block, glockenspiel, and vibraphone. 
����������' Detroit Chamber Winds 
���������' Summit Brass (Summit Records 171); Summit Brass, Milton Stevens conducting
 (Summit Records 380) 
������	����������������' 0  � �����������������' 7 
 
 !�2���������"��� (1997) 
(
��	���' 5 minutes 
�
)������' Southern Music 
$��	�
���	�	���' 6 Horns, 4 Trumpets in Bb, 3 Trombones, Bass Trombone, Tuba, and 2 Percussion 
(�����	���' for the Music Academy of the West 
���������' Summit Brass, Milton Stevens conducting (Summit Records 380) 
������	����������������' 0  � �����������������' 2 
 
����������'�
Ewazen, E. (n.d.).  *��
��������,�+�.  Retrieved on May 13, 2009 from http://www.ericewazen.com 
 /new/about.php 
 
The Juilliard School (n.d.).  ������,�+�.  Retrieved on May 13, 2009 http://www.juilliard. 
 edu/asp/fsnew/faculty_details.php?FacultyId=78&School=College&Division=Music 
 
Laki, P. (n.d.).  *��$�����	�<����$�������� [electronic version].  Retrieved on May 13, 2009  from 
 http://newfirstsearch.oclc.org/WebZ/FSPage?pagetype=return_frameset:sessionid= 
 fsapp1-59183-fuo1ygblsgtm3u:entitypagenum=7:0:entityframedurl=http%3A%2F%2F 
 www.dramonline.org%2FIdentifier%2FTR373:entityframedtitle=WorldCat:entityframedt
 imeout=30:entityopenTitle=:entityopenAuthor=:entityopenNumber=: 
 
 

B�
������������B��	��
� Aldo Rafael Forte was born in 1953 in Havana, Cuba and was raised in Huntsville, Alabama.  He 
attended Tennessee Technological University and the University of Southern Mississippi.  His 
composition teachers included Robert Jager, Ross Lee Finney, and William Presser.  He was composer 
and arranger for the United States Air Force Heritage Band of America for 26 years and is currently an 
adjunct professor of composition at Christopher Newport University.  His works have been performed 
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by groups such as the Alabama Symphony, the Filharmonie Bohuslav Martinu, the North Carolina 
Symphony, and the United States Marine Band. 
&�	���������	����������������' 0  &�	��������������������' 15 
 
 %	�����	�"	��'	�������,��������(1989) 
(
��	���' 20 minutes 
��!����	�' I. �W$���, II. �����X�	�, and III. ��������-�������
�
)������'�Self-published 
������	����$��	�
���	�	���' Solo Horn, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets in Bb, 2 Trombones, Bass Trombone, 
 Tuba, 4 Percussion, Harp, and Strings.  Percussion utilized includes timpani, snare drum, bass 
 drum, crash cymbals, suspended cymbal, tambourine, 2 cowbells, 4 tom toms, 2 congas, trap set, 
 claves, maracas, bell tree, xylophone, and vibraphone. 
 ����$��	�
���	�	���' Solo Horn and Concert Band 
������	������������' 1989 by the Rundfunkorchester des Südwestfunk, Klaus Arp conducting and 
 Peter Arnold soloist 
(�����	���' to Peter Arnold, principal hornist of the Rundfunkorchester des Südwestfunk of 
 Kaiserlautern, Germany 
���������' Rundfunkorchester des Südwestfunk of Kaiserlautern, Klaus Arp conducting and Peter 
 Arnold soloist (Deutsche Schallplatten 1084-2) 
�����	���������������' Militarmusik der Voralberg, Karl Gamper conducting (May 2, 2003) 
����������	�'�
 Overall the piece is in a jazz feel, as requested by the soloist Peter Arnold.  The work begins with 
a slow introduction, with numerous solo passages for horn, followed by a swing section written in 12/8 
time.  The second movement is slow and lyrical with a cadenza, not just for the solo horn but for the first 
flute as well. ��������-������ begins with a two-measure clave ostinato with maracas, congas, and 
cowbells added to it which continues for the first 96 measures of the movement.  The ostinato returns in 
m. 560 and continues through m. 693.   
������	����������������'�0  � �����������������' 0 
 
 �	���	�������"�	��+����	)���	������ (1996) 
(
��	���' 5 minutes 
�
)������'�TRN 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes (English Horn), 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 4  Horns, 4 
 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 3 Percussion, and String 
 Bass.  Percussion utilized includes snare drum, bass drum, 2 plate cymbal, suspended cymbal, 
 gong, xylophone, vibraphone, and chimes. 
������	������������' May 31, 2003, York River Symphony Orchestra, Ann Argodale conducting 
(�����	���' to Larry H. Lang and the USAF Heritage of America Band 
���������' USAF Heritage of America Band, Larry H. Lang conducting (USAF CD #0015) 
�����	���������������' National Jeugd Harmonie Orkest (April 5, 2003) 
����������	�'�
 Forte (1998) wrote: 
 #����������������, by Vincent Van Gogh, the inspiration for the first movement, is a very dark 
 painting from the artist’s early period employing primarily the colors black and dull yellow. It 
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 depicts a poor family of peasants eating a simple meal of potatoes in a dimly lit room. Van Gogh 
 spent some time as a missionary in the Borinage region of Belgium and was drawn to the plight 
 of these peasants whose lives, like his own, were burdened with many cares. The music reflects 
 the painting’s tragic and somber mood. The sound is mostly dark and the instruments are  largely 
confined to their lower tessituras. The "Van Gogh motif" is stated by the solo euphonium  in bars 2 to 5 
and again in bars 52 to 55. 
������	����������������' 0  � �����������������' 1 
 
����������'�
Forte, A. R. (n.d.) *�	��5�����������<����P	����$���� �  Retrieved on February 19, 2009 from 
 http://www.aldoforte.com/index_files/page0001.htm 
 
Forte, A. R. (1989).  �����������������	�����������[score].  Self-published. 
 
Forte, A. R. (1998).  '��4�$����������� [score].  Ruidoso, NM: TRN Publications. 
 
Forte, A. R. (1996).  '��4�$����������� [score].  Retrieved on March 9, 2009 from 
 http://trnmusic.com/pdfs/scorepdfs/vangoghportraits.pdf 
�
�
/
#���B����
 Lukas Foss was born on August 15, 1922 in Berlin, Germany and passed away on February 1, 
2009 in Bridgehampton, New York.  He studied at the Paris Conservatoire, Curtis Institute, and Yale 
University.  He studied conducting with Fritz Reiner and with Koussevitzky at Tanglewood, 
composition with Randall Thompson and Paul Hindemith, and piano with Isabelle Vengerova.  Allen 
Kozinn (2009, February 1) wrote “Mr. Foss was, from the start of his composing career, considered an 
important voice in the burgeoning world of American composition, along with Aaron Copland, Samuel 
Barber, Elliot Carter, and Leonard Bernstein.”  Positions he held include music directorships of the 
Buffalo Philharmonic (1963-1970), the Brooklyn Philharmonic (1971-1990), the Jerusalem Symphony 
(1972-1976), and the Milwaukee Symphony (1980-86).  He also succeeded Arnold Schoenberg as head 
of composition at the University of California at Los Angeles (1953-1962).  His awards include two 
Guggenheim Fellowships (1945, 1960), Prix de Rome (1950-51), Fulbright Scholarship (1950-52), and 
election to the American Institute of Arts and Letters (1983).  Among his most influential works are #���
������� (1944), #����� ��� (1960), ����7
��'���������(1967), and ����	�$��(1968). 
&�	���������	����������������' 7  &�	��������������������' 2 
 
 !�����������"��� (1990) 
(
��	���' 4 minutes 
�
)������' Pembroke Music (Carl Fischer) 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons (Contrabassoon), 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, Electric Organ (optional), Harp, 
 and Strings.  The woodwind parts can be doubled as well as the harp part.  Percussion utilized 
 includes snare drum, bass drum, suspended cymbal, tom-tom, musical saw, vibraphone, and 
 chimes. 
������	������������' July 6, 1990 by the Boston Symphony, Seiji Ozawa conducting 
������	��������������'�Boston Symphony for the 50th Anniversary of the Tanglewood Music Center 
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(������' Fourth Edition 
����������	�'�
 This work was modeled after Aaron Copland’s �����������������������.  The first 16 
measures feature the brass playing ascending melodic passages.  This is followed by pointillist chords, 
used to represent fireworks.  In m. 24 a melody in the tuba and low strings begins underneath the 
sporadic chords. Small variations are made over this material throughout the rest of the work, ending on 
a glissando into the last eighth note. 
������	����������������' 0  � �����������������' 0 
 
 �	��89�2��� (1966) 
(
��	���' 12 minutes 
�
)������' Carl Fischer (rental) 
$��	�
���	�	���' 2 Flutes, Alto Flute (or Flute), 2 Oboes, English Horn, 3 Clarinets (or Clarinet, Eb 
 Clarinet and Bass Clarinet), Alto Saxophone, Tenor Saxophone, Baritone Saxophone (3 Horns 
 can substitute for the Saxes), 2 Bassoons, Contrabassoon, Horn, 3 Trumpets (or 3 Cornets), 3  
 Trombones, and Tuba 
5
��������������' October 11, 1966 at the Berlin Festival 
���	����	�	�����������' July 17, 1966 at the Ravinia Festival in Chicago 
 �������������' May 11, 1966 at the Inter-American Festival in Caracas, Venezuela 
��	������	
��' 14 evaluators, 65.7% of max. points, 3.29 average rating 
*��)��	��	
��' 16 evaluators, 61.3% of max. points, 3.1 average rating 
�����	���������������' Pittsburgh Symphony, Leonard Slatkin conductor (November 30, 2001) 
����������	�'�
 The first page of the score contains a grid for the performance.  The instruments are divided into 
seven groups which play through the first 12 measures of the work four times.  Each repeat has a 
different variation in instrument color and dynamic.  The piece is related to the “chance” compositions 
of John Cage.  Until the coda there is very little rhythmic movement.  The coda allows aleatoric figures 
to be played by the performers.  At the end, the work ends on a B which is held for a minimum of 10 
seconds. 
������	����������������' 0  � �����������������' 0 
 
 ������"�	�����""�
.�� (1989) 
(
��	���' 2 minutes 45 seconds 
�
)������' Carl Fischer 
�����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets (Bass Clarinet), 2 Bassoons, 2  Horns, 
 2 Trumpets, Trombone, Tuba, Timpani, Percussion, Piano (Celesta), and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets in C (4th Trumpet optional), 3 Trombones, Tuba, 
 Timpani, and 3 Percussion.  Percussion utilized includes snare drum, military drum, bass drum, 
 crash cymbal, triangle, glockenspiel, and xylophone. 
 �������������' November 6, 1955 on NBC Opera Theater, televised nationally 
 ������������' 1989 at Tanglewood 
���������������' National Broadcasting Corporation 
��������������' Boston Modern Orchestra Project, Gil Rose conducting (Chandos 5009) 
&�0	' “The Little Devil’s Birthday” by Michael Thomas Mann, libretto by Alastair Reid 
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�����	���������������' New York City Opera (October 7, 1993); Boston Modern Orchestra Project 
 at Tanglewood (July 25, 2002); Manhattan School of Music (December 4, 2007) 
����������	�'�
 The opera 4������%��was commissioned by NBC after the success of Gian-Carlo Menotti’s 
*������	�����.�$���'�������.  After the broadcast, the first performances of the work took place at 
Tanglewood in August 1956.  The ����� is a dance of toys from the second act of the opera.  One 
difference between the two versions is the use of two drums at the beginning of the wind version, where 
in the opera one drum is used.  Some woodwind passages for the original are rescored for trumpet.  This 
could be due to the fact the wind version was to be played outdoors.  The opera has the character 
Griffelkin singing instructions to the toys on how to march. 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Carl Fischer (n.d.).  �
%��������  Retrieved on February 19, 2009 from http://www.carlfischer.com/ 
 fischer/fossworks.html 
 
Foss, L. (1996).  *������������� [score].  New York: Pembroke Music Co. 
 
Foss, L. (1968). ����:6�!�	� [score].  New York: Carl Fischer, Inc. 
 
Foss, L. (1958). 4������%�: Opera in three acts [score].  New York: Carl Fischer, Inc. 
 
Foss, L. (1994).  �����������4�����%� [score].  New York: Carl Fischer 
 
Kozinn, A. (2009, February 1).  Lukas Foss, composer at home in many stylistic currents, dies at  86. 
 New York Times [online edition].  Retrieved on February 20, 2009 from 
 http://www.nytimes.com/2009/02/02/arts/music/02foss.html?_r=1&ref=obituaries 
 
Perone, K. L. (1991).  �
%�������<�*����G������$���� .  New York: Greenwood Press. 
 
Press, J. C. (ed.) (1985).  W��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
�����B������
� Ryan Fraley was born in 1973 and earned degrees from Ball State University and the State 
University of New York at Potsdam.  He studied composition with Elliot Del Borgo, David Dzubay, 
Arthur Frackenpohl, and Robert Washburn.  As a trombonist, Fraley performs regularly in the 
Indianapolis area with classical, jazz, and rock ensembles.   
&�	���������	����������������' 0  &�	��������������������' 8 
 
 !�%��
�>��������	"�+��� (2004) 
��!����	�' I. #����
������ )������, II. ! %�1��� %���	�.�	, and III. �
������
�
�
)������' Self-published 
������	����$��	�
���	�	���' Full Orchestra 
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 ����$��	�
���	�	���' 2 Flutes, Piccolo, Oboe, 3 Clarinets, Bass Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, Bassoon, 2 Horns, 3 Trumpets, 3 Trombones, Euphonium, 
 Tuba, Timpani, and 5 Percussion 
 ��������������' by Tom Thomas, director of bands at Mason County Central High School in 
 Scottville, Michigan 
������	����������������' 0 � � �����������������' 2 
 
 /���������������-�� (2006) 
(
��	���' 6 minutes 
��!����	�' I. #���5
��, II. #����,�����, and III. 5����$�-�����,����5�	���
�
)������' Self-published 
$��	�
���	�	���' Horn, 3 Trumpets in Bb, 2 Trombones, Euphonium, and Tuba 
����������	�'�
 This work is based on figures created by Gunther von Hagens using a plasination process and 
exhibited through Body Worlds. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Fraley, R. (2004).  5 ������� <�*��
�.  Retrieved on May 1, 2009 from 
 http://www.ryanfraley.com/about.htm 
 
Fraley, R. (2004). 5 ������� < #�������
	������������  Retrieved on February 20, 2009 from 
 http://www.ryanfraley.com/3brass.htm  
 
 
/
���B�����������
 Luca Francesconi studied piano at the Milan Conservatory and studied composition privately 
with Karlheinz Stockhausen and Luciano Berio.  He started Agon Acustica Informatica Musica in 1990, 
a center for the development of music using technology, which he led until 2006.  He is currently the 
artistic director of the Biennale Venice (2008-) and has taught at the Rotterdam Conservatory and Milan 
Conservatory.  Ensembles which have performed Francesoni’s music include the B.B.C. Symphony, the 
Gewandhausorchester, the Gothenburg Symphony, the Hilliard Ensemble, the Israel Philharmonic, the 
Los Angeles Philharmonic, the Netherlands Wind Ensemble, and the Oslo Philharmonic.   
&�	���������	����������������' 2  &�	��������������������' 0 
 
 ����
�	��	������������������ (2004) 
(
��	���' 70 minutes 
�
)������' Partitura 
$��	�
���	�	���' 7 Solo Voices, Flute (Piccolo), Oboe (English Horn), Clarinet (Eb Clarinet and Bass 
 Clarinet), 2 Horns, 2 Trumpets in C (Piccolo Trumpet in Bb), 2 Trombones, 2 Keyboards, and 
 Electronics 
 �������������' June 5, 2004 by the Netherlands Wind Ensemble and Hilliard Ensemble, Giorio 
 Barberio Corsetti conducting 
&�0	' by Vittorio Sermonti 
�����	���������������' MITO Settembre Musica Music Festival in Milan (September 16, 2008) 
����������	�'�
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 This work is a concert opera based on the life of Gesualdo. 
������	����������������' 0  � �����������������' 0 
 
 ��	�������>,�"�	 (1993) 
(
��	���' 35 minutes 
�
)������' Partitura 
$��	�
���	�	���' Flute (Piccolo), 2 Oboes (English Horn), 2 Clarinets (Basset Horn, Bass Clarinet), 3 
 Bassoons (Contrabassoon), 2 Horns, 4 Trumpets, and 4 Trombones 
 �������������' April 18, 1993 by the Netherlands Wind Ensemble 
������	����������������' 0  � �����������������' 0 
 
 ������B�������� (1996-97) 
(
��	���' 44 minutes 
�
)������' Partitura 
$��	�
���	�	���' Chorus, 2 Horns, 2 Trumpets in C (Piccolo Trumpet in Bb), 2 Trombones, Tuba, 3 
 Percussion, and 2 Keyboards 
 �������������' April 25, 1997 by Asko Ensemble and Süddeutscher Rundfunk Chör, Stefan Asbury 
 conducting 
�����	���������������' Asko Ensemble and Netherland Chamber Choir, Jonathan Nott conducting,
 (June 27, 1997) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Francesconi, L. (n.d.). ���$���� .  Retrieved on May 1, 2009 from http://web.mac.com/ 
 luca.francesconi/Sito/LUCA_FRANCESCONI.html 
 
Francesconi, L. (n.d�).�������$
��  Retrieved on February 20, 2009 from  http://web.mac.com/ 
 luca.francesconi/Sito/CATALOGUE.html 
 
Pasticci, S. (n.d.).  �
������������ [electronic version].  4������
���������������	��
��������.  
 Retrieved on May 13, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/44069 
 
 
(���B��
���
� Don Freund was born on November 15, 1947 in Pittsburgh, Pennsylvania.  He received a 
Bachelor’s Degree (1969) in piano and composition from Duquesne University as well as a Master’s 
(1970) and Doctorate Degrees (1972) in composition from the Eastman School of Music.  His 
composition teachers included Joseph Willcox Jenkins, Samuel Adler, Warren Benson, and Wayne 
Barlow.  He also attended the Aspen Music Festival where he studied with Darius Milhaud.  He is also a 
noted pianist, having studied with Walter Hendl and Barry Snyder.  He has taught at the University of 
Memphis and Indiana University.  Freund’s music has been performed across the world in such locales 
as London, Vienna, Tokyo, and Melbourne.  Ensembles which have performed his works include those 
at the Aspen Music Festival as well as by the Cleveland Chamber Orchestra, the Memphis Symphony, 
and the United States Marine Band. 
&�	���������	����������������' 0  &�	��������������������' 20 
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 (���	"������� "�	���	��������	��� (1990)  
(
��	���' 5 Minutes 
�
)������' MMB Music 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, Bass Clarinet, Alto Saxophone, 2 Bassoons, 4  Horns, 
 3 Trumpets, 3 Trombones, and Tuba 
�����	���������������' Florida State University Wind Orchestra, Keith Brion conducting (April 
 6, 1991); Aspen Music School, Murry Sidlin conducting (August 10, 1994) 
����������	�'�
 This work is based on a poem by Stanley Kunitz.   
������	����������������' 0  � �����������������' 1 
 
 ������
���)�� "�	���	��������	��� (1990)  
(
��	���' 6 Minutes 
�
)������' MMB Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, Bass Clarinet, 2 Bassoons, 
 4 French Horns, 2 Trumpets, 3 Trombones, Tuba, 4 Percussion, Piano, and Strings  
 ����$��	�
���	�	���' 2 Flutes Piccolo, 2 Oboes, 2 Clarinets, Bass Clarinet, Alto Saxophone, 2 
 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, and 4 Percussion.  Percussion utilized 
 includes bass drum, hi-hat, splash cymbal, tam-tam, tambourine, 2 tom-toms, slit drum, 
 glockenspiel and xylophone. 
������	������������' November 18, 1992 by the Indiana University Orchestra, Thomas Baldner 
 conductor 
������	�������������' Bowling Green University, Emily Freeman Brown, conductor (Albany 
 Records CD TROY 321) 
�����	���������������' Kansas City Symphony, William MacGlaughlin conductor (December 8, 
 1996); Indiana University Wind Ensemble, Ray Cramer conductor (April 19, 2001); Brevard 
 Music Center Orchestra, David Effron conductor (July 15, 2001) 
����������	�'�
 This work is based on “He Held Radical Lights,” by A. R. Ammons.  The piece is 227 measures 
in length at a tempo of quarter note equaling 120 bpm.  The meter is mostly in 2/4 or 3/4 with an 
occasional 3/8 measure.  The music is continuously moving in a steady stream of sixteenth notes except 
for a fermata in m. 184.   
������	����������������' 0  � �����������������' 1 
  
����������'�
Indiana University. (2004). ������
	.  Retrieved on April 17, 2009 from http://info. 
 music.indiana.edu/sb/page/normal/867.html 
 
MMB Music. (2008). ������
	<��	�����
����.  Retrieved on April 17, 2009 from 
 http://www.mmbmusic.com/concert_music/mmb_details.aspx?id=14087 
 
MMB Music. (2008). ������
	<�5�	�������$���  Retrieved on April 17, 2009 from 
 http://www.mmbmusic.com/concert_music/mmb_details.aspx?id=13486&View=010001 
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%���������B��������
 Jefferson Friedman was born in 1974 in Swampscott, Massachusetts.  He studied at Columbia 
University with David Rakowski and Jonathan Kramer and at The Juilliard School with John Corigliano.  
Other composition teachers include George Tsontakis and Christopher Rouse.  His music has been 
performed by the Chiara Quartet, the Chicago Symphony, the Corigliano Quartet, the Los Angeles 
Philharmonic, the National Symphony, and the New York Philharmonic. 
&�	���������	����������������' 4  &�	��������������������' 0 
 
 ������(2001) 
(
��	���' 3 minutes 
�
)������' Self-published (Montana 59)�
������	������������: September 27, 2001 by the National Symphony, Leonard Slatkin conductor 
������	����������������' 0  � �����������������' 0 
 
����������'�
Friedman, J. (n.d.).  ;������������	��<���������.  Retrieved on February 20, 2009 from 
 http://www.jeffersonfriedman.com/about.html 
 
 
�	������B��������
 Stanley Friedman was born in 1951 and received a Doctorate of Music in composition from the 
Eastman School of Music.  As trumpet player he has recorded a solo compact disc, #���� ����#�
����, 
and held principal positions in the New Zealand Symphony, the Hong Kong Symphony, and the Israel 
Philharmonic.  His compositions have been performed by groups such as L’Ensemble 
Intercontemporain, the Los Angeles Philharmonic, the Memphis Symphony, and the New Zealand 
Symphony.   
&�	���������	����������������' 0  &�	��������������������' 2 
 
 %
����
�%	�����	�C�	����J (1984/2006rev) 
(
��	���' 20 minutes 
��!����	�' I. *���$��<������G*���$��, II. *	���<�*����,����'��������, and III. 5�	��
�
)������' Seesaw Music 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 3 
 Trombones, Timpani, and Strings 
 ����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 3 
 Trombones, and Timpani 
&�
��	��������������������' Michael Tunnell, trumpet, and Meme Tunnell, piano (Centaur 
 Records 2793) 
������	����������������' 0  � �����������������' 0 
  
 ���"����6:<� (1983) 
(
��	���' 1 minute 
�
)������' Seesaw Music Corp. 
$��	�
���	�	���' Horn, 2 Trumpets in C, Piccolo Trumpet in Bb, 2 Trombones, Bass Trombone, and 
 Tuba 
����������	�'  
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 The work begins with two measures in 5/8 meter and then proceeds in 2/4.  The tempo is marked 
quarter note equaling 112 bpm.  The thematic material in m. 3 is located in the trombones and is derived 
from the first two measures.  Occasionally through the rest of the work the meter changes to 5/8 and 3/8. 
������	����������������' 0  � �����������������' 0 
 
 
 ���"����6:<9 (1984) 
(
��	���'�3 minutes 
�
)������' Seesaw Music Corp. 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, and Tuba 
����������	�'�
 This work is in 4/4 time and a tempo of 126 bpm throughout.  The work incorporates the use of 
silence more frequently than other fanfares.  Also, there is a use of syncopations as well as rhythms 
limited to the most basic rhythms of eighth, quarter, half, and whole notes. 
������	����������������' 0  � �����������������' 0 
 
 ���	����+00 (1986) 
(
��	���' 10 minutes 
�
)������' Seesaw Music Corp. 
$��	�
���	�	���' Solo Tuba, 2 Horns, 2 Trumpets, 2 Trombones, and 2 Percussion.  Percussion utilized
 includes tenor drum, 2 suspended cymbals, tam-tam, tambourine, timbales, bongos, vibraphone, 
 crotales, and chimes 
 �������������' by Ensemble Inter-Contemporain 
����������' by Thomas Stevens 
(�����	���' for the members of Ensemble Inter-Contemporain, Gerard Buquet tuba soloist 
����������	�'�
 The work is based on the anonymous 13th Century motet ���N���D���
�����
�.  The work 
consists of alternating sections of slow 6/8 meter and fast 3/4 meter.  The difficulty in the execution of 
these sections consists of the small tempo changes between each of the 6/8 sections as well as each of 
the 3/4 sections.  The tessitura of the solo tuba includes some of the highest notes in a professional’s 
range as well the lowest notes.   
������	����������������' 0  � �����������������' 0 
 
����������'�
Friedman, S. A. (1985). �������/=>2 [score].  New York: Seesaw Music Corp. 
 
Friedman, S. A. (1986). �������/=>6 [score].  New York: Seesaw Music Corp. 
 
Friedman, S. A. (1987).  ����	���'"" [score]. New York: Seesaw Music Corp. 
 
Friedman, S. A. (n.d.).  ����� �����	��<����$���� .  Retrieved on April 17, 2009 from 
 http://stanleyfriedman.com/composer/mf2.htm 
 
Lambert, A. E. (2007).  *��������������H��
	�<���
�������������%������������������
��������G��������
� ��� ������ �����	��1���$������,�����������������������������	�,��%��� �;������-� 	1�4���$��
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� ���	���%�-�	��1�������,�+�1��	�������.  Unpublished doctoral dissertation, University of 
 North Texas, Denton, Texas. 
 
 
.����	��B
����
� Kenneth Fuchs was born on July 1, 1956. He attended the University of Miami, studying with 
Alfred Reed, and The Juilliard School, studying with Milton Babbitt, David Diamond, Vincent 
Persichetti, and Stanley Wolfe.  He has held faculty positions at the Manhattan School of Music, the 
University of Oklahoma (1998-2005), and the University of Connecticut (2005-).  His music has been 
performed by groups such as the American String Quartet, the London Symphony, the New York 
Philharmonic Ensembles, the Oklahoma City Philharmonic, and the Virginia Symphony. 
&�	���������	����������������' 1  &�	��������������������' 4 
 
 3������!���� (2006/2008wind) 
(
��	���' 6 minutes 
�
)������' Edward B. Marks (orchestra) and Hal Leonard (wind) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, 2 Bassoons, 4 
 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 2 
 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 4 Percussion, and String Bass. 
 Percussion utilized includes snare drum, crash cymbals, triangle, tambourine, glockenspiel, 
 xylophone, marimba, and chimes. 
������	������������' August 12, 2007 by the Cabrillo Festival of Contemporary Music, Marin Alsop 
 conducting 
 ������������' October 9, 2008 by the United States Air Force Academy Band, Lt. Colonel Larry H. 
 Lang conducting 
 ����(�����	���' for Lieutenant Colonel Larry H. Lang, Commander and Conductor, United States Air 
 Force Academy Band, Colorado Springs, in warm friendship 
������	�������������' London Symphony, JoAnn Falletta conducting (Naxos 8559335) 
����������	�'�
 The composer wrote on the title page of the work: 
 Reconceived for band from the orchestral original, C���	�*�������is a bright and energetic 
 score, celebrating the vibrant sounds inherent in the wind medium.  The principal musical 
 element of the composition is a four-note motive — the intervals of a descending perfect fourth, 
 an ascending major sixth, and an ascending minor second — stated forcefully at the outset by the 
 entire ensemble. This motive is extended and taken up in various melodic and harmonic 
 combinations by the players and provides the basis for musical development and transformation 
 throughout the remainder of the composition. (Kenneth Fuchs, personal communication, May 1, 
 2009) 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Fuchs, K. (n.d.). �����������<�(������
���.  Retrieved on February 21, 2009 from 
 http://www.kennethfuchs.com/comps.htm 
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Fuchs, K. (n.d.). �
����
�
�������<�(������
���.  Retrieved on May 1, 2009 from 
 http://www.kennethfuchs.com/cv.htm 
 
 
 
 
 

*�
������*��)���	��
� Nancy Galbraith was born on January 27, 1951 in Pittsburgh, Pennsylvania, studying piano and 
clarinet as a child.  She attended Ohio University and West Virginia University with additional studies at 
Carnegie Mellon University.  Galbraith is currently on the faculty of Carnegie Mellon University and 
has had her music conducted by such artists as Mariss Jansons, Keith Lockhart, and Gennady 
Rozhdetsvensky.  Ensembles which have performed her music include numerous college wind groups, 
the Knoxville Symphony and the Pittsburgh Symphony. 
&�	���������	����������������' 1  &�	��������������������' 35 
 
 ���������
	������� (1991) 
(
��	���' 9 minutes 30 seconds 
�
)������' Subito Music 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 4 Percussion, Piano, Harp, and  Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 4 Horns, 4 Trumpets, 3 Trombones, 
 Euphonium, 2 Tubas, Timpani, 4 Percussion, Piano, and String Bass 
������	�����������' March 27, 1992 by the Orquestra Sinfonica de Tucuman, Eduardo  Alonso-
 Crespo conducting 
 ������������' May 1, 1996 by the Carnegie Mellon Wind Ensemble, Denis Colwell, conducting 
������	�������������' Indiana University of Pennsylvania, Jason Worzbyt conducting 
 ��������������' North Texas Wind Symphony, Eugene Migliaro Corporon conducting (Klavier 
 KCD-11089); University of North Carolina-Greensboro Wind Ensemble, John Locke 
 conducting; University of Wisconsin-Milwaukee, Thomas Dvorak conducting 
�����	���������������' Pittsburgh Symphony, Kirk Muspratt conducting (1992); Musashino Academy 
 Wind Ensemble, Ray Cramer conducting (July 13, 2001); United States Air Force Band of the 
 West, Capt. RM Mench conducting (April 10, 2005); Northwestern University Symphonic Band, 
 Ryan T. Nelson conducting (October 31, 2008); Yale Concert Band, Thomas Duffy conducting
 (February 13, 2009) 
������	����������������' 0  � �����������������' 16 
 
����
����'�
Galbraith, N. (n.d.).  ���$���� .  Retrieved on May 1, 2009 from http://www.nancygalbraith.com/ 
 
Galbraith, N. (n.d.).  ��+��	������	
�	��.  Retrieved on May 1, 2009 from http://www.andrew.cmu. 
 edu/user/ngal/z-danza.htm 
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Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
%��#�*���������
 Jack Gallagher was born on June 27, 1947 in Forest Hills, New York.  He studied at Hofstra 
University with Elie Siegmeister and Cornell University with Robert Palmer and Burrill Phillips.  He 
currently is professor at The College of Wooster and was producer for the Cleveland Chamber 
Orchestra’s 2007 Grammy Award winning recording of Messiaen’s �����
�������7
��.  Among the 
ensembles which have performed his music include the Charleston Symphony, the Cleveland Chamber 
Symphony, the Kiev Philharmonic, the London Symphony, the Gregg Smith Singers, and the United 
States Band of Flight. 
&�	���������	����������������' 0  &�	��������������������' 3 
 
 /�������������	"����	��$�0�����	����$�-�����0���
 (1989/1995orch) 
(
��	���' 15 minutes 
 ����$��	�
���	�	���' Band 
������	������������' February 27, 1995 by the Cleveland Chamber Symphony, Edwin London 
 conducting 
 ��������������' by the Cornell University Wind Ensemble, Maurice Stith, director, for the 20th 
 Annual Festival of Contemporary Music at Cornell University 
�����	���������������' Eastman Wind Ensemble (1992); Florida State University Wind Orchestra, 
 (1992); University of Iowa Symphony Band (1995); Ruse (Bulgaria) Philharmonic, Tsanko 
 Delibozov conducting (June 27, 1996); Charleston Symphony, Donald Portnoy conducting (May 
 28, 1997); Cincinnati College-Conservatory Wind Symphony (2001) 
������	�������������' Ruse Philharmonic Orchestra, Tsanko Delibozov conducting (Vienna Modern 
 Masters VNM 3036) 
 �������������' Ohio University Wind Ensemble, John Climer conducting 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Jack Gallagher Music (2009).  !��%�<�;��%�4����$�����
���.  Retrieved on February 21, 2009 from 
 http://www.jackgallaghermusic.com/works/orchestral/index.php 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
�	����*�����
 Stacy Garrop attended the University of Michigan, the University of Chicago, and Indiana 
University.   She currently serves as an associate professor of composition at the Chicago College of 
Performing Arts of Roosevelt University and has held the position of composer in residence with Music 
in the Loft (2004-2005, 2006-2007). Her music has been performed by the Amarillo Symphony, the 
Charleston Symphony, the Civic Orchestra of Chicago, the Detroit Symphony, the Minnesota Orchestra, 
the Omaha Symphony, the Orion Ensemble, and the Santa Cruz Philharmonic.  Garrop’s honors include 
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two Barlow Endowment commissions (2001, 2005), and the 2006-2007 Detroit Symphony Orchestra’s 
Elaine Lebeenbom Memorial Award. 
&�	���������	����������������' 1  &�	��������������������' 2 
 
 ����	�1�����	� (2005-2006) 
(
��	���' 20 minutes 
��!����	�' I. .������
�, II. #�����������������
 ���, and III. #��������������#����*�� 
�
)������' Self-published 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 3 Trombones, Tuba, 
 and 4 Percussion 
 �������������' March 19, 2006 by the University of Connecticut Wind Ensemble, Jeffrey 
 Renshaw conductor 
����������' by Raymond and Beverly Sackler 
����������	�'�
 The composer wrote: 
� ������1������� is a fanciful, programmatic work that tells three tales, all involving a mirror or 
 reflecting surface as a central component.  The first movement depicts the  Greek legend of 
 Narcissus; the middle movement explores an ancient Japanese folk tale of a little girl who sees 
 her deceased mother’s face in a hand mirror; and the final movement illustrates the Grimm 
 Brothers’ rendition of Snow White and her evil stepmother.  The instrumentation is for a wind 
 ensemble that is split in half, with the group on the left side of the stage representing reality (i.e. 
 Narcissus looking into the water) and the group on the right depicting the mirror or reflecting 
 surface (i.e. Narcissus’ reflection looking back up at him).  In each tale, the relationship between 
 the two groups is determined by the role of the mirror.  When Narcissus (represented as an oboe) 
 prances about to attract the attention of the boy in the water, the boy reciprocates but in mirror 
 image.  Thus, the instruments in the mirror group invert pitches played by the reality group.  Not 
 so in the second movement�� As the little Japanese girl looks into her hand mirror, she sees what 
 she thinks is her mother’s face, young and vibrant.  You will hear the reality group accompany 
 the girl (represented by the clarinet) until she holds up the mirror, at which point they fade and 
 the mirror group takes over and plays alongside the  girl.  In the third movement1�the evil Queen 
 (represented as both a trumpet and flute) has to ask,  “Mirror, mirror on the wall, who is the 
 fairest of them all?” to activate the mirror and get her answer.  This question triggers the mirror 
 group to life, which then dutifully responds to the Queen by answering that either the Queen or 
 Snow White is the fairest.  (Stacy Garrop, personal communication, April 28, 2009) 
&�	���������	����������������' 0  &�	��������������������' 1 
 
����������'�
Garrop, S. (n.d.).  ���� �4��������������<����$���� .  Retrieved on April 28, 2009 from 
 http://www.garrop.com/Site/Biography.html 
 
Garrop, S. (n.d.).  ���� �4��������������<�"���
������,��%�.  Retrieved on February 21, 2009  from 
 http://www.garrop.com/Site/Instrumental_Works.html 
 
Krane, B. (March 13, 2006).  ���������������%�������+��K�,��$��������������������������/=.  
 Retrieved on April 28, 2009 from http://advance.uconn.edu/2006/060313/06031309.htm 
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Theodore Presser. (n.d.).  ���� �4�����.  Retrieved on May 1, 2009 from  http://www.presser.com/ 
 Composers/info.cfm?Name=STACYGARROP 
 
 
&������		���*������
 Thom Ritter George was born on June 23, 1942 in Detroit, Michigan.  He attended the Eastman 
School of Music, studying composition with Wayne Barlow, John LaMontaine, Louis Mennini, and 
Bernard Rogers.  He also has a Doctorate Degree from Catholic University and studied conducting 
privately with Paul White, Lloyd Geisler, and Sir George Solti.  He has served as composer/arranger 
with the United States Navy Band (1966-70), music director of the Quincy (IL) Symphony Orchestra 
(1970-83), and music director of the Idaho State Civic Orchestra (1983-2007).  His �����������������
#������ is part of the standard repertoire for that instrument. 
&�	���������	����������������' 0  &�	��������������������' 20 
 
 %	�����	�"	���
��������,�������B2����(����
� (1966) 
(
��	���' 8 minutes 15 seconds 
��!����	�' Three 
�
)������' Accura Music (rental) 
������	����$��	�
���	�	���' Solo Flute, 2 Oboes, 2 Horns, and Strings 
 ����$��	�
���	�	���' Solo Flute, 2 Flutes, 2 Oboes, 3 Clarinets, Alto Saxophone, Tenor Saxophone, 
 2 Bassoons, 2 Horns, 2 Trumpets, 3 Trombones, Euphonium, Tuba, and Timpani 
����������' from P. Litchard Toland 
 ��������������' DePaul University Wind Ensemble, Donald DeRoche conducting and Mary Stolper 
 soloing (Albany Records 568); College of New Jersey Wind Ensemble, William H. 
 Silvester conducting (Mark Records 6023) 
������	����������������' 0  � �����������������' 4 
 
����������'�
George, T. R. (2007).  #����5������4���$�<���	�  Retrieved on February 21, 2009 from 
 http://www.isu.edu/~georthom/band.html 
 
Press, J. C. (ed.) (1980).  *��*�����$���������	������� <���
�����	����.  New York: R. R. 
 Bowker Company. 
 
 
(�!���*����������
� David Gillingham was born in 1947, in Eau Claire, Wisconsin. He attended the University of 
Wisconsin at Oshkosh and Michigan State University, studying composition with Jere Hutcheson and H. 
Owen Reed.  He has served as composer in residence at the University of Illinois and University of 
Michigan and currently serves as a professor at Central Michigan University.  His awards include 
winning the 1990 International Barlow Competition for his work -�����1�������	������ and 1981 
DeMoulin Award. 
&�	���������	����������������' 0  &�	��������������������' 262 
 
 ���������"	��2��������������	� (1990) 
(
��	���' 20 minutes 
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��!����	�' I. ;�
�� ��������%���, II. *���������, III. 5�����, IV. .���
��������G������, and V. 
 ;�
�� ������� ��$�� 
�
)������' C. Alan Publications 
$��	�
���	�	���' Flute (Piccolo), Oboe, Clarinet, Bassoon, 2 Horns, 2 Trumpets, Trombone, Tuba, and 
 3 Percussion 
����������' by the National Association of College Wind and Percussion Instructors for the 1990 
 MENC Convention in Washington, DC 
 �������������' March 1, 1990 at the MENC Convention in Washington, DC by the University 
 of Georgia faculty, H. Dwight Satterwhite conducting 
��#����	
��' 12 evaluators, 81.7% of max. points, 4.1 average rating 
���������' Cincinnati Wind Symphony, Eugene Migliaro Corporon conducting (Klavier) 
����������	�'�
 A note from the composer on the C. Alan (2008) website states: 
 �����	������!�	���	�����
���� seeks to faithfully recreate the spirit of the classical serenade 
 of Mozart's time.  Since wind instruments could project better than strings, these serenades were 
 often used for outdoor performances.  Though it is not intended that the �����	������!�	���	�
� ����
���� be performed outdoors, the theme of the work deals with outdoor associations of the 
 night. 
������	����������������' 0  � �����������������' 0 
 
 2�.��)�!�)�
�(1996) 
(
��	���'�10 minutes 
�
)������'�C. Alan Publications�
$��	�
���	�	���' Flute, Piccolo, Clarinet, Bass Clarinet, Bassoon, 2 Horns, 2 Trumpets,  Trombone, 
 Tuba, Timpani, 5 Percussion, Piano, Harp, and String Bass.  Percussion utilized includes snare 
 drum, 4 bass drums, crash cymbals, suspended cymbal, 2 tam-tams, 4 brake drums, 5 metal 
 plates, police whistle, glockenspiel, xylophone, vibraphone, crotales, marimba, bass marimba, 
 and chimes. 
 �������������' March 1, 1997 at the C.B.D.N.A. National Convention in Athens, GA by the 
 University of Georgia Winds and Percussion, H. Dwight Satterwhite conducting 
����������' by the University of Georgia Bands for the 1997 C.B.D.N.A. Convention 
����������' Drake University Wind Symphony, Robert Meunier conducting (Mark Records 3814); 
 North Texas Wind Symphony, Eugene Migliaro Corporon conducting (Klavier 11089) 
����������	�'�
 The work is based on the poem ����  by Olga Broumas.  AIDS is the basis of both the poem 
and the work.  Gillingham uses the hymn tune ����� ��	�#�	��� 1�;��
����������$ by Will Thompson 
as material which is manipulated to illustrate the emotional effects of the disease. 
������	����������������' 0  � �����������������' 12 
 
����������'�
Batcheller, J. (2002).  An analysis of David Gillingham’s ‘Waking angels.’  ;�
���������	�
� 5��������2@�(2), pp. 39-60. 
 
Bradley, R. C. (2000).  *���
	 ��������
���������$����������	����
�$���������������������	�,�	�
� ���������������������������	�4����$���.  Unpublished doctoral dissertation, University of 
 Washington, Seattle. 
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C. Alan Publications. (2008). �����	������,�	���	�����
����.  Retrieved on May 13, 2009 from 
 http://www.calanpublications.com/Merchant2/merchant.mvc?Screen=PROD&Store_Code= 
 CAPC&Product_Code=04550 
 
Camphouse, M. (2002).  �������������������$�������	.  Chicago: GIA Publications, Inc. 
 
Gillingham, D. R. (2007).  #����
�����������	�4����$���<����$���� .  Retrieved on May 13, 2009 
 from http://www.gillinghammusic.com/ 
 
Salzman, T. (Ed.). (2003a). *���������)�����$��<�'��
���/.  Galesville, MD: Meredith Music 
 Publications. 
 
 
�������*��!�������
 Caesar Giovannini was born on February 26, 1925 in Chicago, Illinois.  He attended the Chicago 
Conservatory of Music receiving a Bachelor’s Degree in piano in 1947 and a Master’s Degree in 
composition the following year.  Besides his works for winds, he has served as pianist for the National 
Broadcasting Company and American Broadcasting Company as well as composer/arranger for other 
companies in Hollywood. 
&�	���������	����������������' 0  &�	��������������������' 12 
 
 ���"����8===�(1998) 
(
��	���' 2 minutes 
�
)������' Dorabet Music Company 
$��	�
���	�	���' 3 Horns (optional Saxophones), 3 Trumpets in Bb, 3 Trombones, Euphonium, Tuba, 
 and 2 Percussion.  Percussion utilized includes snare drum, tenor drum, bass drum, crash 
 cymbals, suspended cymbal, glockenspiel, and chimes. 
����������	�'�
 Giovannini (1998) wrote in the score: 
 Written for brass instruments and percussion, �������:000 is a composition heralding the 
 arrival of the millennium. After a brief full-ensemble introduction, trumpets play majestic-
 sounding calls leading to energetic responses. Then follows a broad singing theme and a return to 
 the majestic calls.  The work concludes with a forceful finale. 
������	����������������' 0  � �����������������' 0 
 
 �����������	�� (1972) 
(
��	���' 2 minutes 15 seconds 
�
)������' Dorabet Music Company 
$��	�
���	�	���' 4 Horns, 3 Trumpets in Bb, 2 Trombones, Bass Trombone, Euphonium and Tuba 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Dorabet Music (2002).  Composer biographies. Retrieved on February 24, 2009 from 
 http://www.dorabetmusiccompany.com/composersbiographies.htm#giovanninicaesar 
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Giovannini, C. (1998).  �������:000<�������������,��������
���� [score].  San Antonio, TX: 
 Dorabet Music. 
 
Press, J. C. (ed.) (1980).  *��*�����$���������	������� <���
�����	����.  New York: R. R. 
 Bowker Company. 
 
 
������*�����
� Philip Glass was born on January 31, 1937 in Baltimore, Maryland, the son of a record store 
owner.  He studied violin and flute as a child and by 1956 had received a Bachelor’s Degree from the 
University of Chicago, majoring in mathematics and philosophy.  Glass then received two degrees from 
Juilliard, studying with William Bergsma and Vincent Persichetti.  He also studied with Darius Milhaud 
at Aspen and Nadia Boulanger in France.  The Philip Glass Ensemble was formed in the late 1960s and 
brought notoriety to his music.  His most known works include the opera ������������������ (1976), 
the film scores to (� ����7���� (1982) and (
	
 (1997), and the works on his album 4����,��%� 
(1981).  Ensembles performing his music during the year 2009 include the Atlanta Opera, the B.B.C. 
Scottish Symphony, the Brno National Opera, the Bruckner Orchester Linz, the Kronos Quartet, 
L’Opera National de Lyon, the Los Angeles Philharmonic, the New York City Ballet, the Rascher 
Saxophone Quartet, the San Francisco Ballet, the Swedish Radio Symphony, and the Toronto 
Symphony. 
&�	���������	����������������' 13  &�	��������������������' 2 
  
 %	�����	��������"	��/@	�/������� (2000/2005wind) 
(
��	���' 27 minutes 
�
)������' Dunvagen Music 
������	����$��	�
���	�	���' 2 Solo Timpanists, 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, Eb Clarinet, 
 Bass Clarinet, 2 Bassoons, 4 Horns, 3 Trumpets in Bb, 2 Trombones, Tuba, 3-4 Percussion, 
 Piano, Harp, and Strings.  Percussion utilized includes snare drum, tenor drum, bass drum, crash 
 cymbal, suspended cymbal, tam-tam, triangle, tambourine, tom-toms, glockenspiel, xylophone, 
 vibraphone, marimba, and chimes. 
 ����$��	�
���	�	����+/��	,-' 2 Solo Timpanists and Wind Ensemble 
������	������������' November 19, 2000 by the American Symphony, Leon Botstein conducting and 
 Jonathan Haas and Svetoslav Stoyanovby, soloists 
 ������������' February 9, 2005 by the Peabody Wind Ensemble, Jonathan Haas soloing 
������	��������������' American Symphony (Leon Botstein, music director), Milwaukee Symphony 
 (Andreas Delfs, music director), Peabody Symphony (Hajime Teri Murai, music director), 
 Phoenix Symphony (Hermann Michael, music director), and St. Louis Symphony (Hans Vonk, 
 music director)  
 ��������������' Peabody Conservatory of Music, University of Arizona, University of Florida, 
 University of Alabama and Kutztown University 
(�����	���' to timpanist Jonathan Haas 
������	�������������' Royal Liverpool Philharmonic, Gerard Schwarz conducting and Evelyn 
 Glennie and Jonathan Haas, soloists (Orange Mountain Music 14) 
 �������������' University of Arizona Wind Orchestra, Gregg Hanson conducting and Jonathan Haas 
 and Gary Cook, soloists (Albany 1108) 
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�����	���������������' Royal Liverpool Philharmonic, Jonathan Haas and Evelyn Glennie, soloists 
 (January 2004); Milwaukee Symphony (March 25, 2005); Seattle Symphony (May 11, 2006); 
 San Francisco Ballet (November 14, 2008);  George Mason University Wind Symphony, Mark 
 Camphouse conducting (February 24, 2009); Louisiana Philharmonic (April 2009) 
������	����������������' 2  � �����������������' 2 
 
 /���������)��-��@����I	���/����1��	��1�������4� (1997) 
(
��	���' 133 minutes 
�
)������' Dunvagen Musical Publishers 
$��	�
���	�	���' Solo Voices (4 Female and 4 Male), Chorus, 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets 
 (Eb Clarinet), Bass Clarinet, 2 Bassoons, 3 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, 
 Tuba, Percussion, 2 Synthesizer, Violin, and Cello. Percussion utilized includes snare drum, 
 tenor drum, bass drum, hi-hat, finger cymbals, suspended cymbal, tam-tam, triangle, tom-tom, 
 African drums, woodblock, cowbell, maracas, castanets, glockenspiel, xylophone, chimes, and 
 celeste. 
 �������������' May 10, 1997 at the Theater der Stadt Heidelberg 
����������' by the Theater der Stadt Heidelberg 
&�0	' Canopus in Argos by Doris Lessing 
�����	���������������' DePaul Opera Theater in Chicago (June 7, 9 and 10, 2001) 
����������	�'�
� The Chester Music and Novello (2008) website states: 
 ������$�� is the 2nd part of the trilogy of operas based on the ����
����*�$�� series of 
 novels by Doris Lessing. The work is set in the indeterminate lands of the  Zones, Strange realms 
 which encircle the Earth.  Zone Three, a peaceful, contented, matriarchal paradise, is ruled by the 
 gentle Queen Al-Ith; the neighboring Zone Four is land given to war and chaos, controlled by 
 brutal warrior-king, Ben-Ata. Their marriage, a melding of the extreme male and female 
 principles, threatens to destabilize the entire  galactic empire. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Chester Music and Novello Co. (2008).  �������4����<�#���������$������,���+���������1���
���	�����.  
 Retrieved on May 1, 2009 from http://www.chesternovello.com/ default.aspx?TabId=2432 
 &State_3041=2&workId_3041=12772 
 
Glass, P. (2009).  �������4����<����$���� .  Retrieved on May 1, 2009 from http://www.philipglass. 
 com/bio.php 
 
Strickland, E. (n.d.).  Philip Glass [electronic source].  4������
����������������	��
���������  
 Retrieved on May 1, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/11262 
 
 
(�������2�*�������
 Daniel S. Godfrey was born on November 20, 1949 in Bryn Mawr, Pennsylvania.  He studied at 
Yale University with Robert Morris and Mario Davidovsky and at the University of Iowa.  He has 
served on the faculty of Syracuse University since 1983 and served as a visiting professor at the 
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Eastman School of Music, Indiana University, and the University of Pittsburgh.  Elliott Schwartz and 
Godfrey were co-authors of the book �
���������/=6A, a text used at numerous universities. He has 
received commissions from the Fromm Foundation and the Koussevitzky Foundation.  Recordings of his 
works have been made by the Cassatt String Quartet and the St. Paul Chamber Orchestra. 
&�	���������	����������������' 0  &�	��������������������' 10 
 
 %	�����	�"	������	�����%�������2��� (2002) 
(
��	���' 20 minutes 
�
)������' Carl Fischer (rental) 
$��	�
���	�	���' Solo Piano, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, and 2  Trombones. 
 �������������' February 2003 at Yale University, Wei-Yi Yang soloist 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Carl Fischer, Inc. (n.d.). ����������$�4�	��� <���������,��%�.  Retrieved on February 26, 2009 from 
 http://www.carlfischer.com/Fischer/godfreyworks.html 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
�����*��)�
 Adam Gorb was born in 1958 in Cardiff, England.  He attended Cambridge University and the 
Royal Academy of Music.  He has held positions at the London College of Music and Media and the 
Junior Academy of the Royal Academy of Music before becoming the Head of the School of 
Composition at the Royal Northern College of Music (2000-). Among Gorb’s honors include the 1994 
Walter Beeler Memorial Prize for ���������� and the 1995 Purcell Composition Prize for the piano 
work ����
	�1�"����
	���	������
	�.  His music has been performed by the B.B.C. Philharmonic, 
Evelyn Glennie, James Gourlay, the Royal Liverpool Philharmonic, the Royal Northern College of 
Music Wind Orchestra, the Tokyo Kosei Wind Orchestra, and the United States Marine Band. 
&�	���������	����������������' 0  &�	��������������������' 81 
 
 !���� (1996) 
(
��	���' 12 minutes 
�
)������' Maecenas 
$��	�
���	�	���' 2 Flutes (2 Piccolos), Piccolo, 2 Oboes (English Horn), 2 Clarinets, Eb 
 Clarinet, Bass Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets in C, 2 Trombones, 
 Bass Trombone, Tuba, 4 Percussion, and String Bass. 
 �������������' September 28, 1996 by the Ulster Festival Wind Orchestra, Franz Schaffer 
 conducting 
����������' Ulster Festival  
����������	�'�
 Gorb (n.d.) wrote: 
 Ascent is mainly calm and impersonal. It begins with off-stage trumpets, and gradually various 
 groups of instruments enter with their own musical ideas. Melodies repeat and overlap in layers 
 without development. After a desolate middle section, with passages for solo instruments, a soft 
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 brass chorale marks the final part, where the whole ensemble is heard together for the first time. 
 The ending attempts a musical impression of reaching out, from a great height, towards order, 
 clarity, tonality. 
������	����������������' 0  � �����������������' 0 
 
 !@������,���89 (1996/1999orch) 
(
��	���' 6 minutes 
�
)������'�Maecenas Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets in A, 2 Bassoon, 4 Horns, 2 
 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 4 Clarinets, Eb Clarinet, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Saxophones, 4 Horns, 4 Trumpets, 3 Trombones, Euphonium, Tuba, 
 5 Percussion, Piano, and String Bass 
������	������������' August 4, 1999 by the Northern Junior Philharmonic Orchestra, Wayne Marshall 
 conducting 
 ������������' November 17, 1996 by the Royal Northern College Wind Ensemble, Timothy Reynish 
 conducting 
 ��������������' Royal Northern College of Music 
 ��������������' North Texas University Wind Symphony, Eugene Migliaro Corporon conducting 
 (Klavier 11091); Royal Northern College of Music Wind Orchestra, Clark Rundell conducting 
 (Chandos 10409) 
������	����������������' 0  � �����������������' 22 
 
 (�������"	���5 (2000) 
(
��	���' 6 minutes 
�
)������' Editions BIM 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 2 Trombones, and 2 Tubas 
 �������������' November 1, 2000 by the Royal Northern College of Music Brass Ensemble, James 
 Gourlay conducting 
(�����	���' In Memory of Philip Jones 
������	����������������' 0  � �����������������' 0 
 
 ���������������4����� (2003-2004) 
(
��	���' 15 minutes 
��!����	�' I. �����
��, II. *�����	�, III. ��
����, IV. ������	�, V. 4������, and VI. 4�$
� 
�
)������' G & M Brand 
$��	�
���	�	���' 2 Flutes (2 Piccolos), 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
����������' Consortium of high schools from the United States 
���������' Cincinnati Conservatory Chamber Players, Rodney Winther conducting (Mark Records 
 7227) 
������	����������������' 0  � �����������������' 2 
 
 ������"�	��-���)�
 (1996) 
(
��	���' 16 minutes 
��!����	�' I. ����	��)��4����, II. #,����%� �, III. #��������������, and IV��#���!�		�$�
� ��7
�� 
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�
)������' Maecenas Music 
$��	�
���	�	���' Flute (Piccolo), Oboe, 3 Clarinets (Eb Clarinet, Bass Clarinet), 2 Bassoons 
 (Contrabassoon), 2 Trumpets in Bb, 2 Trombones, Bass Trombone, and 2 Percussion. Percussion 
 utilized includes side drum, bass drum, suspended cymbal, tam-tam, triangle, tambourine, 5 tom- 
 toms, bongos, wood block, claves, cowbell, and vibraphone. 
 �������������' April 5, 1994 by the National Youth Wind Orchestra, David Campbell 
 conducting 
����������' National Youth Wind Orchestra of Great Britain and the John Lewis Partnership 
����������	�'��
 Gorb (1996) wrote in the score: 
 In this suite of four short movements, I have been drawn to the wonderfully detailed and  multi-
 layered depictions of village life by the 16th century Flemish painter Pieter Bruegel. There 
 is a strong element of satire in his paintings; what comes across most strongly is Bruegel's 
 pinpointing of human folly and hypocrisy. Man's lust, cruelty and greed is repeatedly shown, 
 sometimes in a wild, garish light, at other times beneath the surface. 
������	����������������' 0  � �����������������' 0 
 
 �����	����	��6����% (2000) 
��!����	�' I. *���$��������, II. *	������������, III. *���$�����������������, and IV. *���$������������
� �������
(
��	���' 16 minutes 
�
)������' Maecenas Music 
$��	�
���	�	���' 2 Flutes (2 Piccolos), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, and String Bass 
 �������������' June 28, 2000 by the Royal Northern College of Music Wind Ensemble, Clark 
 Rundell conductor 
����������	�'�
 Gorb (2000) wrote in the score: 
 For most composers the prospect of writing their first symphony is a daunting one. The thought 
 of conceiving a large-scale work following the example of one of the great traditions in western 
 music offers a challenge that many put off indefinitely, and others  never attempt. I have ignored 
 this colossal weight of expectancy and written a party piece, which, I think is appropriate as it 
 was written for a 40th birthday party. The mood is light and effervescent, appropriate for an 
 accompaniment to champagne and strawberries on a summer evening. The structural and 
 thematic model of the piece is that of a very famous � ���� �.���/���� by a certain L. Van 
 Beethoven. Towards the end  of the fourth and final movement of this 15 minute work there 
 are quotations from other famous symphonies in C. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Gorb, A. (n.d.). *	���4���<����$�����������K�*����.  Retrieved on February 26, 2009 from 
 http://www.adamgorb.co.uk/ProgNotes/WE_ascent.htm 
 
Gorb, A. (n.d.). *	���4���<����$�����������K��������������
�$��.  Retrieved on February 26, 2009 
 from http://www.adamgorb.co.uk/ProgNotes/WE_ScenesfromBruegel.htm 
 
Gorb, A. (n.d.).  *	���4���<�!��%��K�!�	��������.  Retrieved on February 26, 2009 from 
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 http://www.adamgorb.co.uk/wind.htm 
 
Gorb, A. (1996).  �������������
�$�� [score].  Surrey, UK: Maecenas Music. 
 
Gorb, A. (2000).  � ���� �.���/����<�����/:�,�	���	�����$����� [score].  Surrey, UK: 
 Maecenas Music. 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
�����#�*C���#��
� Henryk Górecki was born on December 6, 1933 in Czernica, Poland.  He attended the Music 
Academy in Katowice.  He taught at the academy until 1979 when he was dismissed because of political 
reasons.  Among his compositions include � ���� �.���2 (1976), recorded by the London Symphony 
with David Zinman conductor and Dawn Upshaw soprano, which sold over a million copies.  
&�	���������	����������������' 3  &�	��������������������' 1 
�
 ���H������8�,���8� (1967) 
(
��	���' 7 minutes 
�
)������' Boosey and Hawkes (Rental) 
$��	�
���	�	���' 4 Trumpets, 4 Trombones, 5 Percussion, and 2 Pianos.  Percussion utilized includes 2 
 bass drums, crash cymbals, 3 suspended cymbal, and 2 tam tams.  
 �������������' in 1967 at the Warsaw Autumn Festival by the French Radio Orchestra, 
 Andrzej Markowski conductor 
����������	�'�
 In an article by Tadeusz Marek (1989), Henryk Górecki responded with the following when 
asked on why he started naming his pieces ‘Musiquette’: 
 It all began with conversations among musicians belonging to the same circle. Someone 
 remarked that every new piece nowadays wants to strike "the big bell". So it seems as if there are 
 no longer any ordinary musical statements that "enlarge", so to speak, the character, features, and 
 mood of everyday life.  Acceptance of these everyday events and musical happenings does not in 
 any way represent a flight from "big themes", but is - at least for me - an attempt to rehabilitate 
 those "minor problems" which at a certain moment or in a specific situation may turn out to be, 
 for the  composer, the most important problems. And so there began in 1967 a series of works 
 which I call without further ado "Musiquettes," numbering them in the order of composition. 
 Each of these pieces is written for a different instrumental group, and the title "Musiquette" (in 
 the good or bad sense) strikes me as the most appropriate, for the reasons I've mentioned. (p. 25) 
The work begins with a solo trumpet playing a slow pattern based on three pitches within the interval of 
a major second.  Gradually the other trumpets enter with the same pattern.  The range of pitches 
increases in the other voices.  The mood of the work is contemplative, with occassional grand pauses.  
The first appearance of the rest of the ensemble occurs at rehearsal 12, playing tremolos.  As the piece 
goes on groups of two eighth notes based on half-steps are divided between the trumpets and trombones.   
This material alternates with tutti entrances similar to rehearsal 12.   
������	����������������' 0  � �����������������' 0 
 



212 
 

����������'�
Boosey and Hawkes. (2009).  -�� %���%���?�4V���%�<��
��7
�����:�  Retrieved on February 26, 2009 
 from http://www.boosey.com/cr/music/Henryk-Mikolaj-G-recki-Musiquette-2/4074 
 
Gorecki, H. G. (1968).  �
+ �+%��: [score].  Krakow, Poland: PWM Edition 
 
Marek, T. and Drew, D. (1989).  Górecki in interview (1968) – and 20 years after.  #����1�.�,�������1�
� /3>, pp. 25-29. 
 
Thomas, A. (n.d.).  Henryk Mikolaj Górecki [electronic version].  4������
����������������	��
����
� ����.  Retrieved on February 26, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/11478 
 
 
(������*���	����
 Donald Grantham was born on November 9, 1947 in Duncan, Oklahoma.  He studied at the 
University of Oklahoma and the University of Southern California, with Robert Linn and Halsey 
Stevens.  He had additional studies with Nadia Boulanger during the summers of 1973 and 1974.  He 
has been a member of the faculty at the University of Southern California (1974-75) and the University 
of Texas (1975-).  As an author he co-wrote #���#����7
�����������������<�2�	��	�����with Kent 
Kennan.  Grantham’s music has been performed by the Atlanta Symphony, the Cleveland Orchestra, the 
Dallas Symphony and by numerous college wind groups.  His honors include the Prix Lili Boulanger, a 
Guggenheim Fellowship, three William D. Revelli Awards from the National Band Association, and two 
Ostwald awards from the American Bandmaster’s Association.  
&�	���������	����������������' 1  &�	��������������������' 172 
 
 �������+������	� (1997/2004 orch) 
(
��	���' 14 Minutes 
������	�����
)������' Piquant Press 
 �����
)������' Warner Brothers 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, 
 Piano (Celeste), and Strings.  Percussion utilized includes snare drum, trap set, high-hat cymbal, 
 suspended cymbal, tam-tam, 2 triangles, tambourine, tom-toms, slapstick, glockenspiel, 
 vibraphone, xylophone, and marimba. 
 ����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, English Horn, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contrabass Clarinet, Soprano Saxophone, Alto Saxophone, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 4 Trombones, 2 Euphoniums, 
 Tuba, Timpani, 4 Percussion, Piano (Celeste), and String Bass 
����������' Consortium of Wind Ensembles including the University of Texas at Austin, University 
 of Oklahoma, Michigan State University, University of Florida, University of Nebraska, and 
 University of Illinois 
�9����' 1998 NBA/William D. Revelli Prize and 1998 ABA/Ostwald Award 
����������' University of North Texas Wind Symphony, Eugene Corporon conducting (KCD-
 111098); University of Texas, Jerry Junkin conducting (Mark Custom 2697) 
����������	�'�
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 This work is based on the ����	����������
	� by George Gershwin.  In the score Grantham 
wrote: 
 My attraction to the work is personal, as it was the first piece by an American composer I 
 learned as a piano student.  In ����� �'��������, both of the ‘big tunes’ in the piece are fully 
 exploited, but they do not appear in recognizable form until near the end.  The work begins with 
 much more obscure fragments drawn from the introduction, accompanimental figures, 
 transitions, cadences and so forth.  These eventually give way to more familiar motives derived 
 from the themes themselves.  All of these elements are gradually assembled over the last half of 
 the piece until the themes finally appear in more or less their original form. (Anne Slechta, 
 assistant to Suzanne Grantham, personal communication, May 6, 2009)        
������	����������������' 0  � �����������������' 10 
 
 5>������������
 (1999/2004orch) 
(
��	���' 10 Minutes 
�
)������' Piquant Press 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, English Horn, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, Soprano Saxophone, Alto Saxophone, Tenor Saxophone,  Baritone Saxophone, 2 
 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 4 Trombones, Euphonium, Tuba, Timpani, 
 Percussion, Piano, Celeste, and String Bass.  Percussion utilized includes snare drum, trap set, 
 bass drum, crash cymbals, Chinese cymbal, 2 suspended cymbals, tam-tam, 2 triangles, 4 tom-
 toms, 4 brake drums, cowbell, maracas, guiro, slapstick, mark tree, spoons, washboard, 
 glockenspiel, xylophone, vibraphone, and marimba. 
����������' University of Texas at Austin Wind Ensemble 
 ��������������' North Texas University Wind Symphony, Eugene Migliaro Corporon conducting 
 (Klavier 11109); University of Florida Wind Symphony, David Waybright conducting (Mark 
 Custom 3490); University of Georgia Wind Symphony, John N. Culvahouse conducting 
 (Summit Records 281) 
����������	�'�
 The composer wrote in the score: 
 ;)���D�D��
���� is a celebration of some of the popular/folk music styles of Louisiana—in 
 particular Cajun music and the brass band tradition of New Orleans.  The dance flavor of  much 
 of the music is suggested by the title (“I went to the dance”), and two traditional Cajun dance 
 tunes are employed.  The first appears near the beginning and later at the end.  “Allons danser, 
 Colinda” (Let’s go dancing, Colinda”) is a boy’s attempt to coax Colinda into going dancing, and 
 part of his argument is “it’s not everyone who knows how to dance the two-beat waltzes.”  This 
 touching little tune does work better in a syncopated two, but is usually represented in notation 
 as 3 + 3 + 2.  The second Cajun song is “Les flammes d’enfer” (“The flames of hell”), most 
 often performed as a heavily-accented two-step.  My version is much faster and lighter, and is 
 introduced by a country-fiddle style tune.  The brass band section begins with solo tuba, 
 followed by a duet with the euphonium, and culminating in a full brass presentation. (Anne 
 Slechta, assistant to Suzanne Grantham, personal communication, May 6, 2009)        
������	����������������' 0  � �����������������' 24 
 
 �����"	������-
���	� (2006) 
(
��	���' 45 minutes 
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$��	�
���	�	���' Oboe, Alto Saxophone, Horn, Trumpet, Trombone, Tuba, Percussion, Guitar,  Harp, 
 and Double Bass 
����������	�'�
 This work was composed for the opening of the Blanton Museum of Art, part of the University 
of Texas at Austin.  It consists of numerous sections with are surrounded by a ����
	� and �����
	�. 
������	����������������' 0  � �����������������' 1 
 
 �	�������'���	�� (1996/1998wind) 
�
)������' Piquant Press 
(
��	���' 11 Minutes 
��!����	�' I. #�����	�$����� , II. !�	��
������, III. �����������, and IV. #������	���)��5��
� 
 ����$��	�
���	�	���'�2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contrabass Clarinet, Soprano Saxophone, Alto Saxophone, Tenor Saxophone, 
 Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 4 Trombones, 2 
 Euphoniums, 2 Tubas, Timpani, 4 Percussion, Piano (Celeste), and String Bass.  Percussion 
 utilized includes 2 snare drums, bass drum, suspended cymbal, triangle, tambourine, 
 glockenspiel, vibraphone, and chimes. 
����������' Southeastern Conference Band Directors 
�9����' 1999 NBA/William D. Revelli Prize and 1999 ABA/Ostwald Award 
����������	�'�
 This work is based on William Walker’s songbook ��
�����-����  (1835).   
������	����������������' 1  � �����������������' 36 
   
����
����'�
Butterworth, N. (2005). �������� ����*���������������������������  New York: Routledge. 
 
Camphouse, M. (2004). �������������������$�������	<�'��
����,�.  Chicago: GIA Publications, 
 Inc. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
Miles, R. & Blocher, L. (Eds.) (2002).  #�����$��
��������
$�����������������	1������6�  Chicago: 
 GIA Publications, Inc. 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
5�9����*�������
� Edward Gregson was born on July 23, 1945 in Sunderland, England.  He studied at the Royal 
Academy of Music and at the University of London.  He has taught at Goldsmiths’ College at the 
University of London (1973-1996) and the Royal Northern College of Music (1996-).  He first received 
attention through his brass band compositions, including his ����������used for the 1976 finals in 
Royal Albert Hall.  Among his often performed works include ��������(1985), #����,��	��	�����
���, (1991), and #
���������� (1976). 
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&�	���������	����������������' 0  &�	��������������������' 56 
 
 %�
������	�$�����
������"	��2���1�-��1�������	�1�'������������	�(1991) 
(
��	���' 6 minutes 30 seconds 
�
)������' Maecenas Music 
$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets in C, 2 Trombones, Bass Trombone,  Tuba, Timpani, 3 
 Percussion, Piano, and Harp  Percussion utilized includes snare drum, tenor drum, bass drum, 
 crashed cymbals, suspended cymbals, tam-tam, triangle, bongos, 4 tom-toms, glockenspiel, 
 xylophone, vibraphone, crotales, and chimes. 
 �������������' March 21, 1991 by the Royal Liverpool Philharmonic, Libor Pešek conductor 
����������' by the Royal Liverpool Philharmonic Society for its 150th Anniversary 
����������' Cincinnati College-Conservatory Wind Orchestra, Eugene Migliaro Corporon 
 conducting (Klavier 1047); New England Conservatory Wind Ensemble, Frank Battisti 
 conducting (Albany 560) 
�����	���������������' Conservatory Chamber Winds of Yong Siew Toh, John Boyd conducting
 (October 10, 2006); Florida State University Wind Orchestra, Richard Clary conducting (April 
 24, 2009) 
����������	�'�
 Gregson (1991) wrote: 
 It opens with a fanfare (announced by three spatially separated trumpets and tubular bells), 
 essentially exuberant music which plays an important part later on.  This leads into the second 
 section, basically scherzo-like but with an expressive central passage.  Instruments are 
 introduced in the order: flutes, clarinets, oboes, bassoons.  A brief tutti ushers in a simple 
 chorale, marked molto sostenuto.  The development follows, often  highly charged rhythmically, 
 and using material from the first two sections plus a new idea heard on trumpets.  The music 
 rises to a climax which moves directly into a reprise of the chorale, in combination with the 
 opening fanfare, to bring the work to a triumphant conclusion. 
������	����������������' 0  � �����������������'�4 
 
 %	�����	�"	������	�����2�����'	��)�  (1995/97) 
(
��	���' 20 minutes 
�
)������' Maecenas 
$��	�
���	�	���' Solo Piano, 3 Flutes (2 Piccolos), 2 Oboes, English Horn, 3 Clarinets (Bass Clarinet), 
 Soprano Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 
 Timpani (Chimes), and 2 String Basses 
��������' October 28, 1995 by the Berkshire Youth Wind Orchestra (UK), Robert Roscoe 
 conducting and Edward Gregson soloing, at the Royal Northern Conservatory of Music in 
 Manchester, England  
��������������!�����' November 6, 1997 by the R.N.C.M. Wind Orchestra, Clark Rundell conducting 
 and John McCabe soloing, in the Great Hall, Lancaster University  
����������' Berkshire Young Musicians Trust 
���������' B.B.C. Philharmonic, Clark Rundell conducting and Nelson Goerner soloing (Chandos 
 CHAN 10478) 
�����	���������������' Tokyo Kosei Wind Orchestra, Douglas Bostock conducting and Antonio 
 Piricone soloing (July 25, 2005); Kunitachi Academy Wind Orchestra, Shogo Sakaemura 
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 conducting and Simon Young soloing (October 9, 2005); Manchester University Wind 
 Orchestra, Edward Gregson conducting (April 26, 2008) 
����������	�'�
 Gregson (2009) wrote: 
 The sub-title of the concerto - -���$���- is a tribute to the various 20th century composers 
 whose piano concertos I so admired when I was young (and still do!), particularly Stravinsky, 
 Bartok, Rachmaninov and Poulenc. My intention was to write a concerto which would be taxing 
 but accessible. The instrumentation of the concerto is identical to the Stravinsky Piano Concerto 
 of 1924, with the addition of a soprano saxophone. 
������	����������������' 0  � �����������������' 0 
 
 /����%	�����	�(1976) 
(
��	���' 19 minutes�
��!����	�' I. *���$���	�����, II. ������������, and III. *���$���$������ 
�
)������' Novello Originally for brass band (1976), scored for orchestra (1978) and wind band (1984) 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 Trumpets, 2 
 Trombones, Bass Trombone, Timpani, 2 Percussion and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass 
 Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 2 Percussion, and 
 String Bass 
��������������' April 24, 1976 Besses o’th’ Barn Band, Edward Gregson conducting and John 
 Fletcher soloing 
������	������������' 1983 at the Scottish Proms in Edinburgh, Scottish National Orchestra, Sir 
 Alexander Gibson conducting and John Fletcher soloing 
 ������������' June 1, 1984 by the Norwegian Army Band, Grieg Halle conducting and John Fletcher 
 soloing in Bergen, Norway  
*��)��	��	
��' 15 evaluators, 72% of max. points, 3.6 average rating 
���������������' Besses o’th’ Barn Band, Roy Newsome conducting and John Fletcher soloing 
 (Chandos 4526) 
������	�������������' Royal Ballet Sinfonia, Gavin Sutherland conducting and James Gourlay soloing 
 (Naxos 8557754) 
 �������������' DePaul University Wind Ensemble, Donald DeRoche conducting and Floyd Cooley 
 soloing (Albany 501) 
�����	���������������' Odessa (Ukraine) Philharmonic, Allin Vlasenko conducting and Victor 
 Samoilenko soloing (February 22, 2008); Spokane Symphony, Morihiko Nakahara conducting 
 (May 13, 2009) 
����������	�'�
� The composer wrote: 
 My #
���������� was written for my dear friend John Fletcher, now sadly no longer with us.  I 
 had promised for some time to write him a major work, and in 1975 the opportunity came when 
 Besses o’th’ Barn Band (one of the oldest brass bands in Britain and also one of the most 
 enterprising) had the idea of commissioning a concerto for tuba and brass band, this was a 
 difficult task, mainly because of the problems of balance in  such a medium.  I wanted to produce 
 a work which was accessible for audiences,  although I was distinctly aware that such a 
 combination was difficult enough without making the music highly modernistic.  Also I wanted 
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 to exploit the lyrical characteristics of the tuba, which I hope I have done.  Essentially I wanted 
 to write a piece of music that  would stand the test of time. (Bird 1994, p. 43) 
������	����������������' 0  � �����������������' 16 
 
����������'�
Bird, G. (ed.) (1994).  ���$�����������������������
���  Bloomington, IN: Indiana University Press. 
 
Foreman, L. (n.d.).  Edward Gregson [electronic source].  4������
���������������	��
��������.  
 Retrieved on February 21, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/48184  
 
Gregson, E. (1991).  ���������� [score].  Surrey, England: Maecenas Music Limited. 
 
Gregson, E. (2009). ������������������	�,�	.  Retrieved on May 1, 2009 from 
 http://edwardgregson.com/en/works/12/concerto-for-piano-and-wind/ 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
 
�
�����*�����
� Murray Gross was born on November 8, 1955 in Buffalo, New York.  He attended the 
Interlochen Arts Academy, the New England Conservatory, Oberlin Conservatory, and Michigan State 
University.  As a conductor, he studied at the Pierre Monteux Domaine School, served as assistant 
conductor of the Detroit Symphony, and music director of the West Shore (MI) Symphony (1982-2001).  
Some of the ensembles which have performed his works include the Chamber Orchestra of Philadelphia 
and the New York “New Music” Ensemble.  Currently, Dr. Gross is professor at Alma College in 
Michigan. 
&�	���������	����������������' 1  &�	��������������������' 2 
 
 3���������0�"
������

(
��	���'�11 minutes 
�
)������' Dorn Publications 
$��	�
���	�	���' 2 Oboes, 2 Clarinets, Soprano Saxophone, Alto Saxophone, 2 Bassoons, and 2 Horns 
 �������������' April 26, 2005 by the Michigan State University Chamber Winds, John 
 Whitwell conducting 
����������' John Whitwell and the Michigan State University Chamber Winds 
����������	�'�
 Gross (n.d.) wrote: 
 At some level, all music is about other music. Whether we acknowledge our influences or not, 
 whether we embrace them or rebel against them, all composers must constantly re-evaluate their 
 relationship with the past as they struggle to find their own creative voice.  The “influence” 
 referred to in the title of this piece is not alcohol or drugs, but rather a different (yet equally 
 potent) stimulant: the music of Igor Stravinsky.  When John Whitwell asked me to compose a 
 piece for the Michigan State University Chamber Winds, he mentioned Stravinsky’s Octet as a 
 reference point. Coincidentally, the following months saw an extended series of Stravinsky’s 
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 works performed at  Michigan State. Stravinsky was in the air, and this inspired me to tackle 
 head-on the legacy of this great composer, offering a 21st-century perspective on his now-
 familiar stylistic innovations.  Along with modernist features such as non-developmental 
 structures and a discontinuity of metrical pulse, one prominent aspect of Stravinsky’s music is 
 simply its ingenuity and wit. Even his most austere works often contain elements of humor or 
 jazz. “Under the Influence” reflects this lighthearted spirit, with its instrumentation modeled after 
 Mozart’s wind serenades (but with saxophones substituting for basset horns).  Although the 
 astute listener will recognize many subtle allusions to melodic and harmonic material favored by 
 Stravinsky, my goal was not to create a mere pastiche of recognizable tunes, but rather an in-
 depth exploration of his characteristic manipulations of rhythm, timbre, and phrase structure. My 
 intent was to use the music of Stravinsky in a manner similar to that in which he himself often 
 used the music of earlier composers. In his program notes for #���5�%�)��� ���$����, Stravinsky 
 wrote “Can a composer re-use the past and at the same time move in a forward direction? The 
 answer…is yes.” I agree. 
������	����������������' 0  � �����������������' 0 
 
 2�������1�/�

�3�	"�������)���

(
��	���'�7 minutes 
�
)������' Self-published 
$��	�
���	�	���' 4 Horns, 3 Trumpets, and 3 Trombones 
 �������������' October 1992 by the West Shore Symphony Brass, Murray Gross conductor 
(������' Fourth edition 
�����	���������������' Chamber Orchestra of Philadelphia, Ignat Solzhenitsyn conducting
 (February 22, 2008) 
������	����������������' 1  � �����������������' 0 
 
����������'�
Gross, M. (n.d.).  �
��� �4����<����.  Retrieved on April 18, 2009 from http://othello.alma.edu/ 
 ~gross/Site/Bio.html 
 
Gross, M. (n.d.).  �
��� �4����<�C	����������
���.  Retrieved on April 18, 2009 from 
 http://othello.alma.edu/~gross/Site/Under_Influence_mp3.html 
 
 
�.�*�
)���
� HK Gruber was born on January 3, 1943 in Vienna, Austria.  He was a member of the Vienna 
Boy’s Choir and studied double bass, horn, electronic/film music, and composition at the Vienna 
Hochschule für Musik.  He has held a double bass position in the Austrian Radio Symphony, co-founded 
a contemporary music ensemble in Vienna, and conducted ensembles such as the Gewandhausorchester, 
the London Sinfonietta, and the Vienna Philharmonic.  Gruber’s music has been performed by groups 
such as the B.B.C. Symphony, the City of Birmingham Symphony, the Cleveland Orchestra, the 
Deutsches Symphonie-Orchester, the Los Angeles Philharmonic, the Oslo Philharmonic, the 
Philadelphia Orchestra, the Seattle Symphony, the Toronto Symphony, and the Vienna Philharmonic. 
&�	���������	����������������' 7  &�	��������������������' 1 
 
 ,4��������	��
	����4	��5�D����) (1992) 
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(
��	���' 7 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Clarinet, Alto Saxophone (Clarinet), 2 Trumpets, Trombone, Tuba, Percussion, Harp 
 and Violin 
 �������������' December 12, 1992 in Vienna by the Kontrapunkte, Peter Keuschnig conducting 
�����	���������������' Aspen Music Festival, Diego Masson conducting (July 27, 2002); Berlin 
 Kammeroper, André Hannerschmied conducting (June 17, 2009) 
������	����������������' 0  � �����������������' 0 
 
 /������,-������ (1968/1977rev.) 
(
��	���' 11 minutes 
�
)������' Boosey and Hawkes 
����)���������	���$��	�
���	�	���' Flute (Piccolo), Oboe, Clarinet, Bassoon, 2 Horns (or 
 Trumpet and Trombone), Percussion, and Strings 
���������$��	�
���	�	���' 7 instruments of flexible instrumentation (a min. of a guitar or 
 keyboards, and a violin or cello) and percussion. Percussion utilized includes snare drum 
 (optional), hi-hat, suspended cymbal, 3 tom-toms, wood block, maracas, and small metal can. 
�����	���������������' Swedish Chamber Orchestra, HK Gruber conducting and Hakan Hardenberger 
 soloing (May 6, 2000); Royal Northern College of Music Wind Ensembles (February 2, 2004); 
 Malaysian Philharmonic, Chean See Ooi conducting and Hakan Hardenberger soloing 
 (December 10, 2004); Ensemble 10/10, Clark Rundell conducting (May 14, 2008) 
������	����������������' 0  � �����������������' 1 
 
 /������	�)�"�	����	�	����  (1976) 
(
��	���' 8 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Solo Voice, Clarinet, Bassoon, Trumpet, Trombone, Percussion, Piano, Violin and 
 String Bass 
&�0	' by Richard Bletschacher 
������	����������������' 0  � �����������������' 0 
 
����������'�
Boosey and Hawkes. (2009). -(�4�
���.  Retrived on February 26, 2009 from http://www.boosey.com/ 
 cr/composer/HK+Gruber# 
 
Murray, D. (n.d.).  Heinz Karl Gruber [electronic version].  4������
����������������	��
��������.  
 Retrieved on April 18, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/11856 
 
 
�	�����*����
 Stephen Gryc was born in 1949 in St. Paul Minnesota.  He earned a Doctorate Degree from the 
University of Michigan where his composition teachers included William Albright, Leslie Bassett, and 
William Bolcom.  Gryc is currently on the faculty of the Hartt School of Music.  His ���7
���	��
'�������������#�����������$������%����� was taken on a national tour by the United States Marine 



220 
 

Band in 2004.  Other artists who have performed his music include Joseph Alessi, Scott Hartman, the 
Minnesota Orchestra, the Philadelphia Brass Quintet, and Philip Smith. 
&�	���������	����������������' 0  &�	��������������������' 10 
 
 ���))��/�	��	���%	�����	�(2003-05/2006winds) 
(
��	���' 22 minutes 
��!����	�' I. ����
	��, II. '����+���, and III. �����+��#��������� 
�
)������' Manuscript 
������	����$��	�
���	�	���' Solo Trombone, 2 Flutes, Alto Flute (Piccolo), 2 Oboes, 2  Clarinets, 2 
 Bassoons, 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 3 Percussion, 
 Celeste, Harp, and Strings 
 ����$��	�
���	�	���' Solo Trombone, 4 Flutes (2 Piccolos and Alto Flute), 2 Oboes, English Horn, 3 
 Clarinets, Bass Clarinet, Soprano Saxophone, Alto Saxophone, Tenor Saxophone, Baritone 
 Saxophone, 3 Bassoons, 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, 
 Timpani, 3 Percussion, Celeste, Harp, and String Bass 
������	������������' March 15, 2007 by the Hartford Symphony, Edward Cumming conducting and 
 Joseph Alessi soloing 
 ������������' March 31, 2007 by the Hartt School of Music Wind Ensemble, Glen Adsit conducting 
 and Scott Hartman soloing 
������	��������������' from Joseph Alessi  
�����	���������������' Bryan (TN) Symphony, Dan Allcott conducting and Joseph Alessi soloing 
 (November 18, 2007) 
 �������������' Hartt School of Music Wind Ensemble, Glen Adsit conducting and Joseph Alessi 
 soloing (Naxos 8.572109) 
����������	�'�
 The composer wrote in an e-mail: 
 �����$$� was commissioned by Joseph Alessi, principal trombonist of the New York 
 Philharmonic.  The concerto form is stereotyped, so I sought a means by which I could give the 
 soloist something unique and personal.  Each of the three movements is an evocation of a stage 
 in a musician’s development.  The title �����$$�, the Italian word meaning passages, has both 
 musical and nonmusical connotations.  The piece is  somewhat autobiographical; each of the 
 three movements is dedicated to a different trombonist who has been influential in my musical 
 life.   The concerto starts with a slow movement (����
	��), giving the whole work a dramatic 
 shape markedly different from most other concertos.  The ����
	�� is an evocation of classical 
 music itself, its mystery and sublime sense of beauty that I found compelling even as a small 
 child.  The ����
	�� represents the dream of becoming a musician and is dedicated to Daniel 
 Livesay, a wonderful trombonist who, at different times, taught both Joseph Alessi and me.  
      The second movement, '����+���, is a set of variations on an odd little theme of my own 
 composition.  The theme has two parts, one playful and jaunty (played by the bassoons), the 
 other ethereal and lyric (played by the trombone).  Each successive variation has a strikingly 
 different character and its own designation: ���+���� (martial music), #�������� (a frenzied 
 Italian dance scored for woodwinds, percussion and  trombone), 5����������(a short meditation 
 with accompaniment by the percussion section), ������� (the lyric highpoint of the work), and 
 Finale Piccolo (a virtuosic little ending).  The second movement ends with an abbreviated 
 version of the theme.  An academic form which I tried to enliven, the '����+����represent a 
 musicians years as a student and is dedicated to my composition teacher (and former trombonist) 
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 Leslie Bassett.  The last movement of �����$$� bears the unusual title �����+��#��������� or 
 tempestuous jokes. A boisterous evocation of the competition among professional musicians, the 
 movement pits the soloist against the entire brass section of the wind ensemble.  Both the 
 principal trumpet player and the principal trombone player horn in on the soloists attempts to 
 play a cadenza.  Amid the frenzy, the original impetus to become a musician is recalled with 
 music from the ����
	��, and  the movement reaches its climax with music from the '����+���.  
 This movement is dedicated to the supreme musician who commissioned the work, Joseph 
 Alessi. (Stephen Gryc, personal communication, April 19, 2009)�
������	����������������' 0  � �����������������' 1 
 
����������'�
Gryc, S. M. (2005).  ���������������4 ��: ���$���� .  Retrieved on May 2, 2009 from 
 http://uhaweb.hartford.edu/gryc/ 
 
 
�������*
)���
�����
� Sofiya Gubaidulina was born on October 24, 1931 in Chistopol, Russia. She attended the Kazan 
Conservatory and the Moscow Conservatory, studying composition with Nikolay Peyko.  She worked in 
an electronic music studio and was also a member of Astrea (1975-81, 1991-), an improvisation group.  
Her music has been performed by such groups as the B.B.C. Symphony, the Berlin Philharmonic, the 
Boston Symphony, the Chicago Symphony, the Kronos Quartet, the London Philharmonic, the London 
Symphony, the New York Philharmonic, the Philadelphia Orchestra, the Pittsburgh Symphony, and the 
Rascher Quartet.  
&�	���������	����������������' 6  &�	��������������������' 2 
 
� ������	�(1981) 
(
��	���' 10 minutes 
�
)������' Les Editions du Chant du Monde 
$��	�
���	�	���' 3 Trombones, 3 Percussion, Celesta/Piano, Harpsichord/Celesta, and Harp.     
(�����	���' to A. Piotr Mechtchaninov 
�����	���������������' Fellows of the Tanglewood Center, Reinbert de Leeuw conducting (August 9, 
 1998) 
����������	�'�
 This work begins in cut-time with the half-note equaling 42 bpm.  The work begins with a 12 
tone row in the crotales playing five eighths per half note.  The work contains pauses between sections 
as well as separate cadenzas for crotales, vibraphone, and harp.  
������	����������������' 0  � �����������������' 0 
 
 '	���	"������	�
 (1976-88) 
(
��	���' 27 minutes 
�
)������' GSR 
������	����$��	�
���	�	���' 3 Flutes (Piccolo, Alto Flute), 3 Oboes, Eb Clarinet, 3 Clarinets, Tenor 
 Saxophone, 2 Bassoons, 4 Horns, 4 Trumpets, 4 Trombones, Tuba, 3 Percussion, 2 Harps, 
 Celeste (Piano), and Strings 
 ����$��	�
���	�	���' Solo Mezzo-Soprano, 4 Flutes (2 Piccolos, 2 Alto Flutes), 3 Oboes, 13 
 Clarinets, Bass Clarinet, 5 Saxophones, 3 Bassoons, 6 Horns, 4 Cornets, 4 Trumpets, 4 
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 Trombones, 3 Tubas, Baritone Saxhorn, 3 Percussion, 2 Harps, Celeste, Piano, and 2 String 
 Basses 
������	�������������' Moscow State Film Orchestra, Yuri Nikolaekvsky conducting (Col Legno 
 20507) 
�����	���������������' B.B.C. Symphony (wind version), January 2007 
������	����������������' 0  � �����������������' 2 
 
����������'�
Gubaidulina, S. A. (1991).  ���������[score].  Paris: Les Editions du Chant du Monde 
 
Kholopova, V. (n.d.). Sofiya Asgatovna Gubaidulina [electronic version].  4������
�����������������	�
� �
��������.  Retrieved on May 2, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/11911 
 
 
B���������*
����
 Friedrich Gulda was born in Vienna, Austria on May 16, 1930 and passed away on January 27, 
2000 in Weissenbach, Austria.  He studied at the Groossman Conservatory and the Vienna Academy of 
Music.  As a classical pianist he was included in the Phillips “Great Pianists of the Twentieth Century” 
series.  He was also known for playing jazz as well and worked with performers as diverse as Karl 
Böhm, Chick Corea, Dizzy Gillespie, and Nikolaus Harnoncourt.  Allan Kozinn (2000) wrote:  
 Mr. Gulda rebelled against the formalities of the classical music world in grand and often 
 comical ways. In the 1950's, he began sitting in with jazz bands -- sometimes celebrated ones, 
 like Dizzy Gillespie's -- while he was touring as a recitalist and concerto soloist. By the mid-
 1950's he was including jazz improvisations on his recital programs, and by the early 1970's he 
 was refusing to announce his recital programs in advance. He reportedly once performed a 
 concert in the nude, and last March he faxed news agencies a false report of his own death, 
 apparently to promote a concert at which he was to be resurrected. 
&�	���������	����������������' 2  &�	��������������������' 0 
 
 *	������"N��+�	
	���

	�����-
�	������� (1980) 
��!����	�' I. �
����
��, II. "	 ���, III. ��	�+�, IV. ��
���, and V. ������������������
$��	�
���	�	���' Solo Cello, Flute (Piccolo), 2 Oboes, 2 Clarinets, Bassoon, 2 Horns, 2 Trumpets in 
 Bb, Trombone, Tuba, Drum Set, Guitar, and 2 String Basses 
 �������������' October 9, 1981 with the Wiener Bläserensemble, Friedrich Gulda conducting and 
 Heinrich Schiff soloing 
�����	���������������' Spokane Symphony (October 5, 2007); Alabama Symphony (May 8, 2008); 
 Florida State University Chamber Winds, Richard Clary conducting and Gregory Sauer soloing 
 (April 20, 2009) 
����������' Stuttgart S.W. German Radio Symphony Orchestra, Paul Gulda conducting and Jan Pas 
 soloing (Edition Hera 2106); Swiss Italian Orchestra, Alexandre Rabinovitch conducting and 
 Gautier Capuçon soloing 
����������	�'��
 The opening movement is based on funk and jazz rhythms with the structure of the movement 
alternating between a tutti chorus and a reflective passage.  The next movement opens with a simple 
chorale in the brass, bassoon, and string bass.  The soloist enters accompanied by guitar and woodwinds 
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in measure nine.  The middle section is written based on the landler dance.  The opening material comes 
back and is followed by a brief coda made of material from the landler section.  At 85 measures long the 
cadenza is full of ideas and freedom for the soloist and leads attaca into the minuet, a movement with a 
renaissance sound in its use of cello, guitar and tambourine.  The final movement is reminiscent of 
music heard in a German beer hall. 
������	����������������' 2  � �����������������' 0 
 
����������'�
Burner, G. and Elste, M. (n.d.).  Friedrich Gulda [electronic version].  4������
����������������	�
� �
�����������Retrieved on February 25, 2009 from 
 http://www.oxfordmusiconline.com/subscriber/article/grove/music/12018 
 
Gulda-Werkstatt (n.d.).  ����	����4
�	�<�!��%����.  Retrieved on February 25, 2009 from 
 http://www.gulda.at/deutsch/werkliste/text.php 
 
Gulda, F. (1989).  (�+�����Y�������������
	�������������� [score].  Vienna: Papagenp Buch und 
 Musikalienverlag. 
 
Allan Kozinn.  (2000, January 29). Friedrich Gulda, 69, Classical-Music Rebel :[Obituary (Obit)]. .�,�
� M��%�#���� (Late Edition (East Coast)),  p. B.7.  Retrieved February 25, 2009, from New York 
 Times database. (Document ID: 48515062). 
 
 

��
(�����������
 Daron Hagen was born on November 4, 1961 in Milwaukee, Wisconsin.  He attended the 
University of Wisconsin, the Curtis Institute, and The Juilliard School.  His teachers included Ned 
Rorem, David Diamond, Joseph Schwantner, and Bernard Rands.  He also attended the Evian Music 
Festival, studying with Witold Lutoslawski, and at Tanglewood, where he studied with Leon Kirchner.  
Among the ensembles which have performed his works are the Buffalo Philharmonic, the National 
Symphony, the New York Philharmonic, the Philadelphia Orchestra, and the St. Louis Symphony as 
well as at the Aspen and Tanglewood Festivals. 
&�	���������	����������������' 2  &�	��������������������' 4 
 
 !)���	�������"��� (2007) 
(
��	���' 4 minutes 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Tuba, and Timpani 
 �������������' October 25, 2007 in Morehead, North Dakota by the Concordia College Brass 
 Ensemble 
������	����������������' 0  � �����������������' 0 
 
 %	�����	�"	��%�

	 (1996) 
(
��	���' 25 minutes 
��!����	�' I. �����, II. *���$�������������, and III. ����������$��K�*���$���
�
)������' ECS Publishing (rental) 
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������	����$��	�
���	�	���' Solo Cello, 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 
 Trumpet, Timpani, and Strings 
 ����$��	�
���	�	���' Solo Cello, 3 Flutes, Oboe, 4 Clarinets, Bassoon, 2 Horns, Trumpet, Timpani, 
 and 2 Percussion 
������	������������' May 3, 1996 by the American Symphony Chamber Orchestra, Leon 
 Botstein conducing and Robert Larue soloing 
 ������������' November 18, 1997 by the Baylor University Wind Ensemble, Michael Haithcock 
 conductor and Robert LaRue soloist 
 �������������' Baylor University Wind Ensemble, Michael Haithcock conductor and Robert LaRue 
 soloist (Arsis 112) 
������	����������������' 0  � �����������������' 0 
 
 %	�����	�"	���
�)�
�	�� (1992) 
(
��	���' 15 minutes 
��!����	�'�I. ���������
%, II. ���,��,�$, and III. �����$���� 
������	���$��	�
���	�	���' Solo Flugelhorn and String Orchestra 
 ����$��	�
���	�	���' Solo Flugelhorn, 3 Flutes, 3 Clarinets, 2 Bassoons, 4 Horns, 4 Trumpets, 3 
 Trombones, 2 Percussion,  
������	������������' February 28, 1993 by the Woodstock Chamber Orchestra, Luis Garcia Renart 
 conductor and Donna Hagen soloist 
 �������������' Baylor University Wind Ensemble, Michael Haithcock conductor and Vern Sielert 
 soloist (Arsis 112) 
������	����������������' 0  � �����������������' 0 
 
 �	�@���F (1998) 
(
��	���' 4 minutes 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, and 3 Percussion 
 �������������' May 29, 1998 by the Madison Symphony Orchestra, Daron Hagen conductor 
������	����������������' 0  � �����������������' 0 
 
 /���'�����	"��������)�� (1999) 
(
��	���' 17 minutes 
�����'�� �����  (Codrescu), ����#,���$�� (Baudelaire), "��!�������� �-���� (Verlaine), #��
� .���	�		  (Blake), ��,��������� (Keats), C	�������.�$����%  (Roberts), �1�!���"�!�����
� �����!����M�
 (Houseman), *�"��  (Hagen), ������� (Whitman), and ��$�(Roethke).�
$��	�
���	�	���' Baritone Solo, 2 Flutes, Alto Flute, 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, 3 Bassoons, 3 Horns, 3 Trumpets, Vibraphone, Marimba, Harp, and String Bass 
��	����	��1������' Voice and Piano 
 �������������' September 20, 1999 by the Baylor University Wind Ensemble, Michael Haithcock 
 conductor and Paul Kreider soloist 
���������' Illinois State University Wind Ensemble, Stephen Steele conductor and John Koch soloist 
 (Albany Troy 600) 
������	����������������' 0  � �����������������' 0 
 
 5	�"�
����� (2004) 
(
��	���'�15 minutes 
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������	����$��	�
���	�	���' 3 Flutes (3 Piccolo), 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 
 Trumpet (Piccolo Trumpet), 3 Trombones, Tuba, Timpani, Percussion, Organ, Synthesizer, 
 Harp, and Strings 
������$��	�
���	�	���' Mezzo-soprano Soloist, Chorus, 4 Trumpets, 3 Trombones, Tuba, Timpani, 
 Vibraphone, and Organ 
������	������������' December 21, 1994 by the Madison Symphony Orchestra, Roland Johnson 
 conductor 
��������������' December 21, 1994 by the Festival Choir of Madison, Eric Townell conductor 
&�0	' Laudate Deum, Laudate Eum 
����������	�'�
 Hagan (n.d.) wrote: 
 ;� �
���
��� begins with a lengthy orchestral introduction, in which are heard the work's two 
 main ideas: a lively and offbeat triplet theme heard in solo trumpet and vibraphone, and a more 
 lyrical melody heard first in the flutes and the organ. A ������� passage closes this introduction, 
 and the soprano enters above a rhythmically active background. The text is a simple expression 
 of joy drawn from the Psalms of the Latin Bible: ��
	������
�L���
	�����
� ('Praise God; 
 praise him'). The solo voice begins with a forceful invocation of this text, but continues in a more 
 intimate style in introducing the lyrical main theme. When the chorus enters, it picks up this 
 lyrical theme in a simple canon between women and men, sung above a sustained pedal point in 
 the strings. The counterpoint becomes increasingly complex, with the soprano's lines arching 
 above those of the chorus. In a sudden change of character, the men's voices introduce the lively 
 music of the introduction. The mood becomes increasingly elated until a climactic *����
��. A 
 second orchestral passage begins with a trio of muted trumpet, vibraphone and flute. After this 
 interlude creates a more subdued mood, a quartet of voices sings hushed but intense *����
��� 
 beneath the soprano's more flowing phrases. Again, the chorus and orchestra build toward a 
 climax; a feeling of exaltation remains until the work's closing *��. 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Chute, J.  (n.d.).  Daron Aric Hagen [electronic version].  4������
����������������	��
��������.  
 Retrieved on February 25, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/42539 
 
Hagen, D. A. (n.d.).  �����*����-�$�<�#��������������������$��.  Retrieved on February 25, 2009 
 from http://www.daronhagen.com/index.php?page=heart-of-the-stranger 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
�����
�������	��#�
 Adolphus Hailstork was born on April 17, 1941 in Rochester, New York.  He received a 
Bachelor’s degree from Howard University (1963), Bachelor’s and Master’s Degrees from the 
Manhattan School of Music (1965, 1966), and a Doctorate Degree from Michigan State University 
(1971).  His composition teachers at these schools included Mark Fax, Vittorio Giannini, Nicholas 
Flagello, David Diamond, and H. Owen Reed.  In addition, his studies included spending the summer of 
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1963 studying at the American Institute at Fontaineblau with Nadia Boulanger.  He has served as a 
faculty member at Youngstown State University, Norfolk State University, and Old Dominion 
University.  Compositions of his have been performed by the Baltimore Symphony, the Chicago 
Symphony, the Cincinnati Symphony, the Detroit Symphony, the New York Philharmonic, and the 
Philadelphia Orchestra.   
&�	���������	����������������' 7  &�	��������������������' 9 
 
 !��!�����������"��� (1985) 
(
��	���' 4 Minutes 30 seconds 
�
)������' Theodore Presser 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and 3 Percussion.  Percussion 
 utilized includes snare drum, large parade drum, and crash cymbals. 
��������'� January 1991 by the Virginia Symphony 
����������	�'�
 This work starts maestoso, quarter note equaling 80 bpm, with two trumpets in unison playing a 
repeated sixteenth note double dotted quarter note motive which is continued through the first 25 
measures.  The next section is eight beats faster with a new melody in the trombones.  The tempo 
accelerates again in m. 41 as the second theme is expanded upon.  Measure 69 is the return of the 
opening motive accelerated but it returns to the original tempo in the next measure with the trumpets and 
trombones in canon with each other. The work builds from this point until the final chord in m. 92. 
������	����������������' 0  �����������������' 0 
 
 %�
������	� (1975) 
(
��	���' 3 minutes 10 seconds 
�
)������' Wimbledon Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 3 Oboes, 3 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets 
 in Bb, 3 Trombones, Tuba, Timpani, 5 Percussion, and Strings.  Percussion utilized includes 
 snare drum, tenor drum, bass drum, 4 tom-toms, roto-toms castanets, whip, triangle, crash 
 cymbals, suspended cymbal, medium gong, tam-tam, glockenspiel, and chimes 
������	������������' May 1975, Minnesota Orchestra, Paul Freeman conductor 
 ����$��	�
���	�	���' Concert Band 
����������' J.C. Penny in anticipation of the American Bicentennial 
(������' Fourth Edition 
������	��������������' Virginia Symphony, JoAnn Falletta conductor (Music & The Arts Vol. 2 No. 
 2); Detroit Symphony, Paul Freeman conductor (Columbia M34556 [LP]) 
����������	�'��
 This work is marked ����$������������� in 7/8 time with a quarter note equaling 132 bpm.  The 
piece begins with the melody in the trumpets.  The B section begins in m. 43, with pizzicato strings in 
the orchestral version. The A section returns in m. 74.  In m. 112 there is a ritard in which the chimes are 
marked “at an individual, independent tempo.”   The piece has been performed by the Atlanta 
Symphony, the Chicago Symphony, the New York Philharmonic, and the Philadelphia Orchestra but 
according to the publisher the piece was only performed three times by bands in its first 20 years of 
existence.  (Moss 2000, p. 280) 
������	����������������' 0  � �����������������' 0 
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 M�����%����	���
����"����

�
)������' Self-published 
$��	�
���	�	���' Symphonic Brass  
������	����������������' 0  � �����������������' 0 
 
 ��������
�(1984) 
(
��	���' 10 minutes 
�
)������' Wimbledon Music Inc. 
$��	�
���	�	���' 4 Trumpets in C and 4 Trombones 
(�����	���' for Edward Tarr (In Memoriam: Thor Johnson) 
�����	���������������' Indiana University Brass Choir, Edmund Cord conductor (April 1, 2001) 
����������	�'�
 The work opens with an 18 measure solo in the third trumpet part, marked ���� in 4/4 time.  
This is followed by the other trumpets sounding F5 in measure 20, marked ����$�����, and then splitting 
into harmony.  The trombones finally enter in measure 38 with sixteenth notes.  At measure 76 the meter 
changes to 2/4 and quickens to 112 bpm.  This is the beginning of a fugue which starts in the third 
trumpet.  This is followed in m. 79 by the fourth trumpet down a perfect fourth.  At m. 90 the second 
trumpet enters with the melody as it was first initiated.   The trombones enter in m. 112 with a sixteenth 
note pattern which eventually leads back to the fugal melody.  This section slows down, starting in m. 
209, into m. 217 where the tempo is marked �	���.   The last four minutes utilizes sustained notes and 
is driven more by harmonic material and dynamics rather than the use of melody.   
������	����������������' 0  � �����������������' 0 
 
 ������������"����

�
)������' Self-published 
$��	�
���	�	���' Symphonic Brass 
������	����������������' 0  � �����������������' 0 
 
����������'�
Hailstork, A. C. (1975).  ����������N [score]. New York:  J.C. Penney. 
 
Hailstork, A. C. (1978).  ����������N�������%�����������������1�'����= [lp].  New York: Columbus 
 Records. 
 
Hailstork, A. C. (1984).  ������
�� [score].  Los Angeles: Wimbledon Music. 
 
Moss, M. D. (2000).  ��������
����� �*�����G*�����������������/=:@G/==>�  Unpublished 
 doctoral dissertation.  University of Michigan, Ann Arbor, Michigan. 
 
 
���������������
� Shelley Hanson received a Doctorate of Philosophy from Michigan State University.  As a 
clarinetist she has performed as a soloist with the Milwaukee Symphony, the Minnesota Orchestra, and 
the Rochester Philharmonic as well as with her band, Klezmer and All That Jazz.  Currently, Hanson 
teaches at Macalaster College and resides in the Twin Cities area of Minnesota. 
&�	���������	����������������' 1  &�	��������������������' 28 
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 ���/��������!
�&����	��������%����
��"�	��0
�����	����� (2001wind) 
�
)������' Boosey and Hawkes 
������	����$��	�
���	�	���'�Full Orchestra 
 ����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, English Horn, 3 Clarinets, Eb 
 Clarinet, Alto Clarinet, Bass Clarinet, Contra-Alto Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 2 Cornets, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, and String Bass.  
 Percussion utilized includes snare drum, bass drum, 2 suspended cymbals, tam-tam, floor-tom, 
 bongos, congas, and shekere. 
 �������������' Rutgers University Wind Ensemble, William Berz conductor, Mark Masters 6199 
������	����������������' 1   �����������������' 4 
 
����������'�
Hanson, S. (2001).  ����
����	��*��?�	���4���������
����[score].  New York: Boosey and 
 Hawkes. 
 
 
%�������)�����
� John Harbison was born on December 20, 1938 in Orange, New Jersey.  As a child he performed 
jazz piano and studied conducting, composition, tuba, and voice. He attended Harvard University, the 
Hochschule of Musik in Berlin, and Princeton University.  Among his composition teachers were Boris 
Blacher, Earl Kim, Walter Piston, and Roger Sessions.  He has held the position of composer in 
residence with the Pittsburgh Symphony (1981-83) and the  Los Angeles Philharmonic (1985-88) and is 
currently on the faculty of the Massachusetts Institute of Technology (1969-).  His works have been 
performed by the Atlanta Symphony, the Boston Symphony, the Metropolitan Opera, the New York 
Philharmonic, the Philadelphia Orchestra, and the United States Marine Band.  Among Harbison’s 
honors include a Pulitzer Prize for ���$��������$ �� (1987), a Guggenheim Fellowship, and election into 
the American Academy of Arts and Letters. 
&�	���������	����������������' 28  &�	��������������������' 21 
 
 !������ (2004) 
(
��	���' 6 minutes 
�
)������' Associated Music Publisher (rental) 
$��	�
���	�	���' 2 SATB Choirs, 4 Horns, 4 Trumpets, 2 Trombones, 2 Bass Trombones, and Tuba 
 �������������' January 17, 2004, The Concert of Reconciliation in the presence of His Holiness 
 Pope John Paul II at The Vatican, by the Pittsburgh Symphony Brass, London Philharmonic 
 Choir, The Krakow Philharmonic Choir, Ankara Polyphonic Choir, and Mendelssohn Choir of 
 Pittsburgh, Sir Gilbert Levine conductor 
����������' Pittsburgh Symphony Orchestra with the generous support of the Knights of Columbus 
(�����	���' His Holiness Pope John Paul II 
&�0	' Genesis 17 
 And when Abraham was ninety years old and nine, 
 The Lord appeared to Abraham and said unto him,  
 “I am the Almighty God; walk before me, and be thou perfect… 
 And thou shalt be a father of many nations.” 
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������	����������������' 0  � �����������������' 1 
 
 ���"����"	���	
��> (1986) 
(
��	���' 2 Minutes 
�
)������' Associated Music Publisher 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, and Percussion 
������	����������������' 0  � �����������������' 0 
 
 �����"	��(�)������2��� (1985) 
(
��	���' 10 minutes and 30 seconds 
��!����	' One in two parts: ����������� and ��������� 
�
)������' Associated Music Publisher 
$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, Alto Saxophone, 2 Bassoons 
 (Contrabassoon), 4 Horns, 2 Trumpet in C, 2 Trombones (Bass Trombone), and Tuba 
 �������������' April 18, 1986 by the Massachusetts Institute of Technology Players, John 
 Harbison conductor 
����������' by the Council for the Arts at the Massachusetts Institute of Technology 
*��)��	��	
��' 16 evaluators, 85% of max. points, 4.3 average rating 
(������' Fourth Edition 
���������' New England Conservatory Wind Ensemble, Frank Battisti conductor (Centaur 2288) 
����������	�'�
 Markoch (1995) wrote: 
 �
����������$�����!�	� is a fascinating composition to hear, perform, and study.  The variety 
 of events, timbres, and pitch collections, and the judicious manner in which they are juxtaposed, 
 layered, and recapitulated, makes the work interesting and pleasurable.  The skill in which 
 Harbison applies numerous compositional techniques – particularly the use of quartal sonorities, 
 the partitioning of the twelve-note collection into black and white-key note groups, and the 
 alternation of fixed dyads – motivates continual study.  The wind ensemble literature has been 
 considerably enriched by this composition. (p. 23) 
������	����������������' 1  � �����������������' 4 
 
 ,4������$�������
�*	�
��� (1982) 
(
��	���' 4 minutes 
�
)������' Associated Music Publisher 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones (Bass Trombone), and Tuba 
������	����������������' 0  � �����������������' 0 
 
 ����!��	��	 (1994) 
(
��	���' 12 minutes 
�
)������' Associated Music Publisher 
 ����$��	�
���	�	����+5���-' Solo Alto Saxophone, 2 Flutes, Piccolo, Oboe, English Horn, 2 
 Clarinets, Bass Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, and 
 Tuba, Timpani, 3 Percussion, and String Bass 
������	����������������' 0  � �����������������' 1 
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����������'�
Harbison, J. (2004).  *������ [piano reduction score].  New York: Associated Music Publishers. 
 
Harbison, J. (1986). �
����������$�����,�	� [score].  New York: Associated Music Publishers. 
 
Markoch, J. R. (1995).  Analysis: Music for eighteen winds by John Harbison.  ;�
���������	�
� 5��������20(2), p. 1-27. 
 
Miles, R. & Blocher, L. (Eds.) (2002).  #�����$��
��������
$�����������������	1������6�  
 Chicago: GIA  Publications, Inc. 
 
St. George, D. (n.d.).  John Harbison [electronic version].  4������
����������������	��
��������.  
 Retrieved on May 14, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/47252 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
 ��	����2����	����
� Walter Hartley was born on February 21, 1927 in Washington, DC.  He received all three of his 
degrees from the Eastman School of Music, where his composition professors included Burrill Phillips, 
Bernard Rogers, and Howard Hanson. He was on the faculties of the Interlochen Music Camp (1956-
64), Longwood College, Hope College, Davis and Elkus College (1958-69), and the State University of 
New York at Fredonia (1969-1991).  Ensembles which have performed his music include the Eastman 
Wind Ensemble, the National Symphony, the Oklahoma City Symphony, and the Rochester 
Philharmonic.  Among the awards he has received are a commission from the Koussevitzky Foundation 
and an honorary life membership into the North American Saxophone Alliance, the first non-
saxophonist to receive that honor.  He stated “I haven’t tried to balance the saxophone – one or more – 
with the orchestra because, quite frankly, I’ve had such little luck having orchestral music played, 
compared to that for band or wind ensemble, that I have just not had the opportunity to do that sort of 
experimentation.” (Caravan 1979, p. 10) 
&�	���������	����������������' 0  &�	��������������������' 30 
  
 %�������%	�����	�"	��-����	�����D	��	�������2����,���� (1988) 
(
��	���' 9 minutes and 30 seconds 
��!����	�' I. *���$��, II. *	���, and III. ������ 
�
)������' Dorn Publications 
$��	�
���	�	���' Solo Baritone Saxophone, Flute, Oboe, Bb Clarinet, Bassoon, Horn, Trumpet in Bb, 
 Trombone, and Tuba 
(�����	���' for Bill Fredrickson 
����������	�'�
 The work begins with five eighth notes in the accompanying voices followed by a stream of 
sixteenth notes in the baritone saxophone.  This motive occurs two more times in the movement with the 
last occurrence followed by a forte section and then a piano section to close the movement.  The 
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*	��� is in 4/4 time with a recurring dotted quarter followed by an eighth note motif.  Leaps of two 
octaves in the solo voice open the final movement which also includes a lento middle section.   
������	����������������' 0  � �����������������' 0 
 
 %	�������	�"	��/��������2����(����
� (1968-9) 
(
��	���' 8 minutes 30 seconds 
��!����	�' I. ���� and II. *���$����������� 
�
)������' Tenuto Publications (Theodore Presser) 
$��	�
���	�	���' Solo Tuba, 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets 
 in Bb, 3 Trombones, Timpani, 2 Percussion, and String Bass.  Percussion utilized includes snare 
 drum, tenor drum, bass drum, crash cymbals, suspended cymbal, triangle, and tambourine. 
��	������	
��' 13 evaluators, 72.3% of max. points, 3.62 average rating 
*��)��	��	
��' 13 evaluators, 63.1% of max. points, 3.2 average rating 
����������	�'�
 This work begins in 3/4 time with the eighth note equaling 96-104 bpm.  Throughout this 
movement the tuba often plays unaccompanied or soloistically against sustains.  The melodic line 
usually ascends and descends in each entrance of the tuba.  The second movement is in 2/4 time with the 
tempo at 108-112 bpm.  The rhythms used throughout the movement are similar to the first movement of 
the composer’s ������������#,�� G#�����!�	� which happens to be marked at the same tempo. 
������	����������������' 0  � �����������������' 0 
 
 %	�����	�"	��/�����������2����(����
� (1969) 
(
��	���' 5 Minutes 30 seconds 
��!����	�' I. *���$��, II. ����P*���$��������+�	�, and III. *���$�������� 
$��	�
���	�	���' Solo Trumpet in Bb, 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 3 
 Trombones, Tuba, Timpani, and 2 Percussion. Percussion utilized includes snare drum, tenor 
 drum, suspended cymbal, triangle, tambourine, and wood block.  
����������' by J. D. Folsom of Marshall University 
��	������	
��' 10 evaluators, 66% of max. points, 3.3 average rating 
*��)��	��	
��' 12 evaluators, 61.7% of max. points, 3.1 average rating 
����������	�'�
 The first movement begins in 2/4 with the quarter note equaling 126 bpm.  The beginning 
melody and accompaniment features rhythms based on sixteenths while a secondary subject based on 
triplets is introduced by the trumpet in m. 37.  The second movement is in 3/4 with the quarter note 
equaling 63 bpm.  In m. 19 the speed increases to quarter note equaling 84 beast bpm and the meter 
changes to 2/4.  The opening of the movement recurs in m. 40.  The final movement is in 6/8 with the 
dotted quarter note equaling 112-116 bpm.   
������	����������������' 0 � � �����������������' 0 
 
 %	�����	�"	��/@����A/�����2��� (1958) 
(
��	���'�17 minutes 
��!����	�' I. *	���G*���$�����������, II. '�����, III. ����, and IV. *���$�������� 
�
)������' Accura Music, Inc. 
$��	�
���	�	���' 3 Flutes (2 Piccolos), 3 Oboes (English Horn), 3 Bassoons (Contrabassoon), 4 Horns, 
 3 Trumpets in Bb, 3 Trombones, and Tuba 
 �������������' May 3, 1958 by the Eastman Wind Ensemble, Frederick Fennell conductor 
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��	������	
��' 18 evaluators, 84.4% of max. points, 4.22 average rating 
*��)��	��	
��' 20 evaluators, 82% of max. points, 4.1 average rating 
����������' University of Cincinnati Wind Orchestra, Eugene Corporon conductor (KCD-11064); 
 Tokyo Kosei Wind Orchestra, Frederick Fennell conductor (BOCD-7506); University of Georgia 
 Wind Symphony, H. Dwight Satterwhite conductor (Summit Records 306) 
����������	�'�
 ������������#,�� G#�����!�	� was composed at the request of Frederick Fennell for the 
Eastman Wind Ensemble.  The work has received numerous performances since its premiere, including 
one by the National Symphony.  Using a similar philosophical basis as Bartok’s ��������������������� 
(1943) this piece utilizes all members of the ensemble as individuals with each part consisting of solo 
passages.  The compositional style of the work is neo-classical, showing similarities to Stravinsky’s 
� ���� ���� (1940) and Hindemith’s ��������
���������������	�����$� (1930).  The first 
movement is in sonata form beginning with a slow introduction.  It is followed by a '����� in triple 
meter featuring the brass and a middle section in duple meter.  The third movement is what Hartley calls 
“an aria, in rondo form” and shows similarities to Shostakovich.  The concluding movement is based on 
previous material, beginning with material from the middle section of the second movement. 
������	����������������' 0  � �����������������' 8 
 
 �	��
��%	�����	�"	��!
�	���D	��	�������/��� (1969) 
(
��	���' 7 minutes and 30 seconds 
��!����	�' I. *���$����������, II. *	���, and III. ������ 
�
)������' Autograph Editions New York 
$��	�
���	�	���' Solo Alto Saxophone, Solo Tuba, Flute, Oboe, Clarinet, Bassoon, Horn, 2 Trumpets, 
 and Trombone 
���������' Midwest Chamber Winds, George Wolfe alto saxophone and Harvey Phillips tuba
 (AURCD 3111) 
����������	�'�
 The composer stated: 
 Soon after that I wrote the ��
����������� which wasn’t commissioned by or dedicated  to 
 anyone.  The solo instruments are alto saxophone and tuba, and this is explained by the fact that 
 by this time I had written several works for solo tuba which had gained a certain amount of 
 currency and had gotten my name around, and was to some extent an act of gratitude to players 
 of both instruments.  Also, interest in the mixing of wind and brass colors,  including the 
 saxophone, impelled me to write the double concerto for alto saxophone, tuba, and wind octet. 
 (Caravan 1979, p. 12) 
������	����������������' 0  � �����������������' 1 
 
 M�������%	�����	�"	����D	��	�� (1992) 
(
��	���' 12 minutes 
��!����	�' I. *���$��������, II. ������, III. *	�$��, and IV. *���$���������� 
�
)������' Edwin F. Kalmus & Co, Inc. 
������	����$��	�
���	�	���' Solo Saxophone Quartet (Soprano, Alto, Tenor, and Baritone
 Saxophones), 2 Flutes (Piccolo), 2 Oboes, 2 Bassoons, 4 Horns, 2 Trumpets in Bb, 3 Trombones, 
 Tuba, Timpani, 2 Percussion, and Strings.  Percussion utilized includes snare drum, tenor drum, 
 bass drum, and suspended cymbal. 
�
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 ����$��	�
���	�	���' Solo Saxophone Quartet and Band 
������	����������������' 0  � �����������������' 0 
  
 ���"	����%	�����������/��	�-�
�%���	  (2007) 
(
��	���' 8 minutes 
�
)������' Manuscript 
$��	�
���	�	���' Solo Alto Saxophone, Solo Tenor Saxophone, Flute, Oboe, Clarinet, Bassoon, Horn, 
 Trumpet, Trombone, Tuba, Percussion, and Piano 
���������$��	�
���	�	���' Solo Alto Saxophone, Solo Tenor Saxophone, Saxophone Octet, 
 Percussion, and Piano 
 �������������' July 20, 2008 at the University of Louisville, Mark Alan Taggart conductor, Patrick 
 Meighan and John Moore saxophone soloists 
������	����������������' 0  � �����������������' 0 
 
 ���"	�����	��� (1963) 
(
��	���' 13 minutes 
��!����	�' I. ����G*���$��G�������
�����, II. *	�$��, III. *���$������������� and IV. ������ 
�
)������' Tritone Press 
$��	�
���	�	���' 4 Horns, 5 Trumpets, 3 Trombones, Euphonium, and Tuba 
�9���' 1964 C.G. Conn Corporation Commission Award 
����������	�'��
 In the score Hartley doesn’t give specific metronome markings.  The introduction begins with 
half note chords in the trumpets and these chords are passed around the ensemble for the first 24 
measures.  The first trumpet begins the melody of the allegro section with material from the beginning 
coming back throughout the rest of the movement.  The *	�$���begins with a solo trombone playing in a 
recitative style.  The dotted eighth, two thirty-second note motive and variations of it occur 31 times in 
the movement.  The third movement begins with four horns in unison followed 10 beats later with the 
five trumpets in unison and in 3/4 time.  The last movement is in 2/4 with numerous passages of 
repeated groups of four sixteenth notes.  There is a short recurrence of material from the second 
movement near the end of the work.  Overall, the work would require top-level high school players in 
order to perform. 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Caravan, R. L. (1979).  Composer’s profile: Walter S. Hartley.  #������������� �����
�1�6(4), 10-16, 
 22-23. 
 
Hartley, W. S. (1990). ��������������������������������������	�,�	������ [score].  Medfield, 
 MA: Dorn Publications. 
 
Hartley, W. S. (1970). ��������������
������	�,�	�������� [score].  New York: Autograph 
 Editions. 
 
Hartley, W. S. (1982).  �������������,�� G������,�	�  [score]. Athens, OH: Accura Music, Inc.  
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Hartley, W. S. (1970). ��
�����������<�*������������1��
��1��	�,�	������ [score].  New York: 
 Autograph Editions. 
 
Hartley, W. S. (n.d.).  -����� <�-������$�.  Retrieved on February 6, 2009 from 
 www.walterhartley.com 
 
Hartley, W. S. (1966).  �������.���2�[score]. Hattiesburg, MS: Tritone Press. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
 
����������������
 Bernhard Heiden was born on August 24, 1910 in Frankfurt, Germany and passed away on April 
30, 2000 in Bloomington, Indiana.  His mother was both a violinist and pianist, studying with a student 
of Ysaÿe and performing in a string quartet with Paul Hindemith’s brother.  Heiden’s first composition 
dates from when he was six and as a child he studied violin, piano, and clarinet.  Heiden studied at the 
Hochschule für Musik in Berlin, studying composition with Paul Hindemith, score reading with George 
Szell and Alexander von Zemlinsky, conducting with Julius Prüwer, and piano with Max Trapp. He won 
the Mendelssohn Prize in Composition, being the last person to win this award because of the abolition 
of the prize by the Nazis. 
 Heiden moved to the United States in 1935 and settled in Detroit.  Seven years later he started 
the Detroit Chamber Orchestra, a group made of members from the recently disbanded Detriot 
Symphony.  In 1943 he was drafted into the army and became the assistant band director of the 445th 
Army Band.  He attended Cornell University, studying musicology with Donald Grout in order to get a 
Master’s Degree, required to become a college professor.  In 1946 he became a professor at Indiana 
University where he became professor emeritus in 1981.  Among the performers he has composed for 
include tubist Harvey Philips and cellist Janos Starker.  His students included Easley Blackwood and 
Donald Erb. 
&�	���������	����������������' 0  &�	��������������������' 6 
 
 ��������%	����������(1987)�
(
��	���' 14 minutes 
�
)������' MMB Music 
$��	�
���	�	���' Solo Alto Saxophone, 2 Flutes (Piccolo), 2 Oboes (English Horn), 2 Clarinets  (Bass 
 Clarinet), 2 Bassoons, 3 Horns, 2 Trumpets, Bass Trombone, 2 Percussion, and String Bass 
 (optional) 
 �������������' April 22, 1988 by the Indiana University Wind Ensemble, Ray Cramer conductor and 
 Eugene Rousseau soloist 
����������' National Association of College Wind & Percussion Instructors  
���������' Winds of Indiana, Frederick Fennell conductor and Eugene Rousseau soloist (Delos 3188) 
�����	���������������' University of Michigan Wind Ensemble, H. Robert Reynolds conductor and 
 Eric Wilson soloist (April 13, 1990); Auburn University Symphonic Band, Johnnie Vinson 
 conductor and Frank Bongiorno soloist (November 19, 1992); Florida State University Wind   
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 Orchestra, James Croft conductor and Allen Warren soloist (November 17, 1996); Baylor 
 University Wind Ensemble, Michael Haithcock conductor (March 16, 2001) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Langosch, M. J. (1973).  #�������
���������������
������������	�-��	�.  Unpublished 
 doctoral dissertation, Indiana University at Bloomington. 
 
MMB Music (2008).  �����	�-��	�<������������������.  Retrieved on February 27, 2009 from 
 http://www.mmbmusic.com/concert_music/mmb_details.aspx?id=14153&View=0100001 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
Schaff, M. P. (1996).  #���,�	���������,��%����������	�-��	�.  Unpublished doctoral 
 dissertation, University of Indiana at Bloomington. 
 
 
%����������
� John Heins was born in 1956.  He studied composition at the University of Montana as well as 
clarinet performance and composition at the University of Colorado.  His composition teachers included 
Donald O. Johnston and Karel Husa.  Heins has held the position of clarinetist and pianist with the 
United States Air Force Band as well as serving as a professor at Rocky Mountain College. 
&�	���������	����������������' 0  &�	��������������������' 12 
 
 ,�����"	��2����0�������� (1985) 
(
��	���' 12 minutes 30 seconds 
��!����	�' I. *���$����������, II. *	���, and III. ������ 
$��	�
���	�	���' Flute, Oboe, 2 Clarinets, Bass Clarinet, Bassoon, and 2 Horns 
 �������������' 1985 in Olympia, Washington by musicians from the US Air Force Band in 
 Tacoma 
���������' Rainier Chamber Winds, Kathleen Macferran conductor (RCWR-030502) 
����������	�'�
 Heins (1985) wrote in program notes of the Rainier Chamber Winds recording: 
 The ����� is cast in three movements and employs traditional forms and techniques with 
 Neoclassic and Neo-romantic sensibilities.  The piece combines past and present, producing a 
 work that appeals to the performer as well as the listener. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Hein, J. (1985).  Octet for wind instruments on the album �
���	����%�*$��.  Bainbridge, WA: 
 Rainer Chamber Winds. 
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����� ���������,��
� Hans Werner Henze was born on July 1, 1926 in Gütersloh, Germany, the son of an amateur 
musician.  When he turned 17 he was forced into the German Army, serving first in a tank division and 
then being part of a military film team.  Henze attended the Heidelberg Evangelisches 
Kirchenmusikalisches Institute and the first Darmstadt summer course.  He studied composition 
privately with René Leibowitz and started using the twelve-tone system.  His faculty positions included 
teaching at Dartmouth College, the International Chair for Composition at the Royal Academy of Music 
in London, and the Staatlich Hochschule für Musik in Cologne.  Henze has served as composer in 
residence for the Tangelwood Festival (1983, 1988) and the Berlin Philharmonic (1991).  His honors 
include being elected to the American Academy of Arts and Letters (1982), and premieres by musicians 
such as the Boston Symphony, the Covent Garden Ballet, Dietrich Fischer-Dieskau, the Leipzig 
Gewandhaus, the New York Philharmonic, Royal Concertgebouw Orchestra, the Salzburg Festival, and 
the Staatsoper Berlin. 
 &�	���������	����������������' 1  &�	��������������������' 5 
 
 %	�������	�"	������	�����2����,��������@����������	� (1947) 
(
��	���' 12 minutes 
��!����	�' Three 
�
)������' Schott Musik International 
$��	�
���	�	���' Solo Piano, 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets in Bb, 2 Bassoons, 2 Horns, 2 
 Trumpets in C, 2 Trombones, Tuba, Timpani, and 2 Percussion.  Percussion utilized includes 
 snare drum and 3 suspended cymbals  
��������' October 5, 1947 by the Orchestra of the Südwestrundfunk, Werner Egk conductor and Carl 
 Seemann piano. 
(�����	���' to Carl Seemann 
��	������	
��' 4 evaluators, 85% of max. points, 4.25 average rating 
*��)��	��	
��' 9 evaluators, 77.8% of max. points, 3.9 average rating 
����������	�'�
 The first movement is in cut-time with the quarter note equaling 120 bpm with no change in 
meter.  The second movement is in 3/4 time with the quarter note equaling 126 bpm.  The tempo slows 
halfway through which includes 19 measures of solo piano marked ���7
����1�7
����*	���.  The third 
movement is in 4/4 time with the quarter note equaling 144 bpm.  It begins with four secco piano chords 
followed by fortississimo passage in the low brass and timpani.  This movement is the most difficult of 
the three with sixteenth notes in both hands of the piano as well as a piccolo/bassoon duet occurring at 
rehearsal letter G.   
������	����������������' 0  � �����������������' 0 
 
 �	���������	��	�	��	�� (1983) 
(
��	���' 8 minutes 
��!����	�' I. ���$�, II. *���$������, III. 5�	��, IV. 4����, and V. 5�	���"" 
�
)������' Schott 
$��	�
���	�	���' 2 Trumpets, High Trumpet in G, Flugelhorn, Bass Trumpet, 2 Trombones, and Bass 
 Trombone 
����������' from the trumpet and trombone players of the Berlin Philharmonic 
 �������������' September 17, 1983 by the Brass Ensemble of the Berlin Philharmonic 
����������	�'�
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 Henze (1987) wrote: 
 I have used the church sonata, Op. 4 no. 11 (c. 1700) by Tomaso Antonio Vitali, as the basis for 
 my composition. I have kept the rhythmic, structural and formal elements of the old three- and 
 four-part original.  From these elements came the impetus to create modern polyphony and chord 
 combinations, by means of new melismas, rhythms, and structures.  One gets the impression that 
 all these new musical phenomena and sound pictures were already present in the old sonata: as if 
 I only had to untie the Gordion Knot of basso continuo practice and to let Vitali’s melismas, now 
 quite independent from the continuo, to move freely in a purely horizontal way; by allowing new 
 parts that move in free tonality to join the existing ones, this music now shines in new colours, so 
 that it grates and groans under the friction of dissonances. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Henze, H.W. (1987). �������������������� [score].  Mainz: Schott 
 
Palmer-Füchsel, V. (n.d.).  Hans Werner Henze [electronic version].  4������
����������������	�
� �
���������  Retrived on February 28, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/12820 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
.����	�����#�	��
� Kenneth Hesketh was born on July 20, 1968 in Liverpool, England.  He attended the Royal 
College of Music, where he received a commission from the Royal Liverpool Philharmonic Orchestra in 
1988.  He received a Master’s Degree from the University of Michigan and studied at Tanglewood with 
Henri Dutilleux.  Hesketh has been a professor at the Royal College of Music since 1999 and is 
currently composer in house for the Royal Liverpool Philharmonic Orchestra.   
&�	���������	����������������' 0  &�	��������������������' 45 
 
 �������� (1999 winds) 
(
��	���' 12 minutes 
�
)������' Faber Music (Orchestra Rental) 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets (2 Clarinets in A), 2 Bassoons, 4 
 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Celesta, Harp, and Strings.  
 Percussion utilized includes snare drum, bass drum, crash cymbals, suspended cymbal, tam-tam, 
 triangle, tambourine, sleigh bells, and glockenspiel. 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Eb Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 
 Cornets, 2 Trumpets, 2 Trombones, Bass Trombone, 2 Euphoniums, 2 Tubas, Timpani, 3 
 Percussion, and String Bass.  Percussion utilized includes snare drum, bass drum, crash cymbals, 
 suspended cymbal, tam-tam, triangle, tambourine, sleigh bells, mark tree, glockenspiel, 
 xylophone, and vibraphone. 
������	������������' Merseyside Youth Orchestra 
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 ������������' April 14, 2000 at the BASWE/RNCM International Wind Festival by the Royal 
 Northern College of Music Wind Orchestra, Clark Rundell conductor. 
����������	�'�
 The composer stated in Heron (2007): 
 ‘The term “Danceries” can be found in a copy of Playford’s ����$�������, an extensive 
 collection of folk and popular tunes of the 17th century (and no doubt earlier). This 
 publication was used by master fiddle players to teach the various dance steps of the day to a 
 nobleman’s house or a king’s court. Whilst this present set of “Danceries” cannot be said  to be 
 an aid to terpsichorean agility, it will at least set feet tapping!  The melodies themselves are a 
 mixture of new and old - well, nearly. Where the old occurs it has been adapted in mood and 
 composition and is often interspersed with completely new material. The harmonies and rhythms 
 bring a breath of the new into these themes and add to the drama of the set. 
������	����������������' 0  � �����������������' 21 
 
 !�����4��,4������ (1986/2001winds) 
(
��	���' 8 minutes 
�
)������' Faber Music 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes (English Horn), 3 Clarinets (Eb Clarinet), 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, 4 Percussion, Piano 
 (Celesta), Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes (English Horn), 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 
 Cornets, 2 Trumpets, 2 Trombones, Bass Trombone, 2 Euphoniums, 2 Tubas, Timpani, 3 
 Percussion, and String Bass.  Percussion utilized includes snare drum, bass drum, crash cymbals, 
 suspended cymbal, tam-tam, triangle, tambourine, wood block, glockenspiel, xylophone, 
 vibraphone, marimba, and chimes. 
������	������������' 1986 by the Merseyside Youth Orchestra 
 ������������' March 23, 2002 at the BASBWE International Conference by the Royal Air Force 
 Central Band, Wing Commander Rob Wiffin conductor 
������	����������������' 0  � �����������������' 0 
 
 ��H�� (1987) 
(
��	���' 7 minutes 
�
)������' Faber Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets (Bass Clarinet), 2 
 Bassoons, 4 Horns, 3 Trumpets, 2 Trombones, Tuba, Timpani, 3 Percussion, Piano (Celesta), 
 Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes (English Horn), 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 
 Cornets, 2 Trumpets, 2 Trombones, Bass Trombone, 2 Euphoniums, 2 Tubas, Timpani, 3 
 Percussion, and String Bass.  Percussion utilized includes snare drum, bass drum, crash cymbals, 
 suspended cymbals, tam-tam, triangle, tambourine, wood block, temple block, whip, 
 glockenspiel, xylophone, and vibraphone. 
 ������������' April 7, 2001 at the B.A.S.B.W.E. International Conference by the Chethams Wind 
 Orchestra, John Dickson conductor 
������	����������������' 0  � �����������������' 17 
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���������'�
Faber Music (2003).  (�����-��%���.  Retrieved on February 27, 2009 from 
 http://www.fabermusic.com/serverside/composers/Details.asp?ID=Hesketh,%20Kenneth
 &View=biog&Section=composers 
 
Heron, M. (2007).  Kenneth Hesketh’s ‘Danceries’ [electronic version].  !�	�, pp. 21-24.  Retrieved on 
 March 3, 2009 from http://www.basbwe.org/articles/07spring%20danceries.pdf 
 
Miles, R. & Blocher, L. (Eds.) (2002).  #�����$��
��������
$�����������������	1������6�  Chicago: 
 GIA Publications, Inc. 
 
 
B�������������
 Frigyes Hidas was born on May 25, 1928 in Budapest, Hungary and passed away in the same 
city on March 7, 2007.  He attended the Liszt Academy of Music (1947-52).  Among the positions he 
has held are music director of the Hungary National Theatre (1952-66), piano/celesta player with the 
Hungarian Radio Symphony, and music director of the Municipal Operetta Theatre.  His compositions 
include numerous concerti, works for wind band, and many works for brass.  
&�	���������	����������������' 0  &�	��������������������' 13 
 
 %	�������	�"	��2����-��� (1981) 
(
��	���' 10 minutes and 30 seconds 
Movements: I. *���$������$����, II. �����
����
$
���, and III. *���$���$������  
�
)������' Edito Musica Budapest 
$��	�
���	�	���' Flute, Piccolo, Oboe, 3 Clarinets, Eb Clarinet, Bassoon, 4 Horns, 2 Cornets, 3 
 Trumpets, 3 Trombones, Baritone, Euphonium, Tuba, Timpani, and Percussion 
 �������������' 1982 in Budapest by the Orchestra of the Warrant Officer’s Music School of the 
 Hungarian People’s Army, conducted by László Marosi. 
����������	�'�
 The work begins in 12/8 time with the dotted quarter note equaling 132 bpm.  The B section 
begins in m. 45, with the tempo slowing to quarter note equaling 116 bpm.  An accelerando beginning in 
m. 89 leads to the return of the A section in m. 97.  The second movement starts with a dotted eighth 
sixteenth rhythm on beats two and four in 4/4 time with the quarter note equaling 80 bpm.  An ostinato 
begins in m. 18 and carries through the next six measures to the climax of the movement.  The final 
movement is in 9/8 with the dotted quarter note equaling 126 bpm.   
������	����������������' 0  � �����������������' 0 
 
 ��4��������	����<�������(1985) 
�
)������' Edito Musica Budapest 
$��	�
���	�	���' 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
������	����������������' 0  � �����������������' 0 
 
����������'�
Dalos, A. (n.d.).  Frigyes Hidas [electronic version].  4������
����������������	��
��������.  
 Retrieved on February 28, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
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 article_works/grove/music/12992 
 
Edito Musica Budapest. (2008).  -�	������$ ��<�����������������>������.  Retrieved on February 28, 
 2009 from http://www.emb.hu/en/product/13654/HIDAS-FRIGYES-Divertimento-per-8-fiati 
 
Hendrickson, S. M. (1998).  ���$ ���-�	��<�*���� �����	�	���
���������������	�,��%������
� �������.  Unpublished doctoral treatise, University of Texas at Austin. 
 
 
%���������������
� Jennifer Higdon was born on December 31, 1962 in Brooklyn, New York but spent most of her 
childhood raised in Georgia and Tennessee.  Her first instrumental experience was playing percussion 
for a marching band in high school but soon taught herself to play flute.  Higdon attended Bowling 
Green State University, where Robert Spano was one of her professors, the Curtis Institute of Music, 
and the University of Pennsylvania, studying with George Crumb.  She is currently on the faculty of the 
Curtis Institute of Music and has served as visiting composition professor at Ithaca College and the 
University of Texas.  Her works have been commissioned by the Atlanta Symphony, the Brooklyn 
Philharmonic, the Chicago Symphony, the Dallas Symphony, the Indianapolis Symphony, the 
Minnesota Orchestra, the National Symphony, the Pittsburgh Symphony, and the Tokyo String Quartet.  
Her honors include being a Featured Composer at Tanglewood, a Guggenheim Fellowship, and 
performance of her composition ��
�������	��� (1999) by over 150 orchestras. 
&�	���������	����������������' 52  &�	��������������������' 18 
 
 ���"����������	 (1999/2002winds) 
(
��	���' 6 minutes 
�
)������' Lawdon Press 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes, 2 Clarinets, Bass Clarinet, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, Piano, Harp, 
 and Strings. 
 ����$��	�
���	�	���' Wind Ensemble 
(������' Fourth Edition 
������	����������������' 4  � �����������������' 11 
 
 ,�	��%	�����	 (2005/2008winds) 
(
��	���' 17 minutes 
�
)������' Lawdon Press 
������	����$��	�
���	�	���' Solo Oboe, 2 Flutes (Piccolo), Oboe (English Horn), 2 Clarinets, 2 
 Bassoons, 2 Horns, 2 Trumpets, Percussion, and Strings.  Percussion utilized includes snare 
 drum, sizzle cymbal, suspended cymbal, triangle, tambourine, high bongo, woodblock, 3 temple 
 blocks, brake drum, castanet, and vibraphone. 
 ����$��	�
���	�	���' Solo Oboe and Band 
����������' Minnesota Commissioning Club for Kathy Greenbank and the St. Paul Chamber 
 Orchestra 
������	����������������' 1  � �����������������' 0 
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 ������	��%	�����	 (2005/2009winds) 
(
��	���' 25 minutes 
�
)������' Lawdon Press 
������	����$��	�
���	�	���' Solo Percussion, 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani (Crotales and Suspended Cymbal), 3 Percussion, Piano 
 (Celesta), Harp, and Strings.  Solo percussion utilized includes bass drum, Chinese cymbal, 
 suspended cymbal, Peking Opera gong, 3 tom-toms, 2 bongos, 2 timbales, 2 woodblocks, 5 
 temple blocks, cowbell, clave, castanets, bowl, vibraphone,  crotales, and marimba.  
 Accompanimental percussion includes snare drum, bass drum, Chinese suspended cymbal, 
 suspended cymbal, thin suspended cymbal, sizzle cymbal, tam-tam, triangle, 6 tom-toms,  bongo, 
 4 woodblocks, 5 temple blocks, brake drum, clave, castanet, guiro, rute, glockenspiel, 
 vibraphone, crotales, marimba, and chimes. 
 ����$��	�
���	�	���' Solo Percussion and Band 
������	������������' November 25, 2005 by the Philadelphia Orchestra, Christoph Eschenbach 
 conductor and Colin Currie soloist 
������	��������������' Philadelphia Orchestra (Christoph Eschenbach music director), 
 Indianapolis Symphony (Mario Venzago music director), and Dallas Symphony (Andrew 
 Litton music director) 
(�����	���' to Colin Currie 
�����	���������������' Indianapolis Symphony, Andreas Delfs conductor and Colin Currie soloist
 (March 31, 2006); Dallas Symphony, Roberto Minczuk conductor and Colin Currie soloist (April 
 6, 2006); Cincinnati Symphony, James Gaffigan conductor and Colin Currie soloist (March 27, 
 2009); North Carolina Symphony, Grant Llewellyn conductor and  Colin Currie soloist (April 2, 
 2009); Seoul Philharmonic, Yan Pascal Tortelier conductor and Colin Currie soloist (June 5, 
 2009) 
������	����������������' 7  &�	��������������������' 0 
 
 ������ (2006) 
(
��	���' 5 Minutes 
�
)������' Lawdon Press 
$��	�
���	�	���' 4 Horns, 3 Trumpets in C, 3 Trombones, Tuba, Timpani, and 3 Percussion 
 �������������' May 11, 2007 by the combination of Virginia and Richmond Orchestras, JoAnn 
 Falletta conductor 
����������' for the 400th Anniversary of Jamestown 
(�����	���' to JoAnn Falletta  
����������	�'�
 The work is almost entirely in 4/4 meter with the tempo equaling 92 bpm.  It begins with horns 
for 11 measures followed by an ascending sixteenth note passage in the first trumpet.  This passage 
occurs throughout the rest of the work as well as a sixteenth triplet motive.  George Loomis (2007) in his 
review of the premiere wrote “More arresting was Jennifer Higdon 's aggressive ������, which in its brass 
and percussion scoring emphasized the mettle of the early settlers. In this vivid piece, assertive 
utterances from the brass dart out from every direction, overlapping one another in phrases of varied 
lengths and rhythmic patterns.” 
������	����������������' 0  � �����������������' 0 
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����������'�
Higdon, J. (2009).  ;������-�$	�<����$���� .  Retrieved on February 28, 2009 from 
 http://jenniferhigdon.com/biography.html 
 
Higdon, J. (2009).  ;������-�$	�<������������,��%�.  Retrieved on February 28, 2009 from 
 http://jenniferhigdon.com/orchestra.html 
 
Higdon, J. (2005).  ����
������������ [score].  Philadelphia: Lawton Press. 
 
George Loomis. (2007, May 17). Richmond and Virginia Symphony Orchestras, Festival Stage, 
 Jamestown, Virginia. ��������#�����I��	�1��$��	J��Retrieved April, 9 2009 from 
 NewsBank on-line database (Access World News) on the World Wide Web: http://infoweb. 
 newsbank.com  
 
Reitz, C. L. (2007).  ���������������� ��������������	������������,��%��� �;������-�$	�.  
 Unpublished doctoral dissertation, University of Florida, Gainesville. 
 
 
�����������)����
 Anders Hillborg was born on May 31, 1953 in Stockholm, Sweden.  He attended the Royal 
College of Music in Stockholm.  He has only served briefly as a professor, mainly working as a 
freelance composer.  His music has been performed by ensembles such as the American Brass Quintet, 
the Chicago Symphony, the Cleveland Orchestra, the Czech Philharmonic, the Los Angeles 
Philharmonic, the Philadelphia Orchestra, the Royal Stockholm Philharmonic, and the Tonhalle 
Orchestra of Zurich.  His works have incorporated microtonality, electronics, and extended sound 
techniques.  He has also composed in the popular vernacular, winning a major prize in Sweden with 
singer Eva Dahlgren. 
&�	���������	����������������' 6  &�	��������������������' 0 
 
 ��	�.�	�"��"�� (2002) 
(
��	���' 1 minute 30 seconds 
�
)������' Swedish Music Information Center 
$��	�
���	�	���' 2 Horns, 3 Trumpets, and 3 Trombones 
������	����������������' 0  � �����������������' 0 
 
����������'�
Haglund, P. (n.d.).  Anders Hillborg [electronic version].  4������
����������������	��
��������.  
 Retrieved on February 28, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/46505 
 
Hillborg, A. (2008). *	����-������$<�!��%����Retrieved on February 28, 2009 from http://hillborg.com/ 
 works.aspx?PageID=2&CompCatID=2&CompID=25 
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����������#������
 Sydney Hodkinson was born on January 17, 1934 in Winnipeg, Manitoba.  He attended the 
Eastman School of Music, studying with Louis Mennini and Bernard Rogers, and the University of 
Michigan, studying with Leslie Bassett and Ross Lee Finney.  He also attended the Princeton Seminars, 
studying with Elliott Carter, Roger Sessions, and Milton Babbitt, as well as studied privately with 
Benjamin Britten and Luigi Dallapiccola. As a conductor, Hodkinson studied with Max Rudolf.   He 
was professor in the conducting and composition departments at the Eastman School of Music (1973-
1999) and has served on the faculties of the Rochester City School District (1955-58), the University of 
Virginia (1958-63), Ohio University (1963-66), the University of Michigan (1968-73), Southern 
Methodist University (1984-86), Indiana University (2002), Duke University (2004), the Aspen Music 
Festival (1998-) and Stetson University (2004-).  Hodkinson has received a Guggenheim Fellowship 
(1978-79) and has had compositions premiered by groups such as the Montreal Symphony and the New 
York Philharmonic. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
 -����+������	� (1977) 
(
��	���' 25 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' 3 Flutes, 3 Oboes, 4 Clarinets (Eb Clarinet), 3 Bassoons, 4 Horns, 4 Trumpets, 3 
 Trombones, Euphonium (optional), Tuba, Timpani, 3 Percussion, Piano, and Harp 
 �������������' February 16, 1979 by the University of Michigan Wind Ensemble, H. Robert 
 Reynolds conductor 
����������' University of Michigan Wind Ensemble 
*��)��	��	
��' 13 evaluators, 70.8% of max. points, 3.5 average rating 
������	����������������' 0  � �����������������' 0 
   
 �����	����	��:$�(�������� (1993) 
(
��	���' 27 minutes 
��!����	�' "�������, "�����
�, ��
	��", 5�����
�, 4��	
����, #����
�, ��
	��"", and *����
�� 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes, (English Horn), 3 Clarinets (Bass Clarinet), 3 Bassoons 
 (Contrabassoon), 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 4 Percussion, Piano (Celesta), and 
 Harp 
 �������������' April 23, 1999 by the University of Kentucky Wind Ensemble, Richard Clary 
 conductor 
������	����������������' 0  � �����������������' 0 
 
 /@	����"����"	��������4�
 (1978) 
(
��	���' 1 minute 15 seconds 
��!����	�' I. 5����
��1�	�������	 and II. ;����� 
�
)������' Associated Music Publishers 
$��	�
���	�	���' 4 Trumpets in Bb, 3 Trombones, Timpani, and 2 Percussion.  Percussion utilized
 includes snare drum, tenor drum, bass drum, and 3 tom-toms. 
����������	�'�
 This work features advanced techniques including subito dynamic changes, freely accelerating 
rhythms, and double tonguing.  Hodkinson is precise in his notation and states in the score “All tempi 
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and dynamic markings, the latter especially at p and pp, should be strictly adhered to.”  There are also 
markings for the type of mallets to be used in the percussion as well as what mallet part to use. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Butterworth, N. (2005).  �������� ����*��������������������������<�����	��	����.  New York: 
 Routledge. 
 
Hodkinson, S. (1978).  #,������������������������ [score].  New York: Associated Music  Publishers. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
Theodore Presser. (2008). #���	����������������<�� 	� ����-�	%���.  Retrieved on  February 28, 
 2009 from http://www.presser.com/Composers/info.cfm?Name=SYDNEYHODKINSON 
 #Works 
 
 
��)��������9���
� Robin Holloway was born on October 19, 1943 in Leamington Spa, England.  He attended 
King’s College in Cambridge and New College in Oxford.  He took composition lessons with Alexander 
Goehr and incorporated serial techniques in his music.  He has been on the faculty of the University of 
Cambridge since 1975.  Holloway’s music has been performed across the world by such groups as the 
Hong Kong Sinfonietta, the London Philharmonic Chamber Players, the New England Conservatory 
Jordan Winds, the St. Louis Symphony, the San Francisco Symphony, and the Wiener 
KammerOrchester. 
&�	���������	����������������' 2  &�	��������������������' 2 
 
 %	�����	�"	��,�)�������2����,���? (1966) 
(
��	���' 25 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' 2 Piccolos, Oboe, English Horn, Clarinet, Bass Clarinet, Saxophone, Bassoon, 
 Contrabassoon, 2 Horns, Trumpet, Trombone, and Tuba 
������	����������������' 0  � �����������������' 0 
 
 %	�������	��	���$�'	��)���	�2��

 (1975) 
(
��	���' 10 minutes 
��!����	�' I. "���	
����, II. �
$
�, III. ������, IV. !���+G�����, V. �������, and VI. C�	�. 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Flute, Clarinet in A, Alto Saxophone, Bassoon, Horn, Trumpet in C, Trombone, 2 
 Percussion, and 2 Violins. Percussion utilized includes small drum, side drum, bass drum with 
 attached cymbals, small cymbals, 2 suspended cymbals, tam-tam, triangle, tambourine, claves, 
 wood block, and 3 Chinese blocks. 
����������	�'�
� Holloway wrote on the Boosey and Hawkes (2009a) website: 
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 Although this homage is motivated by great admiration, it may seem disconcertingly oblique. 
 But to imitate Weill in any way would be a poor sort of tribute even if it were successful. So the 
 �������� simply takes two of Weill’s characteristic textures – fugue and chorale – and uses 
 them for quite different purposes, just as it takes his two principal body-rhythms – dance (triple) 
 and march (duple) – and makes them fight. Thus the �
$
���is an ����������� which refuses to be 
 thrown off-course by snatches of waltz; and the fifth movement is a waltz which is mocked and 
 eventually conquered by snatches of march – though the waltz-rhythm has the last word just 
 before the �������. The introduction exposes the basic material and gives a foretaste of the rest 
 of the work. The������� links the two main movements, and is reworked in the Coda.  
 The movements follow each other without pause. 
������	����������������' 0  � �����������������' 1 
 
 ��4��������	��	��8�,���6< (1972) 
(
��	���' 15 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Flute, 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
������	����������������' 0  � �����������������' 0 
 
 ������������,���6 (1962 rev. 1967) 
(
��	���' 18 minutes 
�
)������' Boosey (rental) 
$��	�
���	�	���: Flute, Oboe, Clarinet, Bassoon, Trumpet, Percussion, Piano, Violin and Cello.  
 Percussion utilized includes cymbals and 3 temple blocks 
������	����������������' 0  � �����������������' 0 
 
 ������������-��,���:8 (2000) 
(
��	���' 31 minutes 
��!����	�' ����	�, ������	�, �����+��, ��
���� (#���), and ����� 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' 2 Oboes (English Horn), 2 Clarinets, 2 Bassoons, and 2 Horns 
 �������������' July 13, 2001 by the London Winds 
�����	���������������' Royal Northern College of Music Wind Ensemble (October 17, 2003); 
 London Winds, Michael Collins conductor (July 4, 2008) 
����������	�'�
 Holloway wrote on the Boosey and Hawkes (2009b) website: 
 This �����	�����������was written over the summer and autumn of 2000 for the London Winds. 
 The five movements are dedicated to five friends: though they are not exactly "pictured within,"
 there’s always suitability of mood and character (and the outer movements, which share some 
 material, are inscribed to a pair of twins!). But the main spirit is homage to Mozart’s works for 
 the same combination (adding only a doubling on cor anglais for the second oboe). The 
 exception is the ������	��"sur les modes mineurs" – there are (I think) only two major chords 
 in all itslength – which pays a tribute unmissable in the 250th anniversary of Bach’s Death. 
������	����������������' 0  � �����������������' 1 
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����������'�
Anderson, J. (n.d.).  Robin G. Holloway [electronic version].  4������
����������������	��
����
� ����.  Retrived on February 28, 2009 from http://www.oxfordmusiconline.com 
 /subscriber/article/grove/music/13232 
 
Boosey and Hawkes (2009a).  5����-����,� <����������.���2.  Retrieved on February 21, 2009 from 
 http://www.boosey.com/cr/music/Robin-Holloway-Concertino-No-3-Homage-to-Weill/1552 
 
Boosey and Hawkes (2009b).  5����-����,� <������	�����������=:.  Retrieved on February 28, 
 2009 from http://www.boosey.com/cr/music/Robin-Holloway-Serenade-in-B-flat/15177 
 
Holloway, R. (1975). ���������.���2 [score].  New York: Boosey and Hawkes Music Publishers 
 limited. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
(�!����2�����������
� David R. Holsinger was born on December 26, 1945 in Kansas City, Missouri.  He attended 
Central Methodist University, the University of Central Missouri, and the University of Kansas.  He 
studied composition with Donald Bohlen and Charles Hoag.  Positions he has held include music 
minister and composer in residence at Shady Grove Church (1984-99) in Prairie, Texas and serving on 
the faculty of Lee University (1999-) as conductor of the wind ensemble and composition professor.  He 
has won the Ostwald Composition Prize (1983, 1986) and has guest-conducted many honor bands across 
the country.  Montgomery wrote “His best selling work, *�- ���$����������������, has been used in 
national commemorative events such as the State Funeral and Interment of President Ronald Reagan, the 
dedication of the World War II Memorial, the space shuttle Challenger memorial service, and national 
commemoratives for all fallen heroes of the American Armed Forces.” (Montgomery, 2005 p. 54) 
&�	���������	����������������' 0  &�	��������������������' 195 
 
 ���"����"	���������/������/�� (2007) 
(
��	���' 3 minutes 
�
)������' TRN Music 
$��	�
���	�	���' 4 Horns, 4 Trumpets in Bb, 3 Trombones, Euphonium, Tuba, Timpani, and 2 
 Percussion.  Percussion utilized includes snare drum, bass drum, crash cymbals, and 2 wood 
 blocks. 
����������	�'��
 Holsinger (2007) wrote: 
 “For such a time as this” has always been a favorite line of mine.  And even if you choose 
 to dismiss its Biblical reference, it’s just a GREAT literary line.  It is a statement of promise, 
 assurance, strength, and personal confidence in one’s convictions.  I just think that a “such a 
 time” deserves a celebratory fanfare!  The work begins in 4/4 time with the quarter note equaling 



247 
 

 120 bpm.  It begins with four  trumpets and snare drum playing sixteenth notes.  This is 
 contrasted with the horns playing material based on eighth notes and eighth note triplets.    
������	����������������' 0  � �����������������' 1 
 
���������'�
Camphouse, M. (ed.) (2002).  �������������������$�������	.  Chicago: GIA Publications. 
 
Holsinger, D. R. (n.d.).  ����	�-����$���  Retrieved on March 1, 2009 from http://www. 
 davidrholsinger.com/ 
 
Holsinger, D. R. (2007).  ������������
����������������� [electronic version].  Retrieved on March 1, 
 2009 from http://trnmusic.com/pdfs/scorepdfs/soloandensemble/fanfareforsuchatimeasthis.pdf 
 
Montgomery, R. M. (2005).  #���
��������������������������	�,��%��������	.  Unpublished 
 doctoral dissertation, University of Arizona at Tucson. 
 
 
%���������!�	,�
� Joseph Horovitz was born on May 26, 1926 in Vienna, Austria and moved to Great Britain in 
1938.  He attended Oxford University and the Royal College of Music, studying with Gordon Jacob.  He 
also spent a year in Paris studying with Nadia Boulanger.  Positions he has held include associate 
director of the Intimate Opera Company, professor of composition at the Royal College of Music (1961-
), and guest composer at Tanglewood.  Among his honors are the Commonwealth Medal for 
Composition (1959), Gold Order of Merit from the city of Vienna (1996), and the Austrian Cross of 
Honour for Science and Art First Class (2007).  His compositions include those composed for orchestra, 
brass band, wind band, chorus, ballet, and television. 
&�	���������	����������������' 0  &�	��������������������' 5 
 
� (���	�����%	�����	�(1972) 
(
��	���' 16 minutes 
��!����	�' I. ��	�����, II. ����, and III. ������� 
�
)������' Novello 
������	����$��	�
���	�	���' 2 Oboes, Bassoon, 2 Horns, and Strings 
 ����$��	�
���	�	���' Wind Orchestra 
����������' National Brass Band Championships of Great Britten with funds from the Arts 
 Council of Great Britain 
�������������������' October 14, 1972 at Royal Albert Hall by the G.U.S. Footwear Band, Stanley 
 Boddington conductor and Trevor Groom soloist 
�����	���������������' National Symphony Orchestra, Paul Freeman conductor and Kenneth 
 Kroesche soloist (July 24, 1992); Birminghan Conservatoire Wind Orchestra, Guy 
 Wolfenden conductor and Michelle Swift soloist (June 2000) 
����������	�'�
 In the score Horovitz (1991) wrote: 
 Technically, in the first movement, the soloist has to combine clear strong phrases with gentle 
 melismatic meandering, as well as negotiating many acute-angled leaps which justify themselves 
 by the enharmonic changes beneath.  In the slow movement secure breath control is called for to 
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 sustain even flow in the main long melody.  This movement also contains the only cadenza 
 element in the work – two pastoral-flavoured passages, which I dedicate to the mysteriously 
 beautiful Border-country. The finale opens with a driving, motoric introduction on the trombone-
 trio with virtuoso timpani punctuation.  It is followed by a cheeky rondo theme for the soloist.  
 Repeated quotations of this are elaborated with increasingly intricate variations, as if urged by 
 the ever more harmonically adventurous quotes from the band, until an unaccompanied whole-
 tone version of the theme brings the work to a fast close. 
������	����������������' 0  � �����������������' 2 
 
 ��������	����/�����	"�%	������ (1958/1962strings) 
(
��	���' 13 minutes 
�
)������' Novello 
������	����$��	�
���	�	���' Solo Strings: 6 Violins, 2 Violas, 2 Celli, and String Bass 
 ����$��	�
���	�	���' Flute, Oboe, English Horn, 2 Clarinets, 2 Bassoons, and 2 Horns 
������	������������' July 29, 1962 by the Philomusica of London, Sir Adrian Boult conductor 
����������' London Wind Society 
(�����	���' Philomusica of London 
����������	�'�
 Horovitz (1991) wrote in the orchestral score: 
 The theme is taken from the chromatic rising ground bass of Couperin’s famous keyboard 
 ‘passacaille’ in B minor.  An earlier composition for wind instruments (1959) was also the result 
 of my long-standing affection for this potent musical idea.  The present work is scored for 11 
 solo string parts, with optional tutti strings. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Bradbury, E. and Miller, M. (n.d.).  Joseph Horovitz [electronic resource].  4������
����������������	�
� �
��������.  Retrieved on March 1, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/13371 
 
Chester Music & Novello Company.  (2008).  ;������-������+<����$���� .  Retrived on March 1, 2009 
 from http://www.chesternovello.com/Default.aspx?TabId=2431&State_2905=2&composerId 
 _2905=723 
 
Chester Music & Novello Company.  (2008).  ;������-������+<�!��%�����.  Retrived on March 1,  2009 
 from http://www.chesternovello.com/Default.aspx?TabId=2431&State_2905=3&Composer 
 ID_2905=723&CategoryID_2905=0 
 
Horovitz, J. (1991).  �
����
���������<����������$������ ������������� [score]. London: 
 Novello and Company Limited. 
 
Horovitz, J. (1991).  �����������������������
����<���������������$� [score]. London: Novello and 
 Company Limited. 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
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%�����/2�������
 James L. Hosay was born on October 17, 1959 in Nashville, Tennessee and was raised in 
southeastern Virginia.  He was a trumpet player in the United States Army and eventually was promoted 
to arranger for the United States Army Band.   
&�	���������	����������������' 0  &�	��������������������' 16 
 
 /����	�����>�'����"�	�������	����,"�����������%	���)� �(2007) 
(
��	���' 6 minutes 
�
)������'�Curnow Music 
������	����$��	�
���	�	���' Optional Chorus, 2 Flutes (Piccolo, Alto Flute), 2 Oboes (English  Horn), 
 2 Clarinets, Bass Clarinet, 2 Bassoons, 4 French Horns, 4 Trumpets (2 in C, 2 in Bb), 3 
 Trombones, Bass Trombone, Tuba Timpani, 3 Percussion, and Strings.  Percussion utilized 
 includes piccolo snare drum, bass drum, crash cymbals, suspended cymbal, tam-tam, 
 glockenspiel, and chimes. 
 ����$��	�
���	�	���' Optional Chorus, 2 Flutes, Piccolo, Oboe, English Horn, 3 Clarinets, Alto 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 4 Horns, 2 
 Cornets, 4 Trumpets, 3 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 3 Percussion, 
 and String Bass 
(�����	���' in Celebration of the 400th Anniversary of the founding of Jamestown 
&�0	' by the composer 
������	����������������' 0  � �����������������' 0 
 
 M��������������
����"��� (2006) 
�
)������' Self published 
$��	�
���	�	���' 4 Horns, 2 Trumpets in C, 2 Trumpets in Bb 3 Trombones, Bass Trombone, Tuba, 
 Timpani, and 4 Percussion.  Percussion utilized includes piccolo snare, bass drum, large 
 suspended cymbal, tom-toms, and chimes. 
(�����	���' In Celebration of the 400th Anniversary of the founding of Jamestown 
����������	�'�
 This work begins in 4/4 time with the quarter note equaling 80 bpm.  The opening material is 
scored for trumpets and horns in the first three measures which is repeated by the trombones and tuba, 
then returns to the former group. 
&�	���������	����������������' 0  �����������������' 0 
 
����
����'�
Hosay, J. L. (n.d.).  ���$���� <�;��������-��� .  Retrieved on March 1, 2009 from 
 http://www.jameshosay.com/bio.html 
 
Hosay, J. L. (2006). E
�	�����������������[electronic version].  Retrieved on March 1, 2009 
 from http://www.jameshosay.com/pdf/QuadricentennialFanfare.pdf 
 
Hosay, J. L. (n.d.).  � ���� ����	�������	���
��$� [electronic version].  Retrieved on May 16, 2009 
 from http://www.jameshosay.com/pdf/SymphonyofDreamsAndCourage.pdf 
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�������!�������
� Alan Hovhaness was born on March 8, 1911 in Somerville, Massachusetts and passed away on 
June 21, 2000 in Seattle, Washington.  He attended the New England Conservatory, studying with 
Frederick Converse.  In 1942 he studied with Bohuslav Martinů at Tanglewood.  Soon after this he 
destroyed many of his works because he felt they were of poor quality.  He served on the faculties of the 
Boston Conservatory (1948-51) and the Eastman School of Music (summers 1956-59) as well as 
composer in residence at the University of Hawaii (1962) and the Seattle Symphony (1966-67). His 
music was influenced by his Armenian heritage as well as his travels to India and Japan on a Fulbright 
fellowship in 1959.  Not including the works he destroyed, Hovhaness composed over 400 works 
including 65 symphonies, seven operas, and numerous concerti.  Recordings of his work include those 
by the American Composers Orchestra, the Chicago Symphony, the Cincinnati Symphony, the Eastman 
Wind Ensemble, the Israel Philharmonic, the Philharmonia Orchestra, the Royal Scottish National 
Orchestra, and the Seattle Symphony. 
&�	���������	����������������' 13  &�	��������������������' 15 
 
 �������	��5�������2		�������,���866�

�
)������' CF Peters (rental) 
������	����1�������$��	�
���	�	���' Solo Xylophone, 3 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 
 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, 2 Harps (2nd Harp ad lib), 
 Celesta, and Strings 
 ����1�������$��	�
���	�	����+(
���-' Solo Xylophone, 3 Flutes (Piccolo), 2 Oboes, 4 Clarinets 
 (Bass Clarinet), 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 
 Horns, 3 Trumpets, 3 Trombones, Euphonium, and Tuba 
(�����	���' to Yoichi Hiraoka 
������	����������������' 0  � �����������������' 0 
 
 �
	����	��	��,���689��

�
)������' CF Peters (rental) 
$��	�
���	�	���' Solo Soprano, Solo Alto, Chorus, Alto Saxophone, 4 Horns, 4 Trumpets, 4 
 Trombones, Timpani, 2 Percussion, and Organ 
��	������	
��' 5 evaluators, 76% of max. points, 3.8 average rating 
*��)��	��	
��' 2 evaluators, 70% of max. points, 3.5 average rating 
������	����������������' 0  � �����������������' 0 
 
 *��)�+���.��$�0�/��������4�4�
O�,���;:�(1950/1955rev) 
(
��	���'�15 minutes 
�
)������' CF Peters (rental) 
$��	�
���	�	���' 4 Clarinets, Alto Saxophone, 4 Trumpets, Timpani, and 3 Percussion.   Percussion 
 utilized includes tam-tam, vibraphone, and chimes 
������	����������������' 0  � �����������������' 0 
 
 �	�������������4���@���	���(���,���88;�

(
��	���'�25 minutes 
�
)������' CF Peters 
$��	�
���	�	���' Flute, Oboe, Clarinet, Trumpet in Bb, Trombone, Timpani, 3 Percussion, and Harp.  
 Percussion utilized includes tam-tam, glockenspiel, vibraphone, and chimes. 
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�����	���������������' Ensemble A.C.J.W. at Juilliard, January 11, 2008 (no conductor) 
���������' Manhattan Chamber Orchestra, Richard Auldon Clark conductor (Koch 3-7221-2H1) 
����������	�'�
 During the 1960s, Hovhaness traveled to the Far East and these experiences were the basis for 
some of his compositions.  The title of the work comes from a Chinese scroll painting.  The work begins 
unmetered with solo trombone glissandi leading into the woodwinds playing aleatoric passages.  At 
rehearsal 2 the meter is 7/4 with a tempo marking of �	��������������������.  An ostinato occurs 
in the timpani while the mallet percussion parts are instructed to play out of time under a unison line in 
the the trumpet and trombone.  This part of the work sounds much more urgent then the relaxed feel of 
the aleatoric sections.  The aleatoric and 7/4 sections alternate until rehearsal 14 where the meter 
changes to 4/4 with the trumpet playing over a repeated eighth note figure in the glockenspiel.  The two 
previous ideas are repeated and close out the work.   
������	����������������' 0  � �����������������' 0 
 
 �������	"��������)	���,���?8� (1946) 
(
��	���' 5 minutes 
�
)������' Peer Music (rental) 
������	����$��	�
���	�	���' Solo Trumpet and String Orchestra 
 ����$��	�
���	�	���' Solo Trumpet and Symphonic Band 
�����	���������������' Boston Symphony, Joseph Silverstein conductor and Charles Schluter soloist
 (August 26, 1987); Yale Concert Band, Thomas C. Duffy conductor and William Schaeffer 
 soloist (April 15, 1988); Orlando Philharmonic, Alfred Savia conductor and Lyman Brodie 
 soloist (March 7, 1997); Syracuse Symphony, Daniel Hege conductor and George Coble soloist 
 (September 22, 2000); Schenectady Symphony, Charles Schneider conductor and Carleton Clay 
 soloist (March 18, 2007) 
����������	�'�
 This work was originally in the opera �������	+�. 
������	����������������' 1  � �����������������' 5 
 
 ��H������������������	��,���889�(1968) 
(
��	���' 15 minutes 
�
)������' CF Peters 
$��	�
���	�	���' 4 Horns, 2 Trumpets, 3 Trombones, Tuba, Timpani, and 3 Percussion.  Percussion 
 utilized includes snare drum, bass drum, tam-tam, glockenspiel, vibraphone, and chimes. 
(�����	���' to Mr. and Mrs. Edward M. Strauss 
�����	���������������' Milwaukee Youth Symphony, William Chandler conductor (March 25, 1990); 
 Sydney Symphony Brass Ensemble (November 2001) 
������	����������������' 0  � �����������������' 0 
 
 ����������������
��������	
�����
����,���86? (1965) 
(
��	���' 11 minutes 
��!����	�' I. *	��� and II. *	�$�� 
$��	�
���	�	���' Solo Trumpet in Bb, 3 Flutes, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 2 Trumpets in Bb, 3 Trombones, Tuba, Timpani, and 2 
 Percussion.  Percussion utilized includes bass drum, tam-tam, and chimes.  
����������' Mrs. Albert Fraser Keister 
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��	������	
��' 9 evaluators, 75.6% of max. points, 3.78 average rating 
*��)��	��	
��' 16 evaluators, 66.3% of max. points, 3.3 average rating 
���������' Manhattan Chamber Orchestra, Richard Auldon Clark conductor and Chris Gekker soloist
 (Koch 3-7221-2) 
����������	�'�
 The work begins in 5/4 meter with the juxtaposition of woodwind chords with the solo trumpet 
playing a descending line of whole note, quarter note, whole note.  The first expansion of the melodic 
material appears in the third measure of rehearsal 1.  At rehearsal 2 an aleatoric passage suddenly 
appears fortissimo for a minute duration, which contains patterns of sixteenth notes in most of the winds 
with glissandos in the trombones and rolls in the percussion; this passage over the course of a minute 
diminuendos into the glissandos of the trombones which close the movement.  The second movement is 
in 2/4 meter with alternating patterns of eight notes between the solo trumpet and woodwinds.  Slowly 
these patterns evolve with the addition of sixteenth notes.  Near the end of the work the rhythms in the 
solo voice include dotted eighth sixteenth figures as well as pairs of descending thirty-second notes. 
������	����������������' 0  � �����������������' 0 
 
 /	@��������,���68:�(1954)�
(
��	���'�9 minutes 30 seconds 
�
)������' Broude Brothers 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, 2 Horns, Trumpet, Trombone, and Tuba�
*��)��	��	
��' 10 evaluators, 60% of max. points, 3 average rating 
�����	���������������' Longy Chamber Winds, Frank Battisti conductor (April 4, 2008) 
������	����������������' 0  � �����������������' 4 
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.������
���
� Karel Husa was born on August 7, 1921 in Prague, Czechoslovakia.  He studied at the 
Conservatory of Music in Prague, Academy of Musical Arts in Prague, Ecole Normale Musique, and the 
Conservatory of Music in Paris.  His composition teachers include Arthur Honegger and Nadia 
Boulanger. He received the Lili Boulanger Prize (1950), two Guggenheim fellowships (1964, 1965), a 
Pulitzer Prize (1969) for ����$�E
������.���2, a Sudler International Award (1984) for ������������
!�	��������, a Grawemeyer Award (1993) for the ������������'���������, election to the American 
Academy of Arts and Letters (1994), and State of Merit – First Class from the Czech Republic (1995).  
His works have been commissioned by the Chicago Symphony, the Fine Arts Quartet, the Koussevitzky 
Foundation, the New York Philharmonic, and the Verdehr Trio. 
� In the area of orchestration, the composer stated: 
 I do not see much difference in scoring for an orchestra or a band.  The large ensembles we have 
 are close to symphony orchestras.  Naturally, we do not have strings in bands (except usually one 
 string bass) but the saxophones, many clarinets, and larger brass fill in for the strings.  
 (Camphouse, p. 211) 
Later on he wrote: 
 Because I compose (conceptually) for band the same way I compose for orchestra, this may be 
 the reason why my music may sound unusual and seem difficult.  I treat all instruments equally, 
 without worrying about the abilities and possibilities of instruments such as alto clarinet, 
 contrabass clarinet, or bass saxophones.  If we write challenging parts for the players, they will 
 learn them.  (Camphouse, p. 212) 
&�	���������	����������������' 5  &�	��������������������' 150 
 
 !
�����	D���!����	�:������/���������	��"	��,������� (1947/1963rev/1975 winds) 
(
��	���' 12 minutes 
�
)������' Associated Music Publishers, Inc. 
������	����$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Percussion, Harps, Piano, and Strings.  Percussion utilized includes snare 
 drum, bass drum, crash cymbals, suspended cymbal, tam-tam, glockenspiel, and xylophone. 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Alto Clarinet, Bass 
 Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bass 
 Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets in Bb, 3 Trombones, Euphonium, 
 Tuba, Timpani, 4 Percussion, Piano (completely open or with the cover removed), and String 
 Bass (preferably 3-4).  Percussion utilized includes snare drum, bass drum, crash cymbals, 2 
 suspended cymbals, gong, glockenspiel, xylophone, vibraphone, and marimba. 
������	������������' April 27, 1949 in Smetana Hall, Prague by the Prague Symphony Orchestra, 
 Vaclav Smetacek conductor. 
������	������!��������������' May 5, 1963 by the Syracuse University Orchestra, Karel Husa 
 conductor. 
 ������������' April 19, 1975 by the Ithaca College Concert Band, Edward Gobrecht conductor 
 ��������������' Ithaca College Concert Band, Walter Beeler Commission Series 
��	������	
��' 16 evaluators, 77.5% of max. points, 3.88 average rating 
*��)��	��	
��' 20 evaluators, 77% of max. points, 3.9 average rating 
 ��������������' Illinois State University, Stephen K. Steele conductor (Albany 957); Ithaca College 
 Wind Ensemble, Rodney Winther conductor (Mark Masters 3170); University of Illinois 
 Symphonic Band (Mark Custom 3083) 
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����������	�'�
 The term fresco (fresque) refers to a type of painting on wet plaster.  The inspiration for the piece 
were Byzantine war paintings.  The composer was a painter throughout his teen years and almost 
pursued it as a career instead of being a composer.  This work utilizes advanced techniques such as 
playing the highest note possible, lowest note possible, and quarter tones.  Both versions begin on the 
pitch C# but there are a number of differences in the introduction between the versions.  In m. 2 of the 
wind version the third trombone glissandos from C#3 to D3 while in the orchestral version this doesn’t 
exist.  Another change is from the playing of octave Cs in the piano in m. 5 while in the orchestral 
version these notes are scored as octave C#s in the string basses in m. 2, 4 and 5.  
 In the orchestral version the introduction is 25 measures long while in the wind version it is 36 
measures long.  After the introduction the tempo is marked ����$��������
�� with the strings in the 
orchestral version rescored for single reeds and euphonium in the wind version.  Four measures later the 
all the winds, low strings, percussion and piano are scored in the orchestral version is rescored for brass, 
percussion, and string bass in the wind version. 
 Overall the work is in sonata allegro form with an introduction.  Husa (1976) wrote in his score 
to ����7
�: 
 Although no programmatic content exists for any of the ����7
��; the idea of a large-scale 
 painting on wet plaster is expressed musically in strong chords, rhythmical as well as large 
 musical phrases, and contrasting orchestration, which could be compared to different pigments of 
 fresco painting.  The composition may remind some of ancient, powerful murals. 
������	����������������' 0  � �����������������' 14 
 
 !��!��������/������ (1976 winds, 1977 orch) 
(
��	���' 45 Minutes 
�
)������' Associated Music Publishers, Inc. 
 ����$��	�
���	�	���' Baritone solo, mixed chorus, and wind band 
������	���$��	�
���	�	���' Solo Baritone, Chorus, 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons,  4 
 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, Percussion, Harp, Piano, and Strings 
����������' 125th Anniversary of the founding of Coe College  
 ������������' December 5, 1976 by the Coe College Chorus and Wind Ensemble, Thomas C. 
 Slattery conductor and Allan D. Keller soloist 
������	������������' May 9, 1978 at the Kennedy Center for the Performing Arts by the Morgan State 
 University Choir, Peabody Conservatory Chorus, and the Inter-American Festival Orchestra 
*��)��	��	
��' 16 evaluators, 85% of max. points, 4.3 average rating 
&�0	' From the traditional hymn #����
� as well as from works by Ole E. Rolvaag, Paul Engle, Henry 
 David Thoreau, Otokar Brezina, and J.U.P. Schutz. 
����������	�'�
 In a doctoral thesis on the work Tam (1986) wrote: 
 �����"�essentially deals with the thought of early emigrant leaving all the loved ones behind and 
 traveling to the new country.  The #����
� text which framed �����" renders praise to God and 
 perhaps, also to the courage behind the decision to follow the dream. 
 The texts of �����"" describe the hard work, struggle, toil, and fear which the early 
 emigrants has  experienced.  The poetic language covers a long time-span as if we see these early 
 settlers from generation to generation.  The “Miserere Nostri Domine” concludes the ����	�
� �����acknowledging the human frailty and the eternal might of god.  �����""" focuses on the 
 progress made on scientific and technological advancement with the Apollo spacecraft as a 
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 symbol. “Dawn”, “mornings”, “seeds of life” and “vision” are thematic words which keep the 
 American dream alive.  The use of the simple chorale at the end of �����""" conveys the childlike 
 faith in the future, while the use of keywords from previous movements helps to establish a sense 
 of continuity with the entire work.  The elements of old and new, such as the inclusion of literary 
 writings from emigrant ballads of the nineteenth century to writings of the twentieth century, 
 summarize the two hundred years of history of America.  The language of Latin, Czech, German 
 and English also reveal the heterogeneous sources of the makeup of this country, with a strong 
 reference to its European origin. (p. 83-84) 
������	����������������' 0  � �����������������' 1 
 
 !�	���	��	"�����(���� (1971 winds/1972 orch) 
(
��	���' 25 minutes and 30 seconds 
��!����	�' Apotheosis, Tragedy of Destruction, and Postcript 
�
)������' Associated Music Publishers, Inc. 
 ����$��	�
���	�	���' 3 Flutes, Piccolo (Flute), 3 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass 
 Clarinet, Contrabass Clarinet (optional), 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, Bass Saxophone (optional), 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 4 
 Trombones, 2  Baritones, Tubas, Timpani, 4 Percussion, and String Basses (preferably 2, 3 or 4).  
 Percussion utilized includes snare drum, field drum, bass drum, crash cymbals, sizzle cymbal, 3 
 suspended cymbals, 3 gongs, 3 tom-toms 2 glockenspiels, xylophone, vibraphone, and chimes. 
 ��������������' The Michigan School Band and Orchestra Association on the retirement of 
 William D. Revelli from the University of Michigan 
(�����	���' to William D. Revelli 
��	������	
��' 19 evaluators, 89.5% of max. points, 4.48 average rating 
*��)��	��	
��' 20 evaluators, 92% of max. points, 4.6 average rating 
(������' Fourth Edition 
������	�������������' Louisville Orchestra, Karel Husa conductor (First Edition FECD-0009) 
 ��������������' Arkansas State University Wind Ensemble, Karel Husa conductor (Mark Custom 
 3182); Ithaca College Wind Ensemble, Rodney Winther conductor (Mark Masters 3170) 
����������	�'�
 Husa (1971) wrote:  
 The composition of *����������������������� was motivated by the present desperate stage of 
 mankind and its immense problems with everyday killings, war, hunger, extermination of fauna, 
 huge forest fires, and critical contamination of this whole environment.  Man’s brutal possession 
 and misuse of nature’s beauty – if continued at today’s reckless speed – can only lead to 
 catastrophe.  The composer hopes that the destruction of this beautiful earth can be stopped, so 
 that the tragedy of destruction – musically projected here in the second movement – and the 
 desolation of its aftermath (the “postscript” of the third movement) can exist only as fantasy, 
 never to become reality.  In the first movement, “Apotheosis,” the Earth first appears as a point 
 of light in the universe.  Our memory and imagination approach it in perhaps the same way as it 
 appeared to the astronauts returning from the moon.  The Earth grows larger and larger, and we 
 can even remember some of its tragic moments (as struck by the xylophone near the end of the 
 movement).  The second movement, “Tragedy of Destruction,” deals with the actual brutalities 
 of man against nature, leading to the destruction of our planet, perhaps by radioactive explosion.  
 The Earth dies as savagely, mortally wounded creature.  The last movement is a “Postscript,” full 
 of the realization that so little is left to be said: The Earth has been pulverized into the universe, 
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 the voices scattered into space.  Toward the end, these voices – at first computer-like and 
 mechanical – unite into the words ��������
���
�������, simply said, warm and filled with  regret 
 …and one of so many questions comes to our minds: 8!� ������,��������������U9 
������	����������������' 0  � �����������������' 4 
 
 %	�������	�"	������	 (1949/1983winds) 
(
��	���' 15 minutes 
�
)������' Schott 
������	����$��	�
���	�	���' Solo Piano, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 
 Trumpets, Percussion, and Strings 
 ����$��	�
���	�	���' Solo Piano and Wind Ensemble 
������	������������' June 6, 1952 by the Belgian Radio and Television Orchestra, conducted by 
 Daniel Sternfeld and Helene Boschi soloist 
 ������������' January 27, 1984 by the University of Central Florida Wind Ensemble, Karel Husa 
 conductor and Gary Wolf soloist 
 ��������������' University of Central Florida Department of Music 
*��)��	��	
��' 10 evaluators, 72% of max. points, 3.6 average rating 
 ��������������' Arkansas State University Wind Ensemble, Karel Husa conductor (Mark Custom 
 3182); Illinois State University wind Symphony, Stephen K. Steele conductor (Albany 957); 
 Ithaca College Wind Ensemble, Rodney Winther conductor (Mark Masters 3170) 
������	����������������' 0   �����������������' 4 
 
 %	�����	�"	��/�����������2����,������� (1974) 
(
��	���' 14 minutes 
��!����	�' I. ����, II. �)������������G'�����G������, and III. �������� 
�
)������' Associated Music Publishers, Inc. (Rental) 
$��	�
���	�	���' Solo Trumpet in Bb, 3 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Alto 
 Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets in Bb, 3 Trombones, Timpani, 3 
 Percussion, and String Bass (preferably 3 or 4).  Percussion utilized includes snare drum, bass 
 drum, 2 suspended cymbals, 2 gongs, glockenspiel,  xylophone, vibraphone, and chimes.  
 �������������' August 9, 1974 by members of Kappa Kappa Psi and Tau Beta Sigma, 
 National Intercollegiate Convention of at the University of Connecticut, Arnald Gabriel 
 conductor and Raymond Crisara soloist. 
����������' Kappa Kappa Psi and Tau Beta Sigma 
��	������	
��' 13 evaluators, 86.2% of max. points, 4.31 average rating 
*��)��	��	
��' 19 evaluators, 86.3% of max. points, 4.3 average rating 
(������' Fourth Edition 
���������' Syracuse University Wind Ensemble, John Laverty conductor and Rob Parton soloist (Mark 
 Masters 6409) 
����������	�'�
 The composer was inspired to write a solo work for trumpet after meeting Doc Severenson at a 
1970 CBDNA convention.  In the work Husa utilized extended techniques which include playing 
highest pitches, lowest pitches, glissandi, sliding around pitches, sliding a quarter tone away from a 
pitch, playing pitches progressively faster, playing slightly before/after beat,  suggestion to change 
mouthpiece to get a brighter sound, and free-time based on second durations.  The first movement 
begins with vibraphone, chimes and solo flute over which the soloist performs with a harmon mute.  As 
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the movement reaches its apex the trumpet performs telegraphic rhythms in the upper tessitura.  The 
next movement is in the same tempo opening with bowed vibraphone followed by the soloist in the 
lowest tessitura of the trumpet.  There are many flurries of notes in the accompanimental voices later in 
the movement with some aleatoric sections.  The last movement begins with solo trumpet with 
accompaniment from the three other trumpets, placed a various parts of the stage, and timpani.  In m. 46 
the snare drum enters with instructions to accelerando underneath the solo trumpet playing a brief 
cadenza-like passage.  Most of the ensemble enters in m. 49 leading to climax at the end of m. 54.   
������	����������������' 0  � �����������������' 0 
 
 ��4��������	�"	�������	����2��������������	� (1958/1974winds/1995brass) 
(
��	���' 15 minutes 
��!����	�' I. �����
��, II�������+�, III. ��$, and IV. �����%����� 
�
)������' Associated Music Publishers, Inc. 
������5����)���1������' 4 Horns, 3 Trumpets in Bb, 3 Trombones, Tuba, and 2 Percussion.  
 Percussion utilized includes timpani, snare drum, bass drum, crash cymbals, suspended cymbal, 
 gong, glockenspiel, and xylophone. 
 ����1������' 2 Flutes (Piccolo), 2 Oboes (English Horn), 3 Clarinets, Alto Clarinet, Bass Clarinet, 
 Contrabass Clarinet, Alto Saxophone, Tenor Saxophone, Bariotone Saxophone, 2 Bassoons, 
 Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, 2 Euphoniums, 2 Tubas, Percussion, Harp, 
 and String Bass 
������5����)�����������' February 17, 1960 by the Ithaca Brass Ensemble, Robert Prins conductor 
�������
��	�	���������
�������	���������' November 20, 1968 by the Ithaca Brass Quintet 
��	������	
��' 12 evaluators, 76.7% of max. points, 3.84 average rating 
*��)��	��	
��' 15 evaluators, 78.7% of max. points, 3.9 average rating 
����������' Ensemble, Lawrence Sobol conductor (Phoenix USA 128); Ithaca College Wind 
 Ensemble, Rodney Winther conductor (Mark Masters 3170) 
����������	�'��
 This work is based on the composer’s ��$����+�����
��� (1955) for piano 4 hands which he 
composed for his daughters.  It was arranged for brass ensemble, brass quintet with percussionist, and 
finally by John Boyd in 1995 for wind band.   
������	����������������' 0  � �����������������' 18 
 
 �����"	�����)���6:?< (1968 winds/1969 orch) 
(
��	���' 18 minutes and 30 seconds 
��!����	�' I. "���	
������	�������, II. *���, III. "����
	�1 and IV. #��������	��������   
������	����$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 4 Trumpets, 3 
 Trombones, Tuba, Timpani, 4 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, 2 Piccolos (Flutes), 2 Oboes, English Horn, 3 Clarinets, Eb Clarinet, 
 Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone 
 (Contralto Clarinet), Bass Saxophone (Contrabass Clarinet), 2 Bassoons, Contrabassoon, 4 
 Horns, 4 Trumpets, 3 Trombones, Baritone, Tuba, Timpani, 4 Percussion, and String Bass.  
 Percussion utilized include 2/3 snare drums, bass drum, cymbals, 3 suspended cymbals, 3 
 antique cymbals, 3 tam-tams, 3 triangles, 3 tom-toms, xylophone, vibraphone, marimba, and 
 chimes. 
������	������������' January 31, 1970 by the Munich Philharmonic, Karel Husa conductor 
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 ������������' January 31, 1969 in Washington DC, by the Ithaca College Band, Kenneth Snapp 
 conductor 
��	������	
��' 20 evaluators, 94% of max. points, 4.7 average rating 
*��)��	��	
��' 20 evaluators, 100% of max. points, 5 average rating 
(������' Fourth Edition 
������	��������������' Bohuslav Martinu Philharmonic Orchestra, Milos Machek conductor (Vienna 
 Modern Masters 3023); Louisville Orchestra, Jorge Mester conductor (First Edition FECD-0009) 
 ��������������' Eastman Wind Ensemble, Donald Hunsberger conductor (CBS 44916); Illinois State 
 University Wind Symphony, Stephen K. Steele conductor (Albany 957); Teumple University 
 Wind Symphony, Arthur D. Chodoroff conductor (Albany 271);  University of Illinois 
 Symphonic Band, Harry Begian conductor (Mark Custom 3083); University of North Texas 
 Wind Symphony, Eugene Migliaro Corporon conductor (Klavier 11124) 
����������	�'�
 Husa (1968) wrote: 
 Three main ideas bind the composition together.  The first and most important is an old Hussite 
 war song from the 15th century, “Ye Warriors of God and His Law,” a symbol of resistance and 
 hope for hundreds of years, whenever fate lay heavy on the Czech nation. It has been utilized 
 also by many Czech composers, including Smetana in � ���
�� .  The beginning of the 
 religious song is announced very softly in the first movement by the timpani and concludes in a 
 strong unison (�������).  The song is never used in its entirety.  The second idea is the sound of 
 bells throughout; Prague, named also the City of “Hundred of Towers,” has used its 
 magnificently sounding church bells as calls of distress as well as of victory.  The last idea is a 
 motif of three chords first appearing very softly under the piccolo solo at the beginning of the 
 piece, in flutes, clarinets and horns.  Later it reappears at extremely strong dynamic levels, for 
 example, in the middle of the Aria.  Different techniques of composing as well as orchestrating 
 have been used in �
�����������$
��/=3> and some new sounds explored, such as the percussion 
 section in the "����
	�, the ending of the work, etc.  Much symbolism also appears: in addition 
 to the distress calls in the first movement I�������J, the unbroken hope of the Hussite song, 
 sound of bells, or the tragedy  I*���J, there is also the bird call at the beginning (piccolo solo), 
 symbol of the liberty which City of Prague has seen only for moments during its thousand years 
 of existence. (Foreword to wind score) 
������	����������������' 3  � �����������������' 47 
 
����������'�
Camphouse, M. (2002).  �������������������$�������	.  Chicago: GIA Publications, Inc. 
 
Dvorak, T. L., Grecgesky, R., & Ciepluch, G. M. (1993).  ������
����������$�����������	.  Brooklyn, 
 NY: Manhattan Beach Music. 
 
Hitchens, S. H. (1991).  (�����-
��<�*����G������$���� �  New York: Greenwood Press. 
 
Husa, K. (1975).  *��������� [score].  New York: Associated Music Publishers, Inc. 
 
Husa, K. (1971).  *����������������������� [score].  New York: Associated Music Publishers, Inc. 
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Husa, K. (1980).  ��������������
������	�,�	���������� [score].  New York: Associated Music 
 Publishers, Inc. 
 
Husa, K. (1970).  �����������������������	�����
���� [score].  New York: Associated Music 
 Publishers, Inc. 
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��������������� [score].  New York: Associated Music Publishers, Inc. 
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��/=3> [score].  New York: Associated Music Publishers, Inc. 
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� ������
�����������,�	���	�  Unpublished doctoral dissertation, Florida State University, 
 Tallahassee, FL. 
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��������
$�����������������	1������/�  Chicago: GIA Publications, 
 Inc. 
 
Miles, R. & Blocher, L. (Eds.) (2004).  #�����$��
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$�����������������	1������5. Chicago: 
 GIA Publications, Inc. 
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�.  Unpublished doctoral thesis, University of 
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Treybig, J. (Mar 2000).  An investigation of Karel Husa’s ‘Concerto for trumpet and wind orchestra.’  
 [electronic version].  "����������#�
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��	�;�
���1�������:000, p. 46-54. Retrieved on 
 March 3, 2009 from http://www.trumpetguild.org/pdf/2000journal/0003trey.pdf 
 
 
%�����
	�������
 Jere Hutcheson was born on September 16, 1938 in Marietta, Georgia.  He attended Stetson 
University, Louisiana State University, and Michigan State University.  He also studied at Tanglewood 
with Ernest Krenek and Gunther Schuller.  He has taught at Michigan State University since 1965. 
&�	���������	����������������' 0  &�	��������������������' 11 
  
 %	�����	�"	����D	��	�� (2007) 
(
��	���' 18 minutes 
��!����	�' I. -�������� , II. ��������� , and III. ���$�������  
$��	�
���	�	���' Solo Alto Saxophone (doubling Soprano Saxophone), 3 Flutes, Piccolo, 2 Oboes, 
 English Horn, 3 Clarinets, Eb Clarinet, Bass Clarinet, 2 Bassoons, 2 Horns, Trumpet in Bb, 
 Trombone, Bass Trombone, Euphonium, Tuba, 3 Percussion, and String Bass.  Percussion 
 utilized includes hi-hat, ride cymbal, 3 suspended cymbals, tam-tam, triangle, bongos, congas, 
 log drum, string drum, 3 wood blocks, 5 temple blocks, claves, glockenspiel, xylophone, 
 vibraphone, and marimba. 
(�����	���'�to Joseph Lulloff, saxophonist, and the Michigan State University Wind Symphony, 
 John Whitwell conductor 
����������	�'�
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 The work opens with a sixteenth note passage out of which texture the soloist appears in m. 2.  
This interaction continues until m. 29 where the tempo increases from 72 bpm to 104 bpm.  The 
saxophone finally succumbs to the accompanimental material in m. 37 with the work returning to the 
original tempo 10 measures later.  The tempo changes twice more in the movement between the two 
tempi.  The second movement opens with the alto saxophone unaccompanied in the lowest register.  
Much of the soloist’s material in this movement is based on half steps.  At rehearsal F the soloist 
switches to soprano saxophone continuing with the previous material.  In the final movement, the soloist 
returning to alto saxophone, is mainly in 4/4 time with a tempo of 120 bpm, contains more technical 
requirements for the soloist than in the previous movements.    
������	����������������' 0  � �����������������' 1 
 
 ���)��"	���	������ (1968) 
�
)������' CF Peters (rental) 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, 2 Tubas, and 3 Percussion 
������	����������������' 0  � �����������������' 0 
 
����
����'�
C. Alan Publications. (2008). ���*����
���������<������������������������Retrieved on March 1, 
 2009 from http://www.c-alanpublications.com/Merchant2/merchant.mvc?Screen=PROD 
 &Store_Code=CAPC&Product_Code=14140 
 
Hutcheson, J. (2007).  ����������������������	�,�	���������� [score].  Greensboro, NC: C. Alan 
 Publications. 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 

$�
>��
�����$	��
� Yasuhide Ito was born on December 7, 1960 in Hammatsu, Shizuoka Japan.  He attended the 
Tokyo University of Fine Arts and Music, receiving a Bachelor’s (1979) and Master’s (1983) Degree.  
He has held faculty positions at the Tokyo National University of Fine Arts and Music and the Senzoku 
Gakuen College of Music.  As a conductor he has led the Tokyo Kosei Wind Orchestra and 
performances at two W.A.S.B.E. conventions.  He has won the Fifth Shizuoka Piano Competition 
(1980), All Japan Band Association Academy Composition Prize, and the Hamamatstu Prefectural 
Artists Prize (1997).   
&�	���������	����������������' 0  &�	��������������������' 37 
 
� ����
������ (1986) 
(
��	���' 6 minutes 
�
)������' TRN Music 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Flute, Piccolo, Oboe, 3 Clarinets, Eb Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 4 Horns, 3 Trumpets, 3 Trombones, 
 Euphonium, Tuba, Timpani, Percussion, and String Bass 
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�����	���������������' 1987 at the American Bandmasters Association convention in Knoxville, TN 
 by the University of Illinois, Yasuhide Ito conductor 
 �������������' Tokyo Kosei Wind Orchestra, Nobutaka Masui conductor (KOCD-2904) 
������	����������������' 0  � �����������������' 14 
 
 �
	��	� (1990) 
(
��	���' 20 minutes 
��!����	�' I. ������, II. ���
�, & III. ���������
��
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Flute (Piccolo), Oboe, 3 Clarinets, Eb Clarinet, Bass Clarinet, Eb Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 2 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, and String Bass 
������	������������'�April 18, 1999 
 ������������' 1990 by Sasebo Band of the Maritime Self-Defense Force, Shoji Iwashita conductor 
 ��������������' Sasebo Band of the Maritime Self-Defense Force, Shoji Iwashita conductor 
 �������������' Tokyo Kosei Wind Orchestra, Hiroyuki Odano conductor (KOCD-2902); North 
 Texas Wind Symphony, Eugene Corporon conductor (Klavier 11077) 
����������	�'�
 The work was written for a band located near Nagasaki.  The area of Japan near Nagasaki was 
home to ‘hidden Christians’ who continued to practice the religion after Japan was closed to outsiders in 
the early 17th century.  Some of the music used by these people was a combination of European and 
Japanese music.  The first movement is in the form of a chaconne and uses a Gregorian chant.  The next 
movement uses the ‘hidden Christians’ folk song ���;
�G�������C��.  ���������
�. The last 
movement, uses the Japanese folk song .�$���%���
����
����
��� as its basis. 
������	����������������' 0  � �����������������' 18 
  
� 5��������������8==6�(2001) 
(
��	���' 5 minutes 
$��	�
���	�	���' Flute, Clarinet, Saxophone, Horn, Trumpet, Trombone, Tuba, and Percussion. 
������	����������������' 0  � �����������������' 0 
 
� /������"��������0��������������'��������(2005)�
(
��	���'�4 minutes�
$��	�
���	�	���'�4 Horns (or 2), 4 Trumpets, 4 Trombones, Tuba, and Percussion�
������	����������������' 0  � �����������������' 0 
�
����������'�
Hebert, D. G. (2001).  Hoshina and Ito: Japanese wind band composers.  ;�
���������	�5��������2@�
� (1), 61-77. 
 
Miles, R. & Blocher, L. (Eds.) (2002).  #�����$��
��������
$�����������������	1������6�  Chicago: 
 GIA Publications, Inc. 
 
Takekawa, M. (2003).  Yasuhide Ito.  In T. Salzman (Ed.), *���������)�����$��<�'��
���/ (p. 97-106). 
 Galesville, MD: Meredith Music Publications. 
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��)��	�%�����
 Robert Jager was born on August 25, 1939 in Binghamton, NY and lived in many places in the 
eastern United States while growing up.  He received both a Bachelor’s Degree (1967) and Master’s 
Degree (1968) from the University of Michigan.  He has served on the faculties of the Armed Forces 
Music School  (1962-65), Old Dominion University (1968-71), and Tennessee Technological University 
(1971-2001), currently holding the title professor emeritus from the later.  Among the groups which 
have performed his music include the Charlotte Symphony, the Nashville Symphony, the National 
Symphony, the Tokyo Kosei Wind Orchestra, and the Virginia Symphony.  His accolades include 
winning three Ostwald Awards (1964, 1968, 1972) from the American Bandmaster’s Association, a 
MacDowell Colony Fellowship (1986), and the Kappa Kappa Psi “Distinguished Service to Music 
Medal.” 
&�	���������	����������������' 0  &�	��������������������' 115 
 
 %	�����	�"	��(���	���� (1985) 
(
��	���' 15 minutes 
��!����	�' I. ���,� 1�	���������� 1������ , II. ���,� 1������������ , and III. ���$��� 1��
��������
��  
�
)������' Piedmont (rental from Theodore Presser) 
������	����$��	�
���	�	���' Solo Euphonium, Flute (Piccolo), 2 Oboes, 2 Clarinets, 2  Bassoons, 4 
 Horns, 3 Trumpets, 3 Trombones, Timpani, Percussion, Harp, and Strings 
 ����$��	�
���	�	���' Solo Euphonium and Band 
 ������������' April 1986, Tennessee Tech University Symphonic Band, Joseph Hermann conductor 
 and Erik Paul soloist  
����������	�'�
 Jager (1998) wrote: 
 The �������������
����
� is a highly demanding work for both the soloist and the 
 accompaniment.  The outer movements are filled with rhythmic and metric complexities that 
 demand a virtuoso group of musicians.  The second movement, while less technically 
 demanding, requires mature musicians because of its sensitive lines and shaded instrumental 
 colors. 
������	����������������' 0  � �����������������' 0 
 
 %	�����	�"	��������	� (1984) 
(
��	���' 9 minutes 15 seconds 
�
)������' Meredith Publications 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Solo Percussionist (or 2), 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, 
 Alto Clarinet, Bass Clarinet, Contra-Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, 
 Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, 2 Euphoniums, Tuba, and 
 String Bass 
 ������������' March 30, 1985 by the Bishop Ireton/St. Mary’s High School Wind Ensemble, 
 Garwood Whaley conductor and Pat Roulet and Eric Scource soloist 
����������	�'�
 Jager (1999) wrote: 
 Although the ������� is in one large movement, I have used a somewhat traditional concerto 
 approach in the dialogue between the soloist(s) and the band.  Rather than solely exploring 
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 timbre possibilities of the percussion family, a more melodic approach was utilized.  In this way 
 a “sound for sound’s sake” was avoided, which allowed for greater development of materials in 
 the percussion rather than in the band alone.  This integration of resources is at the heart of the 
 composition and is the key to its unity. 
������	����������������' 0  � �����������������' 0 
 
 %	�����	�"	��/��� (1979) 
(
��	���' 12 minutes 
��!����	�' One Movement in five distinct sections: "���	
����-��������-5���������-��	�+�G��%�-
 5�	�� 
�
)������' Piedmont (rental from Theodore Presser) 
������	����$��	�
���	�	���' Solo Tuba, 3 Flutes, 2 Oboes, 3 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Timpani, Percussion, Harp, and Strings 
 ����$��	�
���	�	���' Solo Tuba and Band 
 ������������' 1981 by the University of Illinois Band, Harry Begian conductor and Daniel Perantoni 
 soloist 
 ��������������' Daniel Perantoni and the University of Illinois 
 �������������' Tokyo Kosei Wind Orchestra, Robert Jager conductor and R. Winston Morris soloist 
 (KOCD-3504) 
������	����������������' 0  � �����������������' 1 
 
 /���2�

 (1993) 
(
��	���' 14 minutes 
�
)������' Marks (Hal Leonard) 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Band 
������	������������' National Symphony Orchestra 
 ������������' July 1993 at the Texas Bandmasters Association convention by the United States Air 
 Force Band 
 ��������������' United States Air Force Band 
������	����������������' 0  � �����������������' 0 
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Bird, G. (Ed.). (1994). ���$�����������������������
��.  Bloomington, IN: Indiana University Press. 
 
Camphouse, M. (2004). �������������������$�������	<�'��
����,�.  Chicago: GIA Publications, 
 Inc. 
 
Jager, R. E. (1998).  �������������
����
� [euphonium and piano score].  Piedmont Music 
 Company. 
 
Jager, R. E. (1999). Concerto for percussion and band [Washington Winds, Edward Peterson 
 conductor, cd].  Recorded on ����������	�,��%����������������"�����!�	��������.   
 Omega Recording Studios. 
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Jager, R. E. (2009).  5������;�$��<��������	������������.  Retrieved on March 1, 2009 from 
 http://rjager.com/list.php 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
%����� �����0�%��#����
 Joseph Willcox Jenkins was born on February 15, 1928 in Philadelphia, Pennsylvania.  He 
attended the Philadelphia Conservatory, studying with Vincent Persichetti, and at the Eastman School of 
Music, studying with Bernard Rogers and Howard Hanson.  Jenkins also earned a Doctorate Degree 
from Catholic University. His positions have included staff arranger for United States Army Field Band, 
chief arranger and assistant conductor of the United States Army Chorus, and professor of composition 
and music history at Duquesne University.   
&�	���������	����������������' 0  &�	��������������������' 61 
 
 !��������,4�������"	��-����,���6� (1953) 
(
��	���' 4 minutes 30 seconds 
�
)������' Theodore Presser 
������	����$��	�
���	�	����+�����-' 3 Flutes (Piccolo), 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, 
 Tuba, Timpani, 3 Percussion, and Strings.  (English Horn, Bass Clarinet, Contrabassoon, 
 Trumpet IV, and Percussion III are optional) 
 ����$��	�
���	�	���' 3 Flutes, Piccolo, 2 Oboes, English Horn, 4 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, Contrabass Clarinet, 2 Alto Saxophones, 2 Tenor Saxophones, 
 Baritone Saxophone, Bass Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Cornets, 2 
 Trumpets, 4 Trombones, 3 Euphoniums, Tuba, Percussion, and String Bass  
������	������������' late 1990s by the Charleston Symphony 
��	������	
��' 19 evaluators, 74.7% of max. points, 3.74 average rating 
*��)��	��	
��' 20 evaluators, 67% of max. points, 3.4 average rating 
 ��������������' Lone Star Wind Orchestra, Eugene Migliaro Corporon conductor (Naxos 
 8570968); United States Army Band, L. Bryan Shelburne conductor (Altissimo 5565); 
 University of Illinois Symphonic Band, Harry Begian conductor (Mark Custom 4886) 
�����	���������������' Nashville Symphony (July 4, 2004); Indianapolis Symphony (July 1, 2006); 
 Round Top Festival Orchestra (June 29, 2008) 
&�	���������	����������������' 0  &�	��������������������' 56 
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Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
��	���%�����
 Betsy Jolas was born on August 5, 1926 in Paris, France.  She studied at Bennington College and 
the Paris Conservatory, where she studied composition with Darius Milhaud and analysis with Olivier 
Messiaen.  She has taught at Yale University, Harvard University, the University of California, Mills 
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College, and the University of Southern California.  Since 1975 she has been on the faculty of the Paris 
Conservatory, succeeding Olivier Messiaen.  Jolas has had her music performed by the Boston 
Symphony, L’Ensemble Intercontemporain, the London Sinfonietta, the National Symphony, L’Opera 
de Lyon, and the Philharmonia Orchestra.  Her honors include election to the American Academy of 
Arts and Letters (1995) and a commission from the United Nations.  Her students include Robert Beaser. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
 �	�����>�����(1968) 
(
��	���'�14 minutes 
�
)������' Heugel and Company 
$��	�
���	�	���' Viola solo, 2 Flutes (2 Piccolos and Alto Flute), 2 Clarinets, Bass Clarinet 
 (Contrabass Clarinet), 2 Horns, 3 Trumpets in C, 2 Trombones, and Bass Trombone 
��������' 1968 in Le Havre 
��	������	
��' 1 evaluator, 80% of max. points, 4 average rating 
*��)��	��	
��' 2 evaluators, 70% of max. points, 3.5 average rating 
���������' Ensemble Ars Nova, Marius Constant conductor and Serge Collot soloist (Disques Adès 
 14.087-2) 
�����	���������������' B.B.C. Symphony (May 29, 1972); Colorado Music Festival, Rami 
 Solomonov soloist (July 22, 1986); Yale University, Jesse Levine soloist (December 10, 1992) 
����������	�'�
 The title of the work translates to ‘Points of Dawn’ which refers to the composer’s favorite time 
of day to compose.  It utilizes advanced techniques in the solo viola such as col legno, ponticello, Bartok 
pizzicato, and slow vibrato.  The are few passages where the soloist is unaccompanied during the work.   
������	����������������' 0   �����������������' 0 
 
 ���
���1����"���1�0����
���1��	������ (1983) 
(
��	���' 20 minutes 
�
)������' LeDuc 
$��	�
���	�	���' 4 Flutes, 4 Oboes, 4 Clarinets, 4 Bassoons, 5 Horns, 4 Trumpets, 4 Trombones, Tuba, 
 Timpani, and 4 Percussion 
��������' 1984 by the winds and percussion of the National Radio Orchestra of France, M. Constant 
 conductor 
������	����������������' 0  � �����������������' 1 
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����'�
Jolas, B. (n.d.).  ���� �;����<�������$
��  Retrieved on March 1, 2009 from http://www.betsyjolas.com 
 /niv_2.php3?ch=2&nav=1 
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Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
Thurlow, J. (n.d.).  Betsy Jolas [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 1, 2009 from http://www.oxfordmusiconline.com/subscriber/article/grove 
 /music/14432 
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Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
���
���%�����
 Samuel Jones was born on June 2, 1935 in Inverness, Mississippi.  He studied at Millsaps 
College and the Eastman School of Music.  His composition teachers included Howard Hanson, Wayne 
Barlow, and Bernard Rogers.  He also studied conducting with William Steinberg.  He founded the 
orchestra and was the band director at Alma College (MI), has served as assistant conductor and music 
director of the Rochester Philharmonic (1968-1971), was the founding dean of the Shepherd School of 
Music at Rice University (1973-1997), and is currently composer in residence with the Seattle 
Symphony (1997-).  Jones has had his works performed by groups such as the Cincinnati Symphony, the 
Detroit Symphony, the Houston Symphony, the Louisville Orchestra, the Philadelphia Orchestra, and 
the Utah Symphony. 
&�	���������	����������������' 0  &�	��������������������' 3 
  
 !�����!��	����

(
��	���' 6 minutes 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and Organ 
(������'�Fourth Edition 
����������	�'�
 Jones (n.d.) wrote: 
 Commissioned by the A.S.C.A.P. Foundation and Meet The Composer to accompany the 
 presentation of the Gold Baton Award to Adolph Herseth at the Annual Conference of the 
 American Symphony Orchestra League in Seattle in 2001, this powerful work features 
 idiomatic writing for all its forces as well as a beautiful, lyrical trumpet solo in its central  section 
 as a tribute to the awardee, one of our greatest brass players and teachers.  Premiered by Gerard 
 Schwarz conducting an invited group of brass players from  throughout the country. 
������	����������������' 0  � �����������������' 0 
 
 ����4�
����"��� (1964) 
(
��	���' 1 minutes 15 seconds 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, and Tuba 
(������' Fourth Edition 
����������	�'�
 Jones (n.d.) wrote: 
 ��������������� was commissioned by the American Symphony Orchestra League to be a 
 signature piece for opening each concert of the Shenandoah Valley Music Festival under the 
 direction of the legendary conducting teacher Richard Lert. Composed in the spring of 1964, it 
 received its world premiere that summer and has been performed many times since. This brief 
 but intense fanfare uses the entire brass section to create a powerful sense of expectation and 
 importance for events about to take place. 
������	����������������' 0  � �����������������' 0 
 
����
����'�
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Jones. S. (n.d.). ���
���;���<�!��%�.  Retrieved on March 1, 2009 from  http://samueljones.net/ 
 works.html 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 

.�
(������.�������
� Daniel Kallman was born on August 11, 1956 in Minnesota.  He attended Luther College and the 
University of Minnesota, studying composition with Paul Fetler and Dominick Argento.  He has taught 
at St. Olaf College and worked with artists such as Garrison Keillor and Philip Brunelle.  His music has 
been performed by the Milwaukee Symphony, the Minnesota Orchestra, the National Symphony, and 
the St. Paul Chamber Orchestra. 
&�	���������	����������������' 0  &�	��������������������' 28 
 
 !��!��������/�������(2003) 
(
��	���' 6 minutes 45 seconds 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, Alto Saxophone, Tenor Saxophone, 2 Horns, 
 Trumpet, Trombone, and Tuba 
����������' Consortium of 10 high schools in Minnesota 
������	����������������' 0   �����������������' 5 
   
 !���,��(����1�������(1995) 
(
��	���' 9 minutes 15 seconds 
�
)������' Self-published 
$��	�
���	�	���' Chorus, 2 Flutes, 2 Oboes, 2 Clarinets, Bassoon, 4 Horns, 3 Trumpets, 3 Trombones, 
 Euphonium, Tuba, Timpani, 3 Percussion, Organ, Piano, and Harp 
 �������������' 1995 by Luther College 
&�0	' by Christine Kallman 
������	����������������' 0  � �����������������' 0 
  
����������'�
Kallman, D. D. (2008). ������(�����1���������1�������$<�*	��������1������.  Retrieved on March 
 2, 2009 from http://www.kallmancreates.com/and_on_earth_peace.html 
 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
 
*����.��������
� Giya Kancheli was born on August 10, 1935 in Tbilisi, Republic of Georgia and studied at the 
conservatory there.  His positions included teaching at the Tbilisi Conservatory (1971-78) and serving as 
music director of the Rustaveli Theatre in Tbilisi (1971-90).  With the fall of the Berlin Wall, Kancheli 
was given an opportunity to work in Germany for a year but because of the Georgian civil war in 1992 
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he decided to relocate permanently to Antwerp, Belgium.  His works include an opera, seven 
symphonies, and various chamber works. Among the artists who have recorded his works are the Berlin 
Radio Symphony, Kim Kashkashian, Gidon Kremer, the Hilliard Ensemble, the Kronos Quartet, the 
London Philharmonic, the Rascher Saxophone Quartet, Mstislav Rostropovich, and the Vienna Radio 
Orchestra.  Rostropovich (2000) wrote: 
 Olivier Messiaen revealed for me the endlessness of time.  The same is true for Giya 
 Kancheli.  One should play his music as slowly as humanly possible.  For only then does the 
 music flood into the river-bed and fulfill its impact.  The pauses in Kancheli’s music are not 
 defined, their length is up to the performer.  I took everything from his speech – I  memorized the 
 way he talks.  He says two words and stops, contemplates, says another two words and stops 
 again… I love this composer for his idiosyncrasy and independence.  His natural element is the 
 deepest sorrow. 
 &�	���������	����������������' 3  &�	��������������������' 1 
 
 ��)����0)�	��� (1994) 
(
��	���' 22 minutes 
�
)������' Hans Sikorski Russian Works (Rental from G. Schirmer) 
$��	�
���	�	���' Flute (Alto Flute), 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, String Bass and 
 Tape 
 �������������' April 23, 1994 by the Netherlands Wind Ensemble 
���������' Royal Flemish Philharmonic, Djansug Kakhidze conductor (ECM New Series 462713) 
�����	���������������' Lancashire Symphony Winds, June 1, 2002; Bolton Sinfonietta on November 
 5, 2005 
����������	�'�
 The G. Schirmer (2008) website has following written by the composer: 
 I am touched most by the mysterious spiritualization of the Georgian tradition of folk music. In 
 my opinion, the masterworks of the many-voiced folk music could only have been created as a 
 result of joint artistic effort by highly gifted people. The more I admire this unknown genius, the 
 more I realize that I have no right to tamper with its creations. The material in ��$
��"$��
� 
 has been rendered in a very simple manner and serves only one purpose: to evoke a state of mind 
 in which humbleness lodges itself in the soul in anticipation of divine singing. The tape consists 
 of four parts: a chant by a high priest, an authentic recording from the thirties of a three-voiced 
 improvisation by West Georgian greybeards, a mix of natural and artificial tone colors, and a 
 Georgian hymn sung by the vocal ensemble Rustawi. All this music is full of that mysterious 
 spirit that I shall never be able to grasp. 
������	����������������' 0  � �����������������' 1 
 
����������'�
Ashby, A., Mazo, M. and Kancheli, G. (2000).  Composer in Interview: Giya Kancheli. #����1�.�,�
� ������1�.���://, p. 9-15 
 
Dolidze, L. (n.d.).  Giya Kancheli [electronic version].  4������
����������������	��
��������.  
 Retrived on March 2, 2009 from http://www.oxfordmusiconline.com/subscriber/article 
 /grove/music/14670 
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Rostropovich, M. (2000).  Simi.  In ��$
���$��
� (p. 5) [CD liner notes].  New York: ECM 
 Records.  
 
G. Schirmer (2008).  ��$
��"$��
�1�4� ��(�������  Retrieved on March 2, 2009 from 
 http://www.schirmer.com/default.aspx?TabId=2420&State_2874=2&workId_2874=29372 
 
 
��)��	�.����9�
� Robert Kapilow was born on December 22, 1952 in New York, New York.  In 1964 his rock 
band, The Tempos, performed at the World’s Fair in New York.  He attended Yale University and the 
Eastman School of Music, receiving a master’s in music theory in 1977.  He also studied composition 
with Nadia Boulanger.  He has served as director of the Yale Symphony Orchestra (1977-1981) and 
conductor of the Tony winning musical .���on Broadway (1981).  His honors include first prize in the 
Fontainebleau Casadesus Piano Competition (1975) and second place in the Antal Dorati Conducting 
Competition (1979).  Kapilow created the !������%���"��4����U�������, which has been performed for 
over 10 years at Lincoln Center, as well as the book *���M�
�-������������������. As a conductor he has 
led the Minnesota Orchestra, the National Symphony and the Philadelphia Orchestra and his music has 
been performed by the Detroit Symphony, the Kansas City Symphony, the Louisiana Philharmonic, the 
National Symphony, and the St. Louis Symphony 
&�	���������	����������������' 2  &�	��������������������' 1 
 
 ������())�����'�� (1993) 
(
��	���' 18 minutes 
�
)������' G. Schirmer, Inc. (rental) 
������	����$��	�
���	�	���' Soprano, Boy Soprano, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 
 Horns, 2 Trumpets, 2 Trombones, 2 Percussion, Piano, and Strings 
 ����$��	�
���	�	���' Soprano, Boy Soprano, Flute (Piccolo), 2 Clarinets, Bassoon, Horn, Trumpet 
 in Bb, Percussion, Piano, and String Bass.   
 �������������' December 11, 1993 by the New Jersey Chamber Society 
����������' New Jersey Chamber Music Society 
&�0	' Green Eggs and Ham by Dr. Seuss 
���������' New Jersey Chamber Society (Koch 3-8900-2 H1) 
�����	���������������' Atlanta Symphony, Jere Flint conductor (February 7, 2004); Buffalo 
 Philharmonic, Ron Spiegelman conductor (February 15, 2004); Utah Symphony, Keith Lockhart 
 conductor (April 22, 2006); Boston Musica Viva, Robert Kapilow conductor (February 28, 2009) 
����������	�'�
 This work contains the full text of Dr. Seuss’s 4�����$$���	�-��.  It was composed to be 
performed with two actors playing the roles from the book. 
������	����������������' 0  � �����������������' 1 
 
 0�2�����	��������������	 (1998) 
(
��	���' 12 minutes 
�
)������' G. Schirmer 
$��	�
���	�	���' Boy Narrator, Female Narrator, Flute (Piccolo), Oboe, 2 Clarinets, Bassoon, 2 
 Horns, Trumpet, Percussion, Piano, and String Bass. 
������	����������������' 0  � �����������������' 0 
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� �
����������'�
Franzblau, R. H. (1996).  *����������	
������������
���������������� <�*����������$������������
	 ����
� 5������(�����,.  Unpublished doctoral dissertation, University of Nebraska, Lincoln. 
 
Kapilow, R. (2008).  5������(�����,<�*��
��5��.  Retrieved on May 14, 2009 from 
 http://www.robkapilow.com/biography.shtml 
 
Kapilow, R. (1995).  4�����$$���	���� [score].  New York: G. Schirmer, Inc. 
 
G. Schirmer. (2008). 5������(�����,<�!��%�����.  Retrieved on May 14, 2009 from 
 http://www.schirmer.com/Default.aspx?TabId=2419&State_2872=3&ComposerID_2872 =810 
 &CategoryID_2872=0 
 
 
.�!���.��#��
� Kevin Kaska was born in 1972 in Seattle, Washington and studied composition with Vic Schoen 
while in high school.  He attended the Berklee College of Music where he majored in film composing.  
Kaska’s compositions and arrangements have been performed by groups such as the Buffalo 
Philharmonic, the Boston Pops Orchestra, the Eroica Trio, the Jacksonville Symphony, the London 
Symphony, the Royal Scottish National Orchestra, and the St. Louis Symphony as well as recorded by 
euphoniumist Adam Frey and the New Zealand Symphony.  Among his projects in other media are the 
orchestration of the music for the films "	��,��	 and F���
�� as well as the video game ���������
� �""". 
&�	���������	����������������' 1  &�	��������������������' 2 
 
 -�,�8===����"��� (1996) 
(
��	���' 3 minutes 20 seconds 
�
)������' Self published  
$��	�
���	�	���' 3 Horns, 4 Trumpets in C, 3 Trombones, Tuba, Timpani, and 2 Percussion.  
 Percussion utilized includes snare drum, cymbals, tambourine, and chimes. 
����������' Written for the Boston Symphony Campaign 2000 
������	����������������' 0  � �����������������' 0 
 
 %����	���
�������(2001)�
(
��	���' 6 minutes 
�
)������' Self published  
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, Tuba, and Timpani 
����������' by the Massachusetts Institute of Technology 
������	����������������' 0  � �����������������' 0 
 
 ���"����"	��������@���

��������

(
��	���' 3 minutes 
�
)������' Self published 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani (Percussion), and Organ 
������	����������������' 0  � �����������������' 0 
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 '�

�	"������	��

(
��	���' 3 minutes and 30 seconds 
�
)������' Self published 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani (Percussion), and Organ  
������	����������������' 0  � �����������������' 0 
 
 '��	���(������

(
��	���' 3 minutes 
�
)������' Self published 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani (Percussion), and Organ 
������	����������������' 0  � �����������������' 0 
 
 '����	"�������

(
��	���' 4 minutes 
�
)������' Self published 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani (Percussion), and Organ  
������	����������������' 0  � �����������������' 0 
 
 ��&�����5	������

(
��	���' 3 minutes and 30 seconds 
�
)������' Self published 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani (Percussion), and Organ  
������	����������������' 0  � �����������������' 0 
 
 ����	�	
�����������

(
��	���' 4 minutes 
�
)������' Self published 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani (Percussion), and Organ  
������	����������������' 0  � �����������������' 0 
 
�� ����������"�����	��6�

(
��	���' 1 minute and 42 seconds 
�
)������' Self published 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and Percussion  
����������' by the Racine Symphony Orchestra 
������	����������������' 0  � �����������������' 0 
 
 ����������"�����	��8�

(
��	���' 1 minute and 18 seconds 
�
)������' Self published 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and Percussion  
����������' by the Racine Symphony Orchestra 
������	����������������' 0  � �����������������' 0 
 
 ����������"�����	����

(
��	���' 1 minute and 26 seconds 
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�
)������' Self published 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and Percussion  
����������' by the Racine Symphony Orchestra 
������	����������������' 0  � �����������������' 0 
 
����������'�
Kaska, K. (n.d.).  (����(��%�<�*���������,��%�.  Retrieved on March 2, 2009 from 
 http://www.kevinkaska.com/available_works.html 
 
Kaska, K. (n.d.).  (����(��%�<����$���� .  Retrieved on May 14, 2009 from 
 http://www.kevinkaska.com/biography.html 
 
 
5�����.�	�?��������
� Elena Kats-Chernin was born on November 4, 1957 in Tashkent, Uzbeckistan and immigrated to 
Australia in 1975.  She attended the Sydney Conservatorium and the Hochschule für Musik in Hanover, 
studying with Helmut Lachenmann.  Among her works include those commissioned by the 2000 
Olympics and the horn section of the Berlin Philharmonic.  Kats-Chernin’s music has been performed 
by artists such as Emanuel Ax, the B.B.C. Symphony, Michael Collins, Evelyn Glennie, the Melbourne 
Symphony, the North Carolina Symphony, the Royal London Philharmonic, the Seattle Symphony, the 
Sydney Symphony, and the Symphonieorchester des Bayerischen Rundfunks. 
&�	���������	����������������' 2  &�	��������������������' 0 
 
 /���-��4���-
��� (2007) 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Brass Ensemble 
������	����������������' 0  � �����������������' 0 
 
 %	�������	�"	��+�	
�������(����
� (1994) 
(
��	���' 17 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Flute (Piccolo), Oboe, Clarinet, Bassoon (Contrabassoon), Horn, Trumpet, 
 Trombone, 2 Percussion, Piano, and String Bass.  Percussion utilized includes snare drum, hi-
 hat, gong, triangle, 3 log drums, 4 temple blocks, cowbells, vibraphone, crotales, and chimes. 
�����	���������������' Zagros Ensemble at the Sibelius Academy, Minna Pensola violin (March 7, 
 2001); Ballett Theater Munchen (April 21, 2001); Sydney Conservatorium of Music (April 13, 
 2006) 
������	����������������' 0  � �����������������' 0 
 
 ����� (2006) 
(
��	���' 5 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' 2 Horns, 3 Trumpets in Bb, 2 Trombones, Tuba, and Percussion (optional) 
������	����������������' 0   �����������������' 0 
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 �.�
��	���������%���	��� (1999) 
(
��	���' 5 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Flute (Piccolo), Clarinet, Bassoon, Horn, Trumpet, Trombone, Percussion, Piano, and 
 String Bass 
�����	���������������' Lontano Ensemble (October 19, 2004) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Boosey (2009).  �����(���G�����<����$���� .  Retrived on March 2, 2009 from 
 http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2756&ttype= 
 BIOGRAPHY&ttitle=Biography 
 
Martin, R. L. (n.d.).  Elena Kats-Chernin [electronic versionZ���4������
����������������	��
����
� ����.  Retrieved on March 2, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article_works/grove/music/47746 
 
�
(������.�������
� Daniel Kellogg was born in 1976 in Wilton, Connecticut.  He attended the Curtis Institute and 
Yale University.  He studied composition with Don Freund, Ned Rorem, Jennifer Higdon, Joseph 
Schwantner, Ezra Laderman, and Martin Bresnick.  Among the positions he has held are composer in 
residence at Connecticut University (2000-2001), composer in residence with the South Dakota 
Symphony (2006-2009), and is currently assistant professor of composition at the University of 
Colorado.  Kellogg’s commissions include those from the Aspen Music Festival, the Colorado 
Symphony, eighth blackbird, the National Symphony, the Philadelphia Orchestra, the University of 
Colorado Wind Symphony, and the Ying Quartet.  One of these works, � ���
���	�#�����, was 
premiered at the “Shakespeare in Washington” Festival by the National Symphony with Leonard Slatkin 
conducting and John Lithgow narrating.   
&�	���������	����������������' 2  &�	��������������������' 1 
 
 %��4���(2000) 
(
��	���' 13 minutes 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, Bassoon, 2 Horns, Trumpet, Trombone, and 3
 Percussion 
 �������������' November 16, 2000 by the University of Connecticut Wind Ensemble, Jeffrey 
 Renshaw conductor 
����������' University of Connecticut Department of Music 
������	����������������' 0   �����������������' 0 
 
����������'�
Kellogg, D. (n.d.).  ������(����$$<����$���� .  Retrieved on March 6, 2009 from 
 http://www.danielkellogg.com/bio.htm 
 
Kellogg, D. (n.d.). ������(����$$<��
���.  Retrieved on May 14, 2009 from 
 http://www.danielkellogg.com/music.htm 
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.��	�.������
 Kent Kennan was born on April 18, 1913 in Milwaukee, Wisconsin and passed away on 
November 1, 2003 in Austin, Texas.  He attended the University of Michigan and the Eastman School of 
Music.  He taught briefly at Kent State University and Ohio State University before serving on the 
faculty at the University of Texas (1940-83), one of the six original members of the Fine Arts faculty at 
the university.  Among his honors include a Prix di Rome and the E. William Doty Award for service to 
the University of Texas.  His two books, ��
��������and #�� #����7
�����������������, are standard 
texts used in universities across the country.  Kennan’s music has been conducted by artists such as 
Eugene Ormandy, Seiji Ozawa, Leopold Stokowski, and Arturo Toscanini.   
&�	���������	����������������' 0  &�	��������������������' 17 
 
 ��)����	
�
	H���(1936/1962winds) 
(
��	���' 4 minutes 
�
)������' Eastman School of Music (Carl Fischer) 
������	����$��	�
���	�	���' Solo Flute, Piano, 2 Violins, Viola, and Cello 
 ����$��	�
���	�	���' Solo Flute, 3 Flutes, 3 Clarinets, Bass Clarinet, Contrabass Clarinet, 
 Bassoon, 2 Horns, 3 Trumpets, 2 Trombones, Tuba (optional), Timpani, Percussion, Piano, and 
 String Bass.  Percussion utilized includes suspended cymbal and gong. 
��	������	
��' 7 evaluators, 74.3% of max. points, 3.72 average rating 
*��)��	��	
��' 20 evaluators, 72% of max. points, 3.6 average rating 
(������' Fourth Edition 
������	�������������' Czech National Symphony, Paul Freeman conductor and Mary Stolper soloist 
 (Cedille Records 46); New Zealand Chamber Orchestra, Nicholas Braithwaite conductor and 
 Alexa Still soloist (KOCH 7063); Eastman Philharmonia, Howard Hanson conductor (Mercury 
 434347) 
�����	���������������' Philadelphia Orchestra (1948); Cleveland Orchestra (1950); Detroit Symphony 
 (1960); National Symphony Orchestra, Leonard Slatkin conductor and Toshiko Kohno soloist 
 (December 12, 1996);  California Wind Orchestra, Robert Halseth conductor and Laurel Zucker 
 soloist (October 3, 1998); Chamber Orchestra of Philadelphia, Ignat Solzhenitsyn conductor and 
 Eugenia Zuckerman soloist (December 16, 2001); University of Iowa Symphony Orchestra, 
 William LaRue Jones conductor and Eugenia Zuckerman soloist (September 22, 2004) 
����������	�'�
 The work begins with a chord repeated 32 times under a rhapsodic flute line.  In m. 18 the tempo 
becomes 10 beats faster, with more harmonic interest.  The loudest point of the piece occurs on an 
eighth note at the beginning of the fifth measure after rehearsal B.  This is followed by unaccompanied 
flute.  The opening material returns at rehearsal C, with the flute playing an octave higher than before. 
������	����������������' 0  � �����������������' 8 
 
 �	�����"	��/�����������2��� (����
��(1956/98)�
(
��	���' 15 minutes 
��!����	�' I. !��������$����	���$��, II. 5���������,��	�,��������	��, and III. ��	������ �����1�,����
� ���$  
�
)������' Warner Brothers 
$��	�
���	�	���' Solo Trumpet in Bb, 2 Flutes (Piccolo), 2 Oboes, 3 Clarinets, Bass Clarinet, 2 
 Bassoons, 3 Horns, 2 Trumpets in Bb, 2 Trombones, Bass Trombone, Euphonium, Tuba, 
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 Timpani, 4 Percussion, Piano, and String Bass.  Percussion utilized includes snare drum, tenor 
 drum, bass drum, gong, tam-tam, 5 tom-toms, glockenspiel, xylophone, and vibraphone. 
���������$��	�
���	�	���' Trumpet in Bb and Piano 
���������1���������������' November 26, 1955 at the N.A.S.M. convention in St. Louis, Missouri by 
 J. Frank Elass soloist 
�������������������' National Association of Schools of Music 
����������' Eastman Wind Ensemble, Donald Hunsberger conductor and James Thompson soloist, 
 (Warner Brothers DH001CD); Syracuse University Wind Ensemble, John M. Laverty conductor 
 and Vincent DiMartino soloist (Mark Custom 3412) 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor and John Hagstrom 
 soloist (March 5, 1997); Lawrence University Wind Ensemble, Andrew Mast conductor and 
 John Daniel soloist (January 30, 2009); Utah State University, Thomas P. Rohner conductor and 
 Roy Poper soloist (April 24, 2009) 
����������	�'�
 This work is considered a standard in the trumpet repertoire, including its use in contests held by 
the International Trumpet Guild.  Among artists who have recorded the original version are David 
Hickman and Raymond Mase. 
&�	���������	����������������' 0  &�	��������������������' 7 
 
����������'��
Dearden, J. L. (2007).  #���*���������
�����������������/=A0�<�*���� ����������������������
� 	���
����������
������������� �4���$��*�����1�(���(��1�-���� �������1��	��
�����
� #
�����.  Unpublished doctoral dissertation, University of North Texas, Denton, TX. 
 
Grantham, D., Hilley, M. and Welcher, D. (2004).  "���������<�(���!�������(��.  Retrieved on 
 March 3, 2009 from http://www.utexas.edu/faculty/council/2003- 2004/memorials/kennan/ 
 kennan.html 
 
Kennan, K. W. (1962).  .�$���������7
 <�*���$�	�������
����	�,�	���������� ������������� 
 [score].  Rochester: Eastman School of Music. 
 
Kennan, K. W. (1940).  .�$���������7
 �������
��1�����1��	�����$�[score].  Rochester: Eastman School 
 of Music. 
 
Kennan, K. W. (1998).  ������������
������	�,�	�������� [score].  Miami: Warner Bros, Inc. 
 
Marrocco, W. T. (n.d.).  Kent Kennan [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 3, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/14882 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
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������%���.������
� Aaron Jay Kernis was born on January 15, 1960 in Philadelphia, Pennsylvania.  He studied at the 
San Francisco Conservatory, the Manhattan School of Music, and Yale University.  His composition 
teachers included John Adams, Jacob Druckman, Bernard Rands, Morton Subotnick, and Charles 
Wuorinen.  He has served as composer in residence for the  St. Paul Chamber Orchestra.  His honors 
include the 1998 Pulitzer Prize for his ����$�E
������.���: and the 2002 Grawemeyer Award for 
������	�����	�.  Organizations that have performed Kernis’s compositions include the Atlanta 
Symphony, the Baltimore Symphony, the B.B.C. Symphony, the Cincinnati Symphony, the City of 
Birmingham Symphony, the Minnesota Orchestra, the New York Philharmonic, the Philadelphia 
Orchestra, and the Royal Scottish National Orchestra. 
&�	���������	����������������' 28  &�	��������������������' 0 
 
� !�+	���1�!�����)��$�/�������%	�����	�(2009) 
(
��	���' 20 minutes 
�
)������' AJK Music 
$��	�
���	�	���' Solo Trumpet, 4 Flutes (2 Piccolo, Alto Flute), 4 Oboes (English Horn), 5 Clarinets 
 (Eb Clarinet, 2 Bass Clarinets, Contrabass Clarinet), 4 Bassoons (Contrabassoon), 4 Horns, 3 
 Trumpets, 4 Trombones, 2 Tubas, Timpani, 4 Percussion, Harp, Keyboard (Celesta, Synthesizer, 
 Piano), Electric Bass Guitar, and String Bass�
 �������������' 2009-2010 season by the New York Philharmonic, Philip Smith soloist 
����������' New York Philharmonic and the Big Ten Conference Band Directors 
����������	�'�
 The New York Philharmonic (2009) had this statement from Kernis on the work: 
 “In discussing the parameters of the concerto with the dedicatee, Phil, who is a religious man, 
 requested only that I should draw my inspiration from Scriptural passages that refer to music in 
 general and to the trumpet, shofar, cornet, and horn in particular….adding  quickly, that I 
 shouldn’t let that impede me!” The research hasn’t been difficult, thanks to the Internet. I can 
 search on words like ‘shofar’ or ‘trumpet’ in concordances to the Bible and easily find the 
 references. 
������	����������������' 0  � �����������������' 0 
 
����������'�
G. Schirmer. (2008). *����;� �(����<�!��%�����.  Retrieved on March 3, 2009 from 
 http://www.schirmer.com/default.aspx?TabId=2419&State_2872=3&ComposerID_2872
 =824&CategoryID_2872=0 
 
New York Philharmonic. (2009). .�,�M��%������������<�����1�(����1������	1��	����D��.  
 Retrieved on March 3, 2009 from http://nyphil.org/attend/season/index.cfm?page= 
 eventDetail&eventNum=1539&performanceNum=2620&seasonNum=8&mI=0&sI=0 
 
 
 �@������.�����
� Wojciech Kilar was born on July 17, 1932 in Lwów, Poland (Ukraine).  He attended the 
Katowice Academy (1950-55) and the State Higher School of Music in Kraków (1955-58).  He also 
studied in Paris with Nadia Boulanger in 1959-60.  He has composed for over 150 films including �����
���%��)������
�� (1992) and #��������� (2002). 
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&�	���������	����������������' 2  &�	��������������������' 0 
�
 ,���-�
��-���P.�������	���� (1957) 
(
��	���' 15 minutes 
�
)������' Polskie Wydawnictwo Muzyczne 
$��	�
���	�	���' Solo Violin, 4 Horns, 4 Trumpets, 4 Trombones, Tuba, 4 Percussion, Piano and 2 
 Harps.  Percussion utilized includes timpani, snare drum, tenor drum, bass drum, crash cymbals, 
 hi-hat, suspended cymbal, gong, tam-tam, Brazilian drum (perhaps a cuíca), hammer on a board, 
 xylophone, and vibraphone. 
��������' December 1958 in Katowice, Poland by W.O.S.P.R., M. Baranowski conductor and W. 
 Wochniak soloist 
��	������	
��' 0 evaluators, --% of max. points, -- average rating 
���,�' 1960 Lili Boulanger Award 
����������	�'�
 The work starts with extended chords in the brass followed by the xylophone playing a repeated 
F and then the violin unaccompanied playing tremolos �
�����������.  In m. 20 the violin has a cadenza 
passage lasting over the next 23 measures.  Throughout the work the violin and brass never play at the 
same time.  When the violin does play it is either unaccompanied or accompanied by a thin texture of 
harp, piano, and percussion.  In m. 190 a passage in the brass is marked ‘Thema di Bartok’ and leads to 
a second violin cadenza passage, this one much shorter.  The work ends on a chord in the brass, harp, 
and piano marked ���	�	���, dying away. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Kilar, W. (1960).  �	������������%����������� [score].  Warsaw: Przedstawicielstwo Wydawnictw 
 Polskich. 
 
Polskie Wydawnictwo Muzyczne SA (2007).  ����%���! 	�,���,���
+ �+���*<�!�?������(����.  
 Retrieved on March 3, 2009 from http://www.pwm.com.pl/szczegoly.php?&Kilar_ 
 Wojciech&aukcja=0&grupa_p=6&grp=&pwd[6]=364437&sortuj=sattr_83&grupuj=&przedm 
 =283462&strona=3 
 
Thomas, A. (n.d.).  Wojiciech Kilar [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 3, 2009 from http://www.oxfordmusiconline.com/subscriber/article_works/ 
 grove/music/15002 
 
 
���#�.���	��	��
� Mark Kilstofte was born on September 22, 1958.  He attended St. Olaf College and the 
University of Michigan, studying with William Albright, Leslie Bassett, and William Bolcom.  His 
music has been performed by eighth blackbird, the Lansing Symphony, the Louisville Orchestra, the 
Oakland-East Bay Symphony, and the Dale Warland Singers.  His honors include a Prix de Rome 
(2002-2003), a MacDowell Fellowship, and the Charles Ives Scholarship from the American Academy 
of Arts and Letters. 
&�	���������	����������������' 0  &�	��������������������' 3 
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 -�

�����(������	��6$�!�����.��>����"��� (2004) 
(
��	���' 3 minutes 
�
)������' Newmatic Press 
����������' Verona Brass Ensemble 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and 3 Percussion 
����������	�'�
 Kilstofte (n.d.) wrote on his website:   
 ������������
	��.���/<�I*�����%�)J������� materialized after The Verona Brass Ensemble (Gli 
 Ottoni di Verona) requested a pair of battaglie for an upcoming recording  project.  The 
 substance of the resulting battle pieces seemed so potent and so unique in  my output that I 
 decided to pursue the same characteristics in a series of ������������
	�� (Nos. 1, 2, 3) which now 
 include ������	�����������	�����N  These compositions take as their starting point the 
 descriptive chansons of Jannequin (La guerre, for one) and the fanfares of Josquin (Vive le roy) 
 and Monteverdi (Orfeo).  In the present instance I also draw upon the hocket effects and three-
 voice texture typical of the caccia, exaggerating the angularity and severity of the musical 
 surface as it strives towards an uplifting, even triumphant, conclusion. The piece makes a perfect 
 opener. 
������	����������������' 0   �����������������' 0 
 
 -�

�����(������	��8$�����������D���	��

(
��	���' 4 minutes 
�
)������' Newmatic Press 
$��	�
���	�	���' Brass and Percussion 
������	����������������' 0  � �����������������' 0 
 
����������'�
Kilstofte, M. F. (n.d.).  ������������
	�����/<�*�����%�)�������.  Retrieved on March 6, 2009 from 
 http://facweb.furman.edu/~mkilstofte/ 
 
Kilstofte, M. F. (n.d.). ���$���� .  Retrieved on May 14, 2009 from http://facweb.furman.edu/ 
 ~mkilstofte/ 
 
 
/����.�������� �
� Leon Kirchner was born on January 24, 1919 in Brooklyn, New York,  moving to Los Angeles at 
the age of nine.  He studied with Ernest Toch and Arnold Schoenberg during his teen years.  He attended 
the University of California at Berkeley studying with Ernest Bloch.  After winning the George Ladd 
Prix de Paris from the University of California in 1942, which he couldn’t utilize because of the war, he 
moved to New York City to study with Roger Sessions.  He has held faculty positions at the University 
of Southern California (1949-54), Mills College (1954-60), and Harvard University (1961-1989), 
succeeding Walter Piston.  His works have been commissioned by the Boston Symphony, the Chamber 
Music Society at Lincoln Center, the Koussevitzky Foundation, the New York Philharmonic, and the 
Philadelphia Orchestra.  Students of Kirchner include John Adams, David Borden, Daron Hagen, Tison 
Street, Serge Tcherepin, and Hugh Wolff. 
&�	���������	����������������' 2  &�	��������������������' 1 
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 %	�����	�"	��+�	
��1�%�

	1�/���2���1�����������	� (1960) 
(
��	���' 18 minutes and 20 seconds 
��!����	�' I. Allegro ma non troppo & II. Adagio 
�
)������' Associated Music Publishers, Inc. 
$��	�
���	�	���' Solo Violin, Solo Cello, Flute (Piccolo), Oboe, Clarinet in Bb, Bassoon, 
 Contrabassoon, Horn in F, 2 Trumpets in Bb, 2 Trombones, Timpani, 5 Percussion, and Celeste.  
 Percussion utilized includes snare drum, tenor drum, bass drum antique cymbals, suspended 
 cymbal, tam-tam, tambourine, bongos, timbales, temple blocks, wood block, maracas, 
 glockenspiel, xylophone, and chimes 
����������' The Chamber Music Society of Baltimore 
 �������������' October 16, 1960 in Baltimore, Leon Kirchner conductor 
��9�>��#���������' September 6, 1961 at the Metropolitan Museum of Art 
��	������	
��' 8 evaluators, 90% of max. points, 4.5 average rating 
*��)��	��	
��' 8 evaluators, 72.5% of max. points, 3.6 average rating 
(������' Fourth Edition 
���������' Boston Symphony Chamber Players, Leon Kirchner conductor (Elektra Nonesuch 79188-2) 
�����	���������������' Members of Boston Symphony, Leon Kirchner conductor (February 10, 1964); 
 New World Symphony, Leon Kirchner conductor (January 21, 2007); St. Paul Chamber 
 Orchestra, Roberto Abbado conductor (January 12, 2008); Kirchner 90th Birthday Concert at 
 Miller Theater, Brad Lubman conductor (January 24, 2009) 
����������	�'�
 Allan Kozinn described the work as “a kaleidoscopic piece in which the flowing violin and cello 
lines are set against ensemble writing that begins pointillistically but quickly becomes a solid, unified 
force engaged in a lively give and take with the soloists.”  Paul Griffiths (2009) in the program notes for 
this concert wrote: 
 This larger work has much in common with what has already been heard on this program: 
 restlessness, instrumental song, rhythmic life, and a two-part structure in which the second part 
 begins slow and regains the earlier energy. (As in the Duo No. 2 and the Trio No. 1, there are 
 two distinct movements.) Characteristic, too, is the affiliation to Schoenberg and Berg, 
 acknowledged here in an instrumental set-up that continues the line from the former’s ��������
� � ����  for 15 players through the latter’s ������������������������1������1��	�/2�,�	�. 
 Kirchner brings the brass up to equality with the woodwinds, and adds a percussion group. 
 What may come out more than in the smaller pieces is a certain playfulness, inherent in the 
 primary material, with its pressing reiterated notes. Music of this kind is contrasted in the first 
 movement with a more lyrical and slower kind of flow, the latter associated particularly with the 
 solo violin. It is not long before a “quasi cadenza” for the two soloists conveys the music into a 
 slower tempo, with the two soloists, both singing high, accompanied by upper woodwinds and 
 celesta. Ethereality and strong forward motion then provide the extremes between which the 
 movement swings. The cello is generally the violin’s companion, though in another “quasi 
 cadenza” it takes center stage. Finally the music winds down in a passage for woodwinds with 
 the soloists playing harmonics, this issuing in a beautiful final chord.  From its adagio beginning, 
 the second movement soon develops memories of what has passed. Two longer cadenza-like 
 sequences for the central duo are dovetailed into the growing discourse, and an episode without 
 the soloists prepares for the final straight.  
The work is made of two movements.  Throughout the piece there are many meter changes. According 
to Anthony (1984), both movements have similar arch structures in the form of A-B-A1.  The first 
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movement is 175 measures.  At the beginning of the B section (m. 56) through m. 59 is a quasi cadenza 
for both cello and violin and is followed a little later in m. 75 by a similar passage.  The opening 
material returns at m. 117.  The second movement starts in 7/8 time with the eighth note equaling 69 
bpm.  Tempo changes occur often, as often as every two or three measures.  The B section starts at m. 
232 and is followed by the A1 in m. 320.  Overall the work is quite intricate and requires performs of a 
high caliber. 
&�	���������	����������������' 1  &�	��������������������' 1 
 
����������'�
Anthony, C. R. (1984).  �������	��������������
���������	��������������������(������.  
 Unpublished doctoral dissertation, University of Arizona-Tucson. 
 
Butterworth, N. (2005).  �������� ����*��������������������������<�����	��	����.  New York: 
 Routledge. 
 
G. Schirmer (2009).   ����(������.  Retrieved on February 21, 2009 from http://www.schirmer.com/ 
 Default.aspx?TabId=2419&State_2872=2&composerId_2872=834 
 
Griffiths, P. (2009).  Miller Theatre program notes: Composer portraits – Leon Kirchner: 90th birthday 
 celebration.  Retrieved February 7, 2009 from http://www.millertheatre.com/Pdf/ 
 ProgramNotes/kirchner.pdf 
 
Kirchner, L. (1961).  Concerto for violin, cello, ten winds, and percussion [score].  New York: 
 Associated Music Publishers, Inc. 
 
Kozinn, A. (2009, January 26). Taking atonal looks back as a composer turns 90.  #���.�,�M��%��#����, 
 p. C3. 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
Ringer, A. L. (n.d.).  Leon Kirchner [Electronic version].  4������
����������������	��
���������  
 Retrieved on February 21, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/15048 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
���!���.�
�����
� Oliver Knussen was born on June 12, 1952 in Glasgow, Scotland and grew up near London, his 
father principal bassist with the London Symphony.   At 15 years old he conducted his ������� ����  
with the London Symphony in both London and in Carnegie Hall. Positions he has held include artistic 
director of the Aldeburg Festival (1983-98) and head of contemporary music at Tanglewood (1986-93).  
He has composed three symphonies and two operas.  As a conductor he has led the Atlanta Symphony, 
the B.B.C. Symphony, the Berlin Philharmonic, the Boston Symphony, the Chicago Symphony, the 
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Cleveland Orchestra, L’Ensemble Modern, the Leipzig Gewandhaus Orchestra, the London Sinfonietta, 
the Los Angeles Philharmonic, and the Philadelphia Orchestra.  Among the honors Knussen holds are 
Conductor Laureate of the London Sinfonietta, election to the American Academy of Arts and Letters, 
and the Michael Ludwig Nemmers Prize from Northwestern University. 
&�	���������	����������������' 24  &�	��������������������' 2 
 
 %�	��
�,���< (1970-72) 
(
��	���' 10 minutes 
�
)������' Margun Music Inc. (Rental) 
$��	�
���	�	���' 4 Flutes (Piccolo), 3 Oboes, English Horn, 4 Clarinets (Eb Clarinet), Contrabass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 3 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets in Bb, 4 Trombones, 2 Tubas, 3 Percussion, and 1-4 String 
 Basses. (Orchestras are to substitute 4 more horns for the saxophone parts.)  Percussion utilized 
 includes tenor drum, large bass drum, suspended cymbal, Burmese gong, small/medium tam-
 tam, large tam-tam, 2 triangles, 3 bongos, 2 tom-toms, 3 temple blocks, glockenspiel, 2 crotales, 
 and chimes. 
 �������������' November 8, 1973, New England Conservatory Wind Ensemble, Frank Battisti 
 conductor 
��!��������������' March 30, 1975 in Carnegie Hall by the American Symphony Orchestra, Michael 
 Tilson Thomas conductor 
5
��������������' February 2, 1981 by the B.B.C. Symphony Orchestra, Oliver Knussen conductor 
��	������	
��' 4 evaluators, 80% of max. points, 4 average rating 
*��)��	��	
��' 8 evaluators, 75% of max. points, 3.8 average rating 
(������' Fourth Edition 
�����	���������������' San Francisco Symphony, Michael Tilson Thomas conductor (October 5, 
 2001) 
����������	�'�
 Knussen (1986) in the score wrote: 
 �������began as a sort of “Ivesian” vision in which I saw several funeral processions 
 converging onto a point in the distance.  It was composed mostly during February 1970 near 
 London; the final section was completed – after a long gap – while I was living in  Boston in 
 Spring 1972.  The title refers both to the employment of the large wind orchestra in discrete 
 ������ (which shift as the piece progresses), and also to ��������which, in a strange way, 
 characterizes the statuesque nature of the music – which is, in essence, the decoration of a single, 
 immensely slow sequence of four chords. 
������	����������������' 0  � �����������������' 1 
 
 ���"����"	��/��)
�@		� (1986) 
(
��	���' 2 minutes 
�
)������' Faber Music 
$��	�
���	�	���' 6 Horns (or 4 Horns and 2 Euphoniums), 3 Trumpets, 3 Trombones, Tuba, and 3 
 Percussion,  Percussion utilized includes suspended cymbal, 2 tam tams, and 2 sets of chimes. 
 �������������' August 2, 1986 by the Fellows of Tanglewood Music Center, Oliver Knussen and 
 Roger Voisin conductors 
(�����	���' for the 80th Birthday of Sir Michael Tippett 
(������' Fourth Edition 
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������	����������������' 0  � �����������������' 1 
 
 ,�����)���)��
$�"	�����1�������	�1���������	
	�(1994) 
�
)������' Faber Music 
$��	�
���	�	���' 2 Piccolos, 3 Horns, 3 Trumpets, 3 Trombones, Tuba, and 3 Percussion.  
������	����������������' 1  � �����������������' 2 
 
����������'�
Anderson, J. (n.d.).  Oliver Knussen [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 4, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/15217 
 
 
Faber Music. (2008). ��������
������������<��������(
����  Retrieved on March 4, 2009 from 
 http://www.fabermusic.com/serverside/composers/Details.asp?ID=Knussen,%20Oliver&View 
 =biog&Section=composers 
 
Knussen, O. S. (1986).  ������ [score].  Newton Centre, MA: Gunmar Music Inc. 
 
 
%���.��	�����
� Jan Koetsier was born on August 14, 1911 in Amsterdam, Holland and passed away on April 28, 
2006 in Munich, Germany.  He attended the Berlin Hochschule für Music, studying piano and 
conducting.  As a conductor he was an assistant to William Mengelberg for the Concertgebouw 
Orchestra (1942-48), conductor of the Bavarian Radio Symphony Orchestra (1950-66), and conducting 
professor at the Munich Hochschule für Music (1966-76).  His works have been performed by the 
Philadelphia Orchestra and the Philip Jones Brass Ensemble. 
&�	���������	����������������' 1  &�	��������������������' 3 
 
 -������	���
��	�-���� (1994) 
�
)������' Editions Marc Reift 
$��	�
���	�	���' Horn, 4 Trumpets in Bb, 4 Trombones, and Tuba 
����������	�'�
 This work is a theme and variations on a theme from Brahms’ '������������ ����@@. 
������	����������������' 0  � �����������������' 0 
 
 -��������	���,���<= (1979) 
��!����	�' I. *���$��, II. ���$�����, and III. 5�	� 
�
)������' Donemus Amsterdam 
$��	�
���	�	���' Horn, 4 Trumpets in C, 4 Trombones, and Tuba 
(�����	���' to Philip Jones and his Brass Ensemble London 
����������' Jeunesses Musicales All Brass Ensemble (Amati 9701); Summit Brass (Summit 218) 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor  (November 13, 
 1991) 
������	����������������' 1   �����������������' 2 
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 %	�����	�����������$�/�	������Q�-
����
R�������
� (1997) 
�
)������' Editions Marc Reift 
$��	�
���	�	���' Solo Trumpet in Bb, Horn, 3 Trumpets in Bb, 4 Trombones, and Tuba 
������	����������������' 0  � �����������������' 0 
 
 �	����	4�����'S

��"�����,���6;� (1999) 
(
��	���' 8 minutes and 30 seconds 
�
)������' Marc Reift 
$��	�
���	�	���' Solo Tuba, Horn, 4 Trumpets, and 4 Trombones 
����������' University of Wisconsin Brass Ensemble, John Stevens conductor and Mike Forbes 
 solist (Summit 462); World Brass (Amati 9901) 
������	����������������' 0  � �����������������' 0 
 
� ��������I@��"������,���6=;B� (1986) 
(
��	���' 1 minute 45 seconds 
$��	�
���	�	���' Horn, 4 Trumpets in Bb, 4 Trombones, and Tuba 
���������' Slokar Trombone Quartet (Marcophon CD 912-2) 
����������	�'�
 The work is in a version for brass ensemble as well as for trombone quartet.  The work is similar 
in nature to one of Dvorak’s �������������.  It opens with three chords followed by a melody which 
switches between 2/4 and 3/8 meters. A secondary melody occurs in measure 37 which is interrupted by 
the same rhythm heard in the castanets in the fifth movement of Nikolai Rimsky-Korsakov’s ����������
����$��. 
������	����������������' 0  � �����������������' 0 
 
 ������&�4������ (1997) 
�
)������' Editions Marc Reift 
$��	�
���	�	���' Horn, 4 Trumpets in Bb, 4 Trombones, and Tuba 
������	����������������' 0  � �����������������' 0 
 
 ,.�����,���;� (1968) 
(
��	���' 20 minutes 
�
)������' Donemus 
$��	�
���	�	���' 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
������	����������������' 0  � �����������������' 0 
 
 ���
��A5	��A��	���

(
��	���' 17 minutes 45 seconds 
��!����	�' I. ������, II. ������, III. �����, IV. ������, V. (�����
%��, VI. ������, and  VII. 
 ����*	��
� 
�
)������' Editions Marc Reift 
$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba 
���������' Südtiroler Bläserensemble (Marcophon CD 952-2) 
������	����������������' 0  � �����������������' 0 
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 ��	
	)����'����
$��	����D�����	�������6=�����,���6;= (1998) 
��!����	�' I. *	������������, II. *���$����$�����, and III. �
����� 
�
)������' Editions Marc Reift 
$��	�
���	�	���' Chorus, Horn, 4 Trumpets, 4 Trombones, and Tuba 
&�0	' by Goethe 
������	����������������' 0  � �����������������' 0 
 
 �	��������������,���69? (1996) 
(
��	���' 11 minutes 
��!����	�' I. *���$��������
��, II. *	���������������
��, and III. *���$�����	����� 
�
)������' Editions Marc Reift 
$��	�
���	�	���' Horn, 4 Trumpets in Bb, 4 Trombones, and Tuba 
���������' Resch Brass (Marcophon CD 7041) 
������	����������������' 0  � �����������������' 0 
 
 
 �	����������
�����,���698�

(
��	���'�8 minutes 15 seconds 
��!����	�'�I. #������, II. ������, and III. �
$� 
�
)������' Editions Marc Reift 
$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba 
���������' Resch Brass (Marcophon CD 7041) 
������	����������������' 0  � �����������������' 0 
 
 I�����"
S��A+������	����,���68< (1991/1992rev) 
(
��	���' 20 minutes 
���	����' "��	
����, #����, 6 '��������, and ��	� 
�
)������' Donemus Amsterdam 
$��	�
���	�	���' 2 Oboes, 2 Clarinets, 2 Bassoons, Contrabassoon, and 2 Horns 
��������' 1991 in Helsinki 
����������	�'�
 The work is based on ‘Männern, welche Liebe fühlen’ from Mozart’s ��$�����
��.  This same 
song was the basis of a theme and variations for cello and piano by Ludwig van Beethoven.  In the 
original it is a duet between Pampina and Papageno in Act I, Scene II.  The "���	
���� starts much the 
same way as in Mozart’s overture to the opera.  Koetsier scores Pampina’s part in the first oboe while 
Papageno’s part is scored in the first bassoon in the #����.  The variations utilize tempo changes as 
well as a change from the original 6/8 meter to a variation in 3/4 time as well as one in 2/2.   
������	����������������' 0  � �����������������' 1 
  
����������'�
Koetsier, J. (1993).  4�����
���+,�������� [score].  Zumikon, Switzerland: Editions Marc Reift. 
 
Koetsier, J.  (1991).  F�
�����[��G'��������<��Y��//���\����[score].  Amserdam: Donemus 
 Amsterdam. 
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Wennekes, E. (n.d.).  Jan Koetsier [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 4, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/15257 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
���)����.��)�
 Barbara Kolb was born on February 10, 1939 in Hartford, Connecticut.  She received Bachelor’s 
(1961) and Master’s (1964) Degrees from the Hartt School of Music and attended Mills College.  She 
had additional studies at Tanglewood with Lukas Foss and Gunther Schuller.  Positions she has held 
include clarinetist with the Hartford Symphony (1960-66), serving on the faculties of Brooklyn College, 
the City University of New York, the Eastman School of Music and Temple University as well as being 
artistic director of contemporary music at the Third Street Music School Settlement.  Among her honors 
include an American Prix de Rome, three Tanglewood fellowships, four MacDowell fellowships, and 
two Guggenheim fellowships.  Kolb has been commissioned by the Koussevitzky Foundation and has 
had her works performed by ensembles such as the Atlanta Symphony, the Boston Symphony, the New 
York Philharmonic, the St. Louis Symphony, and the Seattle Symphony.  
&�	���������	����������������' 2  &�	��������������������' 3 
 
 %�	@��� (1969) 
(
��	���' 13 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Solo Alto Saxophone, 2 Flutes, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, 2 Horns, 2 Trumpets, 2 Trombones, and 4 Percussion.  Percussion utilized includes 
 snare drum, tenor drum, bass drum, 2 suspended cymbals, sizzle cymbal, triangle, tambourine, 
 bongos, 3 Chinese blocks, and marimba. 
(�����	���' to Harris and Barry Dulany 
����������	�'�
 The work starts off with sustained notes in the accompaniment evolving over the first 19 
measures.  In measure 20 is a quite difficult duet in the flutes.  Even though most of the work is under 
100 bpm it contains many intricate rhythms for each of the performers.  Advanced techniques utilized 
include removing mutes while playing and flutter-tonguing as well as rhythmic groupings of five and 
seven sixteenth notes. 
������	����������������' 0  � �����������������' 0 
 
 ��

�"	)�
��(1985/rev.1987) 
(
��	���' 19 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Oboe, Oboe (Flute optional), Clarinet, Bass Clarinet (Clarinet optional), 
 Trombone, Vibraphone, Marimba, Harp, Cello, and computer-generated tape. 
 �������������' June 5, 1985 at the Centre Georges-Pompidou in Paris, France by Ensemble 
 InterContemporain, Peter Eötvös conductor. 
����������' I.R.C.A.M. 
�9����' 1987 Friedheim Award 
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�����	���������������' According to Boosey and Hawkes this work has been performed in 
 Amsterdam, Brussels, Cologne, Dallas, Helsinki, Montreal, San Francisco, Tokyo, Vienna, and 
 Washington DC. 
����������	�'�
 Kolb (1985) wrote: 
 �������$��� is a piece which is concerned with the multiple ways in which layers of 
 harmonic and rhythmic structures can be superimposed.  The layers are vertical and 
 horizontal: i.e., at the same instant in time and through time.  Moreover, they constantly undergo 
 expansion and contraction thus creating interplay between the horizontal and vertical layers. 
������	����������������'0  � �����������������' 0 
 
����������'�
Boosey and Hawkes. (2004).  ��������(���<����$���� .  Retrieved on March 5, 2009 from 
 http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2780&ttyp
 e=BIOGRAPHY&ttitle=Biography 
 
Kolb, B. (1974).  �����,�	������,�	����������	�����
���� [score].  New York: Boosey and 
 Hawkes. 
 
Kolb, B. (1985).  �������$��� [score].  London: Boosey and Hawkes. 
 
Metzer, D. and Starr, L. (n.d.).  Barbara Kolb [electronic version].  4������
����������������	��
����
� ����.  Retrieved on March 5, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/49460 
 
 
 �������.���	�
� William Kraft was born on September 6, 1923 in Chicago, Illinois.  He studied at Columbia 
University.   He was a percussionist in the Los Angeles Philharmonic from 1955 until 1981, serving 
most of that time as principal percussionist and timpanist as well as an assistant conductor (1969-72) for 
the ensemble.  He was composer in residence for the Los Angeles Philharmonic and directed the Los 
Angeles Philharmonic New Music Group (1981-85).  His honors include a MacDowell fellowship and a 
Guggenheim fellowship.  His works have been performed by groups such as the Boston Pops Orchestra, 
the Hong Kong Philharmonic, the Indianapolis Symphony, the Los Angeles Philharmonic, the Pacific 
Symphony, the St. Paul Chamber Orchestra, the San Francisco Symphony, and the Seattle Symphony. 
&�	���������	����������������' 2  &�	��������������������' 6 
 
 -����� (1996)  
(
��	���' 8 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 4 Trombones, Tuba, Timpani, and Organ 
��������' September 11, 1996, San Francisco Symphony, Michael Tilson Thomas conductor 
����������' San Francisco Symphony 
������	����������������' 0  � �����������������' 1 
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 %	�����	�"	���	���������	���	
	�� (1964/1995wind) 
(
��	���' 18 minutes 30 seconds 
��!����	�' I. ���$����5
����, II. *���$����������, and III. ��	�+����'����+��� 
�
)������' Theodore Presser (rental) 
������	����$��	�
���	�	���' 4 Percussion Soloists, 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, Bass 
 Clarinet, 2 Bassoons (Contrabassoon), 4 Horns, 2 Trumpets in Bb, 2 Trombones, Tuba, Piano, 
 Celesta, Harp, and Strings.  Percussion utilized includes timpani, snare drum, bass drum, 
 triangle, tambourine, 5 wood drums, 5 graduated membranic drums, song bells, glockenspiel, 
 xylophone, vibraphone, crotales, and chimes. 
 ����$��	�
���	�	���' 4 Percussion Soloists, 4 Flutes (2 Alto Flutes, 2 Piccolos), 4 Oboes (English 
 Horn), 4 Clarinets (Bass Clarinet), 4 Bassoons (Contrabassoons), 4 Horns,  4 Trumpets, 4 
 Trombones, Tuba, Piano/Celesta, Harp, Cellos (optional), and String Bass 
������	������������' March 10, 1966 by the Los Angeles Philharmonic, Zubin Mehta conductor and 
 soloists William Kraft, Walter Goodwin, Charles DeLancey, and Forrest Clark 
 ������������' New England Conservatory Symphonic Wind Ensemble 
������	����(�����	���' Edgard Varese 
������	�������������' Los Angeles Philharmonic, Zubin Mehta conductor (Decca 448580) 
 �������������' New England Conservatory Wind Ensemble, Frank Battisti conductor (Albany 
 Records 340) 
�����	���������������' Cleveland Chamber Orchestra (October 9, 1998) 
����������	�'�
 In the orchestral score the Kraft (1990) wrote: 
 There are the usual three movements, but the middle movement is the fastest.  The first 
 movement is the most lyrical, being made up of expressive solos by the percussionists – singly 
 and in concert.  The entire second movement is based on a contrapuntal rhythmic plan that was 
 first conceived for the percussion so as to conform to their idiomatic requirements.  In this plan 
 there are two fixed voices adhering to a regular rhythmic flow, and two free voices written to 
 appear independent of any such regularity.  The percussion instruments were carefully chosen so 
 as to provide clarity within the four-part texture. The first to enter, the snare drum played with 
 wire brushes, and the second, a family of five membranic drums played with mallets, are the 
 fixed voices.  The third to enter is a family of five graduated wood drums (or a combination of 
 temple blocks and wood blocks may be used).  The last voice is a group of five graduated metals, 
 being a combination of cymbals and triangles.  This contrapuntal rhythmic plan was then 
 translated to pitches and laid out for the winds, who are first to expose the idea.  The free 
 elements are reduced to punctuations in the brass.  The resultant scheme is A for winds and brass 
 alone, B for percussion alone, C for full orchestra and percussion wherein the areas of the 
 original A section are performed in reverse order, with layers of material removed rather than 
 added.  The third movement opens with a bravura cadenza for timpani from which stem 12 
 variations. 
������	����������������' 0  � �����������������' 2 
 
� �	����"	��-�������������	� (1958) 
(
��	���' 25 Minutes 
��!����	�' I. ������, II. *	���, III. "����
	��"�K������+����#��, IV. E
���������+�	�, V. "����
	��
� ""<������+����E
����, and VI. ������������
���� 
�
)������' Western International Music, Inc. 
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$��	�
���	�	���' Horn, 2 Trumpets in C, Trombone, Tuba, and 4 Percussion  
� ����
������:' Xylophone, Glockenspiel, Suspended Cymbal, Mounted Triangle Beaters 
� ����
������6' 4 Graduated Drums (Tenor, Field, Large Snare, and Small Snare), Vibraphone, 
 Large Tam-Tam, Chimes, “G” and “B” Antique Cymbals 
� ����
������E' 2 Gongs, Very Large Tam-Tam, Chimes (shared with Perc. 2), Large Bass Drum, 
 4 Graduated Suspended Cymbals, Sizzle Cymbal, Vibraphone (shared with Perc. 2) 
� ����
������F' 5 Timpani, Medium Suspended Cymbal, Triangle, 2 Gongs (shared with Perc. 3), 
 Very Large Tam-Tam, an “F” Antique Cymbal 
 �������������' October 13, 1958, Monday Evening Concerts with the composer conducting. 
(�����	���' The Monday Evening Concerts and Lawrence Morton 
���������' Los Angeles Brass Quintet and Percussion Ensemble, Robert Kraft conductor (Crystal 
 Records S821 [lp]) 
����������	�'�
 Kraft (1969) wrote: 
 The work is dodecaphonic, the fundamental row growing out of the freely composed 
 introductory material.   The fundamental series is the progenitor of various offspring, e.g., in the 
 4th movement where the row is segmented into 7 and 5 note series which are then treated 
 independently. 
This work, written for members of the Los Angeles Philharmonic, contains many independent, difficult 
passages.  The score contains a diagram of the seating of the ensemble and the placement of the 
percussion instruments, including instructions for performance and substitutions.   
������	����������������' 0  � �����������������' 0 
  
����������'�
Kraft, W. (1990).  ��������������
������
���������������	���������� [score].  Los Angeles: New 
 Music West. 
 
Kraft, W. (1996).  ��������������
������
���������������	�� �������,�	�������� [score].  King of 
 Prussia, PA: Theodore Presser Company. 
 
Kraft, W. (1969). .���������������	�����
���� [score]. Los Angeles: Avant Music. 
 
Schulman, L. (n.d.).  William Kraft [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 5, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/48455 
 
Theodore Presser Company.  (2009). !�������(����.  Retrieved on March 5, 2009 from 
 www.presser.com/Composers/info.cfm?Name=WILIIAMKRAFT 
 
 

/�
(�!���/����
 David Lang was born on January 8, 1957 in Los Angeles, California.  He attended Stanford 
University, Iowa University, and Yale University.  His composition teachers included Lou Harrison, 
Martin Bresnick, Jacob Druckman, Roger Reynolds, and Morton Subotnick.  Lang also attended 
Tanglewood where he studied with Hans Werner Henze.  He, along with Michael Gordon and Julia 
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Wolfe, co-founded the contemporary music group Bang on a Can in 1987.  His music has been 
performed at the B.B.C. Proms and the 2000 Summer Olympics in Sydney as well as ensembles 
including the Boston Symphony, the Cleveland Orchestra, the Kronos Quartet, the London Sinfonietta, 
the New York Philharmonic, the San Francisco Symphony, and the Santa Fe Opera.  
&�	���������	����������������' 1  &�	��������������������' 2 
 
 !���#	��(D���������O (1987) 
(
��	���' 23 minutes 
���	����' I. �����$��������������	, II. ����, III. �����$��������������	 (reprise), IV. ��
� �����$��������������4�	, V. ����, and VI. �������$���������)����$ 
�
)������' Red Poppy 
$��	�
���	�	���' Narrator, Solo electric Tuba, Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, 
 Trombone, Percussion, Piano (Synthesizer), Bass Guitar, Viola, Cello, and String Bass 
����������' National Endowment of the Arts for David Stock and the Pittsburgh New Music 
 Ensemble 
�����	���������������' San Francisco Contemporary Music Players, David Milne conductor 
 (January 26, 2004); London College of Music Wind Ensemble (November 11, 2005) 
����������	�'�
 Mark Swed (1991) wrote: 
 The piece starts off almost as a joke, the evoking of Jimi Hendrix’s psychedelically fluid electric 
 guitar with its absurd antithesis, the electric tuba. And Lang’s dramatic score for narrator, solo 
 tuba and ensemble—which is a reaction to, rather than an arrangement or appropriation of, the 
 original song—explores the darker antithesis to Hendrix’s hedonistic “experience” with sex and 
 drugs. Hendrix’s song is the experience of losing your mind to pleasure; Lang’s is about simply 
 losing your mind.  Comprised of six sections (“On being hit on the head,” “Dance,” “On being 
 hit on the head” (reprise), “On hearing the voice of God,” “Drop,” “On hearing the siren’s 
 song”), the from what first seems a #����G����$���dancing bewilderment following a knock on 
 the bean, to disturbing mystical delusions, to scary returns to childhood (here “Drop” is the 
 command school children in the 1950s practiced in case of nuclear attack), to utter confusion.  
 Musically, Lang’s score follows this progression through a dissolution of order. The jarring hit 
 on the head (groups of repeated notes alternating on and off the beat) leads to a raucous, rocking 
 dance of fast, repeated sixteenth-notes in rapid short crescendos culminating in a riotous electric 
 tuba solo encased in trademark Hendrix feedback. Following the reprise of the first section, 
 where it becomes apparent the hit on the head was serious—not funny—the music becomes more 
 rhythmically fragmented, long notes  dominate. The tuba wails and breaths heavily, while drums 
 beat in the fourth section; the  fifth ends in a nuclear bang that leaves the scattered music of the 
 ending in its wake. 
������	����������������' 0  � �����������������' 1 
 
 �����B��	� (1987) 
(
��	���' 10 minutes 
�
)������' Red Poppy 
$��	�
���	�	���' Flute (Piccolo), Oboe, Bass Clarinet, Bassoon, Percussion, Piano, Viola, and String 
 Bass 
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�����	���������������' Voice of Change Festival in Dallas, David Milnes conductor (September 27, 
 1993); Royal Scottish Academy of Music (November 24, 2000); San Francisco Contemporary 
 Music Players, David Milnes conductor (January 26, 2004) 
����������	�'�
 G. Schirmer (2008) had the following from the composer on its website: 
 	���P	��� is an arrangement of the two instrumental movements from my piece “are you 
 experienced?” for narrator, electric tuba and large ensemble. In “are you experienced?” the 
 narrator carries on an odd conversation with an imagined vision of an unconscious listener. In 
 turns, the narrator is amusing, consoling and menacing, and sometimes gives the listener various 
 ominous commands. dance and drop are two of those commands. 
������	����������������' 0  � �����������������' 0 
 
 ,��� (2008) 
(
��	���' 3 minutes 
�
)������' Red Poppy 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, Cello and String Bass. 
 �������������' October 14, 2008 at Carnegie Hall by Music from Yale 
������	����������������' 0  � �����������������' 0 
 
����������'�
Lang, D. (1988).  *��� �
����������	U [score].  London: Novello and Company. 
 
Mahoney, S. (1999).  ����	���$)��H"�����������
������������)<�*���� ���.  Unpublished 
 doctoral dissertation, Eastman School of Music, Rochester, New York. 
 
G. Schirmer (2008).  ����P	���<�����	���$.  Retrieved on March 6, 2009 from 
 http://www.schirmer.com/Default.aspx?TabId=2420&State_2874=2&workId_2874=300 15 
 
Swed, M. (1991).  ����	���$<�*���M�
����������	U [liner notes].  New York: Composers 
 Recordings, Inc. 
  
 
/�))��/������
 Libby Larsen was born on December 24, 1950 in Wilmington, Delaware and grew up in 
Minneapolis, Minnesota. All three of her composition degrees were received from the University of 
Minnesota where she studied with Dominick Argento, Paul Fetler, and Eric Stokes. She has held 
composer in residence positions with the Charlotte Symphony, the Colorado Symphony (1996-98), and 
the Minnesota Orchestra (1983-87).  Along with Stephen Paulus she co-founded the Minnesota 
Composers Forum, now the American Composers Forum.  Larsen’s music has been performed by the 
Albany Symphony, the American Composers Orchestra, the Cleveland Chamber Orchestra, the 
Cleveland Quartet, the Los Angeles Master Chorale, the Minnesota Opera, the Rochester Philharmonic, 
and the St. Paul Chamber Orchestra as well as appearing on recordings by the Baltimore Symphony, the 
Colorado Symphony, the King’s Singers, the Los Angeles Chamber Orchestra, the Scottish Chamber 
Orchestra, and the Dale Warland Singers. 
&�	���������	����������������' 2  &�	��������������������' 14 
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 ���"���$������ (1996) 
�
)������' Oxford University Press (rental) 
(
��	���' 4 minutes 
$��	�
���	�	���' Piccolo, 2 Flutes, 2 Oboes, Bassoon, Contrabassoon, Eb Clarinet, 2 Clarinets in A, 
 Bass Clarinet, 3 Trumpets in C (1st doubling on Bb Trumpet), 4 Horns, 3 Trombones, Tuba, 
 Timpani, High-Hat, Cymbal, and String Bass 
��������' March 7, 1996, by the National Symphony Orchestra, Hugh Wolff conductor. 
����������' National Symphony Orchestra 
������	����������������' 0  � �����������������' 0 
 
 �	���������������"��� (1987) 
�
)������' E.C. Schirmer Publishing 
(
��	���' 1 minute 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, and Tuba 
 �������������' January 10, 1987 at the inaugural celebration of Governor Rudy Perpich, 
 performed by the University of Minnesota Brass Ensemble 
(������' Fourth Edition 
�����	���������������' Champaign-Urbana Symphony, Steven Larsen conductor (February 11, 
 2006) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Feldman, M. A. (n.d.).  Libby Larsen [electronic version].  4������
����������������	��
��������.  
 Retrieved on May 14, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/42676 
 
Moorhouse, L. R. (2006).  *���
	 ��������,�	���	�,����$�����,������������ ����������<����� �
� �������	����%�#������.  Unpublished doctoral dissertation, University of Washington, Seattle. 
 
Salzman, T. (Ed.). (2003b). *���������)�����$��<�'��
���:.  Galesville, MD: Meredith Music 
 Publications. 
 
 
���	���/�
�������
� Morten Lauridsen was born on February 27, 1943 in Colfax, Washington.  He studied at 
Whitman College and the University of Southern California with Halsey Stevens, Ingolf Dahl, and 
Robert Linn.  He has been a professor at the University of Southern California since 1972 and has 
served as composer in residence with the Los Angeles Master Chorale (1995-2001).  Among his honors 
include the National Medal of Arts (2007) from President George W. Bush.  Lauridsen’s works have 
been recorded by the Cleveland Orchestra Chorus, the Dallas Symphony Chorus, the Los Angeles Guitar 
Quartet, the Los Angeles Master Chorale, the New York Concert Singers, the Robert Shaw Chamber 
Singers, the San Francisco Symphony Chorus, and the Dale Warland Singers. 
&�	���������	����������������' 1  &�	��������������������' 171 
  
 ,���)������������ (1994) 
(
��	���' 6 minutes 
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�
)������' Peer Music 
������5����)���$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, and Tuba 
������	����$��	�
���	�	����+(��#�9-' String Orchestra 
 ����$��	�
���	�	����+��������-'�2 Flutes, 2 Oboes, 3 Clarinets, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoon, 4 Horns, 3 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, and Suspended Cymbal�
 ��������������+��&��!������-' 1994 by the Los Angeles Master Chorale 
 ������������' Thornton Wind Ensemble, H. Robert Reynolds conductor  
�������������������' by Marshall Rutter in honor of his wife Terry Knowles. 
������	�������������'�Dallas Symphony Chorus and Orchestra, David R. Davidson conductor (Delos 
 3267) 
 �������������' Columbus State University Wind Ensemble, Robert W. Rumbelow conductor
 (Summit 397); Northwestern University Wind Ensemble, Mallory Thompson conductor 
 (Summit 414); Riverside City College Wind Ensemble, Kevin Mayse conductor (Sea Breeze 
 4003); University of Michigan Symphony Band, Michael Haithcock conductor (Equilibrium 66) 
�����	���������������' Washington Symphonic Brass, Milton Stevens conductor (May 16, 2004); 
 Pacific Symphony (brass version), Carl St. Clair conductor (December 11, 2008) 
����������	�'�
 This work was original composed for S.A.T.B. chorus and has been performed thousands of 
times between the six versions of the work.  On Peermusic Classical (2009) the composer states: 
 For centuries, composers have been inspired by the beautiful ����$
��� �����
��text 
 depicting the birth of the new-born King amongst the lowly animals and shepherds.  This 
 affirmation of God's grace to the meek and the adoration of the Blessed Virgin are celebrated in 
 my setting through a quiet song of profound inner joy. 
There have been an extraordinary number of performances of this work.  The original version, for ��
�������� chorus has been performed during subscription concerts of the Colorado Symphony, the 
Milwaukee Symphony, and the Syracuse Symphony. 
&�	���������	����������������' 1  &�	��������������������' 139 
 
����������'�
Lauridsen, M. (n.d.).  ��������
��	������<����$���� .  Retrieved on May 15, 2009 from 
 http://homepage.mac.com/kennesten/lauridsen/index2.html 
 
Peermusic Classical (2009).  �����
�������������<���������
��	��.  Retrieved on May 15, 2009 from 
 http://www.peermusicclassical.com/composer/composerdetail.cfm?detail=lauridsen 
 
 
.�����C�/���!���
� Kamilló Lendvay was born on December 28, 1928 in Budapest, Hungary.  He studied 
conducting with László Somogyi and composition with János Viski at the Budapest Conservatory.  
Positions he has held include music director of the State Puppet Theatre (1960-66), the Hungary Army 
Ensemble (1966-68), and the Capitol Operetta Theatre (1972-74) as well as professor at the Budapest 
Academy, beginning in 1973 and earning the title professor emeritus during his tenure there.  Among 
Lendvay’s honors include two Bartók-Pásztory Prizes (1989, 2005), two opera commissions from 
Hungarian Television, and being named Outstanding Artist of the Hungarian Republic (1996).   
�
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&�	���������	����������������' 0  &�	��������������������' 5 
�
 %	�������	�"	������	 (1959) 
(
��	���' 11 minutes 
��!����	�' I. *���$�����, II. *	�$�����������, and III. *���$����
������
�
)������' Editio Musica Budapest 
$��	�
���	�	���' Solo Piano, 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, Eb Clarinet, Bass Clarinet, 
 2 Bassoons, 4 Horns, 4 Trumpets in C, 4 Trombones, Tuba, Timpani, 2 Percussion, and Harp. 
����������' Hungarian Radio  
����������	�'��
 About the composition Stormworks®Europe (2009) states on their website: 
 The first ”Allegretto” movement has a gay, dancing character, and offers fine opportunities for 
 the soloist.  The gaiety, however, is overshadowed by the wind’s surging, dissonant effects. A 
 widely rising, lyrical melody unfolds in the first part of the slow, “Adagio cantabile” movement. 
 The music grows more and more intense, then returns to the tranquility of its beginnings, leading 
 to the movement’s poetic end. The overwhelming joyful finale, “Allegro furioso” relieves the 
 heavy atmosphere of the previous movement. Throbbing rhythm and dancing motifs reach 
 climax after climax, culminating in an exalted crescendo. 
������	����������������' 0  � �����������������' 2 
 
����������'�
Stormworks®Europe. (2009). (�����V���	�� .  Retrieved on May 15, 2009 from 
 http://www.stormworks-europe.com/stormworkseurope/VirtualClass/lendvay.php 
 
Willson, R. B. (n.d.).  Kamilló Lendvay [electronic version].  4������
����������������	��
����
� ����.  Retrieved on May 15, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/16396�
 
 
%�����/��	����
� Jeames Lentini holds degrees from Wayne State University, Michigan State University, and the 
University of Southern California, studying composition with Morten Lauridsen and Robert Linn.  He 
was on the faculty at Wayne State University (1988-2003) and has served as a dean at the College of 
New Jersey (2003-2007) and Miami (OH) University (2007-).  As a guitarist he has served as juror on 
the 2003 Segovia International Guitar Competition. Lentini’s music has been performed by the Bohuslav 
Martinu Orchestra, the Krakow Philharmonic, and the Philadelphia Trio. 
&�	���������	����������������' 0  &�	��������������������' 3 
  
 �����"	��-�� (1983) 
(
��	���' 5 minutes 15 seconds 
$��	�
���	�	���' Brass Ensemble 
 �������������' April 23, 1983 at the Michigan State University’s Festival for New Music by the 
 Michigan State Brass Ensemble, Stanley DeRusha conductor 
���,��' Atwater-Kent Composition Contest 
���������' Michigan State University Brass Ensemble, Stanley DeRusha conductor (Capstone CPS-
 8639) 
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������	����������������' 0  � �����������������' 0 
 
����������'�
The College of New Jersey. (2006). ;����������<�����������������������Retrieved on May 15, 2009 
 from http://www.tcnj.edu/~arts/dean/compositions.html 
 
The College of New Jersey. (2006). ;����������<�����������*��1���	����	��
���.  Retrieved on May 
 15, 2009 from http://www.tcnj.edu/~arts/dean/index.html 
 
Miami University. (2007). ���������.  Retrieved on May 15, 2009 from http://arts.muohio.edu/ 
 Faculty_Staff/LentiniBio.php 
 
 
&�����/�C��
 Tania Leon was born on May 14, 1944 in La Habana, Cuba.  She studied at the National 
Conservatory in Havana and New York University.  León has been on the faculty of Brooklyn College 
(1985-) and held the position of new music advisor to the New York Philharmonic (1993-96). She has 
also served as pianist, composer, and conductor for the Dance Theatre of Harlem as well as associate 
conductor of the Brooklyn Philharmonic.  As a conductor she has worked with the Buffalo 
Philharmonic, the Leipzig Gewaundhausorchester, the Metropolitan Opera Orchestra, and the New York 
Philharmonic. Among León’s commissions are those from the Albany Symphony, the American 
Composers Orchestra, Chanticleer, the Cincinnati Symphony, Ensemble Modern, the N.D.R. Symphony, 
and the New World Symphony. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
 !�����(1983) 
(
��	���' 3 minutes 
�
)������' Peer Music (rental) 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Tuba, and 3 Percussion.  Percussion utilized 
 includes snare drum, 2 bass drums, pedal bass drum, crash cymbals, 2 suspended cymbals, gong, 
 tambourine and tamburo. 
����������' Queens Symphony 
������	����������������' 0   �����������������' 1 
 
 %�	��) (1992) 
(
��	���' 1 minute 
$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba 
������	����������������' 0  � �����������������' 0 
 
 ���"����� (2000) 
(
��	���' 3 minutes 
$��	�
���	�	���' 4 Trumpets in C, 2 Trombones, Bass Trombone and Percussion.  Percussion utilized 
 includes 2 bass drums, suspended cymbal, and tamburo. 
����������' The Library of Congress for the Copland Centennial Celebration 
������	����������������' 0  � �����������������' 0 
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����������'�
Edwards, J. M. (n.d.) Tania León [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 6, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/42484 
 
León, T. (n.d.).  ��������. Retrieved on May 15, 2009 from http://www.tanialeon.com/composer.htm 
 
 
��	���/��)������
 Peter Lieberson was born on October 25, 1946 in New York, New York.  His father, Goddard 
Lieberson, was a co-founder of the American Composer’s Alliance and president of Columbia Records.  
The younger Lieberson studied at New York University, Columbia University, with Milton Babbitt and 
Charles Wuorinen, and at Brandeis University with Donald Martino.  He taught for a short time at 
Harvard University (1984-88) but has spent much time devoted to pursuits in the Buddhist faith.  His 
concerti have been composed for artists such as Peter Serkin, Yo-Yo Ma, and William Purvis.  Lorraine 
Hunt Lieberson, the composer’s wife, was a noted mezzo-soprano who performed his .��
	����$� 
with the Boston Symphony and the Los Angeles Philharmonic before her untimely death to cancer in 
2006.  His honors include the 2008 Grawemeyer Award for .��
	����$�.  
&�	���������	����������������' 10  &�	��������������������' 0 
 
 !��	�������"	��(�)���0�������� (1975) 
(
��	���' 12 minutes 
�
)������' Associated Music Publishers 
$��	�
���	�	���' Alto Flute, Oboe, Bass Clarinet, Vibraphone (Glockenspiel), Piano, Harp, Viola, and 
 String Bass. 
����������	�'�
 G. Schirmer (2008) has the following written by the composer: 
 I composed *����	��� in the late summer and winter of 1975 for the new music group 
 Speculum Musicae. I chose the ensemble of alto flute, oboe, bass clarinet, viola, vibraphone, 
 glockenspiel, harp, piano and double bass for its ability to blend in chords and doublings of all 
 kinds. This octet nearly always plays together, more like a band than a chamber ensemble in 
 which each instrument has a distinct character. In *����	���, individual lines grow out of the 
 chords the whole group plays. It was this idea of a magnetizing harmony that gave me the title of 
 the work: the instruments are in accord with each other and dance with each other. 
������	����������������' 0  � �����������������' 0 
 
 2��������)�� (1990) 
(
��	���' 8 minutes 
�
)������' Associated Music Publishers (rental) 
$��	�
���	�	���' 3 Flutes, 2 Oboes, 2 Clarinets, Bass Clarinet, 2 Bassoons, and 2 Horns 
�����	���������������' London Sinfonietta, Oliver Knussen conductor (June 20, 1998); Toronto 
 Symphony, Oliver Knussen conductor (January 20, 1999) 
������	����������������' 0  � �����������������' 0 
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����������'�
Ledbetter, S. (n.d.).  Peter Lieberson [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 6, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/42681 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
G. Schirmer. (2008). *����	����������$�������
����<���������������.  Retrieved on March 6,  2009 
 from http://www.schirmer.com/default.aspx?TabId=2420&State_2874=2&workId_2874=30184 
 
 
�����	����/���)����
� Christian Lindberg was born on February 15, 1958 in Danderyd, Sweden and is a renowned 
trombonist.  He attended the Swedish Royal Academy and the Royal College of Music in London, 
studying trombone with John Iveson.  Additionally, he studied trombone privately with Ralph Sauer and 
Roger Bobo.  He has premiered over 80 works for trombone and orchestra and has performed with 
ensembles such as the B.B.C. Symphony, the Berlin Philharmonic, the Chicago Symphony, the National 
Symphony, and the Toronto Symphony.  Among the works he has premiered are those by Kalevi Aho, 
Luciano Berio, Derek Bourgeois, Anders Hillborg, Rolf Martinsson, Michael Nyman, Arvo Pärt, Jan 
Sandstrom, Alfred Schnittke, Toru Takemitsu, Mark-Anthony Turnage, and Ianis Xenakis.  Lindberg 
began composing at age 39 and currently has 44 works to his credit, including works commissioned by 
the Chicago Symphony and the Rotterdam Philharmonic.  As a conductor, he has led the Danish Radio 
Orchestra, the Iceland Symphony, the Malmö Symphony, the Rotterdam Philharmonic, and the Taipei 
Symphony.  
&�	���������	����������������' 2  &�	��������������������' 1 
�
 -���������	� (2001-2002) 
(
��	���' 16 minutes 
������	���$��	�
���	�	���' Solo Trumpet, Solo Trombone, and Full Orchestra 
 ����$��	�
���	�	���' Solo Trumpet, Solo Trombone, and Wind Orchestra 
������	������������' Basque National Orchestra, Christian Mandeal conductor and Christian 
 Lindberg and Ole Edvard Antonsen soloists (BIS 1428) 
������������' 20 – 40 performances worldwide 
����������	�'�
 The title of the piece is Brahmian in origin and translates to “know your soul.”  The composer 
wrote: 
 Over the years my brain has been exposed to all kinds of music, from Stockhausen to The 
 Beatles, from Coltrane to Mozart, In Behac Munroh, my only goal has been to write music that 
 interests me personally, and that I myself find attractive.  Please feel free to like or dislike it, just 
 as you like or dislike other things in life… (Julianna Tarrodi-Lindberg, personal communication, 
 May 6, 2009) 
������	����������������' 0  � �����������������' 0 
 
 ������.���������%	���� (2000) 
(
��	���' 14 minutes 
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������	����$��	�
���	�	���' Solo Trombone, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 
 Trumpets, 2 Trombones, Tuba, Timpani, and Strings 
 ����$��	�
���	�	���' Solo Trombone, 2 Flutes, 2 Oboes, 5 Clarinets, Soprano Saxophone, Alto 
 Saxophone, Tenor Saxophone, 2 Horns, 2 Trumpets, 3 Trombones, Tuba, and Timpani 
������	������������' October 19, 1999 by the Tapiola Sinfonietta 
 ������������' February 24, 1999 by the University of North Texas Wind Symphony, Eugene 
 Migliaro Corporon conductor and Christian Lindberg soloist 
���������' Singapore Symphony, Lan Shui conductor and Christian Lindberg soloist (BIS CD-1148) 
�����	���������������' Singapore Symphony (January 27, 2000); Prague Symphony (February 21, 
 2000); Royal Academy of London Wind Orchestra (April 4, 2000); Barcelona Symphony 
 (November 15, 2002) 
����������	�'�
 There are versions of the work which uses two solo trombones instead of one for both orchestral 
and wind accompaniments. Helsingin Sanomat wrote of the orchestral premiere: 
 Lindberg was also featured in the concert as a composer.  We heard him premiere his work 
 ��	��%�������������, where it was proved how excellent this Swedish musician had kept his 
 playfulness, and the magic feelings from childhood.  In this work Lindberg plays with the clichés 
 of thriller movies in such a joyful way that you could feel it right into the bone.  He wakes up the 
 colours of despair in a brilliant way, so that they become strong and apparent, and with a loud 
 solo instrument like the trombone, even the orchestra musicians have the right to enjoy 
 penetrating dissonances. (Julianna Tarrodi-Lindberg, personal communication, May 6, 2009) 
������	����������������' 1  � �����������������' 0 
 
����������'�
Lindberg, C. (n.d.).  �����������	���$<���������,��%�.  Retrieved on May 15, 2009 from 
 http://www.tarrodi.se/cl/ 
 
Tarr, E. H. (n.d.).  Christian Lindberg [electronic version].  4������
����������������	��
��������.  
 Retrieved on May 15, 2009 from http://www.oxfordmusiconline.com/subscriber/article/grove/ 
 music/43960 
 
 
����
��/���)����
� Magnus Lindberg was born on June 27, 1958 in Helsinki, Finland.  He attended the Sibelius 
Academy, studying composition with Paavo Heininen and Eino Rautavaara.  He studied additionally in 
Paris and at Darmstadt.  He has taught in a wide range of venues including Darmstadt, Harvard 
University, the IRCAM Summer Academy, and the Royal College of Music in Stockholm. He was 
recently named composer in residence for the New York Philharmonic (2009-2010).  Lindberg’s works 
have been premiered by ensembles such as the B.B.C. Symphony, the Berlin Philharmonic, the 
Cleveland Orchestra, the Finnish Radio Symphony, the Los Angeles Philharmonic, the New York 
Philharmonic, and the Philharmonia Orchestra. 
&�	���������	����������������' 9  &�	��������������������' 1 
 
 �������	�(2000) 
(
��	���' 20 minutes 
�
)������' Boosey and Hawkes�
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$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, English Horn, 3 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, and Tuba 
 �������������' March 8, 2000 by City of Birmingham Symphony Orchestra, Simon Rattle 
 conductor 
����������' City of Birmingham Symphony and Royal Festival Hall Millennium 
����������' Finnish Radio Orchestra, Sakari Oramo conductor (Ondine 1038); University of Kentucky 
 Wind Ensemble, Timothy Reynish conductor (Mark Custom 5342) 
�����	���������������' US Marine Band, Lt. Col. Timothy Foley conductor (July 13, 2001); 
 Tanglewood Music Center Players, Oliver Knussen conductor (August 14, 2001); Tokyo 
 Metropolitan Symphony, Ken Takaseki conductor (August 28, 2001); London Sinfonietta, 
 Oliver Knussen conductor (October 12, 2001); Berlin Philharmonic, Simon Rattle 
 conductor (September 13, 2002); Atlanta Symphony, Robert Spano conductor (November 7, 
 2002); St. Paul Chamber Orchestra, Robert Spano conductor (February 6, 2004); Cleveland 
 Orchestra, Alan Gilbert conductor (April 29, 2004); Royal Concertgebouw Orchestra, Oliver 
 Knussen conductor (September 30, 2004) 
������	����������������' 1   �����������������' 1 
 
�����������
Boosey and Hawkes. (2009). ��$
����	���$<����$���� .  Retrieved on May 15, 2009 from 
 http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2974&ttyp
 e=BIOGRAPHY&ttitle=Biography 
 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
Oramo, I. (n.d.).  ��$
����	���$ [electronic version].  Retrieved on May 15, 2009 from 
 http://www.oxfordmusiconline.com/subscriber/article/grove/music/45907 
 
 
(�!���/�	�#�
 David Liptak was born on December 18, 1949 in Pittsburgh, Pennsylvania.  He studied at 
Duquesne University and the Eastman School of Music.  He has taught at Michigan State University 
(1976-80), the University of Illinois (1980-1987), and the Eastman School of Music (1987-).  Ensembles 
which have performed Liptak’s music include the Cassatt Quartet, the Montreal Symphony, the 
Rochester Philharmonic, the St. Paul Chamber Orchestra, the San Francisco Symphony, and the Ying 
Quartet.  Among the honors he has won are the 1989 Sudler International Competition and the 1978 
Minnesota Orchestra 75th Anniversary Composers Competition. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
 ,����$�0��-�)���2����������� (2005) 
(
��	���' 14 minutes 
��!����	�' I. "����$��,������	����, II. �����+��", III. �������, IV. �����+��"", and V. ����� 
$��	�
���	�	���' Flute, Clarinet, 2 Bassoons, 2 Trumpets, and 2 Trombones 
 �������������' November 11, 2005 by the Eastman Wind Ensemble, Mark Scatterday  conductor 
����������	�'�
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 In the opening section solo woodwinds, playing staccato at times, contrast with the murky, 
muted brass.  The �����+��" has a syncopated rhythm which is uneven except for a few subito unison 
passages.  This section has very similar colors to the ����� section of Stravinsky’s �����.  In the ��������
the tempo is fairly slow with many of the parts interweaving with each other much like a textile found at 
a Shaker village in New Hampshire.  The music evolves through ascending to a much happier realm 
than at the beginning of the movement.  �����+��"" is quite similar to �����+��" but has more pointillist 
tendencies at times.  The �����, by using the same instrumentation as Stravinsky’s �����, seems to be a 
reprocessed version of it through the influences of Messiaen in terms of rhythm and harmony. 
������	����������������' 0  � �����������������' 1 
 
����������'�
Liptak, D. (2007).  ����	������%1���������<����$���� .  Retrieved on May 15, 2009 from 
 http://www.dliptak.com/bio.htm 
 
Liptak, D. (2005). �����<�"����$��,������	������ November 11, 2005 concert in Kilbourn Hall.  
 [Eastman Wind Ensemble, Mark Scatterday conductor, sound recording]. Rochester, NY: 
 Eastman School of Music. 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
(���/��#�����
 Dan Locklair was born on August 7, 1949 in Charlotte, North Carolina.  He attended Mars Hill 
College, Union Theology Seminary, and the Eastman School of Music, studying with Samuel Adler and 
Joseph Schwantner.  He was an instructor at Hartwick College (1973-1982) before becoming composer 
in residence and professor at Wake Forest University.  Among the ensembles which have performed his 
music are the Buffalo Philharmonic, the Helsinki Philharmonic, the Kansas City Symphony, the 
Louisville Orchestra, the Omaha Symphony, and the St. Louis Symphony.  He has received numerous 
awards including the 1996 American Organist Guild Composer of the Year Award. 
&�	���������	����������������' 2  &�	��������������������' 0 
�

� �����	�>����� (1990) 
(
��	���'�3 minutes 
�
)������' Subito Music 
$��	�
���	�	���' 4 Trumpets, 4 Trombones, and Percussion 
�����	���������������' Canadian Brass Alumni and Friends Concert at Brevard Music Center,  July 
 10, 2002 
������	����������������' 0  � �����������������' 0 
 
 �
	��� (1998) 
(
��	���' 12 minutes 
$��	�
���	�	���' Chorus, 4 Trumpets, 2 Trombones, Bass Trombone, Tuba, and 2 Percussion.  
 Percussion utilized includes suspended cymbal, tam-tam, tom-toms, wood blocks, temple blocks, 
 bell tree, glockenspiel, xylophone, vibraphone, and chimes. 



300 
 

 �������������' December 1999 by the Choral Art Society of Portland, Maine, Robert Russell 
 conductor 
����������' Choral Art Society of Portland, Maine 
(�����	���' to the Choral Art Society of Portland, Maine and it’s Musical Director, Robert Russell. 
&�0	' Gloria in excelisis 
����������	�'�
 This work was designed to be a stand-alone piece and was scored similarly to two often 
performed Christmas pieces, John Rutter’s 4����� and Daniel Pinkham’s ����������������. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Hollins, J. S. (2002).  *���	
����)��$
�	�����������%����)��H����������)1�H-�� ���������)1��	�
� H4�����).  Unpublished doctoral dissertation, Southern Baptist Theological Seminary, 
 Louisville, KY. 
 
Locklair, D. (n.d.).  ������%����<����$���� .  Retrieved on May 15, 2009 from 
 http://www.locklair.com/biography.html 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
 
G���<#�/
#HI�
� Zdenék Lukáš was born on August 21, 1928 in Prague, Czechoslovakia and passed away on July 
13, 2007.  He attended the Theater Institute in Prague, studying composition with Jaroslav Řídký.  Lukáš 
began his career as an elementary teacher for five years followed by work as an editor, choirmaster, and 
orchestra director at the Czech radio station in Plzeň (1953-65).  After this he spent a majority of his 
time composing and formed the group Quattro with composers Sylvie Bodorová, Luboš Fiser, and 
Otmar Mácha in 1996.  In total, Lukáš composed over 330 works and is especially known for those 
written for chorus.   
&�	���������	����������������' 0  &�	��������������������' 13 
�
 �	�����%	���������,���9: (1966) 
(
��	���' 18 minutes 
��!����	�' Three 
�
)������' Alliance Publications 
$��	�
���	�	���' Solo Piano, 2 Flutes, 2 Oboes, 3 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets (C or 
 Bb), Trombone, Timpani, and Percussion.  Percussion utilized includes snare drum, bass drum, 
 tam-tam, and tom-toms 
 �������������' 1978 at the American Bandmasters Conference by the Michigan State  Symphonic 
 Band, Stanley DeRusha conductor 
������	����������������' 0  � �����������������' 0 
 
����������'�
Boosey and Hawkes. (2009). F	�D%��
%]^.  Retrieved on April 28, 2009 from 
 http://www.boosey.com/composer/Zdenek+Luk%C3%A1%C5%A1 
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Dunker, A. (n.d.).  *���� �������F	�D%��
%]^)��H���������������).  Retrieved on April 28, 2009 
 from http://www.apimusic.org/pdf/resources/resources158.pdf�
 
Pukl, O. (n.d.). Zdenék Lukáš [electronic version].  4������
����������������	��
��������. 
 Retrieved on April 28, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/17153 
 
 

��
%�������#���
� John Mackey was born on October 1, 1973 in New Philadelphia, Ohio.  He attended the 
Cleveland Institute of Music, studying with Donald Erb, and The Juilliard School, studying with John 
Corigliano.  His music has been performed at a number of venues including Carnegie Hall, the Kennedy 
Center, and the Sydney Opera House as well as at the 2004 Olympics in Athens as accompaniment for 
the United States Olympic Synchronized Swim Team.  Mackey has held positions as composer in 
residence with the Greater Twin Cities Youth Symphony, the Seattle Youth Symphony Orchestra, and 
the Vail Valley Music Festival. 
&�	���������	����������������' 1  &�	��������������������' 80 
 
 ���
����/��)	�(2003/2004wind)�
������	���$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, Clarinet, Eb Clarinet, Bass Clarinet, Bassoon, 
 Contrabassoon, 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 4 
 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet, Soprano 
 Saxophone, Alto Saxophone, Tenor Saxophone, Baritone Saxophone, Bassoon, Contrabassoon, 4 
 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 6 Percussion, 
 Piano, and String Bass 
������	������������' February 2003 by the Brooklyn Philharmonic with Kristjan Jarvi, conductor 
 ������������' February 26, 2004 by the Emory University Wind Ensemble, Scott Stewart conductor 
 ��������������' Emory University, Lamar University, Arizona State University, Florida State 
 University, Louisiana State University, Illinois State University, University of Kansas, and 
 Mercer University 
���,��' 2004 Walter Beeler Memorial Prize and 2005 ABA/Ostwald Award 
 �������������' University of Florida Wind Symphony, David Waybright conductor (Mark Masters 
 6120); University of Kansas Wind Ensemble, John P. Lynch conductor (Naxos 8570074) 
�����	���������������' Dallas Symphony, Andrew Litton conductor (June 26, 2004); Minnesota 
 Orchestra, Andrew Litton conductor (July 30, 2005); Cabrillo Festival, Marin Alsop conductor 
 (August 2005); Bergen Philharmonic, Andrew Litton conductor (October 2006); BBC Scottish 
 Symphony, Andrew Litton conductor (October 23, 2008) 
����������	�'�
 ����%	�,�#�$� (2000) was composed for clarinet, violin, cello, and piano and commissioned 
by the Parsons Dance Company.  This work would be the source material for both versions of 5�	�����
#�$�. The orchestral version has received numerous performances including those by the Dallas 
Symphony, Minnesota Orchestra, and the Bergen Philharmonic. Mackey (2008) wrote on his website: 
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 5�	����#�$� takes its title from two sources. The first is the common term of  "redlining an 
 engine," or, pushing it to the limit. In the case of this score, "redline" also refers to the "red line," 
 or the IRT subway line (2 & 3 trains) of the New York subway system, which is the train that 
 goes between my apartment on the Upper West Side of Manhattan and B.A.M., where this work 
 was premiered.  The work is in three sections. The first section is the initial virtuosic "redlining" 
 section, with constantly-driving 16th-notes and a gradual increase in intensity. After the peak 
 comes the second section, the "tango," which is rather light but demented, and even a bit sleazy. 
 The material for the tango is derived directly from the first section of the work. A transition leads 
 us back to an even "redder" version of the first section, with one final pop at the end.  
������	����������������' 0  � �����������������' 40 
  
����������'�
Mackey, J. (2008).  5�	����#�$�.  Retrieved on December 9, 2008 from http://www.ostimusic.com/ 
 RedlineOrch.htm 
 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
 
%���������������
 James MacMillan was born on July16, 1959 in Kilwinning, Scotland.  He grew up studying 
piano and also played trumpet in brass bands.  MacMillan attended Edinburgh University and Durham 
University, studying with former Witold Lutoslawski student John Casken.  He has held faculty 
positions at Manchester University and Edinburgh University.  His works have been premiered by 
soloists such as Peter Donohoe, Evelyn Glennie, and Mstislav Rostropovich.  Ensembles which have 
performed his music include the Baltimore Symphony, the Berlin Radio Symphony, the Cleveland 
Orchestra, the London Symphony, the Kronos Quartet, the National Symphony, the New York 
Philharmonic, and the Philharmonia Orchestra.   
&�	���������	����������������' 27  &�	��������������������' 1 
 
 %��������>���

���� (1990) 
(
��	���' 20 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Chorus, 3 Trumpets, 2 Trombones, Bass Trombone, and 2 Percussion.  Percussion 
 utilized includes snare drum, ancient cymbals, suspended cymbal, 2 timbales, 4 tom-toms, metal 
 wind chimes, crotales, and chimes. 
 �������������' February 10, 1991 by the John Currie Singers in Glasgow, Scotland 
&�0	' from Isaiah 61, Ecclesiaticus 4, and Magnificat 
�����	���������������' London Sinfonietta Voices (March 27, 1993); Royal Scottish National 
 Orchestra Chorus (August 27, 1993); London Symphony Musicians and Chorus (February 17, 
 2008) 
����������	�'�
 The composer wrote on Boosey and Hawkes (2009): 
 This work was written to celebrate the birth of my daughter, Catherine, on 22 September 1990. 
 As a set of lullabies they are entirely impractical, as will become quite clear! The point of the 
 work was not to wallow in a cozy domesticity by to use the subjective experience of parenthood 
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 as a focus for more universal and share human truths. Consequently, the work has a pervasive 
 spiritual dimension and even some string political implications. The choice of texts form a 
 legacy from Christian and Jewish tradition, all ancient (apart from one), some chosen because of 
 their statement of faith and commitment, but others because of their strong revolutionary 
 message – a message of social justice and equality, intrinsic to the ‘politics of the gospel’. 
������	����������������' 0  � �����������������' 0 
 
 /�����@������	�������������	

����@�� (1993) 
(
��	���' 6 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' 3 Trumpets (Optional Horn for Trumpet III), 3 Trombones (Optional Tuba for 
 Trombone III), and 2 Percussion. Percussion utilized includes bass drum, tam-tam, 2 
 timbales, 4 tom-toms, 2 bongos, 2 wood blocks, 5 temple blocks, 2 cowbells, and chimes. 
 �������������' August 27, 1993 by the Edinburgh Festival Ensemble, Christopher Bell conductor 
���������' Scottish Chamber Orchestra Brass, Joseph Swensen conductor (BIS 1019) 
����������	�'�
 The work is taken from the composer’s '������������
�����. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Boosey and Hawkes (2009).  ;�������������<���������)���
�������. Retrieved on May 15, 2009 from 
 http://www.boosey.com/cr/music/James-MacMillan-Catherine-s-Lullabies/5648 
 
Johnson, S. (n.d.).  James MacMillan [electronic version].  4������
���������������	��
��������.  
 Retrieved on May 15, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/48182 
 
Rolls, T. M. (2000).  ;�������������<�*���� ��������������	�,��%��I/=>2G/==@J. Unpublished 
 doctoral dissertation, University of Houston, Texas. 
 
 
���������������
� Shafer Mahoney was born on July 16, 1968 in Albany, New York.  He received degrees from 
Princeton University (1990) and the Eastman School of Music.  His composition professors included 
Samuel Adler, Warren Benson, David Liptak, Steven Mackey, Christopher Rouse, and Augusta Read 
Thomas.  He has served on the faculties of Hunter College and The Juilliard School (2006-).  Mahoney 
has received commissions from the Albany Symphony, the American Brass Quintet, the Big Twelve 
Band Directors Association, the Cassatt Quartet, the Corigliano Quartet, the New York Youth 
Symphony, and the Seattle Symphony. 
������	����������������' 1  � �����������������' 16 
 
 ����.
� (1999/2005orch) 
(
��	���' 4 minutes 
�
)������' Boosey and Hawkes (orchestral rental) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, 
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 Harp, and Strings.  Percussion utilized includes bass drum, kick drum, crash cymbals, ride 
 cymbal, sizzle cymbal, hi-hat, tam-tam, triangle, tambourine, bongos, 2 sets of castanets, wood 
 block, 2 sets of sandpaper blocks, small metal cabasa, metal guiro, metal pipe, sleigh bells, and 
 glockenspiel. 
������	�����������' September 15, 2005 by the Seattle Symphony, Gerard Schwarz conductor 
 ������������' 1999 at the WASBE Convention in San Luis Obispo, California 
 �������������' Oklahoma State University Wind Ensemble, Joseph Missal conductor (Mark Custon 
 3137) 
�����	���������������' Odessa (Ukraine) Philharmonic, Hobart Earle conductor (April 28, 2006); 
 Peabody Conservatory Orchestra, Hajime Teri Murai conductor (February 20, 2007) 
������	����������������' 1  � �����������������' 11 
 
����������'�
Boosey and Hawkes. (2009).  ������������ <�����%��.  Retrieved on March 8, 2009 from 
 http://www.boosey.com/cr/music/Shafer-Mahoney-Sparkle/47854 
 
The Juilliard School. (n.d.).  ������������ .  Retrieved on May 15, 2009 from http://www.juilliard. 
 edu/asp/fsnew/faculty_details.php?FacultyId=9553&School=College&Division=Music 
 
Mahoney, S. (1999).  ����	���$)��H"�����������
������������)<�*���� ���. Unpublished 
 doctoral dissertation, Eastman School of Music, Rochester, New York. 
 
 
���	�����������
� Martin Mailman was born on June 30, 1932 in New York, New York and passed away on April 
18, 2000 in Denton, Texas.  He received all three of his degrees from the Eastman School of Music, 
studying composition with Louis Mennini, Wayne Barlow, Bernard Rogers, and Howard Hanson.  He 
taught at East Carolina University (1961-66) and the University of North Texas (1966-2000).  Mailman 
won the American Bandmasters Association’s Ostwald Award for ���������� (1983) and ����������
��
����	��-����������)�����������.�$�� (1989) as well as the 1988 National Band Association’s William 
Revelli Award for the later work. 
&�	���������	����������������' 0  &�	��������������������' 17 
 
 ���������	��9�"	�������0���������(1978) 
(
��	���' 12 minutes 
�
)������' EMI Music Inc. 
$��	�
���	�	���' Flute (Piccolo), Oboe, Clarinet (Bass Clarinet), Bassoon, Horn, Trumpet, 
 Percussion, Violin, and String Bass 
������	����������������' 0  � �����������������' 0 
 
����������'�
Oklahoma City University. (n.d.).  ����������������.  Retrieved on May 15, 2009 from 
 http://www.okcu.edu/music/faculty/drmailmanbio.htm 
 
G. Schirmer (2008). ������������<�!��%�����.  Retrieved on May 15, 2009 from http://www. 
 schirmer.com/Default.aspx?TabId=2419&State_2872=2&composerId_2872=978 
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����������#����
 Andreas Makris was born on March 7, 1930 in Salonica, Greece.  He studied at the National 
Conservatory in Salonic, Phillips University, Kansas City Conservatory, and Mannes College of Music.  
He had additional studies at the Aspen Music Festival and at the Fountainbleau School with Nadia 
Boulanger.  As a violinist he was a member of the Dallas Symphony (1958-59), St. Louis Symphony 
(1959-61), and the National Symphony (1961-1990).  He also served as composer in residence with the 
National Symphony (1979-89). 
&�	���������	����������������' 0  &�	��������������������' 32 
 
 9

��
�	"�5�
��������(1982)�

(
��	���' 3 minutes 
�
)������' Mediterranean Press 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 
 Trumpets, 2 Trombones, Tuba, Percussion, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 6 Clarinets, Eb Clarinet, Bass Clarinet, Contra-Alto 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 4 
 Cornets, 2 Trumpets, 4 Trombones, 2 Euphoniums, Tuba, and Percussion.  Percussion utilized 
 includes snare drum, bass drum, crash cymbals, and whistle. 
������	����������������' 0  � �����������������' 0 
 
 !�)��������4�
�,4�������

(
��	���'�9 minutes 30 seconds 
�
)������' Mediterranean Press (orchestra) and galaxy Press (wind) 
������	����$��	�
���	�	���' 4 Flutes (Piccolo), 3 Oboes (English Horn), 4 Clarinets (Bass Clarinet), 3 
 Bassoons (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, 
 and Strings 
 ����$��	�
���	�	���' 4 Flutes (Piccolo), 3 Oboes (English Horn), 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contra-Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, 4 Horns, 2 Cornets, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 4 
 Percussion, and String Bass 
��	������	
��' 18 evaluators, 72.2% of max. points, 3.61 average rating 
*��)��	��	
��' 20 evaluators, 64% of max. points, 3.2 average rating 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor (March 1, 1974) 
������	����������������' 0  � �����������������' 30 
 
 %��	���	.�����(1978) 
�
)������' Self-published 
������	����$��	�
���	�	���' 2 Flutes, 3 Oboes (English Horn), 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Bass Clarinet, Contra-
 Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 
 3 Cornets, 2 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, Harp, and String Bass 
������	������������' 1978-79 season, National Symphony 
�����	���������������' National Symphony, Mstislav Rostropovich conductor (January 8, 1980); 
 National Symphony, Mstislav Rostropovich conductor (August 25, 1985); National Symphony, 
 Mstislav Rostropovich conductor (January 28, 1988) 
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������	����������������' 0  � �����������������' 0 
 
 ���"����

$��	�
���	�	���' 2 Horns, 2 Trumpets, 2 Trombones, Tuba, Timpani, and 2 Percussion 
������	����������������' 0  � �����������������' 0 
 
 ���"����"	��!
�D����� (1980) 
(
��	���' 2 minutes 30 seconds 
�
)������' Mediterranean Press 
$��	�
���	�	���' 2 Horns, 2 Trumpets, 2 Trombones, Tuba, and Percussion 
������	����������������' 0  � �����������������' 0 
 
 �����������������(2000)�
�
)������' Southern Music (wind) 
������	����$��	�
���	�	���' Solo Alto Saxophone, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 2 Trombones, 
 Euphonium, Tuba, Timpani, 2 Percussion, and Harp 
������	����������������' 0  � �����������������' 1 
 
 ���������.������"�	��("�������

�
)������' Mediterranean Press 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes (English Horn), 3 Clarinets (Bass Clarinet), 3 
 Bassoons (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, 
 Harp, and Strings 
 ����$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes (English Horn), 4 Clarinets (Bass Clarinet), 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 4 
 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, Harp, and String Bass 
������	����������������' 0  � �����������������' 13 
 
 0����)�� (1991) 
(
��	���' 12 minutes 
������	����$��	�
���	�	���' Solo Clarinet, 2 Horns, 3 Trumpets, 2 Trombones, Tuba, Timpani, 3 
 Percussion, and Strings 
 ����$��	�
���	�	���' Solo Clarinet, 2 Flutes, 2 Oboes, 3 Clarinets, 3 Saxophones, 2 Bassoons, 2 
 Horns, 3 Trumpets, 2 Trombones, Euphonium, Tuba, Timpani, and 4 Percussion 
������	������������' January 22, 1993 by the National Symphony, Mstislav Rostropovich conductor 
 and Loren Kitt soloist 
������	����������������' 0  � �����������������' 13 
 
����������'�
Moore, J. S. (2001).  ���$���� ����*	�������%�����	���� �������H*�$�����������)�,�����,��	�����
� ������	.  Unpublished doctoral project, University of Kentucky, Lexington. 
 
National Philharmonic. (2006). *	�������%���<����$���� . Retrieved on March 14, 2009 from 
 http://www.andreasmakris.com/biography.htm 
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National Philharmonic. (2009). #���,��%�����*	�������%���. Retrieved on May 15, 2009 from 
 http://www.andreasmakris.com/catalog/index.htm 
 
 
��	
����H�;
�,�
 Arturo Márquez was born on December 20, 1950 in Álamos, Mexico.  He attended the 
Conservatorio Nacional, studying theory and piano.  After graduating he studied composition privately, 
eventually studied in Paris with Jacques Castérède, and received a Master’s Degree from the California 
Institute of the Arts, studying with Martin Subotnick and Mel Powell.   He has served on the faculty of 
the Escuela Nacional de Música (1986-88, 1990-96).  Márquez’s music has been performed by 
ensembles such as the Buffalo Philharmonic, Pacific Symphony, and the Simón Bolívar Symphony 
Orchestra. 
&�	���������	����������������' 4  &�	��������������������' 0 
 
 ,����	���
����	�(1996) 
�
)������' Peer Music (rental) 
$��	�
���	�	���' Flute, English Horn, Soprano Saxophone, Bassoon, Percussion, Piano, Viola, and 
 String Bass 
 �������������' 1996 by the Relâche Ensemble  
����������' by the Relâche Ensemble 
���������' Relâche Ensemble (Monroe Street MSM 60102) 
�����	���������������' University of Michigan Faculty (February 16, 2008) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Peer Music (2009).  ���������*��
����]�7
�+.  Retrieved on March 15, 2009 from 
 http://www.peermusicclassical.com/composer/composerdetail.cfm?detail=marquez 
 
Pérez, R. M. (n.d.).  Arturo Márquez�[electronic versionZ���4������
����������������	��
��������.  
 Retrieved on May 15, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/44202 
 
 
��������	�������
� Rolf Martinsson was born in 1956 in Glimåkra, Sweden.  He attended the Malmö Academy of 
Music and has been chair of the music theory department since 2006.  He has also held the position of 
composer in residence with the Malmö Symphony since 2002.  Artists who have performed 
Martinsson’s works include Colin Currie, Håkan Hardenberger, Christian Lindberg, the Milwaukee 
Symphony, the New Jersey Symphony, the Oslo Philharmonic, Anne Sofie von Otter, the Royal 
Stockholm Philharmonic, the Swedish Wind Ensemble, and the Vienna Radio Orchestra.  
&�	���������	����������������' 2  &�	��������������������' 1 
�
 %���

	��,���78 (2006) 
(
��	���' 6 minutes 
�
)������' Gehrmans Musikförlag 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 2 Trombones, and Tuba 
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 �������������' November 17, 2006 by the AERO-Ensemble, Håkan Hardenberger conductor 
����������' Malmö Academy of Music 
(�����	���' Malmö Academy of Music 
������	����������������' 0  � �����������������' 0 
 
����������'�
Martinsson, R. (2009).  5������������<����$���� .  Retrieved on May 15, 2009 from 
 http://www.rolfmartinsson.com/cv01biof1.html 
 
Martinsson, R. (2009).  5������������<��������	�,��%�����.  Retrieved on March 15, 2009 from 
 http://www.rolfmartinsson.com/work04det.html#cari72 
 
 
(�!���������#��
 David Maslanka was born on August 30, 1943 in New Bedford, Massachusetts.  He attended 
Oberlin College, the Mozarteum in Salzburg, and Michigan State University, studying composition with 
H. Owen Reed.  Institutions where he has held faculty positions include the State University of New 
York at Geneseo (1970-74), Sarah Lawrence College (1974-80), New York University (1980-81), and 
the City University of New York (1981-1990).  Maslanka’s music has been performed at numerous 
universities throughout the United States and he has received five MacDowell Colony Fellowships.  His 
commissions have come from the Arizona State University Wind Ensemble, the Big Ten Band Directors 
Association, the Illinois State University Wind Symphony, the Manhattan Wind Quintet, the North 
American Saxophone Alliance, the Northwestern University Wind Ensemble, the United States Air 
Force Band, the University of Arizona Wind Ensemble, and the University of Connecticut. 
&�	���������	����������������' 0  &�	��������������������' 194 
 
 %	�����	�"	������	1�2���1�����������	� (1976) 
(
��	���' 20 minutes 
��!����	�' I. ��	�����1�,�������� ����$ , II. ���,�K�	��������� , and III. ����1��$$��������
�
)������' Manuscript 
$��	�
���	�	���' Solo Piano, 2 Flutes, 2 Oboes, 2 Clarinets, Eb Clarinet, Bass Clarinet, Contrabass 
 Clarinet, 2 Bassoons, 4 Horns, 2 Trumpets in Bb, 2 Trombones, Tuba, and 3 Percussion 
 �������������' February 16, 1979, Eastman Wind Ensemble, Donald Hunsberger conductor and Bill 
 Dobbins piano 
*��)��	��	
��' 16 evaluators, 82.5% of max. points, 4.1 average rating 
�9����' National Endow for the Arts Composer Fellowship (1974) 
���������' Illinois State University Wind Symphony, Stephen Steele conductor and Alexandra 
 Mascolo-David piano (Albany TR774) 
����������	�'�
 This work was Maslanka’s first for wind groups.  Compared to his other compositions it utilizes 
consistently thicker textures and more dissonance.  It was created while the composer was teaching at 
the State University of New York at Geneseo.  Maslanka stated “The piece has had maybe 10 different 
performances.  It has not been a popular piece in that sense.  I would like it played more.  I am 
convinced of its worth and it is one of my favorites” (Brooks 1994, p. 105). 
������	����������������' 0  � �����������������' 1 
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����������'�
Brooks, J. P. (1994). *���� �����������	������%�)��H����������������1�,�	�1��	�����
�����)��
� Unpublished doctoral dissertation, University of Cincinnati, Cincinnati, OH. 
 
Camphouse, M. (2004). �������������������$�������	<�'��
����,�.  Chicago: GIA Publications, 
 Inc. 
 
Phillips, P.C. (n.d.). David Maslanka [electronic version].  4������
����������������	��
��������.  
 Retrieved on April 29, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/42964 
 
 
J�#�����H�����
 Áskell Másson was born on November 21, 1953 in Reykjavík, Iceland.  He attended the 
Reykjavík College of Music and also studied in London.  He has held the positions of composer/ 
percussionist for the Ballet of the National Theater of Iceland (1973-75) and producer for Icelandic State 
Radio (1978-83) before committing himself solely to composition.  His music has been performed by 
percussionists Colin Currie and Evelyn Glennie as well as by the B.B.C. Symphony, the Cleveland 
Orchestra, the Iceland Symphony, the Lahti Symphony, the Mobile Symphony, the National Symphony, 
the Netherlands Wind Ensemble, and the Royal Philharmonic. 
&�	���������	����������������' 4  &�	��������������������' 1 
 
 �����T���
�����	�� (1983) 
(
��	���' 9 minutes 
�
)������' Editions BIM 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, and 2 Tubas 
������	����������������' 0  � �����������������' 0 
 
����������'�
Ingólfsson, Á. H. (n.d.).  Áskell Másson [electronic version].  4������
���������������	��
����
� ����. Retrieved on May 15, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/46304 
 
Másson, Á. (2009).  _�%�����]���<����$���� .  Retrieved on May 15, 2009 from 
 http://www.askellmasson.com/biography.php 
 
 
��������		��9��
 Colin Matthews was born on February 13, 1946 in London, England.  He attended Nottingham 
University, studying composition with Nicholas Maw, and the University of Sussex.  He worked with 
Deryck Cooke on the performance version of Gustav Mahler’s � ���� �.���/0 and assisted Benjamin 
Britten with the opera ���������'���� as well as collaborated with Imogen Holst.  He has served as 
director of the Holst Foundation, chairman of the Britten Estate, founder and executive producer of 
N.M.C. Recordings, and associate composer of both the London Symphony (1991-99) and Hallé 
Orchestra (2001-).  His music has been commissioned by groups such as the London Sinfonietta, the 
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New York Philharmonic, the Philharmonia Orchestra, the Royal Concertgebouw Orchestra, and the San 
Francisco Symphony. 
&�	���������	����������������' 5  &�	��������������������' 0 
 
 ��)� (1988)  
(
��	���' 11 minutes 
�
)������' Faber Music 
$��	�
���	�	���' Alto Flute (Piccolo), Clarinet (Bass Clarinet), Horn, Percussion, Piano, Viola, Cello, 
 and String Bass.  Percussion utilized includes tam-tam, 4 tom-toms, and crotales (or 
 glockenspiel).  
 �������������' November 23, 1988 at the Huddersfield Festival 
�����	���������������' Composers Ensemble (January 1992); Nash Ensemble (March 6, 2001) 
������	����������������' 0  � �����������������' 0 
 
 /���������5	����� (1988) 
(
��	���' 50 minutes 
��!����	�' I. ����,���%, II. ��	�$, III. ���$��, and IV. 5��
� 
�
)������' Faber Music 
$��	�
���	�	���' Solo Baritone, Flute (Alto Flute and Piccolo), Clarinet (Bass Clarinet), Horn, 
 Percussion, Piano, Viola, Cello, and String Bass.  Percussion utilized includes suspended 
 cymbal, sizzle cymbal, 2 tam-tams, 5 tom-toms, 4 roto-toms, cabasa, boobams, waterphone, and 
 7 crotales. 
 �������������' June 12, 1988 at the Almeida Festival by the Nash Ensemble 
����������' by Dr. Robert Waterhouse 
&�0	' 5�������by Álvar Núñez Cabeza de Vaca (1542) 
����������	�'�
 Matthews (n.d.) wrote in the score: 
 Parts I and II of #���4�����;�
��  (Shipwreck and Landing) describe the arrival of the 
 expedition, the disasters that overtook them, and the first contact with the Indians.  Parts III and 
 IV (Flight and Return) tell of the journey into the interior, and its end.  Much of the music is 
 based indirectly – and also directly – on music by the earliest known Mexican composer 
 Fernando Franco (c. 1520-1585), who emigrated from Spain and spent the last 30 years of his 
 life in Guatemala and Mexico City.  The coming of western music led to the early disappearance 
 of the indigenous music, which survives only in contemporary descriptions. 
������	����������������' 0  � �����������������' 0 
  
 0�������"�	������@�
�(1996) 
(
��	���' 8 minutes 
�
)������' Faber Music 
$��	�
���	�	���'�Flute, Piccolo, Alto Flute, 2 Oboes, English Horn, 2 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contrabass Clarinet, 2 Bassoons, Contrabassoon, 6 Horns, 4 Trumpets (off-stage), 3 
 Trombones, Tuba, Timpani, 4 Percussion, and Piano. Percussion utilized includes 2 tenor drums, 
 2 bass drums, 2 hi-hats, 3 suspended cymbals, 3 tam-tams, 12 tom-toms, lujon, 2 glockenspiels, 
 vibraphone, crotales, chimes, and 4 carillon bells. 
 �������������' September 29, 1996 by the B.B.C. Symphony Orchestra, Oliver Knussen conductor 
����������' by the B.B.C. for the 50th Anniversary of the Third Programme 
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�����	���������������' B.B.C. Symphony, Andrew Davis conductor (October 2002) 
������	����������������' 0  � �����������������' 0 
 
 M������� (1989) 
(
��	���' 10 minutes 
�
)������' Faber Music 
$��	�
���	�	���' 3 Flutes, 3 Oboes, 2 Clarinets, Eb Clarinet, Bass Clarinet (Contrabass Clarinet), 2 
 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, 2 Tubas, and 3 Percussion.  
 Percussion utilized includes 3 suspended cymbals, sizzle cymbal, gongs, tam-tam, triangle, 4 
 anvils, 4 brake drums, bell tree, hand bells, lujon, spring coil, 2 glockenspiels, vibraphone, and 
 chimes. 
 �������������' August 29, 1989 in San Sebastian, Spain by the London Symphony, Michael Tilson 
 Thomas conductor 
����������' by the London Symphony Orchestra and Shell UK 
�����	���������������' New World Symphony, Michael Tilson Thomas (October 29, 2000); San 
 Francisco Symphony, Michael Tilson Thomas conductor (March 2, 2001) 
������	����������������' 0  � �����������������' 0 
 
 /	��������������� (1984/1993winds) 
(
��	���' 10 minutes 
�
)������' Faber Music 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets (Bass Clarinet), 2 Bassoons, 4 
 Horns, 4 Trumpets, 3 Trombones, Tuba (optional), 2 Percussion, Piano (optional), Harp 
 (optional), and Strings.  Percussion utilized includes bass drum, crash cymbals, 2 suspended 
 cymbals, sizzle cymbal (optional), tam-tam, triangle, ratchet, and glockenspiel. 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet (Contrabass 
 Clarinet), Soprano Saxophone, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons (Contrabassoon), 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones, Euphonium, Tuba, 
 Timpani, 3 Percussion, Harp (optional), and String Bass (optional).  Percussion utilized includes 
 bass drum, crash cymbals, 2 suspended cymbals, sizzle cymbals, tam-tam, triangle, 4 tom-toms, 
 fishing rod reel, and glockenspiel.   
������	������������' March 30, 1985 by the Northampton Symphony, Graham Mayo conductor 
 ������������' September 17, 1993 by the Royal Northern College Music Wind Orchestra, Timothy 
 Reynish conductor 
������	��������������' National Federation of Musical Societies 
 ��������������' by the 1993 B.A.S.B.W.E. Conference and the Royal Northern College of Music 
����������	�'�
 On the Faber Music (2003) website the composer wrote of the wind version: 
 The original version of #��������������� was composed in the autumn of 1984 to a 
 commission from the National Federation of Music Societies, for performance by youth and 
 amateur orchestras. I have for long thought that it was a piece that would work well for wind 
 band – my experience in editing both Holst �
���� has, I hope, given me a feel for the medium – 
 and I was delighted when Tim Reynish gave me the opportunity to  make this arrangement. The 
 music is substantially the same as the orchestral version, but I have been able to expand and 
 enrich the texture in many places. #���������������, lasting around 10 minutes, is, as its title 
 implies, a rather aggressive, machine-like piece, and it owes something of its character to the 
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 circumstances of its composition: I spent several frustrated months trying to get it started before 
 writing it in one burst within the space of a week. I have never composed so fast before or since, 
 and I hope that some of the explosiveness of the composition is conveyed by the music. The 
 character is deliberately ‘mechanical’, with a constant pulse throughout, and melodic ideas never 
 get the chance to develop for more than a few bars at a time. The first half of the piece is fairly 
 relentless until a central trio section, when the ‘machine’ pauses and gives the impression of 
 winding itself back into gear, with appropriate creaks and groans. It wrenches itself violently 
 back to life, and there are forceful rhythms from the whole band, until the climax leads to a 
 remote echo of the opening music, more relaxed and sustained. But the work ends exactly as it 
 began, as if the machine were ready to start up again. 
������	����������������' 0  � �����������������' 0 
 
 /@	������0�4����	� (1987-88) 
(
��	���' 18 minutes 
�
)������' Faber Music 
$��	�
���	�	���' Flute (Piccolo), Alto Flute (Piccolo), Oboe, 2 Clarinets, 2 Bass Clarinets, Bassoon, 
 Horn, 2 Trumpets, Trombone, Tuba, 2 Percussion, Piano, Harp, Amplified Cello, and String 
 Bass.  Percussion utilized includes 2 sizzle cymbals, 4 tam-tams, triangle, bell tree, 2 anvils, 
 spring coils, hand bells, 2 glockenspiels, 2 vibraphones, crotales, and chimes. 
 �������������' June 11, 1988 at the Almeida Festival by Music Projects, Richard Bernas conductor 
����������' Music Projects, London 
(�����	���' to the 80th birthday of Elliott Carter 
����������	�'�
 On the Faber’s (2003) website the composer wrote: 
 The title does not refer to the use of two part counterpoint, (in fact the largely wind, brass and 
 (metal) percussion ensemble of 19 players is several times divided into 19 individual parts) but 
 to the division of the work into two halves, both of which last for between eight or nine minutes. 
 In the first of these, concertante groupings of (usually) three instruments come and go out of the 
 ensemble, often overlapping and being superimposed to produce somewhat hectic free-jazz-like 
 tuttis. The second part (there is no break) is dominated by amplified cello, which after a manic 
 cadenza, is the most prominent voice (though not always the most important) in an extremely 
 long melodic line, which slowly grows in complexity as it splits into the three separate strands, 
 before being whisked away back to the opening sounds of the piece. 
������	����������������' 0  � �����������������' 0 
 
����������'�� �
Faber Music (2003).  #���������������<����$�������.  Retrieved on March 7, 2009 from 
 http://www.fabermusic.com/serverside/works/Details.asp?ID=1162&View=ProgNote 
 
Faber Music (2003).  #,�������������<����$�������.  Retrieved on March 7, 2009 from 
 http://www.fabermusic.com/serverside/works/Details.asp?ID=201&View=ProgNote 
 
Matthews, C. (n.d.). #���$�����?�
��  [score]. London: Faber Music. 
 
Wright, D. C. H. (n.d.).  Colin Matthews [electronic version].  4�������
����������������	��
����
� ����.  Retrieved on March 7, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
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 article/grove/music/46017 
 
 
�����������9�
� Nicholas Maw was born on November 5, 1935 in the Lincolnshire region of England and passed 
away on May 19, 2009 in Washington, DC.  His father was a pianist and organist, giving his son piano 
lessons beginning at age eight.  Maw attended the Royal Academy of Music where he studied 
composition with Lennox Berkeley as well as piano and clarinet.  Subsequently, he traveled to Paris in 
order to study with Nadia Boulanger in 1958, after encouragement from Berkeley.  He has taught at the 
Royal Academy of Music, Trinity College in Cambridge, Yale University, Boston University, Bard 
College, and the Peabody Conservatory (1998-).  His music has been performed by the Philadelphia 
Orchestra under the direction of Eugene Ormandy and the City of Birmingham Symphony under the 
direction of Simon Rattle as well as by the Baltimore Symphony, the B.B.C. Symphony, the Chicago 
Symphony, the London Symphony, the National Symphony, the Philadelphia Orchestra, the 
Philharmonia Orchestra, and the San Francisco Symphony. 
&�	���������	����������������' 4  &�	��������������������' 5 
 
 !������������ (1991) 
(
��	���'�23 minutes 
��!����	�' I. ����1�,�������$ , II. *������� ���	����������	L����������,� ,��	��������$1��	�,������
� �����������$���, III. ���,��	��
�����	L���� �$��� , IV. '�� �����L�,��������������, V. 
 �����$����,��	, VI. *������	����������	L���� ���������	�����, and VII. �����  
$��	�
���	�	���' 3 Flutes (Alto Flute, Piccolo), 3 Oboes, 3 Clarinets, Eb Clarinet, Alto Saxophone, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets in Bb, 2 Trombones, Bass Trombone,
 Euphonium, 2 Tubas, Timpani, and 3 Percussion 
 �������������' July 23, 1991 at the Proms in Royal Albert Hall by the Royal Northern College of 
 Music Wind Orchestra, Timothy Reynish conductor. 
����������' BBC for the 1991 Promenade Concerts 
(�����	���' Affectionately inscribed to our friends in Washington, DC  
���,�' 1991 Sudler Wind Band Composition Prize 
���������' Cincinnati Conservatory of Music Wind Symphony, Eugene Corporon conductor (Klavier 
 11047) 
����������	�'�
 The work is called *�������4���� due to the composer living in the United States.  Maw 
(1996) stated “it is the idea of games, of playing games, of enjoying oneself which is related in my mind 
to certain aspects of living in this country.  It seemed to me a suitable emotional or psychological 
background for a work for wind band – I was pleased when I thought of the idea.”   
������	����������������' 0  � �����������������' 5 
  
����
����'�
Koch, C. (2003).  Nicholas Maw.  In T. Salzman (Ed.), *���������)�����$��<�'��
���:�(p. 120-127.)  
 Galesville, MD: Meredith Music Publications 
 
Maw, N. (1996).  *�������$�����[score].  London: Faber Music. 
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Miles, R. & Blocher, L. (Eds.) (2002).  #�����$��
��������
$�����������������	1������6�  Chicago: 
 GIA Publications, Inc. 
 
 
����#�������	���
� Clark McAlister was born in 1946.  He attended the University of Miami where he received a 
Doctorate Degree in composition.  He has taught at the University of Montana and the Canford Summer 
School in England.  As a conductor he has directed the Deerfield Beach (FL) Symphony Orchestra and 
served as assistant conductor for the Philharmonic Orchestra of Florida.  Currently he serves as editor-
in-chief of Edwin E. Kalmus music publishing. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
� -	��	�>�������+:33E-�
(
��	���'�16 minutes 
�
)������'�Maecenas 
$��	�
���	�	���'�Solo Contrabassoon, 2 Flutes (Piccolo), Oboe, English Horn, 2 Clarinets, Bassoon, 
 and 2 Horns 
������	����������������' 0  � �����������������' 0 
  
 ��"��������	����%��4�����+1991)�
(
��	���' 20 minutes 
�
)������' Maecenas 
$��	�
���	�	���' Solo English Horn, Solo String Bass, 2 Flutes, 2 Clarinets, Bass Clarinet, 2 Bassoons, 
 3 Horns, and Trumpet in C. 
����������	�'�
 On the DRAM  Music Online (n.d.) the composer wrote:  
 ��������������������������I'�������������������J was commissioned by Lucas Drew. In 
 our preliminary discussions concerning what kind of piece I should write, Lucas told me of his 
 long-standing wish to have a piece for double bass and English horn. From almost that moment, 
 all I could see and hear in my mind were Don Quixote and Sancho Panza. For me, the double 
 bass was the perfect aural embodiment of the "Knight of the Woeful Countenance," and the 
 English horn that of his faithful sidekick Sancho Panza. The third movement of this set of 
 variations, ���$�������E
�?���� �E
�?�� is sincere, an affectionate farewell to and a 
 remembrance of both the man and his alter-ego. The dialog  in this movement concerns Sancho's 
 attempts to revive the spirit of Quixote, and Quixana's renunciation of Quixote. This sad 
 discourse concludes with the passing of Quixana/Quixote, at which moment the ensemble falls 
 silent, the double bass having descended to its lowest note. The ensemble sings the final verse of 
 this elegy, led by Sancho (the English horn). The piece concludes with a final reference by the 
 double bass to the theme of the nobility of knight-errantry.  
������	����������������' 0  � �����������������' 0 
 
 �	�������� (1991) 
(
��	���' 15 minutes 
$��	�
���	�	���' 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
������	����������������' 0  � �����������������' 0 
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 5��D��>(�� (1991) 
(
��	���' 12 minutes 
$��	�
���	�	���' 2 Flutes (Piccolo), Oboe, English Horn, 2 Clarinets, 2 Bassoons, and 2 Horns 
������	����������������' 0  � �����������������' 0 
 
� ��)��@���� (1984) 
(
��	���' 12 minutes 
�
)������' Edwin F. Kalmus [C Score] 
$��	�
���	�	���' Solo Viola, 2 Flutes (piccolo), Oboe, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 2 Trumpets in C, 3 Trombones, Tuba, and 3 Percussion.  
 Percussion utilized includes timpani, snare drum, bass drum, 2 wood blocks, suspended cymbal, 
 tam-tam, glockenspiel, vibraphone, and chimes. 
����������	�'�
 This work begins in 4/4 with the quarter note equaling 50 bpm. The tempo speeds up to 72 bpm 
halfway through the work and as some meter changes between 2/4, 3/4, and 4/4. The work contains a 
viola cadenza about in the last quarter of the piece.  
������	����������������' 0  � �����������������' 0 
�
� !�M��
���)�-���(2002) 
(
��	���' 12 minutes 
��!����	�' 4�
$��	�
���	�	���'�2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
(�����	���' to Elizabeth Jackson and the Eden Prairie High School Chamber Winds 
������	����������������' 0  � �����������������' 1 
�
� ���A%���)��(1988)�
(
��	���'�8 minutes 
�
)������' Kalmus 
$��	�
���	�	���' 3 Flutes (Piccolo), Oboe, 2 Clarinets, Bass Clarinet, Alto Saxophone, 2 
 Bassoons, Contrabassoon, and 2 Horns 
������	����������������' 0  � �����������������' 0 
 
 /����
����	"�����0��	���
�,�� (1999) 
(
��	���' 8 minutes 30 seconds 
�
)������' Maecenas 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and Percussion.     
������	����������������' 0  � �����������������' 0 
�
����������'�
DRAM Music Online. (n.d.).  .���������HC����5�7
���)<�.�,��
��������,�	���	�����
�������
 Retrieved on March 9, 2009 from http://www.dramonline.org/albums/urban-requiem-new-
 music-for-winds-percussion/notes 
 
McAlister, C. (1984).  .�$��,���� [score].  Boca Raton, FL: E. Kalmus. 
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���		��������	���
 Scott McAllister was born in 1969 in Vero Beach, Florida.  He attended Florida State University 
and Rice University.  He is currently on the faculty of Baylor University.  His music has been performed 
by the Harrisburg Symphony, the Jacksonville Symphony, the Leipzig Radio Orchestra, the Rascher 
Quartet, the United States Marine Band, and the Verdehr Trio.  
&�	���������	����������������' 0  &�	��������������������' 36 
�
 UA%	�����	�(1998) 
(
��	���' 15 minutes 
�
)������' Lyd Music (rental) 
������	����$��	�
���	�	���' String Orchestra  
 ����$��	�
���	�	���' Wind Ensemble 
������	��������������' by I Musici de Montreal 
 ��������������' University of Nebraska-Lincoln Wind Ensemble 
���,��' Nominated for the 1999 Pulitzer Prize 
�����	���������������' Dallas Wind Symphony, Richard MacDowell soloist (February 18, 2003); 
 Tallahassee Symphony, Miriam Burns conductor and Frank Kowalsky soloist (February 14, 
 2009) 
������	����������������' 0  � �����������������' 2 
 
����������'�
Baylor University (n.d.). �����������
���<�������������*�������.  Retrieved on May 15, 2009 from 
 http://www.baylor.edu/music/composition/index.php?id=46832 
 
McAllister, S. (2004).  ������������
���<��M��
�������.  Retrieved on March 7, 2009 from 
 http://www.lydmusic.com/orchestra.html 
 
 
 2�B�����������	��
 W. Francis McBeth was born on March 9, 1933 in Lubbock, Texas.  He studied at Hardin-
Simmons University, the University of Texas, studying with Kent Kennan and Clifton Williams, and the 
Eastman School of Music, studying with Howard Hanson and Bernard Rogers.  He taught at Ouachita 
Baptist University (1957-96) and was a conductor for the Arkansas Symphony.  His accolades include 
the Howard Hanson Prize for his #���	�� ����  (1963), the Midwest International Band and 
Orchestra’s Medal of Honor (1993), and the John Philip Sousa Foundation’s Sudler Medal of Honor 
(1999). 
&�	���������	����������������' 0  &�	��������������������' 96 
 
 %�����
� (1966) 
(
��	���' 5 minutes 
�
)������' Southern Music 
$��	�
���	�	���' 2 Flutes, 4 Horns, 3 Trombones, Euphonium, Tuba, and 4 Percussion 
������	����������������' 0  � �����������������' 0 
 
 *������,���;7�(1975)�
(
��	���' 7 minutes 
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�
)������' Southern Music 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Band  
 ������������' March 1976 by the Richardson High School Band, Howard Dunn conductor 
 ��������������' Richardson High School of Richardson, Texas, Howard Dunn conductor 
������	����������������' 0  � �����������������' 14 
����������	�'�
 The title stands for a Jewish prayer to mourn the dead.  At the time of the composition the 
composer was grieving the loss of Clifton Williams, one of his composition teachers at the University of 
Texas.  McBeth incorporates rhythmic material from Williams’ ��������	�������� as an homage to his 
teacher 
 
����������'�
Camphouse, M. (2002).  �������������������$�������	.  Chicago: GIA Publications, Inc. 
 
Miles, R. & Blocher, L. (Eds.) (1998).  #�����$��
��������
$�����������������	1������:�  Chicago: 
 GIA Publications, Inc. 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	������New York: R.R. 
 Bowker and Company. 
 
 
(�����������	���
 Daniel McCarthy was born in 1955 in Onekoma, Michigan.  He has been on the faculty of 
Indiana State University and the Interlochen Arts Camp, served as visiting scholar at the University of 
Michigan (2007-2008), and is currently on the faculty of the University of Akron.  McCarthy’s music 
has been performed by musicians such as percussionist Michael Burritt, the Cleveland Chamber 
Symphony, and the Taiwan Symphony Orchestra.  He has also conducted the Cleveland Chamber 
Symphony, the Columbia Symphony, and the Interlochen Arts Camp Symphonic Band as well as 
founded the Midwest Composers Forum and the American New Arts Festival in Akron. 
&�	���������	����������������' 0  &�	��������������������' 6 
 
 %������������	���"	��������������2����

�!�����	�'�I. �����-
��$��������$�, II. , and III. #�����
������*	���
�� 
�
)������' C. Alan Publications 
$��	�
���	�	���: Solo Marimba, Flute, Oboe, Clarinet, Bass Clarinet, Soprano Saxophone, Bassoon, 
 Horn, Trumpet in Bb, Trombone, Tuba, and Percussion.  Percussion utilized includes snare 
 drum, suspended cymbal, gong, low tom-tom, bongos, low temple block, claves, castanets, and 
 afuche. 
����������' by Cort McClaren and C. Alan Publications 
 �������������' At the Southeastern M.E.N.C. Convention in Raleigh, Michael Burritt soloist 
������	����������������' 0  � �����������������' 1 
 
 %������������	����	��8�"	��-�		������2����(2002) 
��!����	�' I. �������	��
������, II. "����
	�, III. ������7
�, IV. "����
	�, V. ������, and VI. 
 ����1�����1��	�!����%����� 



318 
 

�
)������' C. Alan Publications 
$��	�
���	�	���' Solo Bassoon, Flute, Oboe, Clarinet, Bass Clarinet, Soprano Saxophone, Bassoon, 
 Horn, 2 Percussion, and String Bass.   
����������' for Barrick Stees, by the Michigan State University Bands, John Whitwell conductor 
������	����������������' 0  � �����������������' 1 
 
 %��
�����	"�����%	���

$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Tuba, and Timpani 
��������' Interlochen Music Faculty Brass Ensemble 
������	����������������' 0  � �����������������' 0 
 
����������'��
C. Alan Publications. (2008). ���*����
���������<�������������� .  Retrieved on March 9, 2009 
 from http://www.c-alanpublications.com/composers/mccarthy-daniel.html 
 
McCarthy, D. W. (n.d.).  ������������� <����$���� .  Retrieved on March 9, 2009 from 
 http://dmccarthycomposer.com/id9.html 
 
 
�	������������
� Stephen McNeff was born in 1951 in Belfast, North Ireland.  He attended the Royal Academy of 
Music (1970-73), with classmate Sir Simon Rattle, and the University of Exeter.  He has served as 
composer in residence for the Bournemouth Symphony (2005-2007).  His music has been performed by 
the Philharmonia Orchestra and the Tokyo Kosei Wind Orchestra and his arrangements have been 
recorded by the Canadian Brass. 
&�	���������	����������������' 0  &�	��������������������' 5 
 
 0��)���������	�� (2007) 
�
)������' Maecenas Music 
$��	�
���	�	���' Mezzo Soprano, 2 Flutes (Piccolo), 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, Alto Saxophone, Bassoon, Contrabassoon, 2 Horns, 2 Trumpets in Bb, Trombone, 
 Tuba, Timpani, 2 Percussion, and Harp 
(�����	���' for Tim and Hilary Reynish (in Memoriam William Reynish 1966-2001) and the Irish 
 Youth Wind Ensemble 
&�0	' "��$����������� (from 1st century Greece), ���������.������
	 by John Donne, ��$ by 
 Christina Rossetti, ���������������.�$���by Walt Whitman 
������	����������������' 0  � �����������������' 0 
 
����������'�
McNeff, S. (n.d.).  ���������.���<����$���� .  Retrieves on March 9, 2009 from  
 http://www.stephenmcneff.co.uk/biog.asp 
 
McNeff, S. (2007).  "��$����������� [electronic version].  Retrieved on March 9, 2009 from 
 http://s3.amazonaws.com/maecenas/Score%20MC0135C.pdf 
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Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
 
��������&���
� Cindy McTee was born on February 20, 1953 in Tacoma, Washington to two musicians.  She 
attended Pacific Lutheran University, Yale University, the University of Iowa, and the Kraków 
Conservatory.  Her composition teachers included Jacob Druckman, Krzysztof Penderecki, and Richard 
Hervig.  Since 1984 she has been on the faculty of the University of North Texas.  Organizations who’ve 
commissioned McTee’s works include the Bands of America, the Dallas Symphony, the Houston 
Symphony, the Louisville Orchestra, and the National Symphony. 
&�	���������	����������������' 6  &�	��������������������' 44 
 
 -�

���"	��-����B�����	����	��6��4���01�0001�Q�0+�(2002/2004winds) 
(
��	���' 19 minutes 
��!����	�' I. "���	
����<���,��������	���, II. !���+<���$�����������, and III. Finale<�!�����#����
� ��� ��������		�� 
�
)������' MMB Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 3 Oboes, 2 Clarinets (Bass Clarinet), Eb  Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets in C, 2 Trombones, Bass Trombone, Tuba, 
 Timpani, 3 Percussion, Piano, Harp, and Strings.  Percussion utilized includes snare drum, bass 
 drum, hi-hat, 4 suspended cymbals, triangle, 2 tambourines, 4 tom-toms, bongos, cowbell, 2 
 cabasas, cuica, ratchet, vibraslap, and flexatone.  
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 3 Oboes, 3 Clarinets, Eb clarinet, Bass Clarinet, Contrabass 
 Clarinet (optional), Soprano Saxophone, Alto Saxophone, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons, contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, 
 Timpani, 4 Percussion, Piano, Harp (optional), and String Bass 
������	������������' October 24, 2002 by the National Symphony Orchestra, Leonard Slatkin 
 conductor 
 ������������'�February 28, 2004 by the Honor Band of American Symphonic Band, Eugene 
 Corporon conductor 
������	��������������' National Symphony Orchestra, Leonard Slatkin conductor 
 ��������������' Revelli Foundation and its affiliate, Bands of America 
������	����(�����	���' to Leonard Slatkin 
�����	���������������' Springfield (OH) Symphony (November 7, 2009) 
����������	�'�
 Allan Kozinn (2002) after hearing a performance of the work in Carnegie Hall wrote: 
 It is hard to imagine that even the most conservative listener would not have found something to 
 be enthusiastic about here. The program's centerpiece was Ms. McTee's work, a four-movement 
 tour of dance forms through which philosophically broader  materials are woven. The lush string 
 writing in the slow movement, for example, makes passing allusions to Krzysztof Penderecki's 
 5�7
��� and Barber's *	�$�����������$�; a touch of "La Valse" wafts through the Waltz 
 movement; and the finale touches on everything from laid-back country fiddling to the brutal  
 fortissimo chords of Stravinsky's "Rite of Spring" and some decidedly jazzy brass writing.  
 Ms. McTee's sense of organization kept the work from becoming a pastiche: as diverse as its 



320 
 

 ideas were, they seemed to unfold naturally within an orchestral fabric that used the 
 ensemble's full coloristic range. The work's dance impulses also gave the program its theme. 
������	����������������' 0  � �����������������' 4 
  
 %�
�"	�����%	������	���$�/���/@�������)�������� (1993) 
(
��	���' 13 minutes 
�
)������' MMB Music 
������	���$��	�
���	�	���' Flute (Piccolo), Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, 
 Percussion, Piano, Harp, and Strings. 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Clarinets, Eb Clarinet, Bass Clarinet, Soprano Saxophone, 
 Alto Saxophone, Tenor Saxophone, Baritone Saxophone, Bassoon, Contrabassoon, 2 Horns, 3 
 Trumpets, 2 Trombones, Euphonium, Tuba, 3 Percussion, Piano and String Bass.  Percussion 
 utilized includes snare drum, pedal bass drum, crash cymbals, suspended cymbal, low tom-tom, 
 five temple blocks, bell tree, and vibraphone. 
������	������������' November 1993 by the Pittsburgh New Music Ensemble, David Stock 
 conductor 
 ������������' March 19, 1994 by University of Washington Wind Ensemble, Timothy 
 Salzman, conductor 
������	��������������' by the Barlow Foundation 
 ��������������' by the College Band Directors National Association Western and Northwestern 
 Divisions 
 �������������' North Texas University Wind Orchestra, Eugene Migliaro Corporon conductor
 (Klavier 11070) 
����������	�'��
 The work is based on Paul Klee’s painting #,������$�������.  Trachsel wrote: 
� ������������
�������<�#���#,������$������� is a representative example of McTee’s 
 compositional style, a language evoking influences (musical and non-musical) as diverse as 
 Ludwig van Beethoven’s motivic development, Igor Stravinsky’s early primitivism, Charlie 
 Parker’s bebop jazz, Carl Jung’s psychology of extremes, and Paul Klee’s pre-surrealist 
 paintings. (Miles 2007, p. 593) 
������	����������������' 0  � �����������������' 3 
 
 %������ (1990/1992rev) 
(
��	���' 6 minutes 
�
)������' MMB Music 
������	����$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 Trumpets in C, 3 
 Trombones, Tuba, 3 Percussion, and Strings.  Percussion utilized includes snare drum, small 
 bass drum, 2 suspended cymbals, tambourine, cowbell, 2 woodblocks, 5 temple blocks, 4 
 almglocken, metal plate, glockenspiel, and vibraphone.�
 ����$��	�
���	�	���' 3 Flutes, 2 Oboes, English Horn, 2 Clarinets, Eb Clarinet, Bass Clarinet, 
 Contrabass Clarinet, 2 Bassoons, Contrabassoon, Soprano Saxophone, Alto Saxophone, Tenor 
 Saxophone, Baritone Saxophone, 4 Horns, 4 Trumpets, 4 Trombones, Euphonium, Tuba, 3 
 Percussion, and String Bass.  Percussion utilized includes snare drum, small bass drum, 2 
 suspended cymbals, tambourine, cowbell, 2 woodblocks, 5 temple blocks, 4 almglocken, metal 
 plate, glockenspiel, and vibraphone. 
������	��������������' Denton Chamber Orchestra 
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�����	���������������' St. Louis Symphony, Leonard Slatkin conductor (October 26, 1995); 
 Cleveland Orchestra, Leonard Slatkin conductor (July 25, 1997); United States Marine Band, 
 Timothy Foley conductor (August 28, 1998); National Symphony, Leonard Slatkin 
 conductor (October 8, 1998);  Houston Symphony, Larry Rachleff conductor (July 7, 2000); 
 Sydney Symphony, Leonard Slatkin conductor (July 26, 2000); Chicago Symphony, Leonard 
 Slatkin conductor (July 5, 2003); Indianapolis Symphony, Larry Rachleff conductor (October 9, 
 2003); Detroit Symphony, Thomas Wilkins conductor (April 30, 2004); Omaha Symphony, 
 Thomas Wilkins conductor (January 12, 2007) 
����������	�'�
 McTee (n.d.) wrote on her website: 
 The title, ����
���, is meant to characterize several important aspects of the work's 
 musical language: a strong reliance upon circuitous structures such as ostinatos; the use of a 
 formal design incorporating numerous, recurring short sections; and the presence of an  
 unrelenting, kinetic energy achieved through the use of 16th notes at a constant tempo of 152 
 beats per minute.  The inclusion of jazz elements and the playful manipulation of musical 
 materials using syncopation, sudden transposition, and juxtaposition are also characteristic of the 
 work. 
������	����������������' 2  � �����������������' 16 
 
 ���������� (2005/2006winds) 
(
��	���' 7 minutes 
�
)������' Rondure Music Publishing 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, 3 Bassoons, 4 
 Horns, 3 Trumpets in C, 3 Trombones, Timpani, 3 Percussion, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English horn, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, Bass Clarinet, Contrabass Clarinet (Contra-Alto Clarinet substitution), 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, Piano, and String Bass.  
 Percussion utilized includes bass drum, Chinese cymbal, suspended cymbal, tam-tam, triangle, 
 tambourine, wood block, 4 brake drums (or metal plates), castanets, guiro, ratchet, vibraslap, 
 glockenspiel, vibraphone, and marimba. 
������	������������' March 24, 2006 by the Amarillo Symphony, James Setapen conductor 
 ������������' May 20, 2006 by the University of Washington Wind Symphony, Timothy 
 Salzmann conductor 
������	��������������' by the Amarillo Symphony Guild for its 50th Anniversarty  
 ��������������' Illinois State University (Stephen Steele), Indiana University (Stephen Pratt), 
 Indiana University of Pennsylvania (Jack Stamp), Louisiana State University (Frank Wickes and 
 Linda Moorhouse), Messiah College (Bradley Genevro), Pacific Lutheran University (Edwin 
 Powell), Sam Houston State University (Matthew McInturf), Showa Academia Musicae 
 (Shintaro Fukumoto), Southern Methodist University (Jack  Delaney), University of Kansas 
 (John P. Lynch and Scott A. Weiss), University of North Texas (Eugene Migliaro Corporon), 
 and University of Washington (Timothy Salzman). 
����������	�'�
 The piece is based on the Futurist paintings of Giacomo Balla.  McTee (n.d.) wrote: 
 In ���������, the use of repeated fragments (ostinatos), a steady pulse, and a spirited tempo 
 attempt to portray the swirling gestures and mechanized agitation of Balla’s paintings. Multiple 
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 points of view (characteristic of futurist art) are represented by the simultaneous presentation of 
 two tempos at the beginning and end of the work, and also by a seamless, temporal 
 transformation process analogous to gear shifting, where the speed, or R.P.M., of the engine 
 modulates smoothly to a new frequency.  There are also three short sections in ��������� 
 during which forward momentum and time are slowed down and ultimately suspended. This is 
 achieved by inserting varying amounts of silence between the repetitions of melodic fragments 
 which are therefore heard in ever changing relationships to create a non-linear texture of circles 
 within circles and a dreamlike, hovering, effect. 
������	����������������' 0  � �����������������' 5 
 
 /���������(2000/2001winds) 
(
��	���' 8 minutes 
�
)������' MMB Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Eb Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 
 3 Percussion, Piano, and Strings.  Percussion utilized includes hi-hat, 4 suspended cymbals, 
 splash cymbal, triangle, tambourine, 4 bongos (or other similar drums), wood block, 2 cowbells, 
 metal shaker, castanets, vibraslap, washboard and xylophone. 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet, Soprano 
 Saxophone, Alto Saxophone, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, Piccolo Trumpet, 3 Trombones, Euphonium, Tuba, 
 Timpani, 4 Percussion, Piano, and String Bass.  
������	������������' February 17, 2000 by the Dallas Symphony, Andrew Litton conductor 
 ������������' February 22, 2001 by the University of North Texas Wind Symphony, Eugene 
 Migliaro Corporon 
������	�������������' Dallas Symphony for its 100th Anniversary 
 ����(�����	���' to the memory of Martin Mailman 
�����	���������������' Seattle Symphony, Andrew Litton (March 15, 2001); Louisville Orchestra, 
 Robert Franz conductor (November 2, 2001); Colorado Symphony, Jeffrey Kahane conductor 
 (September 29, 2005); Pacific Symphony, Andrew Litton conductor (March 22, 2007) 
������	����������������' 2  � �����������������' 8 
 
����������'�
Fullmer, D. C. (2003).  *������������������,�	���	�,����$�������������������� ����������<�(�����
� -
��1�#����� �����$�1��	��� ���#��.  Unpublished doctoral dissertation, University of 
 Washington, Seattle. 
 
Hinkle-Turner, E. (n.d.).  Cindy McTee [electronic version].  4������
����������������	��
����
� �����  Retrieved on March 9, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/42678 
 
Kozinn, A. (2002, November 4).  Leonard Slatkin’s gamble on a road less traveled.  #���.�,�M��%�
� #����, p. 6.  Retrieved March 7, 2009 from NewsBank on-line database (Access World News) 
 on the World Wide Web: <http://infoweb.newsbank.com>. 
 
McTee, C. (n.d.).  ��	 ���#��<�����
�����������������.  Retrieved on March 7, 2009 from  
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 http://cindymctee.com/circuits_orchestra.html 
 
McTee, C. (n.d.).  ��	 ���#��<����������.  Retrieved on March 7, 2009 from http://cindymctee.com/ 
 finish_line_band.html 
 
McTee, C. (n.d.).  ��	 ���#��<�� ���� ����/.  Retrieved on March 7, 2009 from 
 http://cindymctee.com/symphony_1.html 
 
McTee, C. (1990).  ����
���<�*�������������
���������������� [score].  St. Louis, MO: MMB Music, Inc. 
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$�����������������	1������4. Chicago: 
 GIA Publications, Inc. 
 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
Weaver, J. L. (2007).  ���
��
��������������������	 ���#��)��H� ���� �.���/<������������
� ����������)  Unpublished master’s thesis, University of North Texas, Denton, TX. 
 
 
*���?����������		��
 Gian-Carlo Menotti was born on July 7, 1911 in Cadegliano, Italy and passed away on February 
1, 2007 in Monte Carlo. He attended the Milan Conservatory and the Curtis Institute, studying 
composition with Rosario Scalero.  According to Grove’s, his opera *������	�����.�$���'�������, 
originally composed for and broadcast on N.B.C. in 1951,  is one of the most performed operas 
composed in the 20th century.  His other operas have also been performed all over the world, including 
by the Metropolitan Opera.  Many of these were with libretti by Menotti.  His honors include the 
Pulitzer Prize for #������
�, Kennedy Center Honor (1984), and �
�������������M��� from Musical 
America.  He also founded the Festival of Two Worlds in Spoleto, Italy and Spoleto U.S.A. in 
Charleston, South Carolina. 
&�	���������	����������������' 2  &�	��������������������' 3 
 
 0���	�����	�1������1�������������>�������"�	��!���
�����������)���+���	� (1951) 
(
��	���' 5 minutes 
�
)������' G. Schirmer 
�����$��	�
���	�	���' Boy Soprano, Soprano, Tenor, Baritone, 2 Basses, Chorus, Flute, 2 Oboes, 
 Clarinet, Bassoon, Horn, Trumpet, Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	����+5���#���-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, Contra-Alto Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 3 Trombones, Euphonium, 
 Tuba, Timpani, 2 Percussion, and String Bass.  Percussion utilized includes snare drum, 
 suspended cymbal, triangle, and tambourine. 
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�������������' December 24, 1951 on N.B.C. television, N.B.C. Orchestra, Thomas Schippers 
 conductor 
���������������' by Samuel Chotzinoff 
��	������	
��' 10 evaluators, 76% of max. points, 3.8 average rating 
*��)��	��	
��' 9 evaluators, 51.1% of max. points, 2.6 average rating 
�����	���������������' During December 2008 there were performances in Austin, Cheyenne,
 Chicago, Dallas, Danbury (CT), Hamilton (Ontario), Halifax (Nova Scotia), Huntsville (AL), 
 Lewistown (MT), Montpelier (VT), New York, Raleigh, Richmond, Rochester, Sacramento, San 
 Francisco, Springfield (MO), Summit (NJ), Syracuse, and Tucson. 
����������	�'�
 Gruen (1978) wrote: 
 According to the Central Opera Services Directory of 1972, *������	�����.�$���'������� was 
 the most frequently performed opera in the United States.  In the six years between 1966 and 
 1972, *���� had received 2187 performances, more than twice the number for any other opera. 
 (p. 109) 
The story of this work was inspired by Menotti’s viewing at the Metropolitan Museum of Art of 
Hieronymus Bosch’s painting #���*	��������������(�$�.  Amahl is a child of 12 years old who is 
crippled and lives in poverty with his mother.  The three kings, on their way to see the baby Jesus, spend 
the night in the family’s hut.  When Amahl offers his crutch to the baby he is cured of his inability to 
walk. 
������	����������������' 1  � �����������������' 0 
 
 ,4�����������%������"�	����������������4�)� (1963) 
�
)������' Belwin Mills 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, 2 Clarinets, Bass Clarinet (Clarinet), 2 
 Bassoons, Contrabassoon (Bassoon), 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 
 Percussion, Piano, 2 Harps, and Strings 
 ����$��	�
���	�	����+/���-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 3 
 Trombones, Euphonium, Tuba, Timpani, 5 Percussion, and String Bass. Percussion utilized 
 includes snare drum, bass drum, crash cymbals, suspended cymbal, triangle, tambourine, 
 glockenspiel, xylophone, and marimba. 
�������������' October 22, 1963 by the Paris Opéra-Comique 
��	������	
��' 16 evaluators, 77.5% of max. points, 3.88 average rating 
*��)��	��	
��' 15 evaluators, 68% of max. points, 3.4 average rating 
 �������������' University of Michigan Symphonic Band, William Revelli conductor (Golden 
 Crest CRS-4042 [lp]) 
�����	���������������' Metropolitan Opera (January 23, 1964) 
����������	�'�
 The opera involves a millionaire from Chicago trying to arrange a marriage of his daughter to an 
Indian prince.  The daughter, Kitty, is trying to find a “savage” in order to finish her thesis for a degree 
in anthropology.  Abdul is hired to be a “savage” in order for Kitty to finish her degree and begin her 
marriage.  When Kitty takes Abdul back to Chicago she falls in love with him, quite similar to the 
immaculate film �����	�����
	��.  It is discovered Kitty and the prince are actually brother and sister 
and thus the opera ends with Kitty and Abdul moving to the jungle of India to live together. 
������	����������������' 0  � �����������������' 3 
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 ���������-�

�������� (1944) 
�
)������' Ricordi 
������	����$��	�
���	�	���' Flute, Oboe, 2 Clarinets, Bassoon, 2 Horns, 2 Trumpets, 2  Trombones, 
 Timpani, Percussion, Piano, and Strings. 
 ����$��	�
���	�	����+/���-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, 
 Bass Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone,  Baritone Saxophone, 
 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 Trombones,  Euphonium, Tuba, Timpani,
 Percussion, Piano (optional), Harp (optional), and String Bass.  Percussion utilized includes 
 snare drum, bass drum, crash cymbals, triangle, tambourine, xylophone, and chimes. 
�����	���������' 1944 by the Marquis de Cueva’s Ballet International 
����������' by Marquis de Cueva 
��	������	
��' 16 evaluators, 77.5% of max. points, 3.88 average rating 
*��)��	��	
��' 14 evaluators, 74.3% of max. points, 3.7 average rating 
(������' Fourth Edition 
�����	���������������' Minneapolis Symphony (1946); Houston Symphony (1947); National 
 Symphony (1949); Detroit Symphony (1955); Baltimore Symphony (1958); Eastman Wind 
 Ensemble, A. Clyde Roller conductor (February 8, 1963) 
����������	�'�
 Gruen (1978) wrote: 
 The ballet, in one act and three scenes, is set in 17th-century Venice. A Prince falls in love with a 
 beautiful and notorious courtesan, but his two sisters, Fiora and Maddelena, are both 
 possessive and determined to break their brother’s liaison.  They steal the courtesan’s veil, 
 knowing that its possession will enable them to exercise their black magic over her.  The sisters 
 construct a wax image of the courtesan and cover it  with her veil.  They plan to kill her by 
 piercing the image with arrows but the Moorish slave, Sebastian, who loved the courtesan, 
 substitutes himself for the wax figure and receives the deadly arrows.  By his self-sacrifice he 
 breaks the evil power, reuniting the prince and his beloved. (p. 56) 
������	����������������' 0  � �����������������' 1 
 
����������'�
Archibald, B. and Barnes, J. (n.d.).  Gian Carlo Menotti [electronic version].  4������
�����������
� �����	��
��������.  Retrieved on March 9, 2009 from www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/18410 
 
Gruen, J. (1978). ������<�*����$���� .  New York: MacMillan Publishing Company, Inc. 
 
Hixon, D.L. (2000). 4���������������<�*����G������$���� .  Westport, CT: Greenwood Press. 
 
Menotti, G. C. (1973).  �)
�����������$$��<����������������� [score].  New York: Belwin-Mills 
 Publishing Corp. 
 
 
%2���0���	������
� J. Rex Mitchell was born in 1929 and attended Muskingum College and Pennsylvania State 
University.  He has held positions as a public school band director and was a professor at Clarion 
University where he taught various classes and directed symphonic band, chorus and jazz ensemble. 
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&�	���������	����������������' 0  &�	��������������������' 6 
 
 ����"
�)���,4������ (1980) 
(
��	���' 6 minutes 
�
)������' Ludwig 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, Bass 
 Clarinet, Contra-Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 
 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 Tromboens, Euphonium, Tuba, Timpani, 
 Percussion, and String Bass.  Percussion utilized includes snare drum, bass drum, crash cymbals, 
 suspended cymbal, triangle, drum set, glockenspiel, and vibraphone.  
 ��������������' Lock Haven State College in Pennsylvania 
 �������������' Hiroshima Wind Orchestra, Yoshiro Kimura conductor (Bravo Music BOCD- 7465) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Mitchell, J. R. (n.d.).  5�����������1���������.  Retrieved on May 16, 2009 from http:// 
 digitaldrawers.com/RexMitchell/composer.htm 
 
Mitchell, J. R. (1980). �������$��������
�� [electronic version].  Retrieved on May 16, 2009 from 
 http://masters-music.com/PDFs/10100190fs.pdf 
 
 
%�������))������
 James Mobberley was born on June 10, 1954 in Des Moines, Iowa.  He attended the University 
of North Carolina and the Cleveland Institute, where he studied with Donald Erb. Mobberley is currently 
on the faculty at the University of Missouri-Kansas City (1983-) and has served as composer in 
residence for the Kansas City Symphony (1991-99).  His honors include a Prix di Rome and a 
Guggenheim Fellowship and as well as commissions from Chamber Music America, the Fromm 
Foundation, the Koussevitzky Foundation, and the St. Louis Symphony.   
&�	���������	����������������' 0  &�	��������������������' 3 
 
 !����	� (1988) 
(
��	���' 7 minutes 40 seconds 
�
)������' Self-published 
$��	�
���	�	���' 2 Flutes (Piccolo, Alto Flute), 2 Oboes, 2 Clarinets, Bass Clarinet, 4 Horns, 3 
 Trumpets, 2 Trombones, Bass Trombone, Tuba, 3 Percussion, Piano, and 2-Channel Electronic 
 Tape.  Percussion utilized includes timpani, snare drum, bass drum, crash cymbals, suspended 
 cymbal, 5 tom-toms, temple blocks, vibraphone, crotales, and marimba. 
��������' University of Missouri-Kansas City Conservatory Symphonic Band, Gary Hill conductor 
(�����	���' to the memory of Kenneth Wayne Hill, whose helicopter was lost in the Persian Gulf on 
 April 18, 1988, and to his wife, his son, and his family and friends.  It is also dedicated to the 
 struggle and inevitable triumph of the human spirit, a process exemplified more by Kenneth than 
 by any person I have known. 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor (February 9, 1992) 
����������	�'�
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 The work begins with 9 thirty-second notes on the tape as a pickup to the first measure with the 
ensemble in unison with the tape on the downbeat.  The tape is an integral part of the work and is used 
as a solo voice throughout.  There are rhythmic passages which are identical to both the ensemble and 
the tape, making tempo extremely important.  After the first 74 bars at 90 bpm the tempo is increased to 
135 bpm.  In measure 159 there is an aleatoric section with trills and fast notes only noted by rhythm 
and pitch shape of the line.  The tape consists of sounds of instruments heard in the ensemble such as 
vibraphone, piano, and brass but also uses glass harmonica. 
������	����������������' 0  � �����������������' 1 
 
����������'��
Mobberley, J. C. (1988).  *�������[score].  Self-published. 
 
University of Missouri-Kansas City Conservatory of Music. (2008).  ;������������� .  Retrieved 
 on April 8, 2009 from http://conservatory.umkc.edu/faculty/facultydetail.asp?Faculty_ID=11 
 
5���������������
� Ennio Morricone was born on November 10, 1928 in Rome, Italy, the son of a jazz trumpet 
player.   He grew up playing trumpet and studied at the Santa Cecilia Conservatory where Goffredo 
Petrassi was his composition professor.  His legacy as a composer was built on his film scores, 
especially those he collaborated on with director Sergio Leone.  Morricone’s most known music 
includes the films *������
������������ (1964), #���4��	1�#�����	��	�����C$�  (1966), #���
C��
������� (1987), and ����������	��� (1988).  Overall his output includes over 400 films and 100 
concert works.  His awards include a 2007 Honorary Academy Award, two Golden Globe Awards 
(1987, 2000), a Grammy Award (1988), and the Golden Lion (1995) from the Venice Film Festival.  As 
a conductor he has led numerous European orchestras including the London Symphony and the 
Orchestra of La Scala. 
&�	���������	����������������' 1  &�	��������������������' 1 
 
 ������
>�,�	��"�	��/������	� (1986) 
(
��	���' 3 minutes 
�
)������' Hal Leonard 
������	����$��	�
���	�	����+/��������-' Solo Oboe (or Viola) and String Orchestra 
 ����$��	�
���	�	����+/��������-' Solo Oboe (or Flute, Clarinet, Trumpet, Alto Saxophone), Flute, 
 Oboe, 3 Clarinets, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone  Saxophone, 
 Bassoon, Horn, 2 Trumpets, Trombone, Euphonium, Tuba, 2 Percussion, and String Bass 
�9����' Golden Globe for Best Original Score in 1986 
������	��������������' London Philharmonic, Ennio Morricone conductor (Virgin Records V286001); 
 Rome Sinfonietta, Ennio Morricone conductor and Yo Yo Ma soloist (Sony SK 93456); James 
 Galway Pops Orchestra, Vincent Fanuele conductor and James Galway soloist  
�����	���������������' Nashville Symphony, June 15, 1997; Boston Pops Esplanade Orchestra, 
 Charles Lloyd conductor (June 25, 2006); Sydney Symphony, Rumon Gamba conductor (July 
 27, 2006); Roma Sinfonietta at Radio City Music Hall, Ennio Morricone conductor (February 10, 
 2007); Annapolis Symphony, Jose-Luis Novo conductor (April 14, 2007) 
����������	�: 
 #��������� is a movie directed by Roland Joffé and stars Jeremy Irons, as Father Gabriel, and 
Robert Devito, as a slave hunter.   
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������	����������������' 0  � �����������������' 1 
 
����������'�
Miceli, S. (n.d.).  Ennio Morricone [electronic version].  4������
����������������	��
���������  
 Retrieved on March 10, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/44104 
 
Morricone, E. (n.d.).  ������������<��������������<����$���� .  Retrieved on March 10, 2009 from 
 http://www.enniomorricone.it/uk/biography.htm 
 
��)��	��
�,���#��
 Robert Muczynski was born on March 19, 1929 in Chicago, Illinois.  He attended DePaul 
University, studying composition with Alexander Tcherepin, and the Academy of Music in Nice.  As a 
pianist he has given a recital at Carnegie Hall (1958) and performed his ������������ with both the 
Chicago Symphony and Louisville Orchestra.  He spent most of his academic career as a professor of 
composition at the University of Arizona (1965-1988) but he also taught briefly at DePaul University 
(1955-58), Loras College in Iowa (1956-59), and Roosevelt University (1964-65).  He has also received 
commissions from the Fromm Foundation, the National Symphony, and the Tucson Symphony. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
 %	�����	�"	��!
�	���D	��	���,��96 (1981) 
(
��	���' 18 minutes 
��!����	�' I. *���$������$���, II. *	������������, and III. *	��������������-*���$���
� $������ 
�
)������' Theodore Presser (rental) 
������	����$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Timpani, 2 
 Percussion, Piano, and Strings 
 ����$��	�
���	�	����+.����	��-' Solo Alto Saxophone and Wind Ensemble 
�	����1������' Alto Saxophone and Piano 
������	������������' November 1, 1981 by the Kalamazoo Chamber Orchestra, Yoshumi Takeda 
 conductor and Trent Kynaston soloist 
 ������������' 1991 by the Illinois State Symphonic Winds, Trent Kynaston soloist 
����������' Trent Kynaston 
���,�' nomination for the Pulitzer Prize in 1982 
 �������������' Winds of Indiana, Frederick Fennell conductor and Eugene Rousseau soloist (Delos 
 3188) 
�����	���������������' University of Utah Wind Symphony, Barry Kopetz conductor and Mark Ely 
 soloist (May 23, 1994); University of North Carolina-Greensboro Symphony, Robert Gutter 
 conductor (April 28, 2004) 
������	����������������' 0  � �����������������' 2 
 
 ���"���$�"	����������������	� (1967) 
(
��	���' 1 minute 
�
)������' University Microfilms 
$��	�
���	�	���' 3 Trumpets in Bb, 2 Trombones, Bass Trombone, Tuba and 2 Percussion.  Percussion 
 utilized includes snare drum, bass drum, and crash cymbals. 
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����������' Music Educators National Conference: Contemporary Music Project for Creativity 
 in Music Education 
������	����������������'�0  � �����������������' 0 
 
����������'�
Butterworth, N. (2005). �������� ����*���������������������������  New York: Routledge. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
Nicholson, S. E. (2000).  �������	�,��	,�	�,��%�����5�������
�+ �%�.  Unpublished doctoral essay, 
 University of Miami, Coral Gables, Florida. 
 
Theodore Presser Company. (n.d.).  5�������
�+ �%�.  Retrieved on March 10, 2009 from 
 http://www.presser.com/composers/info.cfm?Name=ROBERTMUCZYNSKI 
 
&�����
����!��
� Thea Musgrave was born on May 27, 1928 in Edinburgh, Scotland.  She attended the University 
of Edinburgh, studying with Hans Gal, and the Paris Conservatory, studying with Nadia Boulanger.  She 
also studied with Aaron Copland at Tanglewood (1959).  Her teaching positions included the Dartington 
Summer School, University of London (1958-65), University of California at Santa Barbara (1970), and 
Queens College in New York (1987-2002). Ensembles who’ve performed her music include the B.B.C. 
Symphony, the Los Angeles Chamber Orchestra, the New York City Opera, the St. Paul Chamber 
Orchestra, the San Francisco Symphony, and the Scottish National Orchestra.  Among her honors 
include a Koussevitzky Award (1974) and two Guggenheim fellowships (1974-75, 1982-83). 
&�	���������	����������������' 1  &�	��������������������' 1 
 
 5	������/��	�)����5���������������$��

� %	�����	�"	��������������2����,������� (1994) 
(
��	���' 23 minutes 
�
)������' Novello 
$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2  Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, Piano, and 
 Harp. 
 �������������' July 14, 1994 by the Royal Northern College of Music Wind Orchestra, Timothy 
 Reynish conductor and Dame Evelyn Glennie soloist 
����������' Singapore Symphony, Lan Shui conductor and Evelyn Glennie soloist (BIS CD 1222) 
�����	���������������' New England Conservatory Wind Ensemble, Frank Battisti conductor and 
 Evelyn Glennie soloist (February 29, 1996); University of Texas Wind Ensemble, Jerry Junkin 
 conductor and Michael Burritt soloist (October 30, 1996); Cabrillo Festival, Marin Alsop 
 conductor and Dame Evelyn Glennie soloist (April 7, 2002) 
����������	�'�
 On the Novello (2008) website the composer wrote:  
 The four movements of ;�
�� �����
$����;���������	����� are based on a series of Haiku 
 which represent an emotional journey through the four seasons. The solo marimba introduces 
 each on with a ‘peal’ on wind chimes - bamboo for spring, wood for summer, metal for autumn 
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 and glass for winter.  The Haiku chosen for each of the seasons provide a setting and an ‘event’. 
 Thus the gently undulating spring sea is the background for the free improvisatory character of 
 the skylark (solo marimba).  The summer grasses have buried the glorious dreams of ancient 
 warriors (a march for brass instruments) and after a violent storm, a distant memory of this 
 march is heard on the solo marimba.  An autumnal fog envelopes a colossal Buddha (solo for 
 English horn, with slow moving brass and hovering six-note chords for marimba). The solo flute 
 represents the lonely watcher who sounds “one gong after another”. The cricket (wood blocks, 
 temple blocks  and slap strokes on the marimba, over an intoned A flat) is asked to 'act as grave 
 keeper'.  Glass wind chimes introduce the frozen winter landscape. Winds reintroduce the march 
 theme,  the ‘lonely’ flute returns, then sleet and snow various drums all played with nylon 
 brushes) build  to a big storm. Out of the silence that follows, echoes of the first movement 
 suggest the return of spring and so rebirth. 
������	����������������' 0  � �����������������' 1 
 
����������'�
Chester and Novello Company (2008).  ;�
�� �����
$����;���������	������K�������������
� ���������	�,�	����������<�#�����
�$����. Retrieve on March 10, 2009 from http:// 
 www.chesternovello.com/default.aspx?TabId=2432&State_3041=2&WorkId_3041=8418 
 
Dyer, R. (1996, March 1).  Glennie brings ‘Landscape’ to fruition.  ������4����, Third edition,  p. 32. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
Musgrave, T. (n.d.).  #�����
�$����1����������  Retrived on March 10, 2009 from 
 http://www.theamusgrave.com/ 
 
 

��
�
������������
� Robert Nadel attended the Peabody Conservatory of Music where received a Bachelor’s of 
Music Education Degree (2005) and a Master’s Degree in Composition (2006), studying with Bruno 
Amato.  He currently teaches at Mount Vernon Woods Elementary School near Alexandria, Virginia.  
His works have been performed by the Fairfax Choral Society, the Peabody Wind Ensemble, the 
Peabody Symphony Orchestra, and the Vancouver Chamber Choir. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
 �	���������"	��/����
���� (2004) 
(
��	���' 20 minutes 
��!����	�' I. !���+, II. �
����7
�, III. �������$���, and IV. ������
�
)������'�Self-publisher 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, 2 Horns, 2 Trumpets, Trombone, and Tuba 
����������' Dr. Harlan Parker and the Peabody Chamber Winds 
(�����	���' to Dr. Harlan Parker and the Peabody Chamber Winds 
���,��' Winner of Mu Phi Epsilon Original Composition Contest 2005, Second Prize in the Prix d’Eté X 
 2005 
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����������	�'�
 The !���+�is mainly in 3/4 with the quarter note equaling 88 bpm and with a key center in F.  
The next movement is in 4/4 with the quarter note equaling 152 bpm.  Nadel utilizes plunger mute, 
straight mute, and stopped horn to get various colors out of the brass in contrast to the woodwind 
sounds.  In the third movement the passacaglia figure is in the bassoon, seven measures long.  The meter 
is 4/4 with the quarter note equaling 66 bpm.  The last movement begins with the brass playing a French 
overture figure with the quarter note equaling 54 bpm.  Measure 13 is a transitory measure in which the 
previous quarter note equals the tempo of the new quarter note.  This tempo is the same as the work 
moves to a 10/8 meter (3+3+2+2).   
������	����������������' 0  � �����������������' 0 
 
����������'�
Nadel, R. (2006).  5
������.�	��<�!��%���������������������.  Retrieved on March 10, 2009 from 
 http://www.russellnadel.com/works/chamberens.html 
 
 
�����������
 Ron Nelson was born on December 14, 1929 in Joliet, Illinois.  He attended the Eastman School 
of Music where he received Bachelor’s (1952), Master’s (1953), and Doctorate (1956) Degrees.  His 
composition teachers included Wayne Barlow, Howard Hanson, Louis Mennini, and Bernard Rogers.  
He also studied at the Ecole Normale du Musique and Paris Conservatory with Tony Aubin while on a 
Fulbright scholarship in 1955.  He served on the faculty of Brown University for his entire academic 
career from 1956 through 1993.  Students of his include Wendy Carlos and Alvin Curran.  His honors 
include a Ford Foundation fellowship (1963), the John Philip Sousa Medal of Honor (1994), and he was 
the first composer to win all three major band prizes (NBA/Oswald/Sudler) for one work, his 
�������$���<�-���$�����G*G�G-�(1993).  His music has been commissioned by the Aspen Music 
Festival, the National Symphony, the Rhode Island Philharmonic, and the Rochester Philharmonic. 
&�	���������	����������������' 1  &�	��������������������' 258 
  
 ���"����"	����%�
������	� (1982 winds/1983) 
(
��	���' 4 minutes 
�
)������' Boosey and Hawkes 
 ������������' in 1986 by the Western Michigan University Symphonic Band, Ron Nelson conductor 
 ��������������' Western Michigan University Symphonic Band 
������	����������������' 0  � �����������������' 2 
 
 ���"����"	��������4�
 (1960) 
(
��	���' 1 minute 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' 3 Trumpets, 3 Trombones, Tuba, and Timpani 
������	����������������' 0  � �����������������' 0 
 
 ����
��-������	&��� (1983) 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' Organ, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, and 5 Percussion 
����������' for the National Guild of Organists Convention  
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������	����������������' 0  � �����������������' 1 
 
 �	�.���	����'	
���� (1969) 
(
��	���' 9 minutes 
�
)������'�Boosey and Hawkes (orchestral rental) 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, 2 Percussion, Celesta, Harp, and Strings.  Percussion utilized 
 includes glockenspiel, xylophone, and vibraphone. 
 ������������' 1969 tour of Russia by the University of Minnesota Concert Band 
 ��������������' by the University of Minnesota Concert Band, Frank Bencriscutto director 
��	������	
��' 16 evaluators, 66.3% of max. points, 3.32 average rating 
*��)��	��	
��' 19 evaluators, 70.5% of max. points, 3.5 average rating 
�����	���������������' Blossom Festival Band, Loras Schissel conductor (July 3, 2002); Dallas Wind 
 Symphony, Jerry Junkin conductor (September 23, 2008); United States West Point Academy 
 Band, Lt. Col. Timothy Holtan conductor (March 9, 2009) 
������	����������������' 0  � �����������������' 54 
  
 ��4��������4���'	
���� (1952/1973) 
(
��	���' 8 minutes 
�
)������' Carl Fischer 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 
 3 Trombones, Tuba, Timpani, Percussion, Piano (Celesta), Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 4 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 3 Trumpets, 2 Trombones, Bass Trombone, 2 
 Euphoniums, Tuba, Timpani, 2 Percussion, Piano (Celeste), Harp, and String Bass.  Percussion 
 utilized includes snare drum, tenor drum, bass drum, crash cymbals, suspended cymbal, tam-tam, 
 triangle, tambourine, glockenspiel, xylophone, vibraphone,  and marimba. 
������	������������' March 16, 1953 by the Rochester-Eastman Orchestra, Howard Hanson 
 conducting, broadcast on N.B.C. radio 
 ������������' 1973 at the M.E.N.C. convention in Anaheim, California by the Rochelle High School 
 Wind Ensemble 
 ��������������' Rochelle High School Wind Ensemble, James D. Wayne conductor 
(������' Fourth edition 
�����	���������������' Denver Symphony (1959); Houston Symphony (1963); National Symphony, 
 Leonard Slatkin conductor (November 8, 1995); Boston Pops Esplanade Orchestra, Keith 
 Lockhart conductor (July 29. 1998); Utah Symphony, Keith Lockhart conductor (June 25, 1999); 
 Grant Park Orchestra, Carlos Kalmar conductor (July 2, 2008); Augusta Symphony, Benjamin 
 Loeb conductor (November 8, 2008); Gulf Coast Symphony, Timothy Bergman conductor
 (February 6, 2009) 
������	��������������' Boston Pops Orchestra, Keith Lockhart conductor (RCA 68786); Eastman-
 Rochester Orchestra, Howard Hanson conductor (Mercury 434 324-2) 
 ��������������' Keystone Wind Ensemble, Jack Stamp conductor (Klavier 11168); Texas A&M 
 University Symphonic Band, Timothy Rhea conductor (Mark Masters 7264) 
����������	�'�
 Nelson (1977) states in the score: 
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 In the music, the composer has written two contrasting moods alternating throughout the work.  
 One, “gay and reckless (allegro vivace),” opens and closes the �����
��.  The other, “quiet and 
 reflective (adagio; andante sostenuto),” provides a lovely lyrical balance.  The transcribed 
 version, completed in October 1973, omits nothing from the original content, and, although it 
 contains new voicings for winds, the textures and subtleties of the original are preserved.  With 
 respect to the alternate power, sensitivity and technical demands, the present version of 
 �������5�����-���	�  is somewhat of a “tour de force” for wind ensemble, and, while 
 transcribed primarily for such an organization, the music lends itself quite well to band 
 performance (with appropriate balancing). 
������	����������������' 0  � �����������������' 17 
   
 2���������O (1965) 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' 3 Trumpets in Bb, 3 Trombones, Tuba, and Timpani 
������	����������������' 0  � �����������������' 0 
 
����������'�
Butterworth, N. (2005). �������� ����*���������������������������  New York: Routledge. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����.  New York: 
 Schirmer Books. 
 
Nelson, R. (1957).  �����
��<��������5���������	�  [orchestral score].  Rochester, NY: Eastman 
 School of Music. 
 
Nelson, R. (1977).  �����������������	� ������
�� [score].  New York: Carl Fischer, Inc. 
 
Peterson, S. G. (1998).  Profile of composer Ron Nelson.  #���"���
���������6>(11), 49-50. 
 
Slabaugh, T. (2003). Michael Daugherty.  In T. Salzman (Ed.), *���������)�����$��<�'��
���""  (p. 
 138-151). Galesville, MD: Meredith Music Publications. 
 
 
%���	������9����
 Jonathan Newman was born in 1972.  He attended Boston University, studying composition with 
Richard Cornell and Charles Fussell, and conducting with Lukas Foss. He received his Master’s Degree 
from The Juilliard School where his compostion professors included John Corigliano and David Del 
Tredici.  Newman also studied conducting with Miguel Harth-Bedoya at Juilliard. He attended the 
Aspen Festival and Tanglewood where his composition teachers included George Tsontakis and Bernard 
Rands.  His works have been performed by numerous collegiate groups as well as by the Chicago Youth 
Symphony Orchestra and the New York Youth Symphony.  He also arranged music for the album 
*��
�����<�*�����!������
	����������*�����#,�. 
&�	���������	����������������' 0  &�	��������������������' 43 
 
 %	�������	�"	��"
����	
	1���������@���1���������	 (2007) 
(
��	���' 16 minutes 
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��!����	�'�I. '��, II. �����	
�����, and III. '������$���� 
�
)������' OK Feel Good Music 
$��	�
���	�	���' Solo Flute (Piccolo, Alto Flute), 2 Oboes (English Horn), 2 Clarinets (Eb Clarinet, 
 Bass Clarinet), 2 Bassoons, 2 Horns, and Piano 
����������' Boston College (Sebastian Bonaiuto), Florida State University (Richard Clary), Georgia 
 State University (Robert J. Ambrose), Kennesaw State University (Peter Witte), Louisiana State 
 University (Frank B. Wickes), Tarleton State University (Jonathan  Hooper), University of Puget 
 Sound (Robert Taylor), University of Tennessee (Gary Sousa), Valdosta State University (Joe H. 
 Brashier), Williamette University (Tim Robblee), and Azure Ensemble (Susan Glaser). 
(�����	���' to Sarah Kruser Ambrose 
�����	���������������' Florida State University Chamber Winds, Richard Clary conductor and  Eva 
 Amsler soloist (November 10, 2008); University of Texas Chamber Winds, Scott Hanna 
 conductor (March 4, 2009); Nagoya Wind Symphony, Mamoru Nakata conductor and Ayako 
 Maeda soloist (March 13, 2009) 
����������	�'�
 Newman (n.d.) wrote on his website: 
 This �������� takes the lively French chamber wind literature of the early 20th-century as its 
 starting point, but this piece views the "French" style through an odd lens, twisting and bending 
 the language of that neo-Classical genre in order to run the music through very different stylistic 
 approaches. In the later movements, the Franco-survey is expanded to other inspirations—to not 
 only the techniques of other French nationals, but also of those I consider "French" in spirit, such 
 as Japanese composer Toru Takemitsu. In writing the piece, I was particularly excited to explore 
 these styles while juxtaposing the virtuosity of the soloist with the delicate intimacy of the 
 chamber ensemble.  Practically, the work comes out of the efforts of my friend and colleague 
 Robert Ambrose, a champion of new music who encouraged me to write for chamber winds, and 
 flute in particular, and who shepherded the project with infectious enthusiasm. The �������� is 
 dedicated to flutist Sarah Kruser Ambrose, for whom it was written. 
������	����������������' 0  � �����������������' 1 
 
����������'�
Newman, J. (n.d.). .�,����
���<���������.  Retrieved on March 10, 2009 from 
 http://jonathannewman.com/music.php?id=005 
 
 
%�����.2���	����
� Jason K. Nitsch was born in 1977 and was raised in Houston, Texas.  He studied at Baylor 
University and Boston University.  He has taught at a number of public schools in Texas and is currently 
associate director of bands at Klein Collins High School.  His music has been performed at four 
Midwest Band and Orchestra clinics since 2002 and has received commissions from the Baylor 
University Symphonic Band, the Ithaca College Symphony, and numerous public schools.  
&�	���������	����������������' 0  &�	��������������������' 5 
 
 �������"	��-�������������	� (1998) 
��!����	�' I. ���
	���.�$������ IIO����������������� ���, III. �
������������, ����%�, and IV. 
 #������������	����	�������
$��	�
���	�	���' Brass and Percussion Ensemble 
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������	����������������' 0  � �����������������' 0 
 
 ���"����(1999) 
$��	�
���	�	���' Brass Choir 
 �������������' October 1, 2000 by the Chicago Brass Choir, Michael Stewart conductor 
������	����������������' 0  � �����������������' 0 
 
 �����	��(2000) 
$��	�
���	�	���' Brass Choir 
 
����������'�
C. Alan Publications. (2008). ;����(��.�����.  Retrieved on April 8, 2009 from  
 http://www.c-alanpublications.com/composers/nitsch-jason.html 
 
Nitsch, J. K. (n.d.).  ���������;����(��.�����<�!��%�.  Retrieved on April 8, 2009 from 
 http://www.jknitsch.net/compositions.html 
 
 
��������0��� �
 Roger Nixon was born on August 8, 1921 in Tulare, California.  He studied at Modesto Junior 
College and the University of California at Berkeley with Arthur Bliss, Ernest Bloch, and Roger 
Sessions.  He also had additional composition lessons with Arnold Schoenberg.  He served on the 
faculties of Modesto Junior College (1951-59) and San Francisco State University (1960-1991).  
Nixon’s honors include winning the Walter Beeler Memoirial Composition Prize and the 1973 
American Bandmaster Association Ostwald Award for ���������������G�����. 
&�	���������	����������������' 0  &�	��������������������' 51 
 
 %����	���
�"	��-�� (1976) 
(
��	���' 1 minute 45 seconds 
�
)������' Kjos 
$��	�
���	�	���' 4 Horns, 3 Cornets, 3 Trombones, Baritone, and Tuba 
(�����	���' to William D. Revelli 
����������	�'�
 Nixon (1980) wrote in the score: 
 ������������������������� was composed during the celebration of the Bicentennial of the 
 United States of America in 1976 – one of many such projects sponsored by the National 
 Endowment of the Arts.  It’s a short, occasional piece featuring individualistic use of triads.  The 
 tone is one of excitement and anticipation, heralding a ceremony. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Nixon, R. (1980).  ������������������������� [score].  San Diego, CA: Neil A. Kjos Co. 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
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Salzman, T. (ed.). (2006). *���������)�����$��<�'��
���2.  Galesville, MD: Meredith Music 
 Publications. 
 
 
�
��������
�����
� Hudson Nogueira was born in 1968 in Itapetininga, Brazil.  He studied at the Escola Superior de 
Mazarteum in São Paulo, obtaining a degree in clarinet performance in 1997. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
 +����		 (2002) 
�
)������' Brazilian Music Publications 
������	���$��	�
���	�	���' Solo Trumpet and Orchestra  
 ����$��	�
���	�	���' Solo Trumpet and Symphonic Band 
����������' by Fred Mills 
������	����������������' 0  � �����������������' 1 
 
����������'�
Brazilian Music Publications (n.d.).  -
	���.�$
����.  Retrieved on April 8, 2009 from 
 http://www.brazilianmusicpublications.com/hudsonbio.html 
 
 

��
���#��K�������
� Mark O’Connor was born on August 5, 1961 in Seattle, Washington.  He began musical study on 
guitar when he was six years old and then switched to fiddle at age 11, winning two National Fiddle 
Championships within the next three years.  Among the genres he has performed are bluegrass, classical, 
and country.  He has collaborated as a violinist with Renee Fleming, Vince Gill, Stephane Grappelli, 
Sharon Isbin, Iva Kafavian, Yo-Yo Ma, Wynton Marsalis, Edgar Meyer, and James Taylor.  As a 
composer his music has been used in films and performed by numerous orchestras.  
&�	���������	����������������' 15  &�	��������������������' 0 
 
 -������"���$�2����,����������"�	��!��������������	�� (2006) 
(
��	���' 3 minutes 30 seconds 
$��	�
���	�	���' 4 Horns, 3 Trumpets in Bb, 3 Trombones, Tuba, Timpani, and 4 Percussion.  
 Percussion utilized includes field drum, bass drum, suspended cymbal, ride cymbal, splash 
 cymbal, triangle, tambourine, and tom-tom.  
����������' Cabrillo Music Festival, Colorado Symphony, Dubuque Symphony, Fargo  Moorhead 
 Symphony, Fox Valley Symphony, Garrett Lakes Arts Festival, Greater Anderson Musical Arts 
 Consortium, Imperial Symphony, Reading Symphony, Richmond Symphony, Rockford 
 Symphony, Santa Fe Symphony, Springfield Symphony, Symphony Silicon Valley, and 
 Youngstown Youth Symphony 
�����	���������������' Cabrillo Festival, Marin Alsop conductor (August, 3, 2007); Baltimore 
 Symphony, Marin Alsop conductor (September 12, 2008) 
����������	�'�
 O’Connor (2006b) wrote: 
 This movement is a characteristic and additive variation inspired by key phrases of 
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� *����������!���+�for the brass and percussion of the orchestra. This opening music sets 
 up a distinct Americana theme. With performance descriptions like “Boldy with Valour” 
 and “Resounding,” it musically describes the spirit of the American journey, the idealism 
 of the frontier, the Westward expansion, and the notion that a better life may lie ahead 
 over the next hill, or over in the next hollow. The journey that so many took was dramatic 
 because of tremendous hardship of travel, but it was the price these people were willing 
 to pay as they sought better and richer lives in a land and time of uncertainty. I approach 
 the more solemn aspects with dramatic shifts down in volume to the muted horns and 
 trumpets, creating a setting for a thematic phrase to interrupt the course, and to find the 
 hope again. This westward movement… the optimism that charged it… the personal loss 
 that was endured… and the great prairies and mountain ranges that were the physical 
 backdrop for the journey inspire the framework of the piece, and the Fanfare introduces 
 this setting. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Larkin, C. (n.d.).  Mark O’Connor [electronic version].  �� �����	���������
�����
�����������	�
� �
�����������Retrieved on April 13, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/epm/20613 
 
O’Connor, M. (2006a).  *��������� ����  [electronic version].  Mark O’Connor Musik 
 International. 
 
O’Connor, M. (2006b).  *�������� ���� ����$��������.  Retrieved on March 10, 2009 from 
 http://www.sitemason.com/files/fYRrzi/AmericanaSymphonyNotes.pdf  
 
 
(�!����		�
 David Ott was born on July 5, 1947 in Crystal Hills, Michigan.  He studied at the University of 
Wisconsin at Platteville, Indiana University, and the University of Kentucky.  He has taught at 
Houghton College (1972-76), DePauw University (1982-99), and the University of West Florida (1999-
).  Ott was also the founder and music director of the Philharmonic Orchestra of Northwest Florida in 
1999.  His works have been performed by the Atlanta Symphony, the Columbus Symphony, the Fort 
Wayne Philharmonic, the Knoxville Symphony, the Indianapolis Symphony, the National Symphony, 
the Virginia Symphony as well as recorded by the London Symphony and the Milwaukee Symphony. 
&�	���������	����������������' 1  &�	��������������������' 2 
  
 ��D	��	���%	�����	 (1987/1988winds) 
(
��	���' 25 minutes 
�
)������' MMB Music 
������	����$��	�
���	�	���' 2 Flutes (Alto Flute, Piccolo), 2 Oboes (English Horn), 2 Clarinets, 2 
 Bassoons, 2 Horns, Trumpet, Trombone, Timpani, 2 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	���' Solo Alto Saxophone, 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, 
 Alto Saxophone, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, and 2 Percussion 
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 ������������'�United States Navy Band, Cmd. Allen Beck conductor and Debra Richtmeyer soloist, 
 January 27, 1989 
����������' by the Knoxville Symphony for Debra Richtmeyer 
�����	���������������' Dallas Wind Symphony, Howard Dunn conductor and Debra Richtmeyer 
 soloist (April 2, 1989); Boise State University Wind Ensemble, Marcellus Brown conductor and 
 Kenneth Fischer soloist (November 17, 1991); Michigan State University Orchestra, Leon 
 Gregorian conductor (January 27, 1996); Valencia Orchestra (Spain), Debra Richtmeyer soloist 
 (September 30, 1997) 
������	����������������' 0   �����������������' 0 
 
����������'�
Butterworth, N. (2005). �������� ����*���������������������������  New York: Routledge. 
 
Ott, D. (n.d.).  ����	����)����$�.  Retrieved on May 16, 2009 from  http://composersforum. 
 ning.com/profile/davidott 
 
 

��
���	��������
� Carter Pann was born on February 21, 1972 in La Grange, Illinois.  He attended the Eastman 
School of Music where he studied composition with Samuel Adler, Warren Benson, David Liptak, and 
Joseph Schwantner as well as piano with Barry Snyder.  His Master’s Degree was obtained from the 
University of Michigan where his composition professors were William Albright, William Bolcom, and 
Bright Sheng.  He is currently on the faculty of the University of Colorado.  His works have been 
performed by musicians such as the City of Birmingham Symphony, the London Symphony, the Seattle 
Symphony, Richard Stoltzman, the Vancouver Symphony, and the Ying Quartet. 
&�	���������	����������������' 0  &�	��������������������' 27 
 
 ��!�,��(1999/2002winds) 
(
��	���' 9 minutes 30 seconds 
�
)������' Theodore Presser (rental) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 3 Oboes, 3 Clarinets (Bass Clarinet), 3 Bassoons 
 (Contrabassoon), 4 Horns, 3 Trumpets in C, 2 Trombones, Bass Trombone, Tuba, Timpani, 3 
 Percussion, Piano (Celesta), Harp, and Strings. 
 ����$��	�
���	�	���' 4 Flutes, Piccolo, 3 Oboes, 6 Clarinets, Eb Clarinet, 2 Bass Clarinets, 2  Alto 
 Saxophones (Soprano Saxophone), Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 Contrabassoon, 4 Horns, 6 Trumpets, 3 Trombones, Bass Trombone, 3 Euphoniums, 3 Tubas, 
 Timpani, 3 Percussion, Harp, Piano (Celeste), and String Bass.  Percussion utilized includes bass 
 drum, crash cymbals, 2 hi-hats, 2 suspended cymbals, tam-tam, 2 triangles, tambourine, 4 tom-
 toms, wood block, 4 temple blocks, 3 slapsticks, 3 pairs of sandblocks, thundersheet, 
 glockenspiel, xylophone, 4 crotales, and marimba. 
������	������������' Spring 2000 by the Haddonfield Symphony, Daniel Hege conductor 
 ������������' 2002 by the University of Kansas Wind Ensemble, John P. Lynch conductor 
 ��������������' by the University of Kansas Wind Ensemble, John P. Lynch director 
���,��' Finalist for the Masterprize 2001 
(������' Fourth edition 
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�����	���������������' Syracuse Symphony, Daniel Hege conductor (October 5, 2001); London 
 Symphony (October 10, 2001); Cincinnati Symphony, Paavo Jarvi conductor (January 21, 
 2003); Waco Symphony, Stephen Heyde conductor (September 26, 2008); University of 
 Wisconsin Wind Symphony, Scott Teeple conductor (October 6, 2008); University of Michigan, 
 Michael Haithcock conductor (November 21, 2008); Tchaikovsky Symphony, Vladimir 
 Fedoseyev conductor (March 31, 2009) 
����������	�'�
 Carter Pann (n.d.) wrote on his website: 
 ��*����is a taste of the thrill of downhill skiing.  The work is performed at a severe tempo 
 throughout showcasing the orchestra’s volatility and endurance. The idea for a piece like this 
 came directly out of a wonderful discovery I made several years ago at Steamboat Springs, 
 Colorado when I embarked on the mountain-base gondola with a cassette player and
 headphones.  At the time I was treating myself to large doses of Shostakovich’s #����� ����  
 and Rachmaninoff’s � ������������.  The exhilaration of barreling down the Rockies with 
 such music pumping into my ears was overwhelming.  After a few years of skiing with some of 
 the greatest repertoire it occurred to me that I could customize the experience.  The work is 
 presented as a collection of scenes and events one might come by on the slopes.  The score is 
 peppered with phrase-headings for the different sections such as “First Run”, “Open Meadow, 
 Champagne Powder”, “Straight Down, TUCK” and  “On One Ski, Gyrating ” among others.  In 
 this way ��*��� shares its programmatic feature with that of Richard Strauss’ *�����
� � ���� .  The similarities end there, however, for  ��*�����lasts 10 minutes …precisely the 
 amount of time I need to get from Storm Peak (the peak of Mt. Werner, Steamboat Springs) to 
 the mountain base, skiing full throttle. 
������	����������������' 0  � �����������������' 15 
 
����������' 
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
Pann, C. (n.d.). ��*�����������������.  Retrieved on March 11, 2009 from 
 http://www.carterpann.com/works_slalom-orchestra.htm 
 
Pann, C. (2003).  ��*��������,�	�������� [score].  Bryn Mawr, PA: Theodore Presser. 
 
University of Colorado. (2005). ���������<������$������
���<�C������� ����������	�.  Retrieved on 
 March 11, 2009 from http://www.colorado.edu/music/faculty/pann.html 
 
 
��!���L�	�
� Arvo Pärt was born on September 11, 1935 in Paide, Estonia.  He attended the Tallinn 
Conservatory, studying with Heino Eller.  His career began through working for Estonian radio and 
composing for films and the theatre.  In the mid 1970s his works began to incorporate a technique called 
tinntinnabuli. His important works include ���
���������������?����������, �������, and #��
���
5���.  Honors Pärt has received include election to the American Academy of Arts and Letters (1996), a 
Grammy for best choral recording (2007), and Composer of the Year from Musical America (2005). 
&�	���������	����������������' 32  &�	��������������������' 5 
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� !��	�(1977) 
(
��	���' 3 minutes 
$��	�
���	�	���' 4 Trumpets in Bb, 4 Trombones, Timpani, and Percussion (tam-tam and chimes) 
�����	���������������'�Minnesota Orchestra, William Eddins conductor (November 2, 1994); Royal 
 Scottish National Orchestra, Garry Walker conductor (September 16, 2005); Berkeley 
 Symphony, Kent Nagano conductor (December 14, 2006) 
����������	�'�
 Hillier (1997) wrote: 
 The title *���� signifies the shape of a tree and the different tempos of life cycle it contains 
 (branches, trunk, roots).  A glance at the score of *���� reveals how Pärt has encapsulated this 
 image musically.  The notes flow across the page at three distinctly different speeds, presenting 
 three layers which for a mensuration canon in the proportion 4:2:1.  In all three layers the same 
 M-voice is constructed note by note, one extra pitch being added at the end of the phrase. (p. 
 101) 
������	����������������' 0  � �����������������' 1 
 
 �������(1977) 
(
��	���' 8 minutes 
�
)������' Universal Edition 
������1������' 4, 8 or 12 Celli (1982) 
����)���1������' Flute, Oboe, Clarinet, Bassoon, Horn, Percussion, 2 Violins, Viola, Cello, and 
 String Bass (2007) 
������	����1������' Violin, String Orchestra and Percussion (1992) 
������	����1�������$$' Guitar, String Orchestra and Percussion by Manuel Barrueco (2000) 
 ����1�������+������-' 2 Oboes (English Horn), 2 Clarinets in A (Bass Clarinet), 2 Bassoons, 2 
 Horns, and Percussion (claves and tom-tom) 
(������' Fourth edition 
����������' Hungarian State Opera Orchestra (Wind Version) 
�����	���������������' Orchestra of St. Lukes, Donald Runnicles conductor (October 27, 2005); 
 Utah Symphony, Chris Colnot conductor (October 18, 2007); Minnesota Orchestra, Osmo 
 Vanska conductor (November 8, 2007); City of Birmingham Symphony, Andris Nelson 
 conductor, (March 5, 2008); Toronto Symphony, Eri Kals conductor (April 30, 2008); Florida 
 Orchestra, Eri Kals conductor (April 10, 2010) 
����������	��'�
� There are 15 different versions of the work. The wind version of this work starts with the first 
clarinet pitches above the treble clef.  The mood is meditative with its slow tempo and quarter notes as 
the smallest rhythmic unit, with the meters switching between 6/4, 7/4, 9/4, and 11/4.  The work 
gradually crescendos to m. 43 and then dimenuendos to under pianississimo in the last bar, m. 66.    
������	����������������' 6  � �����������������' 2 
 
����������'�
Hillier, P. D. (n.d.).  Arvo Pärt [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 11, 2009 from http://www.oxfordmusiconline.com/subscriber/article 
 /grove/music/20964 
 
Hillier, P. D. (1997).  *�����\��.  New York: Oxford University Press. 
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Part, A. (arr. Brinner, B) (1990).  ������� [score].  Vienna: Universal Edition. 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
�	�������
�
��
 Stephen Paulus was born on August 24, 1949 in Summit, New Jersey.  He received all three of 
his degrees from the University of Minnesota, studying piano for his Bachelor’s Degree and studying 
composition with Paul Fetler and Dominick Argento for his later degrees.  In 1973 he co-founded the 
American Composers Forum.  He has also served as composer in residence with the Annapolis 
Symphony, the Atlanta Symphony, the Minnesota Orchestra, and the Tucson Symphony.  Ensembles 
who’ve commissioned Paulus include the Cleveland Orchestra, the Dallas Orchestra, the Houston 
Symphony, the New York Philharmonic, and the St. Paul Chamber Orchestra.  His works for voice have 
been performed by groups such as the Boston Lyric Opera, the Dale Warland Singers, the Los Angeles 
Master Chorale, the Mormon Tabernacle Choir, and the Washington Opera. 
&�	���������	����������������' 9  &�	��������������������' 8 
 
 %	�����	�"	��/@	�/������ (2003) 
(
��	���' 23 minutes 
�
)������' Paulus Publications 
������	����$��	�
���	�	���'2 Solo Trumpets, 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 3 
 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 3 Percussion, Piano, and Strings 
 ����$��	�
���	�	���' 2 Solo Trumpets and Wind Ensemble 
������	������������' November 13, 2003 by the Minnesota Orchestra, Osmo Vanska conductor, Doc 
 Severenson and Manny Laureano soloists 
����������' Minnesota Orchestra for the orchestra’s centennial 
�����	���������������' Baton Rogue Symphony, Timothy Muffit conductor and Rex Richardson and 
 Allen Vizzutti soloists (March 19, 2009) 
������	����������������' 1   �����������������' 0 
 
����������'�
Butterworth, N. (2005). �������� ����*���������������������������  New York: Routledge. 
 
Kirk, E. (n.d.). Stephen Paulus [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 11, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/42555 
 
Paulus, S. (2008).  ���������
�
�<��������������,����
�������	����������.  Retrieved on March 11, 
 2009 from http://www.stephenpaulus.com/index.php?task=work&id=352 
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����������������
 Richard Peaslee was born on June 13, 1930 in New York, New York.  He attended Yale 
University and Juilliard.  He was also a private composition student of Nadia Boulanger and William 
Russo.  He has composed works for Gerry Mulligan, Harvey Phillips, and Joseph Alessi. 
&�	���������	����������������' 1  &�	��������������������' 4 
 
 !��	@�	"�/��� (1993) 
(
��	���' 14 minutes 
�
)������' Margun Music 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets (Bass Clarinet), 2 Bassoons, 4 
 Horns, 3 Trumpets, 2 Trombones, Tuba, Timpani, 3 Percussion, Harp, and Strings 
 ����$��	�
���	�	����+��
���-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass Clarinet, 2 Alto 
 Saxophones, 2 Tenor Saxophones, Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 
 Trumpets, 2 Trombones, Bass Trombone, Euphonium, 2 Tubas, Timpani, 3 Percussion, Harp and 
 String Bass. 
����������	�'�
 On the G. Schirmer (2008) website the composer wrote: 
 *���,�����#��� is a three-movement work for trombone and piano (also for full orchestra) 
 written in 1993 and 1994. Having once played trombone in high school and college bands, it has 
 always been a favorite instrument of mine. In writing this piece, however, which is often 
 virtuosic in its demands on the player, I needed far more than my own amateurish knowledge of 
 the instrument. For advice I contacted two of the greatest players in the field, Joe Alessi and Jim 
 Pugh. Both were most helpful, especially Joe who has really brought the piece into being by 
 giving it its first performances. Alessi, I found, was the ideal player for this work in that he can 
 seamlessly combine both a classical and jazz technique in his playing. One of my main 
 influences has been Bill Russo's trombone writing for the Stan Kenton Orchestra spearheaded by 
 Frank Rosolino's spectacular solos.  As for the title, *���,�����#���, the term appears in Stephen 
 Hawking's "A Brief History of Time" which I had been reading while writing the piece. Little 
 more can be said in explanation except that I liked it as a title. 
������	����������������' 1  � �����������������' 3 
 
 ��)��	�)�(1973) 
(
��	���' 10 minutes 
�
)������' Margun Music 
������	����$��	�
���	�	���' Solo Flugelhorn (Trumpet), Harp, and String Orchestra 
 ����$��	�
���	�	����+���2�(�	��-' Solo Flugelhorn (Trumpet), 2 Flutes, 2 Oboes (English Horn), 4 
 Clarinets, 2 Bassoons, 2 Horns, 2 Percussion, Piano, and String Bass 
����������	�'�
 The composer wrote on the G. Schirmer (2008) website: 
 .�$����$� was commissioned by trumpeter Harold Lieberman for a recital at Carnegie Hall. It 
 is one of the very few pieces composed specifically for flugelhorn solo and features the dark 
 lyric qualities of the instrument. It can be performed on symphonic programs with a large string 
 section, with chamber orchestra strings, or in recital in its piano version. It can also be performed 
 equally as well with either clarinet or trumpet solo and in a recent arrangement for flugelhorn 
 and wind ensemble by Chuck Dotas. 
������	����������������' 0  � �����������������' 0 
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����������'�
Brumbeloe, J. (n.d.).  Richard Cutts Peaslee [electronic version].  4������
����������������	��
����
� ����.  Retrieved on March 11, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/47265 
 
G. Schirmer (2008).  *���,���������<�5�����	��������.  Retrieved on March 11, 2009 from 
 http://www.schirmer.com/Default.aspx?TabId=2420&State_2874=2&workId_2874=314 82 
 
G. Schirmer (2008). .�$����$�<�5�����	��������.  Retrieved on March 11, 2009 from 
 http://www.schirmer.com/Default.aspx?TabId=2420&State_2874=2&workId_2874=314 86 
 
 
�
���������#�
 Russell Peck was born on January 25, 1945 in Detroit, Michigan.  He attended the Eastman 
School of Music and the University of Michigan, studying with Leslie Bassett and Ross Lee Finney.  In 
addition he also studied composition with George Rochberg and Gunther Schuller.  He has taught at 
Northern Illinois University, the Eastman School of Music, and the North Carolina School of the Arts.  
His music has been performed by such groups as the Atlanta Symphony, the Boston Symphony, the 
Cincinnati Symphony, the London Symphony, the Montreal Symphony, the Pittsburgh Symphony, and 
the Royal Philharmonic Orchestra.  
&�	���������	����������������' 3  &�	��������������������' 18 
  
 /����
	������������������� (1988/2006winds) 
(
��	���' 12 minutes 
�
)������' Pecktacular Music (rental) 
������	����$��	�
���	�	���' Solo Percussion Trio, 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 
 Percussion, Harp, and Strings 
 ����$��	�
���	�	���' Solo Percussion Trio, 2 Flutes, Piccolo (Flute), 2 Oboes, 4 Clarinets, Eb 
 Clarinet, Bass Clarinet, Contra-Alto Clarinet, Soprano Saxophone, Alto Saxophone, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, Percussion, Piano, and String Bass. 
 ������������' November 2006 by the University of North Texas Wind Symphony 
(������' Fourth edition 
������	����������������' 0  � �����������������' 4 
 
����������'�
Peck, R. (2008).  5
���������%<�4��� ��	�$��	�
����	.  Retrieved on March 19, 2009 from 
 http://www.russellpeck.com/glory_and_grandeur_band.html 
 
 
.�,��,	�����������#��
� Krzysztof Penderecki was born on November 23, 1933 in Debica, Poland.  He attended the 
Superior School of Music in Kraków.  He first came to prominence as a composer when his work 
*�%����� (1960) was performed at the Donaueschingen Festival by the Südwestfunk Orchestra, Hans 
Rosbaud conductor.  He has held teaching positions at the Volkwäng Hochschule für Musik in Essen 
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(1966-68), the Deutscher Akademischer Austauschdienst in Berlin (1968-70), Yale University (1973-
78), and the Kraków Academy (1972-1987).  As a conductor he has served as music director of the 
Kraków Philharmonic and principal guest conductor with the N.D.R. Symphony in Hamburg as well as 
the conductor on recordings of his music. His honors include the Grand Cross for Distinguished Services 
of the Order of Merit of the Federal Republic of Germany (1990), a Grawemeyer Award for his 
� ���� �.���6 (1992), and the Order of the White Eagle in Poland (2006). 
&�	���������	����������������' 0  &�	��������������������' 12 
 
� (������ (1994) 
�
)������' Schott Music International 
(
��	���' 3 minutes 
$��	�
���	�	���' 4 Horns, 3 Trumpets in C, 3 Trombones, Tuba and Timpani 
����������' 100th Anniversary of the Cincinnati Symphony Orchestra 
��������' November 4, 1994 by the Cincinnati Symphony Orchestra, the composer conducting 
�����	�������������' Sinfonia Dresden, Friedemann Böhme conductor (July 4, 2008); Philharmonia 
 Orchestra Brass, John Wallace conductor (April 24, 2009) 
����������	�'�
 The piece is fairly brief, containing only 46 measures. The work starts with the three trumpets for 
the first nine measures, notated with an *	����������� tempo marking.  The rest of the brasses enter 
for four measures before a horn solo and a short trombone section interlude.  The middle of the piece, 
measure 24, contains an unaccompanied muted trumpet solo with tempo marked ���7
����1�7
����	��
�����.  In measure 27 the rest of the ensemble enters.  This is followed two measures later with the 
melodic material from the opening of the work.   
������	����������������' 0  � �����������������' 0 
 
����������'�
Schott Music (2009).  (�+ �+������	����%�<��������.  Retrieved on March 19, 2009 from 
 http://www.schott-music.com/shop/persons/az/14696/ 
 
Thomas, A. (n.d.).  Krzysztof Penderecki [electronic version].  4������
����������������	��
����
� ����.  Retrieved on March 19, 2009 from http://www.oxfordmusiconline.com 
 /subscriber/article/grove/music/21246 
 
 
*������������
 George Perle was born on May 6, 1915 in Bayonne, New Jersey and passed away on January 23, 
2009 in New York City’s borough of Manhattan.  He attended DePaul University and New York 
University and received additional private studies with Ernst Krenek.  He taught at the University of 
Louisville (1949-57), the University of California at Davis (1957-61), and Queens College (1961-84).  
He was also composer in residence for the San Francisco Symphony (1989-91) and Tanglewood Festival 
(1967, 1980, 1987) as well as visiting professor at schools such as Columbia University (1979, 1983), 
the University of California (1989), and the University of Pennsylvania (1976, 1980).  Perle’s honors 
include a Pulitzer Prize for his !��	,�	�E
���� (1986), two Guggenheim Fellowships (1966, 1974), 
election into the American Academy of Arts and Letters (1978), and election into the National Academy 
of Arts and Sciences (1985).  His book #�������������*�������$ won the 1981 Deems Taylor Award. 
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Ensembles which have performed his music include the B.B.C. Symphony, the Boston Symphony, the 
Chicago Symphony, the New York Philharmonic, and the Royal Philharmonic. 
&�	���������	����������������' 2  &�	��������������������' 3 
 
 %	�������	�"	������	1�2���1�����/������ (1979) 
(
��	���' 9 minutes and 30 seconds 
�
)������' Boelke-Bomart 
$��	�
���	�	���' Solo Piano, 2 Flutes, 2 Oboes (English Horn), 2 Clarinets, 2 Bassoons, 2 Horns, 2 
 Trumpets, 2 Trombones, and Timpani 
 �������������' April 20, 1979 by the Contemporary Players of the University of Chicago, Ralph 
 Shapey conductor 
����������' Fromm Foundation 
(�����	���' to Morey Ritt and Ralph Shapey 
*��)��	��	
��' 11 evaluators, 87.3% of max. points, 4.4 average rating 
���������' Music Today Ensemble, Gerard Schwarz conductor and Richard Goode soloist 
 (Nonesuch 79108-2) 
����������	�'�
 In linear notes to his recording of the work Richard Goode wrote: 
 The ���������(1979) packs a lot of music into barely nine minutes.  It is full of striking 
 musical images: the opening “sneeze” for brass and piano, and the succeeding toccata passage, 
 with the piano galloping in octaves under persistent woodwind thirds in the treble; the chattering 
 dialogues between solo and winds in constantly changing meters; the sultry middle section, in 
 which the piano embroiders variations on the English horn’s torch song; and the dramatic 
 outburst of the coda, urged on by the entrance of the timpanist, who has patiently waited 236 
 bars for this moment. (Perle 1979) 
������	����������������' 0  � �����������������' 2 
 
 ��@����"��� (1987) 
(
��	���' 2 minutes 
�
)������' Galaxy Music (E. Schirmer) 
$��	�
���	�	���' 4 Horns, 3 Trumpets in C, and 3 Trombones 
 �������������' August 1, 1987 at Tanglewood 
(�����	���' for the Tanglewood Music Center 
(������' Fourth edition 
����������	�'�
 The work is in one movement and begins in 9/16 time with the dotted eighth note equaling 140 
bpm.  The tempo of the sixteenth note is consistent through meter changes between 3/4, 4/4, 12/16, and 
15/16.  A figure heard in the first trumpet is the basis for most of the piece.  A contrasting section occurs 
with the meter changing from 9/16 to 3/4 in m. 14.  There is a muted version of the opening measures in 
m. 29 before two final statements near the end of the work. 
������	����������������' 0   �����������������' 0 
 
 ����������	��6 (1962) 
(
��	���' 13 minutes 
�
)������' Galaxy Music 
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$��	�
���	�	���' Solo Viola, Flute, Clarinet, Oboe, Alto Saxophone, Bassoon, Horn, Trumpet, 
 Trombone, Percussion, and String Bass 
 �������������' May 10, 1962 in New York, Walter Trampler conductor 
������	����������������' 0  � �����������������' 1 
 
 ����������	��� (1983) 
(
��	���' 20 minutes 
�
)������' Galaxy Music 
$��	�
���	�	���' Solo Piano, Flute, Oboe, Clarinet, Bassoon, Soprano Saxophone (Alto Saxophone), 
 Horn, Trumpet, Percussion, Violin, Viola, and String Bass 
 �������������' December 14, 1983 by the Music  
*��)��	��	
��' 8 evaluators, 77.5% of max. points, 3.9 average rating 
������	����������������' 0  � �����������������' 0 
 
����������'�
Lansky, P. (n.d.). George Perle [electronic version].  4������
����������������	��
��������.  
 Retrived on April 8, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/21345 
 
Perle, G. (2007).  4���$�������<����$���� �  Retrieved on April 8, 2009 from 
 http://www.georgeperle.net/bio.html 
 
Perle, G. (2007).  4���$�������<�������$.  Retrieved on March 16, 2009 from 
 http://www.georgeperle.net/cat.html#orchestra 
 
Perle, G. (1979).  Concertino for piano, winds, and timpani [recorded by Music Today Ensemble, 
 Gerard Schwarz conductor and Richard Goode soloist]. On 4���$������� [compact disc].  
 New York: Elektra/Asylum/Nonesuch Records. (1985). 
 
 
&�)�������#���
 Tobias Picker was born in 1954 in New York, New York.  He attended The Juilliard School, the 
Manhattan School of Music, and Princeton University, studying with Milton Babbitt, Elliott Carter, and 
Charles Wuorinen.  As a pianist he did improvisations with the Martha Graham School of Contemporary 
Dance.  Other positions he has held include composer in residence with the Houston Symphony (1985-
90) and professor at Bennington College.  His music has been commissioned by groups such as the 
Dallas Opera, the Los Angeles Opera, the Metropolitan Opera, and the Opera de Montreal. 
&�	���������	����������������' 5  &�	��������������������' 0 
 
 ,���� (1978) 
(
��	���' 11 minutes 
�
)������' Schott 
$��	�
���	�	���' Oboe, Bass Clarinet, Horn, Percussion (Vibraphone and Marimba), Harp, Violin, 
 Cello, and String Bass 
 �������������' December 7, 1978 by Parnassus at Carnegie Hall 
Find New Yorker article 
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����������	�'�
 In a review for #���.�,�M��%��, Andrew Porter wrote: 
 The start of the piece suggests that of #����� in the way motif steals upon motif to build into 
 chords, but instead of Wagner's clinging semitones there is a gentle, open whole-tone flow -- 
 or, rather, a series of flows so directed that, while a cross-section through any point of the 
 opening measures may reveal a common triad, one hears a web of lines and timbres instead of a 
 chord progression.  The scoring is smooth. Voice laps over or enters upon voice; coincidence on 
 crossing points lends color and emphasis to the moments of unison; the texture is active but not 
 dense or lumpy. A whole-tone melody implicit in the opening measures, later drawn out in a 
 single thread by the horn, is never far away, but the moods and the motion of the music change 
 freely, as if in a set of  improvisations spun from that basic theme. The ending comes suddenly, 
 perhaps too suddenly -- but better that than a welcome outstayed. (Picker, n.d.a) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Picker, T. (n.d.a).  #���������%��<����$���� .  Retrieved on April 8, 2009 from 
 http://www.tobiaspicker.com/bio.html 
 
Picker, T. (n.d.b).  #���������%��<�!��%�.  Retrieved on March 17, 2009 from http://www.tobiaspicker. 
 com/chamber.html 
 
Van der Slice, J. (n.d.). Tobias Picker [electronic version].  4������
����������������	��
��������.  
 Retrived on April 8, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/42554 
 
 
(���������#����
 Daniel Pinkham was born on June 5, 1923 in Lynn, Massachusetts.  He attended Philips 
University and Harvard University, studying with Walter Piston and Aaron Copland in compositional 
seminars.  He also studied harpsichord with Wanda Landowska, organ with E. Power Biggs, and 
attended Tanglewood, taking composition lessons with Arthur Honegger and Samuel Barber.  He also 
took private lessons with Nadia Boulanger for two years, beginning in 1945.  He performed as a 
harpsichordist under conductors such as Charles Munch and Igor Markevitch in the Boston Symphony.  
Pinkham has taught at Simmons College (1953), the Boston Conservatory (1946-61), Boston University, 
Harvard University (1957-58), and the New England Conservatory.  In 1967, with Gunther Schuller 
director, he founded the early music performance department at N.E.C.  His honors include a Fulbright 
fellowship (1950) and induction into the American Academy of Arts and Letters. 
&�	���������	����������������' 0  &�	��������������������' 5 
 
 !����	��%�������(1970) 
(
��	���' 12 minutes 
��!����	�' I. ��������G*���$��, II. *	���, III. *	���, and IV. *���$���
�
)������'�Ione Press (E.C. Schirmer)�
$��	�
���	�	���' Chorus, 2 Flutes, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, 
 and String Bass.  Percussion utilized includes snare drum, bass drum, crash cymbals, suspended 
 cymbals, tam-tam, triangle, wood block, glockenspiel, and vibraphone. 
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 �������������' March 20, 1970 by the Ohio State University Choir, Chorale and Wind 
 Ensemble, Daniel Pinkham conductor 
����������' Ohio State University 
(�����	���' for Maurice Casey 
&�0	' Psalm 47:5, Mark 16:14-19, Antiphon on Magnificat, and Psalm 68:32 
������	����������������' 0  � �����������������' 0 
  
 %�������%��������

(
��	���' 9 minutes 
��!����	�' I. ��	�����G*���$����������������, II. *	�$��, and III. *���$���
�
)������' Robert King 
$��	�
���	�	���' Chorus, 4 Trumpets in Bb, 4 Trombones, Tuba, and Organ (optional) 
 �������������' December 1, 1957 in Worcester, MA by the New England Conservatory Chorus and 
 Double Brass Choir 
����������' for the New England Conservatory Chorus 
&�0	' from Liber Usualis (Latin) 
�����	���������������' New England Preparatory Schools Choir and Boston Symphony, 
 Wilfred Pelletier conductor (April 19, 1959); Columbia University Chorus and Juilliard Brass 
 Ensemble, Peter Flanders conductor (November 10, 1960); Oberlin College Choir, Daniel Moe 
 conductor (December 7, 1980) 
����������	�'�
 The introduction to the first movement begins with the whole on ensemble on the pitch G in 4/4 
time. In m. 17 the tempo quickens and the meter changes from duple to triple meter.  A change back to 
duple meter is highlighted with the pitch A in the brass while the chorus sings an A major chord, the 
music returns to triple meter in m. 65.  The second movement begins with a repeated melodic line based 
between the trumpet parts, accompanying the text “O Magnum Mysterium.”  The last movement is 
much simpler through the use of verse form.   
������	����������������' 0  � �����������������' 0 
 
 /�������������	�'�

�

(
��	���' 20 minutes 
���	����' Six 
�
)������' Ione Press (E. Schirmer) 
$��	�
���	�	���' Solo Soprano, Solo Bass-Baritone, Solo Tenor, Chorus, 2 Horns, 3 Trumpets in Bb, 3 
 Trombones, Timpani, 2 Percussion, Organ, and Tape.  Percussion utilized includes timpani, bass 
 drum, crash cymbals, suspended cymbal, tam-tam, triangle, tambourine, dumbeg, and 
 glockenspiel. 
 �������������'  October 17, 1980 by the Concert Chorale in Buckhannon, WV, Daniel 
 Pinkham conductor 
����������' West Virginia Wesleyan College for its 90th birthday 
&�0	' by the composer based on The Apocryphal New Testament (English) 
����������	�'�
 The composer’s intention is for the work to be performed using costumes for the soloists and 
robes for the chorus.  The roles include Satan (soprano), Hell (bass-baritone), and The King of Glory 
(tenor).  The tape is used in the second section of the work while the brass instruments and organ are 
notated in an aleatoric fashion.  The first appearance of Satan appears in the third section of the work 
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followed later by Hell.  In the fourth section of the work the trumpets and a small group from the chorus 
perform off-stage which also is true of the fifth section.  The last section is the first appearance of King 
of glory. 
������	����������������' 0  � �����������������' 0 
 
 (�����%�������(1962) 
(
��	���' 12 minutes 
��!����	�' I. ����
	�, II. *	�$��, III. ���, and IV. ��������G*���$�����������
�
)������' CF Peters 
$��	�
���	�	���' Chorus, 2 Horns, 4 Trumpets in C, 3 Trombones, Tuba, Timpani, 2 Percussion, and 
 Celeste.  Percussion utilized includes snare drums, crash cymbals, suspended cymbal, triangle, 
 glockenspiel, and crotales. 
(�����	����' to Herff Applewhite, Lorna Cooke de Varon, Warner Imig, and Harold Schmidt 
&�0	' John 20:13, Matthew 28:5-7, Psalm 118:24, and Psalm 68: 18, 32-34 
�����	���������������' Musica Sacra at Lincoln Center, Richard Westenburg conductor (April 24, 
 1987)  
����������	�'�
 The ����
	� is scored for horn and percussion.  In the next movement the voices and instruments 
are in counterpoint to each other, alternating sustained pitches with moving parts.  The meter changes on 
occasion from 4/4 to 9/16 and 5/16.  The third movement begins with 16 measures of sixteenth notes.  
This is followed by four chords and then a canon for a capella chorus.  In the 36th measure of the canon 
the glockenspiel and celesta enter while the chorus fades out.  The movement ends with the chorus 
entering in the last seven measures with the text “from the dead.”  The �������� section of the final 
movement lasts 19 measures before the *���$���������� in which the meters change between 2/4, 3/4, 
and 3/8. 
������	����������������' 0  � �����������������' 0 
 
 (4����)������

(
��	���' 11 minutes 
�
)������' Ione Press 
$��	�
���	�	���' 4 Horns, 3 Trumpets in C, 2 Trombones, Bass Trombone, Euphonium, Tuba, and 
 Glockenspiel 
������	����������������' 0  � �����������������' 0 
 
 ��4��/������4��

(
��	���' 7 minutes 
�
)������' CF Peters 
$��	�
���	�	���'�2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 French Horns 
������	����������������' 0  � �����������������' 0 
 
 /������������	��	"�5��������(1966) 
(
��	���' 11 minutes 
$��	�
���	�	���' 2 Horns, 2 Trumpets, 2 Trombones, 2 Euphoniums, Timpani, 2 Percussion, and 
 String Bass 
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 �������������' March 17, 1966 at the M.E.N.C. Conference in Kansas City by the DePauw 
 University Choir, Luther College Choir, and instrumentalists from the University of 
 Missouri at Kansas City 
����������' by the American Choral Directors Association for the Music Educators National 
 Conference 
&�0	' from the Bible, Lamentations 1:1-5 
������	����������������' 0  � �����������������' 0 
 
 �����"	�����0�������������

(
��	���' 10 minutes 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, 2 Horns, 2 Trumpets, Trombone, Tuba, 
 Percussion, Harp, and String Bass 
������	����������������' 0  � �����������������' 2 
 
 ,�����

(
��	���' 7 minutes 
�
)������' Ione Press 
$��	�
���	�	���' Band (with flexible instrumentation) and electronic tape 
 �������������' April 5, 1974 by Holland Center High School in Holland, NY 
��	������	
��' 1 evaluators, 80% of max. points, 4 average rating 
*��)��	��	
��' 2 evaluators, 50% of max. points, 2.5 average rating 
������	����������������' 0  � �����������������' 0 
 
 ���������(1979) 
(
��	���' 18 minutes 
�
)������' Ione Press 
$��	�
���	�	���' Solo Trumpet in C, 2 Flutes, 3 Oboes, 2 Clarinets, 3 Saxophones (optional), 2 
 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and 3 Percussion 
 �������������'�March 7, 1980 by the Harvard University Wind Ensemble, Thomas Everett 
 conductor and Rolf Smedvig soloist 
����������'�60th Anniversary of the Harvard Wind Ensemble 
(�����	���' to the memory of Walter Piston 
*��)��	��	
��' 7 evaluators, 65.7% of max. points, 3.3 average rating 
�����	���������������' New England Conservatory Wind Ensemble, Frank Battisti conductor and Rolf 
 Smedvig soloist (December 11, 1980) 
������	����������������' 0  � �����������������' 0 
 
 #	�����

�'�4�����	�)�

(
��	���' 4 minutes 
$��	�
���	�	���' Chorus, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, Percussion, and String Bass 
 �������������'�November 18, 1985 by the Choral Society of Pensacola, FL 
����������' Choral Society of Pensacola for its 50th Anniversary 
������	����������������' 0  � �����������������' 0 
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����������'�
DeBoer, K. and Ahouse, J. B. (1988).  ��������%���<�*����G������$���� .  New York: Greenwood 
 Press. 
 
Pinkham, D. R. (1972). *������������� [score].  Boston: Ione Press, Inc. 
 
Pinkham, D. R. (1958).  ���������������� [score].  North Easton, MA: Robert King Music Co. 
 
Pinkham, D. R. (1980).  #���	���������������[score].  Boston: Ione Press, Inc. 
 
Pinkham, D. R. (1962).  ������������� [score].  New York: CF Peters Corporation. 
 
 
��	����������
 Anthony Plog was born on November 13, 1947 in Glendale, California.  He studied at the 
University of California at Los Angeles and substituted regularly with the Los Angeles Philharmonic 
starting at the age of 19.  He has held trumpet positions with the San Antonio Symphony, the Utah 
Symphony, the Pacific Symphony, the Los Angeles Chamber Orchestra, the Malmo Symphony, and the 
Basel Symphony as well as recorded on the soundtracks for numerous films.  He has also taught at a 
number of universities but since 2001 Plog has devoted himself to composition. 
&�	���������	����������������' 0  &�	��������������������' 14 
 
 !����
��������0+�(1988) 
(
��	���' 11 minutes 30 seconds 
��!����	�'�I.�#
����, II.���������, III.�� ���, IV.���$,��V.�*�, VI.�������	�, VII.�5��������, and 
 VIII.��
�� 
�
)������' Editions BIM 
$��	�
���	�	���' Narrator, 3 Horns, 3 Trumpets in C, 3 Trombones, and Tuba 
��������' June 1989 in Colorado by the Summit Brass  
���������' Summit Brass and St. Louis Brass Quintet (Summit Records 116) 
&�0	' by Ogden Nash 
������	����������������' 0  � �����������������' 0 
 
 %	�����	��	��6�"	��/�����������-���(����
� (1988) 
(
��	���' 16 minutes 10 seconds 
��!����	�' I. *	�$��G*���$�����	�����, II. *	�$��, III. *���$��, and IV. *���$�� 
�
)������' Editions BIM 
$��	�
���	�	���' Solo Trumpet in Bb, 4 Horns, 4 Trumpets in C, 4 Trombones, 2 Tubas, and 2 
 Percussion.  Percussion utilized includes snare drum, suspended cymbal, tom-tom, wood block, 
 glockenspiel, and xylophone. 
(�����	���' to David Hickman and the Summit Brass 
���������' Summit Brass and St. Louis Brass Quintet (Summit Records 116) 
����������	�'�
 The work begins with the solo trumpet off-stage playing unaccompanied through the first 16 bars 
of the work.  In m. 17 begins the ����$�����	�����, in mixed meter.  The solo trumpet returns in m. 60, 
this time performing onstage.  The second movement uses material from the opening of the work.  
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Halfway through the movement there is an alternating of ����$�� and �	�$�� sections.  The third 
movement, in 7/8 time, comes attaca after the second movement.  The last movement is almost entirely 
in 4/4 time and begins with a short cadenza as well as another brief cadenza in m. 93.  Notated into the 
solo are places where the performer is to use specific valve combinations as well as pitch bends. 
������	����������������' 0  � �����������������' 0 
 
 ����A+������	��	��!�����)������ (1990) 
(
��	���' 3 minutes 30 seconds 
�
)������' Editions BIM 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 4 Trombones, 2 Tubas 
���������' Summit Brass and St. Louis Brass Quintet (Summit Records 116) 
(�����	���' to Dennis Johnson and the Murray State Wind Ensemble 
������	����������������' 0  � �����������������' 1 
 
 �����"	��-���,���� (1987) 
(
��	���' 11 minutes 30 seconds 
��!����	�' I. *���$���������, II. '�� ����,� , and III. #������	�'�������� 
�
)������' Western International Music 
$��	�
���	�	���' 4 Trumpets in C, 2 Trombones, and 2 Bass Trombones 
(�����	���' to Edward Tarr 
���������' Summit Brass and St. Louis Brass Quintet (Summit Records 116) 
����������	�'�
 The work is composed for two identical choirs of two trumpets, tenor trombone, and bass 
trombone.  Plog (1987) states of the piece “a modern setting of a standard formula used by Giovanni 
Gabrieli and his peers in Venice.” The first movement is built on a rhythmic motive of two sixteenth 
notes and an eighth on C4 and then repeated up a perfect fifth and countered with a short interruption of 
a minor third. This pattern is contained in the other movements as well.  The second movement 
beginnings with all the brass with cup mutes, the first choir playing a unison F4 and the second choir 
playing a unison E4.  In m. 20 the 3rd trumpet begins a new melody with a repeated C5.  This subject is 
passed throughout the group.  A variation of this melody begins the faster section in measure 42.  The 
music becomes slower in m. 61 and the movement closes with the muted material from the opening of 
the movement.   
 The last movement starts ��	����� with a two measure melody which is altered rhythmically in 
the following measures. The first variation is ����$���������, utilizing pairs of instruments either based 
by choir or in unison with their matching voice in the other choir.  The transition from the first variation 
into the second variation is based on the quarter note of the previous equaling the dotted eighth note of 
the new section.  This transition is even more abrupt with a 3/8 bar in m. 46 leading into the 12/8 time in 
m. 47.  The third variation returns to 4/4 time with the previous dotted quarter note equaling the new 
quarter note.  The fourth variation begins with the rhythmic figure from m. 42 of the second movement 
but in this occurrence it is much quicker.  The motive from the first measure of the piece reappears in m. 
146, the coda of the last movement 
������	����������������' 0  � �����������������' 3 
 
 ������	 (1994) 
(
��	���' 7 minutes 
�
)������' Editions BIM 
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$��	�
���	�	���' 4 Horns, 4 Trumpets in C, 4 Trombones, 2 Tubas, and 2 Percussion.  Percussion 
 utilized includes crash cymbals, wood block, glockenspiel, and xylophone. 
����������' Summit Brass for its 10th Anniversary 
���������' Summit Brass (Summit Records 218) 
����������	�'�
 The work begins in 4/4 time with tempo marked ����$��������� with all brass muted.  From 
measure two until measure 62 there is a constant stream of sixteenth notes.  The first melody appears in 
m. 46.  A new idea appears in m. 120 with the trumpet and horn sections playing chords an eighth note 
apart.  For the rest of the work these three ideas are woven together.  This piece requires performers with 
the ability to double-tongue. 
������	����������������' 0  � �����������������' 0 
 
 ����������"��� (2004) 
(
��	���'�3 minutes 
�
)������' Editions BIM 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 4 Trombones, 2 Tubas, and Percussion 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Editions BIM. (2009). ���$1�*��� <����G������������H*��+�$�4����).  Retrieved on April 13, 
 2009 from http://www.editions-bim.com/index.php?main_page=product_info&products_id= 
 1710 
 
Plog, A. (1991).  �������������������
����1�/6����������������	�����
���� [score].  Bulle, 
 Switzerland: Editions BIM. 
 
Plog, A. (1987).  �
������������������� [score].  Los Angeles: Western International Music, Inc. 
 
Plog, A.  (1990).  Music for brass octet. On ���������������� [compact disc]. Tempe, AZ: Summit 
 Records. 
 
Plog, A. (1994).  �����+������������������� [score]. Bulle, Switzerland: Editions BIM. 
 
Plog, A. (2008).  *��� ����$<�!��%�.  Retrieved on April 13, 2009 from http://www.anthonyplog. 
 com/works 
 
 
��������<����!���
 Sir André Previn�was born in April 6, 1929 in Berlin, Germany.  He attended the Berlin 
Hochschule für Musik at age six where he studied piano.  Briefly, he attended the Paris Conservatory 
before his family moved to Los Angeles in 1939.  He worked in the film industry through orchestrating, 
composing, and conducting during the 1940s.  His composition teachers during this time included Ernst 
Toch and Mario Castelnuovo-Tedesco.  Previn is also known for being a conductor, jazz pianist and as 
an accompanist for vocalists such as Barbara Bonney and Renee Fleming.  His honors include the 
Kennedy Center’s Lifetime Achievement Award, the German Cross of Merit, the London Symphony 
Orchestra’s Lifetime Achievement Award, the Glenn Gould Prize and four Oscars for films including 
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4�$��(1958) and � ��������	  (1964).  As a conductor he has led orchestras such as the Boston 
Symphony, the Leipzig Gewandhaus Orchestra, the London Symphony, the New York Philharmonic, 
and the Vienna Philharmonic. His music has been performed by artists such as Lynn Harrell and Anne-
Sophie Mutter as well as ensembles such as the Boston Symphony, the London Symphony, the National 
Symphony, the Oslo Philharmonic, and the Pittsburgh Symphony. 
&�	���������	����������������' 5  &�	��������������������' 0 
 
 /��	
���"	��-�� (1985) 
(
��	���' 18 minutes 
�
)������' Chester Novello 
$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba 
����������	�'�
 The composer wrote on the Chester/Novello (2008) website: 
 In poetry, a 'Triolet' is a stanza of eight lines in which the first line matches the fourth and the 
 seventh, and the second corresponds to the eighth. Therefore, the thematic  material of the 
 movements involved is the same, although the character and scansion of the notes are greatly 
 altered.  The statement of the theme in the last movement is the favourite of my one year old son, 
 especially when the words 'I love a baby who can bounce, bounce, bounce' are sung to the tune! 
 This may not be the zenith of musicology but I am pleased to dedicate the piece to him. 
 TRIOLET was composed at the request of Philip Jones. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Chester Music and Novello Company.  (2008). #����������������<�*	��������.  Retrieved on March 17, 
 2009 from http://www.chesternovello.com/default.aspx?TabId=2432&State_3041=2& 
 workId_3041=10385 
 
Greenfield, E. (n.d.). Sir André Previn�[electronic version].  4������
����������������	��
���������.  
Retrived on April 8, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/22327 
 
 
%�����
�#�		�
 Joel Puckett grew up near Atlanta, Georgia, the son of a Dixieland tubist.  He received a 
Doctorate Degree in composition from the University of Michigan, studying with William Bolcom and 
Michael Daugherty.  His composition ��$1���$1���$ has received performances by numerous wind 
groups, including by the United States Marine Band.  He has served on the faculty of Shenandoah 
University before becoming a professor at the Peabody Conservatory. 
&�	���������	����������������' 0  &�	��������������������' 12 
 
 �	�������%	�"	�� (2008) 
(
��	���' 17 minutes 
��!����	�' I. ��
�%��, II. 5��
��<�����������	��������	, III. ���������, and IV. ����;
��� 
$��	�
���	�	���' Solo Violin, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, Horn, Trumpet in C, Bass 
 Trombone, 2 Percussion, Piano, and String Bass 
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 �������������' March 22, 2009, Baylor University Wind Ensemble, J. Eric Wilson conductor  and 
 Eka Gogichashvili soloist 
�����	���������������' Baylor University Wind Ensemble, J. Eric Wilson conductor and Eka 
 Gogichashvili soloist at the 2009 National C.B.D.N.A. Convention (March 28, 2009); 
 University of Iowa Wind Ensemble, Mark Heidel conductor and Scott Conklin soloist; Georgia 
 State University, Robert Ambrose conductor (April 23, 2009) 
����������	�'�
 The composer wrote the following for the C.B.D.N.A. National Convention performance of the 
work by the Baylor Wind Ensemble (2009): 
 Home.  I think about it constantly.  I haven’t spent more than a week in the south in more  than 
 seven years and yet, I know it will always be home.  Sometimes it’s a call from mom or a card 
 from my sister.  Sometimes it’s the faint smell of a dogwood or an Atlanta  Braves box score in 
 the paper.  No, I haven’t really been there in years but I think about it daily.  In ��
�����
� �������� I am sharing some of the things that were important to me growing up in Atlanta or 
 have become important in trying to remember home.  Each  movement is my representation of a 
 memory or item from childhood in the south. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Baylor University Wind Ensemble. (2009, March 28).  ����$�:00=��������������������� 
 [concert program].   
 
Puckett, J. (n.d.).  ;�����
�%���<����$���� .  Retrieved on March 17, 2009 from 
 http://joelpuckett.com/bio.html 
 
 
.�!����
	��
� Kevin Puts grew up in St. Louis, Missouri. He received degrees from the Eastman School of 
Music and Yale University.  Among his composition teachers were Samuel Adler, Joseph Schwantner, 
Christopher Rouse, Jacob Druckman, Martin Bresnick, and David Lang.  He also studied at Tanglewood 
with Bernard Rands and William Bolcom.  Positions he has held include composer in residence for the 
California Symphony (1996-99), composer in residence with the Fort Worth Symphony, and has served 
on the faculties of the University of Texas and Peabody Conservatory.  His works have been premiered 
by the Atlanta Symphony, the Cabrillo Festival Orchestra, the Cincinnati Symphony, the Los Angeles 
Chamber Orchestra, the Miro Quartet, the Minnesota Orchestra, the National Symphony, the New York 
Philharmonic, the Pacific Symphony, the Phoenix Symphony, the St. Louis Symphony, the Verdehr 
Trio, and the Ying Quartet. 
&�	���������	����������������' 18  &�	��������������������' 6 
 
 %	�����	�"	��-���(����
������,�)�� (1996) 
(
��	���' 3 minutes 
$��	�
���	�	���' Brass Ensemble and Organ 
��������' 1996 by the National Symphony, Christoph Perick conductor 
����������' National Symphony 
������	����������������' 0  � �����������������' 1 
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 ��

�������%��	� (2001) 
(
��	���' 7 minutes 
�
)������' Aperto Press 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 3 Oboes, 3 Clarinets, 2 Bassoons, Contrabassoon, 4 
 Horns, 4 Trumpets in C, 2 Trombones, Bass trombone, Tuba, Timpani, Piano, Harp, and Strings.  
 Percussion utilized includes bass drum, crash cymbals, suspended cymbal, small tam-tam, 
 medium tam-tam, large tam-tam, triangle, 2 wood blocks, 2 temple blocks, glockenspiel, 
 crotales, vibraphone, and chimes. 
 ����$��	�
���	�	����+����-'�2 Flutes, 2 Piccolos, 3 Oboes, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contra-Alto Clarinet, Soprano Saxophone, Alto Saxophone, Tenor Saxophone, 
 Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 2 Trombones, Bass 
 Trombone, 2 Euphoniums, Tuba, Timpani, 4 Percussion, Piano, Harp, and String Bass 
������	������������' June 2001 by the Boston Pops Orchestra, Keith Lockhart conductor 
 ������������' 2002 by the University of Texas Wind Ensemble 
������	��������������' Institute of American Music of the Eastman School of Music 
 ��������������' University of Texas 
(������' Fourth edition 
 �������������' University of Texas, Jerry Junkin conductor (Mark Masters 4077) 
�����	���������������' Dallas Wind Symphony, Jerry Junkin conductor (February 18, 2003); United 
 States Navy Band, George Thompson conductor (2009 National Tour) 
����������	��'�
 The work is made up of canons throughout the work.  The brass open the first 18 bars of the 
piece.  The next entrance is a few clicks slower by the strings in the orchestral version and the 
saxophones in the wind version.  This section of the work peaks at rehearsal F where the whole 
ensemble is fff. A new section begins at rehearsal G with less rhythmic motion but an increase in tempo 
and change of key from Eb major to B major.  There are a few more key changes before the work 
returns to the beginning material and tempo at rehearsal M, which is a minute and a half before the work 
ends. 
������	����������������' 0  � �����������������' 3 
 
����������'�
Puts, K. (2001).  ������
������ [score].  Aperto Press. 
 
Puts, K. (n.d.). (�����
��<����$���� .  Retrieved on February 15, 2009 from 
 http://www.kevinputs.com/bio.html 
 
 

��
��
����	�����
 Shulamit Ran was born on October 21, 1949 in Tel Aviv, Israel.  She attended the Tel Aviv 
Academy and the Mannes College of Music, studying with Norman Dello Joio, and privately later on 
with Ralph Shapey.  She also studied at Tanglewood with Aaron Copland and Lukas Foss.  She has 
taught at the University of Chicago since 1973, is the artistic director of Contempo, and served as 
composer in residence with the Chicago Symphony (1990-97) and the Chicago Lyric Opera (1994-97).  
Among her honors are election into the American Academy of Arts and Letters (1992), two 
Guggenheim fellowships (1977, 1990), and a Pulitzer Prize for her � ���� �(1991).  Her music has 
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been performed by many groups including the Baltimore Symphony, the Cleveland Orchestra, the Israel 
Philharmonic, L’Orchestra de la Suisse Romande, the National Symphony, the New York Philharmonic, 
and the Philadelphia Orchestra.   
&�	���������	����������������' 3  &�	��������������������' 0 
 
 %����)	��.�
��� (1991) 
(
��	���' 7 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' 6 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, 2 Tubas, Timpani, and 3 
 Percussion.  Percussion utilized includes snare drum, bass drum, crash cymbals, sizzle cymbal, 3 
 suspended cymbals, 3 gongs, tam-tam, 3 tom-toms, 2 bongos, and chimes. 
 �������������' December 12, 1991 by the Chicago Symphony, Pierre Boulez conductor 
����������' WFMT Chicago for the station’s 40th Anniversary 
(������' Fourth edition 
�����	���������������' Tanglewood Center Orchestra, Robert Spano conductor (August 2, 1992) 
������	����������������' 0  � �����������������' 0 
 
 �	��
��+��	� (1976) 
(
��	���' 22 minutes 
�
)������' Theodore Presser 
$��	�
���	�	���' Flute, Oboe, 2 Clarinets, Bassoon, Horn, 2 Trumpets, Trombone, Bass Trombone, 
 and Piano 
 �������������' January 21, 1977 by the Contemporary Chamber Players of the University of Chicago 
����������' Marion Corbett Memorial Fund 
(������' Fourth edition 
�����	���������������' At the Library of Congress by The Contemporary Chamber Players, Ralph 
 Shapey conductor (February 29, 1980) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Theodore Presser Company. (2008). #���	����������������� <���
������5�.  Retrieved on March 
 17, 2009 from http://www.presser.com/Composers/info.cfm?Name=SHULAMITRAN 
 
 
5���@
�������
	�!�����
 Einojuhani Rautavaara was born on October 9, 1928 in Helsinki, Finland.  He received a degree 
from the University of Helsinki (1953) and attended the Sibelius Academy, studying with Aarre 
Merikanto.  As a gift for his 90th birthday, the Koussevitzky Foundation gave Jean Sibelius the 
opportunity to choose a young Finnish composer to study in the United States.  Rautavaara was the 
composer Sibelius selected to study composition at The Juilliard School with Vincent Persichetti (1955-
56).  He also attended at Tanglewood (1955) where his composition teachers were Roger Sessions and 
Aaron Copland.   
 Rautavaara taught at the Sibelius Academy (1966-1990), during which time students in 
attendance included Magnus Lindberg, Kaija Saariaho, Aulis Sallinen, Esa-Pekka Salonen, Jukka-Pekka 
Sarasate, Leif Segerstam, and Osmo Vänskä.  He has received numerous commissions from the Finnish 
government as well as the Finnish Opera Company.  The recording of his �������� ����  by the 
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Helsinki Philharmonic was nominated for a Grammy in 1997.  Among the organizations and individuals 
he has composed works for are the Philadelphia Orchestra, The Juilliard School, Midori, Vladimir 
Ashkenazy, and Richard Stoltzman. 
&�	���������	����������������' 14  &�	��������������������' 3 
  
 '�
��.�A"��"���� (1967/1987) 
$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 4 Trumpets, 4 Trombones, Tuba, 
 Timpani, 2 Percussion, and String Bass 
 ��������������+���������!������-' June 12, 1967 by the Helsinki Philharmonic, Jorma Panula 
 ��������������+��!�����!������-' April 6, 1987 by the Helsinki Philharmonic, Osmo Vänskä 
 conductor 
������	����������������' 0  � �����������������' 0 
 
� ,�����"	��2��� (1962) 
(
��	���' 15 minutes 
��!����	�' I. *���$��������, II. ���$�, and III. ����������� 
�
)������' Weinberger 
$��	�
���	�	���'  Flute, Oboe, Clarinet, Bassoon, 2 Horns, Trumpet, and Trombone 
 �������������' January 27, 1963 by the Pro Arte Intima Ensemble, Ulf Söderblom conductor 
���������' Finnish Brass Symphony, Hannu Lintu conductor (Ondine ODE 957-2) 
�����	���������������' Voices of Change in Dallas, TX (February 4, 2000) 
����������	�'�
 The composer wrote in the liner notes for the compact disc *�5�7
�������
��#���: 
 I wrote the������ in 1962, having just completed my studies with Wladimir Vogel in 
 Switzerland.  These studies had focused on the twelve-tone method, and I desired to develop this 
 by degrees into a flexible and original composition technique.  The ����� is based on ‘classical’ 
 dodecaphony, but in the implementation the logic of the tone rows  took on a life of its own and 
 departed from twelve-tone framework. 
������	����������������' 0  � �����������������' 0 
 
 �
��)�	����"	��!�)�
 (1981) 
(
��	���' 14 minutes 
�
)������' Warner/Chappel Music 
$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba  
��������' September 12, 1981 at the Helsinki Festival by the Philip Jones Brass Ensemble 
���������' Finnish Brass Symphony, Hannu Lintu conductor (Ondine ODE 957-2) 
����������	�'�
 Rautavaara (2000) wrote in the liner notes for the compact disc *�5�7
�������
��#���: 
 Playgrounds for Angels is a work both poetic and structuralist.  Its title provided the first germ 
 and impulse for the music.  As with my other ‘angel’ compositions, there is no narrative involved 
 – although the listener is free to invent one if so desired.  Nevertheless, the three words of the 
 title seemed to conjure up an inspiring poetic atmosphere that gradually translated itself into 
 music. 
������	����������������' 0  � �����������������' 0 
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� !���H��������,���/��� (1953) 
(
��	���' 10 minutes 
��!����	�' I. - �
�, II. ���	�, III. ���������, and IV. ���� ���� 
�
)������' Robert King 
 �������������' May 10, 1954 by the Cincinnati Brass Choir, Ernest N. Glover conductor 
(�����	���' to the memory of my mother 
���,��' First Prize in the Thor Johnson Contest 
���������' Finnish Brass Symphony, Hannu Lintu conductor (Ondine ODE 957-2) 
�����	���������������' Minnesota Orchestra, Osmo Vänskä conductor (November 29, 2001); Eugene 
 Symphony, Giancarlo Guerrero conductor (April 3, 2003) 
����������	�'�
 Rautavaara (2000) wrote in the liner notes for the compact disc *�5�7
�������
��#���: 
 The work is not a collective and apocalyptic ‘Requiem for our time’, as the title has sometimes 
 been rendered.  It is in fact a very personal work dedicated to my mother, who died during the 
 war; it explores the borderline between belief and doubt and concludes more in sorrow than in 
 declamation. 
������	����������������' 0  �����������������' 1 
 
����������'�
Heiniö, M. (n.d.).  Einojuhani Rautavaara [electronic version].  4�������
����������������	��
����
� ����.  Retrieved on April 10, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/22955 
 
Rautavaara, E. (2000). A requiem in our time. [Recorded by Finnish Brass Symphony, Hannu Lintu 
 conductor].  ��*���7
�������
������ [CD].  Helsinki, Finland: Ondine Inc. 
 
 
������������
 Alfred Reed was born on January 25, 1921 in New York, New York with the name Alfred 
Friedeman to immigrants from Vienna, Austria.  By 1934 he played trumpet professionally and was 
encouraged to change his name to Reed, not becoming his legal name until 1955.  Reed’s first 
composition teacher was Paul Yartin, a former student of Camille Saint-Saëns.  He worked at the 
National Youth Administration Radio Workshop (1938-42) as composer, arranger, and assistant 
conductor before being drafted into the United States Army, serving as a trumpet player, arranger, and 
composer in Atlantic City and Denver. He attended The Juilliard School, studying composition with 
Vittorio Giannini, but left early to work as a composer/arranger for N.B.C. and A.B.C. (1948-53).  He 
was the orchestra conductor at Baylor University from 1953 through 1955 and received Bachelor’s and 
Master’s Degrees in music from the institution.  He eventually worked at Jensen Publications (1955-66) 
and taught at the University of Miami (1966-1993).   
&�	���������	����������������' 0  &�	��������������������' 367 
 
 �	��
��2����M������ (1973) 
(
��	���' 17 minutes and 30 seconds 
�
)������' Piedmont Music 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, 2 Horns, Trumpet, Trombone, and Tuba 
 �������������' May 2, 1974 at Ithaca College, William McKenney conductor 
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���������' Tokyo Kosei Wind Orchestra, Alfred Reed conductor (Tokyo Kosei KOCD 3021) 
������	����������������'�0  � �����������������' 3 
 
 !�����4�
����
����(1962 winds/1968 orch) 
(
��	���' 4 minutes 30 seconds 
�
)������' Mark Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn (optional), 3 Clarinets, Bass 
 Clarinet, Contrabass Clarinet (optional), 2 Alto Saxophones (optional), Tenor Saxophone 
 (optional), Baritone Saxophone (optional), 2 Bassoons, Contrabassoon (optional), 4 Horns, 3 
 Trumpets in Bb, 3 Trombones, Tuba, Timpani, 3 Percussion, and Strings.  Percussion utilized 
 includes snare drum, bass drum, cymbals, and triangle. 
 ������������' 1962 by the Philips University Concert Band, Alfred Reed conductor 
����������' for the 25th Anniversary of the Tri-State Music Festival at Phillips University 
(�����	���' to the Philips University Band 
*��)��	��	
��' 20 evaluators, 60% of max. points, 3 average rating 
 ��������������' College of New Jersey, William Silvester conductor (Mark Masters 3712); 
 Keystone Wind Ensemble, Jack Stamp conductor (Klavier 11162); Otonowa Wind 
 Symphonica, Alfred Reed conductor (Klavier 11130) 
����������	�'�
 Dvorak (1993) wrote:  
 This earlier work is generally regarded as one of the composer’s more popular works for high 
 school bands.  Built upon a single theme with two intermittent fanfare-like flourishes, the music 
 conveys a broad range of expression, ranging from the stateliness of the fanfares to the 
 contrasting smooth legato inner sections of the piece (p. 62) 
������	����������������' 0  � �����������������' 36 
   
 /����
��)��	"�!

�)����� (1970) 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Band 
 �������������' May 2, 1970 in Enid, OK by the Tri-State Music Festival Band, Forrest L. McAllister 
 conductor 
����������' by Forrest L. McAllister and “The School Musician, Inc.”  
(�����	���' to the people of the United States of America 
������	����������������' 0  � �����������������' 1 
 
 ������%����������� (1944/1995orch) 
(
��	���' 15 minutes 45 seconds 
�
)������' Sam Fox 
������	����$��	�
���	�	����+������	��-' 4 Flutes (2 Piccolos), 2 Oboes, English Horn, 2 Clarinets, 
 Bass Clarinet (Clarinet), 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, 
 Timpani, 4 Percussion, and Strings.  Percussion utilized includes bass drum, crash cymbals, 
 suspended cymbal, gong, triangle, glockenspiel, xylophone, and chimes. 
 ����$��	�
���	�	���' 4 Flutes (2 Piccolos), 2 Oboes, English Horn, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, Bass Saxophone (optional), 2 Bassoons, Contrabassoon, 4 Horns, 3 Cornets, 4 
 Trumpets, 3 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 4 Percussion, and String 
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 Bass.  Percussion utilized includes bass drum, crash cymbals, suspended cymbal, gong, triangle, 
 glockenspiel, xylophone, and chimes. 
 ������������' December 12, 1944 on a nationwide broadcast on N.B.C. Radio 
������	����(�����	���' to Col. Arnald Gabriel 
 ����(�����	���' for Harwood Simmons 
 ��������������' College of New Jersey, William Silvester conductor (Mark Masters 3712); Otonowa 
 Wind Symphonica, Alfred Reed conductor (Klavier 11108); Southern Illinois University Wind 
 Symphony, John Raymond Bell conductor (Mark Masters 5389); University of Illinois 
 Symphonic Band, Harry Begian conductor (Mark Custom 3087) 
�����	���������������' Juilliard Wind Band, Donald I. Moore conductor (1948)  
����������	�'�
 This work was written as part of a concert as a tribute to Russian-American relations in 1944.  
Roy Harris was in charge of putting the event together and had wanted to have the American premiere of 
a Serge Prokofiev work for band, but this work, ����������==, had already been performed.  In Reed’s 
recollection to Jordan he said: 
 He [Harris] said that the best thing that he had been able to come up with is that I should write a 
 new Russian work for the occasion, and with that he hung up the phone!  I sat there thinking that 
 it was just 15 or 16 days before the concert, and I could not believe what I heard so I dialed him 
 back and said, “Roy this is Alfred again did I hear you correctly, you want me to write a new 
 Russian work for this concert?”  He said “don’t worry, I have every confidence in you.”  I said, 
 “Roy the concert is 15 or 16 days away.”  He said, “well, just don’t make it too long, only about 
 14 or 15 minutes,” and with that he hung up the phone again. (Jordan 1999, p. 16-17) 
The piece was originally scored for a 28 piece military band but was expanded to a fuller 
instrumentation with a premiere of the revision by the Columbia University Band, Harwood Simmons 
conductor.  Reed tried to get the work published by Boosey and Hawkes but they thought it was too long 
and difficult for school bands.  Simmons felt the work was of such significance he sent letters to other 
band directors letting them know of its existence.  Within a few months Reed had gotten requests from 
Glenn Bainum, Walter Beeler, Frederick Fennell, Bernard Fitzgerald, and William Revelli to perform 
the work.  The band version of the work had sold over 7,000 copies by 1995. 
������	����������������' 0  � �����������������' 63 
  
 /��������	"����!������� (1974) 
(
��	���' 7 minutes 
�
)������' Belwin-Mills 
������	����$��	�
���	�	���' Narrator, Chorus, 3 Flutes (Piccolo), 2 Clarinets, Bass Clarinet, 2 
 Bassoons, 4 Horns, 3 Trumpets in Bb, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings.  
 Percussion utilized includes crash cymbals and glockenspiel. 
 ����$��	�
���	�	���' Band 
 ������������' May 3, 1974 by the Philips University Band and Chorus at the 42nd Annual Tri-State 
 Music Festival 
����������' Martin and Ethel Winkler 
&�0	' adapted from “Testament of an America” by Max Winkler 
����������	�'�
 The composer implies in the score a number of combinations can be used in the performance of 
the work, band or orchestra or a combination of both as well as use either narrator or chorus.  The 
original text was written as a eulogy for the author’s funeral.  The piece begins with concert G in the 
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horns, trumpets, and trombones followed by sixteenth note triplets in the upper voices.  The narrator 
enters in the ninth measure with the chorus entering in m. 42 with the same text. 
������	����������������' 0  � �����������������' 0 
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�2��9��������
� H. Owen Reed was born on June 17, 1910 in Odessa, Missouri.  He attended the University of 
Missouri, Louisiana State University, and the Eastman School of Music, studying with Howard Hanson, 
Burrill Phillips, and Bernard Rogers.  He had additional composition studies with Roy Harris and 
studied at Tanglewood with Bohuslav Martinu (1942), Aaron Copland (1947), and Leonard Bernstein 
(1947).  He was a professor at Michigan State University (1939-1976) and earned the title emeritus 
professor.  His awards include a Guggenheim fellowship (1948-49). 
� Berg (2004) wrote: 
� While most wind conductors know ����������������� very well and consider it to be a truly 
 important work, many are unfamiliar with any of his other compositions.  Unlike many of the 
 current generation of composers who write for bands, Reed’s compositions are each unique 
 partly because of the remarkable changes in his compositional style over the course of his career.  
 His music is artistically very interesting, well crafted, varied in style and character, and holds a 
 special place in the history of the serious wind band  movement. His compositions deserve 
 renewed attention. (p. 17-18) 
Reed’s students include David Gillingham, Adolphus Hailstork, and David Maslanka. 
&�	���������	����������������' 0  &�	��������������������' 91 
 
 ���"����9 (1962) 
(
��	���' 1 minute 30 seconds 
�
)������' Mills Music 
$��	�
���	�	���' 2 Horns, 4 Trumpets in Bb, 3 Trombones, 2 Euphonium, Tuba, Snare Drum, and 
 Bass Drum 
����������	�'�
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 This work contains four fanfares.  The first is in the key of Db major and scored for four 
trumpets.  The second is a little faster than the first and is scored for trumpets, trombones, and 
percussion.  The third fanfare is in 6/8 meter.  The final one is the longest at about half a minute and is 
the only one scored for all of the performers. 
������	����������������' 0  � �����������������' 3 
 
� �����������D����� (1949/1964orch) 
(
��	���' 22 minutes 
��!����	�' I. ����
	���	�*+��������, II. ����, and III. ������� 
�
)������: Warner Brothers 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn (optional), 3 Clarinets, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 4 Trombones, 2 Tubas, Timpani, 4 
 Percussion, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, Oboe, 3 Clarinets, Alto Clarinet, Bass Clarinet, Contrabass 
 Clarinet (optional), 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bass Saxophone 
 (optional), Bassoon, Contrabassoon (optional), 4 Horns, 4 Cornets, 3 Trombones, Euphonium, 
 Tuba, Timpani, 4 Percussion, Harp, and String Bass.  Out of the ensemble an off-stage band of 
 clarinet, horn, 2 cornets, trombone, tuba, and 2 percussion is required.  Percussion utilized 
 includes 2 snare drums, bass drum, crash cymbals, gong, tambourine, 2 tom-toms, 4 temple 
 blocks, castanets, maracas, marimba, and chimes. 
������	������������' 1965 by the Detroit Symphony, Sixteen Ehrling conductor 
 ������������' 1950 by the United States Marine Band, William F. Santelmann conductor 
������	��������������' For the 50th Anniversary of the Detroit Symphony 
 ����(�����	���' to Lt. Col. William F. Santelmann and the United States Marine Band 
��	������	
��' 19 evaluators, 85.3% of max. points, 4.27 average rating 
*��)��	��	
��' 20 evaluators, 87% of max. points, 4.4 average rating 
(������' Fourth edition 
 ��������������' Cincinnati College-Conservatory Wind Symphony, Eugene Migliaro Corporon 
 conductor (Klavier 11048); Dallas Wind Symphony, Howard Dunn conductor (Reference 
 Recordings 38); Eastman Wind Ensemble, Frederick Fennell conductor (Mercury 462960); 
 Keystone Wind Ensemble, Jack Stamp conductor (Klavier 11147); Peabody Wind Ensemble, 
 Harlan Parker conductor (Naxos 8570242); Rutgers University Wind Ensemble, William Berz 
 conductor (Mark Masters 5369); University of Illinois Symphonic Band, Harry Begian 
 conductor (Mark Custom 1649) 
�����	���������������' Eastman Wind Ensemble, Frederick Fennell conductor (May 10, 1954); 
 Eastman Wind Ensemble, Jeffrey Renshaw conductor (December 5, 1990); Louisiana State 
 University Symphonic Winds, Linda Moorhouse conductor (April 26, 2001); University of 
 Texas, Jerry Junkin conductor (October 30, 2002); Indiana University Symphonic Band, Stephen 
 Pratt conductor (February 11, 2003) 
����������	��'�
  The piece has received thousands of performances across the world.  Reed started the 
composition while on vacation in Mexico during the winter of 1949 while on a Guggenheim fellowship.  
Materials used in the work include the march ���#���, an Aztec dance discovered by ethnomusicologist 
Senor Aceves, the Gregorian chant ������C�
����, and the folk song ������	�����.�$��. 
������	����������������' 0  � �����������������' 70 
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 3�������$���4������	��"	��	��������	������������3��H������
�D�>�(1979) 
(
��	���'�8 minutes 
�
)������' Ballerbach Music (rental) 
������	����$��	�
���	�	���' Mens Choir (optional), 3 Flutes, 2 Oboes, 3 Clarinets, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Tape, and Strings 
 ����$��	�
���	�	���' Mens Choir (Optional) and Wind Ensemble 
������	��������������' Blue Lake Fine Arts Camp 
 ��������������' Michigan State University Wind Symphony, Stanley DeRucha conductor 
 �������������' Rutgers Wind Ensemble, William Berz conductor (Mark Masters 7249) 
����������	��'�
 The piece is based on the hymn C��7
��������� by Paulus Diaconus. 
������	����������������' 0  � �����������������' 1 
 
����
����'�
Berz, W. (2004).  An overview of H. Owen Reed’s music for wind ensemble.  ;�
���������	�
� 5�������1�60(1), 1-21. 
 
Butterworth, N. (2005). �������� ����*���������������������������  New York: Routledge. 
 
Miles, R. & Blocher, L. (Eds.) (1997).  #�����$��
��������
$�����������������	1������/�  Chicago: 
 GIA Publications, Inc. 
 
Reed, H. O. (1962).  ��������6 [score].  New York, NY: Mills Music, Inc. 
 
Reed, H. O. (1982).  ����������������� [score].  Miami, FL: Belwin Inc. 
 
 
�	�!��������#��
� Steven Reineke was born in 1970 in Tipp City, Ohio.  He attended Miami University of Ohio 
where he majored in composition and trumpet performance.  He developed as a conductor, composer, 
and arranger through his association with Erich Kunzel and the Cincinnati Pops, who’ve recorded a 
number of his arrangements.  Reineke was recently named Music Director of the New York Pops 
Orchestra, starting in October 2009, and Principal Pops Conductor of the Long Beach Symphony 
Orchestra for the 2009-2010 season.  Among the orchestras he has conducted are the Baltimore 
Symphony, the Dallas Symphony, the Detroit Symphony, the Houston Symphony, the Indianapolis 
Symphony, and the Los Angeles Philharmonic.  His ���� ����������� for orchestra has been performed 
by the Cleveland Orchestra, the Los Angeles Philharmonic, and the New York Philharmonic along with 
narrators such as Orel Hershiser and Burt Reynolds. 
&�	���������	����������������' 1  &�	��������������������' 26 
 
 %�
������	�����"��� (2007) 
(
��	���' 4 minutes 30 seconds 
�
)������' Birch Island Music Press 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, Oboe, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Horns, 3 Trumpets, 3 Trombones, 
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 Euphonium, Tuba, Timpani, 4 Percussion, Piano/Organ (optional), Harp (optional), and String 
 Bass (optional).  Percussion utilized includes snare drum, bass drum, crash cymbals, suspended 
 cymbal, tam-tam, triangle, mark tree, glockenspiel, xylophone, vibraphone, and chimes. 
(�����	���' for Maestro Erich Kunzel in celebration of his 30th Season as conductor of the 
 Cincinnati Pops 
������	����������������' 0  � �����������������' 3 
  
 �@���0
�����	&	��� (1995) 
(
��	���' 6 minutes 
�
)������' Birch Island Music Press 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' 2 Flutes, Piccolo (optional), Oboe, 3 Clarinets, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 2 Horns, 3 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 5 Percussion, and String Bass (optional).  Percussion 
 used includes snare drum, bass drum, crash cymbals, suspended cymbal, triangle, glockenspiel, 
 and chimes.  
������	����������������' 0  � �����������������' 0 
 
����������'�
Reineke, S. (2008). �����5���%�����<����$���� .  Retrieved on March 12, 2009 from 
 http://www.stevenreineke.com/main-bio.htm 
 
Reineke, S. (1995).  �,��"���	���?�
� [electronic version].  Oskaloosa, IA: Birch Island Music Press.  
 Retrieved on March 12, 2009 from http://www.barnhouse.com/samples/pdf/012-2827-00.pdf  
 
 
1��������������
 Verne Reynolds was born on July 18, 1926 in Lyons, Kansas.  He attended the College 
Conservatory of Music in Cincinnati, the University of Wisconsin, and the Royal College of Music in 
London.  As a professional horn player he was a member of the Cincinnati Symphony (1946-50), the 
Rochester Philharmonic (1959-68), and the Eastman Brass (1961-95).  He served on the faculties of the 
University of Wisconsin (1950-53), Indiana University (1954-59), and the Eastman School of Music 
(1959-95) as professor of horn.  He has written and arranged many works for brass. 
&�	���������	����������������' 0  &�	��������������������' 8 
 
 %	���������+ (1975) 
(
��	���' 14 minutes 
�
)������' Carl Fischer 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, and Percussion 
������	����������������' 0  � �����������������' 0 
 
 ���)���������(��	�� (2004) 
(
��	���' 10 minutes 30 seconds 
$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, Bassoon, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, and 4 Percussion 
 �������������' November 3, 2004, Eastman Wind Ensemble, Mark Scatterday conductor,  
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������	����������������' 0  � �����������������' 1 
  
 ����	�%	�����	 (1996) 
�
)������' Warner Brothers 
$��	�
���	�	���' Solo Piano, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 4 Trumpets, 3 
 Trombones, Tuba, Timpani, and 4 Percussion 
���������' Eastman Wind Ensemble, Donald Hunsberger conductor and Barry Snyder soloist (Warner 
 Brothers DH001CD) 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor and Barry Snyder 
 pianist (February 8, 2002) 
������	����������������' 0  � �����������������' 0 
 
 ������(1971) 
(
��	���' 17 minutes 
�
)������' G. Schirmer 
$��	�
���	�	���' 4 Flutes (2 Piccolos), 4 Oboes (English Horn), 3 Clarinets, 3 Bassoons, 5 Horns, 4 
 Trumpets in Bb, 3 Trombones, Tuba, Timpani, 4 Percussion, and Piano (Celesta).  Percussion 
 utilized includes snare drum, tenor drum, bass drum, crash cymbals, tam-tam, triangle, bongos, 
 wood block, claves, temple blocks, glockenspiel, xylophone, and chimes. 
(�����	���' for Donald Hunsberger and the 20th Anniversary of the Eastman Wind Ensemble 
��	������	
��' 15 evaluators, 92% of max. points, 4.6 average rating 
*��)��	��	
��' 20 evaluators, 91% of max. points, 4.6 average rating 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor (January 29, 1982) 
������	����������������' 0  � �����������������' 2 
 
 
 /���������+������	� (1952) 
(
��	���' 6 minutes 15 seconds 
�
)������' Robert King 
$��	�
���	�	���' 3 Horns, 3 Cornets, 3 Trombones, Euphonium, Tuba, and Timpani 
������	����������������' 0  � �����������������' 1 
 
����������'�
Jones, B. D. (2006).  *���������������� �������H�����)1�H������5�������	)1��	�H����������)�� �'����
� 5� ��	�.  Unpublished doctoral dissertation, University of Cincinnati, Cincinnati, OH. 
 
Miles, R. & Blocher, L. (Eds.) (2000).  #�����$��
��������
$�����������������	1������2�  Chicago: 
 GIA Publications, Inc. 
  
Reynolds, V. (1974). ������ [score].  New York: G. Schirmer. 
 
 
��
�����������
� Paul Richards was born in 1969 in New York, New York.  He studied at the University of 
Arizona and the University of Texas at Austin.  Richards has taught at Baylor University and is currently 
on the composition faculty of the University of Florida.  His works have been performed by many 
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college ensembles as well as by the Catalina Chamber Orchestra, ‘Duo 46’, and the Jacksonville 
Symphony. His honors include winning the Jacksonville Symphony’s 2002 Fresh Ink Florida 
Composer’s Competition as well as earning special distinction in the 2006 A.S.C.A.P. Rudolph Nissim 
Prize. 
&�	���������	����������������' 2  &�	��������������������' 5 
 
 ���.����������������"	��%
�����������,�������B2����(����
� (2004) 
(
��	���' 12 minutes 
������	����$��	�
���	�	���' Solo Clarinet, 2 Flutes (Piccolo), 2 Oboes, Clarinet, Bass Clarinet, 2 
 Bassoons, 4 Horns, 2 Trumpets in C, 2 Trombones, Tuba, Timpani, 2 Percussion, and Strings 
 ����$��	�
���	�	���' Solo Clarinet, 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, Bass Clarinet, Soprano 
 Saxophone, Alto Saxophone, Tenor Saxophone, Baritone Saxophone, 4 Horns, 2 Trumpets, 2 
 Trombones, Tuba, Timpani, 3 Percussion, and String Bass 
������	�������������' Slovak Radio Symphony, Kirk Trevor conductor and Richard Stoltzman soloist 
 (MMC Recordings 2162) 
����������	�'�
 Richards (2007a) on his website wrote:  
 ��%��������4��	� is a loose rendering of the tale of the expulsion from the Garden of Eden.  
 The solo clarinet intrudes with dissonant material upon an idyllic opening by the orchestra, 
 tempting the ensemble into an extended dance.  The creator’s wrath is heard twice: the first time 
 followed by a brief, seductive cadenza; the second time leading to a return of the opening 
 material, where the dissonant music of the solo clarinet is integrated into the idyllic garden 
 music. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Richards, P. (2007a). �����������<����������<���%��������$��	�. Retrieved on March 12, 2009 from 
 http://www.paulrichardsmusic.com/compositions/snakeinthegarden.html 
 
Richards, P. (2007b).  ���$���� .  Retrieved on April 29, 2009 from http://www.paulrichardsmusic.com 
 /biography.html 
 
 
/
������������
 Lucas Richman studied conducting with Daniel Lewis at the University of Southern California. 
He has participated in conducting master classes given by Pierre Boulez, André Previn, Herbert 
Blomstedt, and Kurt Sanderling.  Richman has held positions with the Pacific Symphony (1988-91), the 
Pittsburgh Symphony (1998-2004), and the Knoxville Symphony (2003-), where he is currently music 
director.  Among the orchestras he has conducted are the Atlanta Symphony, the Baltimore Symphony, 
the Los Angeles Philharmonic, and the New York Philharmonic.  Artists he has conducted include 
Emanuel Ax, Yefim Bronfman, Lang Lang, Mstislav Rostropovich, Gil Shaham, Andre Watts, and 
Frank Peter Zimmerman.  According to the Pittsburgh Symphony (n.d.) “Mr. Richman has had his 
music performed by over 200 orchestras across the United States in the last 10 years.” 
&�	���������	����������������' 4  &�	��������������������' 0 
 
 �4���01�001�Q�000�"�	��/���3�����������	���
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(
��	���' 6 minutes 
��!����	�' I. #���������������
����, II. -����������������, and III. *�����7
������!�	��
�
)������' LeDor (rental) 
$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and 4 Percussion 
(������' Fourth edition 
����������	�'�
 This work was conceived to be performed at children’s concerts with each movement of the 
piece demonstrating a section of the orchestra, with the fifth movement combining all of the sections of 
the orchestra.  The composer states on his website it is possible to perform each movement separately. 
������	����������������' 0  � �����������������' 0 
 
����
����'�
LeDor Music (2008).  M�
$�������)���������<�#���
���	�� ���� .  Retrieved on March 12, 2009 
 from http://www.ledorgroup.com/publishing/orchestra/ypconcerts/ypc_tus.html 
 
Pittsburgh Symphony. (n.d.).  �
����5�����.  Retrieved on April 29, 2009 from
 http://www.pittsburghsymphony.org/pghsymph.nsf/0/036e069afd9b094f852567d300691
 0c4?OpenDocument 
 
 
 �������������
� Wolfgang Rihm was born on March 13, 1952 in Karlsruhe, Germany. He was a student of 
Karlheinz Stockhausen before entering the University of Freiburg.  He also attended the Darmstadt 
Summer School in 1970.  He has taught at Karlsruhe Musikhochschule (1973-78, 1985-) and Darmstadt 
(1978-) as well as serving as composer in residence at the Festival Lucerne (1997).  Ensembles who 
performed Rihm’s music in 2009 include the Berlin Philharmonic, the Dallas Symphony, the Ensemble 
Modern, the Gewandhausorchester, the Radio Orchestra of Paris, the Radio Orchestra of Stuttgart, the 
Schleswig-Holstein Music Festival Orchestra, and the Tonhalle-Orchestra of Zurich. 
&�	���������	����������������' 6  &�	��������������������' 0 
 
 -�
��(1984) 
(
��	���' 9 minutes 
�
)������' Universal Edition 
$��	�
���	�	���' Horn, Trumpet, Trombone, 2 Percussion, Piano, Viola, Cello, and String Bass 
 �������������' April 27, 1984 by Ensemble Modern, Bernhard Wulff conductor 
���������' Musikfabrik NRW, Stefan Asbury conductor (CPO 777169) 
�����	���������������' Scharoun Ensemble of the Berlin Philharmonic (June 7, 1998); Ensemble 
 Modern, Sian Edwards conductor (June 25, 2004); Ensemble Sospeso, Kirk Noreen conductor
 (July 22, 2004) 
������	����������������' 0  � �����������������' 0 
 
 %��""���+000 (1985/1988) 
(
��	���' 4 minutes 
�
)������' Universal Edition 
$��	�
���	�	���' Bass Clarinet, Contrabassoon, Horn, Trombone, Piano, 2 Celli, and String Bass 
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 �������������' April 23, 1988 by Ensemble 13, Manfred Reichert conductor 
�����	���������������' Collegium Novum Zürich, Peter Hirsch conductor (March 16, 2003);  
 Internationale Ensemble Modern Akademie, Franck Ollu conductor (September 19, 2007) 
������	����������������' 0  � �����������������' 0 
  
 (�������00 (1992-93) 
(
��	���' 25 minutes 
�
)������' Universal Edition 
$��	�
���	�	���' 4 Flutes (4 Piccolo), 2 Oboes, 2 English Horns, 4 Clarinets in A, 2 Bass Clarinets, 2 
 Bassoons, 2 Contrabassoons, 4 Horns, 4 Trumpets in C, 2 Piccolo Trumpets, 2 Trombones, 2 
 Tubas, and 4 Percussion. 
 �������������' May 12, 1993 by the Vienna Symphony, Ingo Metzmacher conductor 
�����	���������������'�Netherlands Wind Ensemble, Reinbert de Leeuw conductor (August 23, 1997) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Häusler, J. (n.d.).  Wolfgang Rihm [electronic version].  4�������
����������������	��
��������.  
 Retrieved on April 29, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/46321 
 
Universal Edition. (n.d.).  !���$�$�5���<����$���� .  Retrieved on May 16, 2009 from 
 http://www.universaledition.com/truman/en_templates/view.php3?f_id=1666&spr=en 
 
 
�����9�������������
� Andrew Rindfleisch was born in 1963 and holds degrees from the University of Wisconsin, the 
New England Conservatory, and Harvard University.  Currently, he teaches at Cleveland State 
University and is music director for both the Cleveland Contemporary Players and Utah Arts Festival 
Orchestra.  Honors he has received include a Prix de Rome (1997-98), a Guggenheim fellowship (1996), 
and a commission from the Fromm Foundation.   
&�	���������	����������������' 0  &�	��������������������' 20 
� �
 /�����)������������(2001) 
(
��	���' 26 minutes 
��!����	�' I. �7
���$����, II.�������	�$, and III. �������-
���� 
�
)������' Manzo Music 
$��	�
���	�	���' 3 Flutes (3 Piccolos), 2 Oboes, 2 Clarinets, Bass Clarinet, 2 Bassoons, 2 Horns, 2 
 Trumpets, 2 Trombones, and Tuba 
����������' Cleveland Chamber Symphony through funds from the Koussevitzky Foundation and the 
 Library of Congress 
 �������������'�Columbus State University Wind Ensemble, Robert Rumbelow conductor (Summit 
 Records 397) 
����������	�'  
 Rindfleisch (n.d.) wrote on his website: 
 #�����$����������� is a large-scale three movement work for wind ensemble commissioned by 
 the Serge Koussevitzky Foundation and the Library of Congress. Its title refers to the poetic 
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 expression "to trip the light fantastic", meaning "to go dancing". The first movement, �7
���$�
� ���, is then a kind of square dance for winds. After an initial fanfare, three instrumental 
 "couples" take turns "squaring off": clarinet with bass clarinet, two trombones, and flute with 
 piccolo. As the couples take turns, the tonality of the movement modulates. Eventually, all three 
 couples take center stage together. However, they do so each in their original tonalities. With 
 encouragement from the ensemble, they finally find compatibility. There, the ensemble responds 
 with a brief return to the opening fanfare, then with one final celebratory whirl around the dance 
 floor. ������	�$ refers to the Baroque slow dance, the Sarabande. Here, fragments of 
 Sarabande-like melodic material are presented, then intensified, overlapped, and transformed. 
 These cascading-like effects unfold and eventually "fall" into single pitch unisons. Interspersed, 
 the original material (heard always in the clarinets) appears each successive time as if in the 
 distance, farther away, until it disappears altogether at the movement's conclusion. �������-
���� 
 is a movement from which the bass clarinet explodes as soloist. Here, the ensemble presents and 
 quickly moves through a series of ostinato "grooves"(the principal one being referencing the 
 1970’s mega disco hit of the same name). As the movement unfolds, the bass clarinet dances 
 around and weaves in  and out of these grooves. Each groove is often quickly concluded by a 
 climax of sorts, only to be wound back up again and sent in another direction. With a full blown 
 virtuoso cadenza, the bass clarinet suspends this activity briefly, followed by a final flourish and 
 a race to the finish. 
&�	���������	����������������' 1  &�	��������������������' 15 
 
����������'�
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
Rindfleisch, A. (n.d.).  #�����$�����������.  Retrieved on April 29, 2009 from 
 http://www.manzomusic.com/largeensemble/LightFantastic.htm 
 
 
��)��	�M�!��������N�
�,�
 Robert Xavier Rodríguez was born on June 28, 1946 in San Antonio, Texas.  He attended the 
University of Texas, the University of Southern California, Tanglewood, and Fontainebleau.  His 
composition teachers included Halsey Stevens, Jacob Druckman, Elliott Carter, Bruno Maderna, and 
Nadia Boulanger.  He has served as composer in residence with the Dallas Symphony and San Antonio 
Symphony and is currently on the faculty of the University of Texas at Dallas.  His works have been 
performed by the Baltimore Symphony, the Boston Symphony, the Cleveland Orchestra, the Chicago 
Symphony, the Houston Grand Opera, the Israel Philharmonic, the Los Angeles Philharmonic, the New 
York City Opera, and the Vienna Schauspielhaus. 
&�	���������	����������������' 2  &�	��������������������' 4 
 
 %	������������"�	����	��0���

� (1983) 
(
��	���' 16 minutes 
�
)������' Alhambra RXR  
$��	�
���	�	���'�Solo Soprano,�Flute (Piccolo), Clarinet (Bass Clarinet), Trumpet, Bass Trombone, 
 Percussion, Harp, Piano, and Cello 
������	����������������' 0  � �����������������' 0 
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 ��4��(���� (1983) 
(
��	���' 15 minutes 
�
)������' G. Schirmer  
$��	�
���	�	���' Clarinet, Bassoon, Trumpet, Trombone, Percussion, Piano, Violin, and Cello 
������	����������������' 0  � �����������������' 0 
 
 /�����4�������
����� (1984/1992orch) 
(
��	���' 17 minutes 
�
)������' Alhambra  
������	����$��	�
���	�	���' 3 Flutes, Piccolo, 2 Oboes (English Horn), 2 Clarinets, Eb  Clarinet, Alto 
 Clarinet, Bass Clarinet, 4 Saxophones, 2 Bassoons, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 4 
 Percussion, 2 Pianos, and Strings 
 ����$��	�
���	�	���' 3 Flutes, Piccolo, 2 Oboes (English Horn), 2 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, 4 Saxophones, 2 Bassoons, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 4 
 Percussion, Piano (four hands), and String Bass 
������	������������' April 5, 1992, Metropolitan Symphony, Manny Laureano conductor 
 ������������' February 28, 1985 at the C.B.D.N.A. Convention by the East Texas State University 
 Wind Ensemble, Gary Hill conductor 
����������	�'�
 Rodríguez (n.d.) wrote: 
 Since its premiere in 1985,�#�����������	� �����has become a classic of the wind ensemble 
 literature, with over 100 performances throughout the United States and Canada.  Each 
 instrumental group musically depicts one of the sins:  trumpets = ���	�, kettle drums = 4�
��� , 
 saxophones = �
��, clarinets = *������, other woodwinds =  �� , horns = *$��, low brass = 
 �����.  The work may be performed in a variety of production settings:  as a fully staged ballet; in 
 a partially staged concert version using theatrical devices such as slides, lighting, balloons, 
 mimes, costumes and/or limited stage action by the instrumentalists themselves; or in the 
 traditional concert format. 
������	����������������' 0  � �����������������' 0 
 
 /�H��
�������� (2000) 
(
��	���' 3 minutes 
�
)������' G. Schirmer  
$��	�
���	�	���'�4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, and Harp 
������	����������������' 0   �����������������' 0 
 
����������'�
Rodríguez, R. X. (n.d.). #��������	��	� ����<�5������`������5�	�W$
�+.  Retrieved on March 19, 2009 
 from http://www.robertxavierrodriguez.com/infosheets/sevensins.html 
 
G. Schirmer (2008).  5������`������5�	�W$
�+.  Retrieved on March 19, 2009 from 
 http://www.schirmer.com/Default.aspx?TabId=2419&State_2872=2&composerId_2872= 1310 
 
G. Schirmer (2008).  5������`������5�	�W$
�+<�!��%�����.Retrieved on March 19, 2009 from 
 http://www.schirmer.com/Default.aspx?TabId=2419&State_2872=3&ComposerID_2872
 =1310&CategoryID_2872=0 
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����������
� Ned Rorem was born on October 23, 1923 in Richmond, Indiana.  He studied at Northwestern 
University, the Curtis Institute, The Juilliard School, and at Tanglewood.  His composition teachers 
included Leo Sowerby, Gian Carlo Menotti, Aaron Copland, Bernard Wagenaar, and Arthur Honegger.  
Among his honors include the Lili Boulanger Award (1950), a Fulbright scholarship (1951), a Pulitzer 
Prize for *����
��� (1976), and in 2000 he became the president of the American Academy of Arts and 
Letters. Since 2003 his works have been performed by the American String Quartet, the  Aspen Music 
Festival Orchestra, the Atlanta Symphony, the Cleveland Orchestra, the Detroit Symphony, the Juilliard 
Orchestra, the National Symphony, the Orpheus Chamber Orchestra, the Philadelphia Orchestra, the San 
Francisco Symphony, and the Ying Quartet.  As an author he has written over 14 books which include 
personal recollections as well as essays on music. 
&�	���������	����������������' 11  &�	��������������������' 11 
 
 ��"������	���'��� (1963) 
(
��	���' 21 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Chorus, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 3 Trumpets, 3 
 Trombones, Tuba, and Timpani 
 �������������' May 7, 1964 in Washington, DC 
*��)��	��	
��' 4 evaluators, 70% of max. points, 3.5 average rating 
������	����������������' 0  � �����������������' 0 
 
 ���"	����"	����"�����2����0�������� (1957) 
(
��	���' 9 minutes 
��!����	�' I.����� *�����������, II. �����+�	�, III. ���,, and IV. ��%��������� 
�
)������' C. F. Peters (rental) 
$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes (English Horn), 4 Clarinets (Eb Clarinet and Bass 
 Clarinet), 3 Bassoons (Contrabassoon), 2 Horns, Timpani (optional), 3 Percussion (optional), and 
 Piano/Celeste (optional). 
 �������������' July 14, 1957 by the American Wind Symphony, Robert Boudreau conductor 
����������' American Wind Symphony, Robert Boudreau conductor 
��	������	
��' 9 evaluators, 77.8% of max. points, 3.89 average rating 
*��)��	��	
��' 13 evaluators, 72.3% of max. points, 3.6 average rating 
(������' Fourth edition 
���������' DePaul Wind Ensemble, Donald DeRoche conductor (Albany 568) 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor (March 24, 1980) 
����������	�'�
 This work was the first composition commissioned by the American Wind Symphony.  It was 
composed by Rorem in the year he returned from Paris.  The basis of the piece is from his #���	������
����� and two of the composer’s songs.  Olfert (1992) wrote: 
 The ������������������!�	�"���
���� is worthy of performing consideration by the wind 
 conductor for a variety of reasons.  The chamber-like nature of the work allows performance 
 with an ensemble of limited resources.  While the entire piece is drawn from previously-existing 
 material, that material is an early reflection of the craftsmanship for which Rorem is held in the 
 highest regard. (p. 104) 
������	����������������' 2  � �����������������' 0 
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 �	
�������
��� (1973) 
(
��	���' 2 minutes 
$��	�
���	�	���'�4 Horns, 3 Trumpets, 3 Trombones, and Tuba 
 �������������' May 1973 in New York City 
������	����������������' 0  � �����������������' 0 
 
 /��""���"�	�������	����	��� (1958/2002wind) 
(
��	���' 2 minutes 
�
)������' Boosey and Hawkes (orchestral rental) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, Percussion, Harp, 
 Piano, Celesta, and Strings. 
 ����$��	�
���	�	���' Band 
 �������������' April 18, 1959 at Carnegie Hall by the New York Philharmonic, Leonard Bernstein 
 conductor 
(������' Fourth edition 
������	��������������' Bournemouth Symphony, José Serebrier conductor (Naxos 8559149); Utah 
 Symphony, Maurice Abravanel conductor (Vox Box 5092) 
�����	���������������' Los Angeles Philharmonic (1959); Detroit Symphony (1960); National 
 Symphony (1963); Cologne Radio Orchestra, Andre Previn conductor (February 5, 1999); 
 Boston Symphony, Andre Previn conductor (November 9, 2000); Bournemouth Symphony
 (October 24, 2003); Detroit Symphony, Neeme Jarvi conductor (September 17, 2004); Gotham 
 Wind Symphony, Mike Christianson conductor (January 5, 2009) 
������	����������������' 1  � �����������������' 9 
 
 !�2�������%������ (1983) 
(
��	���' 21 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Men’s Chorus, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, and Timpani 
 �������������' September 11, 1983 in New York City 
������	����������������' 0  � �����������������' 0 
 
����������'�
Butterworth, N. (2005).  �������� ����*��������������������������<�:	��	����. New York: 
 Routledge. 
 
Kuhn, L. (ed.) (2001).  ��%��)�����$���������	������� �����
������<����������	����. New York: 
 Schirmer Books. 
 
McDonald, A. L. (1989).  .�	�5����<�*����G������$���� �  Westport, CT: Greenwood Press. 
 
Olfert, W. D. (1992).  #���	���������������,�	�����������<�*������� ��������*�������!�	�� ���� �
� ���������.  Unpublished doctoral dissertation, Florida State University, Tallahassee, FL. 
 
Rorem, N. (1994).  (�,�$�,����������<�*�������.  New York: Simon and Schuster. 
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Tommasini, A. (n.d.).  Ned Rorem [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 19, 2009 from http://www.oxfordmusiconline.com/subscriber 
 /article/grove/music/48611 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
 
��������
���
� Ney Rosauro was born on October 24, 1952 in Rio de Janeiro, Brazil.  He attended the 
Universidad de Brasilia, the Hochschule für Musik of Wurzburg, and the University of Miami, studying 
composition, conducting, and percussion.  He has held positions in the Orquestro do Teatro Nacional de 
Brasila (1975-87), taught percussion at the Universidade Federal de Santa Maria (1987-99), and is 
currently director of percussion studies at the University of Miami (2000-). As a percussionist he has 
given concerts/master classes at such places as the Hochschule für Musik Stuttgart, the Hong Kong 
Academy of Performing Arts, Michigan State University, the Royal Academy of Music in Stockholm, 
the Royal College of Music, the Royal Northern College of Music, the Toho Gakuen School of Music, 
the University of Oklahoma, the University of North Texas, the University of Sydney, and the 
University of Texas.  His works have been performed by numerous percussion ensembles as well as the 
Houston Symphony and the London Symphony. 
&�	���������	����������������' 1  &�	��������������������' 10 
�
 %	�����	�"	����������,���68 (1986) 
(
��	���' 18 minutes 
��!����	�' I. ��
	�&a�, II. ������, III.���&�, and IV. �����	�	� 
�
)������' MalletWorks Music (rental) 
������	����$��	�
���	�	���' Solo Marimba and String Orchestra 
 ����$��	�
���	�	����+���2����
	����-' Solo Marimba, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 
 Clarinets, Bass Clarinet, Alto Saxophone, Tenor Saxophone, 2 Bassoons, Contrabassoon, 2 
 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, and String Bass 
������	������������' 1986, Manitowoc Symphony, Manuel Prestamo conductor and Ney 
 Rosauro soloist 
������	��������������' Scottish Chamber Orchestra, Paul Daniel conductor and Dame Evelyn 
 Glennie soloist (RCA Victor 61277); Zurich Chamber Soloists, Athur-Heinz Lilienthal 
 conductor and Severin Balzer soloist (Gall 599) 
 ��������������' University of Calgary, Gleen D. Price conductor and Ney Rosauro soloist (Pro 
 Percussao B000LE1CE8); University of Miami Wind Ensemble, Gary Green conductor and Ney 
 Rosauro soloist (Albany Records 524) 
�����	���������������' Houston Symphony, Mariusz Smolij conductor and Mayuzumi Sekizawa 
 soloist (August 30, 2000); English Chamber Orchestra, Evelyn Glennie soloist and Benjamin 
 Wallfisch conductor (August 14, 2004); New Mexico Symphony Orchestra, Guillermo Figueroa 
 conductor and Jeff Cornelius soloist (February 15, 2008); Nottingham Philharmonic, Mark 
 Heron conductor and Simone Rebello soloist (May 10, 2008) 
����������	�'�
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 Rosauro (n.d.a) wrote on his website: 
 The concerto contains four movements - unusual for the concerto form – which follow the fast-
 slow-fast pattern, with the medium tempo third movement inserted before the vigorous finale. 
 Some Brazilian motifs and jazz elements are used throughout the piece, which contains strong 
 rhythmic patterns and catchy melodies. The marimba leads the thematic material throughout 
 much the piece, and as a result, the marimba part of certain  movements can be performed solo, 
 without orchestral accompaniment. The solo part explores the many possibilities of modern four-
 mallet technique, and according to reviews from Percussive Notes magazine "the concerto is 
 superbly written for the unique timbre and virtuoso technical qualities of the marimba." 
������	����������������' 1  � �����������������' 8 
 
 %	�����	�"	��+������	���,���89 (1996) 
(
��	���' 19 minutes 
�
)������' MalletWorks Music (rental) 
������	����$��	�
���	�	���' Solo Vibraphone, Flute, Oboe, Clarinet, Bassoon, 2 Horns, Percussion, 
 and Strings 
 ����$��	�
���	�	���' Solo Vibraphone, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons,
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, 
 and String Bass 
������	������������' 1996 by the Orquestra Unisons, José Pedro Boessio conductor and Ney 
 Rosauro soloist 
(�����	���' to Evelyn Glennie 
����������	�'�
 Rosauro (n.d.a) wrote of the work on his website: 
 The work is written in three movements and has a bridge connecting the last two  movements 
 without pause. The first and last movements are constructed over a mixed scale that combines 
 lydian and mixolydian modes, which are quite often found in the folk music of northeastern 
 Brazil.  The first movement develops from a chromatic theme, presented in a slow tempo in the 
 opening measures of the work, and represents the constant life struggle of the poor people 
 in the dry lands of northeastern Brazil. The second movement is based on the Brazilian folk 
 lullaby called Tutú Marambá, and depicts a child's peaceful passage to a dream-filled slumber. 
 The effect of playing the vibraphone with the rattan handle of the mallet recalls the sound of 
 music boxes used to lull children to sleep. The last movement depicts the flight of seagulls, 
 which was inspired by time spent by the composer at Ipanema Beach in Rio de Janeiro, while 
 watching a breathtaking view of the sun setting over the Arpoador rock formations. Percussive 
 Notes magazine calls the concerto "an excellent showcase for the solo vibist, and, like the 
 Marimba Concerto, another excellent work that audiences will find enjoyable and exciting." 
������	����������������' 0  � �����������������' 2 
 
 %	�����	�"	��/�������,����7 (2003) 
(
��	���' 18 minutes 
��!����	�' I. ������7
�, II. *���, and III. -�����5�	� 
�
)������' MalletWorks Music (rental) 
������	����$��	�
���	�	���' Solo Timpani and String Orchestra 
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 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, Bass Clarinet, Alto Saxophone,  Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, 
 Tuba, Timpani, 4 Percussion, Celesta (optional), and String Bass 
 ����(�����	���' to Glenn Price and the University of Calgary Wind Ensemble 
 �������������' University of Calgary, Glenn D. Price conductor and Ney Rosauro soloist (Pro 
 Percussao B000LE1CE8) 
����������	�'�
 Rosauro (n.d.a) on his website wrote: 
 The first movement ‘Bachroque’ is a play-on-words describing both its Baroque mood, and is 
 also a homage to Bach who is my favorite composer. The form of this movement is a free fugue 
 and has a slower interlude before the theme’s recapitulation. The second movement ‘Aria’, the 
 timpanist must display fine pedaling skills, as the timpani sing lyric melodies. After the main 
 theme is developed, the same thematic material from the interlude of the first movement is 
 extended, while the soloist creates some unusual sounds placing 2 crotales and a cymbal over the 
 timpani head.  The third movement, ‘Horse Ride’, is a lively ragtime in which the soloist must 
 show off chromatic tuning abilities as well as quick drumming between the 5 timpani. A solo 
 cadenza is presented before the recapitulation and the concerto concludes with an energetic 
 mood. 
������	����������������' 0  � �����������������' 0 
 
 ������-����
�;==�"	���	
	�������	� (2000) 
(
��	���' 22 minutes 
��!����	�' I. �
����<���������	, II. #���'� �$����������������� , III. #�����	, IV. #���"	���, V. 
 #���������'����$����	�����"	���	���, VI. #������+�����������, and '""��������
������	����$��	�
���	�	���'�2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 Trumpets, 
 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	���'�Solo Percussion, 2 Flutes, Piccolo, 2 Oboes, English Horn, 4 Clarinets, Eb 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 5 Percussion, 
 Piano, Harp, and String Bass 
������	������������' June 2000 by the Orquestra do Teatro Nacional de Brasilia, Emilo de Cesar 
 conductor and Ney Rosauro soloist 
 ������������' 2001 by the University of Miami Wind Ensemble, Gary Green conductor and Ney 
 Rosauro soloist 
������	����������������' 0  � �����������������' 0 
 
����������'�
Rosauro, N. (n.d.a).  .� �5���
��<�������������� ���
��  Retrieved on March 19, 2009 from   
 http://www.neyrosauro.com/compositions_by_opus.asp 
 
Rosauro, N. (n.d.b).  .� �5���
��<�������������������.  Retrieved on March 19, 2009 from 
 http://www.neyrosauro.com/composition.asp?wid=75 
 
Rosauro, N. (n.d.c). .� �5���
��<�������������$���� .  Retrieved on April 18, 2009 from 
 http://www.neyrosauro.com/official.htm 
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��������	�����
� Philip Rothman attended Rice University and The Juilliard School.  His composition teachers 
included Samuel Adler, Edward Applebaum, and Samuel Jones.  He has served as composer in 
residence with the Eugene Symphony (2004-05) and the Green Bay Symphony (2008-09).  Rothman has 
had performances of his music by the Buffalo Philharmonic, the Indianapolis Symphony, the Juilliard 
Orchestra, the Maryland Symphony, the North Carolina Symphony, the United States Military Academy 
Band, and the Utah Symphony. 
&�	���������	����������������' 0  &�	��������������������' 7 
 
 ����	��
��	����������"���B�	����������"��������/������ (2000, 2001orch) 
(
��	���' 4 minutes 
�
)������' Self-published 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 5 Trumpets, 2 
 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, and 3 Percussion.  Percussion utilized
 includes snare drum, tenor drum, bass drum, crash cymbals, suspended cymbal, triangle and 
 glockenspiel.  
������	������������' June 28, 2004 by the Utah Symphony, Scott O’Neil conductor 
 ������������' April 27, 2000 at the Grant Monument in Manhattan, United States Military Academy 
 Band 
 �������������' Virginia Wind Symphony, Dennis J. Zeisler conductor (Mark Custom 5420) 
�����	���������������' United States Army Band (August 2002); Virginia Wind Symphony, at the
 Midwest Band and Orchestra Clinic (December 17, 2004); North Carolina Symphony (January 
 15, 2005); Maryland Symphony (July 2, 2005) 
����������	�'�
 Rothman (n.d.) wrote on his website: 
 Every year thousands gather at the General Grant National Memorial in Manhattan, popularly 
 known as Grant’s Tomb, to commemorate the birthday of Civil War hero and former President 
 Ulysses S. Grant. The monument, internationally famous, is the largest building of its kind in the 
 Western hemisphere and unprecedented in American history. To celebrate the millennial 
 anniversary of this observance, the concert band version of  this work was premiered at the 
 monument on April 27, 2000.  ‘National Monument Fanfare’ is a brilliant, stirring composition 
 inspired by the grandeur of the Grant monument as well as the promise of the new millennium. 
 Its opening brass flourishes are designed to evoke the festive nature of this outdoor communal 
 gathering. After this initial fanfare recedes, an elegant, expansive theme emerges in the strings 
 which conveys the “tribute” in the title. This dignified yet spirited tune is introduced quietly to 
 distinguish a contrast with the initial bombast. The composer used the letters of Grant’s name in 
 a musical fashion to spell out the first notes of this melody. The theme steadily builds in scope 
 and volume until it is time for the brass fanfare to excitedly reappear. The main theme is then 
 jubilantly presented as the composition reaches a sweeping, joyous conclusion. 
������	����������������' 0  � �����������������' 6 
 
����������'�
Rothman, P. (n.d.). ��	<��������5�����.  Retrieved on April 18, 2009 from http://www.philiprothman 
 .com/band 
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Rothman, P. (2008).  ���<��������5�����.  Retrieved on April 18, 2009 from http://www. 
 philiprothman.com/bio 
 
 
�����	�������
���
 Christopher Rouse was born on February 15, 1949 in Baltimore, Maryland.  He attended Oberlin 
College and Cornell University, studying with Karel Husa and Robert Palmer.  He also took private 
lessons with George Crumb.  Rouse has held faculty positions at the University of Michigan (1978-
1981), the Eastman School of Music (1981-2002), and The Juilliard School (1997-).  He has also held 
the position of composer in residence with the Aspen Music Festival (1990), the Baltimore Symphony 
(1986-89), the Pacific Music Festival (1998), the Schleswig-Holstein Festival (1989), and at 
Tanglewood (1997).  He won the Pulitzer Prize for his #�������������� (1993), elected to the 
American Academy of Arts and Letters (2002), winner of Musical America’s Composer of the Year 
(2009), and has been commissioned by ensembles such as the Houston Symphony, the Los Angeles 
Philharmonic, the New York Philharmonic, and the St. Louis Symphony.  Other ensembles which have 
performed his music include the Berlin Philharmonic, the City of Birmingham Symphony, the London 
Symphony, the Moscow Symphony, L’Orchestre de Paris, and the Royal Concertgebouw Orchestra.  
His students have included Kevin Puts and Michael Torke.  
&�	���������	����������������' 44  &�	��������������������' 4 
  
 /������������	���

� (1983) 
(
��	���' 13 minutes 
�
)������' Helicon Music 
$��	�
���	�	���' Piccolo, Clarinet, Horn, Trumpet in C, Trombone, 2 Percussion, Piano, Violin, Cello, 
 and String Bass. Percussion used includes bass drum, gong, triangle, 2 timbales, 3 bongos, 4 
 tom-toms, 5 wood blocks, 5 temple blocks, glockenspiel, and chimes.  Also some of the other 
 performers are required to play other percussion instruments including Chinese cymbal, 
 suspended cymbal, tam-tam, vibraslap, waterphone, claves, castanets, slapstick, ratchet, guiro, 
 and Mahler hammer. 
����������' Syracuse Society of New Music through a commissioning award from Nonesuch Records 
(�����	���' to my wife Ann 
���������' Society for New Music (Innova Records 616) 
�����	���������������' Cosmo Rodewald Concert Hall in Manchester, United Kingdom (November 
 11, 2008) 
����������	�'��
 The composer in the score wrote: 
 Surma is a demon in Finno-Urgric mythology, the guardian of Kalma, goddess of the grave.  
 Surma was feared for his immense mouth, the agent of many a wayward traveler’s death – any 
 who came too close to Kalma’s abode were summarily and ferociously devoured by Surma.  
 Thus, #����
����5�������� is an anatomy of the monster’s mouth consisting of the following 
 sections played without pause: �����'��,��������;�,, C������5�,����#����, 5�$���'��,����;�,, 
 #�$
�, ��,���5�,����#����, �������'��,����;�,.  All except the Tongue section are to be 
 rendered with the appropriately ‘isterico’ mood specified at score’s beginning. 
������	����������������' 0  � �����������������' 0 
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 2	
"��	��� (2006) 
(
��	���' 17 minutes 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' 2 Flutes, Piccolo, 3 Oboes, 2 Clarinets, Bass Clarinet, Baritone Saxophone, Bass 
 Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 5 
 Percussion, and Amplified String Bass 
 �������������' March 29, 2007 in Carnegie Hall by the University of Miami Wind Ensemble, 
 Gary Green conductor 
����������' Frost School of Music, University of Miami  
(�����	���' Gary Green 
�����	���������������' University of Michigan Wind Symphony, Michael Haithcock conductor 
 (September 26, 2008) 
����������	�'�
 Rouse (2007) wrote on his website: 
 My concept of the work was to introduce a series of "circular" musical ideas that would repeat 
 over and over until metamorphosing to a new idea that would then also be repeated in the same 
 fashion until becoming yet another. These musics would be of different lengths so that their 
 repeated overlaps would produce a constantly changing sonic landscape. Sometimes these ideas 
 would repeat verbatim; at other times there would be gradual but constant development within 
 each repetition. Some instruments would introduce new musics while others would continue to 
 repeat their material for a longer period of time before moving on to a new idea. 
 My first impulse was to entitle the work "Loops," as it seemed to me that this was an 
 accurate description of the processes involved in composing the piece. However, this title 
 seemed a bit prosaic. The word "loops," though, led me to think of the Latin word b�
�
�1b which 
 means "wolf." I was put in mind of the way in which wolves circle their prey, and these 
 predatory rounds of course reminded me of the circular nature of my musical presentation thus 
 the final title: !����5�
	�. 
������	����������������' 0  � �����������������' 3 
 
����������'�
Rouse, C. C. (2007).  ������������5�
���K���������<�!������
	�.  Retrieved on March 19, 2009 from 
 http://www.christopherrouse.com/wolfpress.html 
 
Rouse, C. C. (1983).  #����
�������������� [score].  Valle Forge, PA: Helicon Music Corporation. 
 
Shulman, L. (n.d.).  Christopher Rouse [electronic version].  4������
����������������	��
����
� ����.  Retrieved on March 19, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/42552 
 
 
�	�!����
���
 Steve Rouse was born in 1953 in Moss Point, Mississippi.  He majored in composition at the 
University of Southern Mississippi, studying with Luigi Zaninelli, and at the University of Michigan, 
studying with William Albright and Leslie Bassett.  He has been on the faculty of the University of 
Louisville since 1988 with visiting professorships at Indiana University (1999) and the University of 
Utah (1985-86).  Among the awards he has earned are a Prix di Rome (1987-88), an Ives Composition 



380 
 

Fellowship from the American Academy of Arts and Letters (1985), and a Meet the Composer residency 
with the Louisville Orchestra (1995-98).  Rouse’s music has been performed by the American Brass 
Quintet, the American Composers Orchestra, the Cincinnati Symphony, the Detroit Symphony, and the 
St. Louis Symphony. 
&�	���������	����������������' 0  &�	��������������������' 7 
 
 %�	@��� (1984) 
(
��	���' 10 minutes 
�
)������' Self published 
$��	�
���	�	���' Solo Organ, 3 Flutes (Piccolo), 2 Horns, 2 Trumpets (Piccolo Trumpet), Trombone, 
 Bass Trombone, and 3 Percussion 
 �������������' 1984 by the University of Michigan New Music Ensemble, Carl St. Clair conductor 
 and William Albright soloist 
����������	�'�
 Rouse (n.b.b) wrote on his website: 
 �����,�	� was written during the summer of 1984 at the request of the great contemporary 
 organist and composer William Albright who performed as soloist in October of that year at the 
 National Organ Conference.  Although the title conveys a multitude of images, two were 
 prominent in my mind during composition: the tone producing mechanism of the pipe organ and, 
 more significantly, the pitting of the wind instruments of the ensemble against the organ soloist. 
 The many percussion instruments serve as collaborators with both organist and wind ensemble; 
 they are divided into three groups: metals, woods, and membranes. Each of these groups is 
 consistently allied with one of three different harmonic backgrounds and characters of music. A 
 calm passage for percussion alone delineates the midpoint of the piece.  Near the end of the work 
 the organ chorale of the introduction returns, now contrasted with brash outbursts from the 
 ensemble. The organ chorale survives the tumult of this passage and quietly concludes the work. 
 Quoting T.S. Eliot in Burnt Norton: 
  ���*���������%�$������R��,�$ 
� � -�����,���	���$��������$��1��	���������1�������$����������� 
� � *�������������������������
��$�,���	� 
������	����������������' 0  � �����������������' 0 
 
 �	
.��*��)����"��� (1999) 
(
��	���' 1 minute 
�
)������' Primal Press 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, and Timpani 
 �������������' February 2000, Detroit Chamber Winds, H. Robert Reynolds conductor 
������	����������������' 0  � �����������������' 0 
 
����������'�
Rouse, S. (n.d.a). ������5�
������.  Retrieved on March 19, 2009 from http://web.me.com/steverouse 
 /Site/Steve_Rouse_Bio.html 
 
Rouse, S. (n.d.b).  ������5�
��<������,�	�.  Retrieved on March 19, 2009 from http://web.me.com/ 
 steverouse/Site/-Steve_Rouse-Crosswinds.html 
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��
���
�����
 Poul Ruders was born on March 27, 1949 in Ringsted, Denmark.  He attended the Royal Danish 
Conservatory as an organ major and was largely self-taught as a composer.  His music has been 
commissioned by groups such as the B.B.C. Symphony, the Berlin Philharmonic, the New York 
Philharmonic, and the Royal Danish Opera. 
&�	���������	����������������' 2  &�	��������������������' 0 
 
 �������	����(1987) 
(
��	���' 24 minutes 
�
)������' Edition Wilhelm Hansen 
$��	�
���	�	���' Solo Piano, Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet, Trombone, Percussion, 
 Violin, Cello, and String Bass 
���������' Aarhus Sinfonietta, Soren Kaare Hansen conductor (BIS 720) 
����������' to Lontano and Poul Rosenbaum 
(�����	���: to Lontano and Poul Rosenbaum 
������	����������������' 0  � �����������������' 0 
 
 )
,��! (1981) 
(
��	���' 15 minutes 
�
)������' Edition Wilhelm Hansen 
$��	�
���	�	���' Chorus, 4 Horns, 4 Trumpets, and 4 Trombones 
&�0	' vowels 
����������	�'�
 The composer wrote on the Edition Wilhelm Hansen (2005) website: 
 $�0�"*�is a 20th century composer’s hommage to the innocent faith of bygone days and a fanfare 
 in honour of Claudio Monteverdi; thus the ever present elaborations of the introduction to the 
 Vespro Della Beate Vergine.  Superimposed on the "torso" of Latin, I wedge in a quotation from 
 the Spanish renaissance poet Gonzalo de Berceo’s "Duelo de la Virgen", a surrealistic Lamento, 
 in which the Jews, sent by Pilate to stand guard at the tomb of Christ, mock and ridicule Maria, 
 Jesu mother.  Thus a shadow has been cast over the jubilant religious appraisal of the past, which 
 today’s knowledge of atrocities and enormities engineered by Mankind, has - alas - made  so hard 
 to repeat. 
������	����������������' 0  � �����������������' 0 
 
 5���
����	���(1986) 
(
��	���' 2 minutes 
�
)������' Edition Wilhelm Hansen 
$��	�
���	�	���' 4 Oboes, 4 Clarinets, 4 Bassoons, 6 Horns, 3 Trumpets, 3 Trombones, Tuba, and 
 Piano (four hands) 
����������' written for the Houston Symphony 
������	����������������' 0  � �����������������' 0 
 
 2���A�������) (1979) 
(
��	���' 12 minutes 
�
)������' Edition Wilhelm Hansen 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, Horn, and 4 Percussion 
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����������' by the Danish Percussion Ensemble 
������	����������������' 0  � �����������������' 0 
 
����������'�
Burton, A. (n.d.).  Poul Ruders [electronic version].  4������
���������������	��
��������.  
 Retrieved on March 19, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/46327 
 
Edition Wilhelm Hansen. (2005). ��
��5�	���<�$����*.  Retrieved on May 16, 2009 from 
 http://en.ewh.dk/default.aspx?TabId=2448&State_2953=2&workId_2953=21592 
 
Ruders, P. (n.d.).  ��
��5�	���<�!��%�.  Retrieved on March 19, 2009 from 
 http://www.poulruders.net/works.htm 
 
 
%�����
		���
� John Rutter was born on September 24, 1945 in London, England.  As a boy he sang on the 
premiere recording of Britten’s !���5�7
���, conducted by the composer.  He attended Clare College 
in Cambridge, studying counterpoint with David Warllocks and composition with Patrick Gowers.  He 
taught at the University of Southampton and Clare College in the 1970s and eventually founded the 
Cambridge Singers, a group he has led on numerous recordings.  His music has been sung by choral 
ensembles worldwide. 
&�	���������	����������������' 2  &�	��������������������' 1�
 
 �
	��� (1974)  
(
��	���' 17 minutes 
��!����	�' Three 
�
)������' Oxford Press 
������	����$��	�
���	�	���' Chorus and Orchestra 
���������$��	�
���	�	���' Chorus, 4 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, and Organ 
 �������������' 1974 by the Voices of Mel Olson in Omaha, Nebraska 
����������' by the Voices of Mel Olson 
&�0	' from the Ordinary of the Mass 
����������' Cambridge Singers and Philip Jones Brass Ensemble, John Rutter conductor (Collegium 
 Records 515); Clare College Choir, Timothy Brown conductor (Regis 1003); Polyphony and The 
 Wallace Collection, Stephen Layton conductor (Hyperion 67259) 
�����	���������������' Fort Worth Symphony, Miguel Harth-Bedoya conductor (November 28, 
 2008);  Detroit Chamber Winds and Strings (December 7, 2008); Champaign-Urbana Symphony, 
 Steven  Larsen conductor (December 11, 2008) 
������	����������������' 2  � �����������������' 0 
 
 /������ (1989) 
(
��	���' 7 minutes 
�
)������' Hinshaw Music 
$��	�
���	�	���' Chorus, 3 Trumpets, 3 Trombones, Tuba, Timpani, Percussion, Organ, and Harp 
&�0	' from the 1662 Book of Common Prayer 
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����������' Cambridge King’s College Choir and The Wallace Collection, Stephen Cleobury 
 conductor (EMI 56605); Cambridge Singers, City of London Sinfonia, John Rutter 
 conductor (Collegium Records 112); Polyphony and The Wallace Collection, Stephen Layton 
 conductor (Hyperion 67259)  
������	����������������' 0  � �����������������' 0 
  
����������'�
Greenall, M. (n.d.).  John Rutter [electronic version].  4������
����������������	��
��������.  
 Retrieved on May 17, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/48584 
 
McBain, R. M. (1981).  #�����������
�������;���5
����<�*�� �����	���������������������.  
 Unpublished doctoral dissertation, Arizona State University, Tempe, AZ. 
 
Oxford University Press. (2009).  5
����<����$����������.  Retrieved on May 17, 2009 from 
 http://www.oup.co.uk/music/repprom/rutter/prognotes/ 
 
 

��
.��@�����������
� Kaija Saariaho was born on October 14, 1952 in Helsinki, Finland.  She studied at the Helsinki 
University, the Sibelius Academy, and the Freiburg Musikhochschule.  In 1982 she moved to Paris and 
started an association with I.R.C.A.M.  Artists who have premiered Saariaho’s work include the Berlin 
Philharmonic, the Boston Symphony, the Cleveland Orchestra, Gidon Kremer, the Los Angeles 
Philharmonic, the New York Philharmonic, L’Opera Bástille, the Salzburg Festival, and Dawn Upshaw.  
Among her honors are a Grawemeyer Award for L’Amour de loin (2003) and named Composer of the 
Year by Musical America (2008). 
&�	���������	����������������' 10  &�	��������������������' 0 
 
 !����(1992) 
(
��	���' 20 minutes 
�
)������' Chester 
$��	�
���	�	���' Solo Cello, Piccolo, Oboe, Clarinet, Bass Clarinet, 2 Horns, 2 Percussion, 2 
 Keyboards, Harp, and Electronics 
���������' Avanti Chamber Orchestra, Esa-Pekka Salonen conductor (Sony 60817) 
������	����������������' 1  � �����������������' 0 
 
����������'�
Chester and Novello. (2008).  (��?����������<�*����.  Retrieved on March 19, 2009 from 
 http://www.chesternovello.com/Default.aspx?TabId=2432&State_3041=2&workId_3041 =7858 
 
Korhonen, K. (n.d.).  Kaija Saariaho [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 19, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/45895 
 
Saariaho, K. (n.d.).  (��?����������<����.  Retrieved on May 17, 2009 from http://www.saariaho.org/ 
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�
�������������
 Aulis Sallinen was born on April 9, 1935 in Salmi, Finland.  He attended the Sibelius Academy 
where he studied composition with Aarre Merikanto and Joonas Kokkonen.  Sallinen has been an 
administrator for the Finnish Radio Symphony (1960-70), a professor at the Sibelius Academy (1965-), 
and chairman of the Finnish Composer’s Society (1971-73).  His music has been played by ensembles 
such as the Helsinki Philharmonic, the Kronos Quartet, the National Symphony, the New Zealand 
Symphony, the Philharmonia Orchestra, the Royal Concertgebouw Orchestra, and the San Francisco 
Symphony. 
&�	���������	����������������' 1  &�	��������������������' 1 
 
 %�	��
��,���88 (1970) 
(
��	���' 12 minutes 
�
)������' Warner/Chappell Music 
$��	�
���	�	���' 4 Flutes, 4 Oboes, 4 Clarinets, 4 Bassoons, 6 Horns, 4 Trumpets, 4 Trombones, 2 
 Tubas, 2 Percussion, Celesta, and Harp 
 �������������' March 30, 1971 by the Finnish Radio Symphony, Okko Kamu conductor 
����������' Royal Northern College of Music Wind Orchestra, Clark Rundell conductor (Chandos 
 10038); Helsinki Philharmonic, Paavo Berglund conductor (BIS 41); Rheinland-Pfalz State 
 Philharmonic, Ari Rasilainen conductor (CPO 999918) 
������	����������������' 0  � �����������������' 1 
 
 ���"����,���;:�(1986) 
(
��	���' 2 minutes 
�
)������' Novello 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, and Percussion 
 �������������' May 17, 1986 by the Houston Symphony, Sergiu Comissiona conductor 
����������' Houston Symphony Orchestra for the Texas Sesquincentennial  
������	����������������' 0  � �����������������' 0 
 
 �������!��������>�-�

���"�	��/�������������

(
��	���'�4 minutes 
�
)������' Novello 
$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, Bassoon, Contrabassoon, Horn, 2 Trumpets, 
 2 Trombones, Tuba, 3 Percussion, and Harp 
������	����������������' 0  � �����������������' 0 
 
����������'�
Chester and Novello (2008).  *
����������<�!��%�����.  Retrieved on March 20, 2009 from 
 http://www.chesternovello.com/Default.aspx?TabId=2431&State_2905=3&ComposerID
 _2905=1356&CategoryID_2905=0 
 
Heiniö, M (n.d.). Aulis Sallinen [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 20, 2009 from http://www.oxfordmusiconline.com.proxy.lib.fsu.edu 
 /subscriber/article/grove/music/24388 
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(�!����������
 David Sampson was born in 1951 in Charlottesville, Virginia.  He attended the Curtis Institute of 
Music, Hunter College, the Manhattan School of Music, and L’Ecoles d’Art Americaines.  His 
composition teachers included John Corigliano, Henri Dutilleux, and Karel Husa while his trumpet 
teachers included Gilbert Johnson, Raymond Mase, Robert Nagel, and Gerard Schwarz.  He has served 
as composer in residence for the Colonial Symphony (1998-2007) as well as served on the Board of the 
Composers Guild of New Jersey.  Sampson has received commissions from the American Brass Quintet, 
the Barlow Foundation, the Chicago Chamber Musicians, the International Trumpet Guild, and the 
National Symphony. 
&�	���������	����������������' 0  &�	��������������������' 5 
 
 %�	��������(2009) 
�
)������' Self-published 
$��	�
���	�	���' 14 Brass and Percussion 
������	����������������' 0  � �����������������' 0 
 
 (�)� (2008) 
�
)������' Self-published 
$��	�
���	�	���' 13 Brass, Timpani, and Snare Drum 
������	����������������' 0  � �����������������' 0 
 
 ���"����"	��%��������� (1978) 
�
)������' The Brass Press 
$��	�
���	�	���' Double brass quintet 
 �������������' March 11, 1979 by the Delbarton Brass Ensemble 
������	����������������' 0  � �����������������' 0 
 
 '	��)��5�* (1995) 
(
��	���' 2 minutes 45 seconds 
�
)������' Editions BIM 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 4 Trombones, 2 Tubas, and 3 Percussion 
����������' National Symphony for the 25th Anniversary of the Kennedy Center 
���������' Czech Philharmonic, Alan Balter conductor (Summit 237) 
�����	���������������' Colonial Symphony, October 4, 1996  
������	����������������' 0  � �����������������' 0 
 
 �	��� (1983/1987 rev.) 
�
)������' Editions BIM 
$��	�
���	�	���' Brass Octet and Percussion 
 �������������' 1987 in Alice Tully Hall by the Solid Brass 
������	����������������' 0  � �����������������' 0 
 
 ��"
����	��	��������� (1988) 
(
��	���' 10 minutes 15 seconds 
�
)������' Editions BIM 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 4 Trombones, 2 Tubas, Timpani, and Percussion 
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 �������������' 1988 at the Keystone Festival by the Summit Brass 
���������' Summit Brass, Gunther Schuller conductor (Summit Records 127) 
������	����������������' 0  � �����������������' 0 
 
 2��"��
�����"��� (1993) 
�
)������' Self-published 
$��	�
���	�	���' 13 Brass and 3 Percussion 
 �������������' 1994 by the Westfield Symphony�
������	����������������' 0  � �����������������' 0 
 
����������'�
Sampson, D. (n.d.).  ����	�������<����$���� .  Retrieved on May 17, 2009 from 
 http://www.davidsampsoncomposer.com/bio.html 
 
Stanton Management. (n.d.).  ����	��������  Retrieved on May 17, 2009 from 
 http://www.stantonmgt.com/Composers/sampson.htm 
 
 
B���������������
 Felicia Sandler was born in 1961.  She attended the University of the Pacific, Catholic 
University, and the University of Michigan, studying with William Bolcom, Michael Daugherty, and 
Bright Sheng.  She has taught at Bowling Green State University, the University of Michigan, and the 
New England Conservatory.  Sandler has received commissions from the Big East Band Directors 
Association and the Dale Warland Singers as well as had performances at the National C.B.D.N.A. 
Conference (2005) and by the United States Navy Band. 
&�	���������	����������������' 0  &�	��������������������' 5 
 
 �	���������4���� (2001/2002orch) 
(
��	���' 10 minutes 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Symphonic Band 
������	������������' November 16, 2002 by the Plymouth Symphony 
������	��������������' Plymouth Symphony 
 ��������������' University of Michigan Band, H. Robert Reynolds conductor 
 �������������' Rutegers Wind Ensemble, William Berz conductor (Mark Masters 5030) 
����������	�'�
 The work is based on the creation of the United States War Department representation of the 
patriotic woman during World War II.  In the music a solo trumpet represents the individual from the 
beginning of the piece throughout the work.  The tonality of the work contains many dissonances, with a 
large gamut of percussion to represent an assembly line and other mechanical sounds. 
������	����������������' 0  � �����������������' 2 
 
����
����'�
Sandler, F. (2001).  Rosie the Riveter [Rutgers Wind Ensemble, William Berz conductor]. On���������
� ������	�����$ [CD].  Clarence, NY: Mark Custom Recording. 
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Sandler, F. (n.d.).  ����������	���<�*��
�.  Retrieved on May 17, 2009 from 
 http://www.feliciasandler.com/live/ 
 
 
����������������
 Michael Schelle was born on January 22, 1950 in Philadelphia, Pennsylvania and was the holder 
of state high school records in New Jersey for javelin, shot-put, and hammer.  He studied at Villanova 
University, Butler University, the Hartt School of Music, and the University of Minnesota.  His 
composition teachers included Dominick Argento and Aaron Copland. Currently he is serving as 
composer in residence and professor of composition at Butler University (1980-) and authored the book 
#��������<�"������,��,������������������.  Among the ensembles which have performed Schelle’s 
music are the Buffalo Philharmonic, the Chicago Symphony, the Cleveland Orchestra, the Cincinnati 
Symphony, the Detroit Symphony, the Indianapolis Symphony, the Louisville Orchestra, the Minnesota 
Orchestra, and the North Carolina Symphony.  
&�	���������	����������������' 1  &�	��������������������' 5 
 
 �	��
��M������ (1980) 
(
��	���' 16 minutes 
�
)������' American Composers Alliance 
$��	�
���	�	���' Flute (Piccolo), Oboe, 2 Clarinets (Bass Clarinet), 2 Bassoons, and 2 Horns 
����������' Welsh Arts Council 
������	����������������' 0  � �����������������' 0 
 
 (
���
	�������	 (1977/1991winds) 
(
��	���' 6 minutes 
�
)������' MMB Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 Trumpets, 
 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 4 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, and Piano 
�����	���������������' Capital University Wind Ensemble, Timothy Swinehart conductor (February 
 17, 1991); Illinois Wesleyan University Wind Ensemble, Steven Eggleston conductor (March 15, 
 1992); Indianapolis Symphony, Alfred Savia conductor (March 9, 1994); Grant Park Symphony, 
 Maximiano Valdez conductor (August 17, 1996) 
����������	�'�
 The composer was a student of Aaron Copland and uses harmonic, melodic, orchestration, and 
rhythmic material influenced by him.  Specific Copland pieces which are hinted at include *����������
����$, ��������������, and 5�	��. 
������	����������������' 0  � �����������������' 0 
 
����������'�
MMB Music. (n.d.).  ���������������<�����������	���.  Retrieved on May 17, 2009 from 
 http://www.mmbmusic.com/concert_music/mmb_details.aspx?id=14461& 
 View=0100001 
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Schelle, M. (n.d.).  ���������������<������������.  Retrieved on May 17, 2009 from 
 http://schellemusic.com/2.html 
 
�
��	��������#����+�2(2�2�����-�
 Johann Peter Schickele was born on July 17, 1935 in Ames, Iowa.  He attended Swarthmore 
College and Juilliard where he studied with Vincent Persichetti and William Bergsma.  He also studied 
with Roy Harris and at the Aspen Festival with Darius Milhaud.  He spent a year as a composer in 
residence at a public school in Los Angeles as part of the Ford Foundation before teaching a year at 
Swarthmore and a year at Juilliard.   
 One of the driving forces of his career has been the performances of the music of ficticious 
composer P.D.Q. Bach, with the first concert being on April 24, 1965 in Town Hall, New York City.  
Schickele also supplemented his income through writing liner notes for Alfred Brendel and arranging 
works for musicians such as Joan Baez and Bob Dylan.  He has published many works under the name 
P.D.Q. Bach as well as Peter Schickele.  He has also been host of a radio program on Public Radio 
International called Schickele Mix (1991-).  His music has been premiered by artists such as Emmanuel 
Ax, Christopher O’Riley, Itzhak Perlman, Yo-Yo Ma, Gary Karr, Carol Wincenc, Thomas Bacon, and 
Raymond Mase as well as ensembles such as the Audubon Quartet, the Boston Pops Orchestra, the 
Canadian Brass, the Chestnut Brass, the Harvard Wind Ensemble, the Minnesota Opera, the National 
Symphony, the Soloisti New York, the Verdehr Trio and the Dale Warland Singers. 
&�	���������	����������������' 10  &�	��������������������' 14 
 
 %�������	���������

�������@�,�
���  – P.D.Q. Bach�
(
��	���'�4 minutes 
�
)������'�Theodore Presser�
$��	�
���	�	���' 2 Flutes, 2 Oboes, Bb Clarinet, 2 Bassoons, Trumpet in Bb, and Trombone 
 �������������' December 26, 1981 at Carnegie Hall 
���������' Greater Hoople Area Off-Season Philharmonic, Peter Schickele conductor (Telarc 80210) 
�����	���������������' Los Angeles Philharmonic (January 28, 1991); At Carnegie Hall
 (December 26, 1994) 
����������	�'�
 The composer wrote: 
 The ����������8����
������	��.�,�������9 (“The Maid of New Orleans”) is based on a 
 song composed in that charmingly anonymous folk fashion, by soldiers stationed in the title city 
 when it was still a French colonial burg; the song’s lyrics, presented here for possible subtext 
 purposes only (the ��������� is purely instrumental), are as follows: 
 ����
������	��.�,�������1�	�� �
�����%1�
� ����
������	��.�,�������1�	�� �
�����%1�
� ����
������	��.�,�������1�����	�,�����������%��	�����1�
� -�% �	�% �	�� �
�����%��
The work is to be performed without conductor and with specific groups of instruments to be seated in 
certain areas of the stage.  It is noted that the instrumentation of the program shouldn’t be listed on the 
program in order to surprise the audience with the appearance of a pseudo-Dixieland band of the 
clarinet, trumpet, and trombone.  The piece begins with two groups of instruments playing antiphonal 
four measure passages, 2 oboes and first bassoon downstage right and 2 flutes and second bassoon 
downstage left.  At rehearsal E the Dixieland band replaces the downstage left group.  This is followed 
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by the appearance of a P.O.A., person of authority.   This work appeared on the 1990 Grammy Award 
for Best Comedy Album1�����E������<�/@/:������
����	��������
������*���
���. 
������	����������������' 0  � �����������������' 0 
 
 ���"����"	�����������9� (1989) – P.D.Q. Bach 
(
��	���' 1 minute 10 seconds 
�
)������' Theodore Presser 
$��	�
���	�	���' 4 Horns, 4 Trumpets in C, Timpani, and 4 Percussion.  Percussion utilized 
 includes snare drum, bass drum, crash cymbals, 4 temple blocks, tambourine, and  glockenspiel. 
 �������������' December 26, 1992 at Carnegie Hall 
����������	�'�
 Schickele (1993) in the score wrote: 
 The closest thing to a patron P.D.Q. Bach had was Prince Fred, of the House of Hangover.  
 The Prince didn’t �
����� the composer – it took three string men to do that – but he did 
 occasionally commission a P.D.Q. Bach work, and that alone makes him unique in the annals of 
 patrondom.  Like his father, Prince Ferd, Prince Fred fancied himself something of an �������, but 
 the closest he ever came to creating a musical composition was the day he crawled around the 
 floor of the Cathedral trying to find his handkerchief, and took a short cut across the organ 
 pedals. 
 His was not an imposing presence, and his subjects, even when bored, tended not to notice that 
 he had entered the room.  When, therefore, he commissioned P.D.Q. Bach to write a fanfare to 
 announce his arrival, his one stipulation was that it be “as loud as is humanly and musically 
 possible.”  This requirement was no problem for a composer whose motto was “fast is good, loud 
 is better, fast and loud is best.” 
The work is in cut time with the half note equaling 72 bpm.  The comedic effects include the use  of solo 
glockenspiel and temple blocks, syncopated rhythms in the snare drum, and the work ending on a jazz 
chord, F major with a flat seventh, major ninth, sharp 11th, and major 13th added. 
������	����������������' 0  � �����������������' 0 
 
 �������������������������� (1997) 
(
��	���' 5 minutes 
$��	�
���	�	���' Alto Saxophone, Horn, 2 trumpets, 2 Trombones, Tuba, and 2 Percussion 
����������' Les Miserables Brass Band 
������	����������������' 0  � �����������������' 0 
 
 ,��		�����< (1983) – P.D.Q. Bach 
(
��	���' 8 minutes 
��!����	�' I. '���1���
��	��	
���, II. ���1���
���������, III. ��
�����1���
��T��)��
��1�����, IV. 
 �����<�#�
����)�D�1��� 1��� 1��� 1 and V. #�
��T���
�������
� 
�
)������' Theodore Presser Company 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, and 2 Bassoons 
 �������������' December 26, 1981 at Carnegie Hall 
���������' New York Pick-up Ensemble, Peter Schickele conductor (Vanguard 79448) 
����������	�'�
 This work uses the wind divertimenti of Mozart as a starting point.  The program note in the 
score states: 
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 One of the most peripherally important people in P.D.Q. Bach’s life was a nobleman from 
 Normandy named Count Pointercount.  It was he who introduced the inert composer to the music 
 of Purcell and the English madrigalists, as well as to the delightful world of French folk songs, 
 which are as numerous as they are delightful and French.  The song used by P.D.Q. in the fourth 
 movement of this work is a typical example of the Gallic popular muse’s output, dealing as it 
 does with a man who is in love with a woman who is in love with another man who is in love 
 with another woman who is in love with a large Afghan rug.  The first movement has a loose 
 relationship to Joplin’s #������������. The fourth movement utilizes the two oboe players 
 using only their reeds, one bassoonist using a reed and a bocal, and the other bassoonist playing 
 the last two joints “as if it were a brass mouthpiece.” The last movement references Foster’s 
 ������,�5����. 
������	����������������' 0  � �����������������' 1 
 
 ��������	�)�������������)	� (1990) 
(
��	���' 3 minutes 
�
)������' Theodore Presser 
$��	�
���	�	���' Solo Viola, Brass Ensemble, and Percussion 
 �������������' July 1, 1990 at the Aspen Music Festival, Jorge Mester conductor  
����������' Aspen Music Festival 
������	����������������' 0  � �����������������' 0 
 
����������'�
Ravas, T. (2004). �����������%���<�*����G������$���� .  Westport, CT: Praeger. 
 
Schickele, J. P. (1992).  ����������H����
������	��.�,�������) [score].  Bryn Mawr, PA: Theodore 
 Presser Co. 
 
Schickele, J. P. (1993).  ��������������	 [score].  Bryn Mawr, PA: Theodore Presser Co. 
 
Schickele, J. P. (1983).  ������ [score].  Bryn Mawr, PA: Theodore Presser Co. 
 
 
/�������������
 Lalo Schifrin was born on June 21, 1932 in Buenos Aires, Argentina, the son of the 
concertmaster of the Philharmonic Orchestra of Buenos Aires.  He studied at the Paris Conservatoire 
with Charles Koechlin and Olivier Messiaen.  As a pianist, he led the first big band in Argentina and 
performed in New York City as part of Dizzy Gillespie’s jazz quintet.  He taught composition at 
U.C.L.A. (1968-71) and scored themes to television series such as ������<�"��������� (1966) and 
�����% ��	�-
��� (1975).  His film scoring credits include �����-�	��
%� (1967), �
����� (1968), #-`�
//2> (1971), ���� �-���  (1971), #���*��� ������-����� (1979), �������������� (1983), and 5
���-�
��
(1998).  Schifrin has conducted ensembles such as the Atlanta Symphony, the Israel Philharmonic, the 
London Symphony, the Los Angeles Philharmonic, and the Vienna Symphony. 
&�	���������	����������������' 2  &�	��������������������' 1 
 
 %�������!�)�����	 (1992) 
(
��	���' 21 minutes 
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��!����	�' I. *$��������$�, II. ���"���	��#
�
��, III. ���4�
�����
������, IV. ����������4�����, 
 and V. �������	��������� 
�
)������' MMB Music 
$��	�
���	�	���' Chorus, 2 Flutes (Piccolo), Oboe (English Horn), 2 Clarinets, Bass Clarinet, 
 Bassoon, Horn, 3 Percussion, Piano, Harp, and String Bass 
 �������������' 1992 by the Los Angeles Master Chorale, Roger Wagner conductor 
����������' Los Angeles Master Chorale 
������	����������������' 0  � �����������������' 0 
 
����������'�
Budd, M. J. (n.d.).  Lalo Schifrin [electronic version].  4������
����������������	��
��������.  
 Retrieved on March 20, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/24853 
 
MMB Music (2008).  �����������<���������*�$�����.  Retrieved on March 20, 2009 from 
 http://www.mmbmusic.com/concert_music/mmb_details.aspx?id=15366&View= 
 1000001 
 
 
(���������������
 Daniel Schnyder was born on March 12, 1961 in Zurich, Switzerland and currently lives in New 
York City.  As a saxophonist he has performed with numerous classical and jazz artists and as a 
composer he has held the position of composer in residence with the Milwaukee Symphony.  Schnyder’s 
works have been commissioned by the Absolute Ensemble, the Chicago Sinfonietta, the Orpheus 
Chamber Orchestra, the Radio Symphony of Berlin, the St. Paul Chamber Orchestra, and the Tonhalle 
Orchestra of Zurich.  Among his honors are the first prize in the 1996 International Trumpet Guild’s 
Composition Contest. 
&�	���������	����������������' 2  &�	��������������������' 1 
 
 %3-!%�(2007)�
(
��	���' 6 minutes 
�
)������' Self-published 
$��	�
���	�	���' 3 Horns, 4 Trumpets, 4 Trombones, Tuba, and Percussion (ad lib.) 
 �������������' January 1, 2008 by the Stuttgart City Brass, Wolfgang Bauer conductor 
����������	�'�
 The composer stated the work is based on a “combination of Bach and Cuban ideas.” (Daniel 
Schnyder, personal communication, May 1, 2009) 
������	����������������' 0  � �����������������' 0 
 
 /�����!��������������"	��-���,���������������	��(1992) 
(
��	���' 12 minutes 
�
)������' Solid Brass Company 
$��	�
���	�	���' Horn, 3 Trumpets, 3 Trombones, Tuba, and Percussion (ad lib.) 
 �������������' 2000 by the Grahan Ashton Brass Ensemble 
���������' The Graham Brass Ensemble (Signum UK SIGCD504) 
����������	�'�
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 Graham Ashton (2003) wrote: 
 As the title suggests, the work is in three movements, each celebrating the diversity of the 
 American cultures. As with much of Danny’s writing, the movements are hardly ever 
 predictable. Indeed, the first movement, ‘African Feel’, often reminds me of looking into  the 
 back of an intricate clock where you see many different cogs of varying sizes, all seemingly 
 working autonomously; and yet you know they are moving as part of a whole. Danny treats 
 ‘African Feel’ similarly. Each instrument appears to be working independently, meandering its 
 way through a variety of textures and colours. The ensemble is regularly interrupted by a solo 
 line on the bass trombone giving the  impression that the rhythm is momentarily thrown off-
 track, until it is brought back to familiar ground via interjections of declamatory trumpets. ‘Jazz 
 Feel’ is a showcase for the unique sound and playing of Mark Gould. Using the standard Big 
 Band voicing of open lead trumpet, accompanied by a trumpet in cup and another in harmon, 
 Danny  transports us back to the sound of the forties. The last movement, ‘Cuban Feel’ is a street 
 carnival with all the associated colour, festivity and spirit. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Ashton, G. (2003).  #����
�������;������
$��Q���������� 	�� [electronic version].  Retrieved 
 on May 1, 2009 from http://www.signumrecords.com/catalogue/sigcd504/programme. 
 shtml#programme 
 
Schnyder, D. (2008). ��������� 	��: Biography.  Retrived on April 29, 2009 from 
 http://www.danielschnyder.com/biography.php 
 
Universal Edition. (n.d.). ��������� 	��.  Retrieved on April 29, 2009 from 
 http://www.universaledition.com/truman/en_templates/view.php3?f_id=11658&spr=en 
 
 
���������������
� Carl Schroeder was born in 1982 and graduated from St. Olaf College, studying composition 
with Timothy Mahr and Peter Hamlin.  His *������% , for string orchestra, was performed in Carnegie 
Hall by the Champlin Park (MN) High School on April 10, 2009.  Schroeder currently writes for the 
Minnesota Orchestra’s program magazine.  
������	����������������' 0  � �����������������' 3 
 
 %�������>���

��� (2003) 
(
��	���' 4 minutes 30 seconds 
�
)������' Self-published 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, 2 Trumpets, 3 
 Trombones, Tuba, Timpani, Percussion, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Oboe, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, 
 Tenor Saxophone, Baritone Saxophone, 2 Horns, 3 Trombones, Euphonium, Tuba, Timpani, and 
 Percussion 
������	������������' May 4, 2003 by the Minnesota Youth Symphony, Manny Laureano 
 conductor 
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 ������������' March 26, 2007 in Alice Tully Hall by the Fox Lane High School Symphonic Band, 
 Paul Tooker conductor 
�����	���������������' St. Olaf Orchestra, Steven Amundson conductor (May 13, 2005) 
����������	�'�
 Schroeder (n.d.b) wrote on his website: 
 ��������R���
����  (2001) is an orchestral elegy composed in memory and honor of Christine 
 Lee Hanson, the youngest victim of the September 11, 2001 terrorist attacks. Christine, born 
 February 22, 1999, was the daughter of Peter and Sue Hanson of Groton, Massachusetts. All 
 three were killed when the first plane ride of Christine’s life, one that was to take her to 
 California to visit her great-grandmother and tour Disneyland, was  hijacked and flown into the 
 south tower of the World Trade Center. 
������	����������������' 0  � �����������������' 0 
 
 /���2�

��) (2005) 
(
��	���' 5 minutes 30 seconds 
�
)������' Self-published 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, 2 Percussion, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Oboe, 3 Clarinets, Bass Clarinet, 2 Alto Saxophones, Tenor 
 Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, 
 Tuba, Timpani, 4 Percussion, and Piano 
������	������������' September 11, 2005 by the 9-11 Tribute Concert Orchestra, Jeffrey 
 Stirling conductor 
 ������������' March 4, 2005 by the Cornell University Symphonic Band, James Miller conductor 
����������' Cornell University Symphonic Band, Ithaca College, Campus Band, and St. Olaf College 
 Valhalla Band 
������	����������������' 0  � �����������������' 2 
 
����������'�
Schroeder, C. (n.d.a). ���$���� .  Retrived on April 29, 2009 from 
 http://www.carlschroeder.com/biography.html 
 
Schroeder, C. (n.d.b).  �������)���
���� �� ������������	��.  Retrieved on March 20, 2009 from 
 http://www.carlschroeder.com/christines_lullaby.html 
 
 
*
�	�������
�����
 Gunther Schuller was born on November 22, 1925 in New York, New York to a violinst in the 
New York Philharmonic.  He started performing professionally on horn by the time he was 17, holding 
positions in the Cincinnati Symphony (1943-45) and Metropolitan Opera Orchestra (1945-59) as well as 
appearing on Miles Davis’s ����������������� album.  In 1957 he coined the term ‘third stream’ and 
along with John Lewis of the Modern Jazz Quartet started the Lenox School of Jazz near Tanglewood.  
Schuller was also the president of the New England Conservatory (1967-77) and founder of both 
Margun Music and Gunmar Music.  Among the ensembles Schuller’s music has been performed by the 
Boston Symphony, the Cincinnati Symphony, the MET Chamber Ensemble, the National Symphony, 
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and the St. Louis Symphony.  He has written books which include ���� �;�++�(1968), -���#����7
��
(1962), �
��$� (1986) and #��������������	
�����(1997) and has conducted numerous orchestras. 
&�	���������	����������������' 6  &�	��������������������' 22 
 
 !��	����	� (1962) 
(
��	���' 7 minutes 
�
)������' Margun Music 
$��	�
���	�	���' Flute, Clarinet (Bass Clarinet), Bassoon, Horn, 2 Percussion, Piano, Harp, Violin, and 
 String Bass 
������	����������������' 0  � �����������������' 0 
 
 �	��
��M�������"	��2��������-���M������ (1961) 
(
��	���' 12 Minutes 
�
)������' Associated Music Publishers Inc. 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bassoon, 2 Horns, 2 Trumpets, Trombone, and Tuba 
 �������������' January 1962 at the Festival of Contemporary Music at the University of 
 Southern California, Gunther Schuller conductor 
����������' by the University of Southern California Friends of Music 
(�����	���' to the University of Southern California Friends of Music 
��	������	
��' 10 evaluators, 90% of max. points, 4.5 average rating 
*��)��	��	
��' 13 evaluators, 88.4% of max. points, 4.4 average rating 
��#����	
��' 8 evaluators, 92.5% of max. points, 4.6 average rating 
�����	���������������' Berkshire Music Center Fellows, Bruno Maderna conductor (August 17, 
 1971); New England Conservatory Repertory Ensemble, Michael Walters conductor, (March 13, 
 1980) 
������	����������������' 0  � �����������������' 0 
 
 (����*
������	��������. (1980) 
(
��	���' 16 minutes 
�
)������' Associated Music Publishers Inc. 
$��	�
���	�	���' Solo Trombone, 2 Flutes (Piccolo), 2 Oboes (English Horn),  2 Clarinets, Bass 
 Clarinet (Contrabass Clarinet), Bassoon, 2 Horns, 2 Trumpets, 3 Trombones, Tuba, Percussion, 
 Piano (Celeste), Harp, and String Bass 
 �������������' July 18, 1980 at the Yale Summer Music Festival, Arthur Weisberg conductor and 
 John Swallow soloist 
���������' Malmö Symphony, James DePreist conductor and Christian Lindberg soloist (BIS 628) 
������	����������������' 0  � �����������������' 0 
 
 ���"����"	�������	�� (1968) 
(
��	���' 6 Minutes 
�
)������' Margun Music 
$��	�
���	�	���' 3 Flutes, 3 Oboes, 3 Clarinets, 3 Bassoons, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 
 Timpani and Percussion 
 �������������' January 26, 1968 by the St. Louis Symphony 
����������' St. Louis Symphony in connection with the reopening of Powell Hall 
������	����������������' 0  � �����������������' 0 
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 ����4������ (1992) 
(
��	���' 4 minutes 
�
)������' Associated Music Publishers Inc. 
$��	�
���	�	���'  2 Flutes, Piccolo, 3 Oboes, English Horn, 2 Clarinets, Eb Clarinet, Bass Clarinet, 3 
 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 4 Trombones, Tuba, Timpani, 5 Percussion, 
 Piano, and Harp 
������	����������������' 0  � �����������������' 0 
 
 �����	���"	��-�������������	��,���6? (1950) 
�
)������' Shawnee 
$��	�
���	�	���' 4 Horns, 6 Trumpets, 3 Trombones, Bass Trombone, 2 Euphoniums, Tuba (another 
 tuba can substitute for one of the euphoniums), Timpani, and Percussion 
 �������������' February 2, 1950 by the Cincinnati Conservatory of Music Brass Ensemble, Ernest 
 M. Glover conductor 
(�����	���' Ernest M. Glover 
����������' Philip Jones Brass Ensemble (Decca 470501); Summit Brass, Gunther Schuller 
 conductor (Summit Records 127) 
�����	���������������' New York Philharmonic, Dmitri Mitropoulos conductor (November 1, 1956); 
 At Town Hall in New York City by the Little Orchestra Society, Pierre Monteux conductor, 
 (February 4, 1957); Cleveland Orchestra (1962); Milwaukee Symphony Orchestra, Kenneth 
 Schermerhorn conductor (February 1, 1975); New York Philharmonic, Lawrence Foster 
 conductor (November 13, 1975); Pittsburgh Symphony, Gunther Schuller conductor (December 
 23, 1981); Cincinnati Symphony, Gunther Schuller conductor (November 27, 1982); 
 Philadelphia Orchestra, Riccardo Muti conductor (February 2, 1984) 
������	����������������' 0  � �����������������' 3 
 
 /������	� (1967) 
(
��	���' 12 minutes 
�
)������' Margun Music 
$��	�
���	�	���' Flute, Clarinet (Saxophone), Horn, Trumpet, Trombone, Tuba, Drums, Guitar, and 
 String Bass 
�����	���������������' New England Chamber Jazz Ensemble (October 10, 1983) 
������	����������������' 0  � �����������������' 0 
 
 /���"	�����	� (1956) 
(
��	���' 6 minutes 
�
)������' Margun Music 
$��	�
���	�	���' Flute, Clarinet, Tenor Saxophone, Bassoon, Trombone, Drums, Vibraphone, Piano, 
 Harp, and String Bass 
 �������������' June 7, 1957 at the Second Festival of the Creative Arts at Brandeis University 
����������' Brandeis University 
(�����	���' to John Lewis 
�����	���������������' Circle in the Square Theater in New York City (May 16, 1960); New England 
 Conservatory Contemporary Music Ensemble, Gunther Schuller conductor (May 19, 1976); At 
 the Library of Congress by the Boston Musica Viva, Richard Pittman conductor (May 4, 1985) 
����������	�'�
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 The composer wrote on the G. Schirmer (2008) website: 
 #����������� is one of about a dozen pieces I composed in the early 1960s in which I sought a 
 true fusion, (in a variety of different ways) of jazz and contemporary classical concepts and 
 techniques, including the involvement of improvisation. In those years this kind of music making 
 came under the heading of “Third Stream”.  In the case of #�����������, the opening section is 
 indistinguishable from any of my non-jazz compositions. It makes free use of the “passacaglia” 
 idea, in this instance a constantly reiterated though changing line of single held notes (horn, 
 clarinet, bass clarinet, flute, etc.) connected into a long (��$���������	��. Ever so gradually, 
 however, against this background tiny embryonic fragments of jazz material are introduced. 
 These fragments grow in size and frequency until they predominate and the music has 
 transformed itself into jazz. At a point where the original passacaglia idea (horizontal form) has 
 been condensed into a single chord (its vertical form), the instrumental background suddenly 
 breaks off and the vibes, piano and rhythm begin an improvised section. Most listeners will 
 probably be unable to tell where one ends and the other begins.  As the piano improvisation runs 
 its course, a riff is introduced in the wind instruments, at first barely audible, as if from far away. 
 As the riff gains momentum and power, a kind of stretto develops, opposing the wind 
 instruments against the others. At the same time, the rhythmic structure is broken up, and in 
 rapidly alternating juxtaposition of jazz and  classical rhythms, the  composition reaches a 
 climactic ending. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Carnovole, N.  (1987). 4
��������
����<�*����G������$���� .  New York: Greenwood Press. 
 
G. Schirmer Inc. (2008).  4
��������
����<�!��%�����.  Retrieved on March 20, 2009 from 
 http://www.schirmer.com/default.aspx?TabId=2419&State_2872=3&ComposerID_2872
 =1400&CategoryID_2872=0 
�
G. Schirmer Inc. (2008).  #�����������<�4
��������
����.  Retrieved on March 20, 2009 from 
 http://www.schirmer.com/default.aspx?TabId=2420&State_2874=2&workId_2874=3272 4 
 
Tucker, M. and Kernfeld, B. (n.d.).  Gunther Schuller [electronic version].  4������
����������������	�
� �
��������.  Retrieved on March 20, 2009 from http://www.oxfordmusiconline.com 
 /subscriber/article/grove/music/J688300 
 
 
%��������9��	����
� Joseph Schwantner was born on March 22, 1943 in Chicago, Illinois.  He attended the Chicago 
Conservatory and Northwestern University.  He was a professor at the Eastman School of Music from 
1970 through 2001 and was also on the faculty of The Juilliard School and Yale University.  He has held 
the position of composer in residence with the St. Louis Symphony (1982-85) and was the second 
composer awarded the Ford Company’s “Made in America” commission.  Among the ensembles which 
have performed his works are the Baltimore Symphony, the Buffalo Philharmonic, the Chicago 
Symphony, the Cincinnati Symphony, the London Sinfonietta, the Los Angeles Chamber Symphony, the 
Los Angeles Philharmonic, the Louisville Orchestra, the Minnesota Orchestra, the Pittsburgh 
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Symphony, the Rochester Philharmonic, the St. Paul Chamber Orchestra, the San Francisco Symphony, 
the Stockholm Philharmonic, and the Syracuse Symphony. 
&�	���������	����������������' 12  &�	��������������������' 66 
 
� ��	�������.���

������ (1981) 
(
��	���' 12 minutes 
�
)������' Helicon Music 
$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, English Horn, 3 Clarinets (Eb Clarinet, 2 Bass Clarinets), 
 3 Bassoons, 4 Horns, 3 Trumpets in Bb, 3 Trombones, Bass Trombone, Tuba, Amplified  Piano, 
 Amplified Celeste, Timpani, 4 Percussion, and 2 String Basses.  The percussion utilized includes 
 medium-large bass drum, large bass drum, 3 suspended cymbals, medium large tam-tam, large 
 tam-tam, 4 timbales, 6 roto-toms, glockenspiel, xylophone, vibraphone, crotales, marimba, and 
 chimes. 
*��)��	��	
��' 20 evaluators, 79% of max. points, 4 average rating 
(������' Fourth Edition 
���������' University of North Texas Wind Symphony, Eugene Migliaro Corporon conductor (Klavier 
 11089) 
�����	���������������' Eastman School of Music, Donald Hunsberger conductor (April 5, 1982); 
 University of North Carolina-Greensboro Wind Ensemble, John Locke conductor (March 10, 
 1987); Elder Conservatorium Wind Ensemble, Robert Hower conductor (September 9, 2000); 
 SUNY-Fredonia (February 26, 2003) 
����������	�'�
� ����������%�������
� (1980) was composed in response to a commission from the Mid-
America Band Directors Association.  The basis of the work is from the second movement of 
Schwantner’s �
��������*����< scored for flute, clarinet, bass clarinet, violin, cello, piano, and 
percussion.  Consistent with numerous of his works the piece was inspired by poetry.  The following 
poem which the work is based on is by the composer: 
  SANCTUARY…….. 
  Deep forests 
 A play of Shadows, 
  Most ancient murmurings 
 from a dark millennium 
  the trembling fragrance 
 of the music of amber. 
The pitch basis of the piece is based on a group of pitches from an octatonic scale, performed in the 
beginning measures by the piano, celeste, and percussion.  To achieve an ethereal sound the composer 
utilizes the woodwind section as singers, the brass section as whistlers, and bowed vibraphone.  
Uneasiness is given to the work through the use of the meter containing 11 beats per measure. 
������	����������������' 0   �����������������' 11 
 
 0���4����)>���

�� (1996) 
(
��	���' 11 minutes 
�
)������' Helicon Music, distributed by European-American Music Distributors 
$��	�
���	�	���' Piccolo, 3 Flutes, 3 Oboes, English Horn, 3 Clarinets, Bass Clarinet, 3  Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Amplified Piano, and 4 Percussion 
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 �������������' Midwest Music Educators National Conference convention in Peoria, IL, Donald 
 Hunsberger, conductor 
����������' Illinois College Band Director’s Association 
���������' North Texas University Wind Symphony, Eugene Migliaro Corporon conductor (Klavier 
 11084) 
�����	���������������' United States Marine Band, Leonard Slatkin conductor (January 26, 1998); 
 New World Symphony, David Amado conductor (September 13, 2002) 
������	����������������' 0  � �����������������' 13 
  
 ��@��	����)�"	������2	�
� (1982/w2007) 
������	����$��	�
���	�	���' Narrator, 4 Flutes (2 Piccolo), 2 Oboes, English Horn, 3 Clarinets (Bass 
 Clarinet), 3 Bassoons, 4 Horns, 3 Trumpets in C, 4 Trombones, Tuba, Amplified Piano, 
 Amplified Celeste, Harp, 5 Percussion, and Strings 
 ����$��	�
���	�	����+����	�-' Narrator, 4 Flutes (2 Piccolo), 2 Oboes, English Horn, 3 Clarinets, 
 Bass Clarinet, Contrabass Clarinet, Soprano Saxophone, 2 Alto Saxophones, Tenor Saxophone, 
 Baritone Saxophone, 3 Bassoons, 4 Horns, 3 Trumpets, 4 Horns, 4  Trombones, 2 Euphoniums, 
 Tuba, 6 Percussion, Amplified Piano, Amplified Celeste, Harp, and String Bass 
������	������������' January 15, 1983 at the Kennedy Center for the Performing Arts, by the Eastman 
 Philharmonia, David Effron conductor and Willie Stargell narrator.   
 ������������' April 20, 2007 by the Florida State University Wind Orchestra, Nikk Pilato conductor 
 and David Eccles narrator 
����������' American Telephone and Orchestra 
(������' Fourth Edition 
������	��������������' National Symphony, Leonard Slatkin conductor and Vernon Jordan narrator, 
 (RCA 68692); Oregon Symphony, James DePreist conductor (Koch 000001SI5) 
�����	���������������' Shreveport Symphony, Kermit Poling conductor (January 13, 2006); Fort 
 Wayne Philharmonic, Bradley Thachuk conductor (March 31, 2007); National d’Île de France, 
 Yoel Levi conductor (October 6, 2007); Memphis Symphony, David Loebel conductor (February 
 24, 2008); Baltimore Symphony, Marin Alsop conductor (January 7, 2009) 
����������	�'�
 .�,�����$���������.�,�!���	 has received numerous performances.  Among the narrators 
who have performed the piece are Danny Glover, Robert Guillaume, James Earl Jones, Yolanda King, 
Coretta Scott King, William Warfield, and Sidney Portier. 
������	����������������' 2  � �����������������' 2 
 
 ������	��%	�����	�(1994) 
(
��	���' 30 minutes 
�
)������' Schott-Helicon 
������	����$��	�
���	�	���' Solo Percussion, 3 Flutes (Piccolo), 2 Oboes, English Horn, 3 Clarinets 
 (Bass Clarinet), 3 Bassoons (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones, Tuba, 
 Timpani, 3 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	����+������-' Solo Percussion, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 
 Clarinets, Eb Clarinet, Bass Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets in C, 2 
 Trombones, Bass Trombone, Tuba, 3 Percussion, Piano, and Harp 
������	������������' January 6, 1995 by the New York Philharmonic, Christopher Lamb soloist 
������	��������������' New York Philharmonic for its 150th Anniversary 
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������	�������������' National Symphony, Leonard Slatkin conductor and Evelyn Glennie soloist 
 (RCA 68692) 
 �������������' University of North Texas Wind Symphony, Eugene Migliaro Corporon conductor
 (Klavier 11153 ) 
�����	���������������' Annapolis Symphony, Jose-Luis Novo conductor (November 17, 2006); 
 University of Calgary Wind Ensemble, Glenn Price conductor (November 17, 2006); Austin 
 Symphony, Peter Bay conductor (February 3, 2007); Rochester Philharmonic, Christopher 
 Seaman conductor (March 29, 2007); Houston Symphony, Michael Christie conductor
 (November 30, 2007); Czech National Symphony, Tan Lihua conductor (October 30, 2008); 
 Grand Rapids Symphony, David Lockington conductor (January 8, 2010) 
������	����������������' 6   �����������������' 7 
 
����������'�
Pilato, N. (2007).  *���	
����)��$
�	���������,�	��
�������;���������,�����,���������������������
� ������������)��.�,�����$���������!���	�  Unpublished doctoral dissertation. Florida State 
 University, Tallahassee, FL. 
 
Salzman, T. (Ed.). (2003a). *���������)�����$��<�'��
���/.  Galesville, MD: Meredith Music 
 Publications. 
 
Schwantner, J. (1981).  ����������%�������
� [score].  Miami: Helicon Music Corporation. 
 
Schwantner, J. (n.d.).  ���,�����,��%�.  Retrieved on March 20, 2009 from 
 http://www.schwantner.net/works.htm 
 
 
5����		����9��	,�
 Elliott Schwartz was born on January 19, 1936 in Brooklyn, New York.  He studied at Columbia 
University with Jack Beeson and Otto Luening and had additional composition lessons with Paul 
Creston.  For the majority of his career he has taught at Bowdoin College (1964-) with visiting 
appointments at Trinity College in London (1967), Ohio State University (1985-86), and at Robinson 
College (1993, 1999), part of Cambridge University.  His text, with co-author Daniel S. Godfrey, �
����
�����/=6A is a standard for music history classes at the university level.  His music has been performed 
by ensembles such as the Cincinnati Symphony, the Indianapolis Symphony, the Milwaukee Symphony, 
the Minnesota Orchestra, the New York Chamber Soloists, and the St. Paul Chamber Orchestra. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
 %�������%	�����	��	��8 (1977) 
(
��	���' 9 minutes 
�
)������' Margun Music 
$��	�
���	�	���' Solo Clarinet, Flute, Oboe, Trumpet, Trombone, Tuba, Percussion, Piano, Viola, and 
 String Bass.  Percussion utilized includes snare drum, bass drum, suspended cymbal, tam-tam 
 (optional), 4 drums of various sizes (not snare), 3 wood blocks (or temple blocks), glockenspiel, 
 and chimes (optional). 
��������' 1977 by the University of Illinois New Music Ensemble, Edwin London conductor and Paul 
 Zonn soloist 
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����������' University of Illinois New Music Ensemble 
����������	�'�
 In the score Schwartz (1986) wrote: 
 The group’s striking instrumentation (especially the trombone, tuba, and low strings) made me 
 think of a village band, and that in turn led to associations with other styles – the “multiple 
 exposures” that one finds in Mahler or Ives, but in a late 20th century context.  The concerto is 
 constructed as a single extended movement, in what might loosely be regarded as a “sonata” 
 design, with the most traditional-sounding passages occupying the  role of the second theme.  
 Disparate styles and gestures are intentionally set against each other, so that triadic (almost 
 “tonal”) elements interact with a more angular, unruly language in a dream-like sort of overlay.  
 There are two “cadenzas” for the solo clarinetist (in each case immediately following the 
 romantic second-theme material), but both are accompanied – by fragments from the ensemble, 
 and, at the very end, the piano as well. 
������	����������������' 0  � �����������������' 0 
 
 ��������(1978) 
(
��	���' 11 minutes 
�
)������' MMB Music 
$��	�
���	�	���' 2 Flutes (Piccolo), Oboe, 2 Clarinets (Bass Clarinet), Horn, 2 Trumpets, Trombone, 
 Tuba, and 2 Percussion 
����������' Bishop Ireton Wind Ensemble 
�����	���������������' University of Texas New Music Ensemble, Dan Welcher conductor (October 
 4, 1988); Northwestern University Wind Ensemble, Jeff Krauklis conductor (February 18, 1998) 
������	����������������' 0  � �����������������' 0 
�
����������'�
MMB Music (2008).  �����������,���+<��������.  Retrieved on March 17, 2009 from 
 http://www.mmbmusic.com/concert_music/mmb_details.aspx?id=13335 
 
Schwartz, E. (1986).  ����������������""<��������������	������� ��� [score].  Newton Centre, MA: 
 Margun Music Inc. 
 
Schwartz, E. (2001).  �����������,���+<����$���� .  Retrieved on March 17, 2009 from 
 http://www.schwartzmusic.com/bio.html 
 
 
�	��������9��	,�
 Stephen Schwartz was born on March 6, 1948 in New York, New York.  He studied at The 
Juilliard School of Music Preparatory Division and at Carnegie Mellon University.  Among his most 
known works are 4�	�����, �����, and !��%�	.  He has collaborated with Leonard Bernstein on ���� 
and wrote the lyrics for the songs in the movie ���������. 
&�	���������	����������������' 0  &�	��������������������' 6 
 
 ��
����	�B'�)�
�)���"�	��2��.���(2003) 
�
)������' Hal Leonard 
������	����$��	�
���	�	����+���#�		�-' Full Orchestra 
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 ����$��	�
���	�	����+�����#-' Concert Band 
�����	���������������' Fox Valley Philharmonic, Jason Palmer conductor (April 1, 2007); Cincinnati 
 Pops Orchestra, Erich Kunzel conductor (September 26, 2008) 
����������	�'�
 The musical !��%�	 is based on characters from the book #���!�	���
��!�+��	�����+ by L. 
Frank Baum. 
������	����������������' 0  � �����������������' 6 
 
����������'�
de Giere, C. (2008).  ��� �$�$����� <�#��������������������������������,���+.  New York: 
 Applause Theatre and Cinema Books. 
 
 
�����������������
 Rodion Shchedrin was born on December 16, 1932 in Moscow, Soviet Union.  He attended the 
Moscow Conservatory where he studied piano with Yakov Flier and composition with Yuri Shaporin.  
He has held positions at the Moscow Conservatory (1965-69) and succeeded Shostakovich as Chairman 
of the Composers’ Union of the Russian Federation (1973-90).  Among orchestras which have 
performed Shchedrin’s works are the Baltimore Symphony, the Chicago Symphony, the Minnesota 
Orchestra, the National Symphony, the Philharmonia Orchestra, the U.S.S.R. Symphony, and the Utah 
Symphony. 
&�	���������	����������������' 13  &�	��������������������' 0 
 
 /�������	��	"���	����"	�������0���������,���;< (1981) 
(
��	���' 12 minutes 
�
)������' V.A.A.P. Copyright Agency of the U.S.S.R. (G. Schirmer) 
$��	�
���	�	���' Flute, English Horn, Clarinet, Bassoon, Horn, Percussion, Celesta, Viola, and  Cello 
 �������������' April 27, 1981 by the Ensemble of Soloists from the Bolshoi Theater Orchestra, A. 
 Lazarev conductor 
������	����������������' 0   �����������������' 0 
  
 �����
�,""����)�,���?; (1983) 
(
��	���' 120 minutes 
�
)������' Universal Edition 
$��	�
���	�	���' Organ, 3 Flutes, 3 Bassoons, and 3 Trombones 
 �������������' October 21, 1983 in Moscow, Rodion Shchedrin organ 
������	����������������' 0  � �����������������' 0 
 
����������'�
Kholopova, V. (n.d.).  Rodion Shchedrin [electronic version].  4������
����������������	��
����
� ����.  Retrieved on May 17, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/25613 
 
Shchedrin, R. K. (1981).  ��������������� ��
� [score].  New York: G. Schirmer, Inc. 
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�����	�������
� Bright Sheng was born on December 6, 1955 in Shanghai, China.  He attended the Shanghai 
Conservatory, Queens College, and Columbia University.  His teachers include Leonard Bernstein, 
Chou Wen-Chung, George Perle, and Hugo Weisgall.  Positions he has held include composer in 
residence for the Chicago Lyric Opera (1989-92), composer in residence of the Seattle Symphony 
(1992-95, 2000-01), professor of composition at the University of Michigan (1995-), and composer in 
residence for the New York City Ballet (2006-2008).   Sheng’s music has been performed by ensembles 
such as the Boston Symphony, the Chicago Symphony, the Cleveland Orchestra, the Dallas Symphony, 
the Detroit Symphony, the New York Philharmonic, the Northern German Radio Symphony, the 
Philadelphia Orchestra, the San Francisco Symphony, and the Tokyo Philharmonic.  His honors include 
a Guggenheim Fellowship (1990) and a Naumberg Fellowship (1990). 
&�	���������	����������������' 14  &�	��������������������' 2 
 
 ��>0�C�	4���	�)J�"	��,��������@���	��������)�(2005) 
(
��	���' 6 minutes 
�
)������' G. Schirmer 
$��	�
���	�	���' Flute, 2 Piccolos, 2 Oboes, English Horn, 2 Bb Clarinets, Eb Clarinet, Bass Clarinet, 
 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, 
 and Harp 
 �������������' January 16, 2005 by the Philharmonisches Orchester Dortmund, Arthur Fagan 
 conductor 
���������' University of Michigan Symphony Band, Michael Haithcock conductor (Equilibrium 75) 
�����	���������������' San Diego Symphony, Jahja Ling conductor (January 12, 2007); 
 Northwestern University Symphonic Wind Ensemble, Mallory Thompson conductor (November 
 14, 2008)  
����������	�'�
 The composer wrote on the G. Schirmer (2008) website: 
 La’i is a form of Tibetan love song. It is most popular in eastern Tibet where I lived for seven 
 years in my teens. I watched men and women approach each other singing La’i while herding, 
 working in the fields, or especially, in festival settings. If things went well, they would exchange 
 memorabilia and set a new date to meet again. The character of the music is lyrical, slow in a 
 free tempo, with quick moving throaty grace-notes decorating an overall simple melody. The 
 decoration forms a special notation to the melody, a unique feature of La’i.  When I first heard 
 the singing, I was struck by the beauty and overtly romantic feeling, as well as by the natural 
 unruly wild emotion the music generated. This work is loosely based on the impression of the 
 La’i singing. 
������	����������������' 0  � �����������������' 2 
 
����������'�
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
G. Schirmer. (2008). ���$������$<���)�.  Retrieved on April 29, 2009 from 
 http://www.schirmer.com/default.aspx?TabId=2420&State_2874=2&workId_2874=3291 9 
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Weihua, Z. (n.d.).  Bright Sheng [electronic version].  4������
����������������	��
��������.  
 Retrieved on April 29, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/42546 
 
 
��)��	���������
� Roberto Sierra was born on October 9, 1953 in Vega Baja, Puerto Rico.  He attended the 
University of Puerto Rico, the Royal College of Music in London, and the Hochschule Musik in 
Hamburg, studying with Gyorgy Ligeti.  He has held the positions of composer in residence with the 
Milwaukee Symphony (1989-92) and professor of composition at Cornell University (1992-).  
Ensembles which have performed Sierra’s music include the Atlanta Symphony, the B.B.C. Symphony, 
the Dallas Symphony, the Detroit Symphony, the Los Angeles Philharmonic, the National Symphony, 
the New York Philharmonic, the Philadelphia Orchestra, the Pittsburgh Symphony, the Royal Scottish 
National Orchestra, and the Tonhalle Orchestra of Zurich. 
&�	���������	����������������' 27  &�	��������������������' 10 
 
 ������)	�(2000/2004wind) 
(
��	���' 12 minutes 
�
)������' Subito Music 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, 
 Harp, Piano, Celesta, and Strings.  Percussion used includes snare drum, bass drum, crash 
 cymbals, suspended cymbal, tam-tam, triangle, tambourine, 6 tom-toms, castanets, cencerros, 
 xylophone, vibraphone, and marimba. 
 ����$��	�
���	�	����+���		�����-' 2 Flutes, Piccolo, 2 Oboes, English Horn, Eb Clarinet, 4 
 Clarinets, Bass Clarinet, 2 Bassoons, Contrabassoon, Soprano Saxophone,  Alto Saxophone, 
 Tenor Saxophone, Baritone Saxophone, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 
 Percussion, Harp, Piano, Celesta, and String Bass 
������	������������' February 28, 2001 by the National Symphony Orchestra, Leonard Slatkin 
 conductor 
 ������������' May 20, 2004 by the Eastman Wind Ensemble, Mark Scatterday, conductor 
������	��������������' by the National Symphony Orchestra of Washington, DC, Leonard Slatkin, 
 Music Director, through a grant from The John and June Hechinger Commissioning Fund 
������	����(�����	���' to Leonard Slatkin and the National Symphony Orchestra 
(������' Fourth Edition 
�����	���������������' Pittsburgh Symphony, David Zinman conductor (November 7, 2003); Eastman 
 Philharmonia, Mark Scatterday conductor (May 2, 2004); Buffalo Philharmonic, JoAnn Falletta 
 conductor (June 13, 2004); National Symphony, Leonard Slatkin conductor (September 24, 
 2005); Charleston Symphony, Scott Terrell conductor (November 9, 2007); Cleveland Orchestra, 
 Giancarlo Guerrero conductor (March 20, 2008); Dallas Symphony Orchestra, Giancarlo 
 Guerrero conductor (May 1, 2008) 
����������	�'�
 The orchestral version features the wind instruments prominently which lent itself to a wind 
version.  Scatterday uses the piano as a substitute for the string section at times.  On the wind version 
Seggelke (2007) wrote: 
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 In transcribing the entire work, he maintained every musical detail as well as the original key.  
 Throughout the process of transcribing the music of Scatterday saw his hope come true that 
 ��	�$�� would become a standard piece in the symphony orchestra repertoire.  Consequently, 
 students performing the wind transcription encounter the original material within transcription 
 and are well prepared for possible future orchestral and wind performances of the music through 
 their further careers. (p. 810) 
������	����������������' 10 � �����������������' 8 
 
 ���"������(2002) 
(
��	���' 3 minutes 
�
)������' Subito Music 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, and 3 Percussion 
�����	���������������' Eastman Wind Ensemble, May 4, 2009 
������	����������������' 0  � �����������������' 0 
 
����������'��
Seggelke, M (2007) ��	�$���� �5������������.  In R. Miles (ed.), Teaching Music Through 
 Performance Volume 6 (p. 810).  Chicago: GIA Publications. 
  
Shulman, L. (n.d.) Roberto Sierra [electronic version].  4������
����������������	��
��������.  
 Retrieved on April 29, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/42553 
 
Sierra, R. (n.d.).  5�������������<����.  Retrieved on April 29, 2009 from http://www.robertosierra. 
 com/bio.html 
 
 
��
�����#����
 Paul Siskind studied at Tufts University, Crane School of Music, Queens College, and University 
of Minnesota.  His composition teachers included Elliot Del Borgo, Arthur Frackenpohl, and Robert 
Washburn at the State University of New York at  Potsdam; Thea Musgrave, Pauline Oliveros, and 
Robert Starter at Queens College; and Dominick Argento and Paul Felter at the University of Minnesota.  
Siskind is currently on the faculty of the State University of New York at Potsdam (1998-) and has 
previously taught at numerous colleges in Minnesota.  His works have been performed by the Minnesota 
Orchestra, the Omaha Symphony, and the Dale Warland Singers and recorded by the Czech 
Philharmonic and the Minnesota Contemporary Ensemble. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
 ���"��	�����

(
��	���' 2 minutes 
�
)������' Sweet Child Music 
$��	�
���	�	���' Brass ensemble with optional percussion 
�����	���������������' Orchestra of Northern New York (March 2003); Orchestra of Northern New 
 York (June 2007) 
������	����������������' 0  � �����������������' 1 
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 /���������

(
��	���' 2 minutes 
�
)������' Sweet Child Music 
$��	�
���	�	���' brass ensemble with optional percussion 
�����	���������������' Syracuse Symphony Youth Orchestra (January 2005); Orchestra of 
 Northern New York (June 2007) 
����������	������)�	�����"��	���������/��������'�
� Siskind (n.d.b) wrote on his website: 
 One of the major dictums of being a composer is: Never write a piece just to enter into a 
 composition contest.  I broke this rule when I wrote these two fanfares.  A band in Texas has a 
 yearly contest for short brass fanfares to play in the lobby before their concerts.  In 2002, I had 
 never written a fanfare before, and thought it would be fun to write one.  But because I didn't 
 want to invest too much of myself in the gambit, I set a two-day limit to write the piece.  
 Unfortunately, �������	� did not win the contest; oh well, at least I ended up with a utilitarian 
 fanfare.  Two years later, I decided to try again with #�������; that didn't win either.  So now 
 I've got two short fanfares; some day I'll turn it into a suite by adding a slow middle movement 
 (which I won't enter into the contest!).  "Fanfaronade" is an old French word, meaning "an 
 instance of boisterous and blustery language."  "Tantarara" is an old English word that imitates 
 the sound of trumpets and drums; Thomas Jefferson used it in one of his letters to disparage his 
 political opponents: "��$�#�������1���$
������1���$
������!" 
������	����������������' 0  � �����������������' 0 
 
����������'�
Siskind, P. A. (n.d.a).  ��
�����%�	<����$���� ��	��
����
�
�������.  Retrieved on May 17, 2009 from 
 http://paulsiskind.com/pages/bio.html 
 
Siskind, P. A. (n.d.).  ��
�����%�	<��������	�.  Retrieved on March 20, 2009 from 
 http://paulsiskind.com/pages/orchestra/Fanfaronade.html 
 
 
&�������������
 Thomas Sleeper was born on February 16, 1956 in Wagoner, Oklahoma.  He studied at the 
University of Texas and Southern Methodist University.  He has held orchestral conducting positions 
with the China-Wuhan Symphony and the University of Miami.  His music has been performed by the 
Greensboro Symphony, the Meadows Symphony, the University of Miami Opera Theater, and the 
Shanghai Broadcasting Symphony. 
&�	���������	����������������' 0  &�	��������������������' 4 
 
 %	�����	�"	��/������ (2003) 
(
��	���' 16 minutes 
��!����	�' I. ����, II. ���,, and III. ���� 
�
)������' Uroboros Music 
$��	�
���	�	���' Solo Trumpet in C, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets (Eb 
 Clarinet), Bass Clarinet, Contrabass Clarinet, 2 Bassoons, Contrabassoon, 4 Horns, 3 
 Trumpets in Bb, 2 Trombones, Bass Trombone, Tuba, Timpani, 3 Percussion, Harp, and String 
 Bass.  Percussion utilized includes snare drum, concert drum, small bass drum, 2 sets of crash 



406 
 

 cymbals, high hat, large suspended cymbal, tam-tam, bongos, 4-9 tom-toms, hand drums 
 (optional), glockenspiel, marimba, and chimes. 
 �������������' October 13, 2003 by the University of Miami Wind Ensemble, Gary Green   
 conductor and Craig Morris soloist 
(�����	���' to Gary Green 
���������' University of Miami Wind Ensemble, Gary Green Conductor and Craig Morris soloist 
 (Naxos 8570465) 
������	����������������' 0  � �����������������' 1 
 
����������'�
Sleeper, T. (2003).  ������������#�
���� [electronic version].  Retrieved on March 25, 2009 from 
 http://www.sleepermusic.com/Tpt_Cto_C_ScoreWEB.pdf�
 
 
��)����	��
� Rob Smith was born in 1968 and grew up near Syracuse, New York.  He attended the State 
University of New York at Potsdam and the University of Texas.  He currently teaches at the University 
of Houston as both professor of composition and director of the Aura Contemporary Ensemble.  Smith 
has received commissions from the Aspen Contemporary Ensemble and the New York Youth 
Symphony as well as by various collegiate ensembles. 
&�	���������	����������������' 0  &�	��������������������' 22 
 
 ��� (2001/2003orch) 
(
��	���' 12 minutes 30 seconds 
�
)������' Boosey and Hawkes (Band), Skitter Music (Orchestra) 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, English Horn, 3 Clarinets, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets in C, 2 Trombones, Bass Trombone,  Tuba, Timpani, 3 
 Percussion, Harp, and Strings 
 ����$��	�
���	�	���' 4 Flutes, Piccolo, 2 Oboes, English Horn, 6 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, Bass Trombone, 2 Euphoniums, 
 Tuba, Timpani, and 4 Percussion 
������	��������������' by the Syracuse University Symphony Orchestra, James Tapia conductor 
 ��������������' University of Texas-Austin Wind Ensemble, University of Oklahoma Wind 
 Ensemble, Sam Houston State University Wind Ensemble, University of Houston Wind 
 Ensemble, and Cypress Falls High School Wind Ensemble. 
�9����' Finalist for the 2004-2005 Columbia Orchestra Composition Contest; selected for the 2004 
 Minnesota Orchestra Reading Session 
����������' Rutgers University Wind Ensemble, William Berz conductor (Mark Masters 6718) 
�����	���������������' Texas Music Festival Orchestra, Franz Anton Krager conductor (June 10, 
 2005) 
������	����������������' 0  � �����������������' 9 
 
����������'�
C. Alan Publications. (2008). ����������������<�5��������.  Retrieved on April 29, 2009 from 
 http://www.c-alanpublications.com/composers/smith-rob.html 
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Smith, R. (2003).  �
���[electronic version of orchestral score].  Houston, TX: Skitter Music.  
 Retrieved on March 25, 2009 from http://www.amc.net/files/3421/36885_71651 
 _64157.pdf 
 
 
��)��	� 2����	��
 Robert W. Smith was born on October 24, 1958.  He received degrees from Troy University and 
the University of Miami.  He currently serves as professor for the music industry program at Troy 
University as well as director of product development for C. L. Barnhouse and Walking Frog Records.  
According to his website, Smith has over 600 works in print and has had performances by many public 
school and college ensembles as well as by the Atlanta Symphony and United States Navy Band (Smith, 
n.d.a). 
&�	���������	����������������' 0  &�	��������������������' 73 
 
 0��	�������	���

(
��	���'�6 minutes 
�
)������'�Alfred 
������	����$��	�
���	�	���' 2 Flutes, Oboe, 3 Clarinets, Bass Clarinet, Bassoon, 2 Horns, 3 Trumpets 
 in Bb, 3 Trombones, Tuba, Timpani, 4 Percussion, and Strings.  Percussion utilized includes 
 snare drum, bass drum, crash cymbals, suspended cymbal, gong, triangle, tambourine, tom-tom, 
 wind chimes, glockenspiel, and xylophone. 
 ����$��	�
���	�	���' Concert Band 
 �������������' Houston Symphonic Band, Robert McElroy conductor (Warner Brothers) 
������	����������������' 0  � �����������������' 4 
  
 0��/���0�"���	1�000��/���!����	�1�0+�����)��	��	�"�	�������	����	��6����4����%	���� �

(1997)�
(
��	���' 6 minutes 30 seconds (�
�$������) 
�
)������' Belwin Mills 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass Clarinet, Contra-Alto 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone,  Bassoon, 4 Horns, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, and Piano. 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 3 Clarinets, Bass Clarinet, Bassoon, 4 Horns, 3 
 Trumpets in Bb, 3 Trombones, Tuba, 4 Percussion, and Strings 
 ��������������' James Madison University Bands, Dr. J. Rooney, Director of Bands 
������	����(�����	���' to Anthony Maiello and the George Mason University Symphony Orchestra  
����������	��'�
 The second movement, ����	���,�was scored for orchestra but as of September 2008 was out of 
print.   
������	����������������' 0  � �����������������' 15 
  
 0��/���0
����00��2����	"��	���	�1�000��/���0
��	"�%�
��	�"�	�������	����	��8��/���

,����  (1998-2003) 
(
��	���' 6 minutes 45 seconds (#���"���	), 4 minutes 30 seconds (#���"���������� ���) 
������	����$��	�
���	�	���' 2 Flutes, Oboe, English Horn, 3 Clarinets, Bass Clarinet, Bassoon, 4 
 Horns, 3 Trumpets in Bb, 3 Trombones, Tuba, Timpani, 4 Percussion, Piano, and Strings   
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 ����$��	�
���	�	���'  Concert Band 
 ������������������	����9��#' December 3, 2003 by the NYSSMA Conference Symphonic Band 
 ����������������/���2����	"��	���	�' December 1998 by the Hofstra University Symphonic 
 Band, Dr. Peter Loel Boonshaft conductor 
 ������������������/���0

���' Regina Lions Band of Regina, Saskatchewan 
 ������������������/���2����	"��	���	�'  by the Hofstra University Symphonic Band, Dr. Peter 
 Loel Boonshaft conductor 
 ������������������/���0
��	"�%�
��	'  by Professor Anthony Maiello and the George Mason 
 University Wind Ensemble 
������	����(�����	�������/���0
��	"�%�
��	' A gift to Professor Anthony Maiello and the George 
 Mason University Symphony Orchestra 
 �������������' Washington Winds, Edward Peterson conductor (Alfred Publishing) 
����������	�'�
 This piece is based on the books #���"���	 and #����	 ���  by Homer.  The first movement is 
based on the end of the Trojan War in which the Greeks leave a wooden horse filled with soldiers, 
leading to the Greek victory over the city.  The second movement uses the journey of Odysseus home as 
its starting point, including the story of the Sirens.  #���"���������� ����tells of Calypso who desires to 
keep Odysseus as her husband.   
������	����������������' 0  � �����������������' 6 
 
 0���	� (2001) 
(
��	���' 8 minutes 
�
)������' Belwin Mills 
������	����$��	�
���	�	���' Flute (Alto Flute or Shakuhachi), Piccolo (Flute), 2 Oboes 
 (English Horn), 3 Clarinets, Bass Clarinet, Bassoon, 3 Horns, 3 Trumpets in Bb, 3 
 trombones, Tuba, Timpani, 4 Percussion, Piano (Synthesizer), and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes (English Horn), Bass Clarinet, Contrabass Clarinet, 
 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 3 Horns, 3 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, and Piano (Synthesizer).  Percussion 
 utilized includes snare drum, bass drum, crash cymbals, suspended cymbal, gong, triangle, ocean 
 drums, wind chimes, glockenspiel, and xylophone. 
(�����	���' to the composer’s father, Staff Sergeant Benjamin F. Smith, U.S. Army (Retired) 
 �������������' Houston Symphonic Band, Robert McElroy conductor (Warner Brothers) 
����������	�'�
 "��� is based on the amphibious invasion by American forces during the Korean War which 
took place on September 15, 1950.  It was led by General Douglas MacArthur and took place at a time 
when the United Nations forces were concentrated in a small section of the peninsula.  This battle 
quickly reversed the tide of the war.  Robert W. Smith composed the work just after the 50th 
Anniversary of the event, which is father was a participant in. 
������	����������������' 0  � �����������������' 1 
 
����������'�
Smith, R.W. (n.d.a).  ���$���� <�5������!�������.  Retrieved on April 29, 2009 from 
 http://www.robertwsmith.com/RobertWSmith.com/Biography.html 
 
Smith, R.W. (2007).  "���.  Retrieved on April 29, 2009 from http://www.robertwsmith.com/ 
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 RobertWSmith.com/Music/Entries/2007/12/27_INCHON.html 
 
Smith, R.W. (n.d.).  "��� [score, electronic version].  Retrieved on April 29, 2009 from 
 http://65.23.157.59/pdf/30215.pdf 
 
Smith, R.W. (1998).  "������������ [score, electronic version].  Retrieved on April 29, 2009 from 
 http://65.23.157.59/pdf/30158.pdf 
 
 
%�����&2���������
� Joseph T. Spaniola was born on May 7, 1963.  He attended Michigan State University, studying 
with Jere Hutcheson, and the University of North Texas, studying with Cindy McTee.  He has held the 
position of chief composer/arranger for the United States Air Force Academy Band (1998-2007) and is 
currently on the faculty of the University of West Florida where he is director of jazz studies and music 
theory.  Spaniola has also worked as a producer or arranger with artists such as the Detroit Brass 
Quintet, Renee Fleming, Sammy Nestico, Ronan Tynan, and Bill Watrous.  His ������	� won the 2001 
National Band Association’s William D. Revelli Memorial Composition Contest. 
&�	���������	����������������' 0  &�	��������������������' 9 
 
 ��	4������$�!�4������>������ (2003) 
(
��	���' 9 minutes 30 seconds 
$��	�
���	�	���' Solo Trombone, Flute, Oboe, Clarinet, Bassoon, Horn, Trumpet in C, Trombone, and 
 Tuba 
 �������������' October 2003 by the Camerata Winds, James Rives-Jones conductor and Paul 
 Compton soloist 
�����	���������������' Oklahoma State University, Paul Compton soloist (October 2003); U.S. Air 
 Force Academy, Lt. Michael Willen conductor and Jeff Valentine soloist (March 2004) 
����������	�'�
� The composer wrote in an e-mail: 
 �����	���<�*	���
��R��4
�	� was commissioned by Paul Compton and written to take 
 advantage of Paul's technical strengths and stylistic versatility.  The work is dedicated to Patti 
 Grimm (Patti Spaniola), the composer's wife.  The work is an extended rondo form.  The form is 
 based on the way that Joe and Patti met, repeatedly crossed paths, and, finally, got 
 together. (Joseph T. Spaniola, personal communication, May 5, 2009) 
������	����������������' 0  � �����������������' 9 
 
����������'�
Spaniola, J. T. (n.d.).  ���������$���� .  Retrieved on April 29, 2009 from 
 http://www.josephspaniola.com/gbio.html 
 
 
B�������#����#�
 Frederick Speck was born in 1955.  He received two degrees from Bowling Green State 
University and a Doctorate Degree from the University of Maryland.  He currently holds the position of 
Director of Bands at the University of Louisville.  His works have been performed by musicians such as 
the Colorado Symphony, the Louisville Orchestra, and Richard Stoltzman.   
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&�	���������	����������������' 0  &�	��������������������' 4 
 
 �	����(2005) 
�
)������' C. Alan Publications 
$��	�
���	�	���' 4 Horns, 4 Trumpets in Bb, 3 Trombones, Euphonium, Tuba, and 3 Percussion.  
 Percussion utilized includes timpani, bass drum, crash cymbals, 2 suspended cymbals, low tom, 
 glockenspiel, and vibraphone. 
����������' Kentuckiana Brass and Percussion 
������	����������������' 0  � �����������������' 0 
 
����������'�
Speck, F. (2005).  ������� [electronic version].  Greensboro, NC: C. Alan Publications.  Retrieved on 
 March 27, 2009 from http://www.c-alanpublications.com/pdf/mosaics.pdf 
 
University of Louisville. (2007).  ���<����	�����%.  Retrieved on March 27, 2009 from 
 http://louisville.edu/music/bios/speck.html 
 
 
��)��	���		���
 Robert Spittal was born in 1963 in Cleveland, Ohio.  He attended Ohio State University, Baylor 
University, and the Cincinnati-College Conservatory.  Currently, he is the department chair and wind 
conductor at Gonzaga University as well as conductor of Clarion, a brass ensemble which has premiered 
over 40 works.   
&�	���������	����������������' 0  &�	��������������������' 31 
 
 %	�	���"	��/���2��� (2005) 
(
��	���' 10 minutes 30 seconds 
��!����	�' I. ;�
�, II. *
��	�, and III. ��
�����
 
�
)������' Boosey and Hawkes 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
(�����	���' to Eugene Corporon 
���������' Wisconsin Wind Orchestra, Lawrence Dale Harper conductor (Mark Masters 6053) 
����������	�'�
 Spittal (2005) wrote in the score: 
 Each movement of ������ reflects on the music of Les Grandes Hautboise, the court wind band 
 of France’s great “Sun King,” Louis XIV.  The outer movements ;�
��(games) and ��
�����
 (a 
 French saltarello) are whimsical, lively dances which reflect the frivolities and excesses of the 
 ourt, while the middle movement *
��	��(morning song) is more intimate, lyrical and 
 influenced by the imitative styles of vocal music of the period. 
������	����������������' 0  � �����������������' 8 
 
 �	�.��)�������) (2006) 
�
)������' Shaba Road 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
����������	�'�
 Optional parts for clarinets and saxophones to substitute for the double reed parts.  
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������	����������������' 0  � �����������������' 0 
 
 ������

�
)������' Shaba Road Music 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Percussion, and Organ 
������	����������������' 0  � �����������������' 18 
 
 �������
���������� (2006) 
�
)������' Shaba Road 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
������	����������������' 0  � �����������������' 0 
 
 ������	�)�>����"����

�
)������' Shaba Road Music 
$��	�
���	�	���' 3 Horns, 2 Trumpets, 2 Trombones, and Tuba 
����������' by St. George’s Academy  
������	����������������' 0  � �����������������' 0 
 
����������'�
Spittal, R. (2005).  ��������������,�	� [score].  New York: Boosey and Hawkes. 
 
Spittal, R. (n.d.).  5��������������,��%�.  Retrieved on May 17, 2009 from 
 http://www.robertspittal.com/spittalworkslist.html 
 
 
(�!����	�������
� As a horn player David Stanhope has performed with the Royal Opera House Orchestra, the 
Covent Garden Orchestra, the Royal Philharmonic, and the London Sinfonietta and has performed on 
bass trombone with the Melbourne Symphony and the Sydney Symphony.  He has conducted the 
Australian premiere of Alban Berg’s �
�
 as well as the soundtracks to films such as ���� and ����	����
5��	. 
&�	���������	����������������' 0  &�	��������������������' 18 
 
 ���������"����

�
)������' Southern Music (band) and Self-published (orchestra) 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Concert Band 
������	����������������' 0  � �����������������' 0 
 
 ,
����������@	�. (2001) 
(
��	���' 4 minutes 30 seconds 
�
)������' Southern 
������$��	�
���	�	���' 4 Horns, 4 Trumpets in C, 4 Trombones, Euphonium, Tuba, Timpani 
 (optional), and 3 Percussion (optional) 
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������	����$��	�
���	�	���' 2 Flutes, 2 Piccolos, 2 Oboes, English Horn, 2 Clarinets, Eb Clarinet, 
 Bass Clarinet, 2 Bassoons, Contrabassoon, 6 Horns, 4 Trumpets, 4 Trombones, Tuba, Timpani, 5 
 Percussion, Piano, and Strings 
������	������������' Closing the 2000 Olympics by the Sydney Symphony Orchestra, David Stanhope 
 conductor 
����������' Sydney Brass (Tall Poppies Records TP199); Texas A&M University Symphonic Band, 
 Timothy Rhea conductor (Mark Masters 5982) 
����������	�'�
 Stanhope (2001) wrote in the score: 
 Much of the work is based on the composer’s own ceremonial �������.���/ (brass quintet), and 
 is made up of four main sections.  The first begins with sparkling sixteenth-note patterns 
 followed by a rising theme in triplets.  The second introduces a new triplet theme with rising and 
 falling duplets answering; these themes are developed to some extent before the third section, a 
 chorale-like melody with the original sixteenth-note patterns dancing over the top.  The fourth 
 section repeats much of the opening part, adding a majestic coda. 
������	����������������' 0  � �����������������' 1 
 
 ��	�������

�
)������' Southern Music (band) and Self-published (orchestra) 
������	����$��	�
���	�	���' Full Orchestra 
 ����$��	�
���	�	���' Concert Band 
������	����������������' 0  � �����������������' 0 
  
����������'�
Stanhope, D. (2006).  ����	������������$���� .  Retrieved on May 17, 2009 from 
 http://www.davidstanhope.com/bio.html 
 
Stanhope, D. (2001).  �� ���������,��%� [brass ensemble score].  San Antonio, TX: Southern Music 
 Company. 
 
 
%�����	�!����
 John Stevens was born on November 10, 1951 in Buffalo, New York.  He attended the Eastman 
School of Music and Yale University where he studied both tuba and composition.  He has served as 
tuba professor at the University of Miami (1981-85) and at the Unviersity of Wisconsin (1985-).  He 
performed for the Broadway production of ���
�, was a member of the New York Tuba Quartet as 
well as Opera Miami, and is currently a member of the Wisconsin Brass Quintet.   His music has been 
performed by artists such as Roger Bobo, Brian Bowman, and Toby Hanks.  His tuba concerto ;�
��  
was premiered by Gene Pokorny and the Chicago Symphony.  Recently, he received a commission from 
14 universities to compose � ���� ���#������������� for wind ensemble. 
&�	���������	����������������' 1  &�	��������������������' 12 
 
 ����4�
����"��� (1990) 
(
��	���' 2 minutes 10 seconds 
�
)������' Editions BIM 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, and Tuba 



413 
 

������	����������������' 0  � �����������������' 0 
 
 5���
���F (2000) 
(
��	���' 6 minutes 15 seconds 
�
)������' Editions BIM 
������	����$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, 2 Percussion, and Strings 
������	��������������' Madison Symphony 
 ��������������' Ohio State University Wind Symphony 
 �������������' Ohio State University Wind Symphony, Russel C. Mikkelson conductor  (Mark 
 Records) 
����������	�'�
 The composer wrote on the Edition’s BIM (2009) website: 
 The title, which translates as ‘to shout for joy’, reflects the generally celebratory mood of  this 
 short “mini-overture”. Although the piece - commissioned by the Madison Symphony Orchestra 
 for its 75th anniversary season - celebrates the anniversary milestone and bright future of the 
 orchestra, I chose to title it in Latin as a small way to honor the past as well.  The work opens 
 with a solemn “fanfare” by the solo trumpet. This theme, based on a tune appropriate to the 
 occasion, is then taken up by the horns and the rest of the orchestra in a fanfare of  celebration. 
 This gives way to jubilant new musical material... 
������	����������������' 0  � �����������������' 7 
 
����������'�
Daussat, D. M. (2008).  �������������	����������<�*����������������
������	���$��	�
� ���������H;�
�� <������������������������
����	�����������)  Unpublished 
 doctoral dissertation, University of North Texas, Denton, Texas. 
 
Editions BIM and The Brass Press.  (2009). ������1�;��<�;
������.  Retrieved on March 27, 2009 from 
 http://www.editions-bim.com/index.php?main_page=product_info&products_id=1487 
 
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	������New York: R.R. 
 Bowker and Company. 
 
 
(�!����	��#�
 David Stock was born on June 3, 1939 in Pittsburgh, Pennsylvania.  He studied at Carnegie 
Mellon University and Brandeis University.  He was the founder of the Pittsburgh New Music Ensemble 
and served as its first music director (1976-1999).  Other positions he has held include composer in 
residence for the Pittsburgh Symphony and the Seattle Symphony as well as professor at Duquesne 
University.  As a conductor Stock has led such groups as the American Wind Symphony, the Baltimore 
Symphony, the Chautauqua Symphony, the Cleveland Chamber Symphony, the Los Angeles 
Philharmonic New Music Group, the Pittsburgh Symphony, and the Seattle Symphony.  Among awards 
he has received are a Guggenheim fellowship and commissions from the Cincinnati Symphony, the 
Koussevitzky Foundation, the New York Philharmonic, and the St. Paul Chamber Orchestra. 
&�	���������	����������������' 3  &�	��������������������' 0 
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 (4��	�) (1985) 
(
��	���' 9 minutes 
�
)������' Self-published 
$��	�
���	�	���' Solo English Horn, 3 Flutes (piccolo), Alto Flute, 2 Oboes, 3 Clarinets, Bass Clarinet, 
 2 Bassoons, 4 Horns, 3 Trumpets in C, 3 Trombones, Tuba, Timpani, 4 Percussion, Electronic 
 Piano, and Harp.  Percussion utilized includes suspended cymbal, gong, tam-tam, vibraphone, 
 crotales, marimba, and chimes. 
����������' American Wind Symphony, Robert Austin Boudreau, music director 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor and Nancy Ambrose 
 soloist (November 1, 1985) 
����������	�'�
 The work begins in 3/4 meter at 72 bpm, with pulsing eighth notes in the woodwinds.  The 
soloist enters in m. 44 with patterns of seven eighth notes leading to a sustained note.  In m. 73 the 
tempo speeds up and the meter alternates between 3/4 and 5/8.  The opening tempo returns in m. 107 
with a quarter note pulse in the percussion and harp.  The soloist’s lines are similar to the material from 
the beginning. 
������	����������������' 0  � �����������������' 0 
 
 ������"�	��,��������	�
����	"������ (1986/1990wind) 
(
��	���' 5 minutes 
�
)������' MMB Music 
������	����$��	�
���	�	���' 4 Flutes (2 Piccolos), 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 
 3 Bassoons (Contrabassoon), 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, 4 Percussion, 
 Piano, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, 2 Piccolos, 4 Oboes, English Horn, 4 Clarinets, Bass Clarinet, 
 Soprano Saxophone, Alto Saxophone, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 Contrabassoon, 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Percussion, Piano, Synthesizer, Harp, 
 and String Bass 
 ������������' April 18, 1998 by the Duquesne University Wind Symphony, David Stock conductor 
������	��������������' Erie Philharmonic 
 ��������������' Duquesne University 
������	����������������' 0  � �����������������' 0 
 
����������'�
Stock, D. (2006).  #������$���� ��������	�����%�  Retrieved on March 27, 2009 from 
 http://davidstockmusic.com/biography/ 
 
Stock, D. (1985).  �����$�[score].  Pittsburgh, PA: Self-published 
 
 
�	�!����	
�#��
 Steven Stucky was born on November 7, 1949 in Hutchinson, Kansas.  He attended Baylor 
University and Cornell University, studying with Robert Palmer, Karel Husa, and Burrill Philips.  He 
has served as composer in residence for the Aspen Festival (2001), Consulting Composer for New 
Music for the Los Angeles Philharmonic, Chairman of the Board for the American Music Center (2008-
), and professor of composition at Cornell University (1980-). Stucky’s music has been performed by the 
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Baltimore Symphony, the Bavarian Radio Symphony, the B.B.C. Symphony, the Cleveland Orchestra, 
the London Symphony, the Los Angeles Philharmonic, the New York Philharmonic, the Philadelphia 
Orchestra, the Philharmonia Orchestra, and the San Francisco Symphony.  His honors include the 2005 
Pulitzer Prize for his ����	����������������������. 
&�	���������	����������������' 15  &�	��������������������' 28 
 
 %	�����	�"	��������	������2����,������� (2001) 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' Solo Percussion, 3 Flutes (3 Piccolos), 3 Oboes (English Horn), 3 Clarinets, Eb
 Clarinet, Bass Clarinet, 3 Bassoons (Contrabassoon), 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 
 Percussion, and Piano (Celeste) 
 �������������' February 6, 2002 in Eastman Theatre, Rochester, New York by the Ithaca College 
 Wind Ensemble, Donald Hunsberger conductor and Gordon Stout soloist. 
����������' Consortium of students and former students for Donald Hunsberger on the  occasion of his 
 retirement as Director of the Eastman Wind Ensemble 
������	����������������' 0  � �����������������' 0 
 
 ������
������"	��M��������� (1992) 
(
��	���' 10 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes (English Horn), 3 Clarinets, 3 Bassoons (Contrabassoon), 
 4 Horns, 2 Trumpets, 3 Trombones, Tuba, Timpani, Percussion, Piano, and Harp 
 �������������' February 2, 1992 by the Los Angeles Philharmonic, Esa-Pekka Salonen conductor 
����������' Los Angeles Philharmonic 
(�����	���' for Esa-Pekka Salonen and the Los Angeles Philharmonic 
����������' Baylor University Wind Ensemble, Michael Haithcock conductor (Albany 257); New 
 England Conservatory Wind Ensemble, Frank Battisti conductor (Albany 444); University of 
 Minnesota Symphonic Wind Ensemble, Craig Kirchhoff conductor (Innova 517) 
�����	���������������' Chicago Symphony, Bernard Haitink conductor (May 7, 2009) 
����������	�'�
 Stucky (n.d.). wrote on his website: 
 I used three of the pieces heard at the funeral of Mary II of England, who died of smallpox on 
 28 December 1694: a solemn march, the anthem "In the Midst of Life We Are in Death," and a 
 canzona in imitative polyphonic style. In working on the project I did not try to achieve a pure, 
 musicological reconstruction but, on the contrary, to regard Purcell's music, which I love deeply, 
 through the lens of three hundred intervening years.  Thus, although most of this version is 
 straightforward orchestration of the Purcell originals, there are moments when Purcell drifts out 
 of focus. 
������	����������������' 3  � �����������������' 23 
 
 /����	�(1998) 
(
��	���' 8 minutes 30 seconds 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' 3 Flutes (3 Piccolos), 3 Oboes (English Horn), 2 Clarinets (Eb Clarinet and Bass 
 Clarinet), 3 Bassoons (Contrabassoon), 4 Horns, 4 Trumpets, 3 Trombones (Bass Trombone and 
 2 Euphoniums), Tuba, Timpani, 4 Percussion, and Piano 
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����������' by Cornell University Wind Ensemble, in memory of Brian M. Israel 
���������' Baylor University Wind Ensemble, Michael Haithcock conductor (Albany 257) 
������	����������������' 0  � �����������������' 2 
 
 +	��)� (1984) 
(
��	���' 26 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' Solo Cello, 3 Flutes (2 Piccolos), 3 Oboes (English Horn), 3 Clarinets (Bass 
 Clarinet), 3 Bassoons (Contrabassoon), 4 Horns, 4 Trumpets, 3 Trombones, Tuba, 3 Percussion, 
 Piano, Celesta, Piano, and 2-4 String Basses 
 �������������' December 7, 1984 by the Yale University Concert Band, Thomas C. Duffy conductor 
 and Lynden Cranham cello 
����������' Yale University Concert Band 
���������' Baylor University Wind Ensemble, Michael Haithcock conductor (Albany 257) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Stucky, S. E. (n.d.).  �
������
��������E
������ <������������������,�	�1��������1��	�
� ����
�����[score].  King of Prussia, PA: Merion Music, Inc.   
 
Stucky, S. E. (n.d.).  �
�������������
�����E
������ 1��������
�����.  Retrived on April 16, 2009 from 
 http://www.stevenstucky.com/docs/FuneralMusic-note.html 
 
Theodore Presser Company (2008).  ��������
�% .  Retrieved on March 27, 2009 from 
 http://www.presser.com/Composers/info.cfm?Name=StevenStucky#Works 
 
 
&��H���!�)����
 Tomas Svoboda was born on December 6, 1939 in Paris, France.  He studied at the Conservatory 
of Music in Prague and at the University of Southern California with Ingolf Dahl and Halsey Stevens.  
He was on the faculty of Portland State University for 27 years.  Svoboda’s works have been 
commissioned by the Louisville Orchestra, the Oregon Symphony and the Syracuse Symphony as well 
as had performances by ensembles such as the Boston Symphony, the Cleveland Orchestra, the 
Philadelphia Orchestra, and the San Francisco Symphony. 
&�	���������	����������������' 3  &�	��������������������' 0 
 
 %	�������	�"	��,�	�1�-���%�	��1�����/�������,���9? (1966) 
(
��	���' 13 minutes 
�
)������' Thomas C. Stangland Co. 
$��	�
���	�	���' Solo Oboe, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, and Timpani 
������	����������������' 0  � �����������������' 0 
 
 ��	���	��
�������,���7; (1975) 
(
��	���' 4 minutes 
�
)������' Thomas C. Stangland Co. 
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$��	�
���	�	���' Solo Oboe, 4 Horns, 3 Trumpets, 4 Trombones, Tuba, Timpani, and 3 Percussion.  
 Percussion utilized includes snare drum, bass drum, crash cymbals, and chimes. 
������	����������������' 0  � �����������������' 0 
�
����������'�
Svoboda, T. (2008).  #����������	�<����$����������,��%�.  Retrieved on March 27, 2009 from 
 http://www.tomassvoboda.com/all_large_ensemble.html 
 
Svoboda, T. (2009). #����������	�<����$���� .  Retrieved on March 27, 2009 from 
 http://www.tomassvoboda.com/bio.long.html 
 
 
���	��9��	��
 Piet Swerts was born on November 14, 1960 in Tongeren, Belgium.  He studied at 
Lemmensinstituut and had additional studies with Witold Lutoslawski.  He is currently a professor at 
Lemmensinstituut (1982-).  Swerts’s music has been performed by the Nagoya University Wind 
Orchestra, the National Orchestra of Belgium, and the Shanghai Philharmonic as well as recorded by the 
Tokyo Kosei Wind Orchestra. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
 %���
��!
�D����������� (1987) 
(
��	���' 12 minutes 
�
)������' Zodiac Editions 
$��	�
���	�	���' 4 Trumpets, 4 Trombones, Tuba, and Percussion 
������	����������������' 0  � �����������������' 0 
 
����������'�
Swerts, P. (n.d.).  �
����
�
��������������,����.  Retrieved on May 17, 2009 from 
 http://www.pietswerts.be/ 
 
 

&�
>��!�&�����
 Yoav Talmi was born on April 28, 1943 in Kibbutz Mernavia, Israel.  He studied at the Rubin 
Academy of Music in Tel Aviv and The Juilliard School.  Additional studies included working with 
Walter Suskind at Aspen, Bruno Maderna in Salzburg, and Erich Leinsdorf at Tanglewood.  He has held 
conducting positions with the Isreal Chamber Orchestra (1970-72), the Munich Philharmonic (1979-80), 
the New Israel Opera (1984-88), the San Diego Symphony (1989-96), and the Quebec Symphony (1998-
).   Among other orchestras he has conducted are the Berlin Philharmonic, the London Symphony, the 
Philharmonia Orchestra, the Royal Concertgebouw Orchestra, the St. Petersburg Philharmonic, the 
Tohalle Orchestra, and the Vienna Symphony. 
&�	���������	����������������' 2  &�	��������������������' 0 
 
 0���)�����	�����"����

$��	�
���	�	���' Brass Ensemble 
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�����	���������������' Manhattan School of Music Symphony, Yoav Talmi conductor (October 10, 
 2008) 
������	����������������' 0  � �����������������' 0 
 
� I���
�������

�
)������' Carl Fischer 
������	����$��	�
���	�	���' Full Orchestra  
 ����$��	�
���	�	���' Band 
������	����������������' 0  � �����������������' 0 
 
����������'�
Cummings, D. M. (1998).  "����������,��)��,������
�����	��
������	������� .  Cambridge, 
 England: International Biographical Centre. 
 
 
��	���&������
 Peter Tanner was born on June 25, 1936 in Rochester, New York.  He studied percussion with 
Allan Street and composition with Alan Hovhaness and Bernard Rogers at the Eastman School of Music 
(BM 1958, MM 1959) and also attended Catholic University. 
&�	���������	����������������' 0  &�	��������������������' 3 
 
 %	�����	�"	��/�����������-���0�������� (1995) 
(
��	���' 14 minutes 
��!����	�' I. ��������	�*���$��, II.�"�����++�, and III.������ 
�
)������' C. Alan Publications 
$��	�
���	�	���' Solo Timpani, 4 Horns, 3 Trumpets in Bb, 3 Trombones, and Tuba 
����������	�'�
 The work begins with the trumpets echoed by the soloist.  Other instruments are added to the 
fanfare which ends with two fortissimo swells.  The opening of the *���$�� features the brass with 
accompanimental parts in the timpani until six measures before rehearsal 7.  The second movement 
begins with three horns and trumpet.  The timpani is again relegated to a subdued role until the end of 
the movement where there is a cadenza which goes attaca into the �����.  The soloist is infinitely 
involved more than in the previous movements. 
������	����������������' 0  � �����������������' 0 
 
����������'�
Tanner, P. (1995).  ��������������������	�����������
���� [score].  Greensboro, NC: C. Alan 
 Publications. 
 
 
�����	�����&�����������
 Christopher Theofanidis was born on December 18, 1967 in Dallas, Texas.  He attended the 
University of Houston, the Eastman School of Music, and Yale University.  He has held faculty 
positions at Columbus State University, Peabody Conservatory, and Yale University as well as the 
Composer of the Year for the Pittsburgh Symphony (2006-2007).  Theofanidis’s works have been 
performed by ensembles such as the Atlanta Symphony, the Baltimore Symphony, the Dallas 
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Symphony, the Detroit Symphony, the London Symphony, the Moscow Soloists, the National 
Symphony, the Orpheus Chamber Orchestra, the St. Louis Symphony, and the United States Marine 
Band.  Among his awards are a Prix di Rome, the International Masterprize, and a Guggenheim 
Fellowship. 
&�	���������	����������������' 15  &�	��������������������' 8 
 
 (�����.� (1996) 
(
��	���' 3 minutes 
$��	�
���	�	���' Winds, Brass and Percussion 
 �������������' January 11, 1996 by the National Symphony, Barry Jekowsky conductor 
����������' National Symphony 
���������' Columbus State University, Robert Rumbelow conductor (Summit 442) 
������	����������������' 0  � �����������������' 1 
 
����������'�
Theofanidis, C. (2008).  ������������#������	��<����$���� .  Retrieved on March 28, 2009 from 
 http://pcm.peabody.jhu.edu/~theofanidis/Biography.html 
 
 
�
�
�	�������&������
 The composer was born in Glen Cove, New York in 1964.  She studied composition at 
Northwestern University, Yale University, and the Royal Academy of Music with teachers such as Alan 
Stout and Jacob Druckman.  Her faculty positions have included the Eastman School of Music (1993-
2001) and Northwestern University (2002-2006).  She was composer in residence with the Chicago 
Symphony (1997-2006).  Her music has been performed by the Berlin Philharmonic, the Boston 
Symphony, the Chicago Symphony, the Cleveland Orchestra, the National Symphony, the New York 
Philharmonic, the Philadelphia Orchestra, and the Pittsburgh Symphony. 
&�	���������	����������������' 11  &�	��������������������' 11 
 
 ��
�D�������B������)���
�D� (2004) 
(
��	���' 12 minutes 
�
)������' G. Schirmer (rental) 
������	����$��	�
���	�	���' 3 Flutes, Piccolo, 2 Oboes, English Horn, 4 Clarinets (Eb Clarinet, Bass 
 Clarinet), 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, 
 Tuba, Timpani, 3 Percussion, Piano (Celeste), Harp, and Strings 
 ����$��	�
���	�	���' 3 Flutes, Piccolo, 2 Oboes, English Horn, 4 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contrabass Clarinet,  4 Soprano Saxophones, 2 Alto Saxophones, 2 Baritone 
 Saxophones, Bassoon, Contrabassoon,  4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, 
 Tuba, Timpani, 3 Percussion, Piano (Celesta), Harp, and 4 String Basses. 
������	������������' May 6, 2004 by the National Symphony, Mstislav Rostropovich conductor 
 ������������' November 11, 2004 by the New England Conservatory Wind Ensemble, Frank  
 Battisti conductor 
���������' Meadows Wind Ensemble, Jack Delaney conductor (ARTCD) 
����������	�'�
 Thomas (n.d.) wrote on her website: 
 4���� ������ opens in the lowest register of the orchestra in a timeless, floating, and 
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 gradually rising tune, which for a brief moment unfolds an impression of the massive, 
 enduring universe. A timeless galaxy is upon us but steadily this music reaches upward and gains 
 momentum, pushing through majestic, fanfare-like music, until it arrives at a driving, relentless 
 dance. This is 4���� ������"< punchy repeated rhythms propel the dance while a counter tune 
 flings hits against the forceful rhythm; all the while, brass fanfares challenge the flow, always 
 asymmetrically, and with great passion. This "drama" is briefly interrupted by a florid and fiery 
 solo in the clarinet, before it returns and surges to its final climax. 4���� ������" is over.  
 Immediately a 4���� ������"" begins. This is also rhythmic in nature, and starts in a unison 
 rhythm between the piano and the horns, with accents thrown in by the lower strings, in intense
 down-bow strikes.  The earlier alarming clarinet solo (from 4���� ������") now reappears in 
 transformed guise played by the violins and oboes above the energized, lower, rhythmic pulse. 
 The motor rhythms are never the same twice, imparting a restless energy.  4���� ������""" is 
 characterized by a long trumpet solo, against which the orchestra passionately spins a web of 
 counterpoints. It is worth stating here that the core of this entire composition's soul is found not 
 primarily in rhythm or harmony, but in counterpoint — not  simply in its conventional musical 
 sense as the art of combining melodies, but in a rhetorical sense as the evocation of opposition. 
 Counterpoint, I believe, is much more than a matter of texture or technique: it is this music's 
 central metaphor.  The concertmaster, in a long violin solo, controls 4���� ������"'� This 
 dance is expressive, graceful and colorful, always employing the orchestra in a wealthy tapestry 
 of sounds supporting the soloist. When the violin solo ends we hear a brief rise from the lowest 
 registers of the orchestra before 4���� ������' begins. This final dance features  the cello 
 section and the timpani in a funky, insistent, asymmetrical groove. A coda, in the lowest register 
 of the orchestra, suggests close, but is overwhelmed by yet another blazing big bang. 
������	����������������' 1  � �����������������' 1 
 
 ���)1��
	����1�-
���F (2000) 
(
��	���' 1 minute 40 seconds 
�
)������' G. Schirmer 
$��	�
���	�	���' 3 Piccolos, 4 Horns, 3 Piccolo Trumpets in Bb, 3 Trumpets in C, 2 Trombones, and 
 Bass Trombone 
����������' by Dr. Bernard Dobroski, Dean of the School of Music, Northwestern University for the 
 school’s sesquicentennial 
���������' Meadows Wind Ensemble, Jack Delaney conductor (ARTCD) 
����������	�'�
 The composer wrote on the G. Schirmer’s (2008) website: 
 RING 
 circle, crown, brotherhood, sisterhood, alliance, chime, peal, echo, reverberate, resound... 
 FLOURISH 
 grow vigorously, prosper, thrive, blossom, develop, embellish, decorate, fanfare, ornament... 
 BLAZE 
 brightness, flame, dazzle, sparkle, shimmer, flash, mark out a path, to be the first to do, invent, or 
 study something, pioneer, spread news, blow, shine... 
������	����������������' 0  � �����������������' 1 
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����������'�
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
G. Schirmer. (2008). *
$
����5��	�#�����<�5�$����
��������+�.  Retrieved on April 27, 2009 from 
 http://www.schirmer.com/default.aspx?TabId=2420&State_2874=2&workId_2874=33870 
 
Thomas, A. R. (n.d.).  4���� �	����.  Retrieved on April 27, 2009 from 
 http://www.augustareadthomas.com/galaxydances.html 
 
 
����������2�.2�&������
 Nicholas C. K. Thorne was born on November 7, 1953 in Copenhagen, Denmark.  He studied at 
the Berklee College of Music and New England Conservatory as well as at Tanglewood.  His 
composition teachers included William Thomas McKinley and Gunther Schuller.  He has taught at the 
University of Michigan and has received a Prix de Rome and the Charles Ives Fellowship from the 
American Academy of Arts and Letters.  His music has been performed by L’Ensemble Contemporain, 
the London Sinfonietta, the Los Angeles Philharmonic, the New Music Group, the New York 
Philharmonic, the Philadelphia Orchestra, the Pittsburgh Symphony, the St. Paul Chamber Orchestra, 
and Richard Stoltzman. 
&�	���������	����������������' 0  &�	��������������������' 2 
 
 /�����/�
��"	��(
�4����
�����,���66�(1983) 
(
��	���' 36 minutes 
���#�' I. ���������� �$������, II. #���4������������, and III. #���'����� �.�,�!���	�
�
)������' G. Schirmer 
$��	�
���	�	���' Flute (Piccolo and Alto Flute), Oboe, English Horn, 2 Clarinets (Bass Clarinet), 
 Horn, Percussion, Piano, Violin, Cello, and String Bass 
�����	���������������' In Merkin Center Hall, Gerard Schwartz conductor (September 8, 1982); 
 Oberlin Contemporary Music Ensemble, Larry Rachleff conductor (May 25, 1988) 
������	����������������' 0  � �����������������' 0 
 
����������'�
Press, J. C. (ed.) (1985).  !��)��,�����*��������
���<���������������	��	�����New York: R.R. 
 Bowker and Company. 
 
G. Schirmer (2008).  .�����������(��#����<�!��%�����.  Retrieved on April 2, 2009 from 
 http://www.schirmer.com/default.aspx?TabId=2419&State_2872=3&ComposerID_2872
 =1592&CategoryID_2872=0 
 
 
B���#�&�������
� Frank Ticheli was born on January 21, 1958 in Monroe, Louisiana and grew up in Arkansas, 
Missouri, Louisiana, and Texas.  He attended Southern Methodist University, receiving a Bachelor’s 
Degree in 1980 with a double major in music education and composition.  His private teachers included 
Donald Erb, Bruce Faulconer, and Jack Waldenmaier.  At the University of Michigan he received a 
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Master’s Degree (1983) and a Doctorate Degree (1987).  His composition teachers included William 
Bolcom, Leslie Bassett, William Albright, and George B. Wilson.  He has been composer in residence 
for the Pacific Symphony (1991-1998) and professor of composition at the University of Southern 
California (1991-).  His works have been performed by ensembles such as the Atlanta Symphony, the 
Colorado Orchestra, the Dallas Symphony, the Detroit Symphony, the Louisville Orchestra, the 
Nashville Symphony, and the Phoenix Symphony.  Among his honors include a Charles Ives 
Scholarship from the American Academy of Arts and Letters and the Walter Beeler Memorial Prize. 
&�	���������	����������������' 2  &�	��������������������' 663 
 
 -
���������(1997/2001orch) 
(
��	���' 10 minutes 
�
)������' Manhattan Beach Music 
������	����$��	�
���	�	���' 3 Flutes, 2 Oboes, 3 Clarinets, Alto Saxophone, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Bass Clarinet, Contrabass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, and 3 Percussion 
������	������������' December 6, 2000 by the Pacific Symphony Orchestra, Carl St. Clair conductor 
������	��������������' by the Pacific Symphony Orchestra, Carl St. Clair conductor 
 ��������������' by a consortium of thirty American wind bands 
 ��������������' Massachusetts Wind Orchestra, Malcolm Rowell conductor (Albany 666); Michigan 
 State University Wind Ensemble (Mark Masters 2744); North Texas University Wind Ensemble, 
 Eugene Migliaro Corporon conductor (Klavier 11091); Texas A&M University Symphonic 
 Band, Timothy Rhea conductor (Mark Custom 2788) 
�����	���������������' United States coast Guard Band, Commander Lewis J. Buckley  conductor,
 (September 14, 1999); Dallas Symphony, Andrew Litton conductor (June 21, 2002); Richmond 
 (IN) Symphony, Guy Victor Bordo conductor (September 21, 2002); Greater Lansing Symphony 
 Orchestra, Gustav Meier conductor (March 27, 2004); Macon Symphony, Adrian Gnam 
 conductor (March 13, 2009);United States Marine Band, Major Timothy Smith conductor 
 (March 28, 2009) 
������	����������������' 0  � �����������������' 87 
 
 '����2������� (1989) 
(
��	���' 11 minutes  
�
)������' Self-published 
$��	�
���	�	���' 12 Brass and Percussion 
����������' Prince George Philharmonic Orchestra 
&�	���������	����������������' 0  &�	��������������������' 0 
 
 ����"������"����(1995/2003winds) 
(
��	���' 6 minutes 
�
)������' Manhattan Beach Music 
���������$��	�
���	�	���' 3 Flutes, 2 Oboes, 2 Clarinets, 3 Bassoons, 5 Horns, 5 Trumpet, 3 
 Trombones, Tuba, Timpani, and 2 Percussion 
������	��������������' for the 10th Anniversary of the Pacific Symphony Orchestra 
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 ��������������' Michigan State University Wind Symphony, John Whitwell conductor (Mark 
 Masters 2744); North Texas University Chamber Players, Eugene Migliaro Corporon conductor 
 (Klavier 11071) 
����������	�'�
 The composer wrote on the Manhattan Beach (2002) website: 
 ��������������1 scored for woodwinds, brass and percussion, exploits several spatial 
 characteristics of a large concert hall. Onstage, the brass and percussion sections are separated 
 into two antiphonal choirs, with the woodwinds and timpani situated in the middle. Offstage, 
 peripheral solo trumpet and horn project sounds from behind the audience.  The piece is a tribute 
 to the great Venetian composer, Giovanni Gabrieli, who brilliantly utilized the space of St. 
 Mark's Cathedral in his polychoral works and antiphonal fanfares. 
������	����������������' 1  � �����������������' 18 
 
� �	������(1991)�
�
)������' Manhattan Beach Music 
(
��	���' 5 minutes 
������	����$��	�
���	�	���' 3 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani, 3 Percussion, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Bass Clarinet, 2 Alto Saxophones, 
 Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, 
 Euphonium, Tuba, Timpani, and 3 Percussion 
 ������������' April 17, 1992 by the University of Michigan Symphony Band, H. Robert 
 Reynolds conductor 
������	��������������' by the Pacific Symphony Orchestra 
 ��������������' by H. Robert Reynolds in memory of his mother 
 ��������������' Cincinnati College-Conservatory Wind Symphony, Eugene Migliaro Corporon 
 conductor (Klavier 11058); Michigan State University Wind Symphony, John Whitwell 
 conductor (Mark Masters 2744); University of Massachusetts Wind Ensemble, Malcolm Rowell 
 conductor (Albany 206) 
�����	���������������' Reno Philharmonic, Jeffrey Grogan conductor (September 9, 2008) 
����������	�'��
 In the wind score Ticheli (1993) wrote: 
 �������	 was commissioned by my friend and colleague, and former mentor, H. Robert 
 Reynolds, in memory of his mother, Ethel Virginia Curry.  He requested that I compose not an 
 elegy commemorating her death, but a short energetic piece celebrating her life in  response, I 
 have composed this brief “postcard” as a musical reflecting of her character – vibrant, whimsical, 
 succinct.  It is cast in an ABA1 form.  The primary theme, first heard in the flute and clarinet and 
 used in the outer sections, is a palindrome – that is, it sounds the same played forwards or 
 backwards.  This theme honors a long-standing tradition in the Reynolds family of giving 
 palindromic names (such as Hannah and Anna) to their children.  H. Robert Reynolds’ first name 
 is Harrah.  The theme’s symmetry is often broken, sometimes being elongated, other times being 
 abruptly cut off by unexpected events.  The B section is based on a five-note series derived from 
 the name Ethel: E (E natural), T (te in the solfeggio system, B flat), H (in the German system, B 
 natural), E (E-flat this time), and L (la in the solfeggio system, A natural).  The development of 
 this motive can be likened to a journey through a series of constantly changing landscapes. 
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 The A1 section is articulated by the return of the main melody.  This section is not identical to 
 the A section, but is close enough in spirit to it to give the effect of a large- scale palindrome 
 surrounding the smaller ones. 
������	����������������' 0  � �����������������' 41 
 
� ��		���)����������������	����	��8�+677F-�
(
��	���' 5 Minutes 
�
)������' Manhattan Beach Music 
 ����$��	�
���	�	���' Piccolo, 2 Flutes, 2 Oboes, 2 Bassoons, Eb Clarinet, 3 Clarinets, Bass Clarinet, 
 Contra-Alto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 3 Trumpets, 4 
 Horns, 2 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, and 3 Percussion  
������	����$��	�
���	�	���' 3 Flutes, 2 Oboes, 3 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Tuba, Timpani 3 Percussion, Piano, and Strings 
������	�����������' October 8, 2008 by the Pacific Symphony, Carl St. Clair conductor 
������	�������������' Pacific Symphony, Carl St. Clair Music Director, for their 25th Anniversary 
 Season 
 ��������������' by a consortium of former students and dear friends of Dr. James Croft who 
 include Dr. Bobby Adams (Stetson University), Dr. James Batcheller (Central Michigan 
 University), Dr. Kevin Bowen (Wake Forest University), Dr. John C. Carmichael  (Western 
 Kentucky University), Dr. Rod Chesnutt (University of Northern Iowa), Mr. Steven M. Davis 
 (University of Michigan), Dr. Patrick Dunnigan (Florida State University), Dr. Richard 
 Greenwood (University of Central Florida), Dr. Stephen Grugin (Northern Michigan University), 
 Dr. Robert S. Hansbrough (College of St. Rose), Dr. Jo A. Jossim (Florida Southern College), 
 Mr. Joseph Kreines (Melbourne, FL), Dr. John Laverty (Syracuse University), Dr. Richard B. 
 Lundahl (Lakeland High School), Dr. Don M. McLaurin (Western State College), Dr. Richard 
 Miles (Morehead State University), Dr. Warren Olfert (North Dakota State University), Dr. 
 Timothy W. Oliver (University of Kansas), Mr. Timothy A. Paul (University of Colorado, 
 Doctoral Fellow), Dr. Ann M. Porter (California State University-Hayward), Dr. Eddie Smith 
 (University of Redlands), Dr. Robert Spradling (Western Michigan University), and Dr. John 
 West (Western Carolina University) 
 ����(�����	���' to Dr. James E. Croft upon his retirement as Director of Bands at Florida State 
 University 
���,��' 2006 NBA/William D. Revelli Memorial Band Composition Contest 
 ��������������' North Texas University Wind Symphony, Eugene Migliaro Corporon conductor 
 (Klavier 11144); University of Florida Wind Symphony, David Waybright conductor (Mark 
 Masters 6120) 
�����	���������������' San Antonio Symphony, Carl St. Clair (June 3, 2005); Pacific Symphony, Carl 
 St. Clair conductor (August 12, 2006); Melbourne Symphony, Carl St. Clair conductor (August 
 25, 2007) 
����������	�'�
 Manhattan Beach (2004) had the following written by the composer on it’s website: 
 Although the title for the first movement, "Shooting Stars," came after its completion, I was 
 imagining such quick flashes of color throughout the creative process. White-note clusters are 
 sprinkled everywhere, like streaks of bright light. High above, the Eb clarinet shouts out the main 
 theme, while underneath, the low brasses punch out ������������� chords that intensify the 
 dance-like energy. Fleeting events of many kinds are cut and pasted at unexpected moments, 
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 keeping the ear on its toes. The movement burns quickly, and ends explosively, scarcely leaving 
 a trail. 
������	����������������'�1  � �����������������' 54 
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��		��9�&���������
� Matthew Tommasini was born in 1978.  He attended the University of California-Los Angeles, 
studying with Paul Chihara and Ian Krouse, and the Unviersity of Michigan, studying with Leslie 
Bassett, William Bolcom, Evan Chambers, Michael Daugherty, and Bright Sheng.  He is currently 
composer in residence for Music in the Loft.  Among the ensembles which have performed his works 
are the Ann Arbor Symphony, Antares, the Milwaukee Ballet, and the New York Youth Orchestra as 
well as readings by the American Composer Orchestra and the Riverside Symphony. 
&�	���������	����������������' 0  &�	��������������������' 4 
� �
� /�.��)������(2008) 
(
��	���' 13 minutes 
��!����	�' I. � ��
����, II. 5��������, and III. �����
� 
$��	�
���	�	���' Solo Trombone, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, Percussion, Piano, and 
 String Bass.  Percussion utilized includes guiro, slapstick, whistle vibraphone, and marimba. 
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 �������������' April 13, 2008 by the Detroit Chamber Winds and Strings, H. Robert Reynolds 
 conductor and Ava Ordman soloist 
����������' by the Detroit Chamber Winds 
(�����	���' to the Memory of Lydia Silvani Foley 
�����	���������������' University of Michigan Symphony Band, Michael Haithcock conductor and 
 David Jackson soloist (October 10, 2008); Cincinnati Conservatory of Music Chamber Players, 
 Rodney Winther conductor and Andrew Peoples soloist (October 17, 2008) 
����������	�'�
 Tommasini (2008) wrote: 
 This work uses the format of a political debate as its foundation.  In the frenzied, cartoonish first 
 movement, the solo trombonist plays the role of moderator, trying to ask a  musical question. The 
 woodwind octet, divided into two complementary quartets, plays dueling variations of the 
 question, ignoring, and eventually mocking, the trombonist.  In the jazz-influenced second 
 movement, the ensemble reflects on a lyrical theme from the first movement, leading to the 
 reconciliation of the third movement.  The trombone soloist brings the ensemble to consensus 
 through variations of the original musical question, which morph through various jazz and 
 popular styles.  The ensemble begins to imitate the trombonist.  Ultimately, the complementary 
 quartets discover the irony of a conflict in which both sides have more in common than they 
 initially realize. 
������	����������������' 0  � �����������������' 0 
 
 /�������������	�) (2005) 
(
��	���' 15 minutes 
��!����	�' I. �����$�����, II. .���
��, and III. �
�X��	���������
�
)������' Matalex Press 
$��	�
���	�	���' Solo Soprano, Flute (Piccolo), Oboe (English Horn), Clarinet (Bass Clarinet), 
 Bassoon, Horn, Trumpet in Bb, Trombone, 2 Percussion, and Piano.  Percussion utilized includes 
 2 bass drums, 2 sets of finger cymbals, 2 suspended cymbals, tam-tam, triangle, claves, guiro, 
 ratchet, bell tree, wind chimes, glockenspiel, vibraphone, crotales, marimba, and chimes. 
 �������������' December 9, 2005 by the University of Michigan Symphony Band, Michael 
 Haithcock conductor and Caroline Helton soloist 
����������' Michael Haithcock and the University of Michigan Symphony Band 
���,��' 2006 ASCAP/CBDNA Frederick Fennell Prize 
&�0	' In Spanish, using poems by Leopoldo Lugones, Rubén Dario, and José Martí 
����������	�'�
 Tommasini (2005) wrote in the score: 
 This cycle is a setting of three contrasting poems by Latin-American poets Leopoldo Lugones, 
 Rubén Dario, and José Martí.  �����$����� uses evocative rain and sea imagery to meditate on the 
 nature of life and death.  Set as a lyrical, quasi-strophic song, these  images are portrayed through 
 the opening percussion rain drop motive and the moaning vocal line used throughout the
 movement.  .���
�� is a frantic soliloquy set as an extended opera scene.  The piano and 
 percussion accompany the soprano in the opening recitative which is followed by a surreal aria 
 accompanied by the rest of the ensemble.  This is followed by a re-statement of both sections.  
 �
�X��	�������� is a short poem about the contrasting images of a waking dream.  Based on a 
 fragment of the lullaby .�������, heard in its entirety at the opening, the song is a set of three 
 variations, followed by a coda, which portray these various images. 
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������	����������������' 0  � �����������������' 4 
 
� /	���%��4���(2009) 
(
��	���' 10 minutes 
�
)������' Matalex Press 
$��	�
���	�	���' Flute, Clarinet, Soprano Saxophone, Alto Saxophone, Horn, Trumpet, Trombone, 
 Tuba, Vibraphone, Chimes, and Piano 
 �������������' September 27, 2009 by the University of Louisville Wind Ensemble, Frederick Speck 
 conductor 
����������' by the Big East Band Directors Association 
������	����������������' 0  � �����������������' 0 
 
����������'�
Tommasini, M. (2008).  #�%�$���	��<�����������������1�,��	,�	������1�����
����1�����1��	�
� ����������[electronic version].  Retrived on April 27, 2009 from 
 http://www.matthewtommasini.com/TS.full_score.pdf 
�
Tommasini, M. (2005). #��������������$��[electronic version].  Retrieved on April 27, 2009 from 
 http://www.matthewtommasini.com/TSS.fullscore.pdf 
 
 
��������&��#��
� Michael Torke was born on September 22, 1961 in Milwaukee, Wisconsin, playing bassoon and 
piano while growing up. He attended the Eastman School of Music where his teachers included Samuel 
Adler, Warren Benson, Christopher Rouse, and Joseph Schwantner.  He also attended Yale University, 
studying with Martin Bresnick, Jacob Druckman, and Frederic Rzewski.  Among his commissions 
include those from the Atlanta Committee for the Olympic Games, the English National Opera, the 
Glimmerglass Opera, the Metropolitan Opera, the New York City Opera, the New York Philharmonic, 
the Royal Scottish National Orchestra, the St. Paul Chamber Orchestra, and the San Diego Symphony. 
&�	���������	����������������' 14  &�	��������������������' 17 
 
� 5�4�
���(1994)�
(
��	���'�9 minutes�
�
)������'�Boosey and Hawkes (rental) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, English Horn, 2 Clarinets in A, Eb 
 Clarinet, Bass Clarinet, 2 Bassoons, 4 Horns, 3 Trumpets in C, 3 Trombones, Tuba, Timpani, 3 
 Percussion, Harp and Strings.  Percussion utilized includes snare drum, bass drum, wood block, 
 claves, triangle, tambourine, suspended cymbal, glockenspiel, and vibraphone. 
 ����$��	�
���	�	����+��		�����-' Wind Ensemble 
������	��������������' Atlanta Committee for the Olympic Games Culture Olympiad in celebration 
 of the Atlanta Symphony Orchestra’s 50th Anniversary 
������	������������' September 8, 1994 by the Atlanta Symphony Orchestra, Yoel Levi conductor 
(������' Fourth Edition 
������	��������������' Atlanta Symphony, Yoel Levi conductor (Ecstatic Records 92203); Boston 
 Pops Orchestra, John Williams conductor (Sony 89434) 
 �������������' University of Houston, Eddie Green conductor (Mark Records 2408-CD) 
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�����	���������������' Minnesota Orchestra, Jeffrey Tate conductor (October 10, 2006); Royal 
 Scottish National Orchestra, Matthias Bamert conductor (November 12, 1998); B.B.C. National 
 Orchestra of Wales, Kristjan Jarvi conductor (August 8, 2008); Columbus Symphony, Peter  
 Stafford Wilson conductor (January 10, 2009); Kalamazoo Symphony (April 18, 2009) 
������	����������������' 4  � �����������������' 0 
 
 ������� (2001/2003wind) 
(
��	���' 28 minutes 
��!����	�' I. ��
����	�!��	�, II. �������, and III. �������
������	����$��	�
���	�	���' Solo Percussion, 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, 
 Bass Clarinet, Soprano Saxophone, Tenor Saxophone, 3 Bassoons, 6 Horns, 2 Trumpets, 3 
 Trombones, Tuba, Timpani, 3 Percussion, Piano, Harp, and Strings. 
������	������������' February 22, 2001 by the Royal Scottish National Orchestra, Marin Alsop 
 conductor and Colin Currie soloist 
 ������������' July 5, 2003 at the W.A.S.B.E. Conference in Jonkoping, Sweden by the National 
 Youth Wind Ensemble of Great Britain, Philip Scott conductor and Colin Currie soloist 
������	�������������' Royal Scottish National Orchestra, Marin Alsop conductor and Colin Currie 
 soloist (Naxos 8559167) 
 �������������' National Youth Wind Ensemble of Great Britain, Phillip Scott conductor and Colin 
 Currie soloist (Mark Custom 4743) 
����������	�'�
 Torke (2008) wrote on his website: 
 The concerto explores a new idea of the roles of soloist and orchestra. In my piece, the tight 
 correspondence between the two is the antithesis of the romantic struggle between the soloist as 
 hero, conquering his foe, the orchestra- rendered in the end as only an accompanist. Yet my 
 soloist is the leader, the initiator of every rhythm that the orchestra is bound in a slave-like way 
 to shadow. The orchestra, however, is not subordinate in their role because by shadowing, they 
 add vital color and perspective without which the soloist's patterns would not have much 
 meaning on its own. 
������	����������������' 1  � �����������������' 0 
 
����������'�
Boosey and Hawkes.  (2009). ��������#��%�<����$���� .  Retrieved on May 17, 2009 from 
 http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2845&ttyp
 e=BIOGRAPHY&ttitle=Biography 
 
Torke, M. (2008).  5���
��<�����������������
������	����������.  Retrived on April 27, 2009  from 
 http://www.michaeltorke.com/compositions.php?yearcheck=2003# 
 
 
1��@��&������
� Veljo Tormis was born on August 7, 1930 in Tallinn, Estonia.  He studied at the Tallinn Music 
School and Moscow Conservatory (1951-56), studying composition with Vissarion Shebalin and Yury 
Fortunatov.  Tormis has written numerous choral works which are the foundation of his reputation.  
These include 5�
����	��� and ������%���	����
�
	.  Among pieces in other genres which have been 
often performed are his �����
���.���: for orchestra, the opera �
�$���	�and the cantata ������
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������	�	.  Tormis’s music has been recorded by the Cincinnati Symphony, the Estonian National 
Symphony, the Hilliard Ensemble, the Holst Singers, and the Royal Scottish National Orchestra 
&�	���������	����������������' 3  &�	��������������������' 0 
 
� ���"�������!��
��+:3OP-�
$��	�
���	�	���'�3 Horns, 3 Trumpets, and 3 Trombones 
������	����������������' 0  � �����������������' 0 
 
����������'�
Daitz, M. S. (2004).  *�������$���������	<�#���������	��
�������'��?��#�����.  Hillsdale, NY: 
 Pendragon Press. 
 
Daitz, M. S. (n.d.).  Veljo Tormis [electronic version].  4������
����������������	��
��������.  
 Retrived on April 27, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/28167 
 
Tormis, V. (2009).  '��?��#������	������%<�*
�����$���� .  Retrieved on April 27, 2009 from 
 http://www.tormis.ee/VTindex.html 
 
 
%����&�9���
 Joan Tower was born on September 6, 1938 in New Rochelle, New York.  She was educated at 
Bennington College and Columbia University where she received a Master’s Degree (1964) and a 
Doctorate Degree (1978).  As a performer she was a co-founder and pianist of the Da Capo Chamber 
Players. She has held positions as composer in residence with the St. Louis Symphony (1985-87), 
composer in residence for the Orchestra of St. Luke’s (1999-), and professor at Bard College (1972-).  
Among the chamber groups who have premiered her music are the American Brass Quintet, the 
Emerson Quartet, the Orpheus Chamber Orchestra, and the Tokyo Quartet.  Orchestras which have 
performed her works include the Berlin Philharmonic, the Chicago Symphony, the Cleveland Orchestra, 
the London Symphony, the Los Angeles Phiharmonic, the New York Philharmonic, the Philadelphia 
Orchestra, the San Francisco Symphony, and the Tokyo Symphony.  Among her honors are a 
Guggenheim fellowship (1976), the Grawemeyer Award for ���������		����(1990), induction into the 
American Academy of Arts and Letters, and the first composer for the Ford Company’s Made in 
America project which saw the performance of Tower’s ��	����*������ (2005) by 65 orchestras in all 
50 states.  
&�	���������	����������������' 14  &�	��������������������' 17 
 
 %�
������	�����"����"�	���������)���	�� (1993) 
(
��	���' 4 minutes 
�
)������' Associated Music Publishers, Inc. (Rental for brass and orchestral versions) 
������	����$��	�
���	�	���' 2 Flutes (piccolo), 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 2 
 Trumpets, 2 Trombones, 2 Percussion, Piano (Celeste), and Strings 
 ����$��	�
���	�	����+�	��-' Concert Band 
������5����)���$��	�
���	�	����+B������-' 4 Horns, 4 Trumpets in C, 3 Trombones, Tuba, 
 Timpani, and 2 Percussion.  Percussion utilized includes 2 snare drums, tenor drum, 2 bass 
 drums, 2 tambourines, 6 cymbals, sleigh bells, glockenspiel, and xylophone. 
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������	������������' April 1, 1993 by the Milwaukee Ballet Orchestra, Daniel Forlano conductor 
 ������������' July 3, 1994 by the United States Military Academy Band, Lt. Colonel David 
 Dietrick conductor 
������5����)�����������' September 30, 1993 for the International Women’s Forum, Joan Tower 
 conductor 
 �������������' Keystone Wind Ensemble, Jack Stamp conductor (Citadel 88108) 
����������' International Women’s Forum 
(�����	���' To Hilary Clinton 
����������	�'�
 The opening of the work is in 4/4 with the quarter note equaling 50 bpm for the first ten 
measures.  The tempo quickens to a quarter note equaling 144 bpm with the trumpets in canon with the 
horns and trombones.   
������	����������������' 0  � �����������������' 2 
 
 ���"����"	������3��	��	��2	�����	��6 (1986) 
(
��	���' 3 minutes 
�
)������' Associated Music Publishers, Inc. (rental) 
$��	�
���	�	���' 4 Horns, 3 Trumpets in C, 3 Trombones, Tuba, Timpani, and 2 Percussion.  
 Percussion utilized includes snare drum, medium bass drum, large bass drum, tom-toms, 5 
 cymbals, high gong, medium gong, large tam-tam, medium temple blocks, and triangle. 
��������' January 10, 1987 by the Houston Symphony Orchestra, Hans Vonk conductor 
(�����	���' to Marin Alsop 
(������' Fourth Edition 
����������' St. Louis Symphony, Leonard Slatkin conductor (RCA 60778); Colorado Symphony 
 Orchestra, Marin Alsop conductor (Koch International Classics 7469) 
�����	���������������' Colorado Symphony (July 15, 1994); Buffalo Philharmoni (February 13, 
 1997); Toronto Symphony (June 2, 1997); National Symphony (May 2, 1998); Royal Scottish 
 National Symphony (February 8, 2003); Baltimore Symphony (February 17, 2005); Houston 
 Symphony, Hans Graf conductor (September 12, 2008) 
����������	�'�
 Joan Tower (1998) wrote: 
 ���������������C������!���1�.���/ was inspired by Copland’s ���������������
� C�������� and employs the same instrumentation.  In addition, the original theme 
 resembles the first theme in the Copland.  It is dedicated to women who take risks and who are 
 adventurous. 
������	����������������' 2  � �����������������' 4 
 
 ���"����"	������3��	��	��2	�����	��8 (1989, rev. 1997) 
(
��	���' 3 minutes 30 seconds 
�
)������' Associated Music Publishers, Inc. (rental) 
$��	�
���	�	���' 4 Horns, 3 Trumpets in C, 3 Trombones, Tuba, Timpani, and 3 Percussion. 
 Percussion utilized includes snare drum, tenor drum, 2 bass drums, 2 timbales, low tom-toms, 
 mounted castanets, 3 cymbals, low tam-tam, low temple blocks, 2 wood blocks, glockenspiel, 
 tambourine, triangle, and bell tree. 
��������' November 29, 1989 by the Orchestra of St. Luke’s, Peter Connelly conductor 
����������' Carillon Importers on behalf of Absolut Vodka 



431 
 

(�����	���' Joan Briccetti, former general manager of the St. Louis Symphony 
(������' Fourth Edition 
���������' Colorado Symphony Orchestra, Marin Alsop conductor (Koch International Classics 7469) 
�����	���������������' Fox Valley (WI) Symphony, Brian Groner conductor (April 28, 2006) 
������	����������������' 0  � �����������������' 2 
 
 ���"����"	������3��	��	��2	�����	��� (1991) 
(
��	���' 5 minutes 
�
)������' Associated Music Publishers, Inc. (rental) 
$��	�
���	�	���' 2 Horns, 4 Trumpets in C, 2 Trombones, and 2 Tubas 
 �������������' May 5, 1991 in Carnegie Hall by the Empire Brass Quintet and members of the New 
 York Philharmonic, Zubin Mehta conductor 
����������' by the Carnegie Hall Corporation 
(�����	���' to Frances Richard 
(������' Fourth Edition 
���������' Colorado Symphony Orchestra, Marin Alsop conductor (Koch International Classics 7469) 
����������	�'��
 The ensemble should be divided into two brass quintets separated as far apart as possible.  The 
work opens with the horn in the first quintet echoed by the horn in the second quintet in an aleatoric 
fashion.   
������	����������������' 0  � �����������������' 1 
  
����������'�
Grolman, E. K. (2007).  ;���#�,��<�#�������������������G������$���� .  Lantham, MD: The 
 Scarecrow Press, Inc. 
 
Howard, S. P. (n.d.).  Joan Tower [electronic version].  4������
����������������	��
���������  
 Retrieved on April 27, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/49198 
 
Tower, J. (1998).  �������<����������������
������,�������/1�:1�2��	�����������������������
� ���������������	�����
���� [score].  New York: Associated Music Publishers, Inc. 
 
 
�����	�����&
�#���
� Christopher Tucker was born in 1976 in Bryan, Texas.  He attended the University of North 
Texas and University of Texas where his composition teachers included Martin Mailman, Dan Welcher, 
and Donald Grantham.  Among his honors are the 2001 Biennial C.B.D.N.A. Young Band Composition 
Contest and the 2004 Claude T. Smith Memorial Band Composition Contest. 
&�	���������	����������������' 0  &�	��������������������' 8 
 
 %����	���
����"��� (2004) 
(
��	���' 1 minute 30 seconds 
�
)������' TMW Press 
$��	�
���	�	���' Orchestral Brass and Percussion 
���������' Lone Star Wind Orchestra, Eugene Migliaro Corporon conductor (Naxos 8570968) 
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����������	�'�
 Tucker (2009) wrote on his website: 
 ���������������� is a bold one and a half minute work completed after a year of not 
 composing. After the tragic passing of my mother-in-law and stepfather-in-law, it became 
 difficult to concentrate and focus on composition or anything truly creative. In May 2004, the 
 one year anniversary of their death, I looked to a work of my own to provide inspiration, 
 *������������. The original concept for the fanfare was to employ all the themes from the 
 work. However, I found myself drawing on just one motive from the first movement titled ������
� 5����������. The five-note theme became a springboard of which the music began to flow. 
 The work employs cascading and blocked chords, pedal tones in the low brass, and a march-like 
 figure in the snare drum. I have dedicated ���������������� (on a remembrance theme) to my 
 entire family. Without them, I would have not been able to resolve my emotional block and 
 realize the possibility of a great life ahead. 
������	����������������' 0  � �����������������' 0 
 
 ���"����(��V	
 (2006) 
�
)������' TMW Press 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, 2 Euphonium, Tuba, Timpani, 
 and 2 Percussion.  Percussion utilized includes snare drum, bass drum, suspended cymbal, tam-
 tam and maracas. 
 �������������'�September 27, 2006 at the Meyerson Symphony Center in Dallas, Texas 
����������' by the Lone Star Wind Orchestra 
����������	�'�
 The composer wrote: 
 �����������X���(2006) was commissioned by the Lone Star Wind Orchestra for the opening 
 concert of their inaugural 2006-2007 season. The work incorporates motives from the famous 
 song, ����
�������1 into the composer’s Americana voice. This musical duality is indirectly 
 inspired by the struggle and hopeful resolution of the issue on illegal immigration. (Christopher 
 Tucker, personal communication, May 3, 2009) 
������	����������������' 0  � �����������������' 0 
 
 !�������������	����)�!�� (2002) 
(
��	���' 10 minutes and 30 seconds 
�
)������' TMW Press 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
$��	�
���	�	���' Orchestra 
������	����������������' 0  � �����������������' 0 
 
����������'�
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
 
Tucker, C. (2009).  ������������#
�%��<�����������������.  Retrieved on March 28, 2009 from 
 http://tuckermusicworks.com/music-11.html 
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���#?��	�����&
������
� Mark-Anthony Turnage was born on June 10, 1960 in Essex, England. He attended the Royal 
College of Music, studying with Oliver Knussen and John Lambert, and Tanglewood, studying with 
Gunther Schuller and Hans Werner Henze.  He has held composer residencies with the B.B.C. 
Symphony, the Chicago Symphony, the City of Birmingham Symphony, the English National Opera, 
and the London Philharmonic.  Some of the artists he has collaborated with include Ensemble Modern, 
Evelyn Glennie, Christian Lindberg, the London Sinfonietta, Joe Lovano, and the Nash Ensemble. 
&�	���������	����������������' 11  &�	��������������������' 0 
 
 �	�����3� (2003) 
(
��	���' 8 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Flute, 2 Bass Clarinets, 2 Soprano Saxophones, Horn, Trumpet, Trombone, Drums, 
 Piano, and Bass Guitar 
 �������������' February 15, 2004 by the Chicago Symphony Contemporary Music Ensemble, Cliff 
 Colnot conductor 
������	����������������' 0  � �����������������' 0 
 
 ,���	"�-
��.���� (2008) 
(
��	���' 12 minutes 
�
)������' Boosey and Hawkes (rental) 
$��	�
���	�	���' Horn, 4 Trumpets, Flugelhorn, 4 Trombones, and Tuba 
 �������������' May 25, 2009 by the Blechbläserensemble der Berliner Philharmoniker 
�����	���������������' Musicians from the Chicago Symphony (June 8, 2009) 
������	����������������' 0  � �����������������' 0 
 
 !�M���.�-
���"�	��(���������(
�)�� (2000) 
(
��	���' 10 minutes 
�
)������' Schott 
$��	�
���	�	���' 4 Flutes (Piccolo, Alto Flute), 3 Oboes (English Horn), 2 Clarinets, Eb Clarinet, Bass 
 Clarinet, Contrabass Clarinet (optional), 2 Bassoons (Contrabassoon), Contrabassoon, 6 Horns, 3 
 Trumpets, 2 Trombones, Bass Trombone, Tuba, and 4 Percussion.  Percussion utilized includes 
 timpani, snare drum, bass drum, ride cymbal, sizzle cymbal, suspended cymbal, tambourine, 
 wood block, cowbell, ratchet, lion’s roar, vibraphone, and marimba. 
 �������������' July 15, 2001 by the B.B.C. Symphony, Martyn Brabbins conductor 
(�����	���' for Jonathan Moore 
�����	���������������' B.B.C. Symphony, Leonard Slatkin conductor (January 18, 2003) 
������	����������������' 0  � �����������������' 0 
  
 ����/	 (1993) 
(
��	���' 8 minutes 
�
)������' Schott 
$��	�
���	�	���' Horn, 4 Trumpets in C (D trumpet (optional), Flugelhorn), 3 Trombones, Euphonium, 
 and Tuba 
 �������������' August 24, 1993 at Aldeburgh Proms (UK) by the London Brass, David Purser 
 conductor 
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(�����	���' to David Purser and London Brass 
���������' Brass Partout, Hermann Bäumer conductor (BIS 1354) 
�����	���������������' Håkan Hardenberger Musikhögskolan i Malmö (March 19, 2004); Royal 
 Scottish Academy of Music Brass (October 8, 2004); Iceland Symphony Orchestra (October 18, 
 2005); Frankfurt Chamber Brass (April 27, 2008)  
������	����������������' 0  � �����������������' 0 
 
����������'�
Boosey and Hawkes.  (2009). ���%G*��� �#
��$�.  Retrived on April 27, 2009 from 
 http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=16405# 
 
Cross, J. (n.d.).  Mark-Anthony Turnage [electronic version].  4������
����������������	��
����
� ����.  Retrieved on April 27, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/45314 
 
 
%�����&
�����
 Joseph Turrin was born On January 4, 1947 in Clifton, New Jersey.  He studied at the Eastman 
School of Music and Manhattan School of Music.  As a conductor he has led the Baltimore Symphony, 
the Detroit Symphony, and the Pittsburgh Symphony and as a pianist has performed regularly with the 
New Jersey Symphony and has served as an accompanist on recordings with Philip Smith.  Turrin’s 
music has been premiered by such artists as Wynton Marsalis, Philip Smith, and Carol Wincenc and 
performed by groups as the Baltimore Symphony, the Canadian Brass, the Gewandhausorchester, the 
New Jersey Symphony, the New York Philharmonic, the Orpheus Chamber Orchestra, the St. Martins-
in-the-Field Orchestra, and the United States Marine Band.   
&�	���������	����������������' 0  &�	��������������������' 41 
 
 ������)	�(1999) 
(
��	���' 6 minutes 
�
)������' C. Alan Publications 
$��	�
���	�	���' Solo Trumpet, Solo Trombone, 2 Flutes, Piccolo, 2 Oboes, 2 Bassoons, 3 Clarinets, 
 Eb Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 4 Horns, 
 3 Trumpets, 2 Trombones, Bass Trombone, 2 Euphoniums, Tuba, Timpani, 3 Percussion, and 
 String Bass.  Percussion utilized includes snare drum, bass drum, crash cymbals, suspended 
 cymbal, claves, castanets, shaker, glockenspiel, and xylophone.  
 �������������' 1999 by the University of New Mexico Wind Symphony, Eric Rombach-Kendall 
 conductor with soloists Philip Smith and Joseph Alessi 
����������' University of New Mexico Wind Symphony 
�����	���������������' US Marine Band at Alice Tully Hall 
����������	�'�
 This work was performed by the New York Philharmonic on a 2002 Live from Lincoln Center 
concert under the direction of Kurt Masur, with soloists Philip Smith and Joseph Alessi.  According to 
the composer, the New York Philharmonic performed the piece without saxophones and with four celli 
substituting for the euphonium part. (Joseph Turrin, personal communication, April 20, 2009) 
������	����������������' 0  � �����������������' 13 
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 '���������(2002) 
(
��	���' 20 minutes 
��!����	�' I. 4�����, II. ����������, and III. 5�?�� 
�
)������' C. Alan Publications 
$��	�
���	�	���' 3 Flutes, Piccolo, 3 Oboes, English Horn, 2 Clarinets, Eb Clarinet, Bass Clarinet, 3 
 Bassoons, Contrabassoon, 5 Horns, 4 Trumpets, 3 Trombones, Bass Trombone, Tuba, Timpani, 
 4 Percussion, Piano (Celeste), and Harp 
 �������������' May 31, 2002 by the New York Philharmonic, Kurt Masur conductor 
����������' by the New York Philharmonic 
���������' North Texas University Wind Symphony, Eugene Migliaro Corporon conductor (Klavier 
 11137) 
�����	���������������' University of Tennessee in Carnegie Hall, Gary Sousa conductor (March 31, 
 2003) 
����������	�'�
 Turrin (2004) wrote on his website: 
 When Kurt Masur commissioned me to compose a work for his farewell concert with the  New 
 York Philharmonic he requested that it be exclusively for winds. Composing a piece for one half 
 of the orchestra became the inspiration for the title -���������� (defined as one of two half 
 spheres formed by a plane through the spheres center). -���������� would become the metaphor 
 for a piece written in three movements, with the middle movement, like an equator dividing the 
 larger halves. While composing, I began to explore the concept of the hemisphere and how 
 individual partscome together forming a larger more perfect whole. The idea of a sphere, a circle, 
 the earth, evolution, the cycle, the journey, and returning to the origin seem to take hold. I 
 thought how every culture has beliefs about creation and that somehow they are all based on a 
 similar idea - that of returning to the origin, the full circle. Through my research on this subject I 
 became most interested in three particular stories of creation all from very diverse cultures: The 
 western (1.4�����), American Indian (2. ����������), and Hindu (3. 5�?��). These stories 
 became the motivation for Hemispheres in that the music itself also takes on a cyclical form with 
 reoccurring themes throughout and short motifs that develop into larger groups.  
������	����������������' 0  � �����������������' 8 
 
 5����
	)����	��6 (1997) 
(
��	���' 2 minutes 
�
)������' C. Alan Publications 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, and Tuba 
 �������������' May 31, 1997 by the New York Philharmonic, Kurt Masur conductor 
����������' by the New York Philharmonic for their 1997 Latin American tour 
�����	���������������' Tacoma Symphony, Harvey Felder conductor (November 19, 2005) 
������	����������������' 0  � �����������������' 1 
 
 ������/�	��	� (1987) 
(
��	���' 97 minutes 
�
)������' Ballerbach Music 
$��	�
���	�	���' 2 Flutes (Piccolo), Oboe, 2 Clarinets (Bass Clarinet), 2 Bassoons, 2 Horns, 2 
 Trumpets, 2 Trombones, Percussion, Piano, 2 Celli, and String Bass 
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�����	���������������' Miami Valley (OH) Symphony (November 15, 1998); At Robert Ebert’s 
 Overlooked Film Festival by the Champaign-Urbana Orchestra, Steve Larsen conductor (April 
 27, 2007) 
����������	�'�
 This music was composed to accompany the film starring Gloria Swanson and Lionel 
Barrymore. 
������	����������������' 0  � �����������������' 0 
 
 /+�2����� (1983) 
�
)������' Self-published 
$��	�
���	�	���' Piccolo, 4 Trumpets, 4 Trombones, Drums, Piano, and String Bass 
������	����������������' 0  � �����������������' 0 
 
����������'�
Miles, R. & Blocher, L. (Eds.) (2004).  #�����$��
��������
$�����������������	1������5. Chicago: 
 GIA Publications, Inc. 
 
Theodore Presser (2003).  ;������#
���.  Retrived on April 27, 2009 from http://www.presser.com/ 
 Composers/info.cfm?Name=JOSEPHTURRIN 
 
Turrin, J. (2004).  -����������.  Retrieved on April 27, 2009 from http://www.josephturrin.com 
 /comp.works/hemis.html 
 
Turrin, J. (2004). ;�++���$
�����/.  Retrived on April 27, 2009 from http://www.josephturrin.com/ 
 comp.works/jazzalogue.html 
 
 
%����&�,�#�
� Jeff Tyzik was born in 1952 in Hyde Park, New York.  He received two degrees from the 
Eastman School of Music, studying trumpet, composition/arranging with Rayburn Wright, and jazz with 
Chuck Mangione.  As a trumpet player he was a member of the Tonight Show band and has performed 
as a soloist with professional orchestras. He currently is the pops conductor for the Oregon Symphony, 
the Rochester Philharmonic, and the Vancouver Symphony.  Other orchestras he has conducted include 
the Boston Pops, the Cincinnati Pops, the Dallas Symphony, the Detroit Symphony, the Los Angeles 
Philharmonic, the New York Pops, and the Philadelphia Orchestra. Tyzik’s arrangements have been 
performed by groups as diverse as the Woody Herman Orchestra, the Tonight Show Band, Maynard 
Ferguson, the Cincinnati Pops, and the Royal Philharmonic.  His compositions have been recorded by 
the London Symphony, the Rochester Philharmonic, and the Summit Brass.    
&�	���������	����������������'�2  &�	��������������������' 3 
 
 %	�����	�"	��/�	��	���(2002/2004wind) 
(
��	���' 22 minutes 30 seconds 
��!����	�' "������
	���	������+�, ""�������, and """������ 
�
)������' Macaroni Music (rental) 
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������	����$��	�
���	�	���' Solo Trombone, 3 Flutes (Piccolo), 3 Oboes (English Horn), 3 Clarinets 
 (Bass Clarinet), 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 5 Percussion, 
 Piano, Harp, and Strings 
 ����$��	�
���	�	���' Solo Trombone, 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets,  Bass 
 Clarinet, Contrabass Clarinet, Soprano Saxophone, Alto Saxophone, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, 
 Timpani, 5 Percussion, Piano, Harp, and String Bass 
(�����	���' for Mark Kellogg 
����������	�'�
 This piece begins softly in 3/4 time with the tempo equaling 72 bpm.  The soloist enters in m. 46 
at first lyrical but in the second entrance in m. 58 the trombone has more agile leaps.  In m. 85 the meter 
changes to 6/8 and the tempo increases to 122 bpm.  The percussion is an integral component of this 
section of the work implementing an ostinato carried throughout the ensemble.  The second movement is 
in 3/4 meter with the quarter note equaling 52 bpm.  Reminiscent of the beginning of the first 
movement, the trombone plays a lyrical melody over a simple, Satie-like accompaniment. ���� begins 
in 7/8 meter in the speed of 144 bpm.  The music moves to 3/4 time midway through the work which 
eventually leads to a cadenza.  A coda follows at 16 beats quicker than the opening tempo for the final 
bars of the work 
������	����������������' 2  � �����������������' 2 
 
 /��
	)�$�+������	��	��/�����	"�'	@����'��	� (2000) 
(
��	���' 15 minutes 30 seconds 
��!����	�' "������� (for Donald Hunsberger), ""������� (for Warren Benson), and """������ 
 (for Samuel Adler) 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes (English Horn), 3 Clarinets (Bass Clarinet), 3 
 Bassoons (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, 
 Piano, Harp, and Strings 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 5 Percussion, Piano, Harp, Bass Violin and 
 String Bass 
����������' by the Eastman Wind Ensemble 
����������	�'�
 The ����� opens, in 4/4 time, very similarly to the last movement of Hanson’s � ���� �.���:.  
In m. 13 an ostinato figure of two sixteenths leading to beats one and three begins which combines with 
the opening triplet figures.  The second movement is in 4/4 time and fast figures in the 
percussion/woodwinds in juxtaposition with a unison line in the brass.  As the movement evolves the 
brass line becomes harmonized.  The last movement begins in 12/8 meter with the pulse equaling 128 
bpm.  At m. 31 the triplet feel gives way to a duplet feel at a slower tempo.  A solo timpani in m. 85 
leads back to the original meter and tempo.   
������	����������������' 0  � �����������������' 1 
 
�����������
Tyzik, J. (n.d.).  ���������������������	�,�	��������.  Retrieved on April 26, 2009 from 
 http://www.jefftyzik.com/works/concertoforTandWE.html 
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Tyzik, J. (2003).  ���������������������	�,�	���������[score].  Rochester, NY: Self-published. 
 
Tyzik, J. (n.d.). ����������<����$���� .  Retrived on April 26, 2009 from http://www.jefftyzik.com/ 
 pressroom/biography.html 
 
Tyzik, J. (n.d.). #����$ <�!�	��������.  Retrived on April 26, 2009 from http://www.jefftyzik.com/ 
 works/trilogywind.html 
 
Tyzik, J. (2006). #����$ <�!�	�������� [score].  Rochester, NY: Self-published. 
 
 

1�
%���!�����������	�
 Jan van der Roost was born on March 1, 1956 in Duffel, Belgium. He studied at the 
Lemmensinstituut in Leuven, Royal Conservatory of Ghent, and Royal Conservatory of Antwerp.  He is 
currently a professor at the Lemmensinstituut in Leuven and has served as a visiting professor at 
Senzoku Gakuen in Kawasaki, Japan.  Van der Roost has also conducted ensembles in Europe, North 
America, Japan, and Brazil. 
&�	���������	����������������' 0  &�	��������������������' 120 
 
 ��.���� (1985/1993orch) 
(
��	���' 11 minutes 
�
)������' de Haske 
������	����$��	�
���	�	���'�Full Orchestra or String Orchestra 
 ����$��	�
���	�	���' Concert Band  
 �������������' 2003 Florida All-State Bands, Linda Moorhouse conductor (Mark Custom 4419) 
����������	�'�
 Van der Roost (2008) wrote on his website: 
 "Rikud" is the Jewish word for "dance", and through the plural addition of "-im", this title simply 
 means "Dances". Rikudim is a suite in four movements, inspired by Jewish dances.  
������	����������������' 0  � �����������������' 8 
 
 /����.���� (2008) 
(
��	���' 20 minutes 15 seconds 
��!����	�' I. �����, and II. �
$������������� and III. ��+�� (Omaggio a Giovanni Gabreli) 
�
)������' de Haske 
$��	�
���	�	���' 2 Horns, 4 Trumpets, 3 Trombones, Tuba, and 2 Percussion 
 �������������' January 5, 2009 in Brussels by the Belgian Brass 
�����	���������������' Belgian Brass at the Gala Concert of the European Brass Championships (May 
 2, 2009) 
���������' Belgian Brass, Kameleon Editions  
����������	�'�
 ������begins with a flurry of percussion, reminding one of the scene from ���%���������
�
�� 
where the flux capacitor works.  From this ethereal sound world muted trombones and horn are added, 
performing out of phase with each other.  The second movement begins with a neo-Renaissance feel 
with bongos and solo trumpet.  This material evolves into a chorale. The last movement begins with 
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material reminiscent of Giovanni Gabrieli with no percussion. Just over a minute into the movement a 
pedal point in the glockenspiel and muted trumpets is added.   
������	����������������' 0  � �����������������' 0 
 
����������'�
Salzman, T. (Ed.). (2003b). *���������)�����$��<�'��
���:.  Galesville, MD: Meredith Music 
 Publications. 
 
Van der Roost, J. (2008).  5�%
	��<�;��'��	���5����.  Retrieved on April 6, 2009 from 
 http://www.janvanderroost.com/compositions/band_works/rikudim 
 
 

 �
�������� ������
 Melinda Wagner was born on February 25, 1957 in Philadelphia, Pennsylvania.  She has taught 
at the University of Pennsylvania, Swarthmore College, Syracuse University, and Hunter College.  Her 
piano concerto �������� �����%  (2002) was premiered by the Chicago Symphony, Daniel Barneboim 
conductor and Emanuel Ax soloist, and her ������������#������ (2006) was premiered by the New 
York Philharmonic, Lorin Maazel conductor and Joseph Alessi soloist.  Among her honors are a Pulitzer 
Prize for her ��������������
��1�����$�1��	�����
���� (1999), commissions from the Fromm and 
Koussevitsky Foundations, and a Guggenheim Fellowship (1988).   
&�	���������	����������������' 2  &�	��������������������' 0 
 
 ;7B7���� (2003) 
(
��	���' 7 minutes 
�
)������' Theodore Presser (rental) 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 3 Oboes (English Horn), 3 Clarinets (Bass Clarinet), 3 
 Bassoons (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones (Bass Trombone), Tuba, 
 Timpani, 3 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	����+	����2���		�����-'�3 Flutes (Piccolo), 2 Oboes, English Horn, 5 Clarinets, Eb 
 Clarinet,  Bass Clarinet, Contrabass Clarinet, Soprano Saxophone, Alto Saxophone, Tenor 
 Saxophone, Baritone Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 3 Trumpets, 2 
 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, 3 Percussion, Piano, Harp, and String 
 Bass 
������	������������' October 22, 2004 in Carnegie Hall by the New York Pops, Skitch  Henderson 
 conductor 
 ������������' April 10, 2005 by the United States Marine Band, Lt. Col. Michael J. Colburn 
 conductor 
������	�������������' by Skitch Henderson and the New York Pops 
�����	���������������' Dallas Symphony (July 8, 2005) 
����������	�'�
 A representative from Theodore Presser wrote in an e-mail: 
 Carnegie Hall, where the New York Pops orchestra performs, is situated at the corner 57th Street 
 and 7th Avenue in New York.  The rather tongue-in-cheek title comes from the fact that Melinda 
 Wagner also associates the venue with many occasions of being a little behind schedule, and 
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 having to rush in order to get to her seat before the concert begins.  (Brendan McGeehan, 
 personal communication, April 28, 2009) 
������	����������������' 0  �����������������' 0 
 
����������'�
Theodore Presser Company (2009).  ����	��!�$��.  Retrieved on April 6, 2009 from 
 http://www.presser.com/Composers/info.cfm?Name=MELINDAWAGNER#Works 
 
 
*������&������
�� ��#���
� George Theophilus Walker was born on June 27, 1922 in Washington, DC.  He studied at 
Oberlin College, the Curtis Institute, and the Eastman School of Music.  He also studied composition 
with Nadia Boulanger and piano with Rudolf Serkin.  He has taught at Dillard University, the New 
School of Social Research, Smith (NY) College, the University of Colorado, and Rutgers University 
(1969-92).  Among his honors are a Fulbright Fellowship, a Guggenheim Fellowship, and a Pulitzer 
Prize (1996) for his work ������. 
&�	���������	����������������' 6  &�	��������������������' 0 
 
 %��4��

(
��	���'�20 minutes 
50	���	�' I. ��	�����, II. �������� , and III. ������/:/�
�
)������' MMB Music 
$��	�
���	�	���' Five speakers, Chorus, 3 Flutes, Piccolo, Alto Flute, 2 Oboes, English Horn, 2 
 Clarinets, Eb Clarinet, Bass Clarinet, Alto Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, 4 
 Trumpets in C, 2 Trombones, Bass Trombone, Tuba, Timpani, Percussion, Celesta, Harp, and 
 String Bass.  Percussion utilized includes snare drum, bass drum, suspended cymbal, tam-tam, 
 tambourine, triangle, timbales, roto-toms, wood blocks, temple blocks, claves, maracas, 
 castanets, anvil, glass wind chimes, glockenspiel, xylophone, vibraphone, marimba, and chimes. 
 �������������' February 22, 2001 by the University of North Texas Wind Symphony, Eugene 
 Migliaro Corporon conductor 
����������' Consortium of Arizona State University (Gary W. Hill conductor), Baylor University 
 (Michael Haithcock conductor), East Carolina (Robert S. Carter conductor), Michigan State 
 University (John Whitwell conductor), Morgan State University (Melvin Miles conductor), 
 Rutgers University (William Berz conductor), Saint Olaf College (Timothy Mahr conductor), 
 Sam Houston State University (Matthew McInturf conductor), University of Kentucky (Richard 
 Clary conductor), University of Minnesota (Craig Kirchhoff conductor), University of North 
 Carolina-Greensboro (John Locke conductor), University of North Texas (Eugene Migliaro 
 Corporon conductor),  University of Texas-Austin (Jerry Junkin conductor), Western Kentucky 
 University (John Carmichael conductor), Yale University (Thomas Duffy conductor), Kappa 
 Kappa Psi and Tau Beta Sigma. 
(�����	���' to the memory of the composer’s parents 
&�0	' by the composer and Psalm 121 
���������' University of North Texas Wind Orchestra, Eugene Migliaro Corporon conductor (Klavier 
 11122) 
����������	�'�
 MMB Music (n.d.) had the following on their website: 
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 Its three movements, called "Extracts," offer the possibility of each being performed separately. 
 The first Extract, subtitled "Landscape," is a purely instrumental movement that is arch-like in its 
 formal construction. A section from the opening material recurs at  the end of the movement. The 
 second Extract, "Commentary," introduces a conversational element that ranges from the 
 philosophical, through points of whimsy, to a declaration of social awareness from the five 
 speaking voices employed. It concludes with a musical quote from the popular standard, "I'm 
 Confessing That I Love You." The third Extract, "Psalm 121," utilizes a chorus with two brief 
 tenor solos in a setting of the  King James Version of this text. 
������	����������������' 0  � �����������������' 0 
 
����
����'�
Miles, R. & Blocher, L. (Eds.) (2002).  #�����$��
��������
$�����������������	1������6�  Chicago: 
 GIA Publications, Inc. 
 
MMB Music (n.d.). 4���$��!��%��<������.  Retrived on April 27, 2009 from http:// 
 www.mmbmusic.com/concert_music/mmb_details.aspx?id=14911&View=0100001 
 
Ramsey, G. P. (n.d.).  George Theophilus Walker [electronic version].  4������
����������������	�
� �
��������.  Retrieved on April 25, 2009 from http://www.oxfordmusiconline.com 
 /subscriber/article/grove/music/29829 
 
Walker, G. T. (2000).  ����� [score].  St. Louis, MO: MMB Music, Inc. 
 
 
��)��	� ����
 Robert Ward was born on September 13, 1917 in Cleveland, Ohio and graduated from John 
Adams High School in Cleveland, a year after Frederick Fennell graduated from the same institution.  
He attended the Eastman School of Music, studying with Bernard Rogers and Howard Hanson, and The 
Juilliard School, studying with Frederick Jacobi.  He also studied at Tanglewood with Aaron Copland in 
1941.  He enlisted in the United States Army and became director of the Ft. Riley Band, which 
eventually saw action in Alaska and Okinawa.  Ward has served on the faculties of Queens College, 
Columbia University (1946-48), and Juilliard (1946-56).  Other positions he has held include managing 
editor of Galaxy Music (1956-67), chancellor of the North Carolina School of the Arts (1967-78), and 
professor at Duke University (1978-87).  Among his honors are the 1962 Pulitzer Prize for the opera #���
��
�����. 
&�	���������	����������������'�3  &�	��������������������'�4�
 
 ��������"	��-���%�	�������/������ (1956) 
(
��	���' 12 minutes 30 seconds 
�
)������' Highgate Music (Galaxy) 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 2 Trombones, Tuba, and Timpani 
 �������������' 1956 by the Juilliard Brass Ensemble, Frederik Prausnitz conductor 
�����	���������������' Mannes Wind Ensemble, Simon Karasick conductor (May 18, 1970); Juilliard 
 Brass Ensemble, Per Brevig conductor (April 24, 1974); University of Wisconsin students, 
 James Smith conductor (September 24, 1989); Texas Music Festival Chamber Orchestra, Arthur 
 Weisberg conductor (June 14, 1996) 
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������	����������������'�0  � �����������������'�1�
 
 ��������,4�������(1957/1963orch) 
(
��	���' 7 minutes 
�
)������' Highgate Music (Galaxy) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets 
 in Bb, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings.  Percussion utilized includes 
 snare drum, tenor drum, bass drum, crash cymbal, triangle, tambourine, castanets, and 
 glockenspiel.  
 ����$��	�
���	�	���' 2 Flutes, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, 2 Alto Saxophones, 
 Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Cornets, 2 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, and 2 Percussion.  Percussion utilized includes snare 
 drum, tenor drum, bass drum, crash cymbal, gong, triangle, tambourine, woodblock, castanets, 
 and glockenspiel. 
������	�����������' July 1963 by the Kinhaven Summer Orchestra, Adrian Gnam conductor 
 ������������' June 26, 1958 by The Goldman Band, Richard Franko Goldman conductor 
������	����(�����	���' to David Dushkin and Kinhaven 
���������' Polish National Radio Orchestra, Zdzislav Szostak conductor (CTD 88142) 
�����	���������������' Lancaster Symphony Orchestra, Robert Ward conductor (April 29, 1979); 
 Louisiana State University Symphonic Band, Frank Wickes conductor (November 30, 1989); 
 Warren Symphony, David Daniels conductor (March, 16, 2008) 
����������	�'�
 Chance (2007) wrote: 
 The form of the work is that of a classical sonata, with four themes presented in section A, each 
 subsequently used in alternation throughout the sections of the work.  Section B is to be regarded 
 as the development area of the sonata plan, and Ward uses common techniques of variation to 
 achieve his purposes.  The waltz-like theme d becomes the distinctive banner of the work, and is 
 used extensively in the recapitulation section. (p. 96) 
������	����������������'�0  � �����������������'�1�
 
����������'�
Chance, M. R. (2007).  #������$������	�,��%�����5������!��	<�*��������������� �����	��
� �����������$
�	�.  Unpublished doctoral dissertation, University of Memphis, TN. 
 
Kreitner, K. (1988).  5������!��	<�*����G������$���� .  New York: Greenwood Press. 
 
Stiller, A. (n.d.).  Robert Ward [electronic version].  4������
����������������	��
��������.  
 Retrieved on April 10, 2009 from http://www.oxfordmusiconline.com/subscriber/article/ 
 grove/music/29907 
 
 
�����9�/����� �))���
� Andrew Lloyd Webber was born on March 22, 1948 in London, England to composer William 
Lloyd Webber.  He attended Westminster School and Royal College of Music.  His most famous 
musicals include ����, �����, ;��
����������
�������, ;�������	�����*��+�$�#�������������������, 
�������������������, and �
������
�����	.  Among his honors are a star on the Hollywood Walk of 
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Fame, a Kennedy Center Honor (2006), the title Baron Lloyd-Webber from Elizabeth II, three Grammy 
Awards, and seven Tony Awards.  Snelson (2004) wrote “Andrew Lloyd Webber is the most prominent 
figure in musical theater of his generation” (p. 1). 
&�	���������	����������������'�0  &�	��������������������'�:4�
 
 !����@��
	���2�����$�!�%	������%�
������	��

�
)������' Hal Leonard 
������	����$��	�
���	�	����+������������
�	��-' String Orchestra 
 ����$��	�
���	�	����+������������
�	��-' 2 Flutes, Piccolo, Oboe, 3 Clarinets, Alto Clarinet, 
 Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, and Electric Bass 
����������	�'�
 This medley includes the songs #����������������������, �
�����������.�$��, ��)���� ��������
*�$����, �
�������, (�$�-���	)����$, ����� , and 4��4��4��;�����. 
������	����������������'�0  � �����������������'�0�
 
 5���%�������������$����
���

(
��	���'�6 minutes 30 seconds 
�
)������' Hal Leonard 
������	����$��	�
���	�	����+�������-' 2 Flutes, 2 Oboes, 2 Clarinets, Bass Clarinet, Bassoon, 4 
 Horns, 3 Trumpets in Bb, 3 Trombones, Tuba, Timpani, 3 Percussion, Guitar/Ukelele, Electric 
 Bass, Piano, Harp, and Strings 
 ����$��	�
���	�	����+�������"����-' Flute, Oboe, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 
 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, and String Bass 
���������' Henry Mancini and His Orchestra (RCA Victor) 
����������	�'��
 The medley includes �
�������, ���� ���$)��*���$��, (�$�-���	)����$, and "���)��(�,�
-�,�������� from the Broadway musical. 
������	����������������'�0  � �����������������'�1�
 
 ����5���"�	����H�����

(
��	���' 2 minutes 15 seconds 
�
)������' Hal Leonard 
������	����$��	�
���	�	����+/��!�		-' Piano and Strings 
 ����$��	�
���	�	����+��*��	�-' Flute, Oboe, 3 Clarinets, Alto Clarinet, Bass Clarinet, Contra-Alto 
 Clarinet, Contrabass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 
 Bassoon, 4 Horns, 3 Trombones, Euphonium, Tuba, Timpani, 2 Percussion (Cymbals and 
 Marimba), and String Bass 
�9����' 1986 Grammy Award for Best Classical Composition 
������	����������������'�0  � �����������������'�0�
 
 ��
����	��"�	�������	��	"�����,�����

�
)������' Hal Leonard 
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������	����$��	�
���	�	����+�
�	��-' 2 Flutes (Piccolo), Oboe, 2 Clarinets, Bass Clarinet, Alto 
 Saxophone, Tenor Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 Trumpets in Bb, 3 
 Trombones, Tuba, Timpani, 3 Percussion, Synthesizer, Electric Bass, and Strings 
 ����$��	�
���	�	����+���#��-' 2 Flutes, Piccolo (Flute), Oboe, 3 Clarinets, Alto Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 4 Horns, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, Synthesizer, and Electric 
 Bass 
������	����������������'�0  � �����������������'�9�
  
����������'�
Snelson, J. (2004).  *	��,���� 	�!�����.  New Haven, CT: Yale University Press. 
 
Snelson, J. (n.d.). Andrew Lloyd Webber [electronic version].  4������
����������������	��
����
� ����.  Retrieved on April 27, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/43061 
 
 
���������2� ����	����
 Michael H. Weinstein was born on June 26, 1960 in Lausanne, Switzerland, moving to Albany, 
New York two years later.  He studied at the State University of New York at Purchase, New England 
Conservatory, and Brandeis University.  He has studied compostion with Harold Shapero and horn with 
William Purvis.  Currently, he teaches music theory and horn at the New England Conservatory 
Preparatory Division, composition at the Berklee College of Music, and directs the choir and chamber 
orchestra at the Cambridge School of Weston.  As a horn player he is a member of the Nashua 
Symphony (1994-) and has performed in groups such as the Cape Symphony and the Boston 
Philharmonic. 
&�	���������	����������������'�0  &�	��������������������'�8�
 
 �	����	�)�2���	���2	���	���	���	"�*
����"	��-���

(
��	���' 11 minutes 
�
)������' Micha Music (rental) 
������$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba 
������	������$��	�
���	�	���' 2 Flutes, Oboe, 4 Clarinets (Bass Clarinet), 4 Saxophones, Bassoon, 2 
 Horns, 3 Trumpets, 3 Trombones, Euphonium, 2 Tubas, and 4 Percussion 
������	����������������'�0  � �����������������'�0�
 
 0����
����"	��-���,�����

(
��	���' 8 minutes 
$��	�
���	�	���' 4 Trumpets and 4 Trombones 
 �������������' August 14, 1994 by the Capital Brass, James Odell conductor 
����������' Judson Scott and Susan Thornberg 
������	����������������'�0  � �����������������'�0�
 
� ,�����"	��2����0���������(1996) 
(
��	���' 9 minutes 
��!����	�' "��*���$��, ""��*	�$��, """�������+�	�, and "'��*���$������������� 
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�
)������' Micha Music 
$��	�
���	�	���' 2 Oboes, 2 Clarinets, 2 Bassoons, and 2 Horns 
 �������������' May 14, 1996 at the Massachusetts M.E.N.C. Conference in Danvers, MA by the 
 Belmont High School, Fred Harris conductor 
����������' Massachusetts Instrumental Conductors Association 
������	����������������'�0  � �����������������'�0�
 
 ���������"	��/@�
4��0�������� (2002) 
(
��	���' 23 minutes 
��!����	�' "��*���$��, ""��*	���, and """��*���$���
�
)������' Boosey and Hawkes 
$��	�
���	�	���' 2 Oboes, 2 Clarinets, 2 Bassoons, Contrabassoon, 3 Horns, Cello, and String Bass 
 �������������' October 15, 2002 at Ithaca College, Stephen Peterson conductor 
����������' In honor of Frank Battisti’s 70th Birthday by a consortium of Massachusetts Institute of 
 Technology (Fred Harris), New England conservatory (Charles Peltz), University of Minnesota 
 (Craig Kirchhoff), University of Texas-Austin (Jerry Junkin), Baylor University (Kevin 
 Sedatole), University of Michigan (Michael Haithcock), Michigan State University (John 
 Whitwell), Ithaca College (Stephen Peterson), Yale  University (Thomas Duffy), Riverside 
 Community College (Kevin Mayse), Hanover College (Mark Hopkins), Arizona State University 
 (Gary Hill), Rice University (Robert  Cesario), USAF Band of Mid-America (Col. Steven
 Grimo), Metropolitan Wind Symphony (Robert Franzblau), Franklin and Marshall College 
 (Brian Norcross), Harvard University (Thomas Everett), Western Michigan University (Robert 
 Spradling), and University of Kentucky (Richard Clary). 
������	����������������'�0  � �����������������'�2�
 
 ������	"�������(2003)�
(
��	���' 22 minutes 
�
)������' Micha Music 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 2 Horns, and 2 Percussion 
 �������������' November 18, 2003 by the Ithaca College Contemporary Chamber Ensemble,  Kevin 
 Marshall conductor 
����������' by a consortium led by Stephen Drury, New England Conservatory Jordan Winds 
������	����������������'�0  � �����������������'�3�
 
 /@	��	4������"	��-���(����
��

(
��	���' 15 minutes 
�
)������' Micha Music 
$��	�
���	�	���' 4 Horns, 4 Trumpets, 3 Trombones, Euphonium, and Tuba 
 �������������' April 8, 1998 by the M.I.T. Brass Ensmeble, Lawrence Isaacson conductor 
����������' by the M.I.T. Brass Ensemble 
������	����������������'�0  � �����������������'�0�
 
����������'�
Berklee College of Music (n.d.).  ��������!������<����$���������.  Retrieved on April 6, 2009 from 
 http://people.berklee.edu/mweinstein/Large%20Ensemble.html 
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New England Conservatory (n.d.).  ��������!������.  Retrieved on April 6, 2009 from 
 http://www.newenglandconservatory.edu/yaStudies/faculty/weinsteinM.html 
 
Salzman, T. (Ed.). (2006). *���������)�����$��<�'��
���2.  Galesville, MD: Meredith Music
 Publications. 
 
 
(��� �������
� Dan Welcher was born on March 2, 1948 in Rochester, New York.  He attended the Eastman 
School of Music and Manhattan School of Music.  Welcher has been principal bassoonist of the 
Louisville Orchestra (1972-78), on the faculties of the University of Louisville (1972-78) and the 
University of Texas (1978-), taught at the Aspen Music Festival (1976-1990), served as composer in 
residence for the Honolulu Symphony (1990-92), and served as assistant conductor of the Austin 
Symphony (1980-90).  His music has been commissioned by such groups as the Austin Symphony, the 
Boston Symphony, the Dallas Symphony, the Las Vegas Philharmonic, the United States Military 
Academy Band, and the Utah Symphony.  He has received numerous honors including an Ostwald 
Award and a Guggenheim Fellowship.   
&�	���������	����������������'�1  &�	��������������������'�68�
 
 %��
��%���.����"���B,4������ (1989) 
(
��	���' 5 minutes 
�
)������' Theodore Presser (rental) 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 3 Bassoons (Contrabassoon), 4 
 Horns, 3 Trumpets, 3 Trombones, Timpani, 3 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	����+�������-' Band 
���������' Summit Brass, Gunther Schuller conductor, Summit Records 127 (Fanfare) 
����������	�'�
 The fanfare portion of the work consists of the opening 90 seconds, scored for brass and 
percussion, and may be performed separate from the rest of the work. 
������	����������������'�0  � �����������������'�0�
 
 ���������(1998) 
(
��	���' 6 minutes 
�
)������' Elkan-Vogel, Inc. (Orchestral rental) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, 2 
 Bassoons, Contrabassoon, 4 Horns, 4 Trumpets in C, 2 Trombones, Bass Trombone, Tuba, 
 Timpani, 4 Percussion, Piano, Harp, and Strings.  Percussion utilized includes snare drum, bass 
 drum, hi-hat, sizzle cymbal, suspended cymbal, triangle, 3 tom-toms, 2 wood blocks, 5 temple 
 blocks, slapstick, castanets, cowbell, glockenspiel, xylophone, vibraphone, and marimba. 
 ����$��	�
���	�	����+�������-' Band 
������	������������' May 6, 1998 by the Boston Pops Orchestra, Keith Lockhart conductor 
 ������������' January 25, 2000 by the Dallas Wind Symphony, Kevin Sedatole conductor 
����������' Boston Pops Orchestra, Keith Lockhart conductor 
 �������������' Sam Houston Wind Ensemble, Matthew Mcinturf conductor (Mark Custom 3682) 
�����	���������������' Austin Symphony, Peter Bay conductor (July 4, 1998); Louisiana 
 Philharmonic, Timothy Muffit conductor (March 15, 2000) 
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����������	�'�
 Welcher (2000) wrote in the score: 
 Beginning with a pop and a burst of bubble, the overture follows a course familiar to most 
 concertgoers: two main themes, a development, and a restatement of both themes.  What’s a bit 
 unusual is that the second theme is the same as the first theme, only inside-out, with a different 
 rhythm and meter.  This technique, called inversion, is as old as Bach, and was used extensively 
 by Brahms and other late Romantics.  But the style of ��
���� pays homage to the kind of 
 music that first caught my attention as a child: the neo classical music of the American 40s and 
 50s, by composers such as William Schuman, Vincent Persichetti, Samuel Barber, and Walter 
 Piston.  This music is the true celebration of ��
����.  
������	����������������'�0  � �����������������'�3�
 
 I�	� (1994) 
 ����$��	�
���	�	���'�3 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Eb Clarinet, Bass 
 Clarinet, 2 Bassoons, Contrabassoon, Soprano Saxophone, Temor Saxophone, Baritone 
 Saxophone, 4 Horns, 4 Trumpets, 4 Trombones, Euphonium, Tuba, Timpani, 5 Percussion, 
 Piano, and String Bass. 
������	������������' September 1999 by the Utah Symphony 
����������' University of Texas at Austin, University of Texas at Arlington, and the University of 
 Oklahoma 
(�����	���' To the memory of Aaron Copland 
���,��"�9����' 1996 Ostwald Award 
 ��������������' Massachusetts Wind Orchestra, Malcolm Rowell conductor (Albany 666); North 
 Texas University Wind Symphony, Eugene Migliaro Corporon conductor (Klavier 11070) 
�����	���������������' Amarillo Symphony (January 24, 2004); University of North Carolina Wind 
 Orchestra (January 11, 2009); Springfield (OH) Symphony (May 1, 2010) 
����������	�'�
 This work was originally conceived as the third movement of #������������������!���.  The 
other two movements are M����,���������� and *�����.  The piece was inspired by the Zion National 
Park in Utah.  For the musical material the composer used the hymns F��)�����
���  and F��)��!���� 
as well as the pentatonic material contained within them.   Anderson wrote “F�� is a gem of the wind 
band literature, and establishes Welcher’s genius in writing for this medium.  Thorough study will 
uncover a work rich in melodic and harmonic sound compositional techniques, and interesting 
contemporary devices and effects” (p. 14). 
������	����������������'�0  � �����������������'�30�
 
�����������
Anderson, B. (2001).  An analysis of Welcher’s Zion.  ;�
���������	�5�������1�2@(1), 1-16. 
 
Kosman, J. (n.d.). Dan Edward Welcher [electronic version].  4������
����������������	��
����
� �����  Retrived on April 25, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/42630 
 
Miles, R. (1997).  #�����$��
��������
$�����������������	1������/�  Chicago: GIA Publications, 
 Inc. 
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Theodore Presser Company. (2009). ���!������.  Retrived on April 25, 2009 from 
 http://www.presser.com/Composers/info.cfm?Name=DANWELCHER 
 
Welcher, D. E. (2000).  ��
����<�*��������������
����������$����������� [score].  Bryn Mawr, PA: 
 Elkan-Vogel, Inc. 
 
Welcher, D. E. (2008). !��%�.  Retrived on April 25, 2009 from http://www.danwelcher.com/works.php 
 
 
������ ��)��
� Philip Wilby was born on July 18, 1949 in Pontefract, England.  His diverse musical exploits as a 
child included private study of violin, playing tuba in a local brass band, singing in a parish choir, and 
becoming a church organist at the age of 12.  He studied at Oxford and later on took composition lessons 
with Herbert Howells and Peter Maxwell Davies.  Wilby was violinist in the National Youth Orchestra, 
the Covent Opera Orchestra, and the City of Birmingham Symphony before becoming a lecturer in 
composition at the University of Leeds (1972-).  His music has been commissioned by ensembles such 
as the B.B.C. Philharmonic, the Fine Arts Brass Ensemble, and the English Northern Philharmonia.  
Wilby’s music has also been recorded and performed by numerous choirs and brass bands. 
&�	���������	����������������'�0  &�	��������������������'�4�
 
� !���0��	4��!�	��������%�	$�%	�����	�"	��2����(1985) 
(
��	���' 6 minutes 
�
)������' Chester Music 
$��	�
���	�	���' 2 Flutes (Piccolo), Oboe, English Horn, 2 Clarinets, 2 Bassoons, and 2 Horns 
 �������������' July 17, 1985 by the Royal Northern College of Music Wind Ensemble at the 
 W.A.S.B.E. Conference in Kortrijk, Belgium 
����������' Timothy Reynish and the Royal Northern College of Music 
������	����������������'�0  � �����������������'�0�
 
 ����
�������	���"	��-�� (1985) 
(
��	���' 12 minutes 
�
)������' Chester Music 
$��	�
���	�	���' Horn, 4 Cornets, Flugelhorn, 2 Trombones, Euphonium, Tuba, and Percussion 
 �������������' May 1, 1987 by the California State University at Fresno Brass Ensemble, Lawrence 
 Sutherland conductor 
������	����������������'�0  � �����������������'�0�
 
����������'�
Chester Music and Novello Company.  (2008). �������!��� <����$���� .  Retrieved on April 25, 2009 
 from http://www.chesternovello.com/default.aspx?TabId=2431&State_2905=2&composerId_ 
 2905=1728 
 
Chester Music and Novello Company. (2008). �������!��� <��������� ���� ����������.  Retrieved on 
 April 6, 2009 from http://www.chesternovello.com/Default.aspx?TabId=2432&State3041=2& 
 workId_3041=8571 
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McBride, M. S. (1990).  *���
	 �����������������������
��������������������!��� ��	���� �����������
� ������,��%������,�	����������.  Unpublished doctoral dissertation, University of  Oklahoma, 
 Norman, OK. 
 
 
����� �������
 Rolf Wilhelm was born on June 23, 1927 in Munich, Germany.  Among his music includes 
scores to numerous German films.  His �������������#
�� has been recorded by Patrick Sheridan and 
and his �
������������ by Fred Mills and Adam Frey.  
&�	���������	����������������'�0  &�	��������������������'�3�
 
 �N�"���N.��"N��-
R�������
��(1994) 
�
)������' München Trio-Bläsermusik 
$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba 
������	����������������'�0  � �����������������'�0�
 
 �N����	
�������� (1997) 
�
)������' München Trio-Bläsermusik 
$��	�
���	�	���' Horn, 4 Trumpets, 4 Trombones, and Tuba 
���������' Südtiroler Bläserensmble 
������	����������������'�0  � �����������������'�0�
 
����������'�
Bird, G. (ed.) (1994).  ���$�����������������������
��.  Bloomington, IN: Indiana Univeersity Press. 
 
Madeja, J. T. (ed.) (Sept. 1997). Recording Reviews.  "����������#�
�����4
��	�;�
����
 [electronic version].  Retrieved on May 18, 2009 from http://www.trumpetguild 
 .org/pdf/9709recr.pdf 
 
 
%���� ��������
 John Williams was born on February 8, 1932 in Floral Park, New York, the son of a professional 
percussionist.  He was a member of the United States Air Force (1951-54) before attending The Juilliard 
School and the University of California at Los Angeles.  He also studied composition privately with 
Mario Castelnuovo-Tedesco. He worked his way up in the Hollywood studios by beginning as a pianist, 
then orchestrator, and eventually as both conductor and composer.  He has held the position of 
conductor of the Boston Pops Orchestra (1980-1993) and has served as a guest conductor for orchestras 
throughout the world.  His famous film scores include the series of -��� �������, "	����;���, and 
�����!��� films as well as ���������"��M�
���, ���������
������������#���	�(�	, -����*���, 
;�,�, ;
����������%, #��������	��*	���
��, ����	���)������, and �
�����.  His works for winds 
include ����
	���	��
$
� (1968), *�.�����$���;�++��	 ���  (1971), and ����������(1968).  Williams 
has also composed concerti for bassoon, cello, clarinet, flute, harp, horn, trumpet, tuba, viola, and violin 
with orchestral accompaniment. His honors include being a recipient of the Kennedy Center Honors 
(2004), five Academy Awards, and 10 Grammy awards. 
&�	���������	����������������'�21  &�	��������������������'�170�
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� !��������"	��������"�	���������

�
)������' Hal Leonard 
������	���$��	�
���	�	���' Harp and Strings  
 ����$��	�
���	�	����+����-' Concert Band 
������	����������������'�0  � �����������������'�0�
 
 !�4�������	��(�����"�	��(/�

�
)������' Hal Leonard 
������	����$��	�
���	�	���' 3 Flutes (Piccolo), 2 Oboes, 2 Clarinets, 3 Bassoons (Contrabassoon), 4 
 Horns, 3 Trumpets in Bb, 2 Trombones, Bass Trombone, Tuba, Timpani, 3 Percussion, Piano 
 (Celeste), Harp, and Strings 
 ����$��	�
���	�	����+/�!�����-' 3 Flutes (Piccolo), 2 Oboes, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 3 Bassoons 
 (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, 
 Piano (Celeste), Harp, and String Bass  
������	�������������' City of Prague Philharmonic, Mario Klemens conductor (Prime Time 810) 
������	����������������'�0  � �����������������'�1�
 
 /���%	@�	��,4�������(1972) 
(
��	���' 10 minutes 
�
)������' Hal Leonard (Alfred for the Wind Version) 
������	����$��	�
���	�	���' 3 Flutes (2 Piccolos), 2 Oboes, 2 Clarinets (Eb Clarinet), 3 Bassoons 
 (Contrabassoon), 4 Horns, 3 Trumpets in Bb, 2 Trombones, Bass Trombone, Tuba, Timpani, 2 
 Percussion, Piano (Celeste), Harp, and Strings 
 ����$��	�
���	�	����+�
���9-'�3 Flutes (Piccolo), 2 Oboes, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 3 Bassoons 
 (Contrabassoon), 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, 
 Piano (Celeste), Harp, and String Bass  
������	�������������' Boston Pops, John Williams conductor (Philips 400071) 
 �������������' United States Army Band (Altissimo 5583) 
������	����������������'�0  � �����������������'�22�
 
 (�������"�	��%��������0"�#	��%�� (2002) 
(
��	���' 14 minutes 30 seconds 
��!����	�' I. �����$�", II. 5���������, and III. ;� �5�	� 
�
)������' Cherry River Music Co. (Hal Leonard) 
������	����$��	�
���	�	���' Solo Alto Saxophone and Orchestra 
 ����$��	�
���	�	���' Solo Alto Saxophone and Band 
������	�������������' North Carolina Symphony, Grant Llewellyn conductor and Branford Marsalis 
 soloist (BIS 1644) 
����������	�'�
 Williams (2002) wrote in the score: 
 The film is set in the now nostalgically tinged 1960’s, and so it seemed to me that I might evoke 
 the atmosphere of that time by writing a sort of impressionistic memoir of the progressive jazz 
 movement that was so popular.  The alto saxophone seemed the ideal vehicle for this expression 
 and the three movements of this suite are the result. 
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������	����������������'�1  � �����������������'�16�
 
 '������	���������/������	����	"�!�.����������	����������(2004) 
(
��	���' 4 minutes 45 seconds 
�
)������' Alfred 
������	����$��	�
���	�	����+/��,-' 2 Flutes (Optional Piccolo, Optional Recorder), 2 Oboes, 2 
 Clarinets, 2 Bassoons, 4 Horns, 3 Trumpets in Bb, 3 Trombones, Tuba, Timpani, 4 Percussion, 
 Celeste (Optional Piano, Optional Harpsichord), and Strings.  Percussion utilized includes snare 
 drum, tenor drum, bass drum, crash cymbals, finger  cymbals, suspended cymbal, tam-tam, 
 triangle, tambourine, small drum, bell tree, glockenspiel, xylophone, vibraphone, and marimba.  
 ����$��	�
���	�	����+/��,-' Concert Band 
������	����������������'�0  � �����������������'�1�
 
 '������	����������	����������

(
��	���' 7 minutes and 20 seconds 
�
)������' Alfred 
������	����$��	�
���	�	����+��
)�#��-' Full Orchestra 
 ����$��	�
���	�	����+���	�-' Concert Band 
������	����������������'�0  � �����������������'�2�
 
 '�����	�������

���"�	����4��)����4���������(1998) 
(
��	���' 6 minutes 
�
)������' Hal Leonard 
������	����$��	�
����	�	���' Chorus, 2 Flutes, 2 Oboes, English Horn, 3 Clarinets, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, Harp, and 
 Strings 
 ����$��	�
���	�	���' Chorus, 2 Flutes, 2 Oboes, 3 Clarinets, Alto Clarinet, Bass Clarinet, 2 Alto 
 Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 2 
 rombones, Bass Trombone, Euphonium, Tuba, Timpani, 2 Percussion, Synthesizer, and String 
 Bass 
������	�������������' Boston Pops, John Williams conductor (Sony 51333) 
 ����$��	�
���	�	���' United States Army Band, Col. Gary F. Lamb conductor (Altissimo 225577) 
������	����������������'�0  � �����������������'�7�
 
 �����������"��� (1986) 
(
��	���' 3 minutes 45 seconds 
�
)������' Hal Leonard (Beenaerts Music for Wind Version) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, English Horn, 2 Clarinets, 2 Bassoons, 
 Contrabassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, Harp, 
 and Strings 
 ����$��	�
���	�	����+�������	�-' Concert Band (other arrangements by Curnow and McDermott) 
������	��������������' Boston Pops, Keith Lockhart conductor (RCA 63516); Cincinnati Pops, 
 Erich Kunzel conductor (Telarc 80144) 
 �������������' United States Navy Band (Altissimo 5552) 
������	����������������'�0  � �����������������'�5�
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 ������"�	��6:96�(1979) 
(
��	���'�4 minutes 
�
)������' Hal Leonard 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets (Eb Clarinet), 2 Bassoons 
 (Contrabasooon), 4 Horns, 4 Trumpets in Bb, 4 Trombones, Tuba, Timpani, 3 Percussion, Piano, 
 Harp, and Strings 
 ����$��	�
���	�	����+/�!�����-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto Clarinet, 
 Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 
 3 Trumpets, 3 Trombones, Euphonium, Tuba, 4 Percussion, and String Bass 
������	�������������' Boston Pops, John Williams conductor (Sony 51333) 
 �������������' Riverside City College Wind Ensemble, Kevin Mayse conductor (Sea Breeze 4003) 
������	����������������'�0  � �����������������'�12�
 
 ���@���������(1976) 
�
)������' Hal Leonard 
������	����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets in Bb, 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	����+/�!�����-' 2 Flutes, Piccolo (Flute), 2 Oboes, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 
 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, Piano, and Harp.  
 (other arrangements by Curnow and Moss) 
������	�������������' Boston Pops, John Williams conductor (Philips 420804) 
������	����������������'�0  � �����������������'�9�
 
 ,
���������"��������/���� (1984) 
�
)������' Hal Leonard 
����������' by the 1984 Los Angeles Olympic Organizing Committee 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 3 Oboes, 3 Clarinets (Bass Clarinet), 2 
 Bassoons, Contrabassoon (Bassoon), 4 Horns, 4 Trumpets, 4 Trombones, Tuba, Timpani, 2 
 Percussion, Piano, Harp, and Strings 
 ����$��	�
���	�	����+�
���9-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Eb Clarinet, Alto 
 Clarinet, Bass Clarinet, Contralto Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, 2 Bassoons (Contrabassoon optional), 4 Horns, 3 Cornets, 2 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 4 Percussion, and String Bass 
 �������������' Riverside City College Wind Ensemble, Kevin Mayse conductor (Sea Breeze 4003) 
������	����������������'�0  � �����������������'�4�
 
 /���,
������������ (1988) 
(
��	���' 4 minutes 
�
)������' Hal Leonard 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, English Horn, 2 Clarinets, 2 Bassoons, 
 4 Horns, 4 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, Piano, Harp, and Strings.  
 Percussion utilized includes snare drum, bass drum, crash cymbals, suspended cymbal, triangle, 
 glockenspiel, and vibraphone 
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 ����$��	�
���	�	����+�
���9-' 2 Flutes, Piccolo, 2 Oboes, 3 Clarinets, Alto Clarinet, Bass Clarinet, 
 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 4 Trumpets, 3 
 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, and String Bass 
����������' N.B.C. Sports for broadcast of the 1988 Olympic Games in Seoul, South Korea 
������	�������������' Boston Pops Orchestra, John Williams conductor (Sony 89434) 
������	����������������'�0  � �����������������'�1�
 
 M���������(2001) 
�
)������' Hal Leonard 
$��	�
���	�	���' 4 Horns, 3 Trumpets in Bb, 3 Trombones, and Tuba 
������	����������������'�0  � �����������������'�0�
 
 ������>�������(1981) 
�
)������' Hal Leonard 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, English Horn (Oboe), 3 Clarinets 
 (Bass Clarinet), 2 Bassoons, Contrabassoon (Bassoon), 4 Horns, 4 Trumpets, 4 Trombones, 
 Tuba, Timpani, 2 Percussion, Piano (Celeste), Harp, and Strings 
 ����$��	�
���	�	����+/�!�����-' 2 Flutes, Piccolo (Flute), 2 Oboes, 3 Clarinets, Eb Clarinet, 
 Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 
 Bassoons, Contrabassoon (Bassoon), 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, 
 Timpani, 3 Percussion, Piano (Celeste), and Harp 
������	��������������' Boston Pops Orchestra, John Williams conductor (Philips 411037); Cincinnati 
 Pops Orchestra, Erich Kunzel (Telarc 80094) 
������	����������������'�0  � �����������������'�1�
 
 ���"	������ (1971) 
(
��	���' 17 minutes 
��!����	�' I. ���,� ��	�,������$�	�� G��
������, II. ����, and III. *���$���������
�
)������' MCA Music 
$��	�
���	�	���' 4 Flutes, Piccolo, 3 Oboes, English Horn, 3 Clarinets, Eb Clarinet, Bass Clarinet, 3 
 Bassoons, Contrabassoon, 6 Horns, 4 Trumpets in C, 4 Trombones, Tuba, 6 Percussion, Piano 
 (Celeste), Harp, and 3 String Basses.  Percussion utilized includes timpani, snare drum, bass 
 drum, crash cymbals, 2 suspended cymbals, gong, 3 triangles, 3 pitched drums, high pitched 
 metal bar, glockenspiel, xylophone, vibraphone, marimba, and chimes. 
���������' Eastman Wind Ensemble, Donald Hunsberger conductor (Deutsche Grammophone DGG 
 2530 063 [lp]) 
����������	�'�
 The work begins in a reminiscent style to that of the French overture except with the short notes 
coming on the beat rather than as a pickup to the beat.  New material enters at the ��
������ with the 
opening material reappearing later in the movement.  The second movement opens with an elaborate 
oboe solo with the other oboes joining with rhythmic counterpoint which leads to a tension in measure 
21 with the three instruments sounding within a spand of a minor third of each other in the upper 
tessitura.  The last movement begins with trombones followed by a flurry of notes in the woodwinds.  
Overall, the piece contains more disonnance than other works by Williams but it has some tender 
movements such as the lyrical piccolo solo beginning in m. 67 of the *���$��������. 
������	����������������'�0  � �����������������'�0�
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 �����/����1������������>�/����1�#	��>�/����1�/���0������
�������"�	�������2���

(1977) 
�
)������' Hal Leonard (Alfred for Wind Version) 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, 2 Clarinets, Bass Clarinet, 2 Bassoons, 
 4 Horns, 3 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 2 Percussion, Piano
 (Celeste), Harp, and Strings 
 ��� $��	�
���	�	����+�
��)�����-' Wind Ensemble 
������	�������������' Skywalker Symphony, John Williams conductor (Sony 45947) 
 ��������������' Tokyo Kosei Wind Orchestra, Donald Hunsberger conductor (Kosei KOCD-3022); 
 Youngstown State University, Stephen L. Gage conductor (Concert Masters) 
�����	���������������' Eastman Wind Ensemble, Donald Hunsberger conductor (May 9, 1990); Oslo 
 Philharmonic, Frank Stobel conductor (April 23, 2009); Baltimore Symphony, Steven Reinecke 
 conductor (July 25, 2009) 
������	����������������'�0  � �����������������'�30�
 
 ������"�	�����������2���(���������0�����00 (1999) 
�
)������' Alfred 
������	����$��	�
���	�	����+���	�-' Piccolo, 2 Flutes, 2 Oboes, 2 Clarinets, Bass Clarinet, 
 Bassoon, 4 Horns, 3 Trumpets, 3 Trombones, Tuba, Timpani, 3 Percussion, Piano, and Strings 
 ����$��	�
���	�	����+���	�-' Piccolo, 2 Flutes, Oboe, 3 Clarinets, Bass Clarinet, Contrabass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 2 Horns, 3 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, and Piano (Synthesizer) 
������	����������������'�0  � �����������������'�3�
 
 ����	������'��	� (1996) 
(
��	���' 6 minutes 
�
)������' Hal Leonard 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, English Horn (Oboe), 2 Clarinets, 
 Bass Clarinet (Clarinet), 2 Bassoons, Contrabassoon (Bassoon), 4 Horns, 6 Trumpets, 4  
 Trombones, Tuba, Timpani, 3 Percussion, Piano, Harp, and Strings.  Percussion utilized includes 
 snare drum, field drum, bass drum, crash cymbals, suspended cymbals, triangle, deep drum, roto-
 toms, sleigh bells, glockenspiel, vibraphone, marimba, and chimes. 
 ����$��	�
���	�	����+/�!�����-' 3 Flutes (Piccolo), 2 Oboes, 3 Clarinets, Alto Clarinet, Bass 
 Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, 2 Bassooons, 4 Horns, 6 
 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 Percussion, Synthesizer, and String Bass 
������	������������' 1996 by the Atlanta Symphony, John Williams conductor 
����������' for the 100th Anniversary of the Olympics 
(�����	���' to Tim Morrison 
������	�������������' Boston Pops, John Williams conductor (Sony 89434) 
 ��������������' King’s Division Waterloo Band, Capt. R. Wayne Hopla conductor (Bandleader 
 5161); Royal Lancers Band, Capt. J.R. Young conductor (Soundline 4011) 
������	����������������'�0  � �����������������'�6�
 
 ���������������(1978) 
(
��	���' 4 minutes 25 seconds 
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�
)������' Hal Leonard 
������	����$��	�
���	�	���' 2 Flutes, Piccolo (Flute), 2 Oboes, 2 Clarinets, Bass Clarinet 
 (Clarinet), 2 Bassoons, 4 Horns, 4 Trumpets in Bb, 3 Trombones, Tuba, Timpani, 3 
 Percussion, Piano, Harp, and Strings.  Percussion utilized includes snare drum, crash 
 cymbal, suspended cymbal, triangle, glockenspiel, and vibraphone. 
 ����$��	�
���	�	����+/�!�����-' 2 Flutes, Piccolo, 2 Oboes, English Horn, 3 Clarinets, Eb 
 Clarinet, Alto Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone 
 Saxophone, 3 Bassooons, 4 Horns, 4 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 3 
 Percussion, Piano, Harp, and String Bass 
������	�������������' Boston Pops, John Williams conductor (Philips 000260602) 
������	����������������'�0  � �����������������'�1�
 
 /�����"�	��������
��>�����(1993) 
(
��	���' 3 minutes 45 seconds 
�
)������' Hal Leonard 
������	����$��	�
���	�	����+/��������-' Solo Violin, Harp, and Strings 
 ����$��	�
���	�	����+�
�	��-' Solo Violin ( or Flute or Clarinet), 3 Flutes, Oboe, 3 Clarinets, Alto 
 Clarinet, Bass Clarinet, 2 Alto Saxophones, Tenor Saxophone, Baritone Saxophone, Bassoon, 
 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, Timpani, 2  Percussion, and String Bass 
������	��������������' Boston Symphony Orchestra, John Williams conductor and Gil Shaham 
 violin (Deutsche Grammophon 471326); Pittsburgh Symphony, John Williams conductor and 
 Itzhak Perlman soloist (Sony 51333) 
 �������������' University of Texas Wind Ensemble, Jerry Junkin conductor and Harvey Pittel 
 soloist (Mark Masters 5050) 
������	����������������'�2 � � �����������������'�3�
 
����������'�
Palmer, C. and Marks, M. (n.d.).  ;���#�,���!������� [electronic version].  4������
����������
� �����	��
��������.  Retrived on April 25, 2009 from http://www.oxfordmusiconline.com 
 /subscriber/article/grove/music/30353 
 
Williams, J. T. (2002).  ������	��<��������������������	���������� [score].  Cherry Lane Music 
 Company. 
 
 
(���� ������ �
� Dana Wilson was born in 1946 in Lakewood, Ohio and grew up in Wilton, Connecticut.  He 
performed on guitar and piano in rock and jazz bands during his upbringing and this influence can be 
heard in his music.  He attended Bowdoin College, the University of Connecticut, and the Eastman 
School of Music, studying composition with Samuel Adler.  He has held the position of professor of 
composition at Ithaca College since 1978.  Among the artists who have performed his works are the 
Buffalo Philharmonic, Larry Combs, the Detroit Chamber Winds, the Eastman Wind Ensemble, the 
Memphis Symphony, the Netherlands Wind Ensemble, the Syracuse Symphony, the Tokyo Kosei Wind 
Orchestra, and Gail Williams.  Wilson’s honors include the Sudler International Composition Prize and 
the Ostwald Composition Prize. 
&�	���������	����������������'�0  &�	��������������������'�134�
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 /���!4�����(2006) 
(
��	���' 16 minutes 30 seconds 
��!����	�' I. (�����, II. (��%�, and III. ;
$$���
� 
�
)������' Self-published 
$��	�
���	�	���'  Solo Bassoon and Chamber Winds, Percussion, Piano, and String Bass 
 �������������' April 27, 2006 at Michigan State University Chamber Winds, Michael Kroth soloist 
����������' Michigan State University 
����������	�'�
 The composer wrote in an e-mail: 
 The bassoon is the most curious of instruments.  Its mechanical evolution has made it a challenge 
 to play, and its sound ranges from the most jocular to the most haunting.  There have been many 
 pieces that stress its ability to be humorous, so I wanted to focus in this piece on its incredible 
 ability to plead, entice, command, and conjure.  Hence its role as an avatar.  An avatar is the 
 incarnation of an immortal being, or of the Ultimate Being. It derives from the Sanskrit word 
 "Avatara" which means "descent" and usually implies a deliberate descent into mortal realms for 
 special purposes. The term is used primarily in Hinduism, for incarnations of the god Vishnu the 
 preserver, but is also used by extension by non-Hindus to refer to the incarnations of the gods in 
 other religions and mythologies.  
  I. (����� is one of the avatars of Vishnu.  Krishna's body is the color of an enchantingly 
 beautiful dark rain cloud, since Vishnu is epitomized by the principle of water, being himself the 
 God of Preservation. Water is seen as the basic principle for life as we know it on earth, the 
 nourisher of plants and animals alike, the very substance of existence. 
  II. (��%� is the name of the tenth and final avatar of Vishnu.  The name Kalki is often a 
 metaphor for "Eternity" or "Time". 
  III. ;
$$���
��is also the title of one of Vishnu’s avatars.  The Sanskrit ;�$����, 
 meaning "lord of the world," is used to describe any literal or metaphorical force regarded 
 as unstoppable, one that will crush all in its path. (Dana Wilson, personal communication, 
 April 27, 2009) 
&�	���������	����������������'�0  &�	��������������������'�2�
 
 %�

��)1�(4���%�

��)�(1990)�
(
��	���'�21 minutes 
��!����	�'�I. !����������*,�%�������������, II. "������M�
�-���, � �����, and III. �������1������!��
� �� �������	����$��O�
�
)������'�Ludwig (rental) 
������	����$��	�
���	�	���'�Solo onboe (or soprano saxophone) and orchestra 
 ����$��	�
���	�	���' Solo oboe (or soprano saxophone) and wind ensemble  
 �������������' 50th Anniversary of the College Band Directors National Association in Kansas City, 
 Central Michigan University Wind Symphony, Michael Henoch soloist 
����������' Mid-American Conference Band Directors Association 
����������	�'�
 Wilson (2002) wrote in the score:  
 �����$1�����������$, concerto for oboe (or soprano saxophone) and wind ensemble, is about 
 calling: to awaken the spirits, to one’s love, to dance so that we may forget….At various times, 
 the soloist calls to the audience or different members of the ensemble, and  ensemble members 
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 call to each other.  Sometimes one performer dominates the conversation, sometimes a graceful 
 dialogue emerges, sometimes pleas go unanswered.  
������	����������������'�0  � �����������������'�2�
 
 %	�����	�"	��'	�� (1997) 
�
)������' Self-published 
(
��	���' 19 minutes 
������	������������' 1997 by the Syracuse Symphony, Gail Williams soloist 
 ������������: February 6, 2002 at the 50th Anniversary of the Eastman Wind Ensemble by the Ithaca 
 College Wind Ensemble, Stephen Peterson conductor and Gail Williams soloist 
����������' Gail Williams 
 ��������������' Ithaca College Wind Ensemble, Stephen Peterson conductor and Gail Williams 
 soloist (Mark 4327 second movement); University of Michigan, Michael Haithcock conductor 
 and Adam Unsworth soloist 
�����	���������������' International Horn Symposium 
����������	�'�
 The composer wrote in an e-mail: 
 The -���������� is one of Wilson’s few works without some programmatic reference in the 
 title.  It is, nonetheless, a heartfelt work, inspired as much by Ms. Williams’ nature as by her 
 beautiful horn sound.  All of the work’s material is stated clearly in the opening horn call.  The 
 first movement focuses on the first three notes—a dramatic ascent encompassing the interval of a 
 minor ninth—and culminates in a solo cadenza.  The very expressive second movement--marked 
 “plaintively” in the score--also ascends, but takes a much more arduous course, relying on falling 
 seconds and rising thirds along the way.  This is where Ms. Williams’ glorious, singing tone can 
 is fully appreciated.  The third and final movement begins with a duet between the soloist and 
 percussion, and gradually expands in terms of intervals and orchestration to its dramatic close.  
 On the way the colors of both the solo horn and ensemble are fully explored. (Dana Wilson, 
 personal communication, April 27, 2009) 
������	����������������'�0  � �����������������'�2�
 
 ����������	��	
���K (1998) 
(
��	���' 11 minutes 
$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Tuba, and 2 Percussion 
 �������������' Detroit Chamber Winds 
����������' Detroit Chamber Winds 
���������' Ithaca College Wind Ensemble, Stephen Peterson conductor (Mark 4327) 
����������	�'�
 In the liner notes for the compact disc '�����, Wilson (2002) wrote: 
 During the Ice Age, about 20,000 years ago, wild horses were often hunted for food.  
 Because hunters were armed only with spears they had to devise other means to trap and kill 
 their prey.  In 1866, evidence of a massive deposit of horse bones was discovered at Solutré, 
 France, by a local archivist, Adrian Arcelin.  He wrote a novel speculating the hunters drove the 
 horses through a ravine in the area, up the mountain, and over a cliff.  Perhaps because by the 
 19th century the horse had become such an integral and intimate part of human existence, this 
 horrific image captured the public imagination.  Of several contemporary paintings depicting the 
 scene, the most famous was by Emile Bayard.  �����5�	��������
��D (1998), is not intended as a 
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 literal representation of the event, but it does strive to capture reflective meditations amidst the 
 “unbridled” energy of a herd of wild horses driving fatalistically, if not purposefully, to their end. 
 (p. 6-7) 
������	����������������'�0  � �����������������'�0�
 
 2����	�������������(1991) 
(
��	���' 9 minutes 30 seconds 
�
)������' Ludwig 
$��	�
���	�	���' 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, Horn, 2 Trumpets, Trombone, Tuba, 2 
 Percussion, and Piano.  Percussion utilized includes snare drum, 3 suspended cymbals, tam-tam, 
 triangle, tom-toms, maraca, cabasa, sand shaker, glockenspiel, vibraphone, and marimba  
 �������������' 1991 at the W.A.S.B.E. Convention in Manchester, England by the University of 
 Florida Wind Ensemble, David Waybright conductor 
���������' by the University of Florida Friends of Music for the opening of the Center of the 
 Performing Arts 
����������	�'�
 Wilson (1994) wrote in the score: 
 The medium of chamber winds and percussion suggested to me possibilities of buoyancy, 
 clarity, energy, and color not afforded by most ensembles.  Any player who has been bloodied in 
 trying to improvise over this tune will tell you, its melodic and harmonic progression are 
 challenging to both performer and audience in their relentless third  relation and tonal ambiguity, 
 yet these aspects feed the tune’s allure and excitement.  !�	��������������� exploits these 
 relationships and attempts to capture the energy and spirit of various improvisers, while drawing 
 upon ensemble intricacies possible through notation.  These elements are developed in this work 
 through material inspired by John Coltrane’s 4��� �����. 
������	����������������'�0  � �����������������'�1�
 
����������'�
Taylor, R. (2007).  #��������
������	������
�<�*���� �����������!����)��,��%������,�	�
� ��������[electronic version].  Retrieved on April 25, 2009 from http://www.cbdna.org/ 
 conference2007/handouts/dana_wilson.pdf 
 
Wilson, D. (1990).  �����$1�����������$ [score].  Miami, FL: Ludwig Music. 
 
Wilson, D. (2002).  Last Ride to Solutré [Ithaca College Wind Ensemble, Stephen Peterson conductor].  
 On '����� [CD].  Ithaca, NY: Mark Custom Music. 
 
Wilson, D. (1994).  !�	���������������<�������������,�	�1�����1��	�����
���� [score].  
 Cleveland, OH: Ludwig Music 
 
 
%����� ���9����
� James Woodward was born in 1978 in California.  He has attended the University of Wisconsin-
Milwaukee and Arizona State University, graduating with a Doctorate Degree in May 2009.  Among his 
teachers were John Downey, Stephen Hartke, and Rodney Rogers.  His music has been performed by 
noted tubists Alan Baer and David Zerkel as well as by the United States Army Orchestra. 
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&�	���������	����������������'�0  &�	��������������������'�3�
 
 -��/�	��	���%	�����	�(2006)�
(
��	���'�15 minutes 
��!����	�' Three 
�
)������' Gold Branch Music 
������	����$��	�
���	�	���' Orchestra 
 ����$��	�
���	�	���' Wind Ensemble 
���������'�Aaron Misenheimer soloist and Cynthia Swicegood piano 
����������	�'�
 The composer wrote in an e-mail: 
 In the Spring of 2006, Aaron Misenheimer approached me to make a three movement Bass 
 Trombone transcription of my ������������#������.  I completed this transcription soon 
 after.  The concerto begins with an athletic and spirited movement followed by a peaceful second 
 movement with chant-like melodic lines.  A light, march-like third movement completes the 
 concerto. (James Woodward, personal communication, April 28, 2009.) 
������	����������������'�0  � �����������������'�0�
 
 !��,4�������	"�%�
������	��(2007) 
(
��	���' 7 minutes 
������	����$��	�
���	�	���' Orchestra  
 ����$��	�
���	�	���' 3 Flutes, 2 Oboes, 3 Clarinets, Bass Clarinet, Soprano Saxophone, Alto 
 Saxophone, Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 
 Trombones, Bass Trombone, Euphonium, Tuba, Timpani, and 3 Percussion 
 �������������' University of Wisconsin-Milwaukee Youth Wind Ensemble, Thomas Dvorak 
 conductor 
����������'�by Thomas Dvorak 
������	����������������'�0  � �����������������'�2�
 
 /�	��	���%	�����	 (2003) 
(
��	���' 15 minutes 
��!����	�' Four 
�
)������' Gold Branch Music 
 ��������������+	���)���"�����!������-' Christine Hayes soloist and Jack Readling piano 
������	����������������'�0  � �����������������'�0�
 
 /����%	�����	 (1998) 
(
��	���' 20 minutes 
��!����	�' I. ;� �
�� , II. ����� , III. Sl�,� 1������ , and IV. ���������  
�
)������' Tuba-Euphonium Press 
������	����$��	�
���	�	���' Solo Tuba, 3 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons, 4 Horns, 3 
 Trumpets, 2 Trombones, Bass Trombone, Tuba, Timpani, 3 Percussion, Piano, Harp, and  Strings 
 ����$��	�
���	�	���' Solo Tuba, 3 Flutes, 2 Oboes, 3 Clarinets, Bass Clarinet, 2 Alto  Saxophones, 
 Tenor Saxophone, Baritone Saxophone, 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones, Bass 
 Trombone, Tuba, Timpani, 4 Percussion, Piano, and Harp 
(�����	���' to Alan Baer 
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�����	���������������' Milwaukee Youth Symphony, Alan Baer soloist; United States Coast Guard 
 Band, Michael Roylance soloist; United States Army Orchestra, David Zerkel soloist 
������	����������������'�0  � �����������������'�0�
 
����������'�
Woodward, J. C. (2009).  ���$���� ��	�
�����$������.  Retrieved on April 27, 2009 from 
 http://www.jameswoodwardmusic.com/Biography.html 
 
 
*
�� ����������
� Guy Woolfenden was born on July 12, 1937 in Ipswich, England.  He attended Cambridge 
University, studying conducting with Norman Del Mar, and served as head of the music for the Royal 
Shakespeare Company (1963-1998).  As a conductor he has led the City of Birmingham Symphony, the 
Halle Orchestra, the London Symphony, and the Royal Philharmonic as well as professionally 
performing on horn for part of his career.  
&�	���������	����������������'�0  &�	��������������������'�52�
 
 ����������W��� (1991) 
(
��	���' 10 minutes 
��!����	�' I. ���������, II. !���+, and III. ��D���������� 
�
)������' Ariel  
$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets, and 2 Bassoons 
 �������������' May 22, 1991 by the Rugby Music Centre’s Senior Wind Ensemble, Helen Deakin 
 conductor 
����������' by Val Brodie. Director of Rugby Music Centre 
����������' Florida State Winds, James Croft conductor (Opus Digital Audio); Royal Northern 
 College of Music Wind Orchestra, Guy Woolfenden conductor (Doyen CD 042) 
����������	�'�
 The first movement opens with an ascending bassoon line consisting of sixteenth notes.  This 
motive is passed around the ensemble with the addition of ornaments.  The waltz starts with eight 
measures of introduction before the tune begins in the second flute and first oboe over a brook of eighth 
notes in the clarinets.  The last movement opens with a meditative passage reminiscent of the last 
movement from Jacob’s ��	�!�����.�,�������� and the march has some similarities to the final 
movement of Milhaud’s �
�������&����. 
������	����������������'�0  � �����������������'�7�
 
����������'�
Ariel Music (n.d.).  �
�������&����.  Retrieved on April 27, 2009 from 
 http://www.arielmusic.co.uk/suite.html 
 
Cooke, M. (n.d.).  Guy Woolfenden [electronic version].  4������
����������������	��
��������.  
 Retrieved on April 27, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/51325 
 
Perkins, B. W. (1996).  4
 �!�����	�������
����1����������1��	����	
������ <����%������)���
��
� ���[electronic version].  Retrived on April 27, 2009 from  http://www.basbwe.org/articles 
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 /96spring%20woolfenden.pdf 
 
Winther, R. (2004).  *�������	�$
�	�����,�	����������
���<��������������$�������� ���.  Miami: 
 Warner Bros. Publications Inc. 
 
Woolfenden, G. (1993).  �
�������&�����[score].  Oxfordshire, England: Ariel Music.  
 
 
�������� 
�������
 Wuorinen was born in New York, New York on June 9, 1938.  He started composing at the age 
of five and won the New York Philharmonic’s Young Composer’s award in 1954.  He received his 
Bachelor’s (1961) and Master’s (1963) Degrees from Columbia University where he studied with Otto 
Luening, Vladimir Ussachevsky, and Jack Beeson.  He has taught at numerous colleges including 
Columbia University, the New England Conservatory, Princeton University, and Yale University.  His 
works have been performed by the Boston Symphony, the Chicago Symphony, the Cleveland Orchestra, 
the Helsinki Philharmonic, the Los Angeles Philharmonic, the Metropolitan Opera Orchestra, the New 
York Philharmonic, the San Francisco Symphony and the United States Marine Band.  Wuorinen is a 
member of the American Academy of Arts and Letters and American Academy of Arts and Sciences.  
Among his students were Michael Daugherty and Peter Lieberson. 
&�	���������	����������������'�4  &�	��������������������'�3�
 
 !�����	�����D�(1978) 
(
��	���: 15 minutes 
�
)������' CF Peters (rental) 
$��	�
���	�	���' Solo Bass Trombone, 3 Flutes (piccolo), Clarinet in A, Bass Clarinet, 2 Horns, Tuba, 
 Marimba, and Piano 
(�����	���' To David Taylor 
���������' St Luke Chamber Ensemble, David Taylor solo bass trombone, Koch International 
 Classics 3-7110-2H1 
����������	��'�
 In the liner notes for Archaeopteryx, Tim Page wrote: 
 Wuorinen’s renunciation of program notes leaves the listener guessing why the piece is named 
 for a prehistoric bird, but the tile inevitably sets up images in the mind.  Rightly or wrongly, they 
 seemed to be reflected in the music… (Wuorinen 2002). 
The work has some similar passages to Messiaen’s ��
��
����������������������� , with the use of 
repeated notes in a birdsong-like manner and the similarity in the instrumental colors.  The entire piece 
is at a speed of 128 bpm for the quarter note.  This stays consistent through the piece’s numerous meter 
changes.  An example of the meter changes occurs between m. 204 and 208 where the meters are 6/8, 
9/16, 7/8, and then 3/4.  The rhythms throughout the work require precision and skill, even more so than 
those of lesser composers, and they include four eighth notes in the span of three in 3/4 time as well as 
seven sixteenth notes in the span of eight sixteenth notes as notated in m. 403.   
������	����������������'�0  � �����������������'�0�
 
 %�������%	�����	�"	��/��� (1970) 
(
��	���' 17 minutes 
��!����	�' Three 
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�
)������' CF Peters 
$��	�
���	�	���' Solo Tuba, 4 Flutes (Piccolo and Alto Flute), 2 Oboes (English Horn), 2 Bassoons 
 (Contrabassoon), 4 Horns, and Percussion 
 �������������' March 7, 1971 at the 92nd Street Y.M.C.A., Don Butterfield soloist 
��	������	
��' 3 evaluators, 80% of max. points, 4 average rating 
*��)��	��	
��' 2 evaluators, 70% of max. points, 3.5 average rating 
�����	�������������' The Groups for Contemporary Music, Charles Wuorinen conductor and David 
 Braynard soloist (Composer Recordings CR744) 
����������	�'�
 On the liner notes for the work Howard Stokar (n.d.) wrote: 
 It contains four main instrumental strands: the soloist and three homogeneous choirs – four 
 flutes, four horns, four double reeds (oboes and bassoons).  There are supplemented by a battery 
 of 12 drums which serve to summarize the rhythmic activity of the other instruments.  The 
 soloist’s role is as the initiating voice in the four-partt polyphony, and what he says in single 
 notes becomes then ramified and multiplied into many notes of the  three instrumental choirs.  
 The underlying polyphony spans the whole work, whoch is  divided into three movement.  The 
 piece shows a tendency to accelerate throughout, though this process is neither regular nor linear.  
 The piece is also strongly centric, although this characteristic is still derived from the twelve-
 tone set governing the whole composition. 
������	����������������'�0  � �����������������'�0�
 
 %	��	���	��"	��+�	
�������6=�0�������� (1964) 
(
��	���'�11 Minutes 
�
)������' CF Peters (rental) 
$��	�
���	�	���' Solo Violin, 2 Oboes, 1 Clarinet (Bass Clarinet), 2 Horns, 2 Trombones, Percussion, 
 Piano, and String Bass  
������	����������������'�0  � �����������������'�0�
 
 %	�������	$�"	��6;�	
	���������� (1984) 
(
��	���' 16 minutes 
�
)������' CF Peters (rental) 
$��	�
���	�	���' 2 Flute (2 Piccolo), 2 Oboe, 4 Clarinet (Eb Clarinet, Bass Clarinet, and Contrabass 
 Clarinet), 2 Bassoon (Contrabassoon), 4 Horn, and String Bass 
*��)��	��	
��' 5 evaluators, 68% of max. points, 3.4 average rating 
������	����������������'�0  � �����������������'�0�
 
 /���2��� (1977) 
(
��	���'�15 minutes 
�
)������' CF Peters 
$��	�
���	�	���' Flute, Oboe, Clarinet, Bass Clarinet, Bassoon, Trumpet, Trombone, Tuba, and 
 Piano 
(
��	���' 14 minutes 30 seconds 
�
)������' CF Peters (rental) 
���������' Parnassus, Anthony Korf conductor (New World Records 80517) 
�����	���������������' United States Marine Band (December 5, 2008) 
����������	��'�
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 This work was composed in 1977 for Parnassus, a chamber ensemble led by Anthony Korf.  The 
music is pointillist and reflects influences of Varese.  Through its evolution, the work has many points 
of thin texturez of only two voices. 
������	����������������'�0  � �����������������'�0�
 
����������'�
Burbank, R. D. (1994).  ��������!
����<�*����G������$���� .  Westport, CT: Greenwood Press 
 Publishers. 
 
Karchin, L. (2007). Charles Wuorinen [electronic version].  4����)���
���������������	��
����
� ����.  Retrieved on April 24, 2009 from http://www.oxfordmusiconline.com/ 
 subscriber/article/grove/music/49826 
 
Stoker, H. (n.d.).  ��������!
���� [electronic version].  Retrieved on May 18, 2009 from 
 http://www.dramonline.org/albums/charles-wuorinen/notes 
 
Wuorinen, C. (1992).  Archaeopteryx. On ��������!
���� [compact disc].  Westbury, NY: Koch 
 International Classics. 
 
Wuorinen, C. P. (n.d.).  ��������!
����<�������������  Retrieved on April 24, 2009 from 
 www.charleswuorinen.com 
 
Wuorinen, C. (1996).  The Winds. On Charles Wuorinen: #���!�	� [compact disc]. New York:  New 
 World Records. 
 
 

>�
��	�����>�����9��
 Satoshi Yagisawa was born in 1975 in Iwate Prefecture, a region of Japan about 300 miles north 
of Tokyo.  He studied at Musashino Academia Musicae, studying composition with Kenjiro Urata, 
Hitoshi Tanaka, and Hidehiko Hagiwara.  His music was performed at the 2005 W.A.S.B.E. Conference 
in Singapore. 
&�	���������	����������������'�0  &�	��������������������'�5�
 
 -
�������(��
���G�!��(�����
�(
�)��

(
��	���' 5 minutes 
�
)������' Brain Music 
$��	�
���	�	���' Horn, 3 Trumpets, 3 Trombones (Euphonium), and Tuba 
������	����������������'�0  � �����������������'�0�
 
 0�������

(
��	���' 4 minutes 30 seconds 
�
)������' Brain Music 
$��	�
���	�	���' Horn, 3 Trumpets, 3 Trombones (Euphonium), and Tuba 
������	����������������'�0  � �����������������'�0�
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� /���������������	�

(
��	���' 5 minutes  
�
)������' Brain Music 
$��	�
���	�	���' Horn, 3 Trumpets, 3 Trombones (Euphonium), and Tuba 
������	����������������'�0  � �����������������'�0�
 
 /�����!������������
�

(
��	���' 5 minutes 
�
)������' Brain Music 
$��	�
���	�	���' Horn, 3 Trumpets, 3 Trombones (Euphonium), and Tuba 
������	����������������'�0  � �����������������'�0�
 
����������'�
Brain Music Company. (2007). �������
���<��������������.  Retrieved on April 6, 2009 from  
 http://www.brain-music.com/en/music/brass.html  
 
Yagisawa, S. (n.d.). ���$���� <���������M�$���,�.  Retrieved on April 23, 2009 from 
 http://www.sounds-eightree.com/english.php 
 
 
��������������	���>�
���
� Charles Rochester Young was born in 1965.  He has attended Baylor University and the 
University of Michigan, studying with William Albright, Leslie Bassett, and George B. Wilson.  He is 
currently on the faculty of the University of Wisconsin at Stevens Point.  
&�	���������	����������������'�0  &�	��������������������'�45�
�

� %	�����	�"	���	��
��-������2����(����
� (2001) 
(
��	���' 12 minutes 
��!����	�' I. �������, II. �������, and III. 4�$
� 
�
)������' Southern Music 
$��	�
���	�	���' Solo Double Bass, 2 Flutes, 2 Oboes, 3 Clarinets, Bass Clarinet, Bassoon, 2 Horns, 
 and 5 Percussion 
 �������������' April 24, 2001 at the University of Wisconsin at Stevens Point, Catalin Rotaru        
 soloist 
������	����������������'�0  � �����������������'�0�
 
 �	���������)�� (1998)  
�
)������' Southern Music 
(
��	���' 2 minutes 30 seconds 
$��	�
���	�	���' 3 Trumpets, 4 Horns, 2 Trombones, Bass Trombone, Euphonium, Tuba, 
 Timpani, and 3 Percussionists 
 �������������' January 24, 1998 by the Wausau Symphony, Patrick Miles conductor 
����������	�'��
 Young (n.d.) wrote on his website: 
 The Northern Lights (Aurora Borealis) can often be seen amidst the moonlight of the 
 Wisconsin sky. These lights and their illuminated poetry have been the source for  inspiration, 
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 fear and respect since the dawn of time. In Europe in the Middle Ages, the Northern Lights were 
 thought to be the reflections of the heavenly warriors who were believed to battle posthumously 
 in the skies as a reward for giving their earthly lives in battle. In ancient Norway, people trod 
 carefully and never dared to intimidate the Northern Lights by waving, whistling, staring or any 
 other form of defiance against Nature. .���������$��� is a musical attempt to portray the 
 awesome beauty of nature's colorful light shows and pay tribute to the equally colorful legends 
 inspired by them.  
������	����������������'�0  � �����������������'�0�
 
����������'�
Miles, R. & Blocher, L. (Eds.) (2007).�#�����$��
��������
$�����������������	1������6. Chicago: 
 GIA Publications, Inc. 
�
Young, C. R. (n.d.). .���������$���.  Retrieved on April 22, 2009 from http://www.uwsp.edu/ 
 music/cyoung/catalog/northern.htm�
 
 
*�������>�
	,�
 Gregory Youtz was born in 1956 in Beirut, Lebanon and grew up in Portland, Oregon.  He 
studied at the University of Washington and the University of Michigan, studying with Leslie Bassett, 
William Bergsma, William Bolcom, and William Albright.  Youtz is currently on the faculty of Pacific 
Lutheran University (1984-).  Among his honors are the 1990 Ostwald Award for his �����!��%�, a 
Charles Ives Award from the American Academy of Arts and Letters, and winning the 1984 National 
Band Association contest for his �����+������������������. 
&�	���������	����������������'�0  &�	��������������������'�5�
 
 /�����	"�/�	�)�� (2000/2003winds) 
(
��	���' 12 minutes 
������	����$��	�
���	�	���' 2 Flutes (Piccolo), 2 Oboes, 2 Clarinets in A, 2 Bassoons, 4 Horns, 3 
 Trumpets, 3 Trombones, Tuba, Timpani, 2 Percussion, and Strings. 
 ����$��	�
���	�	���' 2 Flutes, Piccolo, 2 Oboes, 2 Clarinets, 2 Alto Saxophones, Tenor Saxophone, 
 Baritone Saxophone, 2 Bassoons, 4 Horns, 4 Trumpets, 2 Trombones, Bass Trombone, 
 Euphonium, Tuba, Timpani, and 3 Percussion.  Percussion utilized includes snare drum, 3 
 suspended cymbals, tam-tam, triangle, 5 tom-toms, cowbell, and chimes. 
������	������������' 2000 by the Auburn (WA) Symphony, Stewart Kershaw conductor 
 ������������' 2003 by the University of Washington Symphonic Band, Eric Wiltshire 
 conductor 
����������	�'��
 Youtz (n.d.a) wrote on his website: 
 #��������#��
$�� is a fantasy for orchestra inspired by the sounds of trains. After an 
 introduction evokes the whistles, rhythms and rumbles of a train passing through a 
 crossing, three 'trains of thought' spin themselves out- an afternoon train thundering nearby, a 
 chorus of night trains heard from afar, and a morning train whose powerful engines hurtle us 
 through the dawn.  All material is derived from the initial "train" sounds: the descending parallel 
 1st inversion triad of the whistle, the whistle rhythm (long-long-short-long) used by trains at 
 a crossing, and the percussive sounds and rhythms of the wheels and tracks. 
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������	����������������'�0  � �����������������'�45�
 
����������'�
Salzman, T. (Ed.). (2003b). *���������)�����$��<�'��
���:.  Galesville, MD: Meredith Music 
 Publications. 
 
Youtz, G. (n.d.a).  #�����������
$��.  Retrieved on April 6, 2009 from http://www.plu.edu 
 /~youtzgl/pieces/trains_wind.html 
 
Youtz, G. (n.d.b).  ���$���� .  Retrieved on April 6, 2009 from http://www.plu.edu/~youtzgl/ 
 bio.html 
 
 
��
���>
�#��
� Bruce Yurko was born on April 4, 1951 and was raised in Dover, New Jersey.  He received a 
Bachelor’s Degree in music education from Wilkes College and a Master’s Degree in horn performance 
and composition from Ithaca College.  He has studied composition with Karel Husa and conducting with 
Frederick Fennell.  As a horn player he played for nine years in the Philharmonic Society of 
Northeastern Pennsylvania and North Jersey Wind Quintet.  He has led wind groups at Cherry Hill (NJ) 
High School East, Fairleigh-Dickenson University, and Princeton University.  Yurko’s music has been 
performed by wind groups at colleges such as the Eastman School of Music, the Florida State 
University, Michigan State University, the University of Cincinnati, and the University of Wisconsin as 
well as at the College Band directors National Association Conferences in 1977 and 1981. 
&�	���������	����������������'�0  &�	��������������������'�29�
 
 /����%	�����	 (1972) 
(
��	���' 18 minutes 
��!����	�' I. *���$��, II. *	���������
��, III. *���$�����, and IV. #������	������'���������
�
)������' Manuscript 
$��	�
���	�	���' Solo Tuba, 2 Flutes, Piccolo, Oboe, English Horn, 2 Clarinets, Eb Clarinet, Bass 
 Clarinet, Bassoon, 2 Horns, 3 Trumpets in C, Trombone, Bass Trombone, 3 Percussion, and 
 Piano 
 �������������' May 6, 1972 at Wilkes College, Bruce Yurko conductor and William Sauder soloist 
������	����������������'�0  � �����������������'�0�
 
����������'�
C. Alan Publications.  (2008). ����������������<���
���M
�%�.  Retrieved on April 24, 2009 from 
 http://www.c-alanpublications.com/composers/yurko-bruce.html 
 
Tower, I. (1994).  ��
���M
�%�)���������������,�	���������I/=@2G@6J1����������	�,�	���������
� I/=@AJ1��	��������������	�,�	���������I/=@@J�  Unpublished doctoral thesis, University of 
 Cincinnati, Cincinnati, OH. 
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 Judith Lang Zaimont was born on November 8, 1945 in Memphis, Tennessee and was raised in 
Queens, New York.  During her childhood she attended the preparatory division at Juilliard and 
performed piano duets across the country in such venues as Carnegie Hall as well as on the ��,�����
!��%����, and Mitch Miller’s ���,�������,� with her sister, Doris Lang Kosloff.  She studied piano at 
Juilliard and composition at both Queens College and Columbia University.  Among her teachers were 
Hugo Weisgall, Leo Kraft, Jack Beeson, Otto Luening and Andre Jolivet, who she studied orchestration 
with in Paris.  She has taught at Queens College (1972-76), the Peabody Conservatory (1980-83), 
Adelphi University, Hunter College, and the University of Minnesota.  Her works have been performed 
by the Baltimore Symphony, the Berlin Radio Orchestra, the Jacksonville Symphony, the Philadelphia 
Orchestra, the Gregg Smith Singers, and the Dale Warland Singers.  Among Zaimont’s honors are a 
Guggenheim Fellowship (1983-84) as well as awards from the National Endowment for the Arts.  
Additionally she has co-authored the book ���������� ���������
����� �!���<�*��������� ��������
�����������	�������!��%� (1981) and co-edited the book #����
������!���<�*�"����������
����������� (1984).   
&�	���������	����������������'�0  &�	��������������������'�6�
  
 +,0%(��(1986) 
(
��	���'�31 minutes 
�
)������' Subito Music 
$��	�
���	�	���'�Choir, 2 Horns, 3 Trumpets, 2 Trombones, 2 Tubas, 2 Percussion, and  Synthesizer 
 �������������' Fairfield University 
����������' Fairfield University 
&�0	' Compiled and written by the composer from sources from around the world 
������	����������������'�0  � �����������������'�0�
 
����������'�
Lynn, S. B. (1991).  #�����������
�������;
	������$�F�����.  Unpublished doctoral dissertation, 
 Florida State University, Tallahassee, FL. 
 
Randall, A. J. (n.d.).  Judith Lang Zaimont [electronic version].  4������
����������������	��
����
� ����.  Retrieved on April 22, 2009 from http://www.oxfordmusiconline.com/subscriber/ 
 article/grove/music/42744 
 
Zaimont, J. L. (2007).  ;
	������$�F�����<�*���������$���� .  Retrieved on April 6, 2009 from   
 http://www.jzaimont.com/biography.html 
 
Zaimont, J. L. (2007).  ;
	������$�F�����<����������
���.  Retrieved on April 6, 2009 from 
 http://www.jzaimont.com/works/chamber/chamber_music.html 
 
 
/
����G���������
 Luigi Zaninelli was born on March 30, 1932 in Raritan, New Jersey.  He attended the Curtis 
Institute of Music, studying with Gian-Carlo Menotti, and had additional studies with Vittorio Giannini, 
Bohuslav Martinu, and Rosario Scalero.  Positions he has held include being on the faculty of the Curtis 



468 
 

Institute of Music (1955-58), conductor/arranger for RCA Victor Italiana, composer in residence and 
professor at the University of Calgary (1968-1973), and composer in residence and professor at the 
University of Southern Mississippi (1973-).   
&�	���������	����������������'�0  &�	��������������������'�35�
 
 ��4��!���������	��
��	�)�

(
��	���' 11 minutes 
�
)������' Zaninelli 
������	����$��	�
���	�	���' Solo Soprano, Flute, Piccolo, Oboe, Clarinet, Bass Clarinet, Bassoon, 4 
 Horns, 3 Trumpets, 3 Trombones, Tuba, 6 Percussion, Harp, and Strings.   Percussion utilized
 includes bass drum, suspended cymbals, tam-tam, triangle, tambourine, glockenspiel, 
 xylophone, vibraphone, and chimes. 
 ����$��	�
���	�	���' Solo Soprano and Band 
������	����������������'�0  � �����������������'�7�
 
 5���
������	 (1969) 
�
)������' Shawnee Press 
$��	�
���	�	���' 4 Horns, 4 Trumpets in Bb, 3 Trombones, Bass Trombone, and Tuba 
(�����	���' to Ward K. Cole and the Brass Ensemble of the University of Calgary 
����������	�'�
 Zaninelli (1969)  wrote in the score: 
 ;
���������� was written as a joyous hymn to god.  It opens with a strong antiphonal dialogue 
 between the upper and lower brasses.  The middle section is a trumpet solo, lyric and tender, and 
 offers a strong contrast to the virle opening.  A subdued chorale follows, leading to a quiet 
 transition passage by the horns.  The opening is again restated, and the end is a fusion of bi-tonal 
 triads culminating in a brilliant cadence. 
������	����������������'�0  � �����������������'�1�
  
 �����"	�����	
����,����	� (1973) 
(
��	���' 4 minutes 
�
)������' Theodore Presser 
$��	�
���	�	���' 5 Trumpets in Bb, 3 Trombones, Bass Trombone, Tuba, Timpani, and 3
 Percussion 
������	����������������'�0  � �����������������'�0�
 
����������'�
Harkins, R. A. (1993).  �
�$��F������<������$����������%������	���� ��������������	�,��%������,�	�
� �������.  Unpublished doctoral dissertation, University of Oklahoma, Norman, OK. 
 
Zaninelli, L. (1969).  ;
�������	�� [score].  Delaware Water Gap, PA: Shawnee Press, Inc. 
 
 
%�����2�G������#�
� John P. Zdechlik was born on May 2, 1937 in Minneapolis, Minnesota.  He received all of his 
degrees from the University of Minnesota, studying trumpet and music education for his Bachelor’s 
Degree.  His Masters and Doctorate Degrees were in theory and composition; his composition teachers 
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included Dominick Argento and Paul Fetler.  He has held positions at St. Cloud State University (1963-
64), the University of Minnesota (1964-1970), and Century College (1970-1997).  His most often 
performed works include �����������, ���������	����%�������, and ������63.  
&�	���������	����������������'�0  &�	��������������������'�86�
 
 -�
��� (2003) 
(
��	���' 5 minutes 
�
)������' Self-published 
������$��	�
���	�	���' Solo Euphonium, 4 Horns, 3 Trumpets, 3 Trombones, and Tuba 
 ����$��	�
���	�	���' Full Band 
������	����������������'�0  � �����������������'�0�
 
 !�%��������
����"��� (2000) 
(
��	���' 2 minutes 15 seconds 
�
)������' Kjos 
$��	�
���	�	���' 2 Horns, 3 Trumpets, 3 Trombones, Euphonium, and Tuba 
����������' William Mitchell School of Law, St. Paul, Minnesota 
������	����������������'�0  � �����������������'�0�
 
 '���,""��	�/��� (1997) 
(
��	���' 4 minutes 
�
)������' Kjos  
������$��	�
���	�	���' 4 Horns, 3 Trumpets, 3 Trombones, Euphonium, Tuba, and Timpani 
 ����$��	�
���	�	���' Full Band 
����������	�'��
 This work was composed for the memorial concert of Dr. Frank Bencriscutto.  The title is taken 
from a line of prose from the University of Minnesota fight song.   
������	����������������'�0  � �����������������'�6�
 
����������'�
Salzman, T. (Ed.). (2006).  *���������)�����$��<�'��
���2.  Galesville, MD: Meredith Music 
 Publications. 
 
Zdechlik, J. P. (n.d.).  �����<�;������F	�����%.  Retrieved on April 23, 2009 from 
 http://johnzdechlik.com/Listen.html 
 
 
���#�G
�#������
� Mark Zimmerman was born in 1948 and studied in the preparatory division of Juilliard. He 
received degrees from the University of Michigan, Bard College, and Princeton University.  His 
composition teachers included David Epstein, George B. Wilson, Milton Babbitt, and J.K. Randall.  He 
has taught at Columbia University, Princeton University, and Rutgers University.  Zuckerman has 
composed numerous choral works and has had performances by groups such as the Chicago Brass 
Ensemble and the Gregg Smith Singers. 
&�	���������	����������������'�0  &�	��������������������'�5�
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 !�����.�/@�
�)�� (2004) 
(
��	���' 5 minutes 
�
)������: Mazix Music 
$��	�
���	�	���' 2 Flutes, Piccolo, 2 Clarinets, Bass Clarinet, Alto Saxophone, Tenor Saxophone, 
 Horn, Trumpet in Bb, Tuba, Triangle, and Chimes 
 �������������' December 12, 2005 by the Rugers Wind Ensemble, Mark A. Stickney  conductor 
����������	�'��
 Assunpink is a word from the Lenape tribe which means “stony, watery place” and is the name 
of a wildlife area in Monmouth County, New Jersey which is near the home of the composer.  It was 
composed at the end of Zimmerman’s New Jersey State Council on the Arts Fellowship. 
������	����������������'�0  � �����������������'�1�
 
����������'�
Mazic Music. (2009). *��
����.  Retrieved on May 2, 2009 from 
 http://www.mazicmusic.com/aboutme.htm 
 
Mazic Music. (2009).  ��+����
���<�������$.  Retrieved April 6, 2009 from http://www. 
 mazicmusic.com/musicislike.htm#SmallEnsembles 
 
Rutgers Wind Ensemble. (2005). .��������������$�����������������/:1�:00A�[electronic 
 version].  Retrieved on may 2, 2009 from http://mgsa.rutgers.edu/calendar/documents/ 
 WINDENSEMBLE-Dec.12.pdf 
 
 
���
���G�����
 Samuel Zyman was born in 1956 in Mexico City, Mexico and studied flute and piano as a child.  
He attended the National Music Conservatory of Mexico and The Juilliard School where his 
composition professors included Stanley Wolfe, Roger Sessions and David Diamond.  He has been a 
faculty member at The Juilliard School since 1987.  Zyman’s music has been performed by artists such 
as the Dallas Symphony, Placido Domingo, and Yo-Yo Ma.  
&�	���������	����������������'�0  &�	��������������������'�6�
 
 %	�������	�"	��+�	
��1�����	�����2����(����
� (2001) 
(
��	���' 14 minutes 
�
)������' Theodore Presser (rental) 
$��	�
���	�	���' Solo Violin, Solo Piano, 2 Flutes, 3 Oboes (English Horn), 3 Clarinets (Bass 
 Clarinet), 2 Bassoons, 4 Horns, 3 Trumpets, 3 Trombones (Bass Trombone), Euphonium, 
 Tuba, Timpani, and 2 Percussion 
������	����������������'�0  � �����������������'�0�
 
����������'�
Siegel, M. R. (2000).  ���
���F ��)��H��������������
����	����������������)��	�H�������������
���
�	�����).  Unpublished doctoral thesis, Rice University, Houston, TX. 
 
Theodore Presser Company (2008).  ���
���F ��.  Retrieved on April 6, 2009 from http:// 
 www.presser.com/Composers/info.cfm?Name=SAMUELZYMAN#Works 
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CHAPTER 5 
 
 

DISCUSSION 
 

 In total there were 292 composers and 771 works represented in the annotated bibliography.  The 

composers were diverse in terms of their age, education, ethnicity, and music.  Twenty-seven of the 

composers had won the Pulitzer Prize in Music, ranging from Gian-Carlo Menotti (1950, 1955) to David 

Lang (2008).  Many of the composers had composed in various genres and/or had experience teaching in 

higher education.   

 Among composers performed over fifty times by professional orchestras between Fall 2003 and 

Spring 2008 were John Adams (114), John Corigliano (79), and Jennifer Higdon (52) who were also in 

the annotated bibliography.  Among the most performed works by professional orchestras composed 

since 1980 contained in the bibliography were ������5�	����������������� (18) by John Adams, 5�	�

�����#�$��from the ������������ ����  (9) by Michael Daugherty and ��	�$�� (10) by Roberto 

Sierra.  The number of performances by college winds bands of these works were: ������5�	�����������

������ (23) by John Adams, 5�	������#�$� from the ������������ ����  (17) by Michael 

Daugherty and ��	�$�� (8) by Roberto Sierra.  This illustrates the continued tradition of the 

performance of transcriptions of orchestral music for winds.   

 Among composers performed over fifty times by college wind bands between Fall 2003 and 

Spring 2008 and contained in the annotated bibliography were Malcolm Arnold (227), Brian Balmages 

(52), James Barnes (105), Warren Benson (92), Andrew Boysen (88), Steven Bryant (101), Mark 

Camphouse (166), Roger Cichy (74), Michael Colgrass (82), James Curnow (106), Michael Daugherty 

(143), Johan de Meij (78), Norman Dello Joio (194), Martin Ellerby (60), Eric Ewazen (110), David 

Gillingham (262), Adam Gorb (81), Donald Grantham (172), Edward Gregson (60), David Holsinger 

(195), Karel Husa (150), Robert Jager (115), Joseph Willcox Jenkins (60), Morten Lauridsen (171), John 

Mackey (79), David Maslanka (194), Francis McBeth (96), Ron Nelson (258), Roger Nixon (51), Alfred 

Reed (367), H. Owen Reed (91), Joseph Schwantner (67), Robert W. Smith (73), Frank Ticheli (663), 

Dan Welcher (69), John Williams (168), Dana Wilson (133), Guy Woolfenden (52), and John Zdechlik 

(86).  Among the most performed works by college wind bands composed since 1980 contained in the 

bibliography were (��%������%������� (42) by Andrew Boysen, � ���� �.���/�8���	��������5�$�9 

by Johan de Meij (52), ��
�����-����  (36) by Donald Grantham, ����$
��� �����
� (139) by 
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Morten Lauridsen, 5�	����#�$� (40) by John Mackey, ��
�����	�� (87) by Frank Ticheli, �������	 

(41) by Frank Ticheli, and ������$�������from�� ���� �.���: (54) by Frank Ticheli. The 

performances of these works by professional orchestras was: (��%������%������� (0) by Andrew 

Boysen, � ���� �.���/�8���	��������5�$�9 by Johan de Meij (0), ��
�����-����  (1) by Donald 

Grantham, ����$
��� �����
� (1) by Morten Lauridsen, 5�	����#�$� (0) by John Mackey, ��
��

���	�� (0) by Frank Ticheli, �������	 (0) by Frank Ticheli, and ������$�������from�� ���� �.���: 

(1) by Frank Ticheli.  Two of these works were composed for college wind band while the Lauridsen 

was originally a choral piece.  Reasons for these numbers to be low could be the tendency of 

professional orchestras to program few contemporary works, the lack of knowledge by professional 

music directors of the repertoire of the contemporary winds band, or these works could be programmed 

by professional orchestras but not on their subscription series. 

 The previous information is a reinforcement of the trends of college wind bands to program more 

contemporary music than professional orchestras.   A college band director has more control over the 

programming for their ensemble then a professional orchestral music director does.  The professional 

orchestral music director has to weigh decisions of programming based on the repertoire of the solo 

artists and the chorus affiliated with the orchestra, as well as in negotiation with the orchestra manager 

and marketing department in order to sell tickets.  The window for the professional orchestra to program 

contemporary music is very often quite small.   

 The works notated in the bibliography breakdown into a few general categories.  They include 

works for brass ensemble, chamber winds, orchestral winds, and transcriptions.  The original concept of 

the wind ensemble was for the group to program one-third brass and one-third woodwind works.  Large 

ensembles tend not to program these works because it can cause logistical issues and only uses a small 

part of the group which can be considered a waste of resources by a professional organization. 

 Repertoire for orchestral winds was strongly developed by the American Wind Symphony, 

Robert Austin Boudreau music director.  Some of the works he commissioned such as � ���� �.���2�

8���� ��9 by Samuel Adler and������� by Ned Rorem were part of the bibliography.  Recent works 

commissioned by orchestras which fit this category include !�	�5��� by Elliott Carter, �����������by 

Edward Gregson, 4����
� by Magnus Lindberg, and -���������� by Joseph Turrin.  The most recent 

example is *�'����1�*������$�� by Aaron Jay Kernis, to be premiered by Philip Smith and the New 

York Philharmonic during the 2009-2010 season.  This work is a joint commission by the New York 

Philharmonic and the Big Ten Band Directors Association. 
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 There were a variety of transcriptions in the bibliography.  These included those done by the 

composer as well as done by someone else.  A percentage of the transcriptions in the bibliography are 

concerto works.  An example is the �����P������������#
�� by Bruce Broughton.  Originally the work 

was conceived for tuba and piano, but because the tubist Tommy Johnson enjoyed it so much the 

composer wrote out a wind accompaniment and later an orchestral one.  Concerti existing in versions for 

both orchestral and wind accompaniments are quite plentiful.  Examples include standard works such as 

���������������
�� by Cecile Chaminade, ������������������� by Wolfgang Amadeus Mozart, -���

��������.���/ by Richard Strauss, #�
������������ by Franz Joseph Haydn, ������������#������ 

by Launy Grondahl, and �����������������#
�� by Ralph Vaughan Williams.  

 This dissertation would have been very limited without the information available via Internet.  

Most of the composers had a webpage of some kind, whether it was a personal page or one made by 

their publisher.  Website content ranged from containing all the information desired for the study to just 

a list of compositions.  Orchestral works tended to have more information than wind works, especially in 

regards to instrumentation.  Some websites were difficult to comprehend because they were in a foreign 

language such as Dutch, Estonian, German, Italian, Finnish, or Japanese, and often they were one of the 

few resources for  information on a composer.  The use of e-mail to obtain programs from college band 

directors was inexpensive and more convenient than by using traditional mail.  Many directors sent 

databases which contained all the works performed during their full tenures at their institutions, in 

addition to the ones used for the study.  The disadvantage of e-mail was the frequent number of e-mail 

addresses which were inoperative.   

  

$�����	���������B
�	�������������

 As shown previously the existing repertoires of the college wind band and professional 

symphony orchestra have many works in common.  In general, the college wind band performs works of 

a larger number of composers while the professional orchestra tends to program the majority of their 

works from a core group of composers.  One of the reasons for this could be the function of the group.  

College wind bands have traditionally combined the goals of performance and education of their 

members while the professional orchestra has had to emphasize ticket sales.   

 Looking at only classical subscription concerts for professional orchestras doesn’t take into 

account the other roles the organization plays.  Many orchestras perform education concerts, pops 

concerts, and have special series and events.  On the other hand, college bands in their concerts may try 
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to cover all these other functions in one concert.  In comparison with the professional orchestra 

repertoire, the college wind band repertoire contained more holiday music and medleys from movies and 

Broadway shows.  These works weren’t in the repertoire collected for the professional orchestra.  There 

were a number of these works which were performed by professional orchestras during the time of the 

study, but were not in their classical subscription series. Taking this information into account, the results 

of this study, and  other sources on the history of college winds bands, it seems necessary to evaluate the 

position of the college wind band from the roles of band director, student, private lesson teacher, other 

faculty, and audience.  This could involve asking from each point of view what the repertoire of the 

ensemble should be. 

� Studying the current practices of both college wind bands and professional orchestras can be a 

useful tool.  In the last few years the wind band works of composers David Gillingham (262), Donald 

Grantham (172), Samuel Hazo (188),  David Maslanka (194), Philip Sparke (186), Jack Stamp (196), 

Frank Ticheli (663), and Eric Whitacre (362) have had a huge impact on the programmed repertoire.  

Their music accounts for 9.39% of the college repertoire performed between Fall 2003 through Spring 

2008, the majority of which have been composed since 1990.  By looking at these numbers it would be 

worthwhile to apply Mueller’s (1951) lifecycle theory of orchestral composers to college wind band 

composers.  A repertoire study looking over decades of programs rather than a five-year span may give 

more information on how the “standard repertoire” of the college wind band evolves. 

 Another area to compare between college wind bands and professional orchestras is the 

programming of soloists.  There are numerous works in common to both repertoires and it would be 

worthwhile to know which works get programmed the most, which solo instruments get programmed 

the most, and to determine the percentage of total works programmed which are vehicles for a soloist.  

Also, in the bibliography there were a number of choral works which are programmable by both groups.  

It would worthwhile to discover those works that exist for voice(s) and wind accompaniment. 

 Lastly, there is a large amount of repertoire for winds and solo strings: two violins, viola, cello, 

and string bass.  Many of the composers who qualified for inclusion in this study (n=465) have works 

for this instrumentation.   Looking at these works would illustrate more possibilities for commonality in 

the programmed repertoires of the college wind band and professional symphony orchestra. 

 

� �

�

�
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APPENDIX A 
 

E-MAIL SENT TO CBDNA MEMBERS TO ACQUIRE REPERTOIRE INFORMATION 
�

�

Dear Professor;  
 
I’m writing to ask for your assistance gathering information on the current repertoire of college bands. This 
study involves compiling programs of concerts over the last five years.  
Please take a few minutes to send all programs of your concert ensembles since Fall 2003. Copies of your 
programs can be sent by e-mail, database file, fax, mail, or a website containing your ensemble’s repertoire 
as is most convenient to you. All information compiled will be kept anonymous.  
 
Thank you for your participation. 
 
Sincerely;  
 
Jason S. Ladd  
Graduate Assistant  
School of Music  
Florida State University  
PO Box 3061180  
Tallahassee, FL 32306-1180 
Fax: 850-644-2928  
Phone: 850-644-6042  
jsl06@fsu.edu 
�

�
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APPENDIX B 
 

MOST PERFORMED COMPOSERS BY COLLEGE WIND BANDS  
(MIN 50 PERFORMANCES) 

 
 
Name    Perf.  Most Performed Work  
Leroy Anderson  119  47  Sleigh Ride 
Malcolm Arnold  227  69  Four Scottish Dances 
Johan Sebatian Bach  277  43  Fantasia in G Major 
Brian Balmages    52  13  Fanfare Canzonique 
Samuel Barber     96  72  Commando March 
James Barnes   105  19  Third Symphony 
Ludwig van Beethoven   55  13  Rondino 
Robert Russell Bennett 105  77  Suite of Old American Dances 
Warren Benson    97  45  The Solitary Dancer 
Hector Berlioz     54  18  March Hongroise 
Leonard Bernstein  301  81  Overture to Candide 
Andrew Boysen    88  42  Kirkpatrick Fanfare 
Johannes Brahms    88  57  Blessed are They from A German Requiem 
Steven Bryant   101  23  Dusk 
Mark Camphouse  166  54  A Movement for Rosa 
John Barnes Chance  194  69  Variations on a Korean Folk Song 
Roger Cichy     74  21  Divertimento for Winds and Percussion 
Michael Colgrass    82  32  Old Churches 
Aaron Copland  272  42  An Outdoor Overture  
James Curnow   106  16  Fanfare and Flourishes for a Festive Occasion 
Ingolf Dahl     54  36  Sinfonietta 
Michael Daugherty  143  30  Niagara Falls 
Johan de Meij     78  50  Symphony No. 1 “Lord of the Rings” 
Norman Dello Joio  194  63  Scenes from The Louvre 
Antonin Dvorak    69  29  Serenade Op. 44 
Edward Elgar     50  39  Nimrod from Enigma Variations 
Martin Ellerby     60  34  Paris Sketches 
Frank Erickson    52  14  Air for Band 
Eric Ewazen   110  26  A Hymn for the Lost and the Living 
Henry Fillmore  188  42  Americans We 
Julius Fucik     52  41  The Florentiner 
Giovanni Gabrieli    72  12  Canzon duodecimi Toni   
Michael Gandolfi    51  51  Vientos y Tangos 
George Gershwin  121  35  Rhapsody in Blue  
David Gillingham  262  43  Be Thou My Vision 
Julie Giroux     53  11  Culloden 
Adam Gorb     81  25  Yiddish Dances 
Morton Gould   148  44  Symphony No. 4 “West Point” 
Charles Gounod    52  46  Petite Symphonie 
Percy A. Grainger  995           133  Lincolnshire Posy 
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Donald Grantham  172  36  Southern Harmony 
Edward Gregson    56  24  Festivo 
Clare Grundman    60  12  Concord 
Howard Hanson    94  67  Chorale and Alleluia 
Samuel Hazo   188  60  Ride 
Paul Hindemith  211  96  March from Symphonic Metamorphosis 
David Holsinger  195  41  On a Hymnsong of Philip Bliss 
Gustav Holst   496           157  First Suite in Eb 
Karel Husa   150  47  Music for Prague 1968 
Charles Ives   174  62  Variations on America 
Gordon Jacob   190  64  William Byrd Suite 
Robert Jager   115  42  Espirit de Corps 
Joseph Willcox Jenkins   60  57  American Overture for Band 
Karl King   138  21  The Melody Shop 
Morten Lauridsen  171           139  O Magnum Mysterium 
Ronald Lo Presti    58  57  Elegy for a Young American 
John Mackey     79  40  Redline Tango 
Timothy Mahr     75  21  Fantasia in G 
David Maslanka  194  22  A Child’s Garden of Dreams 
      22  Symphony No. 4 
Francis McBeth    96  32  Of Sailor’s and Whales 
Felix Mendelssohn     51  40  Overture for Harmoniemusik/Nocturno Op. 24 
Peter Mennin     68  68  Canzona 
Darius Milhaud  104  78  Suite Française 
Wolfgang Amadeus Mozart 179  34  Serenade No. 12 in C Minor 
Vaclav Nelhybel    70  22  Trittico 
Ron Nelson   258  54  Rocky Point Holiday 
Roger Nixon     51  41  Fiesta del Pacifico 
Vincent Persichetti  301  85  Symphony No. 6 
Sergei Prokofiev    68  44  March, Op. 99 
Alfred Reed   367  64  Armenian Dances Part I 
H. Owen Reed     91  70  La Fiesta Mexicana 
Nikolai Rimsky-Korsakov   66  37  Procession of the Nobles 
Camille Saint-Saens    97  37  Pas Redoublé 
William Schuman  192  99  Chester from New England Triptych 
Joseph Schwantner    67  24  …and the mountains rising nowhere 
Dmitri Shostakovich   312           103  Festive Overture 
Claude T. Smith  105  24  Eternal Father, Strong to Save 
Robert W. Smith    73  14  Africa: Ceremony, Song and Ritual 
John Stafford Smith    65  65  The Star Spangled Banner 
John Philip Sousa  703  43  The Stars and Stripes Forever 
Philip Sparke   186  34  Dance Movements 
Jack Stamp   196  39  Gavorkna Fanfare 
Richard Strauss  167  41  Serenade in Eb Op. 7 
Igor Stravinsky  119  24  Octet 
Tielman Susato    58  40  The Danserye: Selections  
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Piotr Tchaikovsky  195  45  Dance of the Jesters 
Frank Ticheli   663  87  Blue Shades 
Pavel Tschesnokoff    68  68  Salvation is Created 
Fisher Tull     73  49  Sketches on a Tudor Psalm 
Jan Van der Roost  120  27  Puszta 
Ralph Vaughan Williams 369           102  English Folk Song Suite 
Richard Wagner  162  59  Elsa’s Procession to the Cathedral 
Samuel Ward     51  51  America the Beautiful 
Carl Maria von Weber   55  25  Concertino Op. 26 
Dan Welcher      69  30  Zion 
Eric Whitacre   362           111  October 
Clifton Williams  175  56  Symphonic Dance No. 3 “Fiesta” 
John Williams   168  37  Star Wars (Original) 
Dana Wilson   133  50  Shortcut Home 
Guy Woolfenden    52  28  Illyrian Dances 
John Zdechlik     86  52  Chorale and Shaker Dance 
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APPENDIX C 
 

MOST PERFORMED WIND WORKS COMPOSED SINCE 1980 LISTED BY COMPOSER 
(MIN 8) 

 
Composer  Title         Perf. 
Adams, John  Short Ride in a Fast Machine (1986)     23 
Bach, PDQ  Grand Serenade for an Awful Lot of Winds and Percussion  8 
Balmages, Brian Fanfare Canzonique for Brass Ensemble (2002)   13 
Barnes, James  Fantasy Variations on a Theme by Niccolo Paganini (1988)  14 
Barnes, James  Third Symphony Op. 89 (1994)     17 
Barnes, James  Yorkshire Ballad (1985)      14 
Basler, Paul  Mangulina (2001)       15 
Bedford, David Sun Paints Rainbows on the Vast Waves (1984)   8 
Boerma, Scott  Fanfare for a Golden Sky (2003)     14 
Bolcom, William Concert Suite for Alto Saxophone (1998)    10 
Bolcom, William Song for Band (2001)       17 
Bonney, James Chaos Theory (2004)       8 
Boysen, Andrew Kirkpatrick Fanfare (1999)      42 
Bremer, Carolyn Early Light (1995)       37 
Bryant, Steven  Chester Leaps In (1997)      9 
Bryant, Steven  Dusk (2004)        23 
Bryant, Steven  ImPercynations (2002)      10 
Bryant, Steven  MetaMarch (2003)       10 
Bryant, Steven  Radiant Joy (2006)       21 
Bukvich, Daniel Symphony No. 1 “Dresden”      15 
Camphouse, Mark A Movement for Rosa (1992)      54 
Camphouse, Mark Fantasia on Black is the Color of My True Hair (2005)  9 
Camphouse, Mark In Memoriam (2002)       12 
Camphouse, Mark Three London Miniatures (1998)     8 
Camphouse, Mark Watchman, Tell Us of the Night (1994)    15 
Camphouse, Mark Whatsoever Things (1997)      10 
Camphouse, Mark Yosemite Autumn (2004)      19 
Cesarini, Franco Greek Folk Song Suite Op. 25 (2002)    8 
Cichy, Roger  Bugs         10 
Cichy, Roger  Colours (1997)       8 
Cichy, Roger  Divertimento for Winds and Percussion (1994)   21 
Colgrass, Michael Bali (2005)        14 
Colgrass, Michael Old Churches (2002)       32 
Colgrass, Michael Winds of Nagual (1985)      19 
Curnow, James Fanfare and Flourishes for a Festive Occasion (1991)  16 
Curnow, James Rejouissance (1988)       8 
Daehn, Larry  As Summer Was Just Beginning (1994)    13 
Danielpour, R/Stamp Vox Populi (1998)       12 
Danner, Greg  Walls of Zion (1999)       8 
Daugherty, Michael Alligator Alley (2003)      12 
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Daugherty, Michael Bells for Stokowski (2002)      25 
Daugherty, Michael Desi! (1991)        16 
Daugherty, Michael Motown Metal (1994)       10 
Daugherty, Michael Niagara Falls (1997)       30 
Daugherty, Michael Raise the Roof (2003)       8 
Daugherty, Michael Red Cape Tango (1993)      17 
de Haan, Jacob Ammerland (2001)       18 
de Meij, Johan  Aquarium Op. 5 (1989)      10 
de Meij, Johan  Symphony No 1 “Lord of the Rings” (1987)    52 
Del Tredici, David In Wartime (2003)       19 
Doss, Thomas  Montana Fanfare (2002)      8 
Dzubay, David Ra! (2002)        15 
Ellerby, Martin Paris Sketches (1994)       34 
Ellerby, Martin Venetian Spells (1997)      8 
Ewazen, Eric  A Hymn for the Lost and the Living (2001)    26 
Ewazen, Eric  Celtic Hymns and Dances (1990)     22 
Ewazen, Eric  Flight (2002)        8 
Ewazen, Eric  Shadowcatcher (1996)      10 
Freund, Don  Jug Blues and Fat Pickin’ (1986)     14 
Galbraith, Nancy Danza de los Duendes (1997)      16 
Gandolfi, Michael Vientos y Tangos (2004)      51 
Gibson, John  Resting in the Peace of His Hands (1994)    19 
Gillingham, David Aerodynamics (2003)       9 
Gillingham, David And Can It Be? (2000)      8 
Gillingham, David Apocalyptic Dreams (1995)      11 
Gillingham, David Be Thou My Vision (2000)      44 
Gillingham, David Concertino for Four Percussionists (1997)    27 
Gillingham, David Council Oak (2002)       8 
Gillingham, David  Heroes, Lost and Fallen (1991)     27  
Gillingham, David Internal Combustion (1999)       8 
Gillingham, David New Century Dawn (1999)      10 
Gillingham, David Vintage for Euphonium (1990)     8 
Gillingham, David Waking Angels (1996)      12 
Gillingham, David With Heart and Voice (2001)      13 
Giroux, Julie  Culloden (2000)       11 
Giroux, Julie  La Mezquita de Cordoba (2005)     8 
Gorb, Adam  Awayday (1996)       22 
Gorb, Adam   Dances from Crete (2003)      12 
Gorb, Adam  Eine Kleine Yiddishe Ragmusik      10 
Gorb, Adam  Yiddish Dances (1998)      25 
Graham, Peter  Harrison’s Dream (2000)      20 
Graham, Peter  The Red Machine (2004)      12 
Grantham, Donald Baron Cimetiere’s Mambo (2004)     18 
Grantham, Donald Bum’s Rush (1993)       11 
Grantham, Donald Don’t You See? (2001)      8 
Grantham, Donald Fantasy Variations        10 
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Grantham, Donald J’ai ete au bal (1999)       24 
Grantham, Donald JS Dances (2003)       16 
Grantham, Donald Kentucky Harmony (2000)      14 
Grantham, Donald Southern Harmony (1998)      36 
Gregson, Edward Festivo (1985)        24 
Hanson, Shelley Albanian Dance (2005)      9 
Hanson, Shelley Islas y Montanas (2003)      15 
Harbison, John Three City Blocks (1991)      14 
Hart, Paul  Cartoon (1991)       23 
Hazo, Samuel  Each Time You Tell Their Story (2003)    9 
Hazo, Samuel  Exultate (2001)       13 
Hazo, Samuel  Olympiada (1997)       8 
Hazo, Samuel  Perthshire Majesty (2004)      16 
Hazo, Samuel  Ride (2002)        60 
Hazo, Samuel  Sevens (2005)        8 
Hazo, Samuel  Sky is Waiting (2006)       8 
Hazo, Samuel  Their Blossoms Down (2003)      11 
Hearshen, Ira  Divertimento (2000)       9 
Hearshen, Ira  Symphony on Themes of Sousa (1994)    25 
Heins, John  Overture for Band (1984)      11 
Hesketh, Kenneth Danceries (1999)       21 
Hesketh, Kenneth Masque (2000)       17 
Higdon, Jennifer Fanfare Ritmico       11 
Himes, William Amazing Grace (2001)      16 
Holsinger, David Abram’s Pursuit (1998)      14 
Holsinger, David Liturgical Dances (1981)      11 
Holsinger, David  On a Hymnsong of Philip Bliss (1989)    41 
Holsinger, David On an American Spiritual (1991)     11 
Holsinger, David Scootin’ on Hardrock (1999)      11 
Holsinger, David To Tame the Perilous Skies (1990)     8 
Hultgren, Ralph Whirr, Whirr, Whirr!!! (2001)     14 
Husa, Karel  Les Couleurs Fauves (1995)      16 
Husa, Karel  Smetana Fanfare (1984)      32 
Ito, Yasuhide  Festal Scenes (1986)       13 
Ito, Yasuhide  Gloriosa (1990)       17 
Jager, Robert  Espirit de Corps (1985)      42 
Kallman, Daniel The Jig is Up (2003)       16 
Karrick, Brant  Bayou Breakdown (2003)      14 
La Plante, Pierre American Riversongs (1991)      15 
Lauridsen, Morten Contre Qui, Rose (2006)      32 
Lauridsen, Morten O Magnum Mysterium (1994)               139 
Lindroth, Scott Spin Cycle (2001)       16 
Mackey, John  Redline Tango (2004)       40 
Mackey, John  Strange Humors (2006)      12 
Mackey, John  Turbine (2006)       12 
Mahoney, Shafer Sparkle (1999)        11 
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Mahr, Timothy Fantasia in G (1982)       21 
Mahr, Timothy Hey! (2005)        9 
Margolis, Bob  Color (1986)        16 
Margolis, Bob  Terpsichore (1981)       11 
Maslanka, David A Child’s Garden of Dreams (1981)     22 
Maslanka, David Desert Roads (2005)       9 
Maslanka, David Give Us This Day (2005)      13 
Maslanka, David Heart Songs (1997)       11 
Maslanka, David Morning Star (1999)       14 
Maslanka, David Mother Earth: A Fanfare (2006)     21 
Maslanka, David Symphony No. 4 (1993)      22 
Maslanka, David Tears (1994)        10 
McAllister, Scott Black Dog (2002)       18 
McBeth, Francis Of Sailors and Whales (1990)      32 
McTee, Cindy  Circuits (1990)       16 
McTee, Cindy  Timepiece (2000)       8 
Mower, Michael Concerto for Flute (2003)      8 
Nelson, Ron  Courtly Airs and Dances (1995)     34 
Nelson, Ron  Lauds (1992)        19 
Nelson, Ron  Medieval Suite (1981)      28 
Nelson, Ron  Morning Alleluias for the Winter Solstice (1989)   24 
Nelson, Ron  Passacaglia on BACH (1992)      24 
Nelson, Ron  Resonances I (1990)       10 
Nelson, Ron  Sonoran Desert Holiday (1994)     13 
Newman, Jonathan As the scent of rain (2003)      12 
Ogren, Jayce John Symphonies of Gaia (2001)      10 
Pann, Carter  Slalom! (2003)       15 
Parker, Philip  Clowns (1984)        8 
Reed, Alfred  El Camino Real (1985)      16 
Reed, Alfred  The Hounds of Spring (1980)      27 
Reed, Alfred  Symphony No. 3 (1988)      14 
Rindfleisch, Andrew The Light Fantatic (2001)      15 
Rosauro, Ney  Marimba Concerto (1986)      8 
Rudin, Rolf   Der Traum des Oenghus (1994)     9 
Saucedo, Richard Windsprints (2003)       15 
Schwantner, Joseph From a Dark Millennium (1980)     11 
Schwantner, Joseph In evening’s stillness (1996)      13 
Sierra, Roberto Fandangos (2000)       8 
Smith, Rob  Dance Mix        8 
Smith, Rob  Push! (2001)        9 
Smith, Robert W. Africa: Ceremony, Song and Ritual     14 
Smith, Robert W. Symphony No. 1 “The Divine Comedy” (1997)   10 
Spaniola, Joseph T.  Escapade (2001)       8 
Sparke, Philip  Celebration (1991)       11 
Sparke, Philip  Dance Movements (1995)      34 
Sparke, Philip  Fiesta! (1996)        11 
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Sparke, Philip  Sunrise at Angel’s Gate (2001)     24 
Spittal, Robert  Consort for Ten Winds (2005)     8 
Spittal, Robert  Pacem (2005)        18 
Stamp, Jack  Aubrey Fanfare (1993)      8 
Stamp, Jack  Bandancing (2003)       25 
Stamp, Jack  Cenotaph (1992)       16 
Stamp, Jack  Fanfare for a New Era       8 
Stamp, Jack  Fanfare for the Great Hall (1994)     9 
Stamp, Jack  Four Maryland Songs (2000)      13 
Stamp, Jack  Gavorkna Fanfare (1991)      39 
Stamp, Jack  Pastime (1999)       20 
Stucky, Steven Funeral Music for Queen Mary (1992)    23 
Thomas, Augusta R. magneticfireflies (2001)      10 
Ticheli, Frank  Amazing Grace (1994)      61 
Ticheli, Frank  An American Elegy (2000)      45 
Ticheli, Frank  Blue Shades (1996)       87 
Ticheli, Frank  Cajun Folk Songs (1990)      39 
Ticheli, Frank  Cajun Folk Songs II (1997)      22 
Ticheli, Frank  Fortress (1988)       16 
Ticheli, Frank  Joy Revisited         10 
Ticheli, Frank  Loch Lomond (2002)       20 
Ticheli, Frank  Nitro (2006)        24 
Ticheli, Frank  Pacific Fanfare (1994)      18  
Ticheli, Frank  Postcard (1991)       41 
Ticheli, Frank  Sanctuary (2005)       30 
Ticheli, Frank  Shenandoah (1999)       40 
Ticheli, Frank  Simple Gifts (2002)       19 
Ticheli, Frank  Sun Dance (1997)       33 
Ticheli, Frank  Symphony No. 2 (2003)      71 
Ticheli, Frank  Vesuvius (1999)       66 
Ticheli, Frank  Wild Nights! (2007)       16 
Turrin, Joseph  Fandango (2002)       13 
Turrin, Joseph  Hemispheres (2002)       8 
Van der Roost, Jan Canterbury Chorale (1990)      15 
Van der Roost, Jan Flashing Winds (1989)      10 
Van der Roost, Jan Puszta (1988)        27 
Van der Roost, Jan Rikudim (1985)       8 
Van der Roost, Jan Suite Provencale (1989)      11 
Welcher, Dan  Minstrels of the Kells        11 
Welcher, Dan  Zion (1994)        30 
Whitacre, Eric  Cloudburst (2001)       37 
Whitacre, Eric  Equus (2000)        19 
Whitacre, Eric  Ghost Train (1995)       40 
Whitacre, Eric  Godzilla Eats Las Vegas! (1996)     20 
Whitacre, Eric  Lux Aurumque (2005)      48 
Whitacre, Eric  Noisy Wheels of Joy (2001)      29 
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Whitacre, Eric  October (2000)                 111 
Whitacre, Eric  Sleep (2003)        58 
Williams, John Sound the Bells!       16 
Williams, John Catch Me If You Can       16  
Wilson, Dana  Dance of the New World (1992)     17 
Wilson, Dana  Piece of Mind (1987)       17 
Wilson, Dana  Shakata: Singing the World into Existence (1989)   11 
Wilson, Dana  Shortcut Home (2003)      50 
Woolfenden, Guy French Impressions (1998)      9 
Woolfenden, Guy Illyrian Dances (1986)      28 
Young, Charles R. Tempered Steel (1997)      33 
Yurko, Bruce  Night Dances (1994)       11 
Zaninelli, Luigi Lagan Love (1999)       13 
Zdechlik, John  Celebrations (1987)       18 
  
 

MOST PERFORMED WIND WORKS COMPOSED SINCE 1980 LISTED BY NUMBER OF 
PERFORMANCES 

(MIN 40) 
 

Composer  Title         Perf. 
Lauridsen, Morten O Magnum Mysterium (1994)     139 
Whitacre, Eric  October (2000)       111 
Ticheli, Frank  Blue Shades (1996)       87 
Ticheli, Frank  Symphony No. 2 (2003)      71 
Ticheli, Frank  Vesuvius (1999)       66 
Ticheli, Frank  Amazing Grace (1994)      61 
Hazo, Samuel  Ride (2002)        60 
Whitacre, Eric  Sleep (2003)        58 
Camphouse, Mark A Movement for Rosa (1992)      54 
de Meij, Johan  Symphony No. 1 “Lord of the Rings”    52 
Gandolfi, Michael Vientos y Tangos (2004)      51 
Wilson, Dana  Shortcut Home (2003)      50 
Whitacre, Eric  Lux Aurumque (2005)      48 
Ticheli, Frank  An American Elegy (2000)      45 
Gillingham, David Be Thou My Vision (2000)      44 
Boysen, Andrew Kirkpatrick Fanfare (1999)      42 
Jager, Robert  Espirit de Corps (1985)      42 
Holsinger, David On a Hymnsong of Philip Bliss (1989)    41 
Ticheli, Frank  Postcard (1991)       41 
Mackey, John  Redline Tango (2004)       40 
Ticheli, Frank  Shenandoah (1999)       40 
Whitacre, Eric  Ghost Train (1995)       40 
 
 
 
�
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APPENDIX D 
 

MOST PERFORMED COMPOSERS BY AMERICAN ORCHESTRAS 
 (MIN 50 PERFORMANCES) 

 
Name    Perf.  Most Performed Work   
John Adams   114  19  Violin Concerto    
JS Bach   309  18  Brandenburg Concerto No. 3 
      18  Brandenburg Concerto No. 5   
Samuel Barber   148  35  Violin Concerto   
Bela Bartok   193  44  Concerto for Orchestra 
Ludwig van Beethoven          1089  85  Symphony No. 7 
Hector Berlioz   247  65  Symphonie Fantastique 
Leonard Bernstein  164  33  West Side Story 
Johannes Brahms  593  65  Symphony No. 4 
Benjamin Britten  102  24  Peter Grimes 
Max Bruch     81  52  Violin Concerto No. 1 
Anton Bruckner  113  27  Symphony No. 7  
Frederic Chopin    72  41  Piano Concerto No. 1 
Aaron Copland  169  38  Appalachian Spring 
John Corigliano    79  21  The Red Violin: Chaconne  
Claude Debussy  200  50  La Mer 
Antonin Dvorak  396  68  Symphony No. 9 
Edward Elgar   158  50  Enigma Variations 
Manuel de Falla    67  38  The Three-Cornered Hat 
George Gershwin    99  27  Concerto in F 
Edvard Grieg     99  57  Piano Concerto 
GF Handel   189  68  Messiah 
FJ Haydn   339  20  Symphony No. 104 
Jennifer Higdon    52  24  Blue Cathedral 
Paul Hindemith    77  24  Symphonic Metamorphosis 
Charles Ives     75  14  The Unanswered Question 
Franz Liszt     91  27  Piano Concerto No. 1 
Gustav Mahler   303  57  Symphony No. 1 
Felix Mendelssohn  313  51  A Midsummer Night’s Dream 
Olivier Messiaen    52  14  L’Ascension 
WA Mozart             1178  48  Symphony No. 41 
Modest Mussorgsky    91  55  Pictures at an Exhibition 
Carl Nielsen     71   12  Symphony No. 4 
Sergei Prokofiev  328  54  Romeo and Juliet 
Sergei Rachmaninoff  349  58  Piano Concerto No. 2 
Maurice Ravel   414  60  Daphnis and Chloe 
Ottorino Respighi  114  40  Pines of Rome 
Nikolai Rimsky-Korsakov 119  56  Scheherazade 
Gioachino Rossini    86  17  William Tell Overture 
Camille Saint-Saens  157  40  Symphony No. 3 
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Arnold Schoenberg    64  15  Verklarte Nacht 
Franz Schubert  204  48  Symphony No. 9 
Robert Schumann  238  41  Piano Concerto  
Dmitri Shostakovich  385  51  Symphony No. 5 
Jean Sibelius   322  52  Violin Concerto 
Bedrich Smetana    50  20  Ma Vlast: The Moldau 
Johann Strauss     68  11  Emperor Waltzes 
      11  On the Beautiful Blue Danube 
Richard Strauss  411  43  Don Juan 
Igor Stravinsky  352  59  The Firebird 
Piotr Tchaikovsky  638  78  Violin Concerto 
Ralph Vaughan Williams   93  23  Fantasia on a Theme by Thomas Tallis 
Giuseppe Verdi  114  31  Requiem 
Antonio Vivaldi  100  40  The Four Seasons 
Richard Wagner  242  34  Tristan und Isolde: Prelude 
William Walton    51    9  Belshazzar’s Feast 
Carl Maria von Weber   62  22  Oberon Overture 
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APPENDIX E 
 

THE MOST PERFORMED WORKS BY AMERICAN ORCHESTRAS COMPOSED SINCE 1980 
(MIN 6) 

 
Adams, John  Chairman Dances (1985)    7 
Adams, John  Chamber Symphony (1992)    6 
Adams, John  Harmonielehre (1985)     8 
Adams, John  Naïve and Sentimental Music (1998)   8 
Adams, John  On the Transmigration of Souls (2002)  9 
Adams, John  Short Ride in a Fast Machine (1986)   16 
Adams, John  Tromba Lontana (1985)    8 
Adams, John  Violin Concerto (1993)    19 
Corigliano, John Fantasia on an Ostinato (1987)   7 
Corigliano, John The Red Violin: Chaconne for Violin  (1997)  10 
Corigliano, John Violin Concerto “Red Violin” (2003)   11 
Daugherty, Michael Metropolis Symphony (1989)    9 
Davies, Peter M. An Orkney Wedding, with Sunrise (1985)  10 
Golijov, Osvaldo Dreams and Prayers of Isaac the Blind (2005) 6 
Golijov, Osvaldo Last Round (1996)     18 
Golijov, Osvaldo Three Songs (2002)     7 
Harbison, John Double Bass Concerto (2005)    11 
Harbison, John Remembering Gatsby (1985)    7 
Higdon, Jennifer Blue Cathedral (1999)     24 
Higdon, Jennifer Percussion Concerto (2005)    7 
Kernis, Aaron J. Musica Celestis (1990)    16 
MacMillan, James Confession of Isobel Goudi (1990)   6 
MacMillan, James Percussion Concerto (1992)    8 
Meyer, Edgar  Double Bass Concerto No. 1 (1993)   8 
Rouse, Christopher Flute Concerto (1993)     6 
Rouse, Christopher Rapture (2000)     8 
Schwantner, Joseph Percussion Concerto (1995)    6 
Sierra, Roberto Fandangos (2000)     10 
Theofanidis, C. Rainbow Body (2000)     12 
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APPENDIX F 
 

COMPOSERS WITH NO QUALIFYING WORKS AND COMPOSERS WITH NO INFORMATION 
AVAILABLE 

 
Composers with No Qualifying Works 

 
Michael Abels 
Mark Adamo 
Thomas Ades 
Miguel del Aguila 
Robert Aldridge 
Fred J. Allen 
Julian Anderson 
Clarice Assad 
Warren Barker 
Roland Barrett 
Steve Barton 
Mason Bates 
Robert Beaser 
George Benjamin 
Kyle Blaha 
Scott Boerma 
Greg Bolin 
James Booney 
Peter Boyer 
Daniel Brewbaker 
Jerry Brubaker 
Kenji Bunch 
Patrick J. Burns 
Fergal Carroll 
Charles Carter 
Daniel Catan 
Franco Cesarini 
Evan Chambers 
Paul Chihara 
Nigel Clarke 
Charles Coleman 
Dan Coleman 
James Colonna 
Guillaume Connesson 
Travis J. Cross 
George Crumb 
Richard Cumming 
Joseph Curiale 
Nathan Daughtrey 
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Brent Michael Davids 
Jacob de Haan 
Brett Dean 
Robert Denham 
Brent William Dietz 
Thomas Doss 
Tan Dun 
Henri Dutilleux 
Jindrich Feld 
Alan Fletcher 
Robert Foster 
Gabriela Lena Frank 
Kenneth Frazelle 
Rossano Galante 
Michael Gandolfi 
Keith Gates 
Gordon Getty 
John Gibson 
Jay Gilbert 
Bernard Gilmore 
Julie Giroux 
Jerry Goldsmith 
Perry Goldstein 
Osvaldo Golijov 
Yo Goto 
John Harmon 
Lou Harrison 
Paul Hart 
Stephen Hartke 
Jeffrey Hass 
Samuel Hazo 
Ira Hearshen 
Jake Heggie 
Michael N. Hersch 
William Himes 
Brian Hogg 
Jonathan Holland 
Walter Hokoyama 
Ed Huckeby 
Ralph Hultgren 
Lee Hyla 
Anthony Iannaccone 
Frederico Ibarra 
Stephen Jaffee 
Pierre Jalbert 
Maurice Jarre 



490 
 

Darren W. Jenkins 
Robert O. Johnson 
Stephen Jones 
Brent Karrick 
Rick Kirby 
Thomas Knox 
Chang Su Koh 
Soichi Konagaya 
Barry Kopetz 
Ian Krouse 
Gyorgy Kurtag 
Robert Kyr 
Pierre La Plante 
Kenneth H. Lampl 
James Lee III 
Fred Lerdahl 
Jonathan Leshnoff 
Gerald Levinson 
Lowell Liebermann 
Scott Lindroth 
Hannibal Lokumbe 
Doug Lowry 
Steven Mackey 
Larry MacTaggart 
Roy Magnuson 
Timothy Mahr 
Bob Margolis 
Michael Markowski 
Christopher Marshall 
Wynton Marsalis 
Ingram Marshall 
Toshio Mashima 
Walter Mays 
Missy Mazzoli 
Anne McGinty 
Stephen Melillo 
Harold Meltzer 
Edgar Meyer 
Dwayne S. Milburn 
James Patrick Miller 
Terry Mizesbo 
Michael W. Mogenson 
John Moss 
Michael Mower 
Sammy Nestico 
David Newman 
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Sean O’Loughlin 
John O’Reilly 
Jayce John Ogren 
Shawn Okpebholo 
James Oliverio 
Eric Osterling 
David Overton 
Don Owens 
Robert Glenn Palmer 
Philip Parker 
Robert Paterson 
John Paulson 
PQ Phan 
Matthias Pintsher 
Narong Prangcharoen 
Marco Putz 
Bernard Rands 
Behzad Ranjbaran 
Nikola Resanovic 
Thomas Root 
Daniel Bernard Roumain 
Esa-Pekka Salonen 
Richard Saucedo 
Philip Sawyers 
Kenneth Schermerhorn 
David Schiff 
Claude-Michel Schonberg 
Otto M. Schwartz 
David Shaffer 
Allen Shawn 
Robert Sheldon 
Stanislaw Skrowaczewski 
Leonard Slatkin 
Philip Sparke 
Jared Spears 
Jack Stamp 
Hugh M. Stuart 
Anthony Suter 
James Swearingen 
Michael Sweeney 
James Syler 
Tan Dun 
George Tsontakis 
Erkki-Dven Tuur 
Peter Vasks 
Allen Vizzutti 
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John Wasson 
Eric Whitacre 
Donald White 
David Williams 
Gernot Wolfgang 
Wang Xi 
Nebojsa Zivkovic 
Ellen Taafe Zwilich 
 
No Information Available 
Blas Atehortua 
Jeffrey Brooks 
Gordon Chin 
Patrick David Clark 
Bill Connor 
William H. Hill 
Gerald Kechley 
James Kessler 
David Mairs 
Rolf Rudin 
Itaru Sakai 
Eino Tamberg 
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