Florida State University Libraries

Electronic Theses, Treatises and Dissertations The Graduate School

2010

Three Portraits an Opera in One Act

Christopher D. Burton

Follow this and additional works at tR&U Digital Library For more information, please contébtir@fsu.edu


http://fsu.digital.flvc.org/
mailto:lib-ir@fsu.edu

THE FLORIDA STATE UNIVERSITY

COLLEGE OF MUSIC

THREE PORTRAITS

AN OPERA IN ONE ACT

By

CHRISTOPHER D. BURTON

A Thesis submitted to the
College of Music
in partial fulfillment of the
requirements for the degree of
Master of Music

Degree Awarded:
Spring Semester, 2010



The members of the committee approvéndwsof Christopher D. Burtodefended oApril 7, 2010

Ladislav Kubik
Professor Directinghesis

AndrZ Thomas
Committee Member

Clifton Callender
Committee Member

The Graduate School has verified approved the abowamed committee members.



TABLE OF CONTENTS

AADSTTACT ettt ettt e et e e e e et et et e ee e et eueeteaee e eeeseaaeeaeeeeaeeneeseeseseneeseeeeneeaeeeensenteeeeeeteneeteaeenteteenenenteeaaeeneerearantaneeteneeneennnnnnns v
ALLL SYNOPSES woveeeierierireerissesseneeesessesessessssessssssssssssessesssseses e aesssseseesesaes e s ae s s e e s e b £ e e R b e £ AR R e bbbt v
A2, CATACTET OULHINES ..ottt et e et e e e et et eeeee et eeeseeeeeeseeaeaneseeseaneseeseeaeeneeeeesaneesesseneenesseeeeeenesenaennesenananesenseens Y
A3, STAGE SUGUESTIONS .ottt bbb vi
N I T o] ) £ (0 TSROSO SRR TSR UY SR TTOVRTRRRRN Vil
Nt TR OF: 1Y TSR TTRTTT TSR IX
ALB. INSTTUMEIEATION .ottt et e et et et et et e ee e et et eteseeneseeseeaseneseeeesneaeeeseeseeesaseeneseeseeneaeseeaenneeseeeenessessanseenseennnnnennsennens IX

s S CEINE L ettt ee et et et et eeeat et eueateateteeteaeerteteaseat et eteaeenteeeaeeteteeteaeenteteaeenteneeeeaeenteneat et ereeneaeaneerannens 1
L0 PrRIUAR ettt ettt et e et et e e e et et eeeeee et eueeeeseeneseeeeeneaeeeeasesneeseeeeneaeeeeeneeneeeeeeaeaneeeaneeneeseesaaseneseaneeneennseennnnesennennen 1
1.2, SCENE AN CROTUS .ottt ettt et ee et et et ee e et et eeeseseseeseeaesesesesesnessasseneseessensenseeesesasaneeeenesnteseesenseneseeaseneenesennnnnesennennes 11
1.3, JONATNAN JEBNKINS ...ttt ettt et e e et et et e e e et e e eee e eeeeeeeesneesaeeeneseeesane et eeeeeeeaneesaneeneeseeeaaseneseensaneennsennnnesennennen 20
1.4, RAYMONG RICHTET oot bbb 29

s S EINE 2 ettt et ete et et eaeat et et ateatetteteaeeateteateatenteaeaeeateeeasetereeteaeenteteaeenteneeeeatenteeeateteteeneaeaneerennens 49
A T = g 1 - (o (=TRSO T TR 49
2.2, TR GAIIBIY oo bR 56
G T o (=TT 1= 00T OO 66

BIOGRAPHIC AL SKETCH ettt ettt e e et et s e st e et eeeseaaeeeeeeesaeaeeseesaaesneseesesneesesesnesntasaasseaseesaneeneseeneenesensennns 76



ABSTRACT

Three Portraits is the working title of an opera in one act. The complete work is broken into three scenes. The plot concerns a young
artist who is introduced to fame nearly overnight. The opera, however, is not about his actual story but his perception of his situation and
how he grows and matures from it. My purpose in writing an opera is to garner a greater understanding of the genre.

The work presented here represents a significant portion of the complete opera: the entire first scene and the first half of the second
scene. The submitted score is an orchestral score, written for a chamber orchestra containing five single woodwinds (one flute, one oboe,
two clarinets, and one bassoon) and their necessary auxiliary counterparts, single brass players (one horn, one trumpet, one trombone),
three percussionists, a piano, and strings.

My research of the literature was consciously limited to works of a similar nature. 1 focused on those operas from the twentieth century
in particular to observe the ways in which their plots developed, their time management, and their accommodations for the human voice.
For the aforementioned reasons, | have looked at Benjamin Britten’s operas The Turn of the Screw, Albert Herring, and A Midsummer
Night's Dream. | also spent some time looking at other contemporary operas: Bela Bartok’s Bluebeard’s Castle as well as American works

like Copland’s The Tender Land, Gershwin’s Porgy and Bess, and Barber’s A Hand at Bridge.

A.1. Synopsis

Scene 1

The scene opens at an art exhibit. Gallery-goers are walking through, taking in works of art by young local artists. They take notice of
one in particular and interest in it spreads like wild fire. Soon, it is the talk of the exhibit hall. When approached by the crowd, Jonathan
Jenkins, the painter, explains how his work is simply an expression of himself. Raymond Richter, an agent who has built a reputation from
representing some very famous artists, approaches him and expresses his interest in working with Jonathan. Raymond convinces Jonathan

when he offers him a prominent place at a new gallery opening in a month's time. Jonathan is so excited that he accepts immediately.

Scene 2

The scene opens at the gallery and we get our first introduction to Régine la Roux, the curator and owner. She speaks about herself,
telling about her philanthropic visions and how she has helped so many artists succeed in the world. Jonathan and Raymond enter.
Jonathan prepares to work in one of the rooms of the gallery. As he sets up his easel and begins to paint, we learn that he is somewhat
uneasy about this sudden arrangement and worried about completing a good product in time. Alita then makes her appearance. She
conducts a brief interview with Jonathan (having been rebuffed earlier) before Régine reenters the room. She and Alita briefly stand off
against each other until Raymond bursts into the room. He brings news that he has set up a time to meet with a lawyer, securing Jonathans

rights for his upcoming work, whom they must meet with the very next day.

Scene 3

Jonathan, Raymond, and Régine arrive at the office of Saxon Spellmeyer, a lawyer who specializes arts copyrights and intellectual
property. Saxon deftly convinces Jonathan to sign away the rights to all his works for the upcoming exhibit. This puts Jonathan into an
even deeper anger. On Saxon's desk, Jonathan catches a glimpse of the day’s newspaper and sees the article on himself. He reads the
article. Alita has put quite a twist on his interview and has portrayed him in a way that is nearly the exact opposite of who Jonathan is.
Jonathan's rage is complete. He immediately launches into a diatribe cursing the day that Raymond “discovered” him at the exhibit. As he
rants, he picks up a paintbrush and begins angrily slashing at a canvas. At the point when he has exhausted himself and his anger, he looks

at his painting and realizes the art in what he has just created. The scene ends with this small glimmer of hope.



A.2. Character Outlines

Jonathan Jenkins

Jonathan - OGiftO or Ogift from GodO, Jenkins - OSon of JohnO. His name is meant to portray two things, that he is a gifted artit

naturally (or divinely) and that he is of simple birth, or no one of any real noteEyet.

The protagonist is a young, idealistic, and nasve painter. He is modest and genuine, but these prove to be traits that cause him frusti
in later scenes. Over the course of the opera, Jonathan matures from his nasvetZ and grows to realize some of the harsh realities of

world. His pain and frustration is a growing experience and he achieves a certain amount of hope from this experience.

Raymond Richter

Raymond - OProtectorO, Richter - OJudgeO. German - His name is meant to place him in a protective role over Jonathan but als

judgment.

Raymond is an agent for many famous artists. He works in the art world but is truly a businessman at heart. He is not artistically cre
himself. He is a man in his 50s who is showing his age but still has much to give. He must have a command about him, almost

militaristic. He is always well dressed and carries himself with an air of superiority. His character does not evolve over the course of
opera, but as Jonathan's perspective of his changes during the opera, so does the audience's. At first, he seems like his only interes
Jonathan's well-being but as Jonathan becomes more stressed and disenfranchised, Raymond will take on a more despotic persona

not evil, but will become hard, controlling, and semi-cruel.

RZgine la Roux

RZgine - OQueenO, le (la) Roux - ORedO or Othe RedO. French - Her name conveys that she perceives herself as royalty. The

implies a certain brutality.

RZgine is a woman of high class. She was born well, definitely lives well, and carries herself very confidently. She views herself as &
figure to her OstudioO of young artists, but her motivation truly lies in what she can get out of the situation. She is a seductive middl

woman who always gets what she wants. Her character, like Raymond, will not change, but Jonathan's perspective of her will.

Alita Allegra

Alita - OTruthO or OBird-likeO, Allegra - OlivelyO. Italian - Her name is meant to portray her as an energetic person. The implica

OAlitaO is that she is truthful, but the duality will be explained next.

Alita is a journalist fresh out of school. She has a lot of energy and high aspirations. She might come across as ditzy sometimes but
underestimate her determination to get a story. She has the best intentions, but, like some journalists, she has a tendency to get car

away in her stories. She is working in the arts column of her paper and finds herself genuinely interested in Jonathan and his work.

Saxon Spellmeyer

Saxon - OKnifeO or OswordsmanO [specifically from Saxony], Spellmeyer - OpranksterO or Ocity leaderO. German - His name \

conveys his intensions and interests. If evil has an embodiment in this opera, it is Saxon

Saxon is a lawyer. He is eloquent and a powerful speaker, but there is no masking the clearly serpentine way he goes about things.
represents the interests of his firm and has no qualms lying about what he is after. He will get the rights to Jonathan's work and leav

with nothing left to call his own (in the art world that is).



A.3. Stage Suggestions

Scene 1

The scene can be set in a gallery or at a state faire. A sign or banner saying something like ONew Voices in ArtO or OState Cont
WinnersO is part of the scene. There are several paintings on display. The chorus can lead the audience through the exhibit from p.
to painting and react to what they see. Lighting can enhance this. It would be best to set Jonathan's painting facing the stage so tha
not viewable from the audience. Raymond and Alita are also on stage. Raymond is accompanied by an assistant, and Alita is repor
the exhibit. Neither should take the audiences focus.

Jonathan is at the peak of his innocence and naivety. His statement about the purpose of his art should be genuine. When Rayr
enters, Jonathan becomes giddy and excited about the opportunities Raymond offers. Jonathan's excitement temporarily distracts h

impairs his judgment. Raymond serves as a father figure to Jonathan.

Scene 2

Chorus members may serve two roles in this scene: Painters and workers (non-singing), or as one of four administrative assistan
RZgine (singing). The painters should remain as part of the background and not take the focus. RZgine is on stage, surrounded by |
assistants who are asking for her signatures on forms and other things that would require her attention. At the start of her aria, RZgit
should step forward, away from the rest of the scene. Lighting can again enhance her internal dialogue by helping the scene around
fade a little bit, but not entirely. It should be clear that Alita is an uninvited guest. For example, she can do things like peaking into
windows, hiding behind columns, or even acting like a worker. However, focus should never be taken away from RZgine's soliloquy
dialogue between RZgine, Raymond, and Jonathan. When RZgine and Alita are facing each other, Jonathan should become increa:s
uncomfortable. For example, he can slowly edge toward the door before Raymond cuts him off and brings him back during his granc
entrance.

Jonathan is thrust into a situation very clearly controlled by Raymond and RZgine. Before Alita's entrance, Jonathan feels
uncomfortable and has misgivings about the situation. Once he speaks with Alita, however, he feels more at ease. Raymond largely
Jonathan during this scene as he goes about his business as an agent. RZgine truly believes herself to be a godsend to the archety
struggling young artist. This can be compared to how a queen might interact with a butler. RZgine's interactions with Raymond can t
styled the same way, but with the comparison from a queen to her leading General (still in control but closer to an equal). However, F
should react with some animosity to Alita. This woman is encroaching on her domain by interviewing her artist without her consent o
presence. She knows the power of the press, so she is not openly violent but she has a great distaste for Alita. AlitaOs interaction w
Jonathan is very amiable. She wins him over in this scene. She shares RZgine's feelings of animosity but her feelings should have i
element of fear. She is the cornered, weaker animal in this scenario and she knows she must either fight or run to get away with her
hand.

Scene 3

The reading of the newspaper should be done in a Odream sequenceO type fashion. For example, Alita can step on stage to rez
story as Jonathan is holding the paper. When Jonathan finally launches into his tirade, the rest of the scene can fade away from him
disappear. For example, Jonathan can move to one side of the stage and lighting can entirely hide the other three onstage characte
quietly slip out. The canvas for this aria should again be placed facing away from the audience. This portion of the scene can be do
number of creative ways. For example, as Jonathan madly works on his painting, colored lights will accentuate what he is doing. Th
canvas should be large, forcing Jonathan to use his full range of motion in order to cover it.

Jonathan is quite frustrated at the beginning of this scene. He is angry at Raymond and RZgine for pushing him and compromisi
artistic integrity. Upon reading Alita's article, Jonathan is genuinely hurt. He related to her and felt that she was a friend but her story
took his words and gave all new meaning to them. During his aria, Jonathan is overflowing with emotion to the point that he is nearly
exhausted by the end. RZgine's interaction with Saxon is nearly the same as her contact with Raymond. Saxon is an equal of Rayn

His interaction with Jonathan is cordial, but he is manipulating him at the same time.

Vi



A.4. Libretto

Scene 1

Chorus:
Have you seen it? That painting, just over there. ItOs like
none other weOve seen before. Have you seen it? Such
expression, weOre lost for words. Astounding, captivating,
bewitching, mesmerizing!

Alita Allegra:
A young artist, a rising artist, thereOs a story here!

Chorus:
That must be the painter. What genius!

Raymond Richter:
But who, who is he?

Chorus:

No one yet. ItOs all brand new. He comes from a small town,

| forget the name.

Raymond and Alita:
What is his name? What is his name?

Chorus:
His name is Jonathan Jenkins. Jonathan Jenkins!

Jonathan Jenkins:
Thank you for coming to the exhibit.

Chorus:

R.R.:
Mister Jenkins, My name is Raymond Richter.

J.J.:
| believe | know your name. [|Ove heard that you represent
some very important people.

R.R.:
1tOs true, IOve worked with a few in my day. Progress! That is
what | look for. Progress gives art its purpose. Progress,
always driving us forward. And this, | can see it now, here in
you. | will represent you. | believe that we can work well
together.

J.J.:
Of course! A man like Raymond Richter takes an interest in
me. Oh, what a day this is!

R.R.:
In fact, | already have a spot for you. Just around the corner,
a new gallery is opening. | know the owner. | would like you
to open for it.

J.J.
Really? So unexpected. This must be a dream. Yes! 1Om
dreaming. But | am not. What an opportunity. How could
| turn him down? Mister Richter, this is a flattering offer. Of
course, | accept!

Spectacular! We love it! This is the best thing we have seenR.R.:

in years!

J.J.
|IOm flattered, IOm glad you like it.

AA.:
Tell us about it. Tell us, what is the story? It must be
something quite special.

J.J.:

Not really. | simply paint for myself. To clear my mind and
cleanse my soul.

Chorus:
Such modesty. Does he not know his own talent?

J.J.:

Splendid! I will let the curator know today.

J.J.
An opening, what fortune!

R.R.:
We will set you up in a gallery all your own.

J.J.
A show of all my work, all my work.

R.R.:
It overlooks the river, you know.

J.J.:
Oh, what a beautiful location.

My art is my art. [tOs what | do, itOs what | am. | have alwayR.R.:

known the muses. First, | look, | look for inspiration. A

spark of insight. Then my brush comes to life and seems to

For a full two months youOll be on display.

paint on its own. Well, the rest you can see. What you see, J.J.:

my friends, is my soul. The very window to my heart.

Chorus:
This man deserves to be among the masters!

A.A.:

Mister Jenkins, a picture if you please. Right in front of your

Two months on display. Say no more, mister Richter, say no
more! | will begin immediately. | assure you that | will be
fully ready in just a couple of months.

R.R.:
You have a month from yesterday.

painting. If youOll spare a minute, | have a question or two. J.J.:

vii

A month from yesterday?!



Scene 2

Chorus (Quartet): RZgine la Roux:

(T:) Madam la Roux, | need you to sign this. Ah, theyOre right, IOve done it again. This hall is quite nice. |

(A:) RZgine the mayor called again, here is the message. did well. Now to business. | must attract the local crowd.

(B:) And here are the cocktail sets for the opening gala. Do What better way than to display local talent. | know what the
you prefer the blue ones? public wants. They want to see the fresh new faces, the fresh

(S:) Madam la Roux, youOve done it again! new faces from their own town. | can give them that.

(T:) Indeed, another success!

(All}) RZgine la Roux will flood this town with art! Her WhatOs this? So sloppy! | want this redone. This, this is the

galleries have no equal. They stand alone above the rest.  wrong shade entirely. | told you to use a lighter shade. Do
Madam la Roux, youOve done it again. YouOve done it you not see? 1tOs far too dark! Must | do everything?!
again. YouOve done it again!
So many young artists have come to me. TheyOre seeking
fame and fortune. | can give them exactly what they want. |
nurture them, take care of them, and guide them. Without
my keen eye, some would never see fame. Without me,
without meE

Thesis DurationApproximately 15 minutes

Total Duration:Approximately 35-40 minutes

viii



A.5. Cast

JONATNAN JENKINS ...ttt et e e s be e b e e st e e e besbeeaeeae e eesbeebeese et e nbesbeeseenteeensensenneas Baritane,

= NV 410 T I o 1 (= SRS Bass........
RZGINE 8 ROUX...vucvieieceetietssesses st estsssssssses s sssssssssssssssssssssassssssssssssssssassssssssssassassassssssssssssassassssssssnsaseas MezzeSoprano

N (L= 1T o | = PSSR Soprano.
SAXON SPEIIMEBYEL.......eeeeeeeeee ettt sttt e b ae e st et e s be s be e st et e s besbeeae et e besbeeaeene e e e benbeeneenteneenrennen Tenor.....

Townspeople, RZgineOs Assistants (SATB QRaimét)s, Workers

A.6. Instrumentation

Score shows all partgheir correct transpositions

1 Flute (piccolo)
1 Oboe
2 Bb Clarinets (DEb Clarinet, DBass)

1 Bassoon (Contrabassoon, preferred but optional)

1 French Horn
1 TrumpetinC
1 Trombone (Bass, or tenor with F attachment)

*All brass players need straight mutes.

3 Percussion:
1DBVibraphone, small Suspended Cymbal, Sleigh Bells, Gloek&itsmies, Ratchet, Shaker (can be shared)
2 bHi-hat, Wood Block, Snare Drum, Bell Tresgemded Cymbal, Tambourine, Vibraslap (can be shared)
3PTriangle, Timpani (280, 250), Vibraslap (can be shared)(Gtraieshared)

Piano

Violins 1, |1
Violas
Cellos

Basses
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Christopher Burton was born and raised in Texas. He took private lessons on the piano and cello from an early age. He com|
his first piece of music and began playing the clarinet in 1998. In 2001, he received his first premiere as a composer when his high s
band performed his Sinfonia, a three-movement work for wind ensemble. In 2004, he began his formal studies in composition at Bay
University under the guidance of Dr. Scott McAllister. Burton became extremely involved at Baylor, studying the clarinet for a time wi
Dr. Richard Shanley, playing in the wind ensembles, singing tenor in the choirs, and taking additional individual lessons on the Frenc
horn, trumpet, and percussion. During his time at Baylor, Burton received performances in many different places including a New Mt
Festival in Kearney, NE, the Chamber Music Institute in Lincoln, NE, a performance in Prague, Czech Republic, as well as multiple
performances by William Harvey and Cultures in Harmony in Doha, Qatar, and Cairo, Egypt. Burton graduated from Baylor in 2007 ¢
entered the masterOs program at Florida State University under the guidance of Prof. Ladislav Kubik in 2008. While at Florida State
enjoyed a significant performance of his first string quartet by the Eppes Quartet.

In addition to composing music, Burton enjoys performing and conducting. He is a highly-proficient handbell ringer as well as

clarinetist and pianist. His other interests include web design, digital graphics design, reading spy novels and thrillers, and running.
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