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ABSTRACT 

 
 In 1950, William F. Cramer came to Tallahassee, Florida to attend the Florida 

State University School of Music as a doctoral student in music education. As the 1952 

fall semester was to begin, he was selected to lead the teaching efforts of the FSU low 

brass studio; a position that he would retain for the entirety of his distinguished thirty-

seven year career. His doctorate, which was an Ed.D in music education, was conferred 

in 1958. A proud member of the U.S. Navy, Captain Cramer served his country in World 

War II aboard the USS Astoria in the South Pacific. Throughout his career, Cramer 

would continue to serve in the U.S. Naval Reserves. 

Recognized as an accomplished pedagogue and musician both nationally and 

internationally, Cramer influenced the musical and teaching lives of many musicians at 

both FSU and abroad. His pedagogical approach to teaching the trombone was sequential 

and concise, centering on task analysis. His teaching focused on the student’s ability to 

understand how to efficiently blow a substantial amount of unrestricted air into the 

instrument so that it resonated with a characteristic sound. This concept was crucial in 

understanding Cramer’s philosophy. If the student could not play with a characteristic 

tone quality using an efficient amount of air then the student could not proceed to the 

next step, which was applying this concept to the act of music making. Described by 

many of his students as having a somewhat gruff exterior at first, Cramer’s students also 

found him to be a warm, kind and benevolent man.  

Over the course of his thirty-five year collaboration with FSU Professor of Piano, 

Robert Glotzbach, the duo presented an impressive number of concerts and recitals of 

new and standard music. They recorded three albums of new works for trombone and 

piano on the Coronet label. Being the consummate artists and musicians that they were, 

Cramer and Glotzbach promoted these new works in recital at least twice a year for 

several years. For a university professor who often carried a substantial teaching 

assignment each semester, the amount of performing that Cramer was able to accomplish 

is an impressive feat for any musician. An accomplished conductor, Cramer formed the 

FSU Trombone Choir, also known as the Seminole Sackbut Society. The choir was a 

popular ensemble among his students and regularly appeared at national trombone 

workshops and in 1982, won the International Trombone Association Emory Remington 
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Trombone Choir Competition. A founding member of the International Trombone 

Association (ITA), Cramer served as head of the commissions committee and founded 

the organization’s Adopt an International Member (AIM) Program to assist those who 

were outside the United States to join and participate in the ITA. 

After retiring in 1987, Cramer remained very active. He continued to teach, travel 

to Europe, judge trombone competitions, and took up a new musical hobby, singing. 

After striking up a friendship with a graduate vocal teaching assistant at FSU, Cramer 

began to explore the world of singing by taking voice lessons. Well known for his 

characteristic booming bass-baritone voice, Cramer participated in the University Choir, 

Tallahassee Community Chorus, and his church choir. He remained musically active and 

curious and continued to travel right up until his passing from prostate cancer in 1989 

while participating as a judge for an international trombone competition in Weisbaden, 

Germany. 

The purpose of this study is to present an historical account of the life and career 

of distinguished FSU trombone and music professor, William F. Cramer so that future 

musicians and music educators may have a better understanding of the importance and 

influence that he has had on the field of trombone pedagogy, performance and music 

education.  
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CHAPTER ONE 

INTRODUCTION: PURPOSE AND PROCEDURES 

 
In the summer of 1950, William F. Cramer came to Tallahassee, Florida to attend 

the Florida State University (FSU) School of Music as a doctoral student in music 

education. He was then subsequently appointed as professor of low brass at FSU in 1952. 

Throughout his career, Cramer maintained a trombone studio known for producing 

outstanding performers and music educators. He was a passionate and revered teacher 

whose systematic approach to teaching the trombone is still fondly remembered by his 

former students and colleagues who warmly remember his well-known mantra to “Blow 

Freely.” This simple phrase was a reminder to the student to produce a beautiful, singing 

and open sound with maximum efficiency of breath. Cramer was also fervent about 

expanding the solo repertoire for the trombone. His numerous trips to Europe to meet 

new composers and fellow trombonists produced a sizeable amount of new music for 

solo trombone and piano, and the 12-part trombone choir. This study will document and 

preserve a history of Cramer’s teaching and performing career at Florida State University 

beginning with his childhood and concluding with his retirement.   

RELATED LITERATURE 

In the field of music pedagogy, specifically trombone pedagogy, research 

regarding the lives and teaching practices of exemplary pedagogues has been an item of 

interest.  Since the formation of the International Trombone Association in 1972, the 

association’s quarterly publication, the International Trombone Assocaiation Journal has 

been an outlet for such research. These articles addressing pedagogical and historical 

subjects serve as a means of disseminating salient information regarding the pioneer 

pedagogues of the past and why their teaching practices were so fundamentally important 

to the teaching and performance practices of today. 

In the Virtuoso Trombonist-Master Teacher, Keig E. Garvin, and Andre M. Smith 

investigated the performing and teaching career of early twentieth century trombone 

soloist Jaroslav Cimera. Born in Czechoslovakia in 1885, Cimera moved to the United 

States with his parents in 1893. The family settled in Coal City, Illinois where Cimera 
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learned to become a miner like his father and brother. As a teenager he took an interest in 

the trombone and began to seek instruction from professional trombonists such as Gardell 

Simons. Cimera eventually became trombone soloist in the bands of Sousa, Kryl and 

Weldon. Retiring from his performing career as a soloist, Cimera taught lessons seven 

days a week in the basement of his home in Oak Park, Illinois. Garvin and Smith 

remarked that Cimera was a self-assured, opinionated teacher who was considered by 

trombone contemporary Clay Smith to be one of the best 10 trombone players of all 

time.1 

Patrick O. Smith’s article Remembering Frank Crisafulli explored the life and 

distinguished performing and teaching career of Frank Crisafulli. A member of the 

Chicago Symphony Orchestra trombone section for fifty-one years, Crisafulli also 

established himself as a respected pedagogue serving as professor of trombone at 

Northwestern University for forty-seven years. Smith remarks that as a teacher, Crisafulli 

had the rare ability to significantly improve the playing skills of every single student he 

worked with and was positive and encouraging with every student. Crisafulli almost 

always never accepted any form of payment for his lessons. As an orchestral musician, 

Crisafulli was known for his full, open, resonate sound that blended harmoniously with 

the brass section of the orchestra.2 

Czechoslovakian bass trombonist and teacher Miloslav Hejda was the subject of a 

article by German trombonist, teacher and ITA member Heinz Fadle. Hejda, who passed 

away in 1999 was born in in 1928, performed with the Czech Philharmonia from 1956-

1991, taught at the Prague Conservatory from 1956-1984, and also taught at the Academy 

of Music Arts from 1985-1998. Over the years, Hejda’s students have found success in 

securing positions in the trombone sections of several European orchestras. Often serving 

on panels for international trombone competitions, Hejda is remembered as a warm and 

                                                
1 Garvin, Keig E., and Andre M. Smith. "Jaroslav Cimera- 1875-1972- Virtuoso  Trombonist-Master 

  Teacher." International Trombone Journal 4th ser. 25.1 (1997): 34-43. Print. 

  
2 Smith, Patrick O. "Remebering Frank Crisafulli." International Trombone Journal 4th ser. 27.2 (1999): 

  34-38. Print. 
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kind teacher who gave much of his time to his students and advocated for the 

advancement of the trombone even under communistic rule.3 

University of North Texas trombone professor and former International 

Trombone Association Journal assistant managing editor, Jan Kagarice compiled an 

article of tributes to the late Chicago Symphony Orchestra tuba player and brass teacher, 

Arnold Jacobs. Known throughout the world as an exceptional musician and pedagogue, 

Jacobs teaching methods, breathing techniques and philosophy of song and wind are still 

employed today by many of the world’s great brass teachers. Many of the contributors to 

Kagarice’s article remark on the special and profound impact Jacobs had on their playing 

and teaching. Jacobs had the ability to take his student most difficult of problems and turn 

it in to a musical solution. A caring and thoughtful teacher, Jacobs pedagogy and 

techniques are still revered by many generations of performers, teachers and students.4 

In a 2001 article of the International Trombone Association Journal, Michael 

Palmer profiled Oberlin Conservatory trombone professor Raymond Premru’s life and 

career.5 Premru, who passed away in 1998 from esophageal cancer, was an American 

trombonist who spent a great deal of his playing career in London, England performing 

with the Philharmonia orchestra. A student of Emory Remington at the Eastman School 

of Music, Premru was not only an exceptional classical player but also an outstanding 

jazz and commercial player and composer. His students at Oberlin remember his style of 

teaching was simple and methodical. A teaching philosophy that was entered around the 

importance of a great sound and smart musical choices had a lasting impact on his 

students. 

In 1983 just after his retirement from Florida State University, William Cramer 

donated his personal music library to the Warren D. Allen Music Library at Florida State 

University. This collection contains solo trombone, trombone and piano, trombone and 

organ and trombone and band or orchestra solo literature6. It also contains all of Cramer’s 

                                                
3 Fadle, Heinz. "In Memorium: Miloslav Hejda, 1928-1999." International Trombone Journal 4th ser. 27.2 

  (1999): 40-41. Print. 
4 Kagarice, Jan. "A Tribute to the Legacy of Arnold Jacobs." International Trombone Journal 4th ser. 27.1 

  (1999): 33-35. Print. 
5 Palmer, Michael C. “A Tribute to the Life of Raymond Eugene Premru.” International   

  Trombone Journal.29 (2). 2001. 28-31. 
6 Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 
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method and etude materials from both the United States and Eastern Europe, many of 

which are no longer in print.7 Seeing the need for the expansion of the solo trombone 

repertoire, Cramer spent over forty years amassing this collection through his 

correspondence with national and international composers.  

The contents of the collection are impressive and notable. One of the most 

important pieces in the collection is Stjepan Šulek’s handwritten original score to his 

Sonata “Vox Gabrieli” for trombone and piano. It was commissioned by the International 

Trombone Association and dedicated to William F. Cramer in 1973. It has since become 

a cornerstone in the solo trombone repertoire. In 1990, Paul Overly presented his doctoral 

treatise: An Annotated Guide to the William F. Cramer Collection of Solo Trombone 

Literature in the Warren D. Allen Music Library at Florida State University.8 In addition 

to the annotation of the solo literature in the collection, Overly includes a list of method 

and etude books, as well as chamber music that includes trombone.  

NEED AND PURPOSE OF THE STUDY 

A documented history of a highly regarded pedagogue and performer such as 

William F. Cramer is invaluable, as the aim of this research is to provide music educators 

and performers with a history of proven successful teaching techniques and an example 

of a sound teaching philosophy for wind instrumentalists. Currently, no such document 

detailing Cramer’s pedagogy and career exists. Some information including copies of 

Cramer’s correspondence over the course of his career can be found in the William F. 

Cramer Collection in the Warren D. Allen Music Library at Florida State University 

College of Music. Further salient information can be provided through the interviews 

with family members, former students and colleagues. A detailed account of his teaching 

techniques and teaching philosophy as well as an in depth description of his career as 

professor of trombone at Florida State University will provide an understanding of the 

impact Cramer made on his students. This written history will also provide insight into 

the musical and professional contributions Cramer made to the Florida State University 

School of Music and to the International Trombone Association. This research will serve 

                                                
7 Overly, Paul William. "An annotated guide to the William F. Cramer Collection of Solo Trombone 

  Literature in the Warren D. Allen Music Library at Florida State University." Diss. Florida State 

  University, 1990. Print. 
8 Ibid 
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as an important history for those in the fields of music education and wind instrument 

pedagogy. 

This study will examine the history of William Cramer’s pedagogical techniques 

and career at the Florida State University School of Music from his years as a doctoral 

student until his retirement. A history of Cramer’s pedagogical techniques and teaching 

career is not reflected in any detail in any manuscript or journal. A limited amount of 

information related to the history of Cramer’s teaching career is housed in his library 

collection. A minute amount of additional information related to Cramer’s teaching 

techniques and career can be found in The International Trombone Association Journal 

and copies of his personal correspondence, which can also be found in the Cramer library 

collection. Other information related to this history resides only in the memories of his 

family, former students and faculty colleagues of the Florida State University College of 

Music. Documenting and examining these sources of information will construct an 

organized narrative of the history of Cramer’s pedagogical techniques and career. 

RESEARCH QUESTIONS 

1.  Background 

A. What was William Cramer’s childhood and family history? 

B. Where did Cramer receive his Bachelor’s degree? 

C. Where did Cramer first teach as a music teacher in public school? 

D. What is the history of Cramer’s Naval service during WWII? 

E. Where did Cramer receive his Master’s degree? 

F. When did Cramer pursue the Ed.D. in Music Education at Florida State 

University? 

2.  Teaching Career 

 A. How did Cramer oversee the FSU trombone studio? 

B. What were Cramer’s pedagogical techniques and approach? What kind of 

impact did it have on his students at FSU and abroad? 

C. What led to the formation of the Seminole Sackbut Society? 

3.  Performing Career 

A. What was the history of Cramer’s role in the faculty Brass Trio and Brass 

Quintet? 
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 B. What was the history of the Cramer/Glotzbach Duo? 

4.  International Trombone Association 

A. What role did Cramer play in the formation of the International Trombone 

Association? 

B. What committees did Cramer serve on as a member of the International 

Trombone Association? 

C. What was Cramer’s involvement with the ITA Dirty Dozen Trombone Choir? 

D. When did Cramer receive the ITA Award? 

5.  Retirement  

 A. What were Dr. Cramer’s activities upon retiring from FSU? 

6.  Conclusion  

ORGANIZATION OF THE STUDY 

Chapter 1: Introduction, Purpose and Procedures 

• This chapter presents the purpose of the study and the procedures used. 

Chapter 2: Background 

• Childhood and Family history: This section will respond to research question 1A 

and will give information pertaining to Cramer’s childhood and family history. 

• Formal Education: This section will respond to research question 1B, where did 

Cramer receive his Bachelor’s degree. 

• Public School Teaching: This section will respond to research question 1C 

providing information on Cramer’s career as a public school music teacher in 

Westerville, Ohio. 

• WWII and Naval Career: This section will respond to research question 1D by 

providing information on Cramer’s Naval career during WWII. 

• Master’s Degree: This section will respond to research question 1E by providing 

information on Cramer’s return to school and subsequent teaching position at 

Otterbein College and performing with the Columbus Symphony Orchestra. 

• Pursuit of Ed.D. in Music Education: This will respond to research question 1F by 

providing information on Cramer’s desire to pursue a doctorate in music 

education at FSU. 
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Chapter 3: Teaching Career 

• This section will respond to research question 2A by providing detailed 

information on how Dr. Cramer oversaw the FSU trombone studio and will 

include reflections by both former students and colleagues. 

• This section will respond to research question 2B by providing information on 

which pedagogical techniques used by Dr. Cramer had the most positive impact 

on his students. 

• This section will respond to research question 2C by providing information on the 

formation of the FSU trombone choir known as the Seminole Sackbut Society. 

Chapter 4: Performing Career 

• This section will respond to research question 3A by providing a history of 

Cramer’s performances with the FSU faculty brass trio. 

• This section will respond to research question 3B by providing details of what led 

to the formation of the Cramer/Glotzbach duo. 

Chapter 5: International Trombone Association 

• This chapter will respond to research question 4A by providing details from 

former colleagues’ experiences with Dr. Cramer as a founding member of the 

International Trombone Association. 

• This chapter will respond to question 4B by providing information on Cramer’s 

activity in the International Trombone Association. 

Chapter 6: Retirement 

• This chapter will respond to research question 5A by providing information on 

Dr. Cramer’s activities upon from retiring from FSU. 

Chapter 7: Conclusion  

• This chapter will provide a summary of the findings, conclusions and 

recommendations for further study. 
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PROCEDURES 

To initiate the process of gathering the information contained in this study, the 

author conducted extensive in-person interviews with Cramer’s surviving family 

members, former students, and colleagues from the FSU College of Music. These 

interviews took place in person, by telephone, email correspondence and by 

videoconference. All interviews for this study were digitally recorded and all 

correspondence was retained and remains on file with the author. Once a general 

chronicle of Cramer’s teaching career was established, the author proceeded to document 

the information dictated in these interviews through the investigation of both public and 

professional information (such as the personnel records of Cramer’s found in the Cramer 

collection at the Warren D. Allen Music Library in the Florida State University College 

of Music) and through correspondence from people who interacted with Cramer 

throughout his teaching and performing career. Additional information was uncovered 

through standard lines of inquiry. 

LIMITATIONS 

This study makes no attempt to document the complete history of Florida State 

University or the Florida State University College of Music.   

This study makes no attempt to document the history of all musical activity at the Florida 

State University College of Music.   

This study makes no attempt to document the complete history of the International 

Trombone Association. 

This study makes no attempt to document the complete history of the solo works 

commissioned for trombone and piano by William F. Cramer or the International 

Trombone Association, which is contained within the William F. Cramer collection in the 

Warren D. Allen Music Library.9 

This study will conclude with a detailed history of Dr. Cramer’s career and pedagogical 

impact at the Florida State University. 

 

                                                
9 Overly, Paul William. "An annotated guide to the William F. Cramer Collection of Solo Trombone   

Literature in the Warren D. Allen Music Library at Florida State University." Diss. Florida State 

University, 1990. Print.  
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CHAPTER TWO 

BACKGROUND INFORMATION ON 

WILLIAM F. CRAMER 

2.1 CRAMER’S CHILDHOOD AND FAMILY HISTORY 

William Franklin Cramer was born on October 23, 1917 in Akron, Ohio to Paul 

Emerson Cramer and Abigail Rosetta Geyser, and was their first-born son. Over the 

course of three more years, Abigail gave birth to a second son, Paul Jr. and to a daughter, 

Patricia. At the age of five, Cramer lost his father Paul Sr. to a motorcycle accident, 

which left Abigail alone to raise him and his and his younger siblings.10 Their father’s 

death came at a very difficult time, as it was the height of the Great Depression. Abigail 

found it too difficult to care and provide for her children on her own. She decided it 

would be best to place the children in the care of the Columbus Masonic home for Boys 

and Girls. Before his death, Cramer’s father had been an active Freemason in the 

Columbus area.11
 While in the care of the Masonic orphanage, Cramer began to develop a 

fascination with music. He began to play the violin at age six and progressed to the piano 

by age eight. At nine years old he played the alto horn in the school band and eventually 

settled on the trombone. All three Cramer children lived together and were educated in 

the Masonic home through the end of high school. 

 

                                                
10 Bell, Sharon and Melanie Cramer-Fuller. Personal interview. 18 November 2011. 
11 Ibid. 
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Figure 2.1 The Columbus Masonic Home for Boys and Girls. Date unavailable. (Used by permission) 

 

 
 

 
Figure 2.2 William Cramer (left) with brother Paul Jr. (right) and Uncle, George. (center) 

(Used by permission) 
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Figure 2.3 William Cramer (far right) with sister Patricia, brother Paul Jr., and mother, Abigail. Date not 

available. (Used by Permission) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 12 

2.2 BACHELOR’S DEGREE AND TEACHING IN 

WESTERVILLE, OH. 

Upon graduating from high school in 1934, Cramer attended Wittenberg College 

in Springfield, Ohio until 1936.12 While attending Wittenberg, Cramer was initially 

enrolled as a pre-medical student. Soon after enrolling, he realized that a medical career 

was not one that he should pursue, and changed his major to education.13 After 

completing course work at Wittenberg College, Cramer was admitted to the Ohio State 

University in 1936 where he remained and completed his Bachelor of Science degree in 

music education in 1939 under the supervision of Manley Whitcomb.14 After graduating 

from Ohio State, Cramer was employed as a public school music teacher in Westerville, 

Ohio teaching both band and orchestra to students in grades four through twelve.15 

2.3 WWII and NAVAL CAREER 

 In 1941 Cramer felt compelled to join the war effort and enlisted in the United 

States Navy where he served as an officer until 1945.16 He began his Naval career as an 

Ensign aboard the heavy cruiser the USS Astoria in the South Pacific.17 Although he 

served on both the ship and later on a Naval base in Efate, New Hebrides, it was always 

Cramer’s hope to serve as an officer aboard a submarine. After the war in the Pacific 

ended, Cramer finally received his assignment to begin submarine training in New 

London, Connecticut shortly before he mustered out of the Navy in 1945.  

On the night of August 9, 1942, while Cramer was on night watch, the USS 

Astoria was struck by a Japanese torpedo and was sunk during the Battle of Savo Island 

near Guadalcanal.18 Cramer survived the attack and was returned back to active duty and 

stationed on the island of Efate, New Hebrides as a communications officer. In his many 

letters to his fiancé, Marguerite Winifred Furlong whom he affectionately called 

“Miggie”, Cramer described life and work on the island as being very monotonous. He 

                                                
12 Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 
13 Bell, Sharon, and Melanie Cramer-Fuller. Personal Interview. 18 November 2011. 
14 Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 
15 Ibid. 
16 Ibid. 
17 Ibid. 
18 Bell, Sharon, and Melanie Cramer-Fuller. Personal Interview. 18 November 2011. 
18 Ibid. 
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worked in the office of communications and was assigned to censoring detail, but 

occasionally served as a boat pilot where he assisted in bringing smaller watercraft in to 

port. 19 

 

 

Figure 2.4 The USS Astoria, also known as “Nasty Asty” by her crew. The ship sank on the night of 
August 9, 1942 from a torpedo attack by the Japanese. William F. Cramer served as an Ensign aboard the 

USS Astoria and was one of its survivors. 

 

In his letters Cramer wrote of hot humid days where work at the base 

communications office was very slow. He longed to hear the symphonic works of 

Brahms and Sibelius and often asked for Miggie to send along symphonic scores with her 

letters.20 During his time on the island of Efate, Cramer explored the many beaches, and 

fished and swam with his fellow officers. In order to keep himself musically busy, 

Cramer often sang in the choir of the local Catholic Church. Although he found that most 

of the French-speaking congregation and choir members were musically inept, he 

continued to sing in order to keep himself still involved with music in some way.21 

                                                
19 William, Cramer F. Letter to Miggie. 19 Feb. 1943. MS. 
20 Ibid. 
21 Ibid. 
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Figure 2.5 Ohio newspaper article about Cramer and his brother Paul serving in WWII. Date and 

publication information not available. (Used by Permission) 

 

Not one for office work, Cramer continued to seek out opportunities to pique his 

musical interests. As a way to pass the time, he began to play flute and spent a great deal 

of his off duty hours playing through passages from his symphonic scores and writing his 

own two-part inventions.22 On June 20 1943, Cramer and his fellow officers on the island 

were treated to a concert by the great American bandleader, Artie Shaw.23 In a letter to 

Miggie, Cramer wrote: 

Well, things cleared up somewhat and he (Shaw) was able to put on an hour 
concert immediately after the show on Monday night. And the men ate it up! 

                                                
22 Cramer, William. Letter to Miggie. June 8, 1943. MS. 
23 Ibid. 
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They really enjoyed it but still tempered a little with the resentment of the day 
before. The band itself is louder and noisier than ever probably the result of 
having to play out in the open so often. The music is still his own style many of 
the arrangements the same that he used in civilian life. But what a life they must 
lead. It certainly must agree with them because I noticed that Shaw seems heavier 
and healthier than ever before. He has a Chief’s rating and most of his men are 
Musician “second”, equivalent to Seamen first, which is pretty durn small 
potatoes after the sort of money they’ve been making on the outside.24 
 
Cramer continued to feed his musical appetite whenever possible. Instead of 

spending most evenings at the movies with his fellow officers, Cramer enjoyed finding a 

quiet place to listen to some of his favorite symphonic works by composers such as 

Brahms, Beethoven and Tchaikovsky on the U.S. armed forces radio waves. He enjoyed 

these moments of peace and tranquility and often followed along with his scores. 25 

 

 
Figure 2.6 Cramer on The New Hebrides Islands enjoying some free time during WWII. 
(Used by Permission) 

 

In February of 1944 was approached by Captain Skinner, an officer of the Army 

Special Services offered Cramer the opportunity to organize a dance band with a group of 

African American enlisted men who worked on the dock of a neighboring port.26 

Unfortunately for Cramer, the organization of the dance band was a total loss. He was 

only able to recruit two trumpet players, a trombonist, a drummer and a pianist. 

Unfortunately, no one could read music. After a few hours of trying to rehearse the band 

through a few rudimentary warm ups, Cramer gave the enlisted men a few words of 

                                                
24 Ibid 
25 Cramer, William F. Letter to Miggie. 14 Jan. 1944. MS. 
26 Cramer, William F. Letter to Miggie. 18 Feb. 1944. MS. 
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musical encouragement. He quickly returned to his home base and retired to his barracks 

very frustrated. 27 

In March of 1944, Cramer was sent back to the United States where he was 

reunited with Marguerite in San Francisco. Cramer met Marguerite before the war at the 

Beckett-Chimney Corners YMCA camp in the Berkshires of Massachusetts where they 

were both working as camp counselors.28 They married in San Francisco, California on 

April 1, 1944.29 Soon after Cramer and Marguerite were married, they moved to New 

London, Connecticut where he began his training to become a U.S. Naval submarine 

officer.30 In September of 1945 Cramer was released from the Navy and returned to 

Columbus, Ohio where he began his Master’s degree in music education at Ohio State 

University.31 For the rest of his civilian life, Cramer was active in both the Navy reserves 

and as a Naval recruiting officer and continued his submarine training in the summers.32 

Cramer retired from the Navy Reserves after attaining the rank of Captain.33 

 

 
Figure 2.7 Reunited after his return from the south pacific, William Cramer and Marguerite Furlong pose 

together. Date and location not available. (Used by Permission) 

 
 

                                                
27 Cramer, William. Letter to Miggie. 3 Mar. 1944. MS. 
28 Cramer-Fuller, Melanie. "William F. Cramer." Message to the author. 12 Jan. 2012. E-mail. 
29 Bell, Sharon and Melanie Cramer-Fuller. Personal interview. 18 November 2011. 
30 Cramer-Fuller, Melanie. "William F. Cramer." Message to the author. 12 Jan. 2012. E-mail. 
31 Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 
32 Bell, Sharon and Melanie Cramer-Fuller. Personal interview. 18 November 2011. 
33 Ibid. 
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2.4 MASTER’S DEGREE AND RETURN TO OHIO STATE UNIVERSITY 

 
 In the fall of 1945, Cramer enrolled in the Master’s of Music education program 

at Ohio State University.34  

I knew I had to have some sort of preparation before I could get back into the 
field. I didn’t know precisely where I was going, but I knew that the Master’s 
degree was a necessity for me to sharpen my skills.35  
 

Following his enrollment at OSU, Cramer was alerted to the fact that the Columbus 

Symphony Orchestra was holding auditions for the upcoming season. Due to his 

involvement in the war, Cramer had not played his trombone in nearly four years. After 

some diligent practicing he auditioned for the orchestra and won the position of associate 

principal trombone.36 Immediately after winning the position with the symphony, Cramer 

was asked to serve on the music faculty at Otterbein College in Westerville, Ohio. He 

began teaching the entire brass studio on a part time basis.37 

I was essentially going to school Monday, Wednesday and Friday and then would 
go to Otterbein College on Tuesday and Thursday to teach while all the time 
performing with the Columbus Symphony. 38  
 
The following year Cramer’s teaching and performing career doubled as both 

Otterbein College and the Columbus Symphony extended contracts to him on a full time 

basis.39 It was during this time that he wrote his Master’s thesis entitled A Concept of 

Rhythm; Its Implications in Music Teaching Practice. His thesis was supervised under the 

direction of Dr. M. Emmett Wilson.40 After completing his Master’s degree, Cramer 

continued to teach at Otterbein College and perform with the Columbus Symphony on a 

full time basis until 1949. The years between 1945 and 1949 proved to be a very busy 

time for Cramer and Marguerite. While Cramer was completing his Master’s degree, 

teaching at Otterbein College and performing with the Columbus Symphony, Marguerite 

gave birth to three children. Their eldest daughter, Sharon was born in 1945. Their 

                                                
34 Ibid.  
35 Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 

 
36 Ibid. 
37 Ibid.  
38 Ibid. 
39 Ibid.  
40 See Appendix A 
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second child, Jeff was born in 1947, and their third child Heather was born in 1948. 

Sharon and Jeff were born in Columbus, Ohio and Heather was born in Westerville, 

Ohio.41 Their fourth daughter, Melanie was born in 1952 after the family had moved to 

Tallahassee. 

2.5 CRAMER ATTENDS FLORIDA STATE UNIVERSITY 

“One thing led to another, and boom! I came to Florida”- William Cramer 

 

In the summer of 1949 Cramer suddenly found himself out of a job with the 

Columbus Symphony Orchestra as it was folding due to losing all of its financial 

support.42 He continued to teach at Otterbein and considered enrolling for doctoral study 

at Ohio State University.43 It was at this time that Cramer began to hear about a new 

doctoral program in music education at Florida State University.44 To learn more about 

this new program, Cramer and the Dean of the Music department at Otterbein traveled to 

Cleveland, Ohio for the annual meeting of the officers of the National Association of 

Schools of Music. It was there that Cramer made it a point to meet with Karl Kuersteiner 

and inquire about the new program at Florida State University.45 Intrigued by Kuersteiner 

and what FSU had to offer, Cramer decided to enroll at Florida State University by the 

end of their meeting.46 

In the summer of 1950, William Cramer and his family moved from Columbus, 

Ohio to Tallahassee, Florida. He moved just in time to enroll in the new Ed.D. doctoral 

program in music education at Florida State University for the fall term. He served as a 

graduate teaching assistant for the low brass studio and after completing two years of 

doctoral coursework he was subsequently hired on as Florida State University’s first 

professor of low brass and would eventually become FSU’s first professor of trombone.47 

Due to his appointment as assistant professor, Cramer did not formally complete his 

doctoral degree until May of 1958.  

                                                
41 Cramer-Fuller, Melanie. "William F. Cramer." Message to the author. 12 Jan. 2012. E-mail. 
42 Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 
43 Ibid. 
44 Ibid. 
45 Ibid. 
46 Ibid 
47 Overly, Paul William. "An annotated guide to the William F. Cramer Collection of Solo Trombone   

Literature in the Warren D. Allen Music Library at Florida State University." Diss. Florida State 

University, 1990. Print.  
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Wiley L. Housewright directed Cramer’s doctoral dissertation on the relation of 

maturation and other factors to achievement in beginning instrumental music 

performance at the fourth through eighth grade levels.48 The goal of his research was to 

ascertain what factors determine any differences in learning a musical instrument 

regardless of the grade level at which the student began. Several conclusions were drawn 

from this study. Cramer found that successful achievement in instrumental music 

performance at the fourth through eighth grade level is significantly influenced by the 

students’ motor development. The seventh grade level is an optimum time of maturity for 

the student to begin learning a musical instrument. The student’s success in instrumental 

performance is positively correlated with intelligence, pitch and rhythmic discrimination, 

tonal memory and personality adjustment. Successful performance in instrumental music 

is not necessarily dependent upon previous playing experience. Additionally, Cramer 

found that physical growth did not play a part in the students’ ability to gain achievement 

in their progression on the instrument.49 

In 1956, Cramer and his children experienced a sudden and devastating loss as 

Marguerite Cramer had unexpectedly passed away.50 Three years later Cramer would 

later marry Gracie Dorothy Boardman, affectionately known as “Dotty” on January 24, 

1959. Dorothy and all four of his children would later survive Cramer upon his death 

from prostate cancer in 1989.  

 

 

 

 

 

                                                
48 See appendix A 
49 Cramer, William F. "The Relation of Maturation and Other Factors to the Achievement in Beginning 

  Instrumental Music Performance at the Fourth Through Eighth Grade Levels." Diss. Florida State 

  University, 1958. Print. 
50 Bell, Sharon, and Melanie Cramer-Fuller. Personal interview. 18 Nov. 2011. 
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CHAPTER THREE 

TEACHING CAREER 

“He was a pedagogue’s pedagogue.”- Cliff Madsen 

During the course of a career that spanned thirty-seven years at Florida State 

University, the studio of William F. Cramer produced equally excellent performers and 

teachers. A consummate musician and teacher, Cramer was well respected and 

appreciated by his colleagues and students. His goal was to instill the importance of solid 

fundamental techniques while emphasizing and demanding a beautiful tone quality that 

was efficiently produced with ease. Many would argue that his military background 

played a large part in the style of his teaching. Former students often describe their initial 

impression of Cramer as somewhat of a “gruff” person at first, but once his students 

understood how he worked they found him to be quite warm and kind. Cramer’s 

instructional style was a task analysis in nature. It was sequential and thorough. A student 

could not continue on to the next step in their tutelage until the previous step was 

mastered and understood.  

Cramer credits Pierre Monteux as the single most important figure and teacher in 

his musical education and helped define his teaching philosophy: 

Certainly the most influential person and force in my musical and professional 
life, the one person whom I would name as my teacher, would be the eminent 
French conductor, Pierre Monteux. One of the most important lessons I learned 
from him is that we are all in service of the art of music. This has become the 
guiding philosophy of my musical life.51 
 

During the summers of 1951-1957, Cramer traveled to Maine to attend the Monteux 

conducting school. It was there that Cramer honed his conducting craft with his mentor, 

Monteux. Cramer studied conducting, orchestral literature and played in the conducting 

seminar orchestra.  

 

 

 

                                                
51 Cramer, William F. "Trombone Techniques." Brass Bulletin 49 (1985): 61-71. Print. 
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3.1 THE CRAMER TROMBONE STUDIO 

 In the summer of 1950 as Cramer was beginning his first semester of doctoral 

course work, he was offered a graduate assistantship to teach the low brass studio at 

FSU.52 The studio was comprised of undergraduate tuba, euphonium and trombone 

students. Cramer remained the instructor of low brass throughout the duration of his 

doctoral coursework and was subsequently appointed the professor of low brass. As the 

FSU School of Music began to grow in size and in its course offerings, Cramer would 

eventually teach only trombone students.  

 

 
Figure 3.1 Cramer teaching a student in his studio at FSU. Date unavailable. (Used by Permission)  

  

First Impressions by Students and Colleagues 

As previously noted, many of Cramer’s students considered him to be a somewhat 

“gruff” person upon initially meeting him, but his students would eventually find him to 

be a kind and thoughtful teacher.  Fred Hollis, a tuba player and early student in Cramer’s 

career remarks on his first impressions of his teacher:  

                                                
52  Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 
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I think most of us freshmen were just afraid of him. We had heard all of these 
tales of how he made us play so loud in class and in studio, and none of us knew 
what to make of it. 53 

 
Eastman trombone professor and former FSU trombone student John Marcellus describes 

his perception of his former professor: 

Well, he was kind of gruff at first, but once you got to know him, he was soft as a 
little puppy. He made quite an impression on me at that time as a teacher. He had 
a deep, very resonant type of a voice. That’s the way he was. 54 

 
Upon leaving from FSU after two years, Marcellus served finished his undergraduate at 

the University of Maryland and received his master’s and doctoral degrees from Catholic 

University and eventually became principal trombone with the National Symphony 

Orchestra. Marcellus maintained a deep friendship with Cramer throughout both of their 

careers.55 Robert (Bob) Phillips, also a student of Cramer’s from 1965-1969 describes the 

trepidation he and his fellow comrades in the trombone studio felt prior to meeting 

Cramer: 

Well, he was stern and no nonsense. I mean it was always very professional, very 
systematic, and very deliberate. I think that some students might have found him 
to be a little overwhelming. He wasn’t touchy-feely. He was what he was about. 
He had a plan of attack. He was interested in progressive pedagogy depending the 
type of student that was in his studio, he had a plan of what a student ought to 
accomplish, where they ought to be at a certain level in their grade, sophomore, 
junior, senior, that sort of thing. That was kind of my first impression of him.56 
 

Colleague and friend, Clifford Madsen remembers serving on the faculty with Cramer. 

He was a tall, very well toned human being with a very deep voice. I grew to 
know him as we served on the faculty. We would talk and we visit with each 
other. He had a very formal exterior and very warm, gentle interior that would 
take a little bit to get to but was nevertheless there.57 
 

Cramer’s students also found that he was a warm person who had a unique sense of 

humor. 

                                                
53 Hollis, Fred. Personal interview. 28 Oct. 2011. 
54 Marcellus, John. Personal interview. 11 Nov. 2011. 
55 Ibid. 
56 Phillips, Bob. Personal interview. 2 Dec. 2011. 
57 Madsen, Clifford. Personal Interview. 21 Jan. 2012. 
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He didn’t strike me at all as mean as I was told. It helped that I had another 
undergrad that was a year before, Jeannie Little, who told me, “Oh, he’s just like 
your grandpa.” So I got to see that side of him a little sooner maybe than I would 
have if I had just encountered him as a professor. I saw how he would kind of 
joke around a little bit with some people and I realized he wasn’t as intimidating 
as I had been led to believe. From the get-go, I kind of looked at him as more of a 
benevolent, kind of father figure, grandpa type. The way he presented himself in 
Trombone Choir, especially, you could tell he was more on your side and he was 
just really interested in you resonating the horn.58 

 
Former student Jeannie Little really appreciated Cramer’s kindness and thoughtful 

character.  

He was just such so decent to the core, wonderful human being. I was really 
blessed in that way.59 

 

 

 

 

 

 

 

 

 

 

 

 

                                                
58 Broadway, Laurie. Personal interview. 14 Nov. 2011. 
59 Little, Jeannie. Personal interview. 11 Nov. 2011. 
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3.2 CRAMER’S PEDAGOGICAL APPROACH AND TECHNIQUES 

“Blow Freely”- William Cramer 

THE LESSON 

 Those who studied in Cramer’s studio were assigned to two thirty-minute lessons 

a week. International Trombone Association colleague and University of North Texas 

trombone professor Vern Kagarice recounts a conversation he once had with Cramer 

about his unorthodox scheduling of two thirty minute lessons per week:  

I happened to go by his office door and I saw his schedule, and it listed a name for 
a lesson 10am Monday for 30 minutes, then another slot Wednesday for 30 
minutes. So I see this and I’m thinking he’s got some interesting concept of his 
teaching approach that he sees a student twice a week for 30 minutes.  So I asked 
him about it – “is there some educational secret why you’re doing that?” He says 
no.  I said, “Why the 30 minutes Monday and 30 minutes Wednesday?” and he 
said, “Because my students can’t handle me for more than 30 minutes at a time!” 
The lessons are so intense the students frequently come out of my office dripping 
with sweat.”  He was real blunt about it.  They can’t stand me for 60 minutes – 
that’s why they do it for 30.60 

 
Jim Bruce, a former student describes what a typical lesson was like with Cramer. He 

explains that it was typical for all of his students to audio record their lesson.  

You’d walk into his studio, set up, and the first thing-- well, he always tape 
recorded. Every lesson was tape-recorded. So, we had to bring him the tape. We’d 
hand him the tape, he’s putting it in, he turns around and says “Two days.” And 
we knew immediately that meant how many hours. It had been two days since the 
last lesson, how many hours had you practiced? So you immediately start 
shuddering, thinking “Oh my gosh, how many hours had I practiced?” And, he 
was very methodical. We had two or three books we’d work out of, and we’d give 
him the number of hours, and he’d call up the first assignment, and we’d play it. 
And, it was a workout. Every time I left a lesson with him, I’d have to go take a 
shower. We would just sweat profusely because it was just one thing after 
another. He’d pretty much let us either play through or struggle through, 
depending on how much we’d practiced [for] that particular lesson.61 
 

An early student in Cramer’s career at FSU, Dr. David Collings also explains the nature 

of how Cramer structured his lessons.  

Lessons were 30 minutes each, two times a week.  It was always down to business 
and intense.  He never was prone to wasting time talking.  You played something; 
he might have you repeat it, with minor comments (thus wondering what you 

                                                
60 Kagarice, Vern. Personal interview. 15 Nov. 2011. 
61 Bruce, Jim. Personal interview. 7 Oct. 2011. 
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could do better and how), then on to another study.  There was always a pace that 
mixed styles of studies – phrasing, legato, staccato, and other musical elements in 
increasing complexity.62 
 

TASK ANALYSIS 

 Cramer’s technique for teaching was a task analysis in nature. It was consistent, 

sequential and concise. The nature of task analysis is a process of breaking down a 

complex behavior into its smallest parts.63 Whether Cramer was teaching a lesson to a 

student on tuba, euphonium or trombone, it was not the instrument that mattered but, 

more importantly, the task of getting the student to start at step one which was to breathe 

in an efficient way so that he or she resonated the instrument. Cramer’s students found 

that a great deal of their lessons during their first years at FSU centered on this one single 

concept: to blow freely. 

He was a pedagogue in that he was very concerned about starting from the very 
beginning. I believe he thought the person was the instrument. He claimed that 
you get most of the information you needed about how well anybody played by 
watching them take the trombone out of the case without even hearing a note.64 

 
FSU colleague John Drew recalls watching Cramer give a master class to a group of 

fourth graders at a local school in Tallahassee. His approach to the master class was the 

very essence of task analysis. 

He asked me if I would like to join in and watch him give a trombone master class 
to a group of fourth graders. I agreed and was looking forward to what he might 
do for them. We arrive to a classroom full of fourth graders sitting very quietly 
waiting for Cramer to speak. He didn’t say a word. He opened his trombone case 
and took out the slide. Not making a sound he turned to the students and showed 
them how the slide worked- taking it apart and showing that it was two parts 
working as one. Still, he said nothing. He then showed them the bell section of the 
trombone, carefully letting the students look directly down the throat of the bell. 
Again, he said nothing. He carefully put the bell and slide sections together and 
quietly picked up the mouthpiece. He shows the students the small and big ends 
of the mouthpiece, not saying a single word. By this time Cramer had captivated 
the students. He blew through the mouthpiece without buzzing creating a huge 
rush of air. Then he buzzed his lips for the students up and down through the 
registers. He applied the mouthpiece and began to buzz. Without saying a word, 
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Cramer put the mouthpiece on the trombone and began to play a Bordogni 
Vocalise. After forty-five minutes of demonstration and not saying a single word 
to the students, Cramer sat back in his chair and in his big deep voice asked the 
students “are there any questions?”65 
 
In many ways, the style in which Cramer conducted his lessons dictated how he 

lived his life. He was a man from a military background who directed not only his 

lessons, but also everything else he did, in a strict and direct way. The defining concept 

that Cramer instilled in not only himself, but also in his students, was the importance of 

basic fundamentals.66 It was his belief as a teacher that if the core fundamental of one’s 

playing could be properly achieved then it would transfer to every other facets of the 

students’ musicianship.  

 

When working with a student for the first time, Cramer would insist that the student not 

attack the note with the tongue, but merely start the sound with a full breath.  

In particular, his approach to even starting that first lesson with play a middle F, 
but play it with no attack, I had never used a no attack on anything and thank 
goodness that technique is the one that stood by me for the next four years for him 
to reinforce. This is that part of the discipline of studying with anybody that you 
get this discipline and it doesn’t matter so much what they’re disciplining you 
about, but it’s the mere fact that you’re developing a discipline to carry on to 
formulate your own discipline about how do you study a new technique when you 
reach it.67 
 

Fred Hollis reflects on Cramer’s pedagogical technique of not using the tongue when 

initially starting the note in their first lessons with Cramer. 

I would have never gotten what we call a “characteristic sound” if it wasn’t for 
this training of blowing without any attack, blowing with no attack what so ever.68 

 
Former student Harry Price also describes the importance of Cramer’s technique of not 

using the tongue for any attack. 

He said we don’t attack. Do you know what attack means? He said, “No, look it 
up in the dictionary. It means to pounce upon with intent to do bodily harm.” I 
still remember! Pounce upon with intent to do bodily harm. And I thought, “Well, 
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that’s not how I want to start a piece!” He said, “That’s right.” So we don’t attack 
ever. We have an initial articulation. Blow freely. Don’t tongue. I mean, a lot of 
non tonguing. A lot. And then maybe later on you would do it, but he made you 
not tongue. And that was an interesting experience. Uh, and I got to the point 
where I stopped using the tongue to start things. I mean, it would happen. Again, 
I’m sure many teachers don’t agree with that, but it worked for me.69 
 
Although modeling is a primary teaching tool for many applied music instructors, 

Cramer did not always model with his trombone; he also modeled with his voice while at 

the keyboard of the piano. Cramer used his naturally deep resonating voice as a way to 

show his students how to resonate their instrument. It was important that he take the 

student back to step one so that he could ensure that the student correctly learned the 

proper fundamentals. His goal was to produce a very good raw product. 

His first thing that he did was to completely break me down, take me all the way 
back to the Clarke basic studies and Peres scales.70 
 

Cramer even encouraged his students to seek out new learning opportunities once they 

left FSU. Former student Jeff Thomas describes a conversation he once had with Cramer 

concerning his desire to remain at FSU for a graduate degree.  

I was contemplating staying for graduate studies and he said, “It’s my job to put 
out a good raw product then you go somewhere else, let them polish you up. I’ve 
done what I can.” 71 

 
Cramer’s students found that although he was a very systematic teacher, he was 

also a very caring and warm man who is remembered as a benevolent fatherly figure. 

Former student Harry Price even dedicated a solo recital to Dr. Cramer while studying at 

the University of South Carolina. He wanted to honor Cramer and show his apperception 

for is exceptional teaching.72One of Cramer’s favorite things to do with his students was 

to play trombone quartets. Some of his students would occasionally be invited to read 

trombone quartets at his house. After reading/rehearsing quartets, Cramer’s wife, Dottie, 

would offer the students ice cream. 

One of my other incredibly fond memories is that he would, during my junior and 
senior year, he would ask three students over to play quartets at his home and that 
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was an incredible treat. It would be quartets and then ice cream. And Cramer was 
just brilliant. He was one of those that knew everything about everything about 
music. 73 
 
Occasionally Cramer shared a little bit of his sense of humor with his students, 

especially his female students. He would tell them that women were physiologically a 

little bit different when it came to playing the trombone.  

He would have me come in and play for him and he would tell me how well I was 
doing and that I was blowing freely. Then in the next breath he would tell me, 
“But physiologically, women are built differently than men.”74 
 
Cramer’s preferred texts for teaching remained the same throughout his career. 

All students’ primary texts were the Vocalises of Marco Bordogni, which were 

transcribed by Johannes Rochut, the Pares Book of Scales, and the Arbans Technical 

Method. Although Cramer was not a masterfully skilled pianist, he often accompanied his 

students as they played one of the Bordogni Vocalises. Having never studied with 

Eastman School of Music trombone professor Emory Remington, a substantial amount of 

the daily routines that Cramer’s insisted his students use mimicked those developed by 

Remington. A typical lesson with Cramer was devoted to encouraging the student to use 

his or her air in an efficient manner in order to produce a characteristic, resonate sound 

on the instrument. Cramer’s lessons were usually void of any sort of long personal 

conversations; any topics of discussion were of the task at hand. Lesson time was devoted 

strictly to playing and learning.  

He had a reputation of teaching the same lesson over and over and over. And I 
think that’s fundamentally correct because he emphasized an unrestricted 
airstream and a big sound. Beyond that, it was almost like things would take care 
of themselves. In the four years that I took from him, I can only recall working 
out of two books. One was Pares Book of Scales, which we worked on every 
lesson, and the Bordogni Vocalises. He seemed to fashion himself as an opera 
expert because he loved those Vocalises. In fact, he would sit down at the piano 
and accompany during the lessons on the Vocalises.75 

 
Cramer’s students continue to pass along his ideas, influence, and approach in 

their own teaching. 
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I use many of the music resources Dr. Cramer had me study, as students reach the 
maturity to learn the material. I focus on the individual and what they are doing to 
produce a specific sound. If something needs to be changed, I try to show them a 
physical explanation of how to make the change. I work to have students use good 
air support of tone, without distortion.76 

 
Tim Douglass, a former trombone student and music educator uses what he 

learned from Cramer and applies it to his teaching. 

I think a lot of that stuff, you know, really became important to me. I model a lot 
of my teaching on how Dr. Cramer taught me. He wasn’t a real detail oriented 
person about, you know, embouchure or this and that, he wouldn’t go there . It 
was all about lot of just teaching music.77 

 
In an interview in 1999 for the International Trombone Association Journal, John 

Marcellus discussed the influence Cramer had on him in his early years.  

Bill was a big influence on my whole musicianship. I studied with him at music 
camp when I was 16. When I went to college the next year, I studied with him for 
the following two and a half years. Basically, he was my first trombone teacher. 
He made a funny statement at one point. He said “I’m not going to teach you a 
thing about music, I’m going to teach you to blow the horn”, and that’s exactly 
what he did. He taught me how to control the instrument and at the same time 
develop a musical personality, which was unbeknownst to me at the time. He 
would subtly influence your musical personality.78 
 
David Burris, a student of Cramer’s in the early 1970’s found great honesty in 

Cramer’s approach to teaching. 

 He literally took me back to square one and taught me how to blow the horn.  In a 
nutshell, that’s what it was.  His quote that you’ve probably heard before is “blow 
freely.” He would say, “Blow freely, live freely.” He would say it at the end of 
every lesson just about.  His whole approach to things was just so right on for me, 
it was great. There was a truthfulness about his whole approach which was just 
fantastic and he was totally honest with you and not that he tried to offend you in 
any way, it’s just that he was giving you immediate feedback. His whole approach 
was to, I believe, to teach the student to be independent.  That was his whole 
nurture and to teach independence through the trombone. I really used that 
independence. I use that as a premise to this day when I teach privately and also 
in my regular teaching job.79 
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Cramer even gave a great deal of his time to students who were not music majors 

in the School of Music. He devoted a portion of his time to teach a young mathematics 

major by the name of James Kraft. After graduating from FSU, Kraft went on to become 

a very successful musician who performed in the trombone section of the National 

Symphony Orchestra He found Cramer to be a very encouraging teacher. 

He was particularly encouraging to me, as a non-major, I didn’t think that I was 
going to be very encouraged to participate in a lot of things but he was not only 
encouraging in the quartet, but in other things I did around school as well. Even 
though I was a math major, I had a number of faculty convinced that I was a 
music major because I was hanging around the school so much.  He was always 
particularly encouraging, very detailed in preparation of pieces. He was always 
very interested in having everybody, all his students. He encouraged his students 
to work really hard towards a specific goal and he was just really was very 
dedicated to that.80 
 

INTERNATIONAL TEACHING- GUSTAV HOENA 

Due to his frequent visits to Eastern Europe over the course of his career, Cramer 

began to develop professional relationships and friendships with trombonists behind the 

Iron Curtain. One such friendship was formed with Hungarian trombonist Gustav Hoena. 

Cramer and Hoena met at the first International Brass Congress in Montreux, Switzerland 

in 1976. Hoena was so impressed by Cramer’s enthusiasm for teaching and seeking out 

new music that he petitioned his native Hungary to allow him to study with Cramer at 

FSU. Hoena became Cramer’s first international student.  

I met with Dr. Cramer in 1976, in Montreux at the First International Brass 
Congress, held in Switzerland.  And it was a very interesting thing because it was 
the first international Brass Congress from all over the world – trumpet, horn, 
trombone, tuba from all over the world.  It was a fantastic, great session, and 
everyone had a little card. Bill Cramer came to me and said, “Listen, are you from 
Hungary? From where?” And I said, “I am from Budapest.”  He said, “I have 
been there. Why didn’t we meet in Budapest?”  So we started to talk, and we 
spent one week together. We spoke about a lot of things and how I could 
possibility how I can go to the United States to study.81 
 
Hoena was interested in seeking instruction from Cramer after having heard the 

Los Angeles Philharmonic during a tour throughout Eastern Europe. He found that the 

                                                
80 Kraft, James. Personal interview. 16 November 2011. 
81 Hoena, Gustav.Personal interview. 07 Jan. 2012. 



 31 

American trombone sound was different than the kind of style of sound in Europe. He 

wanted to know if Cramer could teach him this new way of playing. 

In 1974, the Los Angeles Symphony orchestra had been here in Budapest, and 
they spent 4 days in Budapest and we were together all days.  It was a great thing, 
maybe they were the first American orchestra here in Hungary, in Budapest, and 
we were together, all the low brass section. So we spent [the time] together, and 
we invited them to make a little master class in the Franz Liszt Academy. So they 
did, and after I saw that maybe there was something a little bit different about the 
American style of sound and how they blow their instrument.  So this was my first 
question to Bill Cramer that what is possibility to go there because I decided that I 
have to go to United States to study the American secret. Bill Cramer laughing 
very much, “ha ha, the big American secret”… and at the time, in Hungary, was a 
socialist country, and it was very difficult for me to go to the United States.  So 
the first thing was I had to contact Bill Cramer and Florida State University. After 
2 years very hard work, I got permission to go out from the country and to go to 
United States.  I have to be here, it was a very, very hard time, you know. You 
cannot believe how much it was different 30 years before… so it was a very hard 
thing.  But, I got permission at the time, and Bill Cramer and Florida State 
University gave to me a scholarship for a summer course, and I had in 1978 from 
June – August, 3 months at Florida State University.  This was the first time when 
I have been in the United States.82 
 

 
Figure 3.2 Gustav Hoena (left) , Bill Cramer (center) and Andre Vaisse (right).  

Date unavailable. International Trombone Journal. 

 

At the time of his matriculation to Florida State University, Hoena was already a 

member of the Hungarian Radio Symphony. He was particularly interested in the 
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American style and sound of trombone playing, which tended to be a rounder, darker and 

bigger sound. Over the course of his study, Cramer took Hoena back to step one with his 

first lesson being no different than the first lesson of a typical student of Cramer. It 

started with the concept of blowing a large amount of air freely and starting the sound 

without the use of the tongue. 

Over the years, Cramer and Hoena maintained a close friendship. So close that 

Hoena considered Cramer and his wife, Dottie, to be his American father and mother. As 

a professor at the Franz Liszt Academy of Music State University, Hoena bases his 

teaching system on what he learned from Cramer.  

My teaching system is based on what I studied with him.  The material, the 
foundation is based on the Remington system but I think most of United States is 
using this. The main thing, how we can create a beautiful sound and the breath 
control is the same. I have been in West, East coasts, the middle – everywhere a 
little different, but the main thing is the same. I still use what Cramer taught me.83 

 

TEACHING PHILOSOPHY 

Philosophically, it was important that Cramer instill in his students that they were 

not just trombone players or low brass players, but more importantly they were 

musicians. The impact of his pedagogical approach on his students was profound in that 

many still carry on his techniques and ideas in their own teaching today. The simplicity 

of that which he taught made understanding difficult concepts easier for the student to 

grasp. It was not Cramer’s intention to produce an overly analytical student. His system 

of teaching did not overload the student with too many concepts at one time. The goal for 

the student was to be able to produce a singing, resonant quality of sound through 

efficiency of breath and direction of airflow. Many of Cramer’s students and colleagues 

can recall his lessons as being quite loud, but he never waivered from this technique, 

which encouraged the student to move a massive amount of air through the instrument. It 

was later on in their course of study that the student began to learn how to incorporate 

finesse into their playing.  

He laid out such a course of studying the basics of how to play. Of course the air 
flow thing is very important, the blow freely which I still have on every horn I 
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have. I have either a label or an engraving somewhere on it that says blow freely. 
He was so into that. He had that teacher’s thing that I think is super important 
which is he could make you believe and could make you play better in his studio 
than you could outside of his studio because he could get you to just relax and let 
it happen and stuff would happen.84 
 

When it came to selecting recital literature, Cramer would guide his students based on 

their ability level. He also encouraged his students to perform new works just as he had 

with pianist Bob Glotzbach.  

One particular and notable facet of Cramer’s pedagogy was that he was not 

concentrating on inhalation, as many teachers were, as he was about exhalation. His 

process was to breathe deeply in order to blow freely which became his mantra for his 

entire career. 

He was talking about blowing, while someone else was talking about “suck the air 
for the instrument” and he wanted to turn that back around where the function is 
blowing.85   

 
In 1985 Cramer published a treatise that thoroughly summarized his pedagogical ideas 

and techniques. The title of which was The Fundamental and Essential Principals of 

Trombone Performance Technique: Their Teaching and Application. Originally a paper 

that he first presented at the 2nd International Colloquium for Brasses in Chatenay – 

Malabry, France in 1983 was subsequently published in the Brass Bulletin in three 

different languages in 1985.86 

 In 1980 the FSU trombone studio grew with the addition of Dr. John Drew. Drew 

would remain a close colleague of Cramer until Cramer’s retirement in 1987. Currently, 

Drew is at Professor of Trombone and head of the wind, brass and percussion 

departments at the Florida State University College of Music. 
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3.3 THE SEMINOLE SACKBUT SOCIETY 

 
Figure 3.3 Cramer conducting the FSU Seminole Sackbut Society in the Lobby of the Florida State Capitol 

Building. International Trombone Association Journal. 

 

Not necessarily a required ensemble for all of Cramer’s students, the trombone 

choir usually had a very high rate of participation every semester. Occasionally there 

would be a key player missing, but that didn’t seem to upset Cramer. 

It was always fun and we just played some cool stuff and I remember getting 
ready for some performance and this guy couldn’t be here and this guy couldn’t 
be here and we’re all like, “Oh, no!” you know, “who’s gonna play?” and I just 
remember him and his low voice and said, “We’ll go with what we’ve got.”87  
 

Cramer named the ensemble the Seminole Sackbut Society making use of the FSU 

mascot, the Seminole Indian and the ancient name of the trombone. Cramer exclusively 

conducted the choir, which played standard and new works. On his visits to Eastern 

Europe, Cramer not only sought new literature for the solo trombone and piano, but also 

for the trombone choir.  

 

Former student Brian Brink recalls playing in the Seminole Sackbut Society.  

The SSS met once a week and was part of the studio obligation with no credit 
given for the time. It was a fun time, with plenty of good music making and one 
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where Dr. Cramer would loosen up a bit. Dr. Cramer was a good conductor (I 
believe he studied with Pierre Monteux) and used a long baton. We had some 
memorable moments with him leading Tommy Pederson’s Bosco Rosco and 
seeing him swing back and forth and intone “Root-oot-ta-toot-toot, Root-oot-ta-
toot-toot.”88 
 

Famous among students for how he explained his conducting pattern, Cramer would 

explain it in its simplest terms.  

I remember he studied with Pierre Monteux. Cramer’s baton was like very long. 
Seriously, you could hear it whistle. He’d go this is one (swish!), here’s two 
(swish!), here’s three (swish!), here’s four (swish!). Any questions? Very clear 
conductor.89 

 

Cramer even allowed those who weren’t members of the FSU trombone studio to join 

and play in the Seminole Sackbut Society. 

There were people in there I wouldn’t see any other time but then. We would go 
on stage, good lord, and sometimes there would be 35 trombones. Some guys that 
I’m actually still in touch with that never were music majors but came and played 
in it. He had kind of a Teddy Roosevelt rough-rider approach to it. We’ll just run 
it and then we’ll talk about what happened and then we’ll run it again. Of course, 
he’s famous for having his Lawrence Welk-sized baton, right. I mean the dang 
thing needed a sheath. He used it very much as a teaching method because it was 
getting us to play things that were in a different mode than the other entire brass 
choir, symphonic band, and orchestra.90 
 

He founded the Seminole Sackbut Society after he was no longer conducting the FSU 

Brass Choir. For many of Cramer’s students, the Seminole Sackbut Society was a 

favorite and memorable part of their education. 

What has always resonated with me in my mind as I remember trombone choir 
was it was an important thing for him.91 
 

Jeannie Little discusses the vast amount of repertoire the choir performed during her 

years as a student. 

In trombone choir, we played such incredible repertoire. We did all the standards, 
just the standards that are out there now. Actually, some of them are standards 
now but they weren’t when we played them. We played the new pieces like 
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Musica Trombone Issima with all sorts of different techniques. There were a lot 
of pieces that were written for Cramer or that he got written. He’s really 
responsible for a lot of the repertoire we have. It was awesome. And he used to 
always say, if you’re going to make a mistake, make it a big one so I can hear it. 
Everything with a great sound! His whole blow freely idea.92 

 
The choir not only played on campus, but also represented FSU at both the 

Eastern Trombone Workshops in Washington, D.C. and the International Trombone 

Festivals in Nashville, TN. In 1982, the choir was the winner of the International 

Trombone Association Emory Remington Trombone Choir Competition. 

I do remember when we won the Remington Competition, we were not aware 
there was a competition. We just knew we were chosen to go play at the ITW.93 

 

The choir was so important to Cramer and his students that a performance was given in 

his memory at his memorial service at First Presbyterian Church in Tallahassee, FL. 

Students traveled a great distance to come and take part in this ensemble for his memory. 

In his honor the trombone choir performed the Navy Hymn Eternal Father, Strong to 

Save.94 

The following is a quote by Cramer’s former student and Eastman School of 

Music trombone professor, John Marcellus concerning Cramer’s role in the history of the 

trombone choir. 

William F. Cramer, my teacher from Florida State University, was instigator of a 
number of compositions through the ITA Commissions Committee and by 
himself  for large trombone ensemble that included composers from America and 
Europe. These included Carl Vollrath, Frigyes Hidas, John Boda, Frederick 
Goosens, Paul Basler and one for 80 Trombones by Henry Brandt, premiered by 
Billy Robinson and the Bay Bones. Some of these pieces were premiered by the 
"Dirty Dozen," a group of college trombone professors performing at the ITW 
under Cramer's leadership.  Dr. Cramer began to establish a standard 
instrumentation of 12 trombone parts divided into three quartets for most of these 
compositions even though the "Jazz Condiments"(1976) by Carl Vollrath was 
scored for twenty trombones divided into five separate quartets.95 
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CHAPTER FOUR 

PERFORMING CAREER 

 

When Cramer joined the Florida State University School of Music faculty he 

began to establish his performing career as a soloist, chamber musician and conductor. 

He frequently performed recitals with fellow piano faculty member Robert Glotzbach,96 

performed as a soloist with FSU bands97 and also performed with faculty chamber 

ensembles such as the faculty brass trio and quartet, and the FSU percussion ensemble.98 

Over the course of his career, Cramer conducted several instrumental ensembles at FSU. 

His conducting credits include the brass choir whose concerts were often shared with the 

FSU percussion ensemble under the direction of Ramon E. Meyer, the trombone 

ensemble (later named the Seminole Sackbut Society) and various guest conducting 

appearances with FSU concert bands.99 

Cramer took the art of conducting very seriously. He spent several consecutive 

summers studying the art of conducting with eminent French conductor Pierre 

Monteux.100 Much like he wanted his students to play with a full, resonant sound, Cramer 

liked to watch a conductor who could give a clear, understandable beat pattern.  

He had very strong opinions about conducting. He appreciated clear, not fancy 
conducting.101 
 

Cramer would not tolerate sitting in an ensemble where the conductor was difficult to 

read or follow. 

He cared about conducting but only to the point that the conductor made it easy 
for the performer and everybody to be cohesive at the utmost possible level of 
musicianship, that which the composer, as far as anybody knew, intended. In that 
sense, he was very, very literal. In one particular setting, when Bill first went and 
we had a new conductor there, he was sitting there right in the middle of 
something he raised his hand and the conductor stopped and he said, “Where’s the 
beat?” The conductor couldn’t handle it, just was taken aback and started to, and 
finally without addressing it the conductor regained composure and went back to 
letter A or something and about four more measures into it, Cramer raised his 
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hand again and said, “Where’s the beat?” Then he got up and looked at 
everybody, shrugged and walked away. Never to return.102 
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4.1 FACULTY CHAMBER ENSEMBLES 

 

 Soon after his arrival in 1950, Cramer began performing in faculty chamber 

ensembles. The first such ensemble was the faculty brass quartet. The members of this 

ensemble were Robert Braunagle and Eugene Crab, trumpet, James Parnell, horn and 

Cramer as the trombonist.103 In 1951, professor Joe White would replace Parnell on horn. 

This ensemble only performed together from 1950 to 1951. Years later in 1967 members 

of the brass faculty would reform a new chamber ensemble this time consisting of a trio. 

Members of the faculty brass trio were Ralph Montgomery on trumpet, William 

Robinson on horn, and Cramer on trombone.104 In 1972 William Capps replaced horn 

professor William Robinson and in 1973, Don Hazzard would replace trumpet professor 

Ralph Montgomery.105 The faculty brass trio performed recitals at FSU and would 

occasionally tour throughout the state of Florida until 1973.106 In an interview in 1988 

with Paul Overly, Cramer explains the formation of the faculty brass trio: 

Now, long about this time, I became interested in music for trio. About that time 
we had faculty members here who were interested, and had now realized that 
there was a body of literature, and the granddaddy of all that literature was the 
Poulenc Sonata for Brass Trio. William Robinson on horn and Ralph 
Montgomery on trumpet got together. For six years, we had the most exciting 
chamber music experience I have ever experienced. Horn, trumpet, and trombone. 
I did the same thing for that group that I did with myself. That is, I started writing 
out to composers all over and got some works written for us, and that boosted that 
repertoire.107

   
 

Later in his career a faculty brass quintet would be formed and Cramer would 

only occasionally perform with the ensemble; he would frequently outsource the 

trombone part to a well deserving student.108 

                                                
103 Ibid. 
104 Ibid. 
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107 Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 
108 Thomas, Jeff. Personal interview. 15 Nov. 2011. 
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Figure 4.1 The Faculty Brass Trio. L-R William Robinson, horn, William Cramer, trombone, Ralph 

Montgomery, trumpet. Date not available. FSU Music Archives. 
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4.2 THE WILLIAM CRAMER/ROBERT GLOTZBACH DUO 

 

 
Figure 4.2 William F. Cramer and Robert Glotzbach circa 1964. FSU Music Archives. 

  
Over the course of a thirty-five year performing career, Cramer and FSU faculty 

piano professor Robert Glotzbach presented recitals of new and standard music for 

trombone and piano at FSU and across the southeastern United States. In an interview 

with Paul Overly in 1988 Cramer describes the formation of his relationship with 

Glotzbach: 

At the same time that I arrived down here there was a fellow by the name of Bob 
Glotzbach was hired on the faculty and he had one of the piano studios that was 
immediately across the hall from me. So, in order to feel my way around, I 
volunteered doing a recital after I got here Glotzbach and I ended up together: we 
joined forces. Over the years, Bob and I realized that we had played continuously 
for 35 years, and we made it a practice try to try to present two major recitals 
every year and each one of those recitals was inherently made up of new music.109 

  
Cramer and Glotzbach began performing recitals comprised of original works for 

trombone and piano.110 Seeing that the repertoire for solo trombone and piano had little 

depth at that time, Cramer began to seek out new compositions from composers who 

                                                
109 Cramer, William F. Personal interview by Paul Overly. 16 December 1988. Recording. 
110 See Appendix D 
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were willing to write for the trombone, which at that time was rarely taken as a serious 

solo instrument.111 Cramer constantly sought out new works for solo trombone and piano. 

I found out that the literature was just-- just nothing! The Hindemith Sonata from 
1941 is the model and that’s the starting point for our whole trombone repertoire. 
We were always reaching out and trying to get new stuff. Of course, the first thing 
I did was press everybody on the faculty.112 

 
 The Cramer/Glotzbach duo established an outstanding performing career 

together. They regularly performed together in recital at least twice a year at FSU or on 

tour around the Southeast United States.113 Carrying a diligent and demanding teaching 

load, Cramer found it necessary and musically worthwhile to continue to perform new 

music that was being written exclusively for him and Glotzbach. Their many concerts of 

new and standard repertoire over the years rivaled the number of recitals given by many 

of their university colleagues. When performing new works for trombone and piano, 

Cramer insisted that the composers’ new compositions be written in sonata form. He 

strived to instill in his students that the music he performed was not music that was 

merely for solo trombone but music for trombone and piano. Cramer felt that his 

performances with Glotzbach were a musical collaboration rather than a solo trombone 

feature. 

I think that’s one of the reasons that he and Bob Glotzbach had such a nice 
relationship because they shared that point of view and they shared it deeply, not 
just an affirmation of each other but as two people trying to evidence their own 
musicianship through, in this particular case, the trombone and piano.114  
     

 Prior to his appointment at FSU, Cramer had already begun making inquiries 

into acquiring new music for solo trombone while teaching at Otterbein College. Two 

such people that Cramer contacted were the notable trombone soloists, Davis Schuman 

and Stuart Dempster.115 Both Schuman and Dempster had been seeking out new 

compositions for solo trombone and Cramer found them to be a helpful resource in his 

                                                
111 Ibid. 
112 Ibid. 
113 See Appendix D 
114 Madsen, Clifford. Personal interview. 21 January 2012. 
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endeavor to further the solo trombone repertoire. Here, Cramer explains the importance 

of Schuman’s work. 

There is a name that absolutely must be brought to the surface among trombonists and 
that name is David Schuman. When I first started making inquiries around, and this was 
when I was at Otterbein College, I found out about David Schuman, who was then 
associated with Julliard School of Music. Schumann is probably the first guy in the 
United States who made an honest effort to present the trombone as a recital instrument. 
And Schuman had quite a number of significant pieces written for him. I was following 
the footsteps of David Schuman, who had already gotten a start, during the war, probably. 
Of course, I was overseas at that time. But he had already gotten a start toward presenting 
the trombone as a recital instrument.116 
 
 

 
Figure 4.3 Fellow trombonist and colleague of William Cramer, Davis Schuman. 
 
Stuart Dempster remarks on the impression Cramer made on him as he was seeking out 

sources for new literature. 

I was very impressed not only by how he would take the time to ask me intelligent 
questions about these new pieces but also his keen interest in the music itself and 
what I had to say about it. He came to my master classes and I could see that his 
interest was genuine. His gruff - almost military manner - amused me, but there 
was never any doubt that his interest was strong. For one who was not likely ever 
to play these pieces, over time he “tested the waters” as it were by looking closely 
at some of the seemingly more approachable pieces, such as those by Andrew 
Imbrie, Ernst Krenek, and Robert Suderburg. These pieces and others are actually 
surprisingly difficult but ever the consummate musician, Bill wanted to know 
more about them.117 
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RECORDINGS 

In 1964 and 1968, Cramer and Glotzbach recorded two albums featuring new music for 

trombone and piano Southeastern League Composers.118  

I was trying to promote the Southeastern Composers League in hoping that they 
would help promote me! You know, pat each other on the back. The first issue 
never did sell out. So, that was 1964 and there were a couple recordings that 
followed that. It must have been about 1968 when we did our second recording.119 
 

Cramer and Glotzbach returned to the recording studio in 1975 to record their third album 

that featured the music of composer and friend Carl Vollrath.120 Cramer began 

collaborating with Vollrath in the early 1960’s when he was a graduate student in 

composition at FSU.121 Over the course of their careers, Vollrath continued to compose 

pieces for Cramer and Glotzbach and for the FSU trombone choir.122 Vollrath credits 

Cramer as an influential promoter of his music: 

I think he filled a unique position. There were other trombone players that played 
better than he but what he did was unique because he helped unknown composers 
like myself and promoted their works. I remember him saying all the time, 
“Trombone players, they don’t care what they’re playing, as long as they are in a 
group, they’re happy.” He wanted to change that. He wanted to say yes, it is 
important what you play, not only that you’re in a group having a good time. It 
creates some good literature for trombone and that’s what he was out to do. So 
anyone who wrote for the trombone, he would perform it and promote it. 
Someone like Bill, he could do that, he could take a guy like me who was 
completely unknown and if he liked the work he could promote it and play it. He 
had that luxury. I wish there were more musicians like that. He would carve out 
uniqueness in their career rather than trying to follow someone else. So that’s 
something we can do that no one else can do better, only we can do that and we 
need to find out what that is. I think in the case of Bill, that’s what he did.123 

 
Vollrath continues to explain what an important role Cramer had in promoting his 

compositions. 

I had some terrific works and through that I got commissions to write a bass 
trombone sonata, alto sonata, alto trombone sonata, some weird things. Without 
him, I would have never done those. He basically helped the trombone literature 
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and so many other composers. There are so many other people that he promoted. 
It was a unique relationship and I think mine was unique because most of those 
pieces are jazz and Glotzbach was a jazz pianist and so it just fit the bill. I think 
Bill liked that too. So I think that was a unique combination.124 

 
 

Figure 4.4. L-R John Drew, Carl Vollrath, Robert Glotzbach, John Marcellus, and  William 

Cramer. This picture was taken in Opperman Music Hall for a special concert honoring Dr. 

Cramer and his career. April 14, 1984.125 International Trombone Journal.   

 
 Another FSU composition graduate student by the name of Helen Stanley-

Gatlin also wrote for Cramer and Glotzbach. Her sonata for the Cramer/Glotzbach duo 

was premiered at FSU in 1971. 

I was at the university working on my Master’s and had a fellowship, which 
involved just having to play in the orchestra. I was a composition major with 
Ernst von Dohnányi. I became aquatinted with Bill Cramer because he was there 
and I was there and he was involved with the orchestra and so was I. He became 
interested in getting people to write for him because there isn’t a lot of performing 
solo trombone music around, at least there wasn’t then. So, when he asked me to 
write something for him I was delighted!126 
 

Stanley describes her impressions of working with Cramer as she composed the Sonata: 

I was most impressed by the way he played and not only technically, but he’s very 
expressive. You have to be very expressive because this piece has a lot of moods. 
He was very organized and just real disciplined, but there was a certain amount of 
free spirit there and he was perfectly willing to allow it in other people. He was 
emotionally and technically capable of shade of expression. He definitely played 
as an individual artist, no two ways about it. Beyond being a really great guy, he 
definitely was an inspiration and a pioneer. I have no knowledge of anyone that 
has done what he has done with a trombone. He did it with such ease and grace. 

                                                
124 Ibid. 
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But, he’s one of those people who has what appears to be a calm exterior but he’s 
just thinking all the time.127 
 
 

 
Figure 4.5 William Cramer (right) and Helen Stanley- Gatlin after the premiere of Gatlin’s sonata written 
especially for Cramer. August 5, 1971. Tallahassee, FL. Cramer Collection. 
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CHAPTER FIVE 

INTERNATIONAL TROMBONE ASSOCIATION 

 

5.1 FOUNDING MEMBER 

 In 1972, Cramer attended and served as a faculty member at the National 

Trombone workshop at Peabody College in Nashville, Tennessee. It was at this workshop 

that Tom Everett proposed a meeting with all of the present faculty members to discuss 

the formation of an international trombone association. During the course of the meeting, 

Cramer nominated Thomas Everett the International Trombone Association’s first 

president.  

There was a meeting during the week and I proposed starting an association that 
would promote trombone literature, common interests, represent the trombone 
with instrumental companies and publishers, trying to keep things in print, trying 
to get things in print, to be a kind of clearinghouse for trombone ideas and events 
around the world. Henry Romersa, stuck this meeting on the end of a 5 o’clock 
session, in between 5:00 and a 7:30 concert. So he scheduled it but it wasn’t the 
most convenient time for everybody as it was the dinner break. It was the last day 
and so I made this presentation. People seemed interested, and a few asked some 
questions. I said well you know we’ll have to get a constitution and a board and 
all. There was dead silence and finally from the back of the room, a gentleman 
standing, Bill always like to stand at these sessions, and then suddenly came Bill’s 
voice booming out saying, “I nominate you President! Those in favor?” And all 
these people sitting there say “I.” With that boom he cried out, “Let’s go to 
dinner!” The room cleared out and I was the President and that’s it. That’s how 
the organization got started.128 
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5.2 ITA COMMITTEES 

 Over the course of his involvement with the International Trombone Association, 

Cramer served as chair of the Commissions Committee and also developed the 

international assistance program-AIM (assist an international member) committee. 

During his tenure as chair of these two committees, the international trombone 

association saw a great deal of growth in the trombone repertoire and in the membership 

of its international members from Eastern Europe thanks to the efforts of Cramer. 

One of the things that you have to understand about ITA is in those early years 
pretty much everything was done after the fact.  They would just do stuff, and 
then three years later, formalize what they did and call it a committee.  So by the 
time they started the Commissions Committee, Bill had already been 
commissioning music for ITA.129 
 

 Throughout his career, Cramer had continued to feed his three passions: to seek 

out new solo literature for trombone and piano, to teach and to travel. Cramer’s travels to 

Europe were in the interest of obtaining new literature for the trombone, teaching, 

participating in music festivals as a judge and making new acquaintances with musicians, 

especially trombonists and composers. His travels frequently took him to eastern block 

countries where it was very difficult for composers to get their works performed in the 

west. Cramer sought out new composers who would agree to compose a piece for 

trombone and piano in exchange for having the piece premiered by himself and 

Glotzbach back in the United States. His criteria for new works was simple, for solo 

trombone and piano the work must be a sonata. If the piece were for trombone choir, it 

must be no more or less than twelve parts.  

Cramer was a seminal figure in the advancement of trombone literature. He was 

responsible for coordinating with the International Trombone Association the 

commissioning of one of the most performed sonatas and cornerstones of the solo 

trombone repertoire. Stjepan Šulek’s famous work for trombone and piano “Sonata Vox 

Gabrieli” (the voice of Gabriel) was commissioned by the International Trombone 

Association and dedicated to Cramer in 1973. 

Bill liked to travel in Europe as you know. He would go there and he would find 
these pieces of music and he would bring them back and because he was trying to 
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help out ITA, he would, after the fact, get ITA to commission it.  The most prime 
example was the Šulek Sonata.  It says on the top that ITA commissioned it. Well, 
ITA didn’t commission it. Bill found it, brought it back, went to some meeting 
and said, “Hey, would you like to put ITA’s name on it? We can give him $75, 
and he’ll be happy.” So ITA officially commissioned the Šulek for $75.  But Bill 
had already brought it back – it was a complete after-the-fact thing.  Same thing 
with the Hidas Seven Bagatelles for Trombone Choir, we played that in Nashville 
and then ITA commissioned it.  And I don’t know how many other pieces were 
the same way, but Bill just did it.  He didn’t ask questions, he didn’t ask 
permission, he would just do it.  And then bring it back and then ITA would say 
“sure, we got nothing to lose.  It’s not costing us anything. Yeah, put our name on 
it.” And so a lot of these pieces Bill was responsible for.130 

 
For a time, Cramer chaired the commissions committee in the ITA.  
 

He even chaired the Commissions Committee in the early years. I think there may 
have been four people on the committee and he was the chair. I take it he did most 
of the work and research and arrangements with the composer. In several cases, 
pieces were commissioned without funds being involved, so either Bill had done 
it personally or he had some other kind of personal relationship with the 
composer. So he was responsible for a lot of works coming into the literature.”131 

 
ITA colleague Stuart Dempster succeeded Cramer as the Chair of the commissions 

committee.  

I knew him best was when he was Chair of the Commissions Committee. He did 
that for a number of years and some good, solid works came out of that time 
likely the most well known being the Sulek “Sonata”. He had a deep interest in 
the “Sonata” form and would track down trombone pieces with that title. I then 
succeeded him as Chair of Commissions committee for a few years. He was very 
helpful to me during the transition, and continued his assistance to me all during 
the time I was Chair.132 

 
Throughout his many years of traveling, Cramer established lifelong friendships 

with his eastern European colleagues. During the Cold War, many of those behind the 

Iron Curtain had difficulty obtaining a membership with the International Trombone 

Association due to economic restrictions between the United States and Eastern Bloc 

countries. In order to assist those in countries behind the Iron Curtain with membership in 

the ITA, Cramer began initiating the process of creating the AIM committee. The 
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purpose of the committee was to assist an international member in gaining membership in 

the ITA through the sponsorship from a member in the United States. The AIM 

committee was chaired by FSU Colleague, John Drew from 1988-2001. 

In Bill’s travels to Europe, he would go to these competitions and observe and 
make contacts.  Eventually, he got invited as a judge.  But he went lots of times as 
a spectator and of course, he’d encounter university teachers and players from 
behind the iron curtain at these things.  That’s where he got some of this music.  
When the Šulek was written, it came out of Yugoslavia, which was still behind 
the iron curtain for instance.  But he had the connections.  And he would come 
home with a list of names of people who should be in ITA but who couldn’t 
afford it or in those days, the communist regime wouldn’t allow them to send 
their money to the west.  So even though they had the money and wanted to join 
ITA, they couldn’t.  So Bill figured out this exchange program where – in fact, I 
did this, I sponsored a Hungarian guy – I paid his dues and in return, he sent me 
Hungarian music. So, it was an informal kind of program that Bill organized, of 
“let’s swap stuff.”  Several years into that, we put a name on it – AIM.133 

 

ITA colleague Thomas Everett also speaks to the importance of the AIM committee. 

He was really the founder of the AIM program. He should get credit for that. Bill 
had already been very extremely active, more so than any trombone player I knew 
at the time, with engaging, reaching out to, meeting with, corresponding with 
trombonists and composers throughout the world, especially in Eastern Europe 
and the Soviet Union. He often advocated for them when we were talking about 
faculty for another year. In some cases, I had heard of the name but didn’t really 
know who they were. He had all this information at the tip of his finger; he didn’t 
have to check anything out. He was very impressive that way. I was interested in 
literature and starting getting some of this in writing, people asking is there any 
manuscript music for, in my case, bass trombone in your country? A couple of 
people responded back and the they indicated that they needed some kind of 
assistance since they could not pay for ITA because due to the difficultly of 
exchanging money between Eastern Europe and the USA. Several of us, at Bill’s 
suggestion, would make an exchange. We would pay their dues for a year and ask 
them to send some music from their country, which seemed like a really 
wonderful exchange for everybody. Finally, Bill said let’s do this, get more 
people, let’s do this in a formal ITA-sponsored way. So he was responsible for 
AIM.134  
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In 1981 and 1982 Cramer hosted the Eastern Trombone Workshop on the campus 

of Florida State University. In 1982, Cramer gave a full account of the success of the 

workshop for the International Trombone Association Journal.135 
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5.3 THE ITA DIRTY DOZEN TROMBONE CHOIR 

 In addition to his work on the commissioning and AIM committees, Cramer also 

established the Dirty Dozen Trombone Choir. The choir was a regular fixture at the 

national trombone workshops and later the international trombone festivals. The choir 

was comprised of twelve members all of whom were professors from around the United 

States. The size of the choir quickly changed from twelve to twenty-four members. 

Cramer created the choir as a way to help young and new professors represent their 

college or university on a national and international level. He called the choir the dirty 

dozen as it was comprised of twelve young professors who were working hard down in 

the trenches. 

He ran that [The dirty dozen] for many years and he went out and contacted all 
the various college professors, invited them all down, which was a very 
significant event. Some people probably came down because they were going to 
perform. They might not have come down otherwise. He would write their school 
and say Professor X has been invited to perform at the International Trombone 
Workshop. The person would be excused from work if they had summer school at 
that time or might even have their way paid because they were representing the 
university. Their name would be on a program, representing that university. So it 
was on a sidebar something Bill did that helped mostly younger professors as well 
as good for the workshop.136 
 

ITA colleague and friend, Vern Kagarice remembers Cramer’s formation of the Dirty 

Dozen Choir. 

He figured out that college teachers, as we got into ITA five or ten years, college 
teachers wanted to come and they all wanted to be on the program so that they 
could get funding from their school – travel funding and of course, there was not 
room for everybody.  So Bill figured out “well, if I create an ensemble of college 
teachers, then these teachers can tell their school that they’re on the program for 
the festival and they can then get travel funding from their school.  So he did that 
and he called it the “Dirty Dozen” because he… and he limited it to 12 players 
because he had this thing about he was only going to further the trombone choir 
music for 12 parts.  He wouldn’t play any other music, except 12-part music. Had 
to be 12 parts or he wouldn’t play it.  Just like he wouldn’t play trombone solos 
unless it was a sonata. Well, he did the same thing with 12 part trombone choir 
music.  So the first 12 college teachers to contact him were in the Dirty Dozen for 
that year and he wouldn’t let anybody else play.  He would read music and bring 
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in stuff that he found and play something on the concert.  I was in the group when 
we premiered the Seven Bagatelles, for instance, that he brought.137  
 
After his death in 1989, the Dirty Dozen Choir was posthumously named the 

Cramer Memorial Choir. 

And so, after Bill died, the Trombone Festival was supposed to go to Kalamazoo, 
MI, the first year after he died.  The organizer in Kalamazoo said, “I really want 
to keep this group going, but can we do something besides call it the “Dirty 
Dozen”?  Bill came up with the Dirty Dozen because his idea was these are 
unknown college teachers who are in the trenches doing all the work and not 
getting any recognition.  He kind of played it up that way. So in Kalamazoo I was 
asked to put together a choir – only we were going to change the name to the 
William Cramer Memorial Trombone Choir. So, the Cramer Choir over the years 
is in recognition of him for that Dirty Dozen.  He probably did that Dirty Dozen 
for close to 10 years in Festivals, and they were all in Nashville because he died 
just as we moved away from Nashville around that time.138   

 
 The Cramer Memorial Choir is still in existence today and continues to perform at 

the International Trombone Association Festival every year. Although the size of the 

Cramer Choir has grown to include more than twelve players, as Cramer would have 

preferred, it still is a main staple of the International Trombone Festivals. At the ITA 

Festival in 2011, the William F. Cramer Memorial Choir performed Derek Cooper’s 

Eternally Strong, which was dedicated to the memory of William Cramer. The choir was 

comprised of Cramer’s former students who still remain active as teachers and 

performers. John Marcellus, professor of trombone at the Eastman School of music and 

former student of Cramer’s conducted the choir for this special performance. 
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5.4 ITA AWARD 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 5.1 William F. Cramer on the cover of the issue of the 1987 ITA Journal. 

 

In 1987, the International Trombone Association awarded Cramer for his long and 

distinguished service to the Association. Cramer was featured on the front cover of the 

1987 summer issue of the ITA journal. President Stephen C. Anderson remarked on 

Cramer’s career and award: 

William F. Cramer, the 1987 ITA Award winner, has distinguished himself, his 
University and the International Trombone Association in his 40-year search and 
promotion of solo and ensemble literature for the trombone. His successes in this 
endeavor are international in scope, well known to many of us, and are too 
numerous to mention. In this regard, he was the first Chairman of the ITA 
Commissions Committee, and remains an active member of that committee today. 
He has played an active and vital role in the entire commissioning record of the 
ITA. His work in developing personal and professional relationships for the 
trombone and the ITA in the international community, especially in the countries 
of Eastern Europe, is unparalleled. His work in developing Project AIM, his 
continuing efforts in establishing and nurturing personal and professional 
relationships with composers and trombonists throughout the world, and his love 
and dedication to his students, colleagues, the trombone, and the ITA have truly 
distinguished this year’s ITA Award recipient.139 
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CHAPTER SIX 

RETIREMENT 

 

 

 
Figure 6.1 Caricature of Cramer by Chris Janks. 

 

 After a long and distinguished career at FSU, Cramer retired at the end of the 

spring semester in 1982 (He transferred his position to a University Professorship 

position with FSU the following fall semester). Although his course load would be 

considerably less, he still directed courses in applied trombone, symphonic literature, 

directed dissertations and taught wind and percussion pedagogy. He would remain in this 

position until his eventual full retirement in 1987. Cramer remained very active 

throughout his retirement and continued to travel to Europe to attend music festivals, 

judge trombone competitions and continue teaching.140 During the early years of his 

retirement, Cramer developed a great interest in opera and sought out opportunities to see 

productions whenever possible.141  

Occasionally he would have friends over to the house for these parties to watch 
opera. He loved to teach everyone about what was going on.142 
His interest in Opera had become so keen that he even sought out to see 
productions as far away as Seattle, as colleague Stuart Dempster notes. 
In later years, during his travels to Europe on one of his sabbaticals, he became 
very interested in opera. He wrote me wanting to come to Seattle to see Wagner’s 
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“Ring Cycle” during the summer of 1982. The complete Ring Cycle was a hot 
new thing for Seattle Opera, something Seattle Opera did for a few summers in a 
row to sold-out houses. It continues to this day doing the Cycle perhaps every 
three or four years. Bill and Dottie were so excited to attend and my wife and I 
managed to have a dinner with them.143  
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6.1 TRIPS TO EUROPE 

 Wanting to continue to visit Europe on a more regular basis, Cramer took 

advantage of the FSU international programs as a way to still teach and continue to visit 

Europe. In the fall of 1986, Cramer taught courses in symphonic literature at the FSU 

University Center in London, England. He returned to teach part time in Europe again in 

1988, this time at the FSU Center in Florence, Italy. He took these opportunities to 

continue to meet with friends all over Europe and continue the advancement of the 

trombone as well as judge trombone competitions. Cramer was often praised for his 

outstanding teaching among the international trombone community.144 

A very important thing with Bill Cramer was that he was the first of American 
teachers and American trombone players to go to socialist countries.  So every 
summer, or usually every summer, he visited Europe. He would start in 
Edinburgh, Scotland, at the festival, and afterwards he would go to through to 
West and East Germany the socialist part of Germany.  He was for me the first 
American to visit socialist countries and he had been a couple of times to 
Budapest, Hungary, too and Romania, Yugoslavia. He was the first to make 
contact with trombonists, teachers and composers from socialist countries.145 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 
 

                                                
144 See figure L.9 
145 Hoena, Gustav. Personal interview. 7 January 2012. 
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6.2 SINGING IN THE FSU UNIVERSITY CHOIR AND TALLAHASSEE 

COMMUNITY CHORUS 

 
 After his initial retirement from professor of music to university service professor, 

Cramer began to take up singing as a hobby. He befriended a graduate student in the 

voice department by the name of John Daugherty.146 Like Cramer, Daugherty also had a 

very large, deep and booming voice. Cramer began to take voice lessons with Daugherty 

and soon began to sing in the University Singers Ensemble.147
 

I walked into University Singers for rehearsal one day and there was Bill, sitting 
in the back in the Bass/Baritone section. He said “Hi Andre, I’m going to sit in for 
a while if that’s ok.” He really enjoyed singing music that was meant for a large 
choir and orchestra. I think he really enjoyed singing the repertoire in the 
Tallahassee Community Chorus music more than in the University Singers. There 
was never a time that I didn’t hear his presence and I think that is because he 
approached singing much in the same way that he approached trombone playing. 
It was much easier for me to use his singing in a large in larger ensemble rather 
than a small ensemble.148 
 

 

 

 

 

 

 

 

 

 

 

                                                
146 Thomas, Andre. Personal Interview. 3 May. 2012. 
147 Ibid. 
148 Ibid. 
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6.3 ACTIVE CHURCH MEMBER 

 Cramer and his wife Dottie were active members in the First Presbyterian Church 

of Tallahassee and Cramer even served as a church elder and choir member.149 In 1973, 

Michael Corzine joined the school of music faculty at FSU and very quickly became 

acquainted with Cramer.150 

Shortly after I returned to my hotel room, there was knock at the door and it was 
Bill Cramer. He said “ I hear you have been hired as our new organ professor. I 
am a member of the Tallahassee 1st Presbyterian Church and I have come here to 
see if you would be interested.” So the next morning I was in the Pastor’s office 
with Bill and the choir director and we quickly sealed up a deal for me to be the 
new church organist. Bill and I interacted just as much at church as we did at 
school.151 

 
Colleague Paul Ebbers recalls Cramer describing the Sunday school class that he taught. 
 

He was very active in his church. He said he taught the geriatric Sunday school 
class. You had to be 82 years or older to be in the class.152 

 

 

 

 

 

 

 

 

 

 

                                                
149 Bell, Sharon, and Melanie Cramer-Fuller. Personal interview. 18 November 2011. 
150 Corzine, Michael. Personal interview. 7 February 2012. 
151 Ibid. 
152 Ebbers, Paul. Personal interview. 19 January 2012. 
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6.4 DEATH 

On October 2, 1989 William F. Cramer passed away in Wiesbaden, West 

Germany while serving on the judging panel for a trombone competition in Munich, 

Germany. Prior to his departure, Cramer had learned that he had been diagnosed with 

prostate cancer. Friend and colleague Cliff Madsen describes discussing Cramer’s 

diagnosis. 

Bill went in for a routine examination and was told he had prostate cancer. It 
really shocked him but he still decided he would prefer to go once more to 
Europe. He went over there and the time that I remember specifically is when he 
showed up at my door, right here in my office, and told me that the cancer had 
metastasized to the bone. He had me feel his head and on his head I felt the bumps 
of the bone tumors that were on his head. That next Wednesday I asked the 
urologist to be really honest with me because Bill had hinted that he wanted me to 
take care of things at such time as that was necessary. I just said point blank, how 
long does he have? The urologist gave me a date and it was within one day of his 
death.153 

 
Cramer’s daughter’s Sharon and Melanie reflect on seeing their father for the last time. 
 

When we took him to the airport he said to me “I think this will be my last trip 
over.” I think he knew he was dying, but I also think that until his dying day, he 
wanted to be out doing what he loved. That’s where his priorities were.154 

 
Madsen reflects on Cramer’s final trip to Germany. 
 

The last trip he knew that he was dying and he knew that the end was going to be 
imminent and he still chose to go because that’s what he wanted to do. He just 
loved music. He loved to listen to music, he loved to make music, he loved to 
play music, he loved to help others play music. He just personified the 
quintessential musician.155  
 
On October 22, 1989 a memorial service was held for Cramer.156 The service was 

attended by family and loved ones, friends, colleagues, and many of Cramer’s former 

students. A mass trombone choir comprised of Cramer’s former students performed the 

                                                
153 Madsen, Clifford. Personal interview. 21 Jan. 2012. 
154 Bell, Sharon, and Melanie Cramer-Fuller. Personal interview. 18 November 2011. 
155 Madsen, Clifford. Personal interview. 21 Jan. 2012 
156 See appendix C 
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Navy Hymn “Eternal father, Strong to Save.”157 Unfortunately, some of Cramer’s former 

students were unable to attend. 

I look back at the fact that I simply could not go to his memorial and I think it was 
Jeannie who said the same thing. I just couldn’t go.158 

 
In the fall 1989 issue of the International Trombone Journal, former students John 

Marcellus and Christian Dickenson wrote an article eulogizing their teacher. 

When one reflects upon his contributions to the advancement of trombone 
teaching, performance and literature, his influence in these areas is enormous. Bill 
was perhaps the epitome of a musician that was in service of the art of music. Not 
only was he concerned about the art of the trombone but the art of music and its 
application as it relates to our being and responsibilities in art and society. As his 
wife Dottie Cramer states “We know where he is now. He is teaching Gabriel 
how to blow freely.”159 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

                                                
157 See appendix C 
158 Thomas, Jeff. Personal interview. 15 Nov. 2011. 
159 Dickenson, Christian & Marcellus, John. “William F. Cramer (1917-1989).” International Trombone 

  Association Journal.  17 (4). 27-28. Print. 



 62 

CHAPTER SEVEN 

             CONCLUSION 

 

7.1 FINAL THOUGHTS FROM CONTRIBUTORS 
 

Bill Cramer in his own was so true to himself. There were any number of students 
that I think owed their ultimate success to him as a person who would not allow a 
musical compromise, whatever, lack of chops, I’m talking about muscular 
strength, as being okay to cover up fundamentals. Everybody talks about 
fundamentals, Bill Cramer was the fundamental. Everything about him was based 
on what comes first, what comes second, what comes third and not only having 
thought about it, he thought about it a great deal and he thought about it in his 
pedagogy.160 
 
He appeared this really gruff, gruff man but he was really a teddy bear. Like he 
would pull you aside but he would definitely put you on the spot. But once you 
got on his side or was one of his students, he was like a big grandpa. My students 
used to call him Grandpa Cramer. Not my students, my kids because Cramer 
came over one time and taught them how to buzz. He was into free buzzing but it 
wasn’t little it was like “Bzzz.” Big, powerful buzz. He’d get in the stairwell in 
here, you know what the stairwells are like and he’d go “Bzzz” really, really loud. 
Make these big resonant sounds. So my kids really loved it. We spent time 
together. He’d come over, we’d go over but they would call him Grandpa Cramer. 
Very endearing, very endearing to my kids.161 
 
He was like your grandpa. He was a huge influence in a really positive way on 
me. I would ask him for help once in a while even when I was out of his studio. 
He was more than willing to give it. It wasn’t the sort of thing where he would 
say, “Well, I already told you that. Didn’t you get that the first time?” He didn’t 
do anything like that. He was always going to help you. He would also do some 
master classes once in a while. He would say things in those master classes, too, 
about blowing freely. He would say it to the whole School of Music. He said 
freely what he was going to say. He was a trip, man.162 

 

                                                
160 Madsen, Clifford. Personal interview. 21 Jan. 2012. 
161 Ebbers, Paul. Personal interview. 23 Jan. 2012. 
162 Broadway, Laurie. Personal interview. 14 November 2011. 
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Figure 7.1 Cramer (Center) with FSU Professors Nancy Fowler (left) and Janet Worth (Right) in Syria. 

(Used by Permission) 

 

He was very dogmatic and very demanding. But underneath, he was really a 
gentle person. I was on juries with him for a long time and then we had 
diagnostics for doctoral students with him. He was very critical on those but one 
of the gentle times was when I came back from Amsterdam. I had been on a 
Fulbright, 1959, I had been there three years, went there and came back, and when 
I saw him for the first time, he came up and gave me a big hug and said “You 
didn’t have to come back”. The last time I ever saw him was across the hall at the 
mailboxes and I went in and there he was doing something. I said, “Hi Bill. I 
haven’t seen you in a long time.” He said, “That’s your loss.”163  

 
In 1969 when I came back to Tallahassee and played and did a clinic, my wife 
and I got off the plane and he was there to greet us. They didn’t have the ramps 
out to the plane, we came down the steps, and he put his arms out and said, 
“Children” and gave us a hug. I just about fell through the tarmac! That’s a fond 
memory.164 

  
 
 
 
 
 
 
 
 

                                                
163 Fowler, Nancy. Personal interview. 7 Nov. 2011. 
164 Phillips, Robert. Personal interview. 2 December 2011. 
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If anything, one of the many words that define him, I think, would be dignity. He 
just had a lot of dignity. He is somebody I would give an awful lot of what I own 
or if I could sit down and talk to him again. I was crushed that the last time I 
spoke to him was the last time without me realizing I was never going to see him 
again. I just think my little epitaph for him was that I still view him as a scholar 
and a gentleman and one of the most generous people I ever knew with his time 
and on several occasions with me his money. I was a poor puppy. I had no 
backing at all. I was out there on my own and he bought me a few meals and 
slipped me a couple of bucks here and there and always a pat on the back. He 
would barely let you say thank you. He was a great, great man. 165 
 
The thing he was most proud of was his children and felt that they were his 
greatest accomplishment.166 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                
165 Thomas, Jeff. Personal interview. 15 November 2011. 
166 Bell, Sharon and Melanie Cramer-Fuller. Personal interview. 18 November 2011. 
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7.2 SUMMARY AND CONCLUSION 

 

“He was a big influence on my musical career. No doubt about that.” –  

John Marcellus 

 
  Figure 7.2 William F. Cramer in his studio at FSU. Date Unavailable. Cramer Collection. 

 

SUMMARY 

 

This historical narrative serves as a preservation of the pedagogical impact and 

career of one of Florida State University’s numerous celebrated music professors. It is 

evident that Cramer devoted himself to the art of teaching, to the art of music making and 

to his professional organizations. His contributions to the advancement of the trombone 

as a solo instrument and to the careers of his students and colleagues have made him an 

institution. William Cramer’s simple, concise, and methodical pedagogical approach to 

teaching the trombone and music making made a significant difference in the musical 

lives of his countless number students and colleagues. 
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CONCLUSION 

The current study sought to chronicle the life and career of William F. Cramer. 

Through numerous interviews and correspondence with those with whom Cramer 

interacted throughout his life and career, the author came to understand the impact 

Cramer had on his students and colleagues. This study accomplishes the following: (1) 

provides future and current music educators with a model of the individuals, events, 

experiences, and philosophies that shaped the life and career of William F. Cramer and 

(2) displays the process by which he developed as a teacher and musician over a long 

distinguished career that created meaningful teaching and musical pathways for many 

grateful students. While this document is an historical narrative of William F. Cramer’s 

teaching career and life experiences, further research in the field of music pedagogy is 

warranted to continue to explore the development of excellent teaching and exceptional 

accomplishments to the fields of performance and music education. 
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APPENDIX A 

MASTER’S THESIS AND DOCTORAL DISSERTATION TITLE PAGES OF 

WILLIAM F. CRAMER 
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Figure A.1 Cramer, William F. A Concept of Rhythm; Its Implications in Music Teaching and Practise. 

  Thesis. Ohio State University, 1946. Print. 

 

 



 69 

 
 

 
Figure A.2 Cramer, William F. The Relation of Maturation and Other Factors to Achievement in 

 Beginning Instrumental Music Performance at the Fourth Through Eighth Grade Levels.  Diss. 

  Florida State University, 1958. Print. 
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APPENDIX B 

THE FUNDAMENTAL AND ESSENTIAL PRINCIPLES OF TROMBONE 

PERFORMANCE TECHNIQUE: THEIR TEACHING AND APPLICATION 

BY 

WILLIAM F. CRAMER 
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Figure B.1 Cramer, William F. The Fundamental and Essential Principles of Trombone Performance 

  Technique: Their Teaching and Application. 1983. 
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Figure B.2 Cramer, William F. "Trombone Techniques." Brass Bulletin 49 (1985): 61-71. Print. 
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APPENDIX C 

MEMORIAL PROGRAMS AND OBITUARY FOR  

WILLIAM F. CRAMER 
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Figure C.1 Memorial Service Program for William F. Cramer. 1989 
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Figure C.2 Memorial Service Program for William F. Cramer. 1989 
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Figure C.3 Memorial Service Program for William F. Cramer. 1989 
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Figure C.4 Article from the FSU School of Music Newsletter from fall of 1989 memorializing Cramer. 
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Figure. C.5 Obituary for William F. Cramer. Published in the Tallahassee Democrat. Date 

 Unknown. (Used by Permission) 
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APPENDIX D 

SELECTED SOLO PERFORMANCES 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Faculty Recital 
November 26, 1951 

Florida State University Music Hall 
8:15pm 

William F. Cramer, Trombone 
Robert Glotzbach, Piano 

 
Rondo in A Minor, K. 511   Mozart 
 
Thirty-Two Variations in C Minor   Beethoven 
 
Sonata for Trombone and Piano, Op. 13 Klaus George Roy 
Aria 
Interludio 
Passacglia 
 
Sonata in F sharp Minor, Op. 2  Brahms 
Allegro non troppo ma energico 
Andante con espressione 
Scherzo 
Introduction and Finale 
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Faculty Recital 
November 7, 1952 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Robert Glotzbach, Piano 

FSU Trombone Choir 
 

Sonata III in F Major     Johann Ernst Galliard 
Largo 
Allegro 
Adagio-Spirito 
 
Romanza Appasionata   Carl Maria von Weber 
 
Sonata for Trombone and Piano  Paul Hindemith 
 
Miserere mei Deus     Gregorio Allegri 
Crucifixus     Antonio Lotti 
Jubilate Deo     Giovanni Gabrieli 
Let their celestial concerts all unite  George Fredrick Handel 

FSU Trombone Choir 

 

Intermission 
 

Fantasie      Auguste Deboeck 
 
Ballade     Eugene Bozza 
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Faculty Recital 
April 9, 1954 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Robert Glotzbach, Piano 

 
Sonata I, for violincello and piano     A. Vivaldi 

Largo 
Allegro 
Largo 
Allegro 

 
Ten Variations on an air of Chr. W. Gluck    Mozart 

Mr. Glotzbach 

 

Suite II in D Minor for unaccompanied violoncello   J.S. Bach 
Prelude 
Allemande 
Courante 
Sarabande 
Menuetto I 
Menuetto II 
Gigue 

Mr. Cramer 

Sonata in D Major, Op. 28      Beethoven 
 
Sonatina for trombone and piano     Boda 

Pastorale 
Moderato 
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Southeastern Music Workshop 
Faculty Recital 
June 10, 1954 

FSU Outdoor Theater 
8:15pm 

William F. Cramer, Trombone 
Robert Glotzbach, Piano 

 
Sonatina for Trombone and Piano     John Boda 
 
Brass Quartet No. 4       Wilhelm Ramsoe 
Allegro Moderato 
Marcia Funebre 
Scherzo 
Allegro Molto 

Robert Braunagel 

Eugene Crabb 

Charles Carter 

William Cramer 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 95 

 
 

Faculty Recital 
October 12, 1956 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Robert Glotzbach, Piano 

 
Sonata for Trombone and Piano, Op. 13    Klaus George Roy 

Aria 
Interludio 
Passacaglia 

 
Sonata for Trombone and Piano     W.H. Rivard 
 Allegro moderato 
 Grave  
 Presto agitato 
 
Sonata for Trombone and Piano     Paul Hindemith 
 Allegro moderato maestoso 
 Allegretto grazioso 

Allegro Pesante (Swasbuckler’s Song) 
Allegro moderato maestoso 

 
Sonatina for Trombone and Piano     John Boda 
 Moderato 
 Fast, crisp!  
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Phi Mu Alpha Recital 
American Composers Concert 

April 28, 1962 
Opperman Music Hall 

8:15pm 
William F. Cramer, Trombone 

Robert Glotzbach, Piano 
 

Sonatina for Trombone and Piano     John Boda 
 Moderately Slow 
 Fast, crisp! 
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Faculty Recital 
March 1, 1963 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Robert Glotzbach, Piano 

 
Sonata for Trombone and Piano     Klaus George Roy 
 Aria  
 Interludio 
 Passacaglia 
 
Sonata for Trombone and Piano     Paul Hindemith 
 Allegro moderato maestoso 
 Allegretto grazioso 

Allegro Pesante (Swasbuckler’s Song) 
Allegro moderato maestoso 
 

Intermission 
 
Sonata for Trombone and Piano     W.H. Rivard 
 Allegro moderato 
 Grave 
 Presto agitato 
 
Sonatina for Trombone and Piano     John Boda 
 Moderately Slow 
 Fast, crisp! 
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Faculty Recital 
August 5, 1964 

Opperman Music Hall 
8:15pm 

Ramon E. Meyer, Percussion 
William F. Cramer, Trombone 

Assisted By 
Robert Glotzbach, Piano 

Thomas Hall, Violin 
 

Sonata No. 1 in Bb Major       A. Vivaldi 
 Largo 
 Allegro 
 Largo 
 Allegro 

Dr. Cramer and Mr. Glotzbach 
 

Sonata No. 3 in F Major       G.F. Handel 
 Adagio 
 Allegro 
 Allegro 

Dr. Meyer and Mr. Glotzbach 
 

Sonata for Trombone and Piano      H.W. Rivard 
 Allegro moderato 
 Grave, Andante, Piu mosso, Andante, Grave 
 Presto agitato 

Dr. Cramer and Mr. Glotzbach 
 

Suite for Violin, Piano, and Percussion, Op. 99    A. Hovhaness 
 Prelude 
 Pastoral 
 Allegro 
 Pastoral 
 Canon 

Dr. Meyer, Mr. Glotzbach, and Mr. Hall 
 
Rondo for Marimba and Piano      T. Frazeur 

Dr. Meyer and Mr. Glotzbach 
 

Ballade pour Trombone et Piano      Bozza 
Dr. Cramer and Mr. Glotzbach 
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Faculty Recital 
July 13, 1965 

Opperman Music Hall 
8:15pm 

Roy Johnson, Piano 
William F. Cramer, Trombone 

Assisted By 
John Boda, Piano 

 
Three Sonatas         A. Vivaldi 
 F# Major 
 F# minor 
 D Major 

Roy Johnson 
 

Vocalise         Bordogni 
 
Sonata          Galliard 
 Largo 
 Allegro 
 Adagio-Spritoso 

William Cramer 
 

Sonata in A, K. 331        Mozart 
 Theme and Variations: Andante grazioso 
 Menuetto 
 Rondo: Alla Turca 
 
Barcarolle, Op. 60        Chopin 

Roy Johnson 
 

Sonatina for Trombone and Piano      Boda 
 Moderato 
 Fast, crisp! 
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Faculty Recital 
November 18, 1965 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Everett Pittman, Piano 
 

Sonata for Trombone and Piano     Alec Wilder 
 Moderato 
 Andante cantabile 

Allegro guisto 
 Allegro commodo 
 Grandioso 
 
Sonata pour Trombone et Piano     Jacques Casterede 
 Allegro vivo 
 Andante sostenuto 

Allegro 
 

Intermission 
 
Sonatina na puzon I fortepiano     Kazinierz Serocki 
 Allegro 
 Andante molto sostenuto 
 Allegro vivace 
 
Sonata for Trombone and Piano, Op. 59    Jeno Takacs 
 Andante 
 Allegro 
 Meno mosso   
 Allegro 
 
Sonata for Trombone and Piano     H. Der Hovhannissian 
 Moderate  
 Slow 
 Fast 
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Faculty Recital 
May 10, 1966 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach Piano 
 

La Musique De La France 
 

Cavatine, op. 144       Camille Saint Saens 
 
Variations for Trombone and Piano, Op. 24    Leon Stekke 
 
Ballade for Trombone and Piano, Op. 62    Eugene Bozza 
 

Intermission 
 
Fantasie Concertante       Jacques Casterede 
 
Suite for Trombone and Piano     Pierre Max Dubois 
 Humoresque 
 Galop-Fantasie 
 Pastourelle 
 Complainte 
 Rondeau 
 
Cantabile et Caprice       Desire Dondeyne 
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Faculty Recital 
November 22, 1966 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
Honoring the Southeastern Composers League 

 
Concert Piece for Trombone and Piano    Carl Vollrath 
 
Arioso for Trombone and Piano     Richard Coolidge 
 
Sonata Concertante for Trombone and Piano    Walter S. Hartley 
 

Intermission 
 
Sonatina for Trombone and Piano     William Prersser 
 Allegretto 
 Scherzo 
 Andante 
 Rondo 
 
Sonata for Trombone and Piano     R.R. Trevarthen 
 Presto 
 Andante 
 Giocoso 
 
Sonatina for Trombone and Piano      Boda 
 Moderato 
 Fast, crisp! 
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Faculty Recital 
May 9, 1967 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

John Boda, Piano 
 

Sonata for Trombone and Piano     John Davison 
 Fantasia   
 After an English Folk Song  
 Rondo with Chorale 
 
Toccata for Trombone and Piano     Joseph Ott 
 

Intermission 
 
Sonata in Eb for Trombone and Piano    Robert L. Sand 
 Rather fast 
 Scherzo-lively 
 Chorale-solemnly 
 Finale-very fast 
 
Sonata for Trombone and Piano     Josef Alexander 
 Allegro moderato 
 Andante con moto 
 Vivace 
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Faculty Recital 
July 11, 1967 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Ralph Montgomery, Trumpet 

Assisted By 
John Boda, Piano 

Everett Pittman, Piano 
 

Concertino        Joseph Kaminsky 
“Un poco Vivaldi” 

 
Boutade pour trompette et piano     Pierre Gabaye 

Mr. Montgomery and Mr. Pittman 
 

Vocalise        Marco Bordogni 
 
Sonata         Antonio Vivaldi 
 Largo 
 Allegro 
 Largo 
 Allegro 

Mr. Cramer and Mr. Glotzbach 
 

Aria con Variazioni       G.F. Handel 
 
Sonatine pour Trompette et Piano     Jacques Casterede 
 III. Rondo- Allegro giocoso 

Mr. Montgomery and Mr. Pittman 
 

Fantasie        Auguste Deboeck 
 
Cantabile et Caprice       Desire Dondeyne 

Mr. Cramer and Mr. Glotzbach 
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Faculty Recital 
November 21, 1967 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

Sonatina for Trombone and Piano     Robert W. Jones 
 Allegro molto 
 Lento 
 Allegro energico 
 
Sonatina for Trombone and Piano    Alexander von Kreisler 
 Allegro moderato 
 Larghetto 
 Presto 
 
Sonata for Trombone and Piano     Donald H. White 
 Quietly and sustained- Allegro 

Andante sostenuto 
 Very spirited 
 

Intermission 
 
Sonata         Thom Ritter George 
 Allegro 
 Andante 
 Presto 
 
Sonata for Trombone and Piano     Richard Monaco 

Allegro 
Andante 
Allegro molto 
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Faculty Recital 
February 2, 1968 

Opperman Music Hall 
8:15pm 

Betty Jane Gimm, Contralto 
William F. Cramer, Trombone 

Assisted By 
Roy Johnson, Piano 

Robert Glotzbach, Piano 
 

Sonata for Trombone and Piano     Richard Monaco 
 Allegro 
 Andante 
 Allegro molto 
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Faculty Recital 
February 12, 1967 

Regional Conference of SMTNA and SWMTNA 
Jung Hotel, New Orleans 

4:30pm 
William F. Cramer, Trombone 

Assisted By 
John Boda, Piano 

 
New Styles and Techniques in Contemporary Sonata Literature 

(Composer and Performer) 
 
Sonata for Trombone and Piano     Donald White 

Quietly and sustained-Allegro 
Andante sotenuto 
Very spirited 

 
Toccata for Trombone and Piano     Joseph Ott 
 
Sonatina for Trombone and Piano     John Boda 
 Moderate tempo 
 Fast, crisp! 
 
Sonata for Trombone and Piano     Halsey Stevens 
 Allegro 
 Adagio 
 Allegro moderato ma guisto 
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Faculty Recital 
March 26, 1968 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
Contrasts        Larry Whatley 
 
Sonata for Trombone and Piano     Fredrick Mueller 
 Moderato  
 Mosso 
 Capriccio 
 
Sonata for trombone and Piano     Donald H. White 

Quietly and sustained-Allegro 
Andante sotenuto 
Very spirited 
 

Intermission 
 
Canto for Trombone and Piano     Robert Donahue 
 
Sonata for Trombone and Piano     Carl Alette 
 Allegro 
 
Duo Lirico for Trombone and Piano     Johan Franco 
 
Duo for Trombone and Piano      Mark Hughes 
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Faculty Recital 
March 14, 1969 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Roy H. Johnson, Piano 
 
Sonata for Trombone and Piano     Leon K 
 Vigorous 
 Lively 
 Smoothly flowing 
 Joyous 
 
Sonata for Trombone and Piano     Halsey Stevens 
 Allegro 
 Adagio 
 Allegro moderato ma giusto 
 

Intermission 
 
Arioso for Trombone and Piano     Richard A. Coolidge 
 
Sonata for Tenor Trombone and Piano    Robert Kelly 
 Moderato 
 Moderately slow 
 Fast 
 
Recitative, Arioso and Finale      Will Gay Bottje 
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Faculty Recital 
July 8, 1969 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Roy H. Johnson, Piano 
 

Sonata         J.F. Fasch 
 Largo 
 Allegro 
 Andante 
 Allegro assai 
 
Arioso for Trombone and Piano     Richard Coolidge 
 
Sonata for Trombone and Piano     Halsey Stevens 
 Allegro 
 Adagio 
 Allegro moderato ma giusto 
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Faculty Recital 
April 27, 1970 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

Sonata for Trombone and Piano, Op. 13    Klaus George Roy 
 Aria: Andante con moto 
 Interludio: Allegro schezando 
 Passacaglia: Moderato, con brio assai 
 
Sonata for Trombone and Piano     Donald H. White 
 Quietly and sustained- Allegro 
 Andante sostenuto 
 Very spirited 
 

Intermission 
 
Arioso for Trombone and Piano     Richard Coolidge 
 
Sonata for Trombone and Piano     Robert W. Jones 
 Allegro molto 
 Lento, con amore 
 Allegro ma energico 
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Faculty Recital 
August 4, 1970 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Stephen Hess, Piano 
 

Sonata for Trombone and Piano, Op. 24    Robert Russell 
 
Sonata for Trombone and Piano     William H. Rivard 
 Smoothly 
 Grave-Andante cantabile-Allegretto-Andante-Grave-Andante cantabile 
 Presto agitato 
 

Intermission 
 
Sonata for Trombone and Piano     Ann Giffels 
 Allegro 
 Adagio 
 Rondo-vivace 
 
Sonata for Trombone and Piano     Fredrick Mueller 
 Moderato 
 Mosso 
 Capriccio 
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Faculty Recital 
August 5, 1971 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Henry Ross, Jr., Piano 
 

Sonata for Trombone and Piano     Carl Alette 
(Premier Performance) 

 Allegro 
 Adagio 
 Allegro 
 
Sonata for Trombone and Piano     Carl Vollrarth 
 Allegretto 
 Adagio 
 Allegro 
 

Intermission 
 
Sonata for Trombone and Piano     Helen Stanley Gatlin 

(Premier Performance) 
 

Sonata for Trombone and Piano     Sam Raphling 
 Moderately lively 
 Very slow with simplicity 
 Lively 
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Faculty Recital 
March 1, 1972 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
Sonate for Trombone and Piano     Finn Arnestad 

(Premier Performance) 
Calmato-Agitato, tempi vivo 

 
Sonata for Trombone and Piano     Peter Cejka 

(Premier Performance) 
 Con moto 
 Andante 
 Allegro leggiero 
 
Sonate for Trombone and Piano, Op. 277    Niels Viggo Bentzon 

(Premier Performance) 
 Allegro moderato 
 Menuetto 
 Rondo-Allegro moderato 
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Faculty Recital 
July 12, 1972 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

Sonata for Trombone and Piano     Paul Hindemith 
 Allegro moderato maestoso 
 Allegretto grazioso 

Allegro Pesante (Swasbuckler’s Song) 
Allegro moderato maestoso 

 
Sonatina for Trombone and Piano     William Presser 
 Allegretto 
 Scherzo 
 Andante 
 Rondo 

Intermission 
 
Concert Piece for Trombone and Piano    Carl Vollrath   
 
Sonata Concertante for Trombone and Piano    Walter S. Hartley 
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Faculty Recital 
November 16, 1972 
College Gymnasium 

Lake-Sumter Junior College 
11:00am 

A Lecture Recital 
William F. Cramer, Trombone 

Assisted By 
Robert Glotzbach, Piano 

 
 
 
Sonatina for Trombone and Piano     William Presser 
 Allegretto 
 Scherzo 
 Andante 
 Rondo 
 
 
Concert Piece for Trombone and Piano    Carl Vollrath  
 
 
Sonata for Trombone and Piano     Paul Hindemith 
 Allegro moderato maestoso 
 Allegretto grazioso 

Allegro Pesante (Swasbuckler’s Song) 
Allegro moderato maestoso 
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Faculty Recital 
February 28, 1973 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

This recital was also presented at  
 

St. Johns River College, Palatka, Florida 
March 21, 1973 

 
Central Florida Community College, Ocala, Florida 

March 22, 1973 
 

Sonata for Trombone and Piano, Op. 24    Robert Russell 
 
Sonata for Trombone and Piano     Halsey Stevens 
 Allegro  
 Adagio 
 Allegro moderato ma giusto 
 
Sonatina za trombone in piano     Pavel Sivic 
 Allegro 
 Uspavaulka-Zibaje 
 Presto   

Intermission 
 
Sonata for Trombone and Piano     Carl Vollrath 
 Allegretto 
 Adagio 
 Allegro 
 
Sonatina no puzon I fortepiano     Kazimierez Serocki 
 Allegro 
 Andante molto sostenuto 
 Allegro vivace 
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Faculty Recital 
June 26, 1973 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
Sonata for Posaune und Klavier      Jeno Takacs 
 Andante-allegro-mosso mosso-allegro 
 
Sonata for Trombone and Piano      Car Vollrath 
 Allegretto 
 Adagio 
 Allegro 

Intermission 
 
Sonatine za trombone in piano      Pavel Sivic 
 Allegro 
 Uspavaulka-zibaje 
 Presto 
 
Sonatina per Trombone e Pianoforte      Jan Koetsier 
 Allegro 
 Andante mesto 
 Molto Vivace 
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Faculty Recital 
October 9, 1973 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

Cuves of Gold        Richard Coolidge 
 
Concert Piece for Trombone and Piano    Harold Schiffman 
 
Fantasy for Trombone and Piano     Roy Johnson 
 
Sonatina for Trombone and Piano     John Boda 
 

Intermission 
 
Cryptical Triptych       Walter Ross 
 
Sonatina for Baritone Horn and Synthesizer    John Boda 
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Faculty Recital 
June 25, 1974 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
 
Sonata         D. Scarlatti 
 
Nocturne, Op. 48, No. 1      F. Chopin 
 
Alborada del Gracioso      M. Ravel 

Mr. Glotzbach 
 
Curves of Gold       Richard Coolidge 
 
Concert Piece for Trombone and Piano    Harold Schiffman 
 
Fantasy for Trombone and Piano     Roy Johnson 
 
Jaunts for Trombone and Piano     Carl Vollrath 
 Jaunty 
 Haunty 
 Taunty 

Mr. Cramer and Mr. Glotzbach 
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Faculty Recital 
April 14, 1975 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

An Evening of the Music of Carl Vollrath 
 

Concert Piece for Trombone and Piano 
 

Sonata for Baritone Horn and Piano 
Allegretto 

Adagio 
Allegro 

 
Intermission 

 
Jaunts for Trombone and Piano 

Jaunty 
Haunty 
Taunty 

 
Jazz Mimics for Trombone and Piano 

Bluely 
Lively 
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Faculty Recital 
February 24, 1975 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

Sonatina for Trombone and Piano     John Boda 
 Moderate tempo 
 Fast, crisp! 
 
Sonata for Trombone and Piano     William H. Rivard 
 Smoothly 
 Grave 
 Presto agitato 
 

Intermission 
 
Arioso         Richard A. Coolidge 
 
Fantasy II: Specters       Roy Johnson 
 
Sonata Concertante for Trombone and Piano    Walter S. Hartley 
 Allegro 
 Andante 
 Scherzando 
 Allegro 
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Faculty Recital 
July 13, 1976 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
Scherzo, e minor        Mendelssohn 
 
Prelude, La fille aux cheveux de lin      Debussy 
 
Three Preludes        Chopin 
 Opus 28, f minor 
 Opus 45, c# minor 

Opus 28, d minor 
 
El Puerto         Albeniz 

Dr. Glotzbach 
 
Fantasie        Auguste Deboeck 
 
Ballade        Eugene Bozza 
 
Cantabile et Caprice       Desire Dondeyne 

Dr. Cramer and Dr. Glotzbach 
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Faculty Recital 
November 29, 1976 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
Sonata fur posaune und clavier     Harald Genzmer 
 Allegro 
 Adagio 
 Finale 
 
Sonata for Trombone and Piano     Halsey Stevens 
 Allegro 
 Adagio 
 Allegro moderato ma giusto 
 

Intermission 
 
Sonatine pour trombone et piano     Jacques Casterede 
 Allegro vivo 
 Andante sostenuto 
 Allegro 
 
Sonata for Trombone and Piano     Thomas Beveridge 
 Moderato 
 Intermezzo-Andantino 
 Rondo-Allegro assai 
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Faculty Recital 
July 5, 1977 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
Sonatina for Trombone and Piano     John Boda 
 
Concert Piece        Harold Schiffman 
 
Fantasy II: Spectres       Roy Johnson 
 
Jazz Mimics for Trombone and Piano    Carl Vollrath 
 Bluely 
 Lively 
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Faculty Recital 
April 6, 1978 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
The FSU Brass Quintet 

 
Sonata pro trombone a klavir      Stainislaw Jelinek 
 Allegro risoluto 
 Andante semplice 
 Allegro ritmico 
 
Sonata per Trombone e Piano, Op. 32    Vikto Kalabis 
 Moderato 
 Allegro dramatico 
 
Quintetto per Ottoni       Jiri Laburda 
 Largo, poco movimento 
 Allegro con moto 
 Lento e maestoso 
 Allegro vivace 

Bryan, Goff, Trumpet 
Douglas Coltman, Trumpet 

William Capps, Horn 
David Wilson, Tuba 

 
Soukrome Poselstvi       Jiri Bulis 
 
Trmbonetta, Koncertini skladbu pro pozoun a klavir   Jiri Pauer 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 127 

Faculty Recital 
July 6, 1978 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Bryan Goff, Trumpet 

Assisted By 
Karyl Louwenaar, Piano 

John Boda, Piano 
 

Air de trompette      Georg Phillip Telemann 
 
Fantasy for Trombone and Piano    Roy Johnson 
 
Sonata Op. 51       Flor Peeters 
 Allegro 
 Adagio 
 Finale  
 
Concert Piece for Trombone and Piano   Harold Schiffman 
 
Polyphony for Solo C Trumpet    Charles Whittenberg 
 
Sonatina for Trombone and Piano    John Boda 
 
Fanatsie and variations on “The Carnival of Venice” Jean Baptiste Arban 
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Faculty Recital 
November 15, 1978 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Doe Beverly, Piano 
Linda Mark, Piano 
Kris Beverly, Piano 
Patty Skinner, Piano 

 
Sonata for Trombone and Piano     Carl Alette 
 Allegro 
 Adagio 
 Allegro 
 
Sonata for Trombone and Piano     Thom Ritter George 
 Precipitado-Interlude 
 Song of the Sirens-Interlude 
 Vivace Scherzando 
 Apotheosis 
 

Intermission 
 
Sonata for Trombone and Piano     Russell Woollen 
 Lento-Allegro 
 Theme and Variations 
 
Sonata for Trombone and Piano     Rule Beasley 
 Evenly, but with force 
 Smoothly 
 With strong pulsation 
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Faculty Recital 
July 5, 1979 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
 
Jaunts for Trombone       Carl Vollrath 
 Jaunty 
 Haunty 
 Taunty 
 
Cantabile et Caprice       Desire Dondeyne 
 
Ballade pour Trombone and Piano     Eugene Bozza 
 
Jazz mimics for Trombone and Piano     Carl Vollrath 
 Bluely 
 Lively 
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Faculty Recital 
July 10, 1980 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 
 
Jaunts for Trombone       Carl Vollrath 
 Jaunty 
 Haunty 
 Taunty 
 
Sonata for Baritone Horn and Piano     Carl Vollrath 
 Allegretto 
 Adagio 
 Allegro 
 
Jazz mimics for Trombone and Piano     Carl Vollrath 
 Bluely 
 Lively 
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Faculty Recital 
June 30, 1981 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Michael Corzine, Organ 
 

Concerto for Trombone and Organ     Christian Gouinguene 
 Allegro 
 Sicilienne 
 Allegro vivo 
 
Diran (The Religious Singer)      Alan Hovhaness  
 Canzona  
 Aria 
 Gloria 
 
Sinfonia sacra, “Jesu, meine Freude”, Op. 56    Bernhard Krol 
 
Priere, pour Trombone et Organ     Gilles Senon 
 
Partita per Trombone e Organo     Jan Koetsier 
 Allegro assai 
 Larghetto 
 Vivace 
 Moderato 
 Andante maestoso  
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Faculty Recital 
November 18, 1981 

Opperman Music Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

Sonata for Trombone and Piano     John Davison 
 Fantasia-Allegro 
 After an English Folk Song- Scherzando-Andante 
 Rondo with Chorale- Allegro decision 
 
Sonata Concertante for Trombone and Piano    Walter S. Hartley 
 Allegro 
 Andante 
 Scherzando 
 Allegro 

Intermission 
 
Sonata for Trombone and Piano     Russell Woollen 
 Introduction-Lento-Allegro 
 Theme and Variations 
 
Sonata for Trombone and Piano     Richard Monaco 
 Allegro 
 Andante 
 Allegro molto 
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Faculty Recital 
March 24, 1982 

Recital Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Shirley Hicks, Piano 
 

Sonata for Trombone and Piano     Peter Cejka 
 Con moto 
 Andante 
 Allegro leggiero 
 
Sonata per Trombone con Accto di Pianoforte   Jaroslav Mastalir 
 Poco andante-Allegro moderato 
 Andante 
 Allegro vivo 

Intermission 
 
Sonata pro pozoun a klavir      Jan Zdenek Bartos 
 Allegro moderato 
 Largo  
 Allegro molto 
 
Sonata para trombone y piano      Jiri Laburda 
 Adagio un poco inquietto-Allegro assai 
 Larghetto pensierosso 
 Prestissima leggiera e giocoso 
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Faculty Recital 
March 13, 1984 

Recital Hall 
8:00pm 

William F. Cramer, Trombone 
Assisted By 

Shirley Hicks, Piano 
 

 
 
Sonata per Trombone con Accto di Pianoforte   Jaroslav Mastalir 
 Poco andante-Allegro moderato 
 Andante 
 Allegro vivo 
 
Sonata para trombone y piano      Jiri Laburda 
 Adagio un poco inquietto-Allegro assai 
 Larghetto pensierosso 
 Prestissima leggiera e giocoso 
 

Intermission 
 
Sonata pro pozoun a klavir      Jan Zdenek Bartos 
 Allegro moderato 
 Largo  
 Allegro molto 
 
Theme con variazioni       Jiri Dvoracek 
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Faculty Recital 
October 23, 1984 

Recital Hall 
8:00pm 

William F. Cramer, Trombone 
Assisted By 

Robert Glotzbach, Piano 
 

The Music of Carl Vollrath 
 

Concert Piece for Trombone and Piano 
 
Sonata for Trombone and Piano 
 Allegretto 
 Adagio 
 Allegro 
 

Intermission 
 
Jaunts for Trombone and Piano 
 Jaunty 
 Haunty 
 Taunty 
 
Jazz Mimics for Trombone and Piano 
 Bluely 
 Lively 
 
Prelude and Dance for Trombone and Piano 
 Slowly 
 With spirit 
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Faculty Recital 
October 24, 1985 

Recital Hall 
8:15pm 

William F. Cramer, Trombone 
Assisted By 

Kathleen Rountree, Piano 
 

 
Sonata for Trombone and Piano    Russell Woollen 
 Introduction-Lento-Allegro 
 Theme and Variations 
    
Sonata for Trombone and Piano    Thom Ritter George 
 Precipitando-Interlude 
 Song of the Sirens 
 Interlude 
 Vivace scherzando 
 Apotheosis 
 

Intermission 
 
Sonata (Vox Gabrieli) for Trombone and Piano  Stjepan Sulek 
 Andante moderato 
 
Sonata per Trombone e Pianoforte    Frantisek Domarzlicky 
 Allegro fiero 
 Vivace molto 
 Andante, molto cantabile 
 Guerriero 
 
Sonata fur Posaune und Klavier, Op. 59   Jeno Takacs 
 Andante 
 Allegro 
 Meno mosso 
 Allegro 
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Faculty Recital 
October 24, 1985 

Opperman Musicl Hall 
8:00pm 

William F. Cramer, Trombone 
Assisted By 

Michael Corzine, Organ 
 

Diran (The Religious Singer)      Alan Hovhaness 
 Canzona  
 Aria 
 Gloria 
 
Partita per trombone e organo      Jan Koetsier 
 Allegro assai 
 Larghetto 
 Vivace 
 Moderato 
 Andante maestoso 
 

Intermission 
 
Victoria Regis (partita na puzon I organy)    Benedykt Konowalski 
 The Rescue of Vienna 
 Night Before the Battle 
 The Battle 
 Prayers for Those That Died 
 Apotheosis 
 
Konzert fur Posaune und Orgel 
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APPENDIX E 

SELECTED SOLO PERFORMANCES WITH WIND BAND AND  

PERCUSSION ENSEMBLE 
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The Florida State University School of Music 
The Midwinter Symposium of Bands 

In concert 
 

Opperman Music Hall 
Friday February 17, 1967 

8:15pm 
 

Concert Band 
Manley R. Whitcomb, Conductor 

William F. Cramer, Trombone Soloist 
 
An Original Suite        Gordon Jacob 
 March 
 Intermezzo 
 Finale 
 
Joyant Narrative       W. Francis McBeth 

William F. Swor, Guest Conductor 

 

Andante et Allegro       J. Ed Barat 
William F. Cramer, Trombone Soloist 

 

Symphony No. 3       Reinhold Gliere 
 First Movement 
 

Intermission 
 
Britannia        John F. Edmund 
 
March and Procession of Bacchus     Deliebe 
 
Man of La Manch       Joe Darion 
 
Rhythm of the Winds       Frank Ericksson 
 
Fanfare and Allegro       Clifton Williams 
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Spring Concert 
The Symphonic Band 

Manley R. Whitcomb, Director 
 

John Boda, Guest Conductor 
Charles Carter, Guest Conductor 

William Cramer, Trombone Soloist 
Clifford Madsen, Trumpet Soloist 
Harry Schmidt, Clarinet Soloist 

 
Westscott Auditorium 

February 18, 1964 
8:15pm 

 
Overture “Roman Carnival”      Hector Berlioz 
 
Prelude and Love Death from “Tristan and Isolde”   Richard Wagner 

John Boda, Conductor 

 

Grand Due concertante, Op. 48     C.M. von Weber 
Harry Scmidt, Clarinet 

 

Norwegian March ‘Valdres”      Johannes Hanssen 
 
Ballet for Marching Band      John Boda 
 

Intermission 
 

Excerpts from Sebastian Ballet     Gian Carlo Menotti 
 
Morceau Symphonique      Alexander Guilmant 

William Cramer, Trombone 

 

State Fair Suite       Charles Carter 
 Farmer Jones 
 The Race 

Charles Carter, Conductor 

 

Dramatic Essay       Clifton Williams 
Clifford Madsen, Trumpet 

 

Danzon from “Fancy Free”      Leonard Bernstein 
 
Festival        Clifton Williams 
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The Symphonic Band  
Manley R. Whitcomb, Conductor 

William Cramer, Trombone Soloist 
And 

The Choral Union 
November 21, 1960 
Westcott Auditorium 

8:15pm 
 

Symphony “Funeral and Triumphal”, Op. 15    Hector Berlioz 
 Marche Fuenebre 
 Recitative and Prayer 
  William Cramer, Solo Trombone 

 Apotheosis 
  Choral union 

 
Intermission 

 
Overture to “Candide”      Leonard Bernstein 
 
Psalm for Band       Vincent Persichetti 
 
Bolero Espanol       Ernesto Lecuona 
 
Polka and Fugue from “Schwanda the Bagpiper”   Jaromir Weinberger 
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Summer School Band 
James J. Nehez, Conductor 

Eugene N. Crabb, Assistant Conductor 
William F. Cramer, Trombone Soloist 

Outdoor Theater 
July 15, 1951 

6:15pm 
 

March “I M P”       Harry Alford 
 
One Beautiful Day       H.E. Hildreth 
 
Thoughts of Love (valse de concert)     Arthur Pryor 

William Cramer, Trombone Soloist 

 

Hungarian Dances No. 7 & 8      Johannes Brahms 
         Arr. Lester Brockton 
 
Carousel        Richard Rodgers 
         Arr. Eric Leidzen 
 
Larghetto (for Symphony No. 2, Op. 36)   Ludwig von Beethoven 
         Arr. Mayhew Lake 

Mr. Crabb, Conductor 

 

Divertimento for Band      Vincent Persichetti 
 Prologue 
 Burlesque 
 March 
 
Suite from ‘Water Music”     George Fredrick Handel 

Allegro       Arr. Hershy Kay 
 Air 
 Hornpipe 
 Finale 
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The Percussion Ensemble 
Ramon E. Meyer, Conductor 

Soloists 
William F. Cramer, Trombone 

Douglas Parmalee, Timpani 
Assited by 

Velma Frye, Piano 
 

Opperman Music Hall 
October, 25, 1968 

8:15pm 
 

Fanfare for Percussion      Alyn Heim 
 
Song for Trombone and Percussion     Jack McKenzie 

William F. Cramer, Trombone 

 
Scherzo for Four Timpani and Piano     Didier Graffe 

Douglas Parmalee, Timpanist 

Velma Frye, Piano 

 

Fragments        Harold Fabermen 
 
Canticle        Lou Harris 
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APPENDIX F 

SELECTED ENSEMBLE PERFORMANCES  
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Faculty Recital 
Brass Quartet 

Robert Braunagel-Trumpet 
Eugene Crabb-Trumpet 

James Parnell-Horn 
William Cramer-Trombone 

Outdoor Theater 
August 22, 1950 

8:15pm 
 
Quartet No. 5        Wilhelm Ramsoe 
 Allegro Moderato 
 Andante quasi Allegretto 
 Scherzo-Allegro spiritoso 
 Finale-Allegretto vivace 
 
March and Fugue, Op. 13      John Boda 
 
Quartet         Arthur Frakenpohl 
 Very Fast 
 Moderately 
 Fast 
 
Quator en Forme de Sonatine, Op. 23, No. 1    Amton Simon 
 Allegro grazioso 
 Andante tranquillo  

Scherzando quasi presto 
Allegro moderato 

 
 

 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 



 
 

 146 

Faculty Recital 
Brass Quartet 

Robert Braunagel-Trumpet 
Eugene Crabb-Trumpet 

Joseph WhiteHorn 
William Cramer-Trombone 

Music Hall 
April 3, 1951 

3:00pm 
 

King’s Fanfare       Josquin des Pres 
 
Tsaat een Meskin       Jacob Obrecht 
 
Canzona All Francese       Giovanni di Macque 
 
Two Dances for Four Instruments     Pierre Phalese 
 Pavane Ferrarese 
 Galliard Ferrarese 
 
Quartet No. 4        Wilhelm Ramsoe 
 Allegro moderato 
 
Brass Quartet, Op. 78       Franciszek Zachara 
 Allegro con spirito 
 Scherzo 
 
Toccata        Edmund Haines 
 
Music for Five Brass Instruments     Ingolf Dahl 

Intermezzo 
Fugue 

Assisted by William Rivard, Trombone 
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Faculty Recital 

Chamber Music for Lower Brass and Percussion 
Opperman Music Hall 

June 28, 1966 
8:15pm 

 
Second Grand Quartet       Ad. Maas 
 Allegro maestoso 
 Andante 
 Scherzo 
 Allegretto 

William Cramer, James Randall, James Kraft, Tucker Jolly 

 
Trio for Percussion       Warren Benson 
 Allegro non tanto 
 Grazioso 
 Poco allegretto-passacaglia 
 Allegro vigoroso 

Ramon E. Maeyer, Larry VanLandingham, Danny Tindall 

 
Trombone Quartet       Arthur Frackenpohl 
 Fast 
 Moderately 
 Slowly 
 As fast as possible 
 
Percussion Suite       Armand Russell 
 Toccata  
 Nocturne 
 Scherzo 
 
Quatour pour trombones      Pierre Max Dubois 
 Allegro ben marcato 
 Vivo 
 Andante 
 Allegro giocoso 
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Faculty Recital 
Brass Trio 

Ralph Montgomery, Trumpet 
William Robinson, Horn 

William Cramer, Trombone 
Opperman Music Hall 

January 17, 1967 
8:15pm 

 
Trio for Brass Instruments      Robert Sanders 
 Allegro 
 Adagio 
 Vivace 
 
Divertemento for Trumpet, Horn, and Trombone   Mak Hughes 
 Allegro-Slower-Much slower-very fast 
 Very slow-Tempo primo-Coda 
 
Sonata for Horn, Trumpet and Trombone    Frances Poulenc 
 Allegro moderato 
 Andante 
 Rondeau 
 

Intermission 
 
Trio for Brass Instruments      Robert Marck 
 Allegro 
 Elegy-Largo 
 March-Allegro 
 
Prelude, Fugue and Postlude      William Presser 
 
Trio pour Trompette, Cor, et Trombone    Arthur Meulemana 
 Allegro 
 Andante 
 Allegro vivo 
 Allegro 
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Faculty Recital 
Brass Trio 

Ralph Montgomery, Trumpet 
William Robinson, Horn 

William Cramer, Trombone 
Opperman Music Hall 

June 27, 1967 
8:15pm 

 
Divertemento pour Trompette, Cor et Trombone   Charles Scharres 
 Dialogue-Allegro moderato 
 Rigadon-Allegro giocoso 
 Intermezzo-Lento 
 Ronde-Allegro non troppo 
 
Trio, Op. 82        Niels Viggio Bentzon 
 Moderato 
 Allegro 
 Moderato 
 
Conversations for Brass Trio      Frederick Beyer 
 Allegro 
 Adagio 
 Allegro giocoso 
 

Internission 
 
Brass Trio No. 2       Robert Nagel 
 
Trio pour Trompette, Cor, Trombone, Op. 47   Fernand Ruelle 
 Marche-Allegro 
 Nocturne-Andante 
 Ronde-Presto 
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Faculty Recital 
Brass Trio 

Ralph Montgomery, Trumpet 
William Robinson, Horn 

William Cramer, Trombone 
Robert Glotzbach, Guest Pianist 

Opperman Music Hall 
October 24, 1967 

8:15pm 
 
Brass Trio        Philip E. Newman 
 Allegro moderato 
 Largo-sustained 
 Presto 
 
Cassation for Trumpet, horn and Trombone    Morris Knight 
 Introduction 
 Catch 
 Song for Horn 
 Trumpet Minstrel 
 Waltz for Trombone 
 Three in Two 
 Epilogue 
 
Divertemento pour Trompette, Cor, et Trombone   Leo Van de Moortel 
 Andante 
 Temp di valse 
 Rondo-Allegro vivo 
 

Intermission 
 

Piano-Brass Quartet       Vaclav Nelhybel 
 Allegro marcato 
 Molto adagio 
 Allegro vivo 
 
Recreation pour Trompette, Cor, Trombone et Piano   Pierre Gabaye 
 Allegretto 
 Largo 
 Presto 
 
 
 
 
 

 



 
 

 151 

Faculty Recital 
Brass Trio 

Ralph Montgomery, Trumpet 
William Robinson, Horn 

William Cramer, Trombone 
Moore Auditorium 

May 13, 1968 
8:15pm 

 
Trio de Cuivres      Julien-Francois Zbinden 
 Pavane 
 Courante 
 Sarabande 
 Fugue 
 
Brass Trio       Ellis Kohs 
 Allegro energico 
 Mesto 
 Theme and variations  
 
Sonatine       Marius Flothius 
 Allegro giocoso 
 Moderato 
 Comodo 
 Vivace 
 

Intermission 
 

Conversations for Brass Trio     Frederick Beyer 
 Allegro 
 Adagio 
 Allegro giocoso 
 
Suite Classique      Edgard Leclerq 
 Overture 
 Aria  
 Fugue 
 Scherzo 
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Choral Union 
William Claudson, Conductor 

William Wilsen, assistant 
Betty Burkett, Accompanist 

and 
Brass Trio 

Ralph Montgomery, Trumpet 
William Robinson, Horn 

William Cramer, Trombone 
Opperman Music Hall 

April 2, 1968 
8:15pm 

 
Brass Trio         Ellis Kohs 
 Allegro energico 
 Mesto 
 Theme and variations  

Brass Trio 

 
Cantata No. 4 (Christ Lay in Death’s Dark Prison)    J.S. Bach 
 Sinfonia 
 Verse I- Chorus 
 Verse II- Soprano, Alto 
 Verse III- Tenor 
 Verse IV- Chorus 
 Verse V- Bass 
 Verse VI- Soprano, Tenor 
 Verse VII- Chorus 
 
Stabat Mater         G. Verdi 

Choral Union 
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A Concert in the Park 
University Symphonic Band 

Manley R. Whitcomb, Conductor 
Robert Phillips, Trombone Soloist 

Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Outdoor Theater 
May 22, 1968 

8:15pm 
 

March “Dunedin”       Kenneth J. Alford 
 
First Suite in Eb       Gustav Holst 
 Chaconne 
 Intermezzo 
 March 
 
Fantastic Fantasy       Arthur Pryor 

Robert Phillips, Trombone Soloist 

 
Entry of the Gods into Valhalla     Richard Wagner 
         Arr. Dan Godfrey 
 
Trio, Op. 147        Fernand Ruelle 
 March 
 Nocturne 
 Ronde 

Faculty Brass Trio 

 

Meditation from “Thais”      Jules Massenet 
         Arr. Austin Harding 
 
Clarinet Candy       Leroy Anderson 
 
Finale from “Symphony No. 4 in f minor    P. I. Tchaikovsky 
         Arr. Safranek 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Opperman Music Hall 
June 24, 1968 

8:15pm 
 
Prelude, Fugue and Postlude      William Presser 
 
Cassation for Trumpet, horn and Trombone    Morris Knight 
 Introduction 
 Catch 
 Song for Horn 
 Trumpet Minstrel 
 Waltz for Trombone 
 Three in Two 
 Epilogue 
 
Conversations for Brass Trio      Frederick Beyer 
 Allegro 
 Adagio 
 Allegro giocoso 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Opperman Music Hall 
November 21, 1968 

8:15pm 
 

Fall Tour 1968 
Sonatine, Op. 26       Marius Flothius 
 Allegro giocoso 
 Moderato 
 Comodo 
 Vivace 
 
Brass Trio        Robert Nagel 
 
Three Movements for Brass Trio     Carl Vollrath 
 Alla march  
 Alla chorale 
 Alla dance with rag 
 
Trio for Brass Instruments      Robert Marek 
 Allegro 
 Elegy-Largo 
 March-Allegro 
 
Trio for Brass        Vaclav Nehlybel 
 Leggiero marcato 
 Andante moderato 
 Theme and variations  
 
Cassation for Trumpet, horn and Trombone    Morris Knight 
 Introduction 
 Catch 
 Song for Horn 
 Trumpet Minstrel 
 Waltz for Trombone 
 Three in Two 
 Epilogue 
 
Trio pour Trompette, Cor, et Trombone    Arthur Meulemana 
 Allegro 
 Andante 
 Allegro vivo 
 Allegro 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Opperman Music Hall 
April 30, 1969 

8:15pm 
 

Spring Tour 1969 
 
Sonata for Horn, Trumpet and Trombone   Frances Poulenc 
 Allegro m oderato 
 Andante 
 Rondeau 
 
Trio de Cuivres      Julien-Francois Zbinden 
 Pavane 
 Courante 
 Sarabande 
 Fugue 
 
Brass Trio       Ellis Kohs 
 Allegro energico 
 Mesto 
 Theme and variations 
  
Trio for Brass Instruments     Robert Sanders 
 Allegro 
 Adagio 
 Vivace 
 
Trio for Brass       Vaclav Nehlybel 
 Leggiero marcato 
 Andante moderato 
 Theme and variations  
 
Divertemento       Mark Hughes 
 
Encore Set       Joseph Ott 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Opperman Music Hall 
November 25, 1969 

8:15pm 
 

Fall Tour 1969 
Trio for Brass Instruments      Robert Sanders 
 Allegro 
 Adagio 
 Vivace 
 
Theme and Variations       Henry Cox 
 
Deux Essais        Lucie Vellere 
 Andantino 
 Allegro 
 
Brass Trio        Ellis Kohs 
 Allegro energico 
 Mesto 
 Theme and variations 
 
Three Movements for Brass Trio     Carl Vollrath 
 Alla march  
 Alla chorale 
 Alla dance with rag 
 
Divertemento pour Trompette, Cor et Trombone   Charles Scharres 
 Dialogue-Allegro moderato 
 Rigadon-Allegro giocoso 
 Intermezzo-Lento 
 Ronde-Allegro non troppo 
 
Brass Trio        Arthur Frackenpohl 
 Prelude 
 Air 
 Scherzo 
 Finale 
 
Trio for Brass Instruments      Robert Marek 
 Allegro 
 Elegy-Largo 
 March-Allegro 
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Trio pour Trompette, Cor, Trombone, Op. 47   Fernand Ruelle 
 Marche-Allegro 
 Nocturne-Andante 
 Ronde-Presto 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

A Listening Workshop 
Daytona Plaza, Daytona Beach, Florida 

January 9, 1970 
4:00pm 

 
The Sound of the Brass Trio 

 
Modal Suite       Robert R. Fink 
 Mixolydian Walking Tune 
 Dorian Folk Song 
 Lydian Jig 
 

The Materials of Music 
 
Sonatine       Marius Flothius 
 Allegro giocoso 
 Moderato 
 Comodo 
 Vivace 
 
Trio de Cuivres      Julien-Francois Zbinden 
 Fugue 
 
Suite Classique      Edgard Leclerq 
 Lento-Modere 
 
Brass Trio        Robert Nagel 
 
Three Movements for Brass Trio    Carl Vollrath 
 Alla dance with rag 
 

Representative Music for High School Use 
 

Three Josquin Pieces      arr. Conrad De Jong 
 Fortuna d’un Grand Tempo 
 Cela sans plus 
 Canzona ‘La Bernadina” 
 
Trio for Brass       George P. Massa 
 Allegro 
 Andante 
 Presto 
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Divertemento for Brass Trio     Ted Petersen 
 
Theme and variations      Harry Cox 
 
Brass Trio       Arthur Frackenpohl 
 Prelude 
 Air 
 Scherzo 
 Finale 
 
Trio for Brass Instruments     Robert Marek 
 Allegro 
 Elegy-Largo 
 March-Allegro 
 
Trio for Brass Instruments     Robert Sanders 
 Allegro 
 Adagio 
 Vivace 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Valdosta State College Artist Series 
Whitehead Auditorium, Valdosta, Georgia 

February 6, 1970 
4:00pm and 8:00pm 

 
4:00pm 

 
Modal Suite       Robert R. Fink 
 Mixolydian Walking Tune 
 Dorian Folk Song 
 Lydian Jig 
 
Sonatine       Marius Flothius 
 Allegro giocoso 
 Moderato 
 Comodo 
 Vivace 
 
Trio de Cuivres      Julien-Francois Zbinden 
 Fugue 
 
Suite Classique      Edgard Leclerq 
 Lento-Modere 
 
Brass Trio        Robert Nagel 
 
Three Movements for Brass Trio    Carl Vollrath 
 Alla dance with rag 

 
8:00pm 

Three Josquin Pieces      arr. Conrad De Jong 
 Fortuna d’un Grand Tempo 
 Cela sans plus 
 Canzona ‘La Bernadina” 
 
Theme and variations      Harry Cox 
 
Divertemento for Brass Trio     Ted Petersen 
 
 
 
 



 
 

 162 

Three Movements for Brass Trio    Carl Vollrath 
 Alla march  
 Alla chorale 
 Alla dance with rag 
 

Intermission 
 

Brass Trio       Arthur Frackenpohl 
 Prelude 
 Air 
 Scherzo 
 Finale 
 
Trio for Brass Instruments     Robert Marek 
 Allegro 
 Elegy-Largo 
 March-Allegro 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Opperman Music Hall 
March 4, 1970 

8:15pm 
 

Winter Tour 1970 
 
Modal Suite       Robert R. Fink 
 Mixolydian Walking Tune 
 Dorian Folk Song 
 Lydian Jig 
 
Theme and variations      Harry Cox 
 
Divertemento for Brass Trio     Ted Petersen 
 
Trio, Op. 82       Niels Viggio Bentzon 
 Moderato 
 Allegro 
 Moderato 
 

Intermission 
 

Brass Trio       Arthur Frackenpohl 
 Prelude 
 Air 
 Scherzo 
 Finale 
 
Trio for Brass Instruments     Robert Marek 
 Allegro 
 Elegy-Largo 
 March-Allegro 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Music Teachers National Association 
Deauville Hotel, Miami Beach 

April 15, 1970 
4:00pm 

 
Lecture Recital 

 
Divertemento pour Trompette, Cor et Trombone   Charles Scharres 
 Dialogue-Allegro moderato 
 Rigadon-Allegro giocoso 
 Intermezzo-Lento 
 Ronde-Allegro non troppo 
 
Trio for Brass        Vaclav Nehlybel 
 Leggiero marcato 
 Andante moderato 
 Theme and variations  
 
Three Movements for Brass Trio     Carl Vollrath 
 Alla march  
 Alla chorale 
 Alla dance with rag 
 
Conversations for Brass Trio      Frederick Beyer 
 Allegro 
 Adagio 
 Allegro giocoso 
 
Encore Set        Joseph Ott 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Robinson, Horn 
William Cramer, Trombone 

Opperman Music Hall 
June 29, 1970 

8:15pm 
 

Trio for Brass        Vaclav Nehlybel 
 Leggiero marcato 
 Andante moderato 
 Theme and variations  
 
Cassation for Trumpet, horn and Trombone    Morris Knight 
 Introduction 
 Catch 
 Song for Horn 
 Trumpet Minstrel 
 Waltz for Trombone 
 Three in Two 
 Epilogue 
 
Brass Trio       Arthur Frackenpohl 
 Prelude 
 Air 
 Scherzo 
 Finale 
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Brass Trio 
Ralph Montgomery, Trumpet 

William Capps, Horn 
William Cramer, Trombone 

Opperman Music Hall 
April 7, 1972 

8:15pm 
 

Sonata Breve        Karl Kroeger 
 Giocoso 
 Lento 
 Allegro molto 
 
Trio, Op. 82        Niels Viggio Bentzon 
 Moderato 
 Allegro 
 Moderato 
 

Intermission 
 

Composition for Brass Trio      Nicolas Roussaki 
 
Trio pour Trompette, cor, et trombone    Jean Louel 
 Fantastique 
 Intermezzo 
 Choral Final 
 Final 
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Brass Trio 
Don Hazzard, Trumpet 
William Capps, Horn 

William Cramer, Trombone 
Lochhaven Arts Center, Orlando 

April 2, 1973 
7:30pm 

 
Modal Suite       Robert R. Fink 
 Mixolydian Walking Tune 
 Dorian Folk Song 
 Lydian Jig 
 
Sonata for Horn, Trumpet and Trombone   Frances Poulenc 
 Allegro m oderato 
 Andante 
 Rondeau 
 
Three Movements for Brass Trio    Carl Vollrath 
 Alla march  
 Alla chorale 
 Alla dance with rag 
 
Brass Trio        Robert Nagel 
 
Suite Classique      Edgard Leclerq 
 Overture 
 Aria  
 Fugue 
 Scherzo 
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Brass Trio 
Don Hazzard, Trumpet 
William Capps, Horn 

William Cramer, Trombone 
South Campus Main Auditorium, Jacksonville, FL 

April 3, 1973 
11:00pm 

 
Modal Suite       Robert R. Fink 
 Mixolydian Walking Tune 
 Dorian Folk Song 
 Lydian Jig 
 
Sonata for Horn, Trumpet and Trombone   Frances Poulenc 
 Allegro m oderato 
 Andante 
 Rondeau 
 
Three Movements for Brass Trio    Carl Vollrath 
 Alla march  
 Alla chorale 
 Alla dance with rag 
 
Brass Trio        Robert Nagel 
 
Suite Classique      Edgard Leclerq 
 Overture 
 Aria  
 Fugue 
 Scherzo 
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Brass Trio 
Don Hazzard, Trumpet 
William Capps, Horn 

William Cramer, Trombone 
Okaloosa-Walton Junior College, Niceville, FL 

April 5, 1973 
11:00pm 

 
Modal Suite       Robert R. Fink 
 Mixolydian Walking Tune 
 Dorian Folk Song 
 Lydian Jig 
 
Sonata for Horn, Trumpet and Trombone   Frances Poulenc 
 Allegro m oderato 
 Andante 
 Rondeau 
 
Three Movements for Brass Trio    Carl Vollrath 
 Alla march  
 Alla chorale 
 Alla dance with rag 
 
Brass Trio        Robert Nagel 
 
Suite Classique      Edgard Leclerq 
 Overture 
 Aria  
 Fugue 
 Scherzo 
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FSU Chamber Orchestra 
Philip Spurgeon, Conductor 

Opperman Music Hall 
April 20, 1977 

8:15pm 
 

Concerto for Seven Wind Instruments,      Frank Martin 
Timpani, Percussion and String Orchestra 

Charles Delaney, Flute 
Nancy Fowler, Oboe 

Harry Schmidt, Clarinet 
Janet Worth, Bassoon 
William Capps, Horn 
Bryan Goff, Trumpet 

William Cramer, Trombone 
Gary Wedersheim, Timpani 
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The FSU Faculty Brass Quintet 
Bryan Goff, Trumpet 

Steve Everett, Trumpet 
William Capps, Horn 

William Cramer, Trombone 
David Wilson, Tuba 

Opperman Music Hall 
April 27, 1977 

8:15pm 
 

Sonata from Die Bankelsangerlieder     Anonymous 
 
Canzon per sonare No. 1 “La Spritata”    Givanni Gabrieli 
 
Canzona Bergamasca       Samuel Scheidt 
 
Quintet No. 2 in Eb Major      Victor Ewald 
 Allegro risoluto 
 Thema can variation 
 Allegro vivace 
 

Intermission 
 

Quintet         Malcolm Arnold 
 Allegro vivace 
 Andante con moto 
 Con brio 
 
Suite from the Monteregian Hills     Morley Calvert 
 La Marche 
 Chanson Melancolique 
 Valse Ridicule 
 Danse Villageoise 
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The FSU Faculty Brass Quintet 
Bryan Goff, Trumpet 

Doug Coltman, Trumpet 
William Capps, Horn 

William Cramer, Trombone 
David Wilson, Tuba 

Opperman Music Hall 
February 12, 1978 

8:15pm 
 
Suite         Samuel Scheidt 
 Presto 
 Largo 
 Allegro 
 
Quintet No. 3 in Db Major, Op. 7     Victor Ewald 
 Allegro moderato 
 Intermezzo 
 Andante 
 Vivo 
 

Intermission 
 

Suite for Brass Quintet      Verne Reynolds 
 Tocatta 
 Chorale 
 Scherzo 
 Arioso 
 March 
 
Quintet No. 2 for Brass Instruments     Thom Ritter George 
 Energico e brilliante 
 Allegro molto 

Largo 
Vivace assai 
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The Florida State Chamber Players 
In a program of music by 

Bach and Stravinsky 
Opperman Music Hall 

May 23, 1978 
 

Brandenburg Concerto No. 6 in Bb    J.S. Bach 
 Moderato 
 Adagio ma non tanto 
 Allegro 
 

Intermission 
 

Octet        Igor Stravinsky 
 Sinfonia 

Tema con variazione-Finale 
Deborah Egekvist, Flute 
Harry Schmidt, Clarinet 
Janet Worth, Bassoon 
John Iskra, Bassoon 
Bryan Goff, Trumpet 

Douglas Coltman, Trumpet 
William Cramer, Trombone 

David Gatts, Trombone 
Charles DeLaney, Conductor 
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The FSU Faculty Brass Quintet 
Bryan Goff, Trumpet 

Doug Coltman, Trumpet 
William Capps, Horn 

William Cramer, Trombone 
David Wilson, Tuba 

Opperman Music Hall 
February 28, 1979 

8:15pm 
 

Suite        Johann Pezel 
 Intrada 
 Courante 
 Sarabande 
 Gigue 
 
Quintet No. 1       Victor Ewald 
 Moderato 
 Adagio-Allegro-Adagio 
 Allegro moderato 
 
Encounter       Allen Molineaux 
 

Intermission 
 
Fancies, Toyes and Dreames     Giles Farnaby 
 The Old Spagnoletta 
 Tell mee Daphne 
 A Toye 
 His Dreame 
 The new sa-hoo 
 
Sonatine       Eugene Bozza 
 Allegro vivo 
 Andante ma non troppo 
 Allegro vivo 
 Largo-Allegro vivo 
 
Rounds       John McCabe 
 Allegro-Andante 
 Allegro moderato 
 Lento ma movendo 
 Allegro moderato 
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Faculty Brass Trio 
David Reynolds, Trumpet 

Ruth Brittin, Horn 
William Cramer, Trombone 

At the home of Mrs. Allan Jackson 
November 17, 1985 

 
Trio for Brass       George P. Massa 
 Allegro 
 Andante 
 Presto 
 

Divertemento pour Trompette, Cor et Trombone   Charles Scharres 
 Dialogue-Allegro moderato 
 Rigadon-Allegro giocoso 
 Intermezzo-Lento 
 Ronde-Allegro non troppo 
 
Sonata for Horn, Trumpet and Trombone    Frances Poulenc 
 Allegro moderato 
 Andante 
 Rondeau 
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APPENDIX G 

SELECTED CONDUCTING PERFORMANCES 
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The Florida Composers’ League 
Tenth Annual Forum 

March 19 and 20, 1954 
Opperman Music Hall 

With 
Halsey Stevens 

Composer-Pianist-Author 
Assisted by 

 
The University Symphony Orchestra 

Robert Sedore, Conductor 
 

The University Symphonic Band 
Manley R. Whitcomb, Conductor 

 
The University Singers 

Wiley Housewright, Conductor 
 

The Modern Dance Group 
Nelly Bond Dickinson, Director 

 
The University Brass Ensemble 
William F. Cramer, Conductor 

 
The Demonstration School Junior Chorus 

Irvin Cooper, Conductor 
 

1:15- Program-Discussion  SOLO AND ENSEMBLE WORKS 
 
Sonatine for Violin       John Boda 
 Moderately slow-Fast 

Thomas Wikstrom, violin; John Boda, piano 

 

Songs: Sonnet (Audrey Wilson)     Howard Wilson 
 On April’s Wings 

Betty Jo Armstrong, soprano; Howard Wilson, piano 

 

Song Cycle: In Memoriam      Ryan Edwards 
 Epitaph 
 Prayer to Persephone 
 Chorus 
 Dirge 

Joan Owen, mezzo soprano; Ryan Edwards, piano 

 
Three Etudes for Piano      Russell Danburg 

Performed by the composer 
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Music for Violin, Clarinet, Trumpet, Piano and Percussion  Stephen Park 
Robert Sedore, violin; Harry Schmidt, clarinet; Robert Braunagel, trumpet; Howard Wilson, piano; Robert 

Briggs, Thomas Wright, percussion; Eugene Crabb, conductor 

 

Songs: Gethesemane       Alice Ruth Whitney 
 Absent 

Performers to be announced 

 

Brass Choir        John A. Fisher 
 
Brass Choir       Harpik Derhovhannissian 

FSU Brass Choir, William F. Cramer, conductor 
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The Symphonic Band 
Manley R. Whitcomb, Conductor 

William F. Cramer, Guest Conductor 
And  

The Collegians 
Robert E. Howey, Conductor 

November 30. 1956 
Westcott Auditorium 

8:15pm 
 

Symphonic Band Program 
 

Music for a Festival       Gordon Jacob 
 Intrada for Brass 
 Overture for Band 
 Interlude for Brass 
 March for Band 
 Finale for Brass and Band 

The Brass Choir is conducted by William F. Cramer 

 

La Fiesta Mexicana       H. Owen Reed 
 Mass 
 
Home for Christmas       Morton Gould 
 
Suite Francaise       Darius Milhaud 
 Alsace Loraine 
 Provence  
 

Collegian Program 
 

Fratres in Unum       R. Bernard Fitzgerald 
 
Green Grow of Rashes O!     Arr. Hugh S. Robertson 
 Scottish Folk Song 
 
Balder is Fallen       Gustaf Froding 
 Scandinavian Folk Song 
 
Old Man Noah       Arr. Marshall Bartholomew 
 Sea Chanty 
 
Five Slovak Folk Songs      Bela Bartok 
 
Blow, Gabriel, Blow       Cole Porter 
 
So In Love        Cole Porter 
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Brush Up on Your Shakespeare     Cole Porter 
 
Hymn to the Garnet and Gold      Smith   
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The Concert Band 
Robert Braunagel, Conductor 

And 
The Brass Choir 

William F. Cramer, Conductor 
January 22, 1957 

 
Overture Ariane       Louis Boyer 
 
First Suite in Eb       Gustav Holst 
 Chaconne 
 Intermezzo 
 March 
 
Invocation of Alberich      Richard Wagner 

The Concert Band 

Robert Braunagel, Conductor 

 

Symphony for Brass Choir, Op. 5     Victor Ewald 
 Moderato 
 Adagio non troppo Lento-AllegroVivace-Adagio 
 Allegro moderato 

Brass Choir 

William F. Cramer, Conductor 

 
Manhattan Beach       John Phillip Sousa 
 
Ballet for Young Americans      Ralph Hermann 
 Teenage Overture 
 Daydreaming 
 First Driving Lesson 
 Prom Nite 
 Graduation March 
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Brass Choir 
William F. Cramer, Director 

Percussion Ensemble 
Ramon Meyer, Director 
Opperman Music Hall 

May 7, 1957 
8:15pm 

 
Sonata #38       Johann Pezel 
 
Paduana       Johann Herman Schein 
 
Canzona per sonare No. 2     Giovanni Gabrieli 
 
Negev        John Hartmeyer 
 
Introduction and Allegro     Robert Beadell 
 
Kham Hom       transcribed by R. Meyer 
 
Three Brothers      Michael Colgrass 
 
Toccata       Carlos Chavez 
 Allegro, semper giusto 
 Largo 
 Allegro un poco marzaile 
 
Sound Piece       Gardner Reed 
 
Fantasy on a Well-Known Carol    John Satterfield 
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Women’s Glee Club 
Betty Jane Grimm, Director 
Janet Biven, Accompanist 

Roy Flynn, Reader 
 

Prelude 
Brass Choir 

William Cramer, Director 
 

Annual Christmas Vespers 
 

Westcott Auditorium 
December 11, 1955 

5:00pm 
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Thanksgiving concert 
The Choral Union 

Herman Gunter, Jr., Director 
Mary Rose, Accompanist 

With 
 

The Brass Choir 
William Cramer, Conductor 

 
And  

The Collegians 
George A. Booker, Director 
Judith Linder, Accompanist 

Lowell Roddenberry, Guest Accompanist 
Westcott Auditorium 
November 26, 1957 

8:15pm 
 

Hymn of Praise      Felix Mendelssohn Bartholdy 
 Chorus: No. 1 

Charles Farley, organist 

 

Jubilate Deo (from Sacrae Symphoniae)   Giovanni Gabrieli 
Choral Union and FSU Brass Choir 

 

The Testament of Freedom     Randall Thompson 
 
Psalm 50       F. Melius Christansen 
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Concert 
Brass Choir 

William F. Cramer, Conductor 
 

Percussion Ensemble 
Ramon E. Meyer, Conductor 

Assisted by John Boda and Charles Bowden, pianists 
 

Opperman Music Hall 
May 6, 1958 

8:15pm 
 

Toccata        Aurelio Bonelli 
 
Sonata Octavi Toni       Giovanni Gabrieli 
 
Sonata sopra Sancta Maria ora pro nobis    Claudio Monteverdi 
 
Overture to Cadmus et Hermione     Jean Baptiste Lully 
 
Sextet         Thomas Siwe 
 
Invention        Paul Price 
 
Prelude and Fugue       Charles Wuorinen 
 
Introduction and Allegro      Jack Mckenzie 
 
Sonata for Two Pianos and percussion    Charles Buhrman 
 First Movement 
 
Variations and Scherzo      Roy Jesson 
 
Rondo Giojoso       Wayne Scott 
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Concert 
Brass Choir 

William F. Cramer, Conductor 
 

Percussion Ensemble 
Ramon E. Meyer, Conductor 

Assisted by John Boda and Roy Johnson, pianists 
 

Opperman Music Hall 
May 6, 1958 

8:15pm 
 
Contrapunctus III       J.S. Bach 
 
Reminiscing        James Latimer 
 
October Mountain       Alan Hovhaness 
 Slow-Fast 
 Moderately Fast 
 Slow 
 Majestic 
 Fast 

Percussion Ensemble 

 
Symphony for Brass Ensemble     Arnold Salop 

Allegro 
 Allegro molto 

Brass Choir 

 
Sketches in Sound       Ramon Meyer 
 Allegro ma non troppo 
 Largo 
 Allegro con brio 

Percussion Ensemble 

 
Symphony for Brass Ensemble     Arnold Salop 

Adagio 
 Allegro  

Brass Choir 

 
Concerto for Percussion      Darius Milhaud 
 
Three Dance Movements      William Russell 
 Waltz 
 March 
 Foxtrot 

Percussion Ensemble 
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Concertino for Two Pianos, Brass, and Percussion   John Boda 
 Slow 
 Fast 
 
Brass and Three Others      Roger McDuffie 
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The Collegians 
Ramon E. Meyer, Director 

Frank Cooper, Accompanist 
 

Assisted by  
The Brass Choir 

William F. Cramer, Conductor 
And 

Martin Lies, Tenor 
Ernest Stoutamire, Tenor 
Thomas Teague, Baritone 

Walter Britt, Bass 
 

Opperman Music Hall 
March 4, 1960 

8:15pm 
 

Overture to the Mikado     Arthur Sullivan 
 
Theme and Variations      Verne Reynolds 

The Brass Choir 

 

Babylon is Falklen      Wilhelm Peterson-Berger 
 
The Turtle Dove      English folk melody 
        Arr. Ralph Vaughn Williams 
 
Yonder!Yonder!      Russian folk melody 
        Arr. Samuel R. Gains 

The Collegians 
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Annual Spring Concert 
The Concert Band 

Robert T. Braunagel, Conductor 
William F. Cramer, Guest Conductor 

Opperman Music Hall 
April 12, 1960 

8:15pm 
 

Prelude and Fugue in D minor    J.S. Bach 
        Trans. R.L. Moehlmann  
 
The Modern Period  
 Danse Pavane      John Cacavas 
 Balladair      Frank Erickson 
 Prelude on an Odd Rhythm    Philip Gordon 
 
Summer Day Suite      Serge Prokofiev 
 Waltz       Trans. Erik Leidzen 
 Regrets 
 March    
 
Mirella Overture      Charles Gunoud 

William Cramer, Conducting 

 

Intermission 
 

An Original Suite      Gordon Jacob 
 March 
 Intermezzo 
 Finale 
 
Valse Triste       Jean Sibelius 
        Arr. Frank Winterbottom 
 
Night Clouds       Harry Budka 
 
Overture, Guys and Dolls     Frank Loesser 
        Arr. Philip Lang 
 
Pageant       Vincent Persichetti 
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Frank Edwin Cooper 
Pianist 

Assisted by the Brass Choir 
William F. Cramer, Director 

Opperman Music Hall 
April 28, 1960 

8:15pm 
 

Two Sonatas: b minor, L. 449     Domenico Scarlatti 
  G major, L. 487   
 
Sonata no. 22 in F major, Op. 54    Ludwig von Beethoven 
 In tempo d’un menuetto 
 Allegretto 

Mr. Cooper 

 

Ricecar from the Music al Offering    J. S. Bach 
 
Theme and Four Variations      Thomas Merriman 
 Moderately slow 
 Fast 
 Slow-moving 
 Moderately fast 
 Moderately 

The Brass Choir 

 

Intermezzo in b flat minor, Op. 117 No. 2   Johannes Brahms 
 
Danse de Puck       Claude Debussy 
La Terrace des Audiences au Claire de Lune 
 
Sonata no. 7, Op. 83: Precipitato    Serge Prokifiev 

Mr. Cooper 
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The Brass Choir 
William F. Cramer, Conductor 

The Percussion Ensemble 
Ramon E. Meyer, Conductor 

Opperman Music Hall 
April 20, 1960 

8:15pm 
 

Percussion Music      Gerald Strang   
 Alla Marcia 
 Moderato 
 Rondino 
 
Improvisation for Cello     Karl Heinrick 

Charles Manchester, Cello 

The Percussion Ensemble 

 

Theme and Four Variations     Thomas Merriman 
 Moderately slow 
 Fast 
 Slow-moving 
 Moderately fast 
 Moderately 

The Brass Choir 

 
Intermission 

 
Percussion Music      Michael Colgrass 
 
Ostinato Pianissimo      Henry Cowell 

The Percussion Ensemble 
 

Sinfonietta for Brass Choir     Harpik DerHovanission 
 Allegro 
 Andante cantabile 
 Allegro molto 

The Brass Choir 

 

Invention       Paul Price 
 
Ritmo Jondo       Carlos Surinach 
 Bulerias 
 Saeta 
 Garrotin 

Ellen Taaffe, trumpet 

Marquis Jones, clarinet 

The Percussion Ensemble 
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Modern Moods      Norman C. Dietz 
 Allegro 
 Moderato 
 Presto 
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Thanksgiving Concert 
The Choral Union 

Herman Gunter, Jr., Director 
John Stewart, Student director 

Grant Jones, Accompanist 
With 

The University Symphony 
Robert Sedore, Conductor 

And 
The FSU Brass Choir 

William F. Cramer, Conductor 
 

Westcott Auditorium 
November 22 1960 

8:15pm 
 

Thanksgiving        Arr. Irvin Cooper 
Premier Performance 

A service of Thanksgiving hymns arranged expressly for the Choral union and the FSU Brass Choir by Dr. 

Irvin Cooper, Professor of Music Education, FSU School of Music. 

 
Ode to the Virginian Voyage      Randall Thompson 
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The Percussion Ensemble 
Ramon E. Meyer, Conductor 

And 
Brass Choir 

William F. Cramer, Conductor 
Assisted by 

John Boda, Piano 
Roy Johnson, Piano 

Opperman Music Hall 
April 7, 1961 

8:15pm 
 

Missa Brevis        Dietrich Buxtehude 
 Kyrie Elesion 
 Gloria in Excelsis Deo 
 
The Bells        William Byrd 
 
The Battle Between David and Goliath    Johann Kuhnau 

The Brass Choir 

 

Three Brothers       Michael Golgrass 
 
Dance         Carl Orff 
 
Prelude and Fugue       Charles Wuorinen 
 
Opus Sine Nomine       J.B. Schleifer 

Premiere Performance 

 

Canticle No. 3        Lou Harrison 
 
Reminiscing        James Latimer 
 
Sketch         Ronal LoPresti 

The Percussion Ensemble 
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The Percussion Ensemble 
Ramon E. Meyer, Conductor 

And 
Brass Choir 

William F. Cramer, Conductor 
Opperman Music Hall 

December 7, 1961 
8:15pm 

 
Paduana        Benedictus Gerp 
 
Canzona per sonare No. 2      Giovanni Gabrieli 
 
Voluntary on Old 100th      Henry Purcell 

The Brass Choir 

 

Canon for Percussion       Saul Goodman 
 
Night Music        Robert Starer 
 
Prelude for Percussion      Malloy Miller 
 
Ostinato        Ramon Meyer 

Premiere Performance 

 
Fugue and Choral       James Hanna 
 
Contrarhythmic Ostinato      Cole Iverson 

The Percussion Ensemble 

 

Two Ricerceari for Brass Instruments    William Osborne 
 
Sharagan and Fugue       Alan Hovhaness 
 
Overture to the Mikado      Sir Arthur Sullivan 

The Brass Choir 
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The Percussion Ensemble 
Ramon E. Meyer, Conductor 

And 
Brass Choir 

William F. Cramer, Conductor 
Opperman Music Hall 

April 10, 1963 
8:15pm 

 
Contrapunctus I (from the Art of the Fugue)    J.S. Bach 
 
Symphony for Brass Choir      Victor Ewald 
 Moderato 
 Adagio non troppo lento-Allegro vivace-Adagio 
 Allegro Moderato 

The Brass Choir 

 

Scherzo for Percussion      William J. Schinst 
 
Sketches in Sound       Ramon E. Meyer 
 Allegro ma non troppo 
 Largo 
 Allegro con brio 

The Percussion Ensemble 

 

Concerto for Percussion      Darius Milhaud 
Walter Pittman, percussion 

Pravda Sikorski, piano 

 

Intermission 
 

Quartet         Albert Pays 
 March 
 Chorale 
 Allegretto 
 
The Burning House       Alan Hovaness 

Ronald White, flute 

 

Opus Sine Nomine       Jeff B. Scleft 
The Percussion Ensemble 

 

Music for Brass Instruments      Ingolf Dahl 
 Choral fantasy on “Christ Lay in the bonds of Death” 
 Intermezzo 
 Fugue 

The Brass Choir 
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The Percussion Ensemble 
Ramon E. Meyer, Conductor 

And 
Brass Choir 

William F. Cramer, Conductor 
Opperman Music Hall 

December 7, 1963 
8:15pm 

 
Canzona per sonare No. 2      Giovanni Gabrieli 
 
Concerto Grosso       A. Corelli 
 Preludio 
 Allemanda 
 Adagio 
 Sarabanda  
 Giga 

Solo Trumpets- Tom Rhea, Dan Garber 

Solo Baritone- Pat Shannon 

The Brass Choir 

 

Three Dance Movements      William Russell 
 Waltz 
 March 
 Fox Trot 
 
Ionisation        Edgard Varese 

The Percussion Ensemble 

 

Three Pieces        Johann Pezel 
 Intrada 
 Sarabande 
 Bal 
 
Fugue, K. 401        W.A. Mozart 

The Brass Choir 

 

Music for Percussion       Gen Parchman 
 
Hoe Down        Joshua Missal 

The Percussion Ensemble 

 

Prelude for Brass Instruments      William Osborne 
 
Seven Conversation Pieces      Robert D. King 

The Brass Ensemble 
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Women’s glee Club 
Annual Christmas vespers 

Betty Jane Grimm, Conductor 
Thomas Cavendish, Assistant Conductor 

Pat Winter and Martha Putnam, Piano Accompanists 
 

Instrumental Prelude 
The FSU Brass Choir 

William F. Cramer, Conductor 
 

Westcott Auditorium 
December 8, 1963 

5:00pm 
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Faculty Recital 
Works of  

Bela Bartok 
 

John Boda, piano 
Edward Kilenyi, piano 

Ruth Possett, violin 
Ramon E. Meyer, percussion 
William F. Cramer, conductor 

Assisted by 
George Mabry, percussion 

 

Opperman Music Hall 
Tuesday Evening, February 14, 1967 

8:15 P.M. 
 

III 
Sonata for Two Pianos and Percussion 

Assai lento – Allegro molto 
Lento, ma non troppo 
Allegro non troppo 

 
Edward Kilenyi and Joh Boda, pianos 

Ramon E. Meyer and George Mabry, percussion 
William F. Cramer, conductor 
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The FSU Brass Choir 
William F. Cramer, Conductor 

Opperman Music Hall  
April 11, 1967 

8:15pm 
 

Canson super Intradem Aechiopicam     Samuel Scheidt 
 
Ricercar from “Musical Offering”     J.S. Bach  
 
Symphony for Brass Choir, Op. 5     Victor Ewald 
 Moderato 
 Adagio non troppo-Allegro vivace-Adagio 
 Allegro Moderato 
 

Intermission 
 

A Requiem in Our Time      Eino Rautavaaro 
 Hymnus 
 Credo et dubito 
 Dies Irae 
 Lacrymosa 
 
Symphony for Brass and Timpani     Herbert Haufrecht 
 
Introduction and Allegro      Robert Beadel 
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A Brass Festival 
The Brass Festival 

The Brass Choir, Bryan Goff, conductor 
The Trombone Choir, William F. Cramer, Director 

The Euphonium-Tuba Ensemble, Earl Louder, Director 
The Trumpet Ensemble, Bryan Goff, Director 
The Horn Ensemble, William Capps, Director 

FSU School of Music Amphitheater 
May 19, 1976 

 
Fanfare pour precede ‘La Peri”     Paul Dukas 

The Brass Choir 

 

Partita for Four Trombones      Czelaw Grudzinski 
 Lento con dolore 
 Animato 
 Moderato con espressione 
 Largo festive 
 Andante ma non troppo 
 Poco rubato 
 Vivace 

The Trombone Choir 

 

Canzona Bergamasca       Samuel Scheidt 
 
Sonatine        Eugene Bozza 
 Allegro vivo 
 Andante ma non troppoo 
 Allegro vivo 
 Largo-Allegro 
  Bryan Goff, Steve Everett, Trumpets 
  Robert Moore, Horn 
  Frank Ryan, Trombone 
  Earle Louder, Tuba 
 
Suite for Five Trumpets      Ronald LoPresti 
 Intrada 
 Chorale 
 Finale 

The Trumpet Ensemble 

 

Grab Bag        Conrad DeJong 
 Warm up 
 Sear and yeallow leaf 
 Fanfare variations 
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March from 2nd Suite       Gustav Holst  
         Arr. John Iskra 

The Euphonium-Tuba Ensemble 

 

 

Canzon Septimi Toni No. 1      Giovanni Gabrieli 
The Brass Choir 
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The Seminole Sackbut Society 
William F. Cramer, Director 

Opperman Music Hall 
November 23, 1980 

8:15pm 
 

Holy is God the Lord      Mendelssohn-Ostrander 
 
Canzona XIII       Gabrieli-Frank 
 
Canzona for Twelve Trombones    Roy Johnson 
 
Introduction and Allegro     Walter Ross 
 

Intermission 
 

Seven Bagatelles for Twelve Trombones   Frigyes Hidas 
 
Four Fabrics       Dale Jorgenson 
 Dacron 
 Nylon 
 Orlon 
 Rayon 
 
Sinfonietta       Raynor Brown 
 Allegro 
 Andante 
 Vivace 
 
Incantation for Twelve Trombones    Carle Nosse 
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The Seminole Sackbut Society 
William F. Cramer, Director 

Opperman Music Hall 
December 13, 1981 

2:30pm 
 

Tower Music        Vaclav Nelhybel 
 
Trombone Octet       Gordon Jacob 
 Allegro 
 Andante sostenuto 
 Allegro 
 
Five Pieces for Twelve Trombones     David Uber 
 Allegretto 
 Poco lento 
 Allegro moderato 
 Molto sostenuto 
 Allegro assai 
 

Intermission 
 

Hodie salvator mundi       Massiano/Marcellus 
 
Jazz Condiments for Twenty Trombones    Carl Vollrath 
 
Alleluia Brassiana (for four trombone choirs and organ)  John Boda 
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The Seminole Sackbut Society 
International Trombone Workshop 

Belmont College 
Nashville, Tennessee 

May 24, 1982 
 

Tower Music        Vaclav Nelhybel 
 
Seven Bagatelles for Twelve Trombones    Frigyes Hidas 
 Moderato festive 
 Scherzando 
 Sostenuto cantabile 
 Allegro giocoso 
 Lento lugubre 
 Valse moderato 
 Moderato festive 
 
Soliliquies for solo tenor trombone, bass trombone    Randall E. Faust 
and trombone octet 
 Largo 
 Adagio-Allegro Scherzando 
 With mystic serenity 
 Allegro moderato 
 Half note = 49-52 
 Adagio 
 Adagio 

Soloists: John Marcellus, Hal Janks 

 

Incantation for twelve trombone     Carl Nosse 
 
Music Trombonissima      Erwin Jereb 
 
Introduction and Allegro      Walter Ross 
 
Canzona for twelve trombones     Roy Johnson 
 
Jazz Condiments for twenty trombones    Carl Vollrath 
 Slow-fast-slow 
 Boldly-energetically 
 
Alleluia Brassiana (for four trombone choirs and organ)  John Boda 

Michael Corzine, Ogan 
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The Seminole Sackbut Society 
William F. Cramer, Director 

Opperman Music Hall 
November 17. 1982 

8:00pm 
 

Ecce veniet dies illa     Giovanni Pierlugi da Palestrina 
 
Magnificat      Giovani Gabrieli 
 
Offertorium ad duos Choros    Pavel Josef Vejanovsky 
 Andante 
 Andante 
 Allegro-Andante-Allegro 
 
Canzona for Eight Trombones   Tiburtio Massaino 
 
Canzona for Eight Trombones   Walter S. Hartley 
 
Passacaglia in c minor     J.S. Bach 
       Arr, Donald Hunsberger 
 
Music for Trombone Choir, Op. 76   David Uber 
 Grandioso-Poco Allegretto 
 Maestoso-Tempo di valse 
 Allegro 
 Andante sostenuto 
 
Suite for Eight Trombone    Joseph Ott 
 Half note = 80 

Half note = 54-60 
Quarter note = 96 

 
Trombone Octet     Gordon Jacob 
 Allegro 
 Andante sostenuto 
 Allegro 
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Seminole Sackbut Society 
William F. Cramer, Director 

Opperman Music Hall 
March 20, 1984 

8:00pm 
 

Chaconne in d minor       J.S. Bach/Venglovsky 
 
Concerto in f minor       J.S. Bach/Sudmeier 
 Allegro 
 Andante 
 Allegro assai 

Soloist: Brian Foote, Scott Whitfield, David Vining 

 
Intermission 

 
Concerto for Alto Saxophone      Glazounov/Sudmeier 

Soloist: Patrick Meighan 

 

Concerto for Bass Trombone     Vaughn-Williams/Sudmeier 
 Allegro moderato 
 Romanza: Andante 
 Rondo alla tadesca: Allegro 

Soloist: Randy Campora 

 

Concertino for Trombone      Larsson/Cramer 
 Praeludium: Allegro pomposo 
 Aria: Andante sostenuto 
 Finale: Allegro giocoso 

Soloists: Jeannie Little, Leesa Tatz, Dudley Hinote 
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Festival of New Music 
Opperman Music Hall 

March 8, 1985 
4:00pm 

 
Seminole Sackbut Society 

William F. Cramer, Conductor 
 

A Rite for Twelve Trombones      Carl Vollrath 
 
Alleluia Brassiana        John Boda 

Michael Corzine, Organ 

 

 

 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 209 

Seminole Sackbut Society 
William F. Cramer, Director 

Recital Hall 
February 20, 1986 

 
Polish mass        Czelaw Grudzinski 
 Introit 
 Kyrie 
 Gloria 
 Alleluia 
 Credo 
 Sanctus 
 Angus Dei 
 Communio 
 Marcia Funebre 
 
Motet II Jesu, Menie Freude      J.S. Bach/Collins 
 Jesus, priceless Treasure 
 There is no Condemnation  
 Jesus thou My Refuge 
 For Now the Law 
 Fie Thou Roaring Lion 
 You are not in the flesh, but in the spirit 

Go away all earthly treasure 
 If Christ be in you 
 Fare ye well 
 Come thou lord of gladness 
 
Cathedrale        Bernhard Krol 
 Natus est nobis hodie 
 Victimae pashali laudes 

Veni, creator spiritus 
 
Chorale and Fugue       John Boda 
 
Two bagatelles for Four Trombones     Alfred Reed 
 Cantando 
 Scherzando 
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APPENDIX H 

PUBLICATIONS BY WILLIAM F. CRAMER 
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Cramer, William F. ""Valsalva Maneuver-Why?"." Brass Bulletin. 52. (1985): 36-38. 
  Print. 
 
Cramer, William F. ""trombone Techniques." Brass Bulletin. 49. (1985): 61-71. Print. 
 
Cramer, William F. "International Trombone Competition Prague Czechoslovakia May 
  5-10, 1982." International Trombone Association Journal. 10. (1982): 13-14. 
  Print. 
 
Cramer, William F. "Eastern Trombone Workshop 1982." International Trombone 

  Association Journal. 10. (1982): 31-32. Print. 
 
Cramer, William F. "International Trombone Competition: Munich 1981." International 

  Trombone Association Journal. 10. (1982): 13-14. Print. 
 
Cramer, William F. "Blowing as a Body Function." Brass Bulletin. 34. (1981): 29-36. 
 Print. 
 
Cramer, William F. "Oslo Trombone Workshop." International Trombone Association 

  Newsletter. 8. (1980): 26-27. Print. 
 
Cramer, William F. "Brass Education in the USA." Sounding Bras and the Conductor. 8. 
  (1979): 136-139. Print. 
 
Cramer, William F. "Agenda: Nashville (USA)." Brass Bulletin. 8. (1979): 9-10. Print. 
 
Cramer, William F. "The Eastern Trombone Workshop." International Trombone  

  Association Newsletter. 4. (1977): 5. Print. 
 
Cramer, William F. "Trombone Competition and Toulon." Brass Bulletin. 19. (1977): 14-
 15. Print. 
 
Cramer, William F. "Toulon Trombone Competition." International Trombone  

  Asociation Newsletter. 7. (1977): 8. Print. 
 
Cramer, William F. "ITA Commissioning Committee Report." International Trombone 

  Association Newsletter. 7. (1977): 8. Print. 
 
Cramer, William F. "Munich Trombone Competition." International Trombone  

  Association Newsletter. 3. (1975): 3. Print. 
 
Cramer, William F. "Commissioning Project." International Trombone Association 

  Newsletter. 1. (1974): 9. Print. 
 
Cramer, William F. "Syllabus for Students in Instrumental Music Education." NACWPI 

  Journal. 21. (1973): 20-22. Print. 
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Cramer, William F. "An Annotated List of Sonatas for Trombone and Piano." Brass 

  World. 8. (1973): n. page. Print. 
 
Cramer, William F. "Curriculum Objectives and Grading Practices." NACWPI Journal. 
  20. (1972): 57-58. Print. 
 
Cramer, William F. "15 Vocalises, Opus 12, for Trombone in Tenor Clef, By Giuseppe 
  Bordogni, edited by William F. Cramer. Northeastern, Massachusetts: Robert 
 King Music, 1970. 
 
Cramer, William F. "An Annotated List of Works for Unaccompanied Trombone." Brass 

  World. 5. (1970): n. page. Print. 
 
Cramer, William F. "An Annotated List of Sonatas for Trombone and Piano." Brass 

  World. 4. (1968): n. page. Print. 
 
Cramer, William F. "An Annotated List of Music for Brass Trio." Brass World. 4.  
  (1968): n. page. Print. 
 
Cramer, William F. "Leading People in a Musical Experience." Instrumentalist. 22. 
  (1967): 32-33. Print. 
 
Cramer, William F. "Teaching the Brass." Instrumentalist. 21. (1967): 45-47. Print.  
 
Cramer, William F. "Blowing as a Body Function." Holton Fanfare. 2. (1959): Print. 
 
Cramer, William F. "Determinants of Tone Quality." Instrumentalist. 12. (1958): 66-67. 
  Print. 
 
Cramer, William F. "Embouchure Control and Development." Instrumentalist. 12.  
  (1958): 46-47. Print. 
 
Cramer, William F. The Relation of Maturation and Other Factors to Achievement in 

  Beginning Instrumental Music Performance at the Fourth Through Eighth Grade 

  Levels. Ed.D. Dissertation. Florida State University, 1958. 
 
Cramer, William F. "The Initial Attack." Instrumentalist. 10. (1955): 53-54. Print. 
 
Cramer, William F. "Blowing with Ease and Freedom." Instrumentalist. 10. (1955): 22-
 24. Print. 
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Figure H.1 Cramer, William F. "Curriculum Objectives and Grading Practices." NACWPI Journal. 20. 

(1972): 57-58. Print. 

 



 
 

 214 

 
Figure H.2 Cramer, William F. "Curriculum Objectives and Grading Practices." NACWPI Journal.  

  20. (1972): 57-58. Print. 
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Figure H.3 Cramer, William F. "Syllabus for Students in Instrumental Music Education." NACWPI 

 Journal. 21. (1973): 20-22. Print. 
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Figure H.4 Cramer, William F. "Syllabus for Students in Instrumental Music Education." NACWPI 

  Journal. 21. (1973): 20-22. Print. 
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APPENDIX I 

CONCERT PROGRAM  

RECITAL GIVEN IN HONOR OF WILLIAM F. CRAMER 
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A Recital of Trombone Music  
In Honor of William F. Cramer and Robert Glotzbach 

Featuring 
John Marcellus 

Robert Glotzbach 
The Seminole Sackbut Society 

 
Assisted by 

Shirley Hicks 
Roy Johnson 

Kathleen Rountree 
 

Opperman Music Hall 
April 14, 1984 

8:00pm 
 

Movement for Trombone and Piano     Frigyes Hidas 
John Marcellus 

Robert Glotzbach 
 

Sonata (vox Gabrieli)       Stejepan Sulek 
Jeannie Little 

Kathleen Rountree 
 

Vocalise       Giovanni Marco Bordogni 
Christian Dickinson 

Shirley Hicks 
 

Fantasy for Trombone and Piano     Roy Johnson 
John Marcellus 
Roy Johnson 

 
Jaunts for Piano       Carl Vollrath 

David Vining 
Robert Glotzbach 

 
Nussun Dorma       Giacomo Puccini 
        Arr. William F. Cramer 

Seminole Sackbut Society 
 

Sonata Concertante for Trombone and Piano    Walter Hartley 
John Marcellus 

Robert Glotzbach 
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Sonata for Bass Trombone      Carl Vollrath 
Randall Campora 
Kathleen Rountree 

 
A Rite for Twelve Trombones     Carl Vollrath 

Seminole Sackbut Society 
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APPENDIX J 

ARTICLES ABOUT WILLIAM F. CRAMER 
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Dickenson, Christian & Marcellus, John. “William F. Cramer (1917-1989).” International 
  Trombone Journal.  17 (4). 27-28. Print 
 
Everett, Thomas. "Twelfth Annual ITW Preview." International Trombone Association 

 Journal. 10. (1982): 6. Print. 
 
Hoena, Gustav. "Eight Weeks at Florida State University." International Trombone  

 Association Newsletter. 7. (1980): 23. Print. 
 
Marcellus, John. "Blow Freely: A Salute to W.F. Cramer." International Trombone 

 Association Journal. 15. (1987): 14-26. Print. 
 
Peevy, R. "Willaim Cramer Honored with Special Day." International Trombone  

  Association Journal. 12. (1984): 32-34. Print. 
 
"Seventeenth ITW Preview." International Trombone Association Journal. 16. (1988): 
 Magazine Insert. Print. 
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Figure J.1 Tallahassee Democrat article about William Cramer and Robert Glotzbach. Date unavailable. 
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APPENDIX K 

SELECTED DISCOGRAPHY AND RECORD REVIEWS OF WILLIAM F. 

CRAMER 
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Figure K.1 Cramer, William F., Glotzbach, Robert. William Cramer Plays Trombone Solos by Southeastern 

 League Composers. Coronet, 1964. Volume I. LP. 
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Figure K.2 Cramer, William F., Glotzbach, Robert. William Cramer Plays Trombone Solos by Southeastern 

  League Composers. Coronet, 1968.Volume II. LP. 
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Figure K.3 Cramer, William F., Glotzbach, Robert. Music for Trombone and Piano by Carl Vollrath. 

  Coronet, 1975. LP. 
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Figure K.4 Lowery, Alvin, Brown Russell, and Robert Whaley. "Record Reviews." Brass World. 8.1 

  (1972): 68-69. Print. 
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K.5 Lowery, Alvin, Brown Russell, and Robert Whaley. "Record Reviews." Brass World. 8.1 (1972): 68-

 69. Print. 
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APPENDIX L 

PHOTOS AND ARTICLES FROM THE INTERNATIONMAL TROMBONE 

ASSOCIATION JOURNAL AND EASTERN TROMBONE WORKSHOP 
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Figure L.1 National Trombone Workshop faculty 1973. William Cramer is third from the left.  

 

 

 
Figure L.2 1982 National Trombone Workshop faculty. William Cramer is    

  standing in the back row, 1st on the left. 
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Figure L.3 Fifteenth International Trombone Workshop Faculty 1986. Cramer is in the back row, fourth 

 from the left. 
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Figure L.4 Cramer article in ITA Journal. 1982. 
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 Figure L.5 Cramer ITA Journal article continued. 1982. 
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Figure L.6 Eastern Trombone Workshop Poster. 1981. 
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Figure L.7 Cramer ETW article for ITA Journal. 1982. 
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Figure L.8 Cramer ETW article for ITA Journal. 1982. 
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Figure L.9 Letter from Italy praising Cramer’s teaching. International Trombone Association Journal. 

 17 (3). 1989. Print. 
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APPENDIX M 

SAMPLE OF INFORMED CONSENT LETTER 
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Florida State University 

College of Music 

 

STATEMENT OF CONSENT TO PARTICIPATE IN RESEARCH 

 
My name is Michael Hudson and I am a PhD student in Music Education at The Florida State University College of 

Music. I am conducting a research study with the goal of establishing a cumulative historical document that 

chronicles the career and pedagogical techniques of William F. Cramer, former professor of trombone at The 

Florida State University.  

 

In an effort to learn more about Dr. Cramer’s pedagogical techniques and career, I would like to ask you to take part 

in this research study. The amount of time needed to complete your participation in this study is purposefully not 

predetermined to allow for the maximum amount of flexibility regarding each subject’s participation and 

availability. Information provided by you for this research study may be obtained through in person or phone 

interviews, or by email. All interviews will be digitally recorded for transcription purposes and securely stored. As a 

participant in this study, direct identifying quotes from your interview may be used in the final document. In the case 

of publication, please clearly indicate your wishes by checking all appropriate items below.  

 

Your participation is strictly voluntary, and you can stop the interview at any time without any penalty to 

you.  You will receive no payment/compensation for your participation. 

 

Following the transcription of the interview, all digital audio recordings will remain in my personal library and will 

not be used outside of this investigation. All personal information will be protected and kept confidential. 

 

If you have any questions or concerns about the research, please contact you may reach my faculty advisors Dr. 

Clifford Madsen by phone at (850) 644-3554 or email at cmadsen@fsu.edu, and Dr. John Drew by phone at (850) 

644-3521 or email at rdrew@fsu.edu. If you have questions regarding your rights as a research subject, contact the 

FSU IRB at (850) 644-8633 or humansubjects@magnet.fsu.edu.  

 

I have read the above information and I consent to participate in the interview. 

 

 

Name (printed)________________________________________________________________________________ 

 

Title_____________________________________ Telephone_________________________________________ 

 

E-Mail_______________________________________________________________________________________ 

 

Relationship/Association to Dr. William F. Cramer_________________________________________________ 

 

 

Signature_________________________________________________________ Date_________________ 

 

Please check all appropriate items: 

_____  I am not willing to participate in this study. 

_____  I am willing to participate in this study. 

_____  I am willing to correspond with you through physical and electronic mail. 

_____  I am willing to do a live interview with you either in person or via telephone. 

_____  I am willing to be digitally recorded in an interview. 

_____  In the case that the audio from my interview is digitally recorded, please feel free to retain such 

            recordings for future posterity and documentation. 

_____  In the case that I am digitally recorded, please erase or destroy such recordings. 

_____  You may use my name when quoting me in your document. 

_____  You may use the information that I provide to you, but please do not use my name.  

You may, however, identify me as __________________________________________________________ 
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APPENDIX N 

INSTITUTIONAL REVIEW BOARD APPROVAL 
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Human Subjects Application - For Full IRB and Expedited Exempt Review 
 
PI Name: Michael William Hudson 
Project Title: William F. Cramer: His Pedagogical Techniques and Career at Florida State 
University 
 
HSC Number: 2011.6488 
 
Your application has been received by our office. Upon review, it has been determined 
that your protocol is an oral history, which in general, does not fit the definition of 
"research" pursuant to the federal regulations governing the protection of research 
subjects. Please be mindful that there may be other requirements such as releases, 
copyright issues, etc. that may impact your oral history endeavor, but are beyond the 
purview of this office. 
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BIOGRAPHICAL SKETCH 

 

 Michael Hudson was born and raised in Orlando, Florida. The son of William 

and Emily Hudson, he was the youngest of four children. Michael began his musical 

studies in the sixth-grade playing trombone in his middle school band. His band director 

and private teacher Dr. Bob Conger encouraged Michael to continue with music into high 

school and from 1994 – 1998 he attended Dr. Phillips High School participating in all 

aspects of the music program including performing in the wind ensemble, symphony 

orchestra and even singing in the men’s choir. After graduating from high school, 

Michael attended Florida State University where he studied with Dr. John Drew earning a 

BM in Trombone Performance. In 2004 he returned to FSU and earned a MA in Arts 

Administration. Michael has previously taught secondary instrumental music education in 

Brevard County Public Schools from 2006-2009 and in 2009 he returned to FSU for a 

third time to begin doctoral course work for a Ph.D. in Music Education under the 

direction of Major Professors Clifford Madsen and John Drew. In August of 2012 

Michael and his wife Michelle will be moving to Lexington, Kentucky where will be 

serving as assistant professor of Music Education at the University of Kentucky.  
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