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Introduction 

In order to construct a compelling story, it is always important to have a map for guidance. 

When the story in question is a folk tale from Japan, it is especially important to have an accurate guide, 

collected and distilled from a study of the body of works in the fieldねboth scholarly and creativeねin 

order to construct a story that is authentic. My final piece follows the general plot structure of Japanese 

folk tales, contains several common motifs, expresses moral values that are typical of Japanese folk tales 

and, of course is written in Japanese, utilizing grammatical structures essential to folk tales. While 

existing works on Japanese folk tales seek to categorize them or examine certain individual elements 

ゲ┌Iｴ ;ゲ デｴW さｴW;┗Wﾐﾉ┞ ┘ｷaWざ ﾏﾗデｷa ﾗヴ デｴW ﾐ;デ┌ヴW ﾗa ;ﾐｷﾏ;ﾉゲ ┘ｷデｴｷﾐ デｴW aﾗﾉﾆ デ;ﾉWゲが I ｴ;┗W IヴW;デWS ; ヮｷWIW 

and accompanying guide that acts as a broader survey of what makes up a Japanese folk tale that can be 

applicable to most existing tales and help non-specialists and foreign readers understand the essential 

parts of mukashibanashi. 

 In order to construct an authentic folk tale of my own, I integrated four types of research that 

allowed me to examine structure, motifs, moral lessons, and grammar and language. I built upon Alan 

MｷﾉﾉWヴげゲ ゲデ┌S┞ ﾗa デｴW ヮﾉﾗデ ゲデヴ┌Iデ┌ヴW ﾗa デｴW さｴW;┗Wﾐﾉ┞ ┘ｷaWざ デ;ﾉWゲ ｷﾐ ﾗヴSWヴ デﾗ IヴW;デW ; ｪWﾐWヴ;ﾉ ヮﾉﾗデ 

progression applicable across a broad range of Japanese aﾗﾉﾆ デ;ﾉWゲく Uゲｷﾐｪ Y;ﾐ;ｪｷデ; K┌ﾐｷﾗ ;ﾐS “Wﾆｷ KWｷｪﾗげゲ 

indices of folk tales, I was able to determine common motifs across a broad array of folk tales. I 

synthesized work by Nelly Tchalakova and Motoko Fujihiro Huthwaite on ethic norms in Japanese folk 

literature to create an index of common moral values and lessons that appear in folk tales. Finally, by 

reading the both original and translated texts of a selection of folk tales, I was able to identify important 

grammatical trends and make determinations about readership demographic and language expectations 

for my own work. Using this body of research, I was able to write an original folk tale that is an average 

of my findings on these four topics. 
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 This paper is divided into two sections: part one, offering a short overview of Japanese folk tales 

and the detailed study of the four elements I researched as described above; and part two, the creative 

work itself. The creative work is written simply and with furigana, as it is intended for foreign readers 

who have an interest in Japanese language and culture. It is my hope that readers of my thesis may be 

able to learn about Japanese folk tales and perhaps even be inspired to learn more.   
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PART I: STUDY OF JAPANESE FOLK TALE ELEMENTS 
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What is a Folk Tale? 

 An essential piece of cultural traditions worldwide, folk tales are stories passed down through 

oral transmission from one generation to the next. They are the culmination of popular ideology shared 

within a community that presents itself in the form of art told or performed by storytellers. Folk tales 

are influenced by social contexts and attitudes of the time period, as well as the situation in which they 

are told and the ability of the individual storyteller to perform the story.1 They adhere more to similar 

ideas than strict, exact retellings, as each storyteller, especially in the oral tradition, will present the 

story slightly differently. Dan Ben-Amos defines folklore as a body of knowledge, a mode of thought, or 

a form of art.2 As a body of knowledge, folk tales are the summation of the wisdom and knowledge of 

the common people, as the communal ownership of folk tales means that they represent a collective 

ideology rather than a singlW ｷﾐSｷ┗ｷS┌;ﾉげゲ デeachings. As a mode of thought, folk tales express the social 

context in which they were conceived, the emotions of a social group, and the psychology of a 

Iﾗﾏﾏ┌ﾐｷデ┞げゲ Sｷゲデ;ﾐデ ;ﾐIWゲデﾗヴゲ ｷﾐ デｴWｷヴ ﾏﾗゲデ さヮヴｷﾏ;ﾉざ aﾗヴﾏく Aゲ ; aﾗヴﾏ ﾗa ;ヴデが folklore reveals itself both 

through the folk tales themselvesねeither spoken or written down as they are in modern timesねand 

folk songs, which are both the work of communal creation and, in later generations, recreation.3 

 Folk tales generally exclude myths and legends from their ranks, as folk tales are purely fictional 

and an expression of communal consciousness. Myths and legends are said to be based in fact and many 

times have religious components to them. They are also often indexed differently from folk tales.4 

 

 

 

                                                           
1 Dan Ben-Amos, "A History of Folklore Studies: Why Do We Need It?" Journal of the Folklore Institute 10, no. 1/2 

(1973): 4 
2 Ibid., 5 
3 Ibid. 6-7 
4 Richard M. Dorson, "National Characteristics of Japanese Folktales," Journal of the Folklore Institute 12, no. 2/3 

(1975): 246 
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Mukashibanashi 

Japan is no stranger to the oral tradition of folk tales. The traditional name for folk tales in Japan 

is mukashibanashi ふﾉｷデWヴ;ﾉﾉ┞ さﾗﾉS ゲデﾗヴｷWゲざぶが H┌デ ﾗデｴWヴ ﾐ;ﾏWゲ ｷﾐIﾉ┌SW otogibanashi (from the professional 

narrators in the fourteenth century) and douwaが IｴｷﾉSヴWﾐげゲ デ;ﾉWゲく5 Some of the earliest written records in 

Japan, dating back to the 700s, contain motifs similar to the folk tales recorded in modern history and 

were transcribed from storytellers of the time.6  

 What makes up mukashibanashi? Folk tales in Japan can consist of fairy tales as well as fables, 

jokes, and some legends. The definition of a folk tale in Japan is not very strict, as many of the motifs are 

shared across a variety of orally transmitted stories, even intermingling with retellings of historical 

events.7 Furthermore, as with any story that relies on memory, the exact details of the story can change 

between each telling and between generations. Using さMﾗﾏﾗデ;ヴﾗ┌ざ as an example, different 

storytellers may tell of the boy coming from a red peach, a white peach, or even a box floating down the 

river.8 In Japanese oral tradition, there are also regional differences in the stories, as different stories 

originated from different parts of Japan. However, as most of the folk tales today are not unique to one 

region but have spread across Japan as a whole, folk tales are generally considered to be a national 

tradition rather than being restricted to any one region.9 

 TｴW デ┞ヮｷI;ﾉ J;ヮ;ﾐWゲW aﾗﾉﾆ デ;ﾉW ﾗヮWﾐゲ ┘ｷデｴ デｴW ヮｴヴ;ゲW さmukashi, mukashiがざ ﾏW;ﾐｷﾐｪ さ; ﾉﾗﾐｪが ﾉﾗﾐｪ 

デｷﾏW ;ｪﾗがざ ;ﾐS ﾉW;Sゲ ｷﾐデﾗ ; SWゲIヴｷヮデｷﾗﾐ ﾗa デｴW ﾏ;ｷﾐ Iｴ;ヴ;IデWヴゲ ;ﾐS デｴWｷヴ ゲｷデ┌;デｷﾗﾐく TｴWゲW characters 

range from an elderly couple to anthropomorphized animals like sparrows and monkeys that interact 

with one another as humans would, such as speaking to each other and caring for their families. Folk 

tales can serve different purposes depending on the tale, but they frequently include moral lessons, 

                                                           
5 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966):  2 
6 Ibid., 5-6 
7 Ibid., 2-3 
8 Ibid., 80 
9 Fanny Hagin Mayer and Yanagita Kunio, ""Yanagita Kunio": Japanese Folk Tales," Folklore Studies 11, no. 1 (1952): 

x 
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explanations of natural phenomena, and statements of happiness and prosperity.10 The purposes of the 

ゲデﾗヴｷWゲ ;ヴW ﾗaデWﾐ ｪｷ┗Wﾐ W┝ヮﾉｷIｷデﾉ┞ ;デ デｴW WﾐS ｷﾐ ;ﾐ WﾐSｷﾐｪ ヮｴヴ;ゲWが aﾗヴ W┝;ﾏヮﾉWが さTｴ;デ ｷゲ ┘ｴ┞ デｴW ﾃWﾉﾉyfish 

ｴ;ゲ デｴW ゲｴ;ヮW デｴ;デ ｴW ｴ;ゲ ﾐﾗ┘がざ ﾗヴ ゲｷﾏヮﾉ┞ ; ゲWデ Iﾉﾗゲｷﾐｪ ヮｴヴ;ゲW ゲ┌Iｴ ;ゲ さsore bakkariがざ ﾗヴ さデｴ;デ ｷゲ ;ﾉﾉくざ11 

Some Japanese folk tales parallel or use motifs from stories that originated in other countries, such as 

China, Korea, or India. These foreign stories were brought over with immigrants to Japan and also 

through Buddhism as its influence spread to Japan.12 

 The actual collection and recognition of folk tales as scholarly materials did not take hold in a 

significant way until Yanagita Kunio spearheaded the folklore revival in Japan in 1910. The collection of 

folk tales from hundreds of sources into the multi-volume Nihon mukashibanashi meii took until 1942 

and 1943 to finally be published, and even longer for the work to be translated and recognized by 

international scholars.13 Since then, different collections of folk tales and research concerning those 

tales has experienced a boom, from the gathering of primary accounts of the stories and detailing the 

location, name, and age of the storytellers,14 to scholarly research regarding the ways in which folk tales 

were used as nationalist propaganda during wartime.15 

 However, the lag in publishing a textual collection of mukashibanashi does not in any way 

suggest that this tradition is not an important one to Japanese people. As Yanagita put it, while not 

every child may know every story, those who know many most likely have a dedicated and loving 

grandparent in their home to tell them these stories. With the fast-paced lifestyle of modern Japan 

having taken hold of society, he also pointed out that there is no longer time to tell stories to children 

like there was in the past; thus, in the modern era, there is greater interest in a collection of these 

                                                           
10 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 4 
11 Ibid., 7 
12 Ibid., 6 
13 Fanny Hagin Mayer, "Available Japanese Folk Tales," Monumenta Nipponica 24, no. 3 (1969): 235-6. 
14 Fanny Hagin Mayer, "Japan's Folk Tale Boom," Journal of Japanese Studies 4, no. 1 (1978): 217. 
15 Klaus Antoni, ゎMﾗﾏﾗデ;ヴﾝ ふTｴW PW;Iｴ Bﾗ┞ぶ ;ﾐS デｴW “ヮｷヴｷデ ﾗa J;ヮ;ﾐぎ CﾗﾐIWヴﾐｷﾐｪ デｴW F┌ﾐIデｷﾗﾐ ﾗa ; F;ｷヴ┞ T;ﾉW ｷﾐ 
Japanese Natｷﾗﾐ;ﾉｷゲﾏ ﾗa デｴW E;ヴﾉ┞ “ｴﾝ┘; AｪWが" Asian Folklore Studies 50, no. 1 (1991): 157 
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stories now that they are at risk of being lost to time.16 A survey as to how folk tales are regarded among 

Japanese persons was performed from 1968-1969 and demonstrated that both children and adults have 

a fondness for folk tales in the modern day, with adults adding that they believe folk tales are an 

important part of Japanese culture and that they should be preserved.17 

 

Structure of Japanese Folk Tales 

The basis of an effective story is found in its structure, whether it be through concepts as simple 

;ゲ けHWｪｷﾐﾐｷﾐｪが ﾏｷSSﾉWが ;ﾐS WﾐSがげ ﾗヴ ﾏﾗヴW IﾗﾏヮﾉｷI;デWS IヴW;デｷ┗W ┘ヴｷデｷﾐｪ ヮﾉﾗデ Sｷ;ｪヴ;ﾏゲ デｴ;デ デWﾐS デﾗ ｷﾐIﾉ┌SW 

;ゲヮWIデゲ ゲ┌Iｴ ;ゲ ヴｷゲｷﾐｪ ;Iデｷﾗﾐが a;ﾉﾉｷﾐｪ ;Iデｷﾗﾐが ;ﾐS SWﾐﾗ┌WﾏWﾐデく MｷﾉﾉWヴげゲ ゲデ┌S┞ ﾗﾐ さTｴW HW;┗Wﾐﾉ┞ WｷaWざ ;ﾐS 

さTｴW Cヴ;ﾐW WｷaWざ18 seeks in part to define a structure for these two folk tales regarding supernatural 

wives, as well as other Chinese folk tales of similar origin. While not all Japanese folk tales involve 

marriage or even supernatural elements, the structure discussed in his paper can be of assistance in 

understanding the general plot structure of Japanese folk tales. In his article, he posits that there are 

five stages that these folk tales go through: lack, treachery, unstable marriage, struggle, and then stable 

marriage. While some of the tales follow these stages chronologically, some versions never complete 

the cycle (i.e. ｷﾐ ゲﾗﾏW ┗Wヴゲｷﾗﾐゲ ﾗa さTｴW HW;┗Wﾐﾉ┞ WｷaWがざ デｴW ｴ┌ゲH;ﾐS a;ｷﾉゲ デﾗ ┘ｷﾐ H;Iﾆ ｴｷゲ ┘ｷaW ;aデWヴ ゲｴW 

has returned to heaven, which never results in a stable marriage) and others, ﾉｷﾆW さTｴW Cヴ;ﾐW WｷaW,ざ WﾐS 

                                                           
16 Fanny Hagin Mayer and Yanagita Kunio, ""Yanagita Kunio": Japanese Folk Tales." Folklore Studies 11, no. 1 

(1952): ix-xii 
17 Fanny Hagin Mayer, "Japan's Folk Tale Boom," Journal of Japanese Studies 4, no. 1 (1978): 224 
18 さTｴW HW;┗Wﾐﾉ┞ WｷaWざ ｷゲ ; aﾗﾉﾆ デ;ﾉW ｷﾐ ┘ｴｷIｴ ; ﾏ;ﾐ SｷゲIﾗ┗Wヴゲ ; Sｷ┗ｷﾐW ┘ﾗﾏ;ﾐ ;ﾐS ゲデW;ﾉゲ ｴWヴ aeather cloak, thus 

preventing her from returning to heaven and forcing her to marry him. Eventually, when she comes into 

possession of the cloak again (through various means), she flees back to heaven and her husband must complete 

trials to earn her back. さTｴW Cヴ;ﾐW WｷaWざ ｷゲ ; デ;ﾉW ｷﾐ ┘ｴｷIｴ ; ﾏ;ﾐ ヴWゲI┌Wゲ ; Iヴ;ﾐW aヴﾗﾏ ; デヴ;ヮ ;ﾐS デﾗ ゲｴﾗ┘ ｴWヴ 
gratitude, the crane transforms into a young woman who marries the man and brings him wealth by weaving him 

beautiful cloaks as long as he promises not to look in on her. Once he breaks this promise, she turns back into a 

crane and flees. 
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up doubling back from unstable marriage to a lack19 ﾗﾐIW デｴW ｴ┌ゲH;ﾐS ゲヮWﾐSゲ ;ﾉﾉ デｴW ﾏﾗﾐW┞ ｴｷゲ ┘ｷaWげゲ 

first cloak earns him. MｷﾉﾉWヴげゲ ┘ﾗヴﾆ ｷゲ aﾗI┌ゲWS ﾗﾐ ﾗﾐﾉ┞ ; ゲﾏ;ﾉﾉ ゲ┌HゲWデ ﾗa aﾗﾉﾆ デ;ﾉWゲが ｴﾗ┘W┗Wヴ ┘ｷデｴ ﾏｷﾐﾗヴ 

modifications, the five stages he outlines can be productively applied to folk tales more generally. That is, 

if the stages are boiled down to their most essential elementsねlack, treachery, instability, struggle, 

stabilityねthen these stages can be used to track the progression of more folk tales than simply the 

さHW;┗Wﾐﾉ┞ WｷaWざ ;ﾐS さTｴW Cヴ;ﾐW WｷaWくざ H;┗ｷﾐｪ ; H;ゲｷI aﾗヴﾏ;デ aﾗヴ mukashibanashi that can be applied 

universally is important because it helps readers to understand unfamiliar stories even if they are from a 

diffeヴWﾐデ I┌ﾉデ┌ヴW デｴ;ﾐ ﾗﾐWげゲ ﾗ┘ﾐく Not all elements may necessarily appear in every single folk tale, nor in 

that particular sequence, but they can act as a base of folk tale storytelling.  

Tﾗ ｷﾉﾉ┌ゲデヴ;デW ｴﾗ┘ MｷﾉﾉWヴげゲ aｷ┗W ﾆW┞ ヮﾗｷﾐデゲ I;ﾐ ;ヮヮﾉ┞ デﾗ ﾗデｴWヴ デ┞ヮWゲ ﾗa Japanese folk tales, I chose 

デﾗ W┝;ﾏｷﾐW ┗Wヴゲｷﾗﾐゲ ﾗa さThe Wild Boar and the Turtleざ ;ﾐS さMﾗﾏﾗデ;ヴﾗ┌ざ ;ゲ W┝;ﾏヮﾉWゲ ﾗa けﾗ┌デゲｷSWげ デ;ﾉWゲく 

さTｴW WｷﾉS Bﾗ;ヴ ;ﾐS デｴW T┌ヴデﾉWざ ｷゲ ;ﾐ ;ﾐｷﾏ;ﾉ デ;ﾉW W┝ヮﾉ;ｷﾐｷﾐｪ how a competition between the boar and the 

turtle led the turtle to become stout and have a cracked shell and the boar to have a short neck; 

さMﾗﾏﾗデ;ヴﾗ┌ざ ｷゲ ; Iﾉ;ゲsic Japanese tale of adventure in which a boy born of supernatural circumstances 

defeats an island of demons threatening villagers. In さMﾗﾏﾗデ;ヴﾗ┌がざ for example, the story begins with 

デｴW WﾉSWヴﾉ┞ Iﾗ┌ヮﾉW W┝ヮWヴｷWﾐIｷﾐｪ ; さﾉ;Iﾆざ ﾗa ;ﾐ┞ IｴｷﾉSヴWﾐき デｴWﾐが ﾗﾐIW Mﾗﾏﾗtarou is found, adopted by 

them, and grown up, デｴWヴW ｷゲ デｴW さデヴW;IｴWヴ┞ざ ﾗa デｴW SW┗ｷﾉゲ ;デデ;Iﾆｷﾐｪ デｴW ┗ｷﾉﾉ;ｪWヴゲ, ﾉW;Sｷﾐｪ デﾗ さｷﾐゲデ;Hｷﾉｷデ┞ざき 

デｴW さｷﾐゲデ;Hｷﾉｷデ┞ざ Iﾗﾐデｷﾐ┌Wゲ ;ﾉﾗﾐｪゲｷSW さゲデヴ┌ｪｪﾉWざ ;ゲ Mﾗﾏﾗデ;ヴﾗ┌ デヴ;┗Wﾉゲ デﾗ デｴW SW┗ｷﾉ ｷゲﾉ;ﾐS ;ﾉﾗﾐｪゲｷSW ｴｷゲ 

animal companions to defeat them, ┘ｴｷIｴ W┗Wﾐデ┌;ﾉﾉ┞ ﾉW;Sゲ デﾗ さゲデ;Hｷﾉｷデ┞ざ ;ゲ ｴW ｷゲ ;HﾉW デﾗ SWaW;デ ;ﾉﾉ デｴW 

SW┗ｷﾉゲ ;ﾐS ﾉｷ┗W ｴ;ヮヮｷﾉ┞ ┘ｷデｴ デｴW WﾉSWヴﾉ┞ Iﾗ┌ヮﾉWく さThe Wild Boar and the Turtleざ is a much simpler and 

shorter tale, but it still references デｴWゲW ゲデ;ｪWゲぎ デｴW さﾉ;Iﾆざ ﾏ;┞ ヴWaWヴ デﾗ ﾐWWSｷﾐｪ デﾗ ヮヴﾗ┗W ﾗﾐWげゲ ゲデヴWﾐｪデｴ 

デｴヴﾗ┌ｪｴ ; IﾗﾏヮWデｷデｷﾗﾐき デｴWヴW ｷゲ さｷﾐゲデ;Hｷﾉｷデ┞ざ ;ﾐS さゲデヴ┌ｪｪﾉWざ ;ゲ デｴW デﾗヴデﾗｷゲW ;ﾐS Hﾗ;ヴ IﾗﾏヮWデWき さデヴW;IｴWヴ┞ざ 

ensues as the boar stomps on the tortoise and when his pride leads him to ram his head into a rock; and 

                                                           
19 Alan L. Miller, "Of Weavers and Birds: Structure and Symbol in Japanese Myth and Folktale," History of Religions 

26, no. 3 (1987): 315 
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then finally there is さゲデ;Hｷﾉｷデ┞ざ ｷﾐ デｴW Iﾉﾗゲｷﾐｪ ゲデ;デWﾏWﾐデ, which tells the reader or listener that the result 

of this competition is the reason the turtle is squat and has a cracked shell and the boar has a short neck. 

 

Fig. 1: Simple plot diagram20 

In addition to articulating stages that are widely applicable across many types of taleが MｷﾉﾉWヴげゲ 

plot structure follows the traditional plot structure diagram often taught in creative writing. さL;Iﾆざ ｷゲ デｴW 

beginning and exposition that creates the foundatioﾐ aﾗヴ デｴW ゲデﾗヴ┞ デﾗ ヮヴﾗｪヴWゲゲき さデヴW;IｴWヴ┞がざ さｷﾐゲデ;Hｷﾉｷデ┞がざ 

;ﾐS さゲデヴ┌ｪｪﾉWざ ;ヴW IﾗﾐﾐWIデWS デﾗ ヴｷゲｷﾐｪ ;Iデｷﾗﾐ デｴ;デ ｴWﾉヮゲ デｴW ゲデﾗヴ┞ ヮヴﾗｪヴWゲゲ ;ﾐS ヴW;Iｴ デｴW Iﾉｷﾏ;┝き ;ﾐS 

デｴWﾐ さゲデ;Hｷﾉｷデ┞ざ Iﾗ┗Wヴゲ a;ﾉﾉｷﾐｪ ;Iデｷﾗﾐ ;ﾐS SWﾐﾗ┌WﾏWﾐデ ;ゲ デｴW ゲデヴ┌ｪｪﾉWゲ aヴﾗﾏ デｴW H┌ﾉﾆ ﾗa デｴW ゲデﾗヴ┞ come to 

; IﾗﾐIﾉ┌ゲｷ┗W WﾐSｷﾐｪが ┘ｴWデｴWヴ ｪﾗﾗS ﾗヴ H;Sく B┞ Iﾗﾏヮ;ヴｷﾐｪ MｷﾉﾉWヴげゲ ヮﾉﾗデ ゲデヴ┌Iデ┌ヴW ┘ｷデｴ デｴW ｪWﾐWヴ;ﾉｷ┣WS ヮﾉﾗデ 

structure in creative writing, it becomes further apparent that his stages can be generalized to other 

forms of folk tales, and that they can be used as a structural base in writing. Ergo, it is feasible to use 

MｷﾉﾉWヴげゲ ヮﾉﾗデ ゲデヴ┌Iデ┌ヴW デﾗ IヴW;デW ;ﾐ ﾗヴｷｪｷﾐ;ﾉ aﾗﾉﾆ デ;ﾉWく 

 

Motifs in Japanese Folk Tales 

 A ﾏﾗデｷa I;ﾐ HW IﾗﾐゲｷSWヴWS ; さヴWI┌ヴヴWﾐデ ゲ;ﾉｷWﾐデ デｴWﾏ;デｷI WﾉWﾏWﾐデざ ;ﾐS WゲヮWIｷ;ﾉﾉ┞ さ; dominant 

ｷSW; ﾗヴ IWﾐデヴ;ﾉ デｴWﾏWざ21 of an art piece, with folk tales being no exception. The motifs that pervade 

                                                           
20 Tﾗﾐｷ BWデ┣ﾐWヴが さPﾉﾗデ Dｷ;ｪヴ;ﾏがざ M┞ WヴｷデW ﾗa P;ゲゲ;ｪe Blog, Accessed April 19, 2019, 

https://mywriteofpassageblog.wordpress.com/tag/plot-diagram/ 
21 "Motif," Merriam-Webster, Accessed April 03, 2019, https://www.merriam-webster.com/dictionary/motif 
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Japanese folk tales are as plentiful as the variants of individual folk tales across Japan or, indeed, even 

from town to town. Several scholars, most notably Yanagita Kunio and Seki Keigo, have sought to create 

indices of Japanese folk tales in order to typify them by motifs that appear throughout Japanese folklore. 

Yanagita divided his collection of hundreds of folk tales into just seventeen types, which were split into 

デｴW I;デWｪﾗヴｷWゲ ﾗa さFﾗﾉﾆ T;ﾉWゲ ｷﾐ CﾗﾏヮﾉWデW Fﾗヴﾏざ ;ﾐS さDWヴｷ┗WS T;ﾉWゲ,ざ22 while Keigo used eighteen types, 

some of which were further split into subtypes as shown below in Figure 2, 3. 

 

Fig. 2ぎ Y;ﾐ;ｪｷデ; K┌ﾐｷﾗげゲ Sｷ┗ｷゲｷﾗﾐゲ ﾗa aﾗﾉﾆ デ;ﾉWゲ23

                                                           
22 Yanagita Kunio is deliberately vague about the distinction HWデ┘WWﾐ さFﾗﾉﾆ T;ﾉWゲ ｷﾐ CﾗﾏヮﾉWデW Fﾗヴﾏざ ;ﾐS さDWヴｷ┗WS 
T;ﾉWゲがざ H┌デ デｴW デヴ;ﾐゲﾉ;デﾗヴ ﾐﾗデWゲ デｴ;デ デ;ﾉWゲ ｪヴﾗ┌ヮWS ┌ﾐSWヴ デｴW aﾗヴﾏWヴ ;ヴW ﾉﾗﾐｪWヴ ;ﾐS ﾏﾗヴW WヮｷゲﾗSｷI デｴ;ﾐ デｴﾗゲW 
grouped under the latter. In any case, for the purposes of my work, only the descriptors of each chapter are 

relevant. 
23 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): v 
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Fig. 3ぎ KWｷｪﾗ SWﾆｷげゲ Sｷ┗ｷゲｷﾗﾐゲ ﾗa aﾗﾉﾆ デ;ﾉWゲ24 

 As is apparent from the figures, motifs in Japanese folk tales come in all shapes and sizes, 

including characters in the stories (i.e. villagers, monks, animals), magical objects and treasures, and 

storylines such as supernatural births and contests. Although there are some differences between 

Y;ﾐ;ｪｷデ;げゲ ;ﾐS KWｷｪﾗげゲ I;デWｪﾗヴｷ┣;デｷﾗﾐ ゲ┞ゲデWﾏゲが ｷデ ｷゲ ヮﾗゲゲｷHﾉW デﾗ IﾗﾐゲﾗﾉｷS;デW デｴW デ┘ﾗ ゲ┞ゲデWﾏゲ ｷﾐデﾗ ﾐｷﾐW 

more generic types: jokes; animal tales; unusual or supernatural family members; tales about destiny or 

fate; marriage; coming into riches; magical objects; cleverness; and foolishness. In other words, Yanagita 

and Seki sought to produce more distinct divisions in order to account for every single motif but, for the 

purpose of this studyねwhich seeks a general overview of motifs in mukashibanashiねit is more useful to 

condense certain categories and focus on the most common types. Thus, in this study, only the 

                                                           
24 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 1 
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categories デｴ;デ ;ヴW ゲｴ;ヴWS HWデ┘WWﾐ Y;ﾐ;ｪｷデ; ;ﾐS KWｷｪﾗげゲ ｷﾐSｷIWゲ have been selected for the purpose of 

closer examination and eventual assimilation into an original folk tale. Additionally, some of the 

categorｷWゲ ｴ;┗W HWWﾐ IﾗﾐSWﾐゲWS aﾗヴ HヴW┗ｷデ┞げゲ ゲ;ﾆW ふｷくWく Y;ﾐ;ｪｷデ;げゲ デｴヴWW SｷaaWヴWﾐデ Iｴ;ヮデWヴゲ ﾗﾐ 

さｴ┌ﾏﾗヴﾗ┌ゲ ゲデﾗヴｷWゲざ ｴ;┗W HWWﾐ ヮﾉ;IWS ┌ﾐSWヴ デｴW Hヴﾗ;SWヴ I;デWｪﾗヴ┞ ﾗa “Wﾆｷげゲ さﾃﾗﾆWゲざぶく TｴWse particular 

categories are common enough that both Yanagita and Seki have found enough folk tales with these 

motifs to file them under categories of similar names.  

Jokes 

 Folk tales involving jokes come in several forms. There are humorous exaggerations of stories to 

unrealistic proportions; the fool, or the dynamic of the clever man and the foolish man; and plays on 

┘ﾗヴSゲく Iﾐ デｴW デ;ﾉW さC;デIｴｷﾐｪ “ヮ;ヴヴﾗ┘ゲがざ デｴW ゲヮW;ﾆWヴ W┝ヮﾉ;ｷﾐゲ ｴﾗ┘ デﾗ HWゲデ I;デIｴ ゲヮ;ヴヴﾗ┘ゲく OﾐW ｷゲ デﾗ 

scatter about camellia leaves with wine dregs on them, let sparrows come down and eat the dregs and 

pass out, then wait for the sun to shrivel the camellia leaves, which will then wrap around the sparrows 

and make them easy to sweep into a bag.25 In this joke, the commonplace activity of sweeping leaves 

into a bag is combined with the exaggerated effect of drunkenness and the power of the sun to shrivel 

ﾉW;┗Wゲ ｷﾐ ﾗヴSWヴ デﾗ IヴW;デW ; ｴ┌ﾏﾗヴﾗ┌ゲ ｷﾏ;ｪW aﾗヴ デｴW ﾉｷゲデWﾐWヴく Iﾐ デｴW デ;ﾉW さB┌┞ｷﾐｪ ; J;ヴがざ ; ﾏ;ﾐ H┌┞ゲ ; 

small jar for thirty sen26 but it is too small and his wife makes him buy a bigger one. The man brings back 

the small jar and takes a sixty sen jar without paying. He justifies himself by saying he paid thirty sen 

originally and brought back a jar worth thirty sen.27 The fool in this story is not explicitly stated, but is 

implied to be the jar seller, with the witty husband playing the role of the clever man. Such jokes may 

also consist simply of ; aﾗﾗﾉ ﾏ;ﾆｷﾐｪ ; IﾗﾏｷI;ﾉ Wヴヴﾗヴが ゲ┌Iｴ ;ゲ ｷﾐ さBlundering Sﾝbeeがざ ｷﾐ ┘ｴｷIｴ a man sets 

out on a journey expecting that he has wrapped his lunch properly, tied his sword at his side, and gotten 

dressed correctly, when in fact he has put his clothes on wrong, tied a pestle to his side, and wrapped 

                                                           
25 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): 217 
26 さSenざ ｷゲ ;ﾐ ;ﾐIｷWﾐデ aﾗヴﾏ ﾗa J;ヮ;ﾐWゲW I┌ヴヴWﾐI┞く 
27 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 142 
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ｴｷゲ ﾉ┌ﾐIｴ ｷﾐ ｴｷゲ ┘ｷaWげゲ ヮWデデｷIﾗ;デく He blunders on his trip to the shrine and mochi28 shop and then returns 

デﾗ ｴｷゲ ﾐWｷｪｴHﾗヴげゲ ｴﾗ┌ゲW ｷﾐゲデW;S ﾗa ｴｷゲ ﾗ┘ﾐ.29 The final kind of joke consists of a play on words, which is 

common across many folk tales of various kinds. These can either make use of switching up the meaning 

ﾗa ｴﾗﾏﾗヮｴﾗﾐWゲ ｷﾐ J;ヮ;ﾐWゲW ふさChouzu mawashiざ: ; ﾏ;ﾐ ｷゲ デﾗﾉS デﾗ Hヴｷﾐｪ ┘;デWヴ aﾗヴ ┘;ゲｴｷﾐｪ ﾗﾐWげゲ ｴ;ﾐSゲ 

[ᡭỈ chouzu] but instead looks for a long head [㛗 chou, meaning long and 㢌 sometimes read zu, 

which means head]),30 or make a play on siﾏｷﾉ;ヴ ゲﾗ┌ﾐSｷﾐｪ ┘ﾗヴSゲ ﾗヴ ヮｴヴ;ゲWゲ ふさNa to sakeざ: no greens 

[na] or wine [sake] make one miserable [nasakenai]),31 similar to how jokes relying on puns are used in 

English. 

Animals 

 Given the nature of Shinto religion, which grants anima and intelligence to the natural world, 

animals feature in a great many folk tales, either as literal animals or as anthropomorphized versions. 

The fox, the monkey, the horse, and the rat are the most common of the four-legged animals that 

appear in folk tales, and the crow, the sparrow, the nightingale, and the crane or stork are the most 

common of the birds, but other animals such as snakes, frogs, bees, and fish are also common.32 A 

special subsection of animal tales is the origin stories of animals, or how they gained their special 

Iｴ;ヴ;IデWヴｷゲデｷIゲく Fﾗヴ ｷﾐゲデ;ﾐIWが ｷﾐ さTｴW WｷﾉS Bﾗ;ヴ ;ﾐS デｴW T┌ヴデﾉWがざ ｷデ ｷゲ ゲデ;デWS デｴ;デ デｴW Hﾗ;ヴ ﾗﾐIW ｴ;S ; ﾉﾗﾐｪ 

neck and the turtle was tall. However, one day they had a competition of strength and the boar crushed 

the turtle, which is why the turtle is so low to the ground nowadays. Then, thrilled with his victory, the 

boar accidentally smashed his head into a big rock, which made his neck short, as it is today.33 Such 

stories may explain animal cries, behavior, or unique physical characteristics. The animals may also 

                                                           
28 さMochiざ ｷゲ ; sticky rice cake that often contains some kind of filling. 
29 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): 236 
30 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): 250 
31 Ibid., 317 
32 Fanny Hagin Mayer, "Fauna and Flora in Japanese Folktales," Asian Folklore Studies 40, no. 1 (1981): 23-28 
33 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 21 
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ｷﾐデWヴ;Iデ ┘ｷデｴ ﾏ;ﾐが ;ゲ ｷﾐ さTｴW Cヴ;ﾐW WｷaWくざ Iﾐ デｴｷゲ aﾗﾉﾆ デ;ﾉWが ; ﾏ;ﾐ ゲ;┗Wゲ ; Iヴ;ﾐW aヴﾗﾏ ; ｴ┌ﾐデWヴげゲ デヴ;ヮ ;ﾐS 

the next day a beautiful woman comes to be his bride. She asks for a loom and makes him promise not 

to watch her while she weaves. She finishes her weaving several days later and produces a gown that 

sells for a lot of money. Her husband asks her to weave another gown and she does, but this time he 

peeks in on her and finds the crane using its own feathers to weave. Distraught at her identity being 

discovered and the promise broken, the crane wife flees her husband.34 Animals in these stories may 

either help or hinder man, typically dependent on their particular nature. Snakes are considered bad 

omens and foxes are tricky shapeshifters known to outwit man, but rats may help a man who is kind and 

courteous to them.35 

 Unusual and Supernatural Family Members 

An unusual or supernatural family member takes the form of a found child or a spouse in most 

cases. The most notable folk tale along these lines is デｴW デ;ﾉW ﾗa さMomotarou,ざ デｴW Hﾗ┞ ┘ｴﾗ ┘;ゲ aﾗ┌ﾐS 

floating down a river inside a peach by an elderly couple. The boy grew into a strong and loyal son who 

eventually traveled to the demon island in order to slay the demons terrorizing villagers.36 Supernatural 

children are typically raised by an elderly couple with no children of their own, and they bring prosperity 

and happiness to their foster parents because they are raised with love and care. Additionally, they 

often come into being in unusual or supernatural ways, such as Momotarou from a peach andが ｷﾐ さTｴW 

T;ﾉW ﾗa TｴW WﾗﾗSI┌デデWヴがざ Princess Kaguya from cut bamboo. On the other hand, supernatural spouses, 

typically supernatural wives, are often enticed to marry their husbands through deceit or are wronged in 

some way after being married, and thus flee from their husbands, either on their own or with their 

                                                           
34 Fanny Hagin Mayer, "Fauna and Flora in Japanese Folktales," Asian Folklore Studies 40, no. 1 (1981): 26-27 
35 Ibid., 25 
36 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): 3 
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children.37 TｴW ゲデﾗヴ┞ ﾗa さTｴW Cヴ;ﾐW WｷaWざ a;ﾉﾉゲ into this category, thus demonstrating that folk tales, 

especially those that are lengthier, will often contain multiple motifs in the confines of the story.  

 Destiny and Fate 

Folk tales with the thematic element of fate or destiny can take the form of supernatural 

prophecies or seemingly karmic destinies. Often in these stories, the bearer of bad fortune will go to 

great lengths to avoid their destiny but will ┌ﾉデｷﾏ;デWﾉ┞ a;ｷﾉく Tｴｷゲ ｷゲ デｴW I;ゲW ｷﾐ さForecasting Fortunesがざ ｷﾐ 

which a man with a pregnant wife overhears a god at a shrine say that on this night a girl with great 

fortune is to be born, as well as a boy with poor fortune. The man comes home to a son, whom he 

arranges to marry the girl, born to the outcasts beyond the city, who is to have great fortune. Alas, she 

ends up leaving the boy after they are married and re-marries into another family that amasses great 

aﾗヴデ┌ﾐW ┘ｴｷﾉW デｴW aｷヴゲデ Hﾗ┞げゲ a;ﾏｷﾉ┞ HWIﾗﾏWゲ SWWヮﾉ┞ ヮﾗﾗヴく “ｴW W┗Wﾐ ;デデWﾏヮデゲ デﾗ ゲﾐW;ﾆ ｴｷﾏ ｪﾗﾉS ｷﾐ ; ヴｷIW 

basket, but he gives away all the rice without thinking, thus dooming himself and his family to a life of 

poor fortune. Either through the foolishness of the bearer of the prophecy or their kin or friends, they 

eventually meet the fateful end originally spoken, with a few stories allowing for the escape from their 

destiny.38 Other stories are not so much about a set SWゲデｷﾐ┞が H┌デ ; けﾃ┌ゲデげ end, such as the case with 

さ“ｷﾐｪｷﾐｪ BﾗﾐWゲくざ Iﾐ デｴｷゲ aﾗﾉﾆ デ;ﾉWが デ┘ﾗ ﾏWヴIｴ;ﾐデゲ ゲWデ ﾗ┌デ デﾗ ┘ﾗヴﾆが ;ﾐS ﾗﾐ デｴW ┘;┞ ｴﾗﾏWが デｴW ﾗﾐW ┘ｴﾗ 

W;ヴﾐWS ﾐﾗデｴｷﾐｪ ﾆｷﾉﾉゲ デｴW ﾗﾐW ┘ｴﾗ W;ヴﾐWS ヮﾉWﾐデ┞ ;ﾐS ┘;ゲデWゲ ;┘;┞ ｴｷゲ Iﾗﾏヮ;ﾐｷﾗﾐげゲ ┘W;ﾉデｴく YW;ヴゲ ﾉ;デWヴが ｴW 

passes by the place where he killed his companion and discovers a skull that promises to sing whenever 

he asks. Thinking the skull will bring him wealth, he takes it along and enters into a deal with his master 

in which he is to be beheaded if the skull does not sing. Sure enough, the skull does not sing when he 

asks, the merchant is beheaded, and the skull of his murdered companion gets revenge.39 In these types 

                                                           
37 Alan L. Miller, "Of Weavers and Birds: Structure and Symbol in Japanese Myth and Folktale," History of Religions 

26, no. 3 (1987): 312 
38 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): 192-193 
39 Ibid., 191 
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of tales, the theme of fate is less of a predestined one determined by a god or supernatural being, but a 

justice based oﾐ ; ヮWヴゲﾗﾐげゲ ;Iデｷﾗﾐゲく TｴWゲW Sﾗ ﾐﾗデ ﾐWIWゲゲ;ヴｷﾉ┞ ｴ;┗W デﾗ HW ヴW┗WﾐｪW デ;ﾉWゲねｷﾐ さTｴW WｷﾐW 

“ヮヴｷﾐｪがざ ; ﾏ;ﾐ SｷゲIﾗ┗Wヴゲ ; ゲヮヴｷﾐｪ ﾗa ┘ｷﾐW ;ﾐS IﾗﾉﾉWIデゲ ゲﾗﾏW デﾗ Hヴｷﾐｪ H;Iﾆ デﾗ ｴｷゲ ゲｷIﾆ a;デｴWヴく WｴWﾐ ﾗデｴWヴ 

people go to the spring, it produces only water. The man is able to become wealthy from the wine 

spring.40 In this folk tale, the man is rewarded with riches for caring for his sick father and being a dutiful 

sonねa suggestion of popular morals in mukashibanashi. 

 Marriage 

Marriage is an extremely prevalent motif in Japanese folk tales. The theme of marriage can take 

many forms: it can be a happy marriage or an unpromising marriage, a marriage arranged for wealth or 

a marriage arranged for love, a foolish marriage or a marriage with a supernatural being. The tale of 

さTｴW Pｷcture Wife,ざ IﾗﾏHｷﾐWゲ デｴW ﾏotifs of marriage and fate well and also includes some joke-like 

elements. In this tale, a man marries a beautiful woman and carries a picture of her with him into the 

fields to work. One day, the picture is carried away by the wind into the garden of a king who demands 

his servants find the woman and bring her to him so that they may be wed, separating the man and his 

wife. Then, the man comes to the king selling persimmons, as intimated by his wife, and, hearing her 

ｴ┌ゲH;ﾐSげゲ ┗ﾗice, the woman laughs. Wanting to see her laugh more, the king exchanges his clothes for 

デｴW ﾏ;ﾐげゲ ;ﾐS ｷゲ ﾏｷゲデ;ﾆWﾐ aﾗヴ ; ヮﾗﾗヴ ﾏ;ﾐ H┞ ｴｷゲ ゲWヴ┗;ﾐデゲ ;ﾐS Sヴｷ┗Wﾐ ﾗ┌デが ﾉW;┗ｷﾐｪ デｴW ﾏ;ﾐ ;ﾐS ｴｷゲ ┘ｷaW デﾗ 

HW ヴW┌ﾐｷデWS ;ﾐS ﾏ;SW ヴﾗ┞;ﾉデ┞ デｴヴﾗ┌ｪｴ デｴW ﾆｷﾐｪげゲ Hﾉ┌ﾐSWヴ.41 Because the man is loyal and loving to his 

wife, in the end he is reunited with her and granted wealth and power for his love and fidelity, and 

because of デｴW ﾆｷﾐｪげゲ ｴ┌ﾏﾗヴﾗ┌ゲ aﾗﾗﾉｷゲｴﾐWゲゲく Tｴｷゲ ｷゲ ; ゲデﾗヴ┞ ﾗa ; aﾗﾉﾆ デ;ﾉW ;Hﾗ┌デ ﾏ;ヴヴｷ;ｪW WﾐSｷﾐｪ ｴ;ヮヮｷﾉ┞が 

but as was SｷゲI┌ゲゲWS ｷﾐ さTｴW Cヴ;ﾐW WｷaWがざ ｷa デｴW ｴ┌ゲH;ﾐS ｷゲ SWIWｷデa┌ﾉ ﾗヴ ┌ﾐﾆｷﾐS ﾗヴ ｪヴWWS┞が デｴW ﾏ;ヴヴｷ;ｪW 

falls apart and he is left impoverished and alone. The wives in stories about supernatural marriage may 

                                                           
40 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 99-100 
41 Ibid., 100 
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also be driven away once their secret identity is discoverWSが ゲ┌Iｴ ;ゲ ┘ｷデｴ さTｴW Fﾗ┝ WｷaWざ ;ﾐS さTｴW Cﾉ;ﾏ 

Wife.ざ42 

 Coming into Riches 

Folk tales about coming into riches can take several forms. There are those that are the result of 

ｪﾗﾗS ﾆ;ヴﾏ;が ゲ┌Iｴ ;ゲ ｷﾐ さTｴW WｷaWげゲ PｷIデ┌ヴWがざ ┘ｴｷﾉW ﾗデｴWヴゲ ;ヴW デｴW ヴWゲ┌ﾉデ ﾗa SヴW;ﾏゲ ﾗヴ ゲ┌ヮWヴｴ┌ﾏ;ﾐ 

ｷﾐデWヴaWヴWﾐIWく Iﾐ さTｴW Dヴ;ｪﾗﾐ-aﾉ┞ ‘ｷIｴ M;ﾐがざ ; ﾏ;ﾐ デ;ﾆWゲ ; ﾐ;p in a field, has a dragonfly fly around his 

face, and then has a dream about drinking from a sake spring on the other side of the mountain. When 

he and his wife go to find the spring, they find the spring he dreamed about or, in some stories, they find 

gold.43 Iﾐ さTｴW M;ﾐ Wｴﾗ M;SW Fﾗヴデ┌ﾐW Fヴﾗﾏ A “デヴ;┘がざ ; ﾏ;ﾐ ヮヴ;┞ゲ デﾗ K;ﾐﾐﾗﾐ44 for good luck. He is told 

to take whatever he touches first at the temple and, having touched a straw, he takes it and catches a 

flying bug (horsefly, bee, dragonfly) with the straw, then trades it for an object of slightly greater value. 

He continues to trade up objects until he becomes a rich man.45 In both of these stories, it is not the 

good character of the individuals that leads them to riches, but rather superhuman chance. 

 Magical Objects 

Magical items may act as a tool for carrying folk tales to completion. Often, they are given to a 

ﾏ;ﾐ H┞ ; ｪヴ;デWa┌ﾉ ;ﾐｷﾏ;ﾉ ﾗヴ ｪﾗS ;ﾐS ﾉW;S デﾗ ヴｷIｴWゲが ;ゲ ｷﾐ さLｷゲデWﾐｷﾐｪ HﾗﾗSざ ;ﾐS さTｴW Dﾗｪが TｴW C;デが ;ﾐS 

The Rinｪくざ TｴWヴW are many stories in which a thief (typically a friend or family member) steals the 

magical object to sell or use for themselves, only to have it fail on them or for it to be recovered and 

given back to the rightful owner. Stories involving a magical object also carry with them other common 

ﾏﾗデｷaゲく Iﾐ ゲﾗﾏW ┗Wヴゲｷﾗﾐゲ ﾗa さLｷゲデWﾐｷﾐｪ HﾗﾗSがざ ; ﾏ;ｪｷI;ﾉ ﾗHﾃWIデ デｴ;デ ;ﾉﾉﾗ┘ゲ ; ﾏ;ﾐ デﾗ ┌ﾐSWヴゲデ;ﾐS デｴW 

language of plants and animals and thus helps him find the cure for a ﾆｷﾐｪげゲ ;ｷﾉｷﾐｪ S;┌ｪｴデWヴが ﾉW;Sゲ to a 

                                                           
42 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): 31-33 
43 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 108 
44 Kannon is the goddess of mercy, a bodhisattva, and popular guardian of Buddhist temples throughout Japan. 
45 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 106 
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happy marriage.46 Iﾐ さTｴW Dﾗｪが TｴW C;デが ;ﾐS TｴW ‘ｷﾐｪがざ ; ﾏ;ﾐ ｴ;ゲ ; ﾏ;ｪｷI ヴｷﾐｪ ゲデﾗﾉWﾐ aヴﾗﾏ ｴｷﾏ ;ﾐS デｴW 

cat and the dog leave to retrieve it, but, upon return, they argue over who should receive credit for 

finding it.47 This folk tale is intended to explain the origin of why cats and dogs do not get along. The 

motif of the magical item is less an underlying theme and more a common tool used to further a story. 

 Cleverness 

Folk tales about cleverness generally involve a human outwitting an animal or supernatural 

being such as a tengu or kappa,48 H┌デ デｴW┞ ﾏ;┞ ;ﾉゲﾗ ｷﾐ┗ﾗﾉ┗W ﾗ┌デ┘ｷデデｷﾐｪ ﾗデｴWヴ ｴ┌ﾏ;ﾐゲが ゲ┌Iｴ ;ゲ ｷﾐ さTｴW 

F;ﾆW Iﾏ;ｪW ﾗa B┌SSｴ;ざ in which one clever young man recognizes ; aﾗ┝げゲ Sｷゲｪ┌ｷゲW ;ﾐS ｷゲ ;HﾉW デﾗ I;デIｴ ｷデ 

to make fox soup, then proceeds to pretend to get poisoned by the soup so that he can have it all to 

himself.49 OII;ゲｷﾗﾐ;ﾉﾉ┞ デｴW ;ﾐｷﾏ;ﾉゲ ﾗヴ HWｷﾐｪゲ ┘ｷﾉﾉ ┌ゲW IﾉW┗WヴﾐWゲゲ ;ｪ;ｷﾐゲデ ｴ┌ﾏ;ﾐゲが ;ゲ ｷﾐ さTｴW Eighth Leg of 

the Octﾗヮ┌ゲがざ ｷﾐ ┘ｴｷIｴ an octopus allows a woman to cut off most of his legs, then strangles her with his 

remaining limb or limbs and drags her to the bottom of the sea once she gets too comfortable.50 The 

cleverness of the characters may benefit or backfire on them, depending on the nature of the folk tale.  

 Foolishness 

Finally, the motif of foolishness pervades a great many folk tales and accompanies many of the 

aforementioned stories. It is due to the foolishness of a second party that the main characters in folk 

tales about cleverness and jokes are able to execute their tricks. Foolishness itself is often a source of 

humor in jokes and stories about animals. Foolish husbands or wives are commonplace and often 

featured in stories in which their spouse recovers lost wealth or prosperity through their own cleverness. 

Seki in fact ;デデヴｷH┌デWゲ ;ﾐ WﾐデｷヴW ﾗ┗Wヴ;ヴIｴｷﾐｪ I;デWｪﾗヴ┞ ﾗa aﾗﾉﾆ デ;ﾉWゲ デﾗ さFﾗﾗﾉゲ ;ﾐS N┌ﾏHゲﾆ┌ﾉﾉゲがざ ┘ｷデｴ 

                                                           
46 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 90 
47 Ibid., 91 
48 A さtenguざ ｷゲ ; ﾉﾗﾐｪ-ﾐﾗゲWS ﾏ┞デｴｷI;ﾉ ｪﾗHﾉｷﾐが ;ﾐS ; さkappaざ ｷゲ ; ﾏ┞デｴｷI;ﾉ ┘;デWヴ-dwelling being. 
49 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): 151-152 
50 Ibid., 165 
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subcategories based on common characters who blunder in folk tales.51 Foolishness in mukashibanashi 

iゲ ┌ゲWS ﾗaデWﾐ ;ゲ ; ヮﾉﾗデ ヮﾗｷﾐデ デﾗ IヴW;デW IﾗﾐaﾉｷIデ ﾗヴ ;ﾏ┌ゲWﾏWﾐデ ｷﾐ ; ゲデﾗヴ┞く Iﾐ ゲﾗﾏW ┗Wヴゲｷﾗﾐゲ ﾗa さTｴW WｷaWげゲ 

PｷIデ┌ヴWがざ ｴWヴ ｴ┌ゲH;ﾐS ｷゲ ; aﾗﾗﾉ ┘ｴﾗ ;デデ;IｴWゲ デｴW ヮｷIデ┌ヴW ﾗa ｴWヴ デﾗ ; デヴWW Hヴ;ﾐIｴ ;ﾐS デｴ┌ゲ ｷゲ ヴWゲヮﾗﾐゲｷHﾉW 

for losing it and creating their troubles, leaving his clever wife to come up with a solution to return to 

him.52 Iﾐ さBﾉ┌ﾐSWヴｷﾐｪ “ﾝHWWがざ ｷデ ｷゲ デｴW ﾏ;ゲゲｷ┗W aﾗﾗﾉｷゲｴﾐWゲゲ ﾗa デｴW ﾏ;ﾐ ;ﾐS ｴｷゲ IﾗﾏWS┞ ﾗa Wヴヴﾗヴゲ デｴ;デ 

makes the story amusing. Like cleverness and the magical item motif, foolishness is often accompanied 

by other story elements to create a well-rounded tale. 

 Understanding common motifs in mukashibanashi is important because it gives guidance as to 

what the common themes and narrative choices are in the stories. Motifs cover everything from objects 

and characters to thematic elements and characteristics, and give insight into the culture and thought 

process of the storyteller; they will also determine what the meat of the story is about. In order to write 

a story, elements such as characters, setting, and objective are essential to identify and prepareねthe 

same goes for writing an original folk tale. By studying the motifs throughout the nine categories of folk 

tales discussed above, it is possible to begin setting out what characters should be chosen for which 

roles, what the tone of the folk tale should be (i.e. silly as in the joke tales, serious as in the tales about 

supernatural wives), what, if any, key objects there are in the story, and what are the goals of the main 

characters. Of course, in order to fully develop motivation and tone, there must be an understanding of 

what messages folk tales traditionally attempt to convey. 

 

Moral Lessons in Japanese Folk Tales 

Given that folk tales were passed down through the oral tradition, typically within families, it 

should be unsurprising that elder family members used entertaining stories to teach moral lessons and 

                                                           
51 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 4 
52 Yanagita Kunio and Fanny Hagin Mayer, The Yanagita Kunio Guide to the Japanese Folk Tale, Indiana University 

Press (1986): 236 
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values to younger family members. While not all folk tales have an explicit moral lesson within the 

confines of the story, many have a core value or ideal that the story revolves around, from cleverness to 

gratitude. It should also be unsurprising that, given the stories already mentioned within this paper, 

supernatural beings and kami were often the teachers of these values and lessons. Both native Shinto 

religion and imported Buddhist ideals are present in Japanese folk tales with their own influence on 

Japanese morality.  

Shinto ethics are not as clear-cut as other religions, but feature a strong emphasis on gratitude 

and respect to both the kami53 of the natural world and ancestors who have passed on, as well as filial 

piety.54 The tradition evolved gradually from a mythological basis (as with Greco-Roman mythology) to a 

loose ethical code and respect for the dead and the natural world.55 That being said, local kami and 

family are both important to Japanese and remain a strong presence in Japanese folk tales. Often times 

the kami are portrayed as an external ethical force that educates and punishes morally wayward acts 

and rewards good acts. 

Buddhist teachings are geared more towards justice and self-betterment as well as cooperation 

and respect.56 Values of cooperation and hard work are especially important in what was once an 

agrarian society, as rice farmers would have to rely on each other and the community in order to be 

successful and survive,57 thus it is not especially surprising that such values appear in Japan. The rise in 

popularity of Buddhist ideals of self-reliance, courage, and loyalty beginning in the twelfth century was 

                                                           
53 A さkamiざ ｷゲ ; ｪﾗSが SWｷデ┞が ﾗヴ Sｷ┗ｷﾐW ゲヮｷヴｷデく 
54 Nelly Tchalakova, "TRADITIONAL ETHIC NORMS IN JAPANESE FOLK CULTURE," Merveilles & Contes 8, no. 2 

(1994): 312 
55 Ibid., 312-313 
56 Ibid., 316-317 
57 Ibid., 313 
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certainly due in part to the nature of the warring states period where feudal lords would want to inspire 

their soldiers to fight hard and not stray from their lords.58  

From the academic materials studied, several moral lessons and associated values stand out. 

Morals lessons include: ┘ﾗヴﾆｷﾐｪ デﾗ aｷｪｴデ さW┗ｷﾉざ ｷﾐaﾉ┌WﾐIWゲ H┞ HWｷﾐｪ SｷﾉｷｪWﾐデ ;ﾐS Iﾗﾏヮ;ゲゲｷﾗﾐ;デW ｷﾐ ﾗヴSWヴ 

to be successful; repaying favors and showing gratitude; showing respect to ancestors and elders; and 

refraining from mixing the sacred and the profane seem to be the core examples of moral lessons in 

Japanese folk literature. Common and important moral values include: the inherent goodness of man, 

the fallibility of man, hard work, courage, and cleverness alongside the aforementioned diligence, 

compassion, gratitude, and respect.  

While Shinto beliefs maintain that man is fundamentally good, he is still prone to falling for 

trickster spirits and performing evil deeds. In the Shinto tradition, the kami ┘ｷﾉﾉ ｪ┌ｷSW デﾗ┘;ヴSゲ デｴW さヴｷｪｴデざ 

way of living and punish serious offenses.59 If man prays and is diligent, hard-working, and 

compassionate, he will be rewarded by kami.60 In the case of folk tales, this system of punishment and 

reward is not carried out frequently by major figures such as Amaterasu,61 but rather by simple 

ゲ┌ヮWヴﾐ;デ┌ヴ;ﾉ HWｷﾐｪゲが ゲ┌Iｴ ;ゲ デｴW Iヴ;ﾐW aヴﾗﾏ さTｴW Cヴ;ﾐW WｷaWくざ BWI;┌ゲW デｴW ﾏ;ﾐ ヴWゲI┌WS ｴWヴ aヴﾗﾏ ; 

ｴ┌ﾐデWヴげゲ デヴ;ヮ ふIﾗﾏヮ;ゲゲｷﾗﾐぶが ｴW ｷゲ ヴW┘;ヴSWS ┘ｷデｴ ; HW;┌デｷaul wife who makes him a cloak that earns him 

much wealth. But, when he commits treachery and breaks his promise not to watch her weave, he loses 

ｴｷゲ HW;┌デｷa┌ﾉ ┘ｷaW ;ﾐS デｴW ゲWIﾗﾐS Iﾉﾗ;ﾆ ｷゲ ﾉWaデ ┌ﾐaｷﾐｷゲｴWSく “ｷﾏｷﾉ;ヴﾉ┞が ┘ｴWﾐ デｴW ﾏ;ﾐ ｷﾐ さTｴW M;ﾐ Wｴﾗ 

Made FortunW Fヴﾗﾏ A “デヴ;┘ざ SｷﾉｷｪWﾐデﾉ┞ ヮヴ;┞ゲ to Kannon and obeys the instructions given to him, he 

HWIﾗﾏWゲ ┘W;ﾉデｴ┞く Iﾐ さTｴW M;ｪｷI Gﾗ┌ヴSがざ デｴW ﾏ;ﾐ ┘ｴﾗ S┌デｷa┌ﾉﾉ┞ ヮヴ;┞ゲ デﾗ ｴｷゲ ｪﾗSゲ ｷゲ デｴW ヴWIｷヮｷWﾐデ ﾗa ; 

                                                           
58 Nelly Tchalakova, "TRADITIONAL ETHIC NORMS IN JAPANESE FOLK CULTURE," Merveilles & Contes 8, no. 2 

(1994):317 
59 Ibid., 312 
60 Ibid. 313 
61 The sun god and one of the chief gods in Shinto. 
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magical gourd that grants the master whatever he wants.62 The loose system of punishment-reward 

throughout folk tales sets up the moral lesson that if readers are to follow the values bestowed upon 

them by the speaker and the Shinto tradition, they too will lead a prosperous life.  

Such tales also teach the power of gratitude. In many stories, a grateful animal or minor deity 

┘ｴﾗ ｷゲ ゲヮ;ヴWSが aヴWWSが ﾗヴ ｴWﾉヮWS ｷﾐ ゲﾗﾏW ┘;┞ ┘ｷﾉﾉ ヴW┘;ヴS デｴW ヮWヴゲﾗﾐ ┘ｴﾗ ｴWﾉヮWS デｴWﾏが ;ゲ ｷﾐ さTｴW Fﾗ┝ 

WｷaWざ ;ﾐS さTｴW Dﾗｪが TｴW C;デが ;ﾐS TｴW ‘ｷﾐｪくざ This reward may be a favor, like the assistance of the fox-

turned-ﾏ;ｷS ｷﾐ ﾆWWヮｷﾐｪ ┌ヮ ｴWヴ ゲ;┗ｷﾗヴげゲ ｴﾗ┌ゲWが ﾗヴ ｷデ ﾏ;┞ HW ;ﾐ ﾗHﾃWIデが ﾉｷﾆW デｴW ヴｷﾐｪ ｪｷ┗Wﾐ H┞ デｴW a;デｴWヴ 

snake to the man who saved his son. While the helper does not benefit from being grateful himself, the 

favors he receives from the grateful beings in return for his compassion show how powerful gratitude 

can be. The story also encourages gratitude as a value. 

 The lesson of showing respect and kindness in order to succeed in life is not restricted to kami 

and anceゲデﾗヴゲ H┌デ ;ﾉゲﾗ ｷﾐIﾉ┌SWゲ ﾉｷ┗ｷﾐｪ a;ﾏｷﾉ┞ ﾏWﾏHWヴゲ ;ﾐS デｴW Iﾗﾏﾏ┌ﾐｷデ┞く Iﾐ さTｴW WｷﾐW “ヮヴｷﾐｪがざ ﾗﾐﾉ┞ 

the dutiful son who brings wine back to his sick father can make wine come from the spring. Anyone 

WﾉゲW ┘ｴﾗ デヴｷWゲ ｷゲ ﾏWデ ┘ｷデｴ ﾗﾐﾉ┞ ┘;デWヴく “ｷﾏｷﾉ;ヴﾉ┞が ｷﾐ さTｴW Mｷﾉﾉ Tｴ;デ “ヮﾗ┌デゲ “;ﾉデがざ ; ﾏ;ﾐ ┘ｴﾗ ｷゲ SWゲIヴｷHWS ;ゲ 

either poor, honest, or a modest younger brother comes into possession of a magic mill that will grind 

out anything he wants. He becomes rich and kindly invites his neighbors to a feast. The mill is stolen by a 

greedy man or older brother, but when he tries to use it, it grinds out endless salt.63 Even though the 

lesson is subtle, it is still clear that the honest and kind man receives a gift while the greedy and evil man 

is given a curse. These folk tales teach thaデ HWｷﾐｪ ﾆｷﾐSﾉ┞ デﾗ ﾗﾐWげゲ a;ﾏｷﾉ┞ ;ﾐS Iﾗﾏﾏ┌ﾐｷデ┞ ｷゲ ﾐWIWゲゲ;ヴ┞ ｷﾐ 

order to be prosperous.  

                                                           
62 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 93 
63 Ibid., 92 
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 It can also be argued that, ｷﾐ aﾗﾉﾆ デ;ﾉWゲ ゲ┌Iｴ ;ゲ さTｴW Cヴ;ﾐW WｷaWざ ;ﾐS ﾉWｪWﾐSゲ ゲ┌Iｴ ;ゲ さTｴW 

Heavenly Wife,ざ there is an underlying lesson not to mix the sacred and the profane.64 Indeed, in many 

of the tales in which the spouse is of supernatural origin, the story either ends with the human spouse 

destitute or with a great many trials endured before happiness can be achieved. On the surface, both 

さTｴW Cヴ;ﾐW WｷaWざ ;ﾐS さTｴW HW;┗Wﾐﾉ┞ WｷaWざ teach that lasting happiness cannot be achieved through 

SWIWｷデ ふデｴW HヴW;ﾆｷﾐｪ ﾗa ; ヮヴﾗﾏｷゲW ;ﾐS デｴW デｴWaデ ﾗa デｴW ﾏ;ｷSWﾐげゲ IﾉﾗデｴWゲ ┘ｴｷﾉW ゲｴW H;デｴWSが ヴWゲヮWIデｷ┗Wﾉ┞ぶが 

as both wives flee their human husbands; but on a deeper level, the folk tale and legend seem to 

suggest that mixing the sacredness of a deity or supernatural animal with a mundane human cannot end 

happily.65 Tｴｷゲ デｴWﾏW ｷゲ ヮヴWゲWﾐデ デｴヴﾗ┌ｪｴ ﾗデｴWヴ ゲ┌ヮWヴﾐ;デ┌ヴ;ﾉ ┘ｷaW デ;ﾉWゲが ゲ┌Iｴ ;ゲ さTｴW Cﾉ;ﾏ WｷaWざ ;ﾐS 

さTｴW Fﾗ┝ WｷaWざ in which, after a period of prosperity, the wives are eventually chased off, leaving the 

man back to where he started, with tasteless soup and lonely save for his child, respectively. Rather than 

a lesson that teaches values per se, this theme of avoiding mixing the common and the divine seems to 

be focused on teaching respect to kami and other superhuman entities, arguably ancestors as well. 

 The aforementioned moral lessons suggest some common values across folk talesねcompassion, 

kindness, honesty, hard work, and responsibilityねbut there are other moral values not demonstrated 

through moral lessons that are prevalent and at the center of folk tales. Most notable of these are 

cleverness and courage.66 Cleverness is often the vehicle for creating humorous tales and jokes, such as 

ｷﾐ さB┌┞ｷﾐｪ ; J;ヴざ H┌デ, as discussed in the previous sections, it is not only a value but a prominent motif in 

Japanese folk tales, with many tales devoted to extolling the wit of the main character. Important to 

note on the value and theme of cleverness is that Japanese folk tales do not often feature individuals 

that rely on their cleverness in lieu of hard work. This is due in part to the influence of Buddhist thought, 

                                                           
64 Alan L. Miller, "Of Weavers and Birds: Structure and Symbol in Japanese Myth and Folktale," History of Religions 

26, no. 3 (1987): 316 
65 Ibid., 317 
66 Motoko Fujishiro Huthwaite, "Japanese Values: A Thematic Analysis of Contemporary Children's Literature," 

Japanese Journal of Religious Studies 5, no. 1 (1978): 70 
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which promotes self-reliance and hard work. ‘Wｪ;ヴSﾉWゲゲ ﾗa ;ﾐ ｷﾐSｷ┗ｷS┌;ﾉげゲ ケ┌ｷIﾆ デｴｷﾐﾆｷﾐｪが ゲﾉﾗデｴ ｷゲ ヴ;ヴWﾉ┞ 

rewarded and even clever individuals must put in personal efforts.67 Courage, another Buddhist value, is 

clearly evident in aﾗﾉﾆ デ;ﾉWゲ ゲ┌Iｴ ;ゲ さMﾗﾏﾗデ;ヴﾗ┌ざ in which the hero must face many dangers and 

challenges in order to triumph. While placing value on courage would be understandable during the 

warring states period, that is not to say that courage is not an important value in modern times. For 

instance, duriﾐｪ WﾗヴﾉS W;ヴ IIが さMﾗﾏﾗデ;ヴﾗ┌ざ ┘;ゲ デヴ;ﾐゲaﾗヴﾏWS ;ﾐS ┌ゲWS aﾗヴ ﾐ;デｷﾗﾐ;ﾉｷゲデ ヮヴﾗヮ;ｪ;ﾐS;が ;ゲ ｷデ 

┘;ゲ ﾐﾗデ ﾗﾐﾉ┞ ﾐ;デｷﾗﾐ;ﾉﾉ┞ ヴWIﾗｪﾐｷ┣WSが H┌デ ﾆﾐﾗ┘ﾐ ;ゲ デｴW さWﾏHﾗSｷﾏWﾐデ ﾗa J;ヮ;ﾐWゲW ｴWヴﾗｷI Iﾗ┌ヴ;ｪW,ざ ┘ｷデｴ 

Mﾗﾏﾗデ;ヴﾗ┌げゲ SWaW;デ ﾗa デｴW SW┗ｷﾉゲ being analogous to the defeat of Japanese enemies.68 The use of the 

aﾗﾉﾆ デ;ﾉW ｷﾐ デｴｷゲ ﾏﾗSWヴﾐ ゲWﾐゲW ┘;ゲ ﾏW;ﾐデ デﾗ ヮヴWゲWﾐデ J;ヮ;ﾐ ;ゲ さヮ┌ヴWざ ;ﾐS ﾏﾗヴ;ﾉﾉ┞ ゲ┌ヮWヴｷﾗヴ デﾗ デｴW Bヴｷデｷゲｴ 

and American troops, as well as establishing the nation as a great leader of the world to Japanese 

students and soldiers alike.69 

 Aゲ ゲデ;デWS H┞ MICﾉWﾉﾉ;ﾐSが さヮﾗヮ┌ﾉ;ヴ ゲデﾗヴｷWゲ aﾗヴ IｴｷﾉSヴWﾐ ヴWaﾉWIデ ┘ｴ;デ デｴW ヮWﾗヮﾉW ┗;ﾉ┌W ﾏﾗゲt, what 

they think is importantざ70 and, given that folk tales were originally passed down from elders to children, 

the contents of folk tales must be important indeed. Understanding values and ethics of Japanese 

people is essential if one is to write a story based around Japanese culture; studying folk tales provides a 

vehicle through which this can be done. In examining both the moral lessons themselves and the 

religious teachings from which they come, it is possible to understand the motivations and actions of 

characters in folk tales of a foreign culture. In terms of narrative, morals and ethics also provide possible 

points of conflicts to further a story. They are the final piece in the puzzle of constructing the plot of an 

original folk tale and complete the makeup of characters within the tale. 

 

                                                           
67 Nelly Tchalakova, "TRADITIONAL ETHIC NORMS IN JAPANESE FOLK CULTURE," Merveilles & Contes 8, no. 2 

(1994): 315 
68 Klaus Antoni, ゎMﾗﾏﾗデ;ヴﾝ ふTｴW PW;Iｴ Bﾗ┞ぶ ;ﾐS デｴW “ヮｷヴｷデ ﾗa J;ヮ;ﾐぎ CﾗﾐIWヴﾐｷﾐｪ デｴW F┌ﾐIデｷﾗﾐ ﾗa ; F;ｷヴ┞ T;ﾉW ｷﾐ 
Japanese Natｷﾗﾐ;ﾉｷゲﾏ ﾗa デｴW E;ヴﾉ┞ “ｴﾝ┘; AｪWが" Asian Folklore Studies 50, no. 1 (1991): 165 
69 Ibid., 166 
70 David C. McClelland, "Values in popular literature for children," Childhood education 40 (1963): 136 
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Grammatical Elements of Mukashibanashi 

While it is important to understand the ideas that are essential to mukashibanashi in order to 

create a tale that will embody the spirit of Japanese culture and thought, it also important to 

understand grammatical elements that accompany folk tales. Without examining the grammar and 

syntactical choices that storytellers make, the folk tale will not seem authentic. Of course, given that folk 

tales are an oral tradition, it is not so much the exact language that matters, but structural choices that 

carry across categories of folk tales. These include: opening and ending phrases; formality of narration 

versus spoken dialogue; and general trends in language choices.  

There are countless kinds and regional variations of mukashibanashi, but most folk tales can be 

united under the formula of opening and ending phrases, which come from variations on a set of 

themes. Regarding opening phrases, aﾗﾉﾆ デ;ﾉWゲ ┘ｷﾉﾉ デ┞ヮｷI;ﾉﾉ┞ HWｪｷﾐ ┘ｷデｴ ヮｴヴ;ゲWゲ ゲ┌Iｴ ;ゲ さ; ﾉﾗﾐｪが ﾉﾗﾐｪ デｷﾏW 

;ｪﾗざ ﾗヴ さﾗﾐIW デｴWヴW ﾉｷ┗WS ;ﾐ ﾗﾉS ﾏ;ﾐ ;ﾐS ;ﾐ ﾗﾉS ┘ﾗﾏ;ﾐがざ ﾗヴ ヮｴヴ;ゲWゲ ;ﾐ;ﾉﾗｪﾗ┌ゲ デﾗ デｴW WWゲデWヴﾐ a;ｷヴ┞デ;ﾉW 

ﾗヮWﾐｷﾐｪ ヮｴヴ;ゲWが さﾗﾐIW ┌ヮﾗﾐ ; デｷﾏWくざ TｴWゲW ﾏ;┞ デ;ﾆW デｴW aﾗヴﾏ ﾗa ࠎ(mukashi mukashi) or ࡣ 

(ima wa mukashiぶが ﾏW;ﾐｷﾐｪ さ; ﾉﾗﾐｪが ﾉﾗﾐｪ デｷﾏW ;ｪﾗざ ;ﾐS さｷデ ┘;ゲ ; ﾉﾗﾐｪ デｷﾏW ;ｪﾗがざ ヴWゲヮWIデｷ┗Wﾉ┞き ﾗヴ ࠶

 ,(aru tokoro ni, ojii-san to obaa-san ga arimashita) ࡓࡋ࠶ࡀࡉ࠶ࡤ࠾ࡉ࠸ࡌ࠾ࠊࡇ

┘ｴｷIｴ ﾏW;ﾐゲ さデｴWヴW ﾗﾐIW ﾉｷ┗WS ;ﾐ ﾗﾉS ﾏ;ﾐ ;ﾐS ;ﾐ ﾗﾉS ┘ﾗﾏ;ﾐくざ71 These may also be combined to form 

ﾗﾐW ﾗヮWﾐｷﾐｪ ヮｴヴ;ゲWが ゲ┌Iｴ ;ゲ ｷﾐ デｴW I;ゲW ﾗa さMﾗﾏﾗデ;ヴﾗ┌くざ WｴｷﾉWࠎ is fairly standard with only a few 

variations, opening phrases setting up the characters of the folk tales may also include adjectives. In the 

version ﾗa さTｴW Cヴ;ﾐW WｷaWざ ｷﾐ ┘ｴｷIｴ デｴW ヴWゲI┌WS Iヴ;ﾐW HWIﾗﾏWゲ デｴW ﾗﾉS Iﾗ┌ヮﾉWげゲ ;SﾗヮデWS S;┌ｪｴデWヴが ｷﾐ 

the opening phrase the old man is described as ࠸ࡋࡉ ࡢ ࡇࡇࠊࡅ ࠸ࡋࡎ (mazushii 

                                                           
71 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 2 
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keredo, kokoro no yasashiiぶが ﾏW;ﾐｷﾐｪ さｷﾏヮﾗ┗WヴｷゲｴWS H┌デ ┘ｷデｴ ; ﾆｷﾐS ｴW;ヴデがざ72 which sets up 

foreshadowing for the rest of the tale, in which デｴW Iﾗ┌ヮﾉWげゲ ﾆｷﾐSﾐWゲゲ Hヴｷﾐｪゲ デｴWﾏ ┘W;ﾉデｴく 

 Regarding ending phrases, Seki establishes five main variations: statement of a happy ending; 

statement of prosperity for the char;IデWヴゲげ IｴｷﾉSヴWﾐき ゲｷﾏヮﾉW WﾐSｷﾐｪき ; ﾏﾗヴ;ﾉ ﾉWゲゲﾗﾐき ﾗヴ ; ゲデ;デWﾏWﾐデ that 

explains natural phenomena.73 Aデ デｴW WﾐS ﾗa ﾗﾐW ┗Wヴゲｷﾗﾐ ﾗa さMﾗﾏﾗデ;ヴﾗ┌がざ デｴW WﾐSｷﾐｪ ヮｴヴ;ゲW ｷゲ࡚ࡋࡑ

୕ேࠊࡣᐆ≀ࡉࡓࡋࡋࡃࡏ࠶ࡋ࡛ࡆ࠾ࡢ (soshite sannin wa, takaramono no okage de 

shiawase ni kurashimashita to saぶが ┘ｴｷIｴ ﾏW;ﾐゲ さTｴ;ﾐﾆゲ デﾗ デｴW デヴW;ゲ┌ヴWが デｴW デｴヴWW ヮWﾗヮﾉW ;ヴW ゲ;ｷS デﾗ 

ｴ;┗W ﾉｷ┗WS ｴ;ヮヮｷﾉ┞がざ74 ┘ｴｷIｴ ｷゲ ;ﾐ;ﾉﾗｪﾗ┌ゲ デﾗ デｴW a;ﾏｷﾉｷ;ヴ WWゲデWヴﾐ さｴ;ヮヮｷﾉ┞ W┗Wヴ ;aデWヴくざ “デ;デWﾏWﾐデゲ ﾗa 

ヮヴﾗゲヮWヴｷデ┞ aﾗヴ ﾗﾐWげゲ IｴｷﾉSヴWﾐ ┘ﾗ┌ﾉS デ;ﾆW ゲｷﾏｷﾉ;ヴ aﾗヴﾏく ࠸ࡋ࠾ (oshimai) is a simple statement meaning 

さデｴW WﾐSがざ ;ﾐS ࡋࡓ࡛ࡋࡓ࡛ (medetashi, medetashi) is another simple ending which is the 

Wケ┌ｷ┗;ﾉWﾐデ ﾗa さ;ﾐS デｴW┞ ;ﾉﾉ ﾉｷ┗WS ｴ;ヮヮｷﾉ┞ W┗Wヴ ;aデWヴくざ A ﾏﾗヴ;ﾉ ﾉWゲゲﾗﾐ ﾏ;┞ ｷﾐIﾉ┌SW ;ﾐ┞ ﾗa デｴW ﾏﾗヴ;ﾉゲ 

discussed in the previous section, usually stated explicitly. The same is true of explanations of natural 

phenomenonねｷﾐ さThe Wild Boar and the Turtleがざ デｴW aﾗﾉﾆ デ;ﾉW IﾉﾗゲWゲ ﾗﾐࠊࡣ ࡧࡃ ࡢ ࢩࢩࣀ ࡛ ࡑ

 sorede inoshushu no kube wa, ima no youni) ࡍ࡛ ࡢ ࡓࡗࡋ ࡚ࡗ࡞ ࡃࡌ  ࠺ ࡢ ࠸

mijikakunatteshimatta nodesu),75 ┘ｴｷIｴ ゲ;┞ゲ ゲｷﾏヮﾉ┞ さAﾐS ゲﾗが デｴW Hﾗ;ヴげゲ ﾐWIﾆ HWI;ﾏW ゲｴﾗヴデ ;ゲ ｷデ ｷゲ デﾗS;┞くざ 

As is fairly obvious, while the opening phrase is unifying across different kinds of folk tales, the ending 

phrase changes to suit the characters, tone, and lessons contained within individual, unique folk tales.  

 Proper formality is essential in Japanese language, and folk tales are no exception. The 

differences in formality of language occur when the narrator speaks and when different characters 

speak. The narrative is told from a third person point of view, and story details are presented using the 

                                                           
72 Laurence Hunter, "ࡋ࠼ࡀ࠾ ࡢ ࣝࢶ The Crane of Gratitude," Hukumusume Fairy Tale Collection, Accessed 

April 03, 2019, http://hukumusume.com/douwa/English/jap/03/01_j&E.html 
73 Keigo Seki, "Types of Japanese Folktales," Asian Folklore Studies 25 (1966): 3 
74 "᱈ኴ㑻," Hukumusume Fairy Tale Collection, Accessed April 03, 2019, 

http://hukumusume.com/douwa/pc/jap/08/01.html 
ࢩࢩࣀ  ࣓" 75 The tortoise and the boar," Hukumusume Fairy Tale Collection, Accessed April 03, 2019, 

http://hukumusume.com/douwa/English/minwa/03/08b_j&E.html 
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formal にmasu verb tense. However, when it comes to dialogue, the speaking style changes dramatically 

┘ｷデｴ デｴW Iｴ;ヴ;IデWヴゲく Fﾗヴ W┝;ﾏヮﾉWが ｷﾐ さThe Wild Boar and the Turtleがざ デｴW デ┘ﾗ ;ﾐｷﾏ;ﾉゲ are competitors 

who speak in rough, masculine voices, utilizing phrasing such as࠺ࡔ (darou) andࡔ࡞ 

(nandato),76 which are casual forms of verb endings and phrases typically associated with close 

acquaintances or, in this case, rivals who do not speak politely to each other in competition. On the 

other hand, in さTｴW Cヴ;ﾐW WｷaW,ざ デｴW crane-turned-girl uses highly formal speech (keigo) such as࠸ࡈ

 77 to show her respect for(de gozaimasu)ࡍ࠸ࡊࡈ ࡛ and (gomeiwaku deshou ga) ࡀ ࠺ࡋ࡛ ࡃ

the elderly couple and gratitude for saving her. This narrative choice allows for the story details to 

proceed in an unobtrusive fashion while allowing the personality of different characters to come out 

through the dialogue.  

 The language in folk tales is very straightforward and does not contain unnecessary detail, 

similar to Western fairytales and fables which get straight to the point. Even the dialogue, which may 

have character to it, utilizes different forms of phrases with the same core meaning, which allows the 

narrative to remain short and uncluttered. Japanese folk tales make use of gratuitous connecting 

phrases to move along the work, often being used as frequently as every other sentence, unless there is 

a scene of dialogue. These includes general phrases such as ࡍ(suruto) and ࡚ࡋࡑ (soshite) to 

move the narrative along, phrases that refer to time or place such as ࡇࡢࡑ (sono koro) and ࠶᪥

 which serve the same purpose ,(sate) ࡚ࡉand (saa) ࠶ࡉ and conjunctions like ,(aru hi no koto) ࡇࡢ

;ゲ さ┘Wﾉﾉざ ﾗヴ さ┘Wﾉﾉ デｴWﾐざ ｷﾐ Eﾐｪﾉｷゲｴく J;ヮ;ﾐWゲW aﾗﾉﾆ デ;ﾉWゲ ;ﾉゲﾗ ﾏ;ﾆW ┌ゲW ﾗa W┝デWﾐゲｷ┗W ﾗﾐﾗﾏ;デﾗヮﾗWｷ;が ┘ｴｷIｴ 

I;ﾐ ｷﾐIﾉ┌SW ;ﾐ┞デｴｷﾐｪ aヴﾗﾏ デｴW ゲﾗ┌ﾐS ﾗa デｴW デﾗヴデﾗｷゲWげゲ ﾉWｪゲ ゲｴﾗヴデWﾐｷﾐｪ ふࣗࢠࣗࢠが さgyu gyuざぶ デﾗ デｴW 

sound of a loom at work (ࣥࢺࢱࣂࢥࠊࣥࢺࢱࣂࢥが さkikobataton, kikobatatonざぶく Utilizing both 

                                                           
ࢩࢩࣀ  ࣓" 76 The tortoise and the boar," Hukumusume Fairy Tale Collection, Accessed April 03, 2019, 

http://hukumusume.com/douwa/English/minwa/03/08b_j&E.html 
77 Laurence Hunter, "ࡋ࠼ࡀ࠾ ࡢ ࣝࢶ The Crane of Gratitude," Hukumusume Fairy Tale Collection, Accessed 

April 03, 2019, http://hukumusume.com/douwa/English/jap/03/01_j&E.html 
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connecting phrases and onomatopoeia is essential to make a story in Japanese sound natural; this is also 

true of folk tales. 

 Author╆s Statement 

 The figure of maneki neko is a common sight in the storefronts of places of business in Japan. 

Easily recognizable to foreigners, tｴW さHWIﾆﾗﾐｷﾐｪ I;デざ ｷゲ ; ゲﾏ;ﾉﾉ I;デ ゲデ;デ┌Wが ┌ゲ┌;ﾉﾉ┞ ﾏ;SW ﾗa ヮﾗヴIWﾉ;ｷﾐ ;ﾐS 

painted white with orange and black spots that are typical of the Japanese bobtail breed of cat, that 

appears to be smiling and waving at the patron. Some modern variations of the beckoning cat include a 

motor function that has the paw move up and down in the Japanese hand motion for summoning 

someone closer. Maneki neko can be seen on the outsides of teacups, as a pattern on fans and 

handkerchiefs, and even at the base of chopsticks. It is considered a totem of good fortune and 

prosperity,78 and as such it is very popular with places of business. The reason I chose to write the 

original folk tale on the story of the beckoning cat is because even though there are several folk tales 

that seek to explain the origin of the good luck totem and a history of paintings depicting maneki neko, 

the origin of the folklore behind maneki neko is not known for certain. The same general formula 

persists across different versions of the tale: an old man who runs a struggling business or temple 

rescues an injured and/or starving cat who in return stands in front of his place of business and beckons 

patrons in, thus making the man successful, but the exact details of the story vary widely. All tell the 

story of a cat bringing luck or prosperity to a man.79 I wanted to add to this canon with my own take on 

the origin story of the beckoning cat. My folk tale is meant to be a representative of the average 

Japanese folk tale and as such, can also represent the average maneki neko tale that touches upon all 

the essential elements of mukashibanashi. 

                                                           
78 Belinda Pho, Derick Dang, Eric Pan, Sandra Youn, Robert Chirk, and Theresa Condon, "Maneki Neko," University 

of California Irvine Anthropology 125s, Accessed April 20, 2019, 

http://www.anthropology.uci.edu/~wmmaurer/courses/anthro_money_2006/maneki.html. 
79 Ibid. 
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 My original folk tale is based around the idea of an animal tale that tells how the traits of the 

modern day animal came to be, along with reasoning as to why the beckoning cat is considered lucky. 

TｴW aﾗﾉﾆ デ;ﾉW aﾗﾉﾉﾗ┘ゲ MｷﾉﾉWヴげゲ ゲデﾗヴ┞ ゲデ;ｪWゲ ;ゲ ゲ┌Iｴぎ デｴW ゲデﾗヴ┞ HWｪｷﾐゲ ┘ｷデｴ デｴW ﾗﾉS ﾏ;ﾐげゲ さﾉ;Iﾆがざ ┘ｴｷIｴ ｷゲ ｴｷゲ 

loneliness and literal lack of wealth, which sets up for the conflｷIデき さゲデヴ┌ｪｪﾉWざ ｷゲ Hﾗデｴ デｴW HヴｷWa aｷｪｴデ ┘ｷデｴ 

デｴW Sﾗｪ ;ﾐS デｴW ﾗﾉS ﾏ;ﾐげゲ S┌デｷa┌ﾉ ┘ﾗヴﾆ ;ゲ ; ヮﾗデデWヴ SWゲヮｷデW ヮ;┞ﾗaaき さｷﾐゲデ;Hｷﾉｷデ┞ざ ﾗII┌ヴゲ ┘ｴWﾐ デｴW ﾏ;ﾐげゲ 

heart becomes clouded because of his obsession with money; then at the climax of the story, he 

Iﾗﾏﾏｷデゲ さデヴW;IｴWヴ┞ざ ;ゲ HヴW;ﾆゲ ｴｷゲ ヮヴﾗﾏｷゲW デﾗ デｴW I;デが ヮ┌ﾉﾉｷﾐｪ ﾗaa ｴWヴ デ;ｷﾉ デﾗ ゲWﾉﾉき ;ﾐS aｷﾐ;ﾉﾉ┞ デｴW ゲデﾗヴ┞ 

WﾐSゲ ｷﾐ さゲデ;Hｷﾉｷデ┞ざ ;ゲ デｴW ﾏ;ﾐ ┌ゲWゲ ;ﾉﾉ ｴｷゲ ﾏﾗﾐW┞ デﾗ ゲ;┗W デｴW ┗ｷﾉﾉ;ｪW ;ﾐS ﾏ;ﾆWゲ ;ﾐ ﾗaaWヴｷﾐｪ デﾗ デｴW I;デが 

who in return gives him a gift to help him live comfortably. The story pulls on the motifs of animals, 

specifically the grateful animal, as it is centered around the rescue and ensuing repayment of the injured 

cat; cleverness, as the cat uses the charm of her appearance and the miraculous phenomenon of a cat 

smiliﾐｪ ;ﾐS ﾏ;ﾆｷﾐｪ ｴ┌ﾏ;ﾐ ｴ;ﾐS ﾏﾗデｷﾗﾐゲ デﾗ Sヴ;┘ ｷﾐ I┌ゲデﾗﾏWヴゲき Iﾗﾏｷﾐｪ ｷﾐデﾗ ヴｷIｴWゲが ゲWWｷﾐｪ ;ゲ デｴW I;デげゲ 

beckoning paw brings in enough customers to make the old man wealthy; themes of destiny or fate, as 

the old man disobeys breaks his promise to the cat and meets his karmic destiny of losing both his riches 

and the one companion who could save him from his loneliness; and finally magical objects, which is the 

actual mankei neko statue that the cat leaves the old man, which brings him a comfortable level of 

prosperity by beckoning in patrons like the cat did before. The main moral lessons of the tale are the 

importance of repaying favors and showing gratitude to those who do right by you, which both the cat 

and the old man do at different points in the story; as well ﾗ┗WヴIﾗﾏｷﾐｪ さW┗ｷﾉ ｷﾐaﾉ┌WﾐIWゲがざ ｷﾐ デｴｷゲ I;ゲW 

money, through being a diligent worker and compassionate to fellow man and natural spirits. Other 

moral values professed through this folk tale include the inherent goodness of man, the fallibility of man, 

hard work, ;ﾐS ヴWゲヮWIデく Fｷﾐ;ﾉﾉ┞が デｴW aﾗﾉﾆ デ;ﾉW aﾗﾉﾉﾗ┘ゲ ゲデ;ﾐS;ヴS aﾗﾉﾆ デ;ﾉWゲ ;ﾐS WﾐSｷﾐｪゲが ゲヮWIｷaｷI;ﾉﾉ┞ “Wﾆｷげゲ 

fifth variation on ending phrases, which is the explanation of natural phenomena, and in this case, the 

reason the beckoning cat is considered to bring good fortune.  
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 The folk tale is written in simple language, with furigana provided for the kanji, so that foreign 

readers or those with a basic understanding of Japanese language are able to understand it well. Using 

furigana ｷゲ デ┞ヮｷI;ﾉ aﾗヴ IｴｷﾉSヴWﾐげゲ ﾉｷデWヴature, but in the case of my folk tale, my audience is composed of 

Japanese second-language speakers and those with little to no comprehension of the language (but who 

ﾏ;┞ HW ｷﾐデWヴWゲデWS ｷﾐ ﾉW;ヴﾐｷﾐｪ ﾏﾗヴWぶが ゲﾗ ┌デｷﾉｷ┣ｷﾐｪ デｴW IｴｷﾉSヴWﾐげゲ ﾉｷデWヴ;デ┌ヴW ゲデ┞ﾉW ﾗa aﾗヴmatting serves my 

purposes. 
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ᣍࡁ⊧ (The Beckoning Cat) 

 

 ࠎ
ࡋࡋ

㈋ࠊࡇ࠶ࠊ
ࡎ

ᚰࡅ࠸ࡋ
ࡇࡇ

ඃࡢ
ࡉ

፧⤖ࠋࡓࡋ࠾ࡀࡉ࠸ࡌ࠾࠸ࡋ
ࡇࡗࡅ

Ꮚ౪ࡎࡏ
ࡇ  

࠸ࡀ

ே୍ࠊ࡛ࡢ࠸࡞
ࡦ  

࡛ᬽ
ࡃ

ẖ᪥ࡣࡉ࠸ࡌ࠾ࠋࡓࡋ࠸࡚ࡋ
ࡕ࠸

☇Ⲕ࡞࠸ࡁ
ࡕ

─
ࡉ

స࡞
ࡃࡘ

࠸࡚ࡗ

㝡ⱁᐙ
࠸ࡆ࠺

ࠎே࠶ࠊࡀࡓࡋ࡛
ࡧࡦ

ᗑࡢࡑࡣ
ࡏ

㈙


᮶࠸
ࡁ

㈋ࠊ࡛ࡑࠊࡓࡋࡏ
ࡎ

ά⏕࠸ࡋ
ࡘ࠸ࡏ

࠸࡚ࡋ

ኚࠋࡓࡋ
࠸ࡓ

㡹ᙇࡘ࠸ࠊࡅࡔ
ࡀ  ࡤ

 ࠋࡓࡋ࠸࡚ࡗ

Once upon a time, a long time ago, there lived a poor but kind-ｴW;ヴデWS ﾗﾉS ﾏ;ﾐく HW ┘;ゲﾐげデ ﾏ;ヴヴｷWSが ﾐﾗヴ 

did he have children, and so he lived alone. Even though the old man was a potter who made beautiful 

cups and plates every day, almost no one came to his store to buy his products and regrettably, because 

of that, he became very poor. His situation was tough, but he still endeavored to always work hard. 

᪥࠶
ࡦ

ᕝࡣࡉ࠸ࡌ࠾ࠊ


℆Ὑ
ࡃࡓࡏ

ᛴࠊࡍࠋࡓࡋࡁ࠸ࡋ
࠺ࡁ

㬆ࠊ
࡞

ኌࡁ
࠼ࡈ

᳃ࠋࡓࡋࡋࡀ


୰ࡢ
࡞



ᛴ
ࡑ࠸

⾜࡛࠸
࠸

⊧࡚ࡗ
ࡇࡡ

≟ࡀ
ࡠ࠸

ᄘ


⡲➉ࡉ࠸ࡌ࠾ࠋࡓࡋ࠸࡚
ࡈࡅࡓ

≟
ࡠ࠸

≟ࠊ࡚ࡅࡘࡪ
ࡠ࠸

ཱྀࡢ
ࡕࡃ

㛤
࠶

ࡅ

⊧ࠊ࡚
ࡇࡡ

ᅇ୍࠺࡚ࡋࡑࠋࡓࡋࡋࡀ㏨
࠸ࡗ࠸

⡲➉ࡀࡉ࠸ࡌ࠾
ࡈࡅࡓ

≟ࠊࡅࡘࡪ
ࡠ࠸

㏨


ࡋࡁ࠸࡚ࡆ

ᚋࡢࡑࠋࡓ
ࡈ

ᕝࠊ


ᡠ


᭹ࠊ
ࡃࡩ

๓ࡢ
࠼

࡛യ
ࡎࡁ

⊧ࡓ࠸ࡘ
ࡇࡡ

ᚅࡀ


ぢࡀࡢ࠸࡚ࡗ


⊧࡚ࡋࡑࠋࡓࡋ࠼
ࡇࡡ

㢌ࡣ
ࡓ࠶



ୗ
ࡉ

ゝࠊ࡚ࡆ
࠸

 㸸ࡓࡋ࠸

ࠕ
ࡕࡢ࠸

ຓ
ࡅࡍ

♩࠾ࡉ࠸ࡌ࠾ࠊࡤࡁ࡛ࠋࡍ࠸ࡊࡈ࠺ࡀ࠶࡚ࡗࡉࡔࡃ࡚ࡅ
࠸

ࡉࡔࡃ࡚ࡏࡉ

 ࠖࠋ࠸

One day, the old man went to the river to wash his clothes. Then, all of a sudden, he heard a cry. He 

hurried into the forest and discovered a dog biting into a cat. The old man hit the dog with a bamboo 

basket and the dog opened its mouth, letting the cat escape. He hit the dog one more time and it too 

ran away. Afterwards, when he returned to the river, he saw the injured cat waiting in front of his 

clothes. The cat bowed her head and said:  

͆Thank you for saving my life. If possible, please allow me to repay デｴW a;┗ﾗヴくざ 
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The old man was surprised, but nodded his head in agreement. He wrapped the injured cat in his clothes, 

put her in the bamboo basket, and returned home. Once he entered the house, he lit a fire and fed that 

poor cat. The next morning, the cat had disappeared. 

͆Oh, did she leave? What a shame.ざ 

Said the lonely old man, then left the house. As always, he worked hard in his shop. 
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However, on this day, many customers came to his shop. It became filled to the brim. 

͆Oh my, oh dear, what on W;ヴデｴ ｷゲ ｴ;ヮヮWﾐｷﾐｪいざ  

The surprised old man wondered. 
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When he came to the front of the store, he witnessed a miraculous sight. That poor cat had transformed 

into a beautiful cat with a tail as long as a river, and was beckoning customers inside with a paw. She 

became a cat who seemed to be smiling cutely. 
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 ࠋࡓࡋ࠸ࡋ࡚ࡆ

Unfortunately, the more wealth he gained, the more the old man could think of nothing but his wealth. 

The old man was a kind-hearted person, but his money had darkened his heart. 

͆If the cat decides to leave me, I wilﾉ HWIﾗﾏW ヮﾗﾗヴ ;ｪ;ｷﾐが ┘ﾗﾐげデ Iいざ HW デｴﾗ┌ｪｴデく さB┌デ デｴｷゲ I;デげゲ デ;ｷﾉ is 

ﾉﾗﾐｪ ;ﾐS HW;┌デｷa┌ﾉ ;ﾐS ﾉﾗﾗﾆゲ W┝ヮWﾐゲｷ┗Wく Ia I ヮ┌ﾉﾉ ﾗaa デｴW デ;ｷﾉが I ┘ｷﾉﾉ ;ﾉ┘;┞ゲ ｴ;┗W ﾏﾗﾐW┞ぁざ 
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And so, the following night, he gave the cat sake and she fell into a deep sleep. While she was sleeping, 

デｴW ﾗﾉS ﾏ;ﾐ ┞;ﾐﾆWS デｴW I;デげゲ デ;ｷﾉ ﾗaaく “┌SSWﾐﾉ┞が ゲｴW ;┘ﾗke and let out a cry. She ran from the house, 

leaving the tail behind. 
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Fヴﾗﾏ デｴ;デ ﾐｷｪｴデ ﾗﾐが ;ﾉﾉ デｴW I;デゲ ｷﾐ デｴW ﾏ;ﾐげゲ ┗ｷﾉﾉ;ｪW ﾉWaデが ;ﾐS デｴW ┗ｷﾉﾉ;ｪW HWI;ﾏW ｷﾐaWゲデWS ┘ｷデｴ ; ヮﾉ;ｪ┌W ﾗa 

rats. They ate all the food and crops in the village, and the villagers began to starve. Every night, from 

┘ｷデｴｷﾐ デｴW aﾗヴWゲデ デｴW I;デげゲ Iヴ┞ｷﾐｪ ┗ﾗｷIW Iﾗ┌ﾉS HW ｴW;ヴSく TｴW ﾗﾉS ﾏ;ﾐ デヴ┌ﾉ┞ ヴWｪヴWデデWS ｴｷゲ SWIｷゲｷﾗﾐ デﾗ ヮ┌ﾉﾉ 

ﾗaa デｴW I;デげゲ デ;ｷﾉく Fﾗヴ デｴW ゲ;ﾆW of the village, he used all the money he had earned to buy food, and saved 

the village. The old man was once more destitute. 
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However, the old man did not want more money. He only wanted to see the cat one last time. And so, 

ｴW ﾉ;ｷS ﾗ┌デ デｴヴWW ﾏｷﾉﾉWデ S┌ﾏヮﾉｷﾐｪゲ ｷﾐ ; Sｷゲｴ ;ﾐS デｴW I;デげゲ デ;ｷﾉく TｴW ﾐW┝デ ﾏﾗヴﾐｷﾐｪが デｴW S┌ﾏヮﾉｷﾐｪゲ ;ﾐS デｴW 

tail were gone, and inside the dish was a small statue of a beckoning cat. The man smiled and placed the 

beckoning cat behind the window of his store. From that time on, cats returned to the village and the 

old man lived his life comfortably. 
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This is why the tails of Japanese cats became short like they are today. Moreover, this is why the 

beckoning cat is considered lucky. 

 ࠋ࠸ࡋ࠾

The End 
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