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ABSTRACT 

 

 

This project presents an analysis of the rhetorical practices of famed radio host Mary Margaret 

McBride as examined through a selection of her recorded radio broadcasts and written works. 

Following the tradition of feminist rhetorical histories, this work seeks to expand the canon of 

rhetors studied to include an overlooked but significant female rhetor and the understudied 

medium of radio. In this thesis, I pose the questions: 1) What rhetorical practices characterize 

Mary Margaret McBride’s performances of sonic rhetoric? 2) How do these practices and her 

medium of radio intersect? 3) How did McBride’s practices align with or diverge from her 

gendered identities, especially in regards to private and public boundaries? Through this 

project, I characterize McBride’s rhetorical practices as: (1) a conversational style and direct 

address; (2) indirect questions with digression and self-deprecation; (3) memory and anecdote; 

and (4) vivid description and emotive language. From this analysis, I posit that McBride’s 

practices show her awareness of radio’s position between public and private spheres, allow her 

to connect with her audiences, challenge the public and private binary, and foster new norms for 

feminine discourse
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CHAPTER ONE 

  
INTRODUCTION  

 

You brought us the war generals and correspondents throughout those heartbreaking times, 

the latest book reviews and authors, the Broadway hits and actors, and all the famous and 

great of our times…with it all, you brought humor, common sense, and your high standards of 

human behavior. You added something very precious to my life, and I shall never cease to be 

grateful. –Margaret Oberfelder, 1960 letter to Mary Margaret McBride, Out of the Air 

 
1.1 Prologue 

 
The crackle of the radio broadcast resonated as the lilting opening melody began. A 

pleasant tenor voice intoned, “It’s one o’clock and here is Mary Margaret McBride,” and the 

immensely popular radio program began. With that introduction from Vince Connolly, 

program announcer, and perhaps a moment of applause from the studio audience, Mary 

Margaret McBride took to the microphone. Her voice was low, with a pronounced Missouri 

drawl, and she spoke softly and quickly—extolling the benefits of Dromedary gingerbread mix 

or describing the background of her interview guests in the same steady cadence. With a warm 

and inviting tone, she began her interviews, frequently using self-deprecating humor, 

extensive background knowledge of her subject, and deeply personal dialogue. From 

conversations as varied as descriptions by a Hollywood starlet of her favorite dress—“I think 

one of the most beautiful is a white crepe with silver and light blue beading”—to reflections 

from a civil rights activist on his father’s dying words—“Hate is a dynamic thing. In the 

opinion of most people love is considered to be a passive thing…but that is not true…You’ve 

got to make love dynamic to use it as a positive force against bigotry and hatred and meanness 

and cruelty in the world”—McBride interviewed a range of individuals on a variety of topics 

with equanimity and warmth. Her candor and characteristic charm make it clear to see how 

she radically influenced radio program delivery and grew to unprecedented levels of 

popularity. McBride hosted a forty-five-minute weekday radio broadcast, and each day 
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between six and eight million listeners welcomed her into their living rooms and parlors 

(Ware). Her program was comfortably familiar for most daytime radio listeners from the 1934 

through 1954. For many more listeners, the soft Missouri drawl was as recognizable as the 

voices of their families and neighbors. 

1.2 Research Questions & Exigencies 
 

Through an unscripted conversational format and unique approach that differed from 

the tightly rehearsed style of most radio shows at the time, McBride gained incredible success. 

Her popularity and influence were far reaching. For example, at her fifteen-year anniversary 

broadcast celebration, legions of her devoted fans filled Yankee Stadium almost to capacity. 

However, she is ignored in contemporary critical scholarship, and this impoverishes our 

understanding of women and rhetoric. This is particularly true for critical scholarship of 

women’s use of sonic rhetoric, aural practices used to connect with an audience conveyed 

through sound, in a medium prejudiced against female participation. McBride serves as the 

focus of this research, a study of the rhetorical practices (defined here as the use of spoken, 

visual, or written language to inform, persuade, or motivate specific audiences for particular 

situations) that this radio rhetor used to craft her immense popularity and influence. To do so, 

this thesis addresses three questions: 

• What rhetorical practices characterize Mary Margaret McBride’s performances 

of sonic rhetoric? 

• How do these practices and her medium of radio intersect? 

• How did McBride’s rhetorical practices align with or diverge from her 

gendered identity(ies), especially in terms of private and public boundaries? 

Feminist rhetorical histories have long established the critical importance of recovering 

women’s voices, seeking to “widen the view on central questions such as what and where is 

rhetorical performance” through the inclusion of marginalized rhetors and rhetorical practices 

(Johnson 15). Feminist rhetoricians have challenged traditional histories of rhetoric that 
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neglect the experiences and practices of female and other marginalized rhetors (George; Myers; 

Nelson). For example, the rhetorical (and gendered) nature of dress (Mattingly), delivery 

(Buchanan), and letter writing (Cerku) have been examined as sites of rhetorical practice where 

women rhetors resisted limiting cultural norms. But, while feminist histories of rhetoric have 

moved to recover women rhetors and women’s rhetorical practices, there is still work to be 

done, especially in sonic rhetoric. While McBride's fame and influence make her a compelling 

object of study, her real contribution to feminist rhetorical histories is through her work in the 

medium of radio—her daily radio broadcasts were instances of sonic rhetorical practice and 

considering them as acts of rhetoric productively expands and complicates the discourse 

surrounding rhetorical delivery and feminist historiography.  

Radio today has lost scholarly relevance in feminist rhetorical history. Michelle Hilms 

writes of radio, “No other medium has been more thoroughly forgotten, by the public, 

historians, and media scholars alike” (qtd. in Goodale 4). She is seconded by media scholars 

Jane Arthurs and Usha Zacharias who note that “radio reminds relatively neglected and 

under-researched in feminist media studies” (1). Radio’s diminished status comes in part from 

its position in history. As the discipline of media studies began in earnest, television was 

becoming more and more ubiquitous (Goodale). The subsequent boom in digital technologies 

further contributed to radio's irrelevance. Rhetorician Greg Goodale argues that radio has 

been neglected in rhetorical studies and histories for a variety of reasons. First, he contends 

that the ephemeral nature of sound resists traditional humanities research methods and the 

idea of “reading” sound is complicated; second, he argues that the artifacts of radio are often 

hard to access and difficult to interpret; and, third, he notes that rhetorical scholarship has 

long been dominated by the visual. Academic discourse privileges the visual; as a result, radio 

historian Susan Douglas argues, “with all the academic attention on the power of ‘the gaze,’ 

the power of hearing to shape individual and collective subjectivity has gotten short shrift. It’s 

time to rectify this” (9). This project, with its focus on McBride, contributes to that agenda, 
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and does so within the parameters of feminist rhetoric. 

Mary Margaret McBride began her broadcast career during the so-called “Golden Age of 

Radio.” Radio became widely accessible in the 1930s. As the first truly mass media, it allowed 

for the rapid dissemination of information; at the time, proponents of the medium believed 

that radio had the power to facilitate American democratic discourse (Mitchell; Razlogova). 

Of course, the increased popularity of radio meant that the medium was not without its 

critics, but it is difficult to deny the tremendous, widespread influence of radio on American 

culture (Douglas). Jacqueline St. John explains the vast reach of radio, describing that “in 

1930, the total number of radio families in the United States numbered 9,640,000 with a total 

listening audience of 41,000,000. More than 80% of the total number of families owning 

radios listened to them daily” (31). She adds that “ten percent of all radio sets” were tuned in 

to Mary Margaret McBride’s show, a clear indication of McBride’s tremendous influence on 

American society (33). As radio sets become even more accessible in the 1940s—a 1947 E.C. 

Hooper survey found that 82% of Americans were radio listeners—so did McBride. During the 

height of her widespread radio popularity, McBride had between six and eight million 

devoted listeners (Ware 5). McBride connected with her audience through her rhetorical 

practices, and this connection often had significant effects. Her listeners would write in 

frequently, and trusted her opinion (Out of the Air 71). For example, McBride’s daily 

discussion of the program sponsor’s products frequently led to the products selling out in 

grocery stores across America (Ware). If, as Douglas and others argue, radio serves as a force 

shaping culture, McBride in her radio broadcasts had no small influence on American culture 

from the 1930s-50s. Similarly, Goodale argues that during the Golden Age of Radio, “the 

power of the voice grew to ever-larger proportions as an agent for changing public opinion” 

(2). Radio was certainly rhetorical; hosts like McBride learned to negotiate specific audience 

expectations and genre conventions. Thus, the value of this study is found not only in its 

recovery of McBride but also in its analysis of McBride's performances of sonic rhetoric. 
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Mary Margaret McBride serves as an excellent focus for inquiry into women’s rhetorical 

practices, especially for women’s rhetorical practices in a medium relatively understudied in 

feminist rhetorical histories. During the twenty years that her daily weekday program ran, she 

shared stories great and small, interviewing individuals from popular novelist Zora Neale 

Hurston to first lady Eleanor Roosevelt. McBride’s program was based on the radically simple 

assumption that her predominantly female audience desired more from their media than 

advice on housekeeping and childrearing—this assumption contributed to her show’s 

tremendously positive reception. As a woman working in radio in the first half of the twentieth 

century, she was constrained by gendered expectations that discouraged women due to their 

higher voices and societal perceptions of female hosts (Cantril and Allport; Palmeri and 

McCorkle). Despite this, McBride became remarkably successful. Her full radio career lasted 

over four decades, and from 1934-1954, she was the undisputed “Queen of Radio” (Ware 28). 

Examining McBride’s rhetorical practices in her radio broadcasts reveals insight into how she 

as a women rhetor engaged with radio as sonic rhetoric and, in the process, negotiated 

conflicting gendered expectations on public and private rhetorics. 

This chapter is organized to establish the importance of McBride and the exigence for 

my research. First, McBride is introduced; her career is briefly detailed; and her contributions 

to radio are highlighted. Second, this chapter foregrounds the importance of studying 

women’s rhetorical practices and focuses on the progression of feminist rhetorical 

historiography. Third, sonic rhetoric, radio, and the need for further research on women’s 

sonic rhetorical practices are discussed before returning to McBride as the case study. Last, 

the methodology is described: the artifacts that form the basis for analysis are introduced and 

justified; then feminist archival research practices are introduced; and a specific practice for 

transcription and analysis is explained. 
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1.2.1 Introducing Mary Margaret McBride 
  

Who was Mary Margaret McBride, and how did she become one of the most popular 

voices on radio in America? McBride was born November 16, 1899 in a farming community 

in Missouri. After her graduation from University of Missouri, she worked as a journalist 

until 1926 in addition to freelance writing for magazines and travel books. In 1934, she 

landed a position as a radio host for station WOR. When McBride began her radio career, 

female radio hosts were few and far in between, and radio shows were strictly scripted. 

McBride upset these norms in several ways and became immensely popular for it. She 

became a national figure, challenging popular assumptions on the reach and influence of 

women rhetors. 

While she began radio only after the Great Depression brought an end to her career as a 

freelance journalist, McBride quickly recognized the power of the spoken word for creating 

intimate connections with her broad audience. When originally hired for a women’s radio 

program on WOR, an affiliate of Mutual Broadcasting System, she was cast as Martha Deane, a 

grandmotherly type who dispensed household advice, sampler-worthy maxims, and humorous 

anecdotes about her fictitious grandchildren. Despite her Missouri farm upbringing, McBride 

struggled with the limits of playing Martha Deane. In her first memoir, Here’s Martha Deane, 

McBride describes how the studio management hired her to provide helpful domestic advice 

that could be sponsored by advertisers seeking a female audience. But, as McBride writes, 

“After all, I was not myself a mother nor even an orthodox housekeeper. I was a reporter, and it 

got to be more and more of a strain, this helpful hint business” (Here’s Martha Deane 17). 

Eventually, McBride appealed to her audience and created her own persona—that of a 

journalist sharing interesting stories with her audience. This persona was a hit with her 

audiences; after she ended her stint as Martha Dean, McBride would spend the next two 

decades doing daily weekday broadcasts as herself. She continued to host radio shows long 

after the rise of television and decline of the radio medium. Considering her work, especially 
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during the heyday of radio, facilitates insights into the nature of women's rhetorical practices, 

especially sonic rhetorical practices, and the relationship between radio host and audience. 

 
1.2.2 Feminist Rhetorical Histories 

  
This thesis is situated within the rich tradition of rhetorical histories. Feminist scholars 

have long critiqued the traditional rhetorical history that begins with Plato and Aristotle, 

including only white, Western, male thinkers (Bizzell; Glenn; Hallenbeck). Feminist rhetorical 

historiography shares similarities with traditional historical research, but approaches research 

from a different perspective: one that acknowledges the researcher's own position; values 

collaborative and community-based work; and embraces pluralistic conclusions. As Elizabeth 

Tasker and Frances Holt-Underwood note in their survey of sixty works of feminist rhetorical 

research, "A myriad of feminist methods and methodologies in historic rhetoric and 

composition scholarship have coalesced into a diversely energized scholarly movement that has 

made its own history in recent decades" (55). Feminist rhetorical histories have recovered 

overlooked texts and rhetors, revised existing texts by reading them through the lens of gender, 

and then moved to challenge methods for feminist historiography. 

As feminist historiography has developed further as a research focus within 

rhetoric and composition, practices of rhetorical historiography have changed over time. 

In their article, “Feminist Rhetorical Practices: In Search of Excellence,” Jacqueline Jones 

Royster and Gesa Kirsch describe early critiques of patriarchal histories of rhetoric with 

patterns that 

include a focus on men as rhetorical subjects, a focus geographically on the 

Europeanized/Western world, attention centered on power elites, by class, race, 

and gender, and attention directed towards public domains (political, judicial, 

religious, academic), that is, arena in which white elite males have dominated 

historically. (Royster and Kirsch 641) 
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Along with critiques of existing patriarchal structures came articulations of what it means to 

do feminist inquiry. Nancy Myers depicts Lindal Buchanan and Kathleen Ryan’s five practices 

of feminist inquiry as: “(1) recovery of feminist rhetors and rhetoricians, (2) analyses of the 

contextual network of forces in women’s rhetorics, (3) examinations of “gender bias” in 

rhetorical traditions, (4) critiques of “foundational disciplinary concepts” and (5) 

interrogations of established epistemologies and “research practices” (346). Of these practices 

for feminist rhetorical inquiry, this research on McBride’s performances of sonic rhetoric most 

naturally fits into recovery. However, to contribute meaningfully to this discipline, the 

research must go beyond recovery alone.  

In his widely-cited article, “Remapping Revisionist Histories,” David Gold argues that 

we “must not simply recover neglected writers, teachers, locations, and institutions, but must 

also demonstrate connections between these subjects and larger scholarly conversations,” 

urging scholars in the history of rhetoric and composition to resist “the temptation to re-

inscribe easy binaries, taxonomies, and master narratives, even when countering them” (17). 

With a renewal of localized, context-specific histories, at times we risk losing sight of the 

global picture. Gold claims that “in the necessary pursuit of local histories, we may miss 

significant work that has already complicated the territory we seek to imagine” ( 19). A 

possible solution between Gold’s problem can be found in anthropologist Clifford Geertz’s 

idea of tacking in and out, moving between local and global perspectives to provide context 

and depth of argument. As Geertz explains, ‘‘the shapes of knowledge are always ineluctably 

local, indivisible from their instruments and encasements’’ (4). He advocates for local, 

contextual analysis as the necessary basis for larger claims. His approach to moving between 

local and global will be used in this study and discussed in more detail in the methodology. 

Ultimately, while this examination of McBride is a historical recovery project, I argue that 

analysis of McBride’s rhetorical practices in radio contributes to larger scholarly 

conversations in sonic rhetorics, potentially expanding the contours of what is considered 



 

9 
 

feminist rhetorics. 

1.2.3 Sonic Rhetoric and Radio 
 

The importance of studying women's rhetorical practices has long been established 

(Biesecker; Bizzell; Donawerth). From this, we can clearly see the value of studying women's 

sonic rhetorical practices. Numerous scholars have noted that sonic rhetorics and study of 

sound in discourse and meaning-making are currently experiencing a resurgence (Anderson; 

Goodale; Selfe). Cynthia Selfe, in her 2009 College Composition and Communication article, 

discusses the need to address a range of modalities, including sound, in scholarship and 

teaching (617). However, as Goodale notes, scholars in rhetoric and composition are primarily 

trained in visual methodologies: reading and interpreting texts and visuals (3). In Sonic 

Persuasion, Goodale argues that sound can and should be studied, and he adapts practices 

from his training in visual rhetoric to do so. Many in rhetoric and composition have used 

sound to enrich first year composition classrooms (Ahern; Cesaro; Davis; Selfe; Shankar; 

Shipka), explore the semiotics of music (Hawk; Shicke; Stedman), and challenge dominant 

epistemologies (Anderson; Edwards; Rice; Scot). Still others have undertaken rhetorical study 

of sound through audio archives to analyze constructions of race (Stone), class (Goodale), and 

sexuality (Bessette). As evidenced by the special issues of enculturation (1999), Computers 

and Composition (2006), Currents in Electronic Literacy (2011), and Harlot of the Arts 

(2013), there has been a notable increase of research into sonic rhetorics. 

With the renewed interest in sound comes opportunities to listen to historical voices 

as rhetors and reconsider the role played by sound in discourse communities and ideologies. 

This interest is not merely an academic fad, Jon Stone notes; instead, there is a need for 

“sustained attention if sound studies hopes to become a theoretically and methodologically 

integral to our work as visual studies has been” (para. 3). More recently, in his 2015 CCCCs 

chair’s address, Adam Banks called for “more work in sound studies and oral composing 

and audio archives” (275). These calls underline the importance of expanding feminist 
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recovery projects to include consideration of sound, further supporting the need for this 

research into the Mary Margaret McBride Archive. 

Studies of sonic rhetoric have considered radio, most recently the work done by Ben 

McCorkle and Jason Palmeri, but most of the scholarship on historical radio comes from the 

field of media studies (Bormann; Burgchardt; Carter; Goodman). Still, we can consider radio 

a medium of sonic rhetoric. Studying radio from a rhetorical perspective allows us to see the 

ways in which radio was used to engender action, to persuade, and to resist. As radio scholar 

Thomas Kane notes, radio talk shows are a unique genre that serves as "outlet for popular 

resistance and as an endeavor in community building" (1). The medium of radio facilitated 

what Drema R. Lipscomb calls a “practical public discourse;” and radio broadcasts networks 

during McBride's time were aware of this. William Paley, president of Columbia Broadcast 

System, in a 1934 book Radio as a Cultural Force wrote, “It is noteworthy, for instance, that 

the commercial radio, in building up a wide general audience, can do far more for mass 

education culture, during a few programs of brief duration which hold this entire audience 

interest—than could some station broadcasting such programs to a limited audience for many 

hours of the day” (27). The rhetorical affordances of radio were highly apparent from the 

beginning of the medium's commercial use, thus underscoring the importance of further 

study of radio and its sonic rhetoric (Douglas). 

An important facet of sonic rhetoric is the insight it provides into the rhetorical 

practices of individuals often overlooked in histories of rhetoric. For example, Stone utilizes 

sonic rhetoric to understand the role of song in African-American communities within 1930s 

prisons—a specific community more often neglected in conversations on early twentieth-

century rhetoric. This research on McBride looks at a similarly underrepresented 

population—working women of the 1930s through 50s—specifically, women in radio. 

McBride uses sound as her primary modality to negotiate her role in the workplace and 

popular culture and to encourage audience participation and action. Considering her 
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rhetorical practices within the social milieu of her time allows for an understanding of her 

contextualized reality; examining her recorded interviews highlights the material nature of 

sound and McBride’s use of sonic rhetoric to create affect, even action. Studying McBride 

through her records in the Library of Congress Recorded Sound Division, as well as her own 

writing, affords an opportunity to understand better how McBride used her voice to engage 

her audience, broaden perspectives, and subtly challenge common perspectives about the 

roles and capabilities of women. While this project’s central contribution is to feminist 

rhetorical histories through a focus on McBride’s radio broadcasts, it also yields insight into 

the nature and permeability of private and public boundaries in feminist sonic rhetorical 

practices. 

Whereas traditional rhetorical histories have focused more on public rhetorics, 

feminist scholars have challenged the distinction between public and private rhetorics 

(Merrick; Veerkamp). Rhetorician John Arthos notes that “the linkage of a public rhetoric to 

the personal depends on problematizing the public/private distinctions that have marked the 

boundaries of the rhetorical discipline since Herbert Wichelns,” but, he argues, “feminism 

has long championed the idea that there cannot be a distinct line drawn between what is 

political and what is private (113). Early radio was situated within the intersection between 

public and private, airing nationally syndicated broadcasts in the personal spaces of 

individuals’ homes. The sonic performances of radio hosts, particularly female hosts, speak 

to this porous nature of public and private rhetorics. But scholarship describing the 

rhetorical practices of women who navigate the public/private intersection as they perform 

in the medium of radio is lacking. McBride’s broadcasts provide excellent examples of the 

permeability of private and public boundaries, from whom she chose to interview to specific 

rhetorical practices she used while interviewing. McBride’s rhetorical practices were 

primarily conveyed through hearing in her radio broadcasts. Thus, analyzing her rhetorical 

practices in radio facilitates a more nuanced understanding of women rhetors performing in 
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a medium resistant to their presence and actions in the public sphere. To analyze these 

practices, I've chosen specific interviews and a methodology guided by the approach outlined 

in Royster and Kirsch's book Feminist Rhetorical Practices. 

 
1.3 Methodology 

 
In this study of McBride, I’m focusing on three research questions: (1) What 

rhetorical practices characterize McBride’s performances of sonic rhetoric? (2) How do these 

practices intersect with her medium of radio? And (3) How did these practices align with or 

diverge from her gendered identity(ies), particularly in terms of public and private 

boundaries? These questions necessitate a specific approach to analyzing McBride’s body of 

work. Additionally, the archival and sonic nature of the rhetorical artifacts considered restrict 

how these questions should be addressed. Lastly, the feminist nature of this project demands 

that these questions be answered with a consideration of certain philosophical tenets. 

Because of these three questions and two specific challenges, my methodology is organized in 

three sections: the general orientation, the description of my data set, and the specific 

approach to my analysis.   

 
1.3.1 Feminist Orientation and Research Principles 

 
In this section, I explain the feminist orientation and research principles that 

characterize my approach to studying McBride. I then extend that orientation to archival 

research and address the challenges presented by such research. Finally, I describe the 

resolution of these challenges and enactment of research principles through a combination 

of Royster and Kirsch’s approach to archival research and Krista Ratcliffe’s rhetorical 

listening. Feminist archival research in studies of historical women's rhetoric requires a 

specific orientation. When engaging in archival work, Lynée Gaillet notes that several 

questions arise: (1) “How does our ‘positionality’ color the kinds of projects we take on? (2) 

Can we borrow methodologies from other disciplines? (3) How can the archivist's work 
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alter existing notions of ‘text’? (4) What role does storytelling play in archival research? (5) 

And lastly, how can we make sense of what we find?” These questions speak to specific 

problems arising from archival research and inform my approach to this study of Mary 

Margaret McBride’s rhetorical practices.  

One of the central challenges of archival work is the inevitable tendency for a 

researcher’s expectations to shape their findings, notes Gaillet. Borrowing from Adrienne 

Rich, she labels this positionality. It’s necessary to acknowledge one’s positionality as a 

researcher and develop specific practices to account for it. Gaillet’s second question on 

drawing from other disciplines is particularly appropriate for this study in thatthe sonic 

nature of the artifacts encourages borrowing practices from other disciplines in addition to 

rhetoric. Likewise, considering McBride’s broadcasts as the subject of analysis speaks to 

Gaillet’s third question. As Gaillet notes, archival work entails an act of story-telling, and with 

this story-telling comes ethical dilemmas. As Kirsch (and many others) point out, archival 

research is fraught with ethical concerns. Kirsch writes “when we study women who are no 

longer alive, who can no longer speak back, explain, or set the record straight, questions of 

ethics and representation take on an increased agency” (7). Gaillet argues that, “For the 

archival researcher, the concept of texts is tied to representations of communities and 

cultures, collections, and artifacts” (46). Engaging in this study of McBride’s rhetoric 

necessarily entails an element of story-telling. Furthermore, interpreting the sonic artifacts 

brings with it challenges of representation and positionality. Methodological challenges arise 

when negotiating between the western academic virtue of objectivity and the distant, 

disembodied researcher, and feminist practices of inquiry that foreground the contextual, 

embodied nature of research. As Julie Nelson notes, “Feminist rhetorical inquiry is always a 

process in which minds, bodies, feelings, interactions, histories, and places are enmeshed” (6). 

To account for story-telling and the complex research process, I’ve turned to the work of 

Royster and Kirsch.  
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In their book, Feminist Rhetorical Practices, Royster and Kirsch provide four core 

strategies for feminist research: critical imagination, strategic contemplation, social 

circulation, and globalization. Critical imagination involves “searching methodically, not so 

much for immutable truth but instead for what is likely or possible, given the facts in hand” 

(71). It encourages thinking around an idea, making educated guesses, allowing the material to 

speak. After this, we move into strategic contemplation, where Royster and Kirsch “reclaim a 

genre of research and scholarship traditionally associated with the processes of meditation, 

introspection, and reflection” (84). This encourages researchers to linger with their materials, 

imagining contexts, conversations, locations and one’s own embodiment during the meaning-

making process. Next, researchers move into a consideration of the social circulation that 

disrupts the public/private sphere binaries to examine how women’s rhetoric was enacted. 

Last, and critically important to the authors, is globalization, a refocusing of research to 

“recogniz[e] transnational constructions of rhetorical enterprises, not just Western ones” (110). 

Royster and Kirsch conclude with a theoretical model for inquiry, one Nelson notes is 

“straightforward, but not monolithic” (8). Royster and Kirsch create what they call a “coherent 

matrix of operational relationships between…these four interlocking themes—robust inquiry 

practices, connecting local and global enterprises, and linking an ethics of hope and care to 

responsible rhetorical action” (136). They discourage falling into further binaries, but present a 

model to think through and with so as promote a sustained, systemic, and holistic approach to 

research. This model is flexible, but provides a philosophical framework useful for those 

wishing to engage in feminist rhetorical historiography. Royster and Kirsch’s approach will be 

used in this research into Mary Margaret McBride’s sonic rhetoric and radio interviews.  Their 

model from Feminist Rhetorical Practices is duplicated below (148). 
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Table 1. Royster and Kirsch’s Enhanced Inquiry Model 
 

Thematic frameworks for 
feminist rhetorical inquiry 

Strategies for enabling robust 
inquiry 

Leverage points for data 
gathering, analysis, and 
interpretation 

Symphonic and polylogical 
patterns of inquiry 
Textually and contextually 
grounded analyses 
Local analyses connected to 
global enterprises 
An ethics of hope and care 
linked to responsible 
rhetorical action 

Critical Imagination 
Strategic Contemplation 
Social Circulation 
Globalization 

Sociopolitical impacts on 
content and context 

• Gender 

• Race 

• Ethnicity 

• Status 

• Geographical Sites 
Sociopolitical impacts on 
rhetorical decision making 

• Rhetorical Domains 

• Genres 

• Modes of Expression 

 

I believe that putting this model into practice in my study of McBride will allow me to 

respectfully engage with the selected archival materials in a way that discourages the 

imposition of abstract conclusions on the recordings before listening. Furthermore, Royster 

and Kirsch’s model addresses Gaillet’s concerns for an ethical approach to the story-telling 

aspect of rhetorical historiography. For example, engaging in their “thematic frameworks for 

feminist rhetorical inquiry” includes attending closely to the ethical implications of historical 

research. However, Royster and Kirsch are not the only theorists informing this study of 

McBride. Because their approach does not specifically account for sonic archives, a practice 

of rhetorical listening with be used. Listening, particularly rhetorical listening, has been 

employed to understand cultural logics. When we listen, we engage in a recursive 

renegotiation of meaning and understanding. Listening begins in a place of receptiveness: 

Krista Ratcliffe famously argued that, “as a trope for interpretive invention, rhetorical 

listening signifies a stance of openness that a person may choose to assume in relation to any 

person, text, or culture” (her emphasis 17). Obviously, listening is a vital part of engaging in 

sonic archival work—but Ratcliffe’s metaphor encourages a perspective that attempts to 
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respect the rhetorical sovereignty of the material artifacts and the men and women whose 

lives are captured in them. Rhetorical sovereignty is an idea introduced by Scott Lyons in his 

article “Rhetorical Sovereignty: What Do American Indians Want from Writing?’; in it, he 

argues that “rhetorical sovereignty is the inherent right and ability of peoples to determine 

their own communicative needs and desires in this pursuit [of sovereignty], to decide for 

themselves the goals, modes, styles, and languages of public discourse” (449-450). In 

feminist historiography, particularly in transnational research, respecting rhetorical 

sovereignty is stressed as the ethical imperative for scholars studying other communities or 

individuals. Using this rhetorical listening approach in conjunction with Royster and Kirsch’s 

orientation, I will analyze a specific set of radio broadcasts selected from McBride’s body of 

work. 

In this research, I will use the four elements of Royster and Kirsch’s model as I begin 

my process of analysis. Initially, I began by practicing critical imagination during my first 

time reading McBride’s work and listening to the broadcasts; during that period, I spent time 

dwelling with the materials before immediately moving into an analytical space. While in this 

process of critical imagination, I defined my research questions and narrowed the scope of 

my project. Next, I will engage in strategic contemplation as I transcribe the interviews and 

begin annotating them with Tannen’s discourse analysis techniques. The act of transcription 

is lengthy and naturally facilitates the lingering thought processes key to Royster and Kirsch’s 

strategic contemplation. As I analyze the transcribed interviews for McBride’s rhetorical 

practices, I will look for ways in which the content and medium of the broadcasts speak to 

issues of social circulation. Social circulation will be particularly critical when understanding 

the relationship between McBride’s practices, medium, and audience, especially in light of 

public/private binaries. In this research, Royster and Kirsch’s element of globalization will be 

used as I move between close listenings of the interviews and larger analyses of McBride’s life 

and rhetorical practices. Rhetorical listening is practiced throughout this process—in lieu of 
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coming to the interviews with preconceived claims, I will approach them with the openness to 

new insights advocated for by Ratcliffe.  

 
1.3.2 Data Selection 

 
I have chosen for analysis four interviews taken from 1944-47, a three-year period that 

occurs at the height of McBride’s popularity. In the interviews, McBride speaks with film star 

Carole Landis; former Air Force pilot Eddie Rickenbacker and his wife Adelaide; First Lady 

Eleanor Roosevelt and General Hally; and Walter White, executive secretary for the NAACP. 

These forty-five-minute long interviews were chosen because of their accessibility and 

representativeness of McBride’s larger career. Four interviews alone may not speak 

comprehensively to the variety of all McBride’s broadcasts, but they do allow for the 

examination of McBride’s rhetorical practices in specific types of her sonic performances. 

McBride had an incredibly lengthy radio career—she was on air during the height of 

radio use from 1934 to 1954. Many of these interviews were recorded by her manager, Stella 

Karn, at her own expense (“Out of the Air” 112). These 1,998 recordings from that twenty-

year period now form the basis of the Mary Margaret McBride collection in the Library of 

Congress. McBride interviewed men and women from all walks of life. In Here's Martha 

Deane, she recounts with equanimity many of her interviews that ranged from heads of state 

and cultural luminaries to taxi drivers and nurses. For McBride, a journalist at heart, 

everything was an opportunity for a story (47). However, in her own memoirs on her radio 

career, she most frequently shared anecdotes from her interviews with celebrities, 

politicians, activists, and friends (Out of the Air; Here’s Martha Deane). These interviews 

covered a wide range of subjects from personal histories and cooking to analyses of the 

global political situation and issues of race and gender. Studying the range of interview 

records found in the Library of Congress Recorded Sound Archives Mary Margaret McBride 

Collection reaffirms these four loose categories: interviews with celebrities, politicians, 
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activists, and friends or acquaintances; so, my four interviews reflect these categories. Carole 

Landis was a popular celebrity; former Air Force pilot Eddie Rickenbacker gained fame from 

his political commentary; NCAAP executive secretary Walter White was an ardent activist 

for the promotion of African-American rights; lastly, First Lady Eleanor Roosevelt was a 

close friend of McBride. Naturally, these categories are somewhat permeable—for example, 

Walter White was also a long-time friend of McBride, and Eleanor Roosevelt worked in both 

political and activist roles. Nevertheless, these interviews are typical of those in her career, 

and they provide a closer look at the remarkable work of a skilled rhetor. 

The first object of analysis is McBride’s January 12th, 1945 interview with Carole 

Landis. In her interview with Carole Landis, noted film star, McBride asks Landis to 

describe her path towards singing and acting. McBride describes specific moments from a 

recent production starring Landis, and she asks the celebrity to share her favorite dresses 

and memories. The conversation is oriented on Landis’ film career; McBride prompts Landis 

to share funny anecdotes from previous films and tours. The second object of analysis is 

McBride’s December 26th, 1947 interview with Walter White, NCAAP executive secretary. In 

their wide-ranging conversation, McBride and White discuss his essay on race in Reader’s 

Digest magazine, his experiences with racism as a child and its influence on his home life, 

various novels, and even cooking. In the third interview studied here, McBride is speaking 

with Eddie Rickenbacker, WWI ace pilot and personality, and his wife Adelaide 

Rickenbacker. Their interview occurred on August 15th, 1945 when the news that WWII had 

officially ended was shared; the interview is even interrupted by an emergency broadcast 

from the studio. In addition to discussing Japan’s formal surrender, McBride and the 

Rickenbackers share stories about their son, the new film based on Eddie Rickenbacker’s 

exploits, and the courage of American servicemen. Finally, the fourth interview in this 

analysis is a May 10th, 1946 broadcast documenting the opening of the Ray veteran’s 

rehabilitation clinic. In the broadcast, McBride interviews Eleanor Roosevelt, and then 
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speaks with doctors from the clinic, and Mrs. William Ray, the mother of the deceased 

serviceman for whom the clinic is named. Unlike the other interviews, this program was not 

broadcast from McBride’s recording studio and included music and additional ambient 

background noise from the rehabilitation clinic.  

I intend to use these four interviews as the basis for analysis of McBride’s on-air 

rhetorical practices. I believe the interviews provide an appropriate sampling for 

investigating my research questions on McBride’s sonic rhetorical practices, the relationship 

between these practices and radio, and the connections between these practices and 

McBride’s gendered identities in terms of public and private boundaries. Additionally, two 

other interviews, one of McBride’s 10th anniversary broadcast and another of her being 

interviewed by Mike Wallace in 1957 reflecting on her radio career, will be used to provide 

further context. Finally, the books McBride authored will be used, along with selected 

journalism addressing her radio career, to create “thick description” of her rhetorical 

practices. Richard Graff claims that this thick description “of the social contexts of which 

[communities] arose” is necessary for a nuanced understanding of rhetorical practices. He 

argues that “suitably contextualized, the diverse forms of socially situated rhetorical practice 

can be characterized as traditions in their own right” (22). In this view, a rhetorical study of 

McBride could not happen without the depth of supporting materials—those “diverse forms” 

are vital to establishing McBride’s rhetoric as characteristic of its own tradition.  

 
1.3.3 Methods of Analysis 

 
I begin by transcribing McBride’s interviews using Deborah Tannen’s linguistic 

discourse analysis methods. In Conversational Style: Analyzing Talk among Friends, she 

outlines a method for analyzing discourse. First, I’ll record the moment, taking time to define 

its function as a speech act and the tone of the interaction (211). Next, I’ll identify moments of 

miscommunication, clarity, and characteristic trends. The interviews will be transcribed, and 
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then annotated for a range of linguistic phenomena, including:  

words spoken, propositions, topics (which ones? how are they introduced? how are 

they maintained?) and paralinguistic and prosodic features (pauses, pitch, loudness; 

turn taking, overlap, interruption) (Conversational Style 212).  

After noting vocal cues, sounds, interruptions, silences, changes in tone, delivery, and voice, 

these features will be compared with those in the other interviews. The “words, pauses, topics, 

and overlaps” will be counted, and “the topics, propositions, patterns of agreement and 

disagreement” will be diagrammed (Conversational Style 212).  Tannen developed a specific 

set of notations to mark transcriptions of conversations and interviews—these notations depict 

aural moments visually and can be seen in Appendix B. Furthermore, her analysis facilitates a 

study of these features through the lens of gender (Gender and Difference). The transcribed 

interviews and a sample of the annotations can be found in the appendices. Following the 

initial transcription, rhetorical listening will be used to discern and characterize McBride’s 

sonic rhetorical practices. Rhetorical listening in this study is the practice of reflecting on 

audio and text; this practice will be addressed more fully below. 

To answer my second question on the intersection of practices and medium, Royster 

and Kirsch’s model and Ratcliffe's conception of listening will be layered with Richard 

Lanham’s conception of oscillatio: how individuals constantly move between looking “at” 

media to its form and looking “through” to its content. Lanham uses oscillatio to describe 

how reading practices have shifted as digital compositions become more ubiquitous, but his 

practice has potential to be useful for sonic archival practice. To analyze the affordances and 

constraints of the medium, I will practice listening “at” and “through,” shifting between 

assessing the content of the interviews and their sonic form for moments where the aurality 

of radio facilitated one of McBride’s rhetorical practices or constrained her rhetoric. After 

annotating the transcribed interviews according to Tannen’s discourse analysis and coding 

the interviews for the five canons, these moments discovered through oscillation will be 
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marked on the transcripts. 

Finally, to address my third research question on McBride’s negotiation of gendered 

identities and the public and private boundaries, I will characterize how McBride expressed 

her gender and identity through rhetorical acts (for example, gendered language or instances 

of restraint) and how she switched between public and private personas through her use of 

anecdotes and specific language.  Tannen, in her book Gender & Discourse, provides 

examples of discursive expressions of gender that will speak to these public and private 

divisions. After analyzing the interviews for these actions and moments, I will contextualize 

the sonic rhetorical practices within McBride’s oeuvre of autobiographical written work. This 

multi-layered approach to analyzing McBride’s radio broadcasts should yield a robust, 

nuanced consideration of her rhetorical practices. An example of Tannen’s annotation 

method in practice will be included in the appendices.  

Ultimately, this methodology should enable me to thoroughly address McBride’s 

rhetorical practices, the ways these practices intersected with her medium of radio, and the ways 

McBride navigated gender stereotypes in public and private spheres. Framing this research in 

the philosophical orientation of Royster and Kirsch allows me to situate my study of McBride in 

embodied research practices and current moves in feminist rhetorical historiography. This 

research on McBride’s rhetorical practices works towards their call to “direct more explicit 

attention, not just to writing practices as rhetorical acts, … but also to reading, speaking, and 

listening, practices as rhetorical acts as well” (151). By examining the spoken rhetoric of 

McBride’s broadcasts, this study has value for feminist rhetorical histories. In the following 

chapter, I will discuss McBride's career in more detail and contextualize it against an overview of 

radio in the 1930s through 1950s (the height of broadcast radio and McBride’s career). Research 

on feminist rhetorical historiography will be explored. Then, the scholarly conversations 

surrounding sonic rhetoric will be discussed and this study’s potential contributions to that 

conversation will be articulated more fully. Because of her incredible success and wide audience, 
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McBride deserves scholarly attention, but I will argue that her greater contribution arises from 

her role as a female radio host and her sonic rhetorical practices.  
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CHAPTER TWO  
 

LITERATURE REVIEW 
 

2.1 Prologue 
 

In the long run, radio offers more limited opportunities for women that it does for men. 

Although there are certain exceptions, women are not employed in radio as announcers, 

production directors, salesmen, or engineers. Therefore, fields representing half of 

radio’s total employment are virtually closed to women. But women have worked their 

way into responsible administrative positions in both program and business 

departments…In addition, almost every radio station has its woman “radio personality” 

who presents the station’s marketing. (How to Become a Successful Advertising Woman 

153) 

In the excerpt above, McBride describes the challenges and opportunities available for 

women during the radio’s “Golden Age.” She reflects on the obstacles facing women in radio and 

the avenues to enter the field, later describing women who started in the more traditional role of 

secretary and managed to break out into station management. McBride speaks from personal 

experience, for she had to overcome significant challenges arising from tensions circulating 

within the medium of radio. These tensions and challenges influenced her rhetorical practices—

defined as the communicative methods intended to convey information and engender specific 

reactions—and her ability to connect with her audience. To investigate the nature and operation 

of those rhetorical practices, this chapter provides further background and context to the 

"Golden Age of Radio," Mary Margaret McBride’s life and career, and feminist rhetorical 

histories through a literature review. Each element is important to understanding McBride’s 

rhetorical practices, because the historical context of radio and McBride’s life influenced how 

these practices developed; while understanding feminist rhetorical historiography gives us the 

language needed to thoughtfully engage with these practices.  In this chapter, I first describe the 

“Golden Age of Radio,” moving from its historical origins, funding and advertising, and typical 
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audience to an examination of the relationship between broadcast radio hosts and listeners, the 

influence of gendered associations on the medium, and the nature of conceptions of public and 

private in radio.  I attend specifically to the tensions between radio, regulation, 

commercialization, and the public/private paradox, for each influenced McBride’s construction 

of her rhetorical practices. Exploring the complexities of early broadcast radio gives a more 

nuanced understanding of McBride’s sonic performances. Second, I move into a discussion of 

McBride’s early life, career, radio persona, and influence. This narrative is meant to enact 

Clifford Geertz’s “tacking out and tacking in” so as to present a nuanced understanding of the 

historical context in which she broadcast; while McBride’s sonic rhetorical practices will be 

explored in detail in the following chapter, contextualizing her career more broadly should allow 

for a more nuanced understanding of her sonic artifacts. Last, a brief overview of feminist 

rhetorical historiography from its origins and changing perspectives will be given in order to 

illustrate how it might be productively used in this study of McBride, especially when analyzing 

her rhetorical practices and their intersection with public memory and affect. Feminist 

rhetorical historiography also provides a means to study McBride without warping her to fit 

modern expectations for women rhetors. 

 
2.2 The Golden Age of Radio 

 
 To understand McBride’s sonic rhetorical practices, it is necessary to first understand 

her medium of radio within its historical context because what practices McBride evolved and 

how she employed those practices are inextricably lodged within the affordances of the medium. 

However, an obstacle to that review consists of the paucity of research in early radio. Several 

scholars in rhetoric and media studies have noted that radio is a relatively understudied 

medium (Douglas; Goodale; Socolow). The gap in scholarship on radio is caused, at least in part, 

by two factors. First, radio’s place in history contributed to its seemingly irrelevance to media 

scholarship; as Socolow notes, when media studies increased in the American academy in the 
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1960s, television was the dominant media. Later, digital media became so ubiquitous as to make 

radio seem even more irrelevant. Second, as Goodale writes, our research practices within 

rhetoric and communication are heavily based on visual analysis, making it difficult to compose 

frameworks for analysis of aural artifacts. Ironically, as radio remains understudied in 

contemporary academic work, it also was relatively neglected by certain academic disciplines 

during the heyday of the medium itself (Socolow 530). American studies scholar Michael 

Socolow notes this as he describes the three primary psychological studies of radio: Allport and 

Cantril’s The Psychology of Radio, Leonard Doob’s Public Opinion and Propaganda, and H.L. 

Hollingworth’s The Psychology of the Audience. These texts, published in the late 1930s and 

early 1940s, drew from the immense popularity of psychology studies on consumer behavior for 

advertising firms and large corporations. Still, such studies were unique for academic 

psychologists. Socolow attributes this to pervasive beliefs on high and low culture. Academic 

psychologists, and many scholars in other humanities disciplines at that time, perceived radio as 

a low mass medium. In fact, “a questionnaire distributed to the Harvard faculty in 1940 by 

Professor Carl J. Friedrich…found that ‘Harvard professors listen to the radio less than any 

other group known to have been sampled…as a whole, they are not very interested in radio” 

(Socolow 530). 1 In spite of the lack of current and historical research on radio, synthesizing the 

little research that is available helps to contextualize the context in which McBride worked and 

gained popularity. Understanding the historical context of radio as a medium enables further 

reflection on the extensive obstacles she had to overcome, and thus the origins of her rhetorical 

practices. In this section, the historical origins of radio will be explored, along with the tensions 

that arose with the medium, the gendered nature of these tensions, and the relationships that 

arose between radio personalities and listeners that were influenced by such historical, gendered 

tensions.  

                                                        
1 Additionally, this attitude that labeled radio as a low-class mass medium also affected the context within 
which McBride’s rhetorical practiced emerged. 
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McBride began her radio career in 1934, at the beginning of the “Golden Age of Radio.”  

ascribed to the 1930s and late 1940s. However, despite this representation, the radio boom 

began in earnest in the 1920s, with the broadcast of station KDKY and a surge in the popularity 

of easy make-at-home crystal radios. Guglielmo Marconi is credited with the creation and 

popularization of modern radio. McBride, in her early twenties when radio was first established, 

undoubtedly would have been familiar with popular radio through her work as journalist and 

freelance writer. She would also have been familiar with its tensions. When radio emerged as a 

medium, it was described in opposing terms. In 1932, journalist Anne O’Hare McCormick wrote 

a series of reports for the New York Times analyzing radio as a “great unknown force.” She 

observed that radio listening was a passive, vicarious experience with a “dazing, almost 

anesthetic effect upon the mind” (13). But McCormick also saw a new mass audience forming 

that was “[m]ore inclusive, more rural, more domestic, whatever you think of its taste more 

broadly American” (13).  McCormick’s observations illustrate the conflicting tensions running 

through the new medium and with which McBride contended. 

Radio at the time was characterized by competing ideas as what the purpose of the 

medium should be and the nature of its relationship with government and commercial entities. 

Many radio scholars have noted that radio was beset by tensions between political control, free 

markets, and the liberal press (Douglas; Leab; Razglova; Socolow). One example of these 

tensions stems from debate in the 1920s and 30s on the purpose of broadcast radio. During its 

emergence as a genre, radio was presumed to created solely for the “public interest” and thus 

functioned as a means of creating public discourse. While national programs like President 

Roosevelt’s “Fireside Chats” supported the idea that radio was meant to provide knowledge to a 

broad public, over time, the idea of radio’s public mission would be challenged. 

 Influences important to McBride’s creation of her rhetorical practices include the public 

mission of broadcast radio the government involvement designed to control the power and 

scope of radio. Radio at the start of its explosive popularity was perceived in a matter unfamiliar 
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to many contemporary listeners. Rather than being perceived as a privatized capitalist system, 

as seen with television, radio was viewed first as a public enterprise. Though radio started in a 

decentralized manner as local stations and amateurs began broadcasting, the consolidation of 

radio by the major three networks occurred, finishing in the late 1930s-1950s. In 1935, the 

Federal Communications Commission created the Federal Radio Education Committee that was 

“charged with investigating the educational uses of radio and promoting cooperation between 

commercial broadcasters and educators” (Goodman 450). With the creation of the FREC, the 

changing legal systems around radio solidified by 1936. These legal standards would shape 

broadcast and its place in capitalism, society, and the academy. McBride had to accede to some 

of these strictures on the content of radio. In Here’s Martha Deane, she recounts having her 

language censored to fit within established guidelines for acceptable content (8). While early in 

her broadcasts, this censorship appeared to be more benign (for example, having to find 

appropriate synonyms for the scandalous word “pregnant”), later, the influence of government 

regulation was far more chilling. McBride describes being listed as a Communist sympathizer 

for purportedly advertising the sale of Polish chicken, and she details her failure to stand up 

against McCarthyism as one of the deepest shames of her life (Out of the Air). Both examples 

indicate the way in which government involvement in radio had serious implications for radio 

hosts like McBride and the factors that implicate their rhetorical practices. 

Beyond the public nature of radio and its relationship to government, radio also was 

deeply influenced by commercialization. McBride navigated the conflicting perspectives on 

advertising and her own position as a radio host in several interesting ways. Understanding the 

way in which radio was shaped by the commercial sector helps to explain the shape that 

McBride’s rhetorical practices took and the pattern of their deployment. Despite early beliefs 

that radio would primarily be used for the dissemination of public news, radio became 

commercial fairly quickly. This progression is described succinctly by media scholar Regina 

Blasczyk who writes:  
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To foot the big bill for system maintenance and programming, the fledgling networks, 

NBC and CBS, attempted to sell advertising time to corporate sponsors, which accepted 

the new promotional medium slowly and uneasily. Such resistance among consumer-

products manufacturers led broadcasters to reconceptualize programming and to 

introduce serials that focused on mass consumption. (603)  

Closely tied to radio’s commercialization is the idea of the public and private spheres. Radio by 

its very nature was subject to conflicting understandings of the public and private spheres. 

Indeed, integral to issues of identification, the reification/challenging of social norms, and 

consumer-producer relationships is the nature of the public and private sphere. The notion of 

the public sphere has roots stretching to the agora and beyond—philosopher Jurgen Habermas 

defines as it as: “the bourgeois public sphere may be conceived above all as the sphere of private 

people come together as a public” (23). The public sphere was associated with deliberative or 

epideictic rhetoric for political aims or the common good, and Habermas critiqued the political 

and cultural institutions of his time for failing to provide the proper place for this deliberation. 

The public sphere was also long associated as the realm of commerce. The early understanding 

of radio as existing for the public sphere reflects that understanding of public. However, 

conceiving of the public sphere as linked to argument for the common good is not without 

problems. Nancy Fraser responds by critiquing Habermas’ assertion that “‘discourse in the 

public spheres should be restricted to deliberation about the common good, and that the 

appearance of ‘private interests’ and ‘private issues’ is always undesirable’” (57). The definitions 

of public and private interest for broadcast radio imposed limitations on already-marginalized 

groups. For example, some stations banned jazz music as being the music of African Americans 

and thus in the private interest. Fraser notes that the term private was defined in two ways: as 

“pertaining to private property in a market economy” and “pertaining to intimate domestic or 

personal life, including sexual life” (61). In this analysis, the private sphere will be understood as 

the latter definition, in keeping with mainstream feminist discourse on the matter. 
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Understandings of private and public influenced the FCC and FREC restrictions on radio 

content; specifically, the 1927 Radio Act required stations to produce content in the public 

interest. However, defining what exactly public interest entailed got messy, contributing to 

further tension between notions of free speech and the idea that radio had to fit a specific mold. 

Even beyond regulatory laws influencing radio content, radio as a medium existed in a unique 

intersection of public and private life—its audience was considered a large public, but it was 

listened to in the small private spaces of individual’s homes. As Douglas argues, “it forever 

blurred the boundaries between the private domestic sphere and public, commercial, and 

political life” (9). Understanding the nature of radio’s influence on private and public spheres is 

critical for this analysis of McBride’s sonic rhetoric.  

Further complicating the tensions circulating within radio was the influence of gendered 

norms on the medium. These tensions and the patriarchal perspective were undoubtedly the 

greatest challenge facing McBride during her tenure on radio and thus, perhaps, the major 

influence on her sonic rhetorical practices. Radio broadcast had gendered expectations from the 

beginning. Early radio ham operators were generally male, and broadcast guidelines established 

by the FCC upheld gendered stereotypes. For example, Goodman examined documents from 

early broadcast corporations and argued that “the FRC’s uses of gendered language in 

distinguishing between free speech rights of ‘men holding public office’ from the lesser rights of 

people discussing ‘personal disputes and private matters’ is clear” (Making Early American 

Broadcasting 196). Radio programming was subject to guidelines and censorship if it did not 

meet the masculinized standards of public interest. This bias shaped not just the types of 

programming allowed, but also who was permitted to speak. Hosley described a radio executive 

from the period who found that  

Columbia did not favor women on the air, especially from foreign points. That was 

probably because most of listeners preferred male voices and had no confidence in 
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women for such assignments even though some of them…were as good reporters as any 

of us (Hosley 141). 

As a result, significant prejudice against women’s voices limited the roles and opportunities for 

women in the industry. Gendered assumptions also influenced when specific programs were 

aired; the evening time slots were privileged, while daytime broadcasts were considered 

primarily listened to by women.  

The design of McBride’s program was influenced by these assumptions, along with 

widespread gendered stereotypes on proper delivery styles for radio hosts. McBride never lost 

her Missouri twang, and this, coupled with her conversational style, became distinctively hers, 

earning her praise and censure alike. Writes radio historian Donna Harper, “McBride was the 

woman the male critics loved to hate. The found her and her show far too talkative and 

unstructured…but her fans, and her sponsors, adored her” (67). Women’s radio voices were 

subject to significant bias in 1930s American society. Numerous polls illustrated the stereotype 

of the inferiority of women’s voices on-air compared to those of men, and as Ware argues, “once 

women were deemed unsuitable for announcing, it was very difficult to break into the field” 

(54). But these stereotypes limiting women’s radio involvement were not completely 

unchallenged, though. In Hadley Cantril and Gordon Allport’s 1941 study, The Psychology of 

Radio, the psychologists noted: 

In general men are judged to be more natural and more persuasive. Except in poetry 

and abstract passages, the listeners felt that men took more of an interest in the material 

they were broadcasting. In four out of seven experiments, women’s voices were judged as 

more attractive. Since 95 percent of the listeners had already stated before the 

experiment started that men’s voices were more attractive, this result shows a 

noteworthy difference between stereotyped and analytic judgments (131, emphasis 

original).  



 

31 
 

This passage makes apparent that even though radio listeners had significant prejudice against 

women’s voices, women rhetors were still able to work effectively in the medium, especially if 

they spoke in ways perceived as aligned with “attractive” voice. McBride herself would have been 

subject to these contradictory perspectives on women’s voices and roles in radio. McBride lived 

during a time of considerable social and political change aided and abetted by the disruptive 

power of radio. Her program subtly challenged certain social boundaries regarding race, gender, 

and culture, and on the show, McBride used language to accomplish those aims. Despite “the 

prejudice against women’s voices remain[ing]” (Cantril and Allport 137), McBride could connect 

with diverse audiences. As she negotiated with widespread prejudice against feminine voices, 

she performed gendered rhetorical practice in ways that were contradictory at times. While 

radio critics dismissed her listeners as “McBride’s Dustpan Army,” her radio audience was 

actually much more mixed (Colliers 42; Ware). Her rhetorical practices were developed in the 

face of gendered assumptions on who radio listeners were and what topics were appropriate for 

such audiences.  

McBride thus had to develop her sonic rhetorical practices within this complicated soup 

of audience: their expectations, their own sonic practices, and their loyalties. In 1941, there were 

28 million radio families in the US (Goodman 452). By the apex of American broadcast radio in 

the late 1940s, roughly eighty percent of Americans listened to radio (Goodman 452). Radio’s 

audience was both national and local. However, Christopher Sterling and Cary O’Dell note in 

The Concise Encyclopedia of American Radio that “demographics were so unimportant during 

radio’s Golden Age that the Nielsen Radio Index (NRI) became the principal national radio 

ratings service in 1950 (right at the end of the period) without having the capability of reporting 

demographics” (203). Instead, the NRI used audimeters to report which programs were listened 

to by specific radios, but further information about audience demographics was not collected. 

Despite the lack of significant specific demographic information, radio audiences were still 

described based on gendered perceptions of nuclear families. During the evening programs, the 
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audience was perceived as male while daytime radio’s audience was considered to be primarily 

women. Radio’s audiences also varied by locale and thus had different listening practices and 

expectations. For example, outside of families listening together, radio listening groups also 

gathered to listen to radio programs together in attentive fashion that differed from the casual 

atmosphere of home radio. Goodman examines the radio listening groups in a transnational 

study of radio and found that compared to its British counterpart, American broadcast radio 

more closely followed “home-centered, self-help” approaches; Goodman argues that this “home-

centered, self-help format that numerically dominated American listening groups partly 

accounts for the prevalence of women among leaders and participants [of radio listening 

groups]” (455). McBride’s audiences were generally women, but she had male listeners as well. 

As radio developed and grew in popularity, the relationship between radio hosts and audiences 

became more reciprocal (Sterling and O’Dell 203). For McBride, this reciprocity, combined with 

the growing commercial power of women, opened up a space for her to create an innovative 

program, a program that spoke to the tensions circulating within radio, and develop effective 

sonic rhetorical practices.  

  The reciprocity of radio and the tensions that shaped the medium had an influence on 

cultural norms and expectations for audiences. Radio had ambivalent influences on issues of 

gender and race in America. Douglas writes, “from its start radio perpetuated ethnic, racial, and 

gender stereotypes, and it played a defining role in making consumerism our national religion” 

(6). Radio encouraged civic participation, but it also worked to reinforce dominant cultural 

narratives. It “both reinforced and destabilized white supremacy and racial segregation in the 

US” (Douglas 18). The consumer aspect of radio had a similar influence on American cultural 

norms. Radio allowed individuals to identify themselves with other based on their consumer 

taste preferences, argues Douglas, and such identification destabilized “however imperceptibly 

over time, those [identifications] based on ethnicity, locale, political affiliation, and class” (11). 

Similarly, as advertisers tried to reach greater audiences, they played to specific stereotypes and 
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gendered assumptions of their audience. As radio developed in the 1930s, producers and 

advertisers turned to psychologists to sell more to their audience. Smulyan notes, “Broadcasters 

presented radio in dialectical terms that reflected the cultural view of women consumers as 

irrational, emotional, and private and at the same time active, careful consumers in the public 

marketplace” (300). As women were increasingly viewed in terms of their consumption 

practices, the types of programming available to them shifted. This shifting illustrates the 

complex relationships between the interest of broadcast corporations, sponsors, radio hosts, and 

listeners. 

Radio in its “Golden Age” was a medium best defined by contradictions and conflicts 

between corporations and amateurs. As articulated previously, radio was subject to strict 

national standards and heavily controlled by only a few broadcast corporations. However, radio 

owed much of its success to the many amateur radio hams and inventors who reimagined the 

tools and processes of the medium (Douglas). Socolow describes it as a negotiation between 

participatory culture and top-down mass culture, between collaboratively co-constituted 

mediums and discourse and programming created by one nationalized entity or network. Radio 

was often perceived as collaborative (Razlogova; Socolow). For example, the relationship 

between a radio host, like McBride, and her listeners illustrated the recursive nature of radio 

collaboration. Listeners would write in with questions, commentary, and criticism, and a host, 

such as McBride, might read some of their letters on air. Radio was a particularly unique 

medium for building connection and community. Listening to radio programs promoted 

audience engagement, encouraging listeners to imagine the scenes described to them in the 

announcer’s rich language (Ware). Radio served as a method of transportation—bringing the 

wide world to its listeners and creating a place where discourse encouraged action in matters 

great and small.  McBride’s programming suggests that the relationship between radio 

producers and listeners was certainly not as uni-directional as the FCC laws suggested: as 

viewers wrote in, they exerted influence on the types of programming created. By considering 
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the context in which McBride was performing on her broadcast, it is possible to create a 

thoughtful analysis of her sonic rhetorical practices.  

 
2.3 Contextualizing Mary Margaret 

 
 If understanding radio’s historical trajectory, its tensions, and its audiences are essential 

for understanding the milieu within which McBride developed her rhetorical practices, it is 

equally essential to understand the role played by McBride’s own life.  That is the purpose of this 

section. Here, I describe McBride’s current place in histories of radio, early life and entry into 

radio, and the social issues that influenced her rhetorical practices. As described in the 

preceding chapter, McBride was immensely popular during her time on air. It is surprising then, 

after such widespread popularity less than a century before, that McBride’s name is all but 

forgotten today. Her work has not been discussed in contemporary rhetorical histories, and few 

studies of her rhetorical practices exist in different academic disciplines. Of those few, most 

notable is historian Susan Ware’s 2005 biography of McBride. Ware characterizes McBride as 

“one of the most beloved radio hosts of the 1940s and 50s” and argues that she was “one of the 

first to exploit the cultural and political importance of talk radio” (1). In radio studies, Beverly 

Merrick analyzes McBride’s voice and spoken rhetoric in a 1997 article based on historical 

response to McBride’s broadcasts. Historian and radio consultant Donna Halper discusses 

McBride’s career in her 2001 book, Invisible Stars: A Social History of Women in American 

Broadcasting; while Joseph Gustaitis considers McBride’s broadcast style as pioneering what is 

now seen as the talk show. Several of these article-length analyses of McBride’s career are based 

on her books and popular publications discussing her work rather than her recorded 

interviews—apart from Ware’s nuanced biography, McBride’s sonic primary materials have not 

been analyzed significantly.  

This silence is particularly apparent when one looks at contemporary scholarship on 

radio during the first half of the twentieth century. For example, in Radio’s Civic Ambition: 
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American Broadcasting and Democracy in the 1930s by David Goodman, McBride isn’t 

discussed at all, while pages are devoted to her male contemporaries. And this isn’t limited to 

one analysis—radio histories from Radio Culture: The Sound Medium in American Life by 

Michael Keith to the Listening In: Radio and the American Imagination by Susan Douglas each 

skip over McBride’s contributions to 1930s-50s radio in favor of her male colleagues like H.V. 

Kaltenborn and Edward R. Murrow. Of course, radio is a broad field, and due to the popularity 

of the medium, there are many widely successful radio hosts who have been forgotten. But the 

absence of McBride from many studies of early twentieth-century radio could speak to the 

weight and value given to male radio commentators of the period, particularly as male 

commentators were more commonly associated with “serious” news. Despite the erasure of 

McBride from histories of radio, she was incredibly important to both the development of the 

genre of radio talk shows, and she has the potential to contribute further to our understandings 

of feminist rhetorics. But who was McBride? What contexts shaped her? By what processes did 

she evolve into a sophisticated rhetor who adeptly maneuvered through the obstacles facing 

women in radio to connect with thousands of listeners across America? 

 McBride’s approach to sonic rhetoric was shaped by her upbringing and childhood 

dreams. Five years after Marconi had built the first successful wireless telegraphy system, a 

precursor to broadcast radio, McBride was born on a small family farm in Missouri. Her Irish-

American parents were prairie farmers that had faced crop failures, insect infestations, and 

droughts as they worked to make a living from the land. They later moved to Paris, Missouri, 

and there McBride spent most of her childhood. McBride was raised in a religious home (her 

grandfather was a preacher) and she was immersed within the beliefs of the Baptist tradition as 

well as her mother’s own pioneer determination. Their belief structures would influence 

McBride and her rhetorical practices significantly (A Long Way from Missouri, How Dear to 

My Heart). With help from a great aunt and uncle, she went to Williams Woods boarding school 

at the age of eleven and later attended the University of Missouri, where she studied journalism. 
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In her memoir of her youth, How Dear to My Heart, McBride describes her “naturally timid 

nature” and the ways in which her childhood shaped her. McBride had conflicting desires that 

were expressed in her personality: as a child, she was incredibly shy, but cherished dreams of 

becoming famous. In later memoirs and interviews, she calls herself a ham and shares how her 

natural reserve dissipated in front of the microphone. McBride loved the spotlight, originally 

envisioning a future as a famous novelist.  

 McBride’s sonic rhetorical practices were rooted in her discursive rhetorical experiences. 

After graduating from University of Missouri (where McBride had put herself through school by 

working for the local newspaper), she moved to Washington to work for a news service to 

Missouri papers. McBride describes her first experience leaving Missouri: “You wouldn’t have 

known it to look at me—I was still wearing a middy blouse, pleated skirt to my lisle-stocking 

ankles and a spit curl in the middle of my forehead—but I was definitely a young woman WITH 

A PURPOSE” (A Long Way from Missouri 13, emphasis original). To make ends meet while at 

the capitol, McBride worked for a variety of senators as a “folder” (she writes that she “never did 

discover the duties of the position,” but that it involved a lot of writing vouchers.) Shortly after, 

McBride was recruited by a former school friend to take a position at the Cleveland Press. In her 

first meeting there, the editor remarked “We are paying you $35…It’s probably more than any 

woman reporter is worth. And if you aren’t worth it, out you will have to go!” (A Long Way from 

Missouri 20). McBride faced this type of patriarchal opposition frequently, but persisted 

nonetheless. She wrote on a variety of subjects, even taking one of the first plane flights for a 

story. After covering an interfaith religious conference in Cleveland, McBride was offered a 

publicity writing job for the interfaith group and moved to New York City. There she met Stella 

Karn, who would become her business partner and lifelong companion. After the interfaith 

organization closed, McBride and Karn struggled to make ends meet until McBride was offered a 

job at the New York Evening Mail as a “sob sister,” or writer for sad stories or stories about 

women. McBride discussed her conflicted views on being seen as a “sob sister” during her early 



 

37 
 

career, saying “The assumption that I was only good for one type of story made me feel like a 

sort of second-class citizen, but I was still unmodern enough to like the fact that even in this 

busy, noisy news factory the men behaved with considerable chivalry” (A Long Way From 

Missouri 74). McBride’s determination to “get” the story was remarkable: she would face all 

kinds of obstacles, overcoming her shy nature, to tell the most exciting or important news.    

McBride’s path to radio was circuitous. After she found work as a reporter, she lost her 

newspaper job and entered in freelance writing for women’s magazines. 

McBride’s sonic rhetorical practices emerged from the destruction of her writing career2. 

During the latter half of the 1920s, her magazine writing career took off, and she experienced a 

level of financial success unknown to her farming family. However, the financial success was not 

to last. Caught up in the stock market crash of 1929, McBride went from an elegant Park Avenue 

apartment and summer trips to Europe to almost complete destitution. In her autobiography, 

Out of the Air, she describes the period from 1930-1934 as the most challenging of her life.  

Desperate for work as magazine writing dried up during the onset of the Great Depression, 

McBride interviewed for a job at the WOR station in New York City. Much to her surprise, in 

1934 she was hired to host a women’s program during the “dead” middle hour of the day. When 

McBride began her radio career, the “Golden Age of Radio” was just beginning and radio 

networks were turning to local commercial sponsorship, moving from indirect advertising that 

merely named the program to programs that had specific time dedicated to advertising 

sponsor’s products. McBride was hired to host one such program that aired each weekday from 

2:00 t0 2:45. While she would become immensely popular—Celebrity Register reported more 

than 75,000 people attended Yankee Stadium for her fifteenth-year anniversary on the air— 

McBride initially found the medium challenging. Although her journalist bent for a good story 

                                                        
2 While McBride viewed the years from 1930-1934 as the “destruction” of her writing career (Out of the 
Air), she continued to write for magazines frequently during her radio career, and published books 
throughout her lifetime.  
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served her well, she struggled with overcoming her shyness on air. At first, she was hired to host 

under the name “Martha Deane” and present tips on cleaning and cooking for busy housewives. 

She created the persona of an elderly country grandmother with lots of children and 

grandchildren and based the character loosely on her mother’s country upbringing. But McBride 

chafed under the limitations of subject matter, leading to on-air breakdown several months into 

her time on Martha Deane, an act that she described as “radio suicide:” 

Just then the door opened and in ran Penny and Jenny—they’re my son Johnny’s twins, 

his youngest. He has three girls besides—Judy, Josie, and Jessie.” [Pause, then a flat 

discouraged tone] “Oh, what’s the use? I can’t do it! I’m mixed up again with all those 

grandchildren I invented. I’m not a grandmother! I’m not a mother. I’m not even 

married. I made that up and it doesn’t sound real because it isn’t. The truth is I’m a 

reporter who would like to come here every day and tell you about the places I go, people 

I meet. Write me if you’d like that. But I can’t be a grandmother anymore (Out of the Air 

19).  

And write in her listeners did. Despite her radio producer’s concerns about her “radio suicide,” 

McBride’s candor won over the audience, with listeners urging her to continue that authenticity 

(Ware 157). With grandma’s “murder,” McBride was free to pursue her journalistic passion: a 

good story told well. She wrote that “I maintain that if a thing is interesting in itself, it is just as 

interesting to intellectually curious, intelligent women (and my listeners are certainly that), as it 

is to men” (Here’s Martha Deane 85). McBride’s unique perspective allowed her to connect with 

listeners across America; she quotes a psychologist friend who noted that “everywhere in his 

hometown…he found old friends and relatives who talked about Martha Deane as though she 

was actually present in their living rooms” (Here’s Martha Deane 71). McBride continued to 

broadcast under the moniker of Martha Deane for six years before creating a program under her 

own name that would air at one o’clock each weekday afternoon.  
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McBride honed her sonic rhetorical chops with her favorite format: the interview. She 

structured her interviews to establish clearly the points of view of each of her guests, so that 

“listeners were free to choose the good and the bad in each—and, more importantly, were 

reminded of the broad American base from which these two had sprung” (Tune in for Elizabeth 

102). McBride’s unscripted flow belied her capable interviewing skills, and “it was said that her 

greatest skill was her ability to ask her guests the questions the listeners wished they could ask” 

(Halper 67). She brought her guests together, even when faced with conflicting ideologies. One 

such example was her interview with “the Irishman and Britisher… glaring across mikes at each 

other” due to national conflict. McBride allowed each man to share his story and ultimately 

“brought her two guests together on the beauty of American girls and the excellence of corn on 

the cob” (Tune in for Elizabeth 105). When dealing with sensitive or controversial subjects, 

McBride was careful to represent both sides of the issue. In one memorable interview, McBride 

blanched when actress Laurette Taylor used the phrase “nigger accent” to describe her accent for 

an upcoming production. While not stopping Taylor to express her disapprobation, McBride 

allowed her audience to hear another perspective by convincing her friend Walter White, head of 

NAACP, to speak on her program the following day about his experiences confronting racism 

and racial slurs in ordinary speech. McBride took a stance during the interview, saying “I’d do 

anything to keep such a thing from happening on my program. When it does, it breaks my heart. 

It was not said deliberately not with malice, but thoughtlessly; yet I can’t help believing that if 

people understood—well, they wouldn’t allow themselves to be so careless” (Out of the Air 62).  

Just as McBride’s sonic rhetorical practices intersected with her life and journalist 

career, they also intersected with her gender and its attendant tensions. Many women in 1930s 

America diverged in their beliefs as to the need for further feminism. McBride lived within that 

tension between home and career, witnessing the strict gender demarcations of her own 

conservative Baptist upbringing and still acknowledging women’s capabilities for more. Her 

relationship with women and work was conflicted on both personal and public levels; her near-
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crippling insecurities diminished her perception of her own tremendous professional success. 

This contributed to her view that. for most women, marriage and children were far more 

fulfilling than pursuing a successful career (Tune in for Elizabeth 130). Even within her careers 

as a journalist and radio host, McBride was still restrained by expectations regarding women’s 

roles. She reflects on these limitations, reflecting on her own critics who, “incredulous that any 

woman could make a success in radio just by her own efforts, …[were] all pretty well convinced 

that there must be some man behind the scenes” (Here’s Martha Deane 84). 

While George, Weiser, and Zepernick assert that women in the 1930s “were not aware of 

the emotional power of the status quo,” McBride exemplified the women who both recognized 

the emotional pull of societal standards and used it to their advantage to find a new place for 

themselves (7). McBride’s subsequent fall from the historical record reflects the argument made 

by Lindal Buchanan that women rhetors whose work was not explicitly subversive to patriarchal 

norms are often ignored in rhetorical histories (52). But, during her lifetime, McBride adeptly 

moved between conflicting ideas of femininity to reach a large audience. Though she has been 

silenced and erased from many histories of radio, her sonic rhetorics have much to add to 

conversations on the development of the genre of radio talk shows, feminist rhetorics, and the 

nature of the public/private divide. Recovering her and her sonic rhetorical practices has the 

potential to contribute significantly to our understanding of sonic rhetorics; in order to do so, 

this project draw from frameworks and orientations developed from feminist rhetorical 

historiography.   

 
2.4 Feminist Rhetorical Historiography 

 
As one of the many women rhetors silenced and erased from the historical record, 

McBride presents a unique opportunity to better understand the factors influencing women’s 

rhetorical practices in the medium of radio. Exploring McBride’s sonic and textual artifacts had 

the potential to yield insight into the gendered practices of a female radio host, as well as the 
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nature of the public/private divide. However, recovering McBride is not without its challenges. 

Lynee Gaillet and Barbara L'Eplattenier, among others, have noted that in archival research it is 

difficult to avoid shaping the artifacts of study to fit the current historical moment or 

succumbing to exceptionalism that reduces individual rhetors to tokens. Feminist rhetorical 

historiography, I argue, supplies the methodological framework necessary to analyze McBride 

without falling into these common traps. Using feminist rhetorical historiography allows us to 

situate McBride within her historical context and analyze her rhetorical practices, thus yielding 

insight into both the intellectual and affective nature of McBride’s sonic rhetoric. Feminist 

rhetorical historiography offers the means to analyze rhetoric’s influence on the mind, body, and 

emotions within reducing practice or rhetor to tokenism. In this section, I briefly sketch the 

origins of feminist rhetorical historiography that influence the methodology used in this study. 

Ultimately, I conclude that feminist rhetorical historiography offers a framework that facilitates 

a nuanced study of McBride that avoids distorting her life or rhetorical practices.  

Feminist rhetorical historiography works to make visible what has been elided by 

patriarchal standards that ignore, discount, or silence the rhetorical practices of marginalized 

groups. In this thesis, I follow Gesa Kirsch and Jackie Royster’s refusal to define “feminist 

rhetorical practices” in specific, limiting terms. Instead, I adopt their “dynamic and open” use of 

the term, based on an understanding that “given the amazingly inventive potential of all human 

beings, [it’s not useful] to think of rhetorical practices as exclusive by gender or race or class or 

sexuality or geography or any other factor of personal identity” (644). Royster and Kirsch are 

responding to scholarship that gives narrowly definitive labels to what can be considered 

feminist rhetorics (for example, research done by women on early feminist subjects or only 

studying historical women rhetors whose rhetorical practices reflect modern understandings of 

gender); instead, they point to the ways in which feminist rhetorical historiography has 

developed and shifted over time to encourage a broad understanding of the term that 

encompasses a range of practices and objects of study.  
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As described in the first chapter, feminist rhetorical historiography has developed and 

changed over the past several decades. Most feminist rhetorical scholarship emerged in the 

1980s and 90s. It is important to note first what Karen Altman stresses: that “historiography is 

an intellectual practice, laden with attitudes and values as well as training in historical methods, 

of the activity called writing history…historiography is therefore rhetorical” (26). What we study 

and how we study is as much a rhetorical move as those made by the individuals and 

communities examined in feminist rhetorical historiography. For that reason, this section will 

describe the evolution of feminist rhetorical history as a field in order to present methods to 

break the silence around McBride and understand both her performances of sonic rhetoric and 

the contextual factors that influenced the evolution of her practices and their impression. 

Furthermore, scholarship within feminist rhetorics that speaks to the issues of public memory 

and emotion relating to this study of McBride will also be discussed.  

Bizzell outlines three approaches to feminist rhetorical inquiry: (1) “resisting readings” 

that challenge assumptions of traditional histories of rhetoric; (2) searching for areas where 

women rhetors have done similar work to male rhetors, and including it in the canon; and (3) 

looking for areas not considered as rhetoric and reframing the work done by women in these 

areas to change our understanding of rhetoric (Opportunities for Feminist Research 51). These 

approaches illustrate the typical work done by feminist rhetorical scholars in the 1990s. During 

this period, “[feminist rhetorical scholars] had now broadened the original definition of rhetoric 

as the art of strategies of persuasion and argument to the art of communication, both public and 

private” (Donawerth 37). In her article “Transforming the History of Rhetorical Theory” Jane 

Donawerth describes the evolution of her rhetorical theory class from a traditional canonical 

study to a course that encouraged her students to enact rhetorical recoveries of exemplary 

female rhetors. She notes that this recovery both challenged her own assumptions and what she 

and her class considered rhetoric. However, such recovery work comes with additional concerns, 

Barbara Biesecker argues. She brings up the notions of “female tokenism” where such focus on 
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individual female rhetors is merely reinstating the great man perspective of rhetorical history 

where the criteria for inclusion into the rhetorical canon have not changed. Her perspective 

yields insight into McBride’s relative anonymity in academic research because, as Ware notes, 

the combination of being a woman and on daytime radio was a deadly combination for scholarly 

recognition. McBride’s invisibility reflects a reinstating of the great man perspective that 

attributes rhetorical developments to the work of a few, male individuals. To avoid falling into 

the “female tokenism” decried by Biesecker, this research attempts to provide a rich 

contextualization of McBride’s rhetorical practices and doesn’t claim that studying her practices 

can speak for all female radio rhetors of the time period.   

The conversation among Biesecker, Bizzell, and Donawerth illustrates the changing 

perspectives within feminist rhetorical research and the ongoing debate on what feminist 

rhetorical historiography is or should be. As Royster and Kirsch note, “feminist rhetorical 

inquiry has expanded vastly over the last three decades, offering strong evidence as a specific 

body of scholarship that knowledge paradigms in the history of rhetoric and writing are 

changing” (Feminist Rhetorical Practices 641). They, along with many others, believe we should 

be moving beyond rescue, recovery, and (re)inscription because, if we do not, we would  

be placing historical women’s lives mainly in service of our lives and work, our 

curiosities, imperatives, and agenda, rather than placing them in symbiotic partnership 

with women over time and across our variable standpoints and perspectives in re-

creating and honoring a more fully textured view of involvement, participation, 

rhetorical prowess, and indeed leadership (655). 

In the past decade especially, numerous scholars have heeded Royster and Kirsch’s call to 

engage in research that does more than just add new rhetors to the canon. Of these scholars, 

several present arguments particularly relevant to this research on McBride. For this analysis, 

Royster and Kirsch’s work points to two necessary moves: first, the need to go beyond mere 

recovery in the study of women rhetors; and second, a more textured view of involvement as 
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rhetorical practices existing beyond print alone and capable of influencing audiences in complex 

ways, including through appeals to emotion and public memory. These two moves open up the 

possibility of discerning how McBride’s sonic rhetorical practices might have functioned to 

engender affect in her audience, promote new cultural norms through changing public memory, 

and blur delineations of the public/private divide. 

McBride’s program had a vast reach and significant cultural influence during its two decades 

on air. She hosted many notable individuals from the 1930s to 1950s, from President Truman to 

novelist Zora Neale Hurston, and Ware describes the ways in which McBride’s program 

functioned to connect people through shared media. Because of her program’s wide influence 

and its place within American public discourse and memory during its tenure, it is vital to find 

research approaches that offer a means to consider the larger social influence of specific 

rhetorical acts.  One article addressing just that was written by Jessica Enoch and Jordynn Jack. 

In it, they argue that feminist rhetorical researchers need to broaden the scope of feminist 

historiographic vision to consider questions of public memory (534). Enoch and Jack believe 

that scholars should “examine the ways in which women’s pasts have been leveraged and the 

rhetorical ends they have served and investigate the rhetorical role of the archive in the 

production of women’s public memory” (535). For this examination of McBride, their work 

serves to direct attention to the complex intertextual nature of sonic rhetorical practices and the 

need for context-heavy research that moves between local and global perspectives. By doing so, 

they answer Royster and Kirsch’s call to “to direct more explicit attention not just to writing 

practices, but also to reading, speaking, and listening, and not just to public/private divides, but 

to a more fully textured examination of social spaces” (665). Sarah Hallenbeck also points to 

this, writing that we need to look at rhetorical activity beyond that conducted by individual 

women rhetors, resisting our tendency to construct narratives that place the “women rhetor 

against her world rather than within it” (12). She argues that despite the call for more expansive 

research, many feminist rhetoricians continue to conduct small-scale recovery projects; she 
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believes that “this trend reflects our continued reluctance to shift our attention away from the 

recovery of woman’s deliberate, strategic rhetorical practice toward a wider range of rhetorical 

activities that impact gender and power relationships more broadly” (11). Her claims, and the 

calls made by Royster, Kirsch, Enoch, and Jack are compelling, but more challenging to enact 

than the relatively more straightforward recovery work. For example, while this study of 

McBride’s sonic rhetoric uses thick description to contextualize the sonic artifacts, it still centers 

around the actions. Though her rhetorical practices were more akin to Buchanan’s feminine 

delivery, McBride is still presented as a “women rhetor against her world.” The tension between 

exploring the individual and contextual is still apparent; but the second research question on the 

intersection of rhetorical practice and radio moves towards the type of analysis advocated by 

these scholars. Just as McBride shaped standards and conventions for broadcast radio, radio as 

a medium shaped her rhetorical practices.   

 McBride’s radio broadcasts were closely connected with the emotions of her listeners. 

One female listener recalled with emotive nostalgia her childhood with her mother listening to 

McBride and then her own experience joining the audience when she became a mother as well 

(Here’s Martha Deane). McBride was deeply aware of the emotional resonances of her 

broadcasts, and her practices were shaped by appeals to emotion. Despite the sophisticated 

nature of her emotive language and rhetorical practices, nearly all of the available scholarship 

on McBride neglects this aspect of her broadcasts. But, in order to construct a textured and 

nuanced interpretation of McBride’s sonic rhetoric, it is vital to include discussion on McBride’s 

use of emotive language and her role in creating affect. This is yet another issue being taken up 

in feminist rhetorical scholarship: the place of emotion and affect in rhetorical practice and 

research. Both are often neglected in traditional rhetorical studies; Jan Swearingen claims “to 

affirm emotion is not necessarily to neglect social and political possibility” (545). Interestingly, 

emotion and affect are also associated with aurality in feminist musical scholarship. 

Musicologist Marcia Epstein argues that “The mind, reason, and the eye (which has the capacity 
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to measure the external world) were associated with the male gender, the body, emotion (with 

its attendant risk of dangerous irrationality) and the ear (which cannot measure, but can evoke 

perilous emotion) were the domain of the female” (qtd. Sutherland 111). These observations 

yield insight into McBride’s rhetorical choices. The connection between fact and feeling, 

emotion and rhetorical research is also stressed by Christine Sutherland in her article “Feminist 

Historiography: Research Methods in Rhetoric.” Ultimately, understanding the nature of 

feminist rhetorical historiography and the rhetorical practices enacted by McBride is critical to 

engage with the objects of analysis.  

 McBride was a complex rhetor, and her sonic rhetorical performances were created in 

response to historically located contexts and media. By unpacking the prevailing tensions 

assailing radio during her time on the air, providing background information on McBride’s life 

and personality, and offering a specific theoretical framework to interpret her rhetoric, we can 

begin to perceive her rhetorical practices in a thorough, multifaceted way. In the following 

chapter, this information will be used to identify and analyze her rhetorical practices.   
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CHAPTER THREE 
 

ANALYSIS 
 

3.1 Prologue 
 

On May 31, 1949, the streets of New York City were flooded with women and men in 

their Sunday best streaming towards Yankee Stadium for Mary Margaret McBride’s fifteenth 

anniversary celebration. Special subway cars were adorned with banners labeled “To Mary 

Margaret McBride’s Yankee Stadium,” and extra policemen had been hired to direct traffic. One 

New York reporter described the scene: 

Solid streams of women were boiling up from the Independent subway station. Every 

incoming train on the elevated IRT station overhead brought additional hundreds. By 

11:30 the two streams of womanhood had emerged, and it was plain that very few dishes 

were being washed in the five boroughs, and precious few babies were being rocked. 

(Cerf 4-6) 

 Nearly forty-five thousand listeners and hundreds of celebrities gathered in Yankee Stadium 

that afternoon. McBride entered the stadium to Scottish bagpipers and cascading applause, and, 

had her manager Stella Karn not stopped her, she would have tried to shake hands with 

everyone in attendance. Writer Rex Stout quipped, “At the next anniversary, they had better use 

the Grand Canyon” (qtd.in Ware 2). Ted Streibert, McBride’s first radio boss, described how 

they hired her, saying “We at WOR had some free time and wanted a woman’s program to fill 

the hour. Mary Margaret McBride had newspaper and magazine experience and although the 

experts said her technique was deadly and her voice impossible, we had a hunch that she was 

something new and different in radio” (Out of the Air 142). After further anecdotes and praise, 

the program reached the point that McBride valued most. One of her guests shared a message 

on the power of nonviolence she had received from Gandhi shortly before his death. McBride 

exclaimed, “What makes me heartsick is that there are people who because they were born 

another color or religion consider themselves superior to that magnificent leader. Because I feel 
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as I do, this program today is dedicated to the cause of justice and human rights” (Out of the Air 

143).  

I offer this anecdote of McBride’s celebration because it serves as an excellent depiction 

of the radio host’s relationship with her listeners and influence on the genre of daytime radio 

and cultural norms. She achieves this relationship and influence by means of her rhetorical 

practices and feminine delivery style.  In this chapter, I argue that both practices and delivery 

illustrate behaviors and topics traditionally associated with the private or domestic sphere. 

Furthermore, both also indicate that McBride understood the affordances and constraints of 

radio as a genre and its liminal position between public and private spheres. Ultimately, she 

used this awareness to shape sonic rhetorical practices and delivery style so that could connect 

to her audience, challenge the public/private divide altogether, and encourage new sociocultural 

norms. To demonstrate the ways in which practices and style contribute to these ends, I begin by 

identifying, contextualizing, and analyzing four key rhetorical practices. Taken together 

collectively, these practices can be seen as McBride’s feminine delivery style. Second, I examine 

those practices through the lens of gender to make claims about the influence of McBride’s 

gendered identity on her performances of sonic rhetoric and the ways these gendered practices 

defied assumptions on feminine rhetoric, the scope of the private sphere, and the role of radio in 

it. Third, I explore the opportunities and limitations of radio as a medium, positioning 

McBride’s rhetorical practices within the medium so establishing the intersection of radio and 

McBride’s sonic rhetoric. Fourth, I discuss McBride’s practices and the role of radio as integral 

to McBride interactions with her adoring audience.  Last, I discuss the implications of this 

connection and McBride’s practices with respect to sociocultural norms of McBride’s time. In 

doing so, I offer insight into both the sonic performances of a skilled rhetor and the potential for 

this research to reshape the contours of feminist and sonic rhetorics. 
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3.2 McBride’s Sonic Rhetorical Practices 
 

 Because her practices contrasted with the norms of radio delivery, and because she was 

so successful, McBride’s sonic rhetorical praxis had significant influence on radio as a medium. 

McBride’s rhetorical practices were starkly at odds with those of her predominantly male radio 

personality contemporaries. In this section, McBride’s rhetorical practices are identified and 

analyzed. McBride’s interviews reveal four central rhetorical strategic habits that are organized 

here from most broad to most specific: (1) a conversational tone and direct address to audience; 

(2) a subtle questioning style that frequently used digressions and self-deprecation; (3) an 

extensive reliance on personal memory to provide anecdotes about her guests or experiences; 

and (4) vivid and emotive language designed to create affective engagement. These practices 

were present in her interviews with Carole Landis, Walter White, Eleanor Roosevelt, and Eddie 

Rickenbacker, and McBride used these sonic strategies to connect with her audience and upset 

various sociocultural norms. As I describe and contextualize these four practices within her own 

life and career, I simultaneously frame them in relation to the norms of radio delivery during her 

time. Understanding the norms for sonic performances in 1930s radio allows us to see just how 

much McBride’s rhetorical practices challenged established assumptions on “good” delivery and 

serve to secure her success as a radio host as these four practices collectively contributed to 

emergence of McBride’s feminine delivery style. 

 
3.2.1 Conversational Tone and Direct Address to Listeners 
 
 The most noticeable rhetorical practice used by McBride was her conversational style 

that was often punctuated with direct address to her listeners. Conversational style is defined by 

Tannen as “a semantic process…the way meaning is encoded and derived from speech” 

(“Conversational Style” 251). Tannen’s perspective equates conversational style with culturally 

specific speech acts. While McBride’s sonic performances are examples of her “conversational 

style” in Tannen’s terms, for this analysis, “conversational style” is defined as the use of informal 
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language in the manner of a personal verbal exchange between two or more individuals. 

McBride’s informal, friendly warmth on air may seem inconsequential to today’s radio 

audiences. But, for her time, McBride’s casually chatty approach was radical. As radio developed 

as a mass medium, radio broadcasts were considered a formal genre. Early radio announcer 

Harold Arlin wore a tuxedo to his broadcasts, as did many of his peers, to stress that radio was 

“serious,” notes radio scholar Brian Belanger (2). Standards of delivery likewise emphasized the 

formal approach to radio. Radio announcers were expected to have excellent diction and 

enunciation, to speak clearly and concisely, and convey information quickly and fluidly 

(Douglas; Keith). Radio historian George Douglas writes, “One announcer with splendid diction 

could have a more beneficial effect on the national literacy than ten thousand schoolmarms with 

their drills and chalkboard grammar lessons” (52). In fact, Belanger describes the CBS school for 

announcers established around 1930 that was “headed by Professor Frank Vizetelly, who trained 

announcers to develop voices that were “clear, clean-cut, pleasant, and carry with them the 

additional charm of personal magnetism” (6). NBC published standard pronunciation guidelines 

for its announcers. Notable radio broadcaster H.V. Kaltenborn exemplified these standards with 

his baritone voice, quick and assertive speaking style, and formal diction and syntax.  

 In marked opposition to these rhetorical practices was McBride’s own sonic rhetorical 

routine. McBride’s voice was relatively high-pitched and so subject to the widespread prejudice 

against women’s voices on air. She describes her own conversational manner in her interview 

with Rickenbacker, telling him “since we’re just sitting here informally in this lovely friendly 

way.” She spoke quickly but casually, primarily in simple sentences with frequent fragments; her 

interrogative sentences were scattered with brief exclamations such as “Oh no,” “Mhmm,” or 

“Goodness!” In contrast to the precise enunciation of commentators like H.V. Kaltenborn and 

Edward Murrow, McBride mumbled and mispronounced words often. She ruefully notes this, 

writing “new listeners often comment on my wavering about in search of the right pronunciation 

of a word. Well, it so happens that I am one of those unfortunates to whom either of two 
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possible pronunciations sounds equally correct” (Out of the Air 38). McBride’s sentence 

structure was liberally sprinkled with filler words like “uh;” she often changed sentence 

structures as she spoke. For example, in her interview of Carole Landis, McBride says “This was 

before you were born practically, but, is when I was writing for a living, uh, and I had great 

difficulty…” Such informality reflected the reality that McBride’s interviews were actual 

conversations rather than scripted oratories. As McBride notes, “As I’ve said, I do not permit 

them [interviewees] to read anything which they have typed out cold in advance. Instead, I 

interview them informally as though we were chatting together over a tea table. As a result, a 

certain side of these celebrities, which is real but unknown to the public, comes out during these 

broadcasts” (Here’s Martha Deane 99). Often as she spoke, she added clarifiers or additional 

verbs to her original comment, as evidenced in her conversation with Eddie Rickenbacker. 

During the interview, she describes herself as having been “in a steady state since about nine, no 

earlier than that, Eddie Rickenbacker, with her heart just turning inside of her, our hearts just 

turning somersaults inside /?/ was watching your pictures.” McBride’s break with these norms 

of delivery brought her no small amount of criticism. But her conversational approach was 

significant in several respects. McBride defied radio broadcast norms by enacting unscripted 

interviews that she called “conversational love affairs” (Here’s Martha Deane 45). Though some 

radio critics excoriated her informality, McBride’s listeners loved her conversational style. 

McBride considered the guests on her show and her listeners in cordial terms, writing “my 

listeners are my family” (America for Me 96). The warmth of her casual conversational tone 

reflected that belief.   

In contrast to the impersonal perspective practiced by other radio commentators and 

hosts, McBride used her conversational style to discuss deeply intimate aspects of her guests’ 

lives, from Landis’ mortifying first experiences on the stage, described as “an amateur night in 

the theater… [that was] very humiliating” to Mrs. William Ray’s emotional recollections of her 

son killed in WWII that were shared during the dedication of the veteran’s hospital named in his 
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memory. McBride’s atypical approach allowed her to speak with guests on both public and 

personal topics. So, even though she used an informal conversational tone, McBride still covered 

topics and issues as serious as those of any male radio commentator. In her conversations with 

Eleanor Roosevelt, McBride shares that they “produced a conversation about what was 

happening in the world at the moment—the Russians were in it, and the cold war, labor 

relations, politics” (Out of the Air 326). This is illustrated in her exchange with Roosevelt on the 

First Lady’s United Nations work where Roosevelt says “Well, we had a very long discussion this 

morning on freedom of information throughout the world as one of the methods for increasing 

understanding and keeping peace in the world.” McBride replies, “I agree that that's a method, 

don't you?” and Roosevelt continues, “I think so. I think it's very important one.” Despite, or 

perhaps because of, McBride’s friendliness, she was able to elicit personally and politically 

significant contributions from her interviewees. That emotional connection between interviewer 

and interviewee was replicated between interviewer and audience through the affordances of 

McBride’s conversational style.   

McBride’s conversational style contributed to her popularity as a radio host; to appeal to 

wide audiences, she frequently used direct address, breaking from her conversations with studio 

guests and interviewees to explicitly address her listeners across America. In so doing, they 

become part of the conversation. For example, in her interview with Landis, she addresses her 

audience and describes the actress to them, saying “And she's really also pretty close up. I 

wondered about that; you always wonder about that” as Landis laughs. In her interview with 

Roosevelt, McBride also addresses her audience directly from the beginning as she explains how 

she “is thrilled to be speaking to you today.” Similarly, in her conversation with White, McBride 

breaks her conversation with the civil rights activist and her announcer to say, “So you might 

start your new year, or continue Christmas week by just sending me those,” referring to her 

listener’s feedback. This direct address worked effectively to appeal to McBride’s listeners, to 

engage them in a personal conversation that held political significance. 
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McBride’s direct address and conversational tone helped her craft a persona of 

authenticity, credibility, and cordiality. Traditional radio personalities all cultivated specific ethe 

and popular followings; Douglas notes, “Those who watch television in this last quarter of the 

twentieth century cannot possibly imagine what an important individual the radio announcer 

once was. He was a genuine American hero who touched the lives of people everywhere...When 

commercial broadcasting began, the radio announcer was radio” (52). McBride’s popularity and 

reach as a radio host may not have been atypical, but both were unique considering when and 

how she achieved that popularity. As discussed previously, McBride’s program was broadcast 

during what was considered dead air, “the hour when tired young mothers nap with the 

children, when suburban matrons are on the way to bridge club, and when business women are 

at work and older women are at matinees or shopping” (Here’s Martha Deane 9). By cultivating 

the persona of a friendly neighbor stopping by for an afternoon chat, McBride was able to 

overcome some of the challenges of daytime radio. By doing so, McBride both challenged 

preconceptions about the reach of daytime radio and the formality required for radio 

broadcasts. However, a conversational tone and direct address to listeners were not the only 

practices skillfully used by McBride in her sonic performances.  

 
3.2.2 Indirect Questioning Style and Self-deprecation 
 
 In addition to a conversational manner, McBride’s feminine delivery included the habit 

of posing questions that that utilized digression and self-deprecation to draw out her guests, 

encourage her listeners to tune in, and persuade those listeners to buy the products of her 

sponsors. Other notable radio interviewers of the day, Mike Wallace and Edward Murrow, for 

instance, used directive questioning methods.  To wit, Edward Murrow, who was credited with 

pioneering classic radio delivery, used a direct question style, firing off queries with sharply 

enunciated directives (Murrow). McBride’s method for questioning broke with these norms. 

Instead, she would share anecdotes or engage in digressions that eventually segued into 
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questions. For the most part, McBride did not use overly assertive or abrupt transitions to 

change topics or direct the conversation—instead she most frequently used anecdotes to move 

the conversation along. Her transitions between ideas were subtle and felt like natural 

progressions of topics. In her interviews with Walter White, Carole Landis, Eleanor Roosevelt, 

and Eddie Rickenbacker, she synthesizes her knowledge of the interviewee into brief 

descriptions or anecdotes that generally led into broad questions or open requests, such as 

“Remember?” or “Do tell.” For example, in her conversation with Walter White, McBride 

requests more information by saying “Member that, Walter White? Tell about it.” Later, she 

repeats the technique of sharing information to prompt a response, observing to White, “Do you 

know what as you were saying that about hate. I was thinking of what your father said to you in 

the hospital. Could you tell that?” In other interviews, she asks “‘Member? Remember that?” as 

a way to elicit more information from her guests. When McBride did become more assertive in 

her interviews, her requests were still made with characteristic warmth: she asks Rickenbacker 

“Tell, tell” as he describes his work in WWII, and she asks Landis “Remember the command 

performance?” as the actress laughingly recalls her last-minute, ill-fated performance before 

British royalty. Her delivery of these questions and others like “Tell about it” displays the 

friendly interest of a personal conversation rather than the more pointed questions of traditional 

radio style. Rather than positioning herself as a formal investigative reporter within her 

interviews, McBride establishes a specific ethos of an educated, but unsophisticated?  speaker.  

Yet another aspect of her questioning praxis in her feminine delivery style was her use of 

self-deprecation. This self-deprecation is illustrated in McBride’s interview with White, when 

she introduces his article by first noting “You will think this is the most stupid thing you've ever 

heard of that I should never have heard that particular expression ‘passing’ until I read your 

article. Now why is that?” In another interview with Roosevelt, McBride says with 

embarrassment, “I never do a thing that I did decide I will, do I?” after she forgets her cue; while 

describing her products in her interview with Rickenbacker, she jokes to her announcer, “Are 
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you going to shut me up?” and Connolly replies “Not in so many words.” Ware even describes 

one example of McBride’s self-deprecation in her public appearances where the radio host 

would say “‘I know you’re looking me over…I know you’re saying to yourself, My, she is plump—

only maybe plump isn’t the word you’re using. I don’t mind. Take a good look’” (81). Several 

scholars have noted the gendered nature of self-deprecating language, noting that female 

speakers most often use such language (Rozek; Russell). Viewing McBride’s self-deprecation in 

light of such scholarship suggests that this rhetorical practice speaks to her gendered identity. 

McBride’s high-pitched voice, indirect questioning style, and use of self-deprecating language 

each illustrate aspects of her performance of femininity. While all four key rhetorical practices 

converge to shape McBride’s feminine delivery style, especially powerful are indirect questions 

and self-deprecation, for they constructed her as approachable and thus extended the scope of 

her audience to include listeners who held varying perspectives on how women should speak. By 

engaging in digression and self-deprecation as means to prompt questions, McBride strays from 

the directive style of traditional male-led interviews and puts her guests, as well as her audience, 

at ease, just as a good hostess is expected to do.  

While McBride’s non-directive questioning, as well as the quality of direct addresses in 

her conversational manner, served to help her acquire radio share, they also expose unexpected 

aspects of power and deference. Generally, indirect speaking style and deference are attributed 

to the powerlessness of the speaker, often associated with the gender of the speaker. But 

Deborah Tannen in Gender and Discourse makes a different claim. She argues that at times 

“indirectness is the prerogative of the powerful” (33). Instead of automatically assuming that 

indirect speech patterns are tied to the situations of marginalized female speakers, she notes 

that imperatives are often couched in indirect terms, especially when there is a pre-established 

relationship between the speakers (34). Such is the case with McBride. In her interviews, 

McBride uses both a non-directive questioning style coupled with direct interjections like “Talk 

more about that.” Moving between indirect and direct statement is a particularly sophisticated 
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rhetorical practice—in her indirect phrasings, she complies with feminine norms for deference 

in speech even as she also clearly exerts ownership of the interviews through the implied 

imperatives behind her stories. One example of these indirect implied imperative and direct 

requests that is present in the interviews examined is McBride’s time spent “doing the 

products,” as she put it. McBride lists her products with personal asides, “I just love chocolate 

cake, don’t you?”, and assurances of their quality: “It’s the best floor cleaner around.” These 

asides and questions directed to her audience create the feeling that she was engaged in 

personal conversations at the same time that she wielded persuasive power.  In the same 

interview, she urges her readers to “Write and tell me, won’t you?” Behind this direct request is 

the implied imperative for her listeners to go out and buy the products before writing. McBride’s 

use of indirect questions and implied imperatives enables her to persuade her guests or 

audience to share their insights and/or try her products without being perceived as pushy or 

aggressive, or, in sum, as masculine. 

 
3.2.3 Memory and Anecdote 
 
 Central to her use of digressions and indirect questions was her extensive use of personal 

memory, her own experiences from specific times, to share anecdotes, reviews, and relevant 

information about her guests. McBride used personal memory to provide context for her 

listeners and establish rapport with her guests. Memory in this section is divided in three 

separate ways: first, personal memories shared by McBride and guests; second, the audience 

memories, or the persona memories of her listeners; and third, public memory defined as “the 

circulation of recollections among members of a given community” (Houdek and Phillips). 

McBride used personal memory to guide her interviews, references audience memory when she 

provides context and repeats information, and ultimately helps to shape public memory. For 

example, in her conversation with Landis, McBride remarks laughingly “Remember, I know 

everything about you now” and adds that they’re going to do “one of those interviews where not 
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a word of a press agent gets in.” Instead of relying on scripted dialogue carefully written by press 

agents, McBride used her personal memory to foster authenticity in her conversations. In her 

conversation with Landis, she first put her guest at ease by recounting a flattering anecdote, 

then stressed that the interview would be unscripted and thus more real than the usual 

narratives spun by Hollywood media. She tells Landis, “Figure the whole thing; the way it really 

happened.” Such a performance required McBride to use her memory to share facts about her 

speakers as means to both prompt further reflection from her guests or lead into her own 

questions. It required her guests to do the same as well, implicitly underscoring the degree to 

which, for McBride, memory was as much an art as it was for the ancient rhetors. In her 

interview with White, McBride describes his family briefly and asks, “They were they were very 

religious, you didn't even cook on Sundays did you or read secular books?” This prompts a 

lengthy description by White of his childhood in Atlanta and his education and family life that 

segues into a conversation about race relations in America. By using her memory to share 

anecdotes, McBride shows her interest in her subjects. By asking her guests to do the same, she 

creates a space for them to speak candidly, often in personal ways they had not shared before 

(Ware). The warmth of her description is unmistakable as is the warmth of her guests’ 

responses. Interestingly, although McBride famously refused to use (or let her guests use) notes 

during their radio broadcasts, it is possible to tell when McBride is speaking directly from 

memory by her intonation. When she describes a lengthy review from Albert Einstein of White’s 

essay “I Am a Negro” and shares the first paragraphs of the essay itself, McBride’s delivery 

changes. She speaks more quickly, following more traditional approaches to delivery as she 

reads from the essay. Although slightly more mechanical in delivery, McBride’s deployment of 

her impressive memory still works to build connections with her guests and audience.  

  Memory was integral to her broadcasts, defining her unscripted interviews, and 

underlying many of McBride’s practices described by the other rhetorical canons. McBride 

relates that memory was critical to her confidence as a rhetor. One day she mistakenly prepares 
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to interview Eleanor Roosevelt and realizes moments before the broadcast that her guest is Mrs. 

Theodore Roosevelt instead. She panics inwardly, resulting in a less fluid delivery, and reflects 

with exasperation, “I am an ad-libber, but I have to know what I’m going to ad-lib about!” (Out 

of the Air 328). By relying on her memory and asking her guests to share their own personal 

memories, McBride created a community for her listeners. Ware notes that the ever-prepared 

McBride never asked a story from her guests that she couldn’t tell from her own research (80)—

the sharing of personal memories was a recurring theme in her broadcasts. As she shared 

personal memory (and pushed her guests to do the same), McBride was also aware of her 

audience’s memory; this awareness influenced her rhetorical practices (for example, she would 

frequently refer back to her guest’s name and title to inform guests who may have forgotten). 

Connecting with her audience’s memories also enabled her to build relationships with her 

listeners. McBride’s questioning “‘Member? ‘Member?” echoed throughout the interviews as she 

prompted reflections, shared her own stories, and then spoke to cultural assumptions and 

norms. McBride’s use of personal memory and appeals to audience memory were unique to her 

feminine delivery in some ways, while similar to masculine delivery in other ways. Though her 

sharing of personal memories was more unique to McBride’s program and helped her craft 

authentic, intimate conversations with her guests, other masculine radio hosts like H.V. 

Kaltenborn would reference the guests or subjects of broadcast for the benefit of their audience’s 

memories.  

Beyond simply relying on her own memory and careful research to provide anecdotes 

about her guests, McBride and her guests’ use of personal memory facilitated the crafting of 

public memory. For example, McBride and Eleanor Roosevelt discuss a new memorial 

rehabilitation center for men and women veterans of World War II. In their conversation, they 

explicitly discuss public memory and the necessity of “memorials that are useful to the living” 

and “remind us day in and day out.” By sharing their own personal memories, McBride and 

Roosevelt contribute to the conversations shaping public memory. Communication scholars 



 

59 
 

Matthew Houdek and Kendall Phillips describe public memory and argue that “we are a public, 

one might say, to the extent that we share a set of memories. While shared memories are rarely 

uniform, uncontroversial, or uncontested, the fact that certain individuals, events, places, and 

legacies are shared through this network of memory helps to craft us as a collective, as an ‘us’” 

(n.p.). Radio broadcasts like McBride’s had an influence on creating shared memories that form 

the basis of public memory for communities of the time. McBride was aware of her influence on 

the views of her listeners, and her program’s role in marking historic and noteworthy moments 

and individuals. Interwoven through McBride’s use of personal memory and its role in creating 

public memory was her deployment of detailed, emotional language.  

 
3.2.4 Vivid Description and Emotive Language 
 

The final rhetorical practice comprising McBride’s feminine delivery style, as reflected in 

the four interviews, concerns her use of vivid descriptions and emotive language. Radio is a 

medium that primarily appeals to the sense of hearing; but McBride used vivid description to 

engage the other senses, especially when she was reviewing the products of her program’s 

sponsors. This practice may not have been entirely unique to McBride; Ware notes that 

McBride’s program was created as radio broadcast corporations sought programs that would 

effectively sell household products to female audiences. But McBride was immensely successful 

in her use of vivid and emotional language, in a way Ware argues is noteworthy (90).3 She 

exemplified an embodied approach to life, describing experiences with language that appealed 

to the senses and caused a reaction within her readers. Listening to her warm voice recounting 

vivid childhood memories of her mother’s country cooking, the feel of slick stone in the cool 

room floor, and the smell of tart apples ready to be picked evokes a sense of McBride’s 

                                                        
3 Ware describes this vivid and emotional description further, writing: “if Mary Margaret had not loved 
food so much, she would not have been half so convincing at helping her listeners negotiate the new 
consumer economy…To that end, when Mary Margaret broadcast at her usual time of 1 P.M., Stella would 
make sure that she had only toast and tea before going on the air, so that a hungry host could emote about 
the products in an especially convincing manner” (91). 
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enthusiasm for living (and eating) well. For example, in her interview with White, she describes 

with enthusiasm one of her products, saying “if you'd gone into one of my bathrooms you would 

have seen sweethearts soap, that lovely oval cake that agrees with your skin. You've seen it in all 

the soap dishes some with pictures painted on and you should have done it. I should have shown 

you some of those beautiful things.” It is particularly interesting then, that her anecdotes are 

grounded in the physicality of the world, its colors, sights, and smells, and yet so transient in 

nature. Though radio as a medium was highly ephemeral, words slipping quickly out of the 

receiver and just as quickly fading into the ether, McBride worked to craft descriptive language 

that reflected the material world.  

Additionally, McBride made the stylistic choice to highlight emotive language in her 

sonic performances. She admitted to Walter White, “I hope I won’t be mushy today. I hope I can 

conduct this broadcast with dignity, because you have such dignity;” and her show was often 

critiqued for its sentimentality (Ware 17). McBride’s use of emotional language is significant for 

several reasons: first, it stood in contrast from the formal norms of radio during her time 

(Belanger; Douglas; Ware); second, deploying emotional language substantially contributed to 

the perception that her delivery was authentic and feminine; third and most importantly, it 

allowed her to connect with her guests and listeners and encourage them to consider her own 

social and economic goals. At one point in her interview with White, McBride says “I can't tell 

you how I admire you. I'm saying it badly, but you know I mean don't you.” In this utterance, 

her voice breaks and she pauses for a moment (a rare occurrence as she reportedly feared “dead” 

air). Later, as she responds to White’s conviction of belief, McBride’s voice quavers a little as she 

says “I just I'm always afraid of slopping over. That's the only thing with me. I am 

fundamentally, you know, sentimental and if I'm touched, I show it in my voice, I show it in my 

face, everywhere.” McBride’s emotional response to serious subjects, from White’s experience 

with discrimination to Roosevelt’s reflection on the rights of women to Rickenbacker’s 

description of his experience in the war seem natural, a spontaneous outpouring of feelings. But 
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McBride also used emotive language coupled with vivid description in more trivial matters as 

well. In one exuberant outburst, McBride responds to a comment on northern fried chicken, 

exclaiming “Oh no, not that horrible batter. Oh, this is one of my crusades!” Her voice becomes 

louder and more passionate as she repeats, “You've hit on one of my crusades!” In her emotive 

language, McBride slows her usual rapid-fire delivery pace to place more emphasis on specific 

syllables. Her emotive language is not simply an impassioned, unchecked response, however; it 

is the product of specific rhetorical choices. 

From the earliest days of her youth, McBride recognized the power of language, particularly 

emotion-filled language, in discourse. When called to the headmaster’s office after the 

scandalous behavior of her cousin Margaret, McBride recognizes the power of a passionate, 

resonant appeal, saying “in a trembling voice…that Margaret was my cousin and I loved her and 

that nobody could keep me from being her friend. I was so emotional that the president, 

embarrassed, let the matter drop” (How Dear to My Heart 195). During her years as a 

journalist, McBride examined the mannerisms and methods of female journalists, admiring 

their stern resolve but ultimately concluding that “tears always worked better for me” (A Long 

Way from Missouri 162). When meeting with Frank Munsey, head of the newspaper syndicate 

that had bought out the Evening Mail, McBride marched in ready for battle, and, after a sharp 

rebuttal, found tears and a trembling voice far more effective in making her case—leading 

Munsey to change his manner and comfort her, saying “At first, I thought you were one of those 

hard, modern women. I’m just glad to see that you’re not”” (A Long Way from Missouri 175). In 

this way, McBride played to some feminine stereotypes to exert their power. She spoke in 

“feminine” emotion-filled language to address traditional male-dominated audiences, while still 

upholding her belief in the equality of her (often silenced) female audiences. Rhetorically, this 

engagement was incredibly effective. McBride was not afraid to use emotive language to achieve 

a powerful effect—when campaigning in support of war efforts, she “was often impassioned and 

angry” to engender similar emotion in her audience (Out of the Air 111). McBride clearly 
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understood the gendered nature of such emotional language. She clearly thought deeply about 

the role of emotion in her radio broadcasts. In Tune in For Elizabeth, McBride’s fictionalized 

self-representation has a deeply emotional response to young women’s interest in radio careers; 

she writes, “I’m afraid I—show my emotions. It’s always touching to find someone as young as 

you who knows exactly what she wants” (Tune in for Elizabeth 132). McBride’s written work 

provides a space where she reflected on the emotive nature of her radio shows. In one memoir, 

she recounts her frustration with being constantly critiqued for her emotive, “sweet” tone. She 

writes,  

This day I had said with some bitterness that I was sick of being accused of too much 

sweetness and light. Carl [Van Doren] wrote: “Mary Margaret, darling, but you must not 

object to the charge of sweetness and light in you. Think what sweetness is: the balanced 

state between the green and the unripe on one side and the over-ripe and rotten on the 

other. Sweetness is another word for strength and harmony…And as to light, what on earth 

else is so searching and even cruel? … You have let so many lights fall into corners of 

prejudice and unkindness that I think of you as a healing agent on the air. (Out of the Air 

332) 

This excerpt clearly depicts McBride grappling with some of the ramifications of being perceived 

as a syrupy sweet and emotional radio host. Like her colleague Van Doren, McBride’s use of 

emotive and affective rhetoric in her sonic performances worked to both create a space for 

dialogue and encourage social change.  

 In conclusion, McBride’s interviews can be characterized by these four key rhetorical 

practices. She used a conversational tone in her broadcasts, often falling into slang, slurred 

words, or filler words as she drew out her interview guests. McBride’s broadcasts frequently 

included direct addresses to her audiences: “Write and tell me, would you?” She guided her 

interview guests by deploying indirect questions and put them to ease through the use of self-

deprecation. By using her extensive memory to contextualize the subjects of her interviews, she 
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connected with audiences and created personal, insightful interviews. In addition to creating a 

casual interview environment, McBride used detailed description to help her audience imagine 

the subjects of her discussion, from depictions of Central Park as an icy fairyland to the best 

Southern fried chicken to the physical image of her Hollywood starlet guests. In doing so, 

McBride overcame certain sensory limitations of the medium. She often used emotive language 

designed to create affect in her radio broadcasts. With these practices, she both fulfilled and 

complicated popular conceptions of radio broadcast hosts. But this feminine delivery style 

comprised of these four rhetorical practices was not without controversy. 

While her listeners and guests generally appreciated McBride’s rhetorical practices, some 

more traditional radio hosts pushed back against her feminine delivery style. McBride reflects 

on her atypical rhetorical practices in an interview with Mike Wallace at the end of her career. 

McBride appeared on Wallace’s radio program for an interview following her retirement from 

radio and the death of her business partner Stella Karn4. He aggressively asks her about her 

regrets from a life based on a career, not home and children. In contrast with her own 

interviews, McBride sounds tired and defeated. Her speech is hesitant as she pauses between 

phrases; in this interview, McBride sounds flat in contrast to the vivacity and positive emotions 

she displays in her interviews with Landis or Roosevelt, for example. But after being grilled for 

daring to say that she had found a meaningful life in her career, McBride finally asserts herself. 

She argues,  

I asked Bob Ruark the other day if on the air too... whether he thought I would have to 

take the conflict out. I was thinking of you, of course, because you're supposed to be a 

                                                        

4 Stella Karn was McBride’s business partner for the entirety of McBride’s radio career. She managed 
the advertisers, guest bookings, and the negotiation side of McBride’s career. In her book, It’s One 
O’Clock and Here’s Mary Margaret McBride, Ware suggests that McBride and Karn were life 
partners as well as business partners. She describes McBride’s relationship with Karn as her “most 
significant personal relationship” (Notable American Women 428).  
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person who needles and I never was supposed to needle. And yet there... you know... 

there are people who think we got somewhat the same results.  

Unlike many of her masculine contemporaries, McBride treated her guests as close friends and 

used her personal, emotional language to help them forget about the microphone and speak 

candidly. In the interview with Wallace, she suggests that her method was equally productive 

when compared to masculine interview techniques. Despite many critiques of McBride’s casual 

and rambling approach to asking questions, others in her field noticed the effectiveness of her 

approach. H.V. Kaltenborn, famed radio announcer, reflected on McBride’s unique approach to 

interviewing, saying:  

Why is Mary Margaret McBride the miracle woman of radio? Where could you find one 

who pretends to be so ignorant when she is so wise? Who is smart enough to be willing to 

appear foolish? Who asks a thousand questions to which she knows the answers? Who 

can talk by the hour without giving away a single secret? Who is a supersalesman without 

trying to sell? Who makes everyone feel good by just feeling good herself? . . . She loves 

all the world and all the world loves her. (H.V. Kaltenborn quoted in Here’s Martha 

Deane 142) 

His encomium, given at McBride’s tenth anniversary broadcast, highlights the ultimately 

positive reception for McBride’s rhetorical practices. Through her conversational style, direct 

address, indirect questioning, and use of digression had their critics, in this quote Kaltenborn 

argues that these practices work to create a fascinating radio program. The genuine interest and 

deferential cordiality displayed in McBride’s question style and digressions worked to create a 

friendly atmosphere for her guests and encouraged audience engagement.  In the process, 

McBride crafted a feminine delivery style and worked to challenge the public/private binary. 
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3.3 Women and the Private Sphere: Understanding McBride’s Practices and 
Gendered Identities 

 
 McBride’s four key rhetorical practices converging to constitute her feminine delivery 

style can be, perhaps even should be, viewed through a gendered analytical perspective. 

Considering her practices in this way facilitates a better understanding of the ways in which 

societal standards for femininity and McBride’s own gendered identities influenced her radio 

broadcasts. Such an approach is necessary in order for this analysis to contribute meaningfully 

to conversations in feminist rhetorics. McBride’s practices were not completely divorced from 

her gendered identity and experiences as a professional woman. She lived during a time of 

strictly enforced gender roles, and she worked in a medium hostile to female participation 

(Ware). These strictly-enforced gender roles were perpetuated by widespread perspectives on 

the private sphere, and thus the private sphere had an influence on McBride’s gendered 

identities. Analyzing McBride’s rhetorical practices as expressions of her gendered identities has 

the potential to reveal how they posed challenges to traditional conceptions of radio, delivery, 

and the private sphere. Understanding this dynamic relationship has the potential to add to 

feminist histories of rhetoric. In this section on the intersection of McBride’s rhetorical 

practices, her gendered identities, and the private sphere, I first describe the gendered norms 

that shaped perceptions of private and public discourse. Second, I analyze McBride’s four key 

rhetorical practices and approach to delivery through the lens of gender and, third, I describe 

how McBride’s practices were influenced by her own gendered identities. Fourth, I conclude the 

section by describing how McBride’s practices were perceived in the popular media of her times 

and the influence of McBride’s practices on radio as a medium.  

  Conceptions of public and private have long been a part of American culture, with roots 

reaching to Greek social norms and beyond (Wells 519). Though the “private/public” 

terminology was popularized by Habermas in 1989, the divisions of public and private became 

even more pronounced following the industrial revolution (519). As feminist rhetorician Susan 
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Wells notes, many scholars, among them cultural theorist Janet Wolff, have “charted the 

developing separation of public and private life in the nineteenth century through changes in 

ideology, economics, and architecture” (523). As women’s roles were confined to the home, 

perceptions of women as belonging solely within the private sphere solidified. Feminist scholar 

Mary Ann Tetreault defines the public sphere as “requiring ’appearing,’ another way of saying 

that this is where individuals put on the ‘faces’ that they intend to show to others” (54). In 

contrast, she defines the private sphere as “in the Western liberal tradition l[ying] outside the 

legitimate concern not only of public authorities but also of those not admitted by proprietors of 

places in that realm” (54). Though seen as distinct, the private and public were complexly 

interrelated and interdependent (52). While subsequent feminist research has debunked the 

logic behind such divisions, during McBride’s time, the public and private distinctions were 

widely accepted. Such perceptions made it exceedingly difficult for women to enter public 

discourse and its surrounding male-dominated fields. Prevailing wisdom about the private 

sphere constrained women to identify primarily as mothers, housewives, and homemakers, 

dictating standards of appropriate feminine discourse and behavior.   

Women were relegated to the private sphere, and their agency was curtailed in certain 

respects. Because of their association with the private sphere, women’s identities were 

encouraged to be deeply tied to the roles of wife and mother. As Susan Ware notes, “even though 

women’s roles were certainly changing, gender definitions had a solidity and permanence that 

ruled women’s lives” (72). They were not considered public actors in the same way as their male 

counterparts. But, paradoxically, women were also considered those with the greatest 

purchasing power and so were hotly pursued by radio advertisers. Radio, argues media scholars 

Michael Keith and Elena Razlogova, complicated the distinction between private and public 

spheres. Ivor Kenway, Director of Advertising and Promotion for the American Broadcasting 

Company during McBride’s time, elaborates: 
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 In discussing opportunities for women in advertising, I think I would start out by talking 

about the other side of the picture, namely, buying…Since advertising to these millions of 

women is after all merely a form of mass selling, women should know the right copy 

approach and appeal. Women are shoppers by nature” (How to Be a Successful 

Advertising Woman 160-161).  

McBride’s programs illustrated the conflicting expectations for women radio listeners held by 

advertisers. Women were perceived as lacking agency outside of the private sphere, but their 

actions within the private sphere had significant economic power in the public sphere. McBride 

recognized this, and her program was designed to challenge the link between women and the 

private sphere, thus capitalizing on the economic power of her audience. Though her material 

became more explicitly activist over the course of her career, one area of McBride’s programs 

remained constant: her advertising.  

McBride’s advertising demonstrated her awareness of her listeners’ economic power, just 

as her conversational broadcast approach was predicated on an appreciation for their intellect 

and curiosity. For example, McBride shares her admiration for her the entrepreneurial spirit of 

the founders of her corporate sponsors grocery H.C. Bohack and Dromedary gingerbread mix 

during her interview with Rickenbacker; in her interview with Roosevelt, McBride describes 

several products including “Fanny Farmer old time candies and salted nut meats: the perfect gift 

for your mother for Mother's Day.” In fact, in her interviews with White and Rickenbacker, 

McBride spends the last eight to ten minutes (a significant amount) of her program describing 

her sponsor’s products in great detail, while in her interview with Roosevelt, McBride only takes 

three minutes to rattle off her sponsors before diving into conversation5. In each of the 

advertising segments of the three interviews, McBride appealed to her listener’s purchasing 

                                                        
5
 Unfortunately, the recording of McBride’s interview with Landis cuts off abruptly before any products 

are discussed, so it isn’t possible to determine how long McBride might have spent discussing her 
sponsors.  
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power, illustrating traditional views on women’s role as consumer in the public sphere. 

However, because of her wide appeal to diverse ages and audiences, McBride claimed an 

interesting middle ground between speaking against the established social order that relegated 

women to the private sphere and supporting it.  

McBride performed a version of the ideal feminine identity through her rhetorical 

practices; in this feminine performance, she both reified and transgressed the division between 

private and public spheres. Her four key rhetorical practices (a conversational style and direct 

address to listeners, indirect questioning style and self-deprecation, use of personal memory, 

and vivid description and emotive language) played into gender norms that linked women with 

personal subjects and domestic spaces. McBride’s rhetorical practices can be seen as feminine 

through their deference, warmth, and emotion. These practices then were associated with 

conversations happening within the private sphere between women and their families. However, 

if McBride’s practices reified standards of feminine discourse, the content of her broadcasts 

resisted what subjects were considered proper for the private sphere. For example, McBride 

used her role as popular women’s radio host to make an argument for the wide interests and 

abilities of her audience. Instead of teaching her predominately female listeners new ways to 

clean, mend, and keep house, skills McBride readily admitted that her audience had greater 

knowledge of, she treated her audience as curious, educated individuals eager for a broader 

worldview. In her August 15, 1945 interview with Rickenbacker, McBride discusses the end of 

WWII and the devastating power of the atomic bomb. When Rickenbacker says “To me this is 

the end of all wars for a long time to come,” McBride replies “Oh how it’s got to be, or we’ll be 

annihilated.” Their conversation, occurring on the day Japan officially surrendered, engages in a 

thoughtful discussion of military policy, the problems of totalitarian governments, and changing 

technological innovations: topics traditionally divorced from the private sphere and feminine 

discourse. 
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McBride’s gender identities functioned in similar ways. McBride may have been 

educated, influential, and tremendously powerful within the radio world, but she depicted 

herself first and foremost as a friendly, country-bred neighbor, able to draw out the most 

taciturn guests and relate news clearly to her listeners at home. Radio and Television Mirror 

magazine described her in  1948 as the everywoman, where “the younger woman sees her as the 

warm mother-confidante, tolerant, understanding, and brimming with life; to her 

contemporaries, she is an extension of themselves, the woman who gets around [and] relates to 

them the things that chance [prevents them from] doing; to the older woman, she is the good 

daughter, the one who has gone far in the world but who has never forgotten…the training she 

received at home” (qtd. in Harper 143). By expressing a gender identity that matched with the 

norms valued in the private sphere, McBride could be perceived as feminine, relatable, and 

kind: all traits that did not threaten conceptions of women in the private sphere. This allowed 

her to make more controversial moves in deciding on the content of her programs.  

Just as McBride’s expression of gender identity and performance of traditional 

femininity allowed McBride to subtly challenge norms of radio broadcast, the radio host’s 

rhetorical practices also worked to a similar effect. McBride’s the gendered rhetorical practices 

comprising her feminine delivery style are predicated on a collaborative view of language. Her 

spoken rhetoric offers an example of what Sonja Foss and Cindy Griffin refer to as “invitational 

rhetoric:” rhetoric that serves as an “invitation to understanding as a means to create a 

relationship rooted in equality, immanent value, and self-determination” (3). While McBride’s 

rhetorical practices obviously predate Foss and Griffin’s invitational rhetoric, her broadcasts 

were places where understanding was encouraged and personal matters were shared to create a 

public change. While Foss and Griffin view assert that invitational rhetoric can be used by 

anyone regardless of gender identification, the collaborative, non-confrontational approach 

implied by invitational rhetoric aligns closely with the feminine delivery style enacted by 

McBride through her four main practices. As discussed previously, McBride’s male 
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contemporaries used a much more directive, assertive, and even antagonistic set of rhetorical 

practices. McBride’s practices instead converge with standards of femininity in the private 

sphere and exemplify invitational rhetoric. Within McBride’s context, then, invitational rhetoric 

constitutes a gendered performance, one that McBride deployed successfully to build 

relationships with her program guests. To understand how McBride used invitational rhetoric, it 

is necessary to briefly describe the term. Foss and Griffin describe invitational rhetoric in terms 

of three principles: equality among individuals, the immanent value of every person, and self-

determination, the right of each individual to decide their own best way to live. Invitational 

rhetoric also asserts a specific context: it must create safety for the audience by respecting the 

perspectives of its members; it must express the belief in the value of its audience members; and 

it must grant the audience freedom to explore multiple alternative ideas, generate new ones, and 

decide whether or not to agree with the speaker’s argument. McBride demonstrates these 

principles and contexts in her interviews, most notably in her interview with Walter White. 

For example, in her interview with White, McBride reflects quietly, “So many of us really 

haven't been tested very much. I can think of so many mean petty moments in my own life over 

nothing—nothing that happened to me very much to make me like this. Nothing that you 

couldn't have got over with ease if you just had the right thing inside you; and for you to get over 

oh so much worse things.” In lieu of asking White directive questions or preaching directly to 

her audience, McBride shares her own perspective on dealing with hateful rhetoric in her life; in 

doing so, she invites White to share his own perspective. White responds by describing his 

childhood experiences with racism when, during race riot in Atlanta, white men attempted to 

burn down his home. He says, “But our friends had come that day, having gotten word that the 

mob was going to attempt to burn out the negro section. They had left arms in the house. My 

father and I were at the front window. And he turned to me and said very quietly, don't shoot 

until the first man puts his foot on the lawn and then don't you miss.” This excerpt exemplifies 

McBride’s use of invitational rhetoric; in the interview, McBride expresses her belief in equality 
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and the value of human beings and the need to let people make their own life choices. For 

example, in an additional excerpt, she describes an African-American family that “passed” the 

color line by moving up north and describing themselves as white. She shares how the 

community “really knew all the time that these people were so-called Negroes. Most people 

knew it, but they didn't care” and lauds the attitude of the community who believed that “[the 

African-American family] were a nice family and they liked them and it was their own business 

that was the attitude that New England village seemed to take.” The exchange with White also 

reflects the context of invitational rhetoric in its respect for White’s perspective, and the value of 

all individuals; by having White share his own personal experience, McBride presents a 

persuasive argument on equality, but do so in a way that allows her audience the freedom to 

decide that a more directive approach would negate. McBride’s audience might not have dealt 

with the devastating effects of racism firsthand, but through her invitational rhetoric, she 

encouraged her listeners to learn from the lived experiences of others. Such anecdotes of 

violence and bigotry may not have been traditionally associated with subjects discussed in the 

private sphere, but McBride’s femininized rhetorical practices enact invitational rhetoric to 

move beyond limiting notions of discourse in the private sphere.   

McBride’s feminine delivery style and the invitational rhetorical it promotes 

simultaneously encouraged individuals to listen to her program and challenged preconceived 

notions of female-friendly daytime programming. As Ware notes, daytime radio was 

traditionally equated to serialized radio soap operas popular with female audiences and thus 

discounted as “drivel” (59). Evening programs were reserved for news and radio dramas popular 

with male audiences, material associated with discourse in the public sphere. McBride’s range of 

topics covered constituted a subtle realignment that brought into question the traditional 

night/masculine, day/feminine dichotomy associated with the radio genre. For example, in her 

interviews with White, Roosevelt, and Rickenbacker, McBride tackled subjects traditionally seen 

as fit for news broadcasts or commentary, not daytime women’s programming. McBride’s 
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decision to challenge her audience members’ intellects was a conscious one—she knew that if 

she had ““talked down, planning one of my programs on the basis of such an estimate [that the 

average intelligence of the audience was that of a twelve-year-old child] not one of these 

thousands of people would have written to me again” (Out of the Air 69). Though “never 

[holding] herself up directly as a role model for women, [and] always affirming that the correct 

choice for most women was family life coupled with involvement in their communities,” (Ware 

191) McBride encouraged her audience to interact with the world outside of their homes and 

introduced them to larger political and cultural matters. In another example from her interview 

with Roosevelt, McBride describes the First Lady’s “concern for human beings” and the need to 

integrative medical care for men and women veterans. In a wide-ranging conversation with 

Roosevelt and doctors at the new memorial veteran’s hospital, McBride highlights issues of 

national importance for her audience using her gendered rhetorical practices. But even as she 

engaged in serious subjects, from medical innovations to bigotry to war, McBride retained her 

feminized identity that infused her invitational rhetoric.  

Although McBride did espouse traditional views on gender influenced by the 

construction of the private sphere at times, she also used her conformity to traditional gender 

norms of delivery to subtly undermine them. Upon interviewing her, radio scholar John 

Floherty comments, “Despite her accomplishments as author, journalist and world traveler, I 

could not help feeling as I sat opposite her with the microphone between us that all she needed 

was a spotless apron and an egg-beater in her hand to be the perfect model for the artist who 

would glorify the modern housewife” (186). This image of domesticity was one cultivated by 

McBride; she rhapsodized about food in many of her interviews (what she described her 

“favorite subject” in Out of the Air) and authored a multivolume Encyclopedia of Cooking. 

Identifying so strongly with traditional femininity allowed her the freedom to tweak the 

housewife narrative slightly for both herself and her audience. For example, in her interview 

with White, McBride says “If I had a child. I’m always referring to that.” In that interview, she 
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references her hypothetical motherhood in order establish the credibility to speak about the 

problem of persecution from the perspective of a mother of a persecuted child. By equating her 

own perspectives to those of a mother, she is able to make claims that perhaps would be less 

palatable to her audience if they came from a more forthright feminist, working woman. In 

doing so, McBride enacts traditional gender roles in order to undermine those traditions and 

challenge the division between private and public spheres.   

In undermining traditional roles, McBride upset the public and private binary: a process 

that is particularly apparent as her career unfolds. In her early years as Martha Deane, McBride 

stuck to subjects more closely associated with the domestic private sphere. After abandoning her 

grandmotherly persona to focus on subjects more interesting (for instance, McBride’s visit to a 

flea circus), the radio host gradually grew in confidence, speaking on a more wide-ranging array 

of issues. During McBride’s lengthy tenure on radio, she would have felt the influence of 

prevailing ideas about the private and public spheres. McBride was subject to the widespread 

notion that a woman’s place was in the home, married and raising her family. In response to 

this, McBride took a stance of “Do as I say, not as I do” that Mitchell argues was popular among 

influential public women of the time. Her broadcasts, particularly during her first years as 

Martha Deane, still stuck to topics considered appropriate for conversation in the private 

sphere. However, by the height of her career, McBride took a much more assured stance on 

issues like the role of women, prejudice and bigotry within American society, and other social 

issues. Ware argues that McBride’s program became more overtly political and expressed 

feminist views more assertively over the course of its time on air (45). Ware’s analysis is 

affirmed in the four of McBride’s interviews discussed in this study. For example, in her 

conversation with Eleanor Roosevelt, McBride shares a problem that she sees facing women in 

the military when they return home from war: 

I've heard a few stories lately, sometimes from the young women themselves, that alarmed 

me … Some of [the female veterans] say that sometimes when they go to get jobs, people 
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seem to have the idea that they joined up in the services because there wasn't much else they 

could do … Sometimes they hint that they weren't even nice girls.  

This example highlights McBride’s typical subversion of gendered norms. She asserts the value 

of women veterans, later highlighting their sacrifices and arguing that they “paid heavily for the 

job which they did.” This praise highlights the value of a nontraditional role for women. But, as 

she does this, she uses the problematic phrase “nice girls.”  In so doing, she reaffirms value 

constructions that equate one version of femininity to upstanding morality. This example 

illustrates clearly the tensions between private and public spheres that existed within McBride’s 

own rhetorical practices and gendered identities.  

While radical for her time in many ways, McBride subtly challenged and upheld certain 

assumptions on gendered identities in her radio broadcasts. In her writing, however, she 

expresses even more forceful claims on women’s rights, arguing “an American woman’s place is 

anywhere” in 1941 book America for Me (41). Later, in her 1960 memoir Out of the Air, McBride 

describes another interview with prima donna Mary Garden and quotes her on marriage and 

regret as saying, “Too busy. I didn’t have time. I chose a career and I’m very glad. A husband 

would be a bore” (Out of the Air 342). McBride agreed heartily. While McBride expressed many 

views that would appear familiar to contemporary feminists, the identity she crafted through her 

radio broadcasts and writing was more complex. When she notes, “because I have an 

inescapable and haunting conviction that women get the worst of it in this life, though it’s 

nobody’s fault,” she implies not only her dissatisfaction with the status quo that restricted 

women but also stops short of assigning a root cause for sex discrimination (Here’s Martha 

Deane 108). In her radio broadcasts, such careful maneuvering can be seen. For example, in her 

conversation with Roosevelt, McBride asks about the United Nations Commission on Human 

Rights’ subcommittee on women’s rights. But, before Roosevelt can address her question in 

more than a few words, McBride redirects the conversation to women veterans and veterans 

more broadly. While refraining from reading too much into one brief exchange, it could be 
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suggested that McBride moves to a less overtly feminist subject to navigate the conflicts between 

public and private spheres. In the four interviews that I surveyed, McBride refrains from making 

aggressively feminist claims. However, her written works suggest that such omission and subtle 

maneuvering was a rhetorical choice made in order to be more palatable to a wider audience.6In 

any case, McBride’s gendered identity and rhetorical practices were closely related to 

conceptions of public and private and the critical reception of her broadcasts. 

 Popular critique of McBride’s practices and program was generally based on her 

femininity, unmarried status, position in daytime radio, and physical appearance. A 1949 

Newsweek review of McBride’s program illustrates the focus of such well:   

Mary Margaret McBride is a 48-year old spinster with a talent for back-fence gab and an 

hour a day… in which to display her talents … Her audience is almost wholly feminine—

fluttery, middle-aged and purely housewife. Men, as a rule, disdain the show…In good 

housewifely tradition, she dotes on and drools over anything that pleases her, 

particularly food. She is built along the lines of a bulldozer, with a face as unlined and 

pink-cheeked as an English farm girl.  

This response makes apparent the gendered norms that influenced how McBride’s program was 

perceived. In 1940, she was positively reviewed by Time Magazine as “radio’s queen of 

endearing mush;” while later that year, Collier’s Weekly would dismiss her loyal audience as 

“McBride’s Dustpan Army.” Such critique clearly reflects the negative association of women with 

the private sphere and the cultural norms resisted through McBride’s program. By labeling 

McBride as a “spinster” and “bulldozer,” the reviewer makes apparent McBride’s failure to 

conform to feminine ideals of marriage and beauty. McBride is automatically discounted 

because of her unmarried status and appearance; such disapproval is clearly caused by the 

prevailing gender norms of the private sphere. Even her talent is dismissed as “gab” and “mush;” 

                                                        
6
 It is certainly possible, though, that McBride does present more feminist perspectives in her interviews 

not studied in this analysis. 
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her knowledge and sophisticated rhetoric disregarded in the infantilizing label “girl.” Her 

audience is similarly discredited through the addition of “dustpan” to the masculinized word 

army. Femininity is equated with specific ideas of domesticity and the private sphere in these 

reviews—a connection McBride still resists. 

The delineation of private and public was especially challenged by the medium of radio. 

McBride’s practices were intended to create intimate conversations with her guests and forge 

connections with her audience. Because of this, she played up certain standards for discourse 

within the private sphere, affirming traditional feminine rhetorical practices. But, because radio 

was closely associated with the public sphere and a national discourse with masculine standards 

for radio broadcasts, McBride’s popularity and economic power blurred the line between public 

and private. Her position on air and her assertions, however subtly made, on the intellect of her 

female audience brought issues of the public sphere into the private space of people’s homes and 

the “domestic” realm of women’s radio.  

 
3.4 Sounding Out: The Intersection of Radio and Rhetorical Practices 

 
 McBride was intimately familiar with the ins and outs of her medium of radio after so 

many years doing daily weekday broadcasts. Her rhetorical practices reflect her awareness of the 

benefits and limitations of radio as a medium. She used her rhetorical practices to work 

effectively within her medium. In this section, I first describe the affordances and constraints of 

radio during its “Golden Age.” Second, I analyze the ways in which McBride’s rhetorical 

practices evolved in response to these affordances and constraints, framing her practices against 

the typical strategies employed by her mostly male fellow radio hosts. Third, I explore the 

recursive relationship between McBride’s rhetorical practices and the medium of radio, 

highlighting specific moments in her interviews how the medium influenced McBride’s sonic 

rhetoric and vice versa.   



 

77 
 

 During its heyday, radio had unique cultural capital. As one of the first truly “mass” 

media, radio helped establish American national discourse, argue many media scholars 

(Douglas; Goodman; Keith). Before television eclipsed radio in the 1950s, radio had immense 

reach and relevance. In 1948, for example, “thirty-four million homes—90 percent of all the 

homes in the United States—are equipped with radio receivers. Radio sets are owned by more 

than twice as many families as receive a daily newspaper, by twice as many families as have 

telephones” (How to Be a Successful Advertising Woman 148). Public listening groups were 

formed for serious listeners who wanted personal enrichment from their media (Goodman), 

while an estimated sixty percent of others listened to radio for more than five hours a day in 

1945 (Paley 36). In fact, the popularity of the medium alarmed some individuals so much that 

they issued guides to limit children’s exposure to radio (Goodman). So, during its formation and 

explosive growth in popularity, competing narratives about the opportunities and negative 

externalities arising from the medium circulated. These conversations influenced the 

perceptions of the medium’s affordances and constraints.  

 Analyzing the affordances and constraints of media benefits from a turn to the 

scholarship of Gunther Kress and Theo Van Leeuwen, notes media scholar Lars Bernaerts. He 

writes that Kress and Leeuwen see “affordances as “’the potential uses of a given object, 

stemming from the perceivable properties of the object”” (Leeuwen, qtd. in Bernaerts 210). 

Affordances are shaped by cultural conventions; Kress writes, “not all the potentials in the 

materiality of a mode are used to become affordances of that mode in a particular culture” (62-

62). For radio during its heyday, conventions regarding the medium shaped how its affordances 

were perceived. For example, the initial connection between the medium and government 

contributed to the belief that radio broadcasts should be formal means to transmit information 

needed for the “public good.” Similarly, early conventions influenced what was seen as the 

constraints of the medium and its possibly detrimental influence on listeners. Bernaerts 

describes the conventions, constraints, and affordances of radio as a medium concisely through 



 

78 
 

a table he uses to analyze early radio plays. His chart is replicated in part below (one row was 

excluded because it dealt specifically with the genre of radio plays): 7 

 
Table 2. Bernaerts’ Conventions, Constraints, and Affordances of Radio 

 
 Conventions Constraints Affordances 
Medium: 

• production 
 
 
 

• reception 
 
 

• distribution 

Use of indexical 
sounds to evoke a 
setting, avoidance of 
long silences 

Actors in a dialogue 
are often not in eye 
contact 

Imaginative and 
narrative power of 
sounds 

Proximity of the 
sound source, 
listening in a private 
setting 

Mnemonic 
limitations 

Interaction, active 
participation of 
listener 

Length varied 
between program 

Transience of radio 
broadcast 

Collective listening in 
an intimate 
environment 

 

Specific affordances of radio included its ability to be shared with wide audiences, its 

relationship with the imagination of its listeners, and its ability to draw listeners into 

participatory, often intimate, relationships. For example, as the preeminent medium before the 

rise of television, radio occupied a powerful position in many American homes. The image of 

families gathering around the radio to listen to news programs was common for McBride’s time, 

reflecting again the public/private binary. Individuals often perceived radio hosts almost as 

guests in their homes, a closeness that seems unique to the medium. Yet another affordance of 

radio arises from cultural understandings of its credibility. Because of its early close relationship 

with government, radio was typically perceived to be trustworthy. One perhaps most famous 

example is the original broadcast of “War of the Worlds” in 1938. Because audience members 

were used to viewing radio as reliable (and many missed the disclaimer at the beginning of the 

program), “as many as a million listeners” believed the fictionalized alien invasion to be real 

                                                        
7 The full chart can be found on pg. 211 in Bernaerts’ chapter “Dialogue in Audiophonic Fiction” in 
Dialogue across Media.  
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(“Wells Scares Nation”). This clearly shows the at times dramatic influence of radio on its 

listeners.   

 But radio was not without its limitations, including, as Bernaerts notes, mnemonic 

limitations and the challenges of facilitating natural dialogues. Most noticeably, radio sound 

quality in the 1930s and 1940s was rather poor compared to modern standards. In addition, 

radio, by its nature, lacked the ability to convey visual cues effectively. McBride notes with 

disgust her first experience hosting a fashion show on her program and the failure of words to 

convey the visual impact of the models’ attire. Additionally, the transient nature of radio 

broadcast meant that McBride’s programs could not be made up once missed8. McBride 

describes frustration with one constraint of radio that challenged her the most; the “terrible 

finality of the microphone. You can’t x out the words and there is no guardian proofreader, no 

blue penciling copy desk, to catch your mistakes. Whatever you say is said. Millions of people 

have heard it, and you go on from there” (Tune in For Elizabeth 103). Listening to McBride’s 

broadcasts and her frequent “mistakes” in syntax and pronunciation makes it clear why this 

constraint would be challenging to the former print journalist. For example, in her broadcast 

with White, McBride recommends a story written by Dorothy Thompson only to then second 

guess herself: “Heaven, wouldn't that be awful because it turned out not to. I've told it a million 

times. It's one of my very favorite things because it was written with real fire and feeling you 

know one of those things that just gets right at you. Maybe I invented it?” Her hesitation 

illustrates the challenges that accompany unscripted radio broadcasts. One final limitation of 

the medium is tied back to the cultural conventions described by Kress. Because of previously 

discussed biases on radio voices, McBride faced much greater scrutiny over her feminine 

identity expressed through her rhetorical practices (a limitation she overcame but undoubtedly 

felt challenged by.)  

                                                        
8
 Because so few programs were recorded separately for posterity, this transience presents problems for 

radio and media scholars too.  
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 Because McBride was aware of these affordances and constraints (an awareness that she 

describes as growing over time beginning with her early days in broadcast), each of her four 

central rhetorical practices (her conversational tone, indirect question style, use of memory, and 

vivid, emotive language) were shaped by the nature of the medium. McBride’s conversational 

approach was designed to take advantage of the place radio held in American homes. She used 

her casual approach to capitalize on the intimacy afforded by the medium. McBride wanted her 

listeners to feel as though they were a part of her conversations. In one memoir, she describes a 

letter from a long-time listener who reproached McBride for talking too much to her announcer, 

Vince Connolly, and not enough to her audience (Out of the Air). The critique leveled by this 

listener underscores the relational aspect of McBride’s show; her audience considered 

themselves as participants in a personal conversation. McBride’s indirect questioning style also 

responded to specific affordance and constraints of radio. Such style was designed in order to 

create natural dialogue over a medium predisposed to more formal speech. For example, in her 

interview with Landis, McBride makes a concerted effort to facilitate intimate, genuine dialogue 

rather than a formal publicity interview. For example, McBride asks Landis to describe her 

personal reactions to her overseas trip, to which Landis replies “It’s something very close to my 

heart and I love remembering it.” In her use of personal memory, McBride also responded to the 

constraints of radio’s transience. In the four interviews studied, she would use her personal 

memory to share information about her guests and reiterate their names and titles for any 

listeners who joined the program late. Lastly, in McBride’s interviews, she used vivid 

description, especially of her sponsor’s food products, to engage her listeners and help them 

imagine the products or topics clearly. She waxes poetic about “dromedary gingerbread mix” in 

her interview with Roosevelt and describes with great detail the “fresh frozen limas, you know, 

those lovely little baby limas are so delicious” in her conversation with White. Outside of her 

advertising, McBride also used descriptive imagery in her interviews. When talking with Landis, 

she spends no small time describing the film star’s appearance and costumes from a recent 
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theater production so that her listeners could envisioned what the star looked like up close. 

McBride’s use of vivid details and emotive language was clearly designed to overcome one 

constraint of radio: its primary appeal to only one mode.  

The medium also shaped McBride’s broadcasts more directly. For one, the quality of 

radio broadcasts also influenced McBride’s ability to connect with her audience. At multiple 

points during her interview with Landis and Rickenbacker, heavy static or scratchy background 

noise muffled the conversation. In the 1940s, radio could transmit lower voices more clearly. 

While McBride’s interview with White had consistently better sound quality due to being 

recorded on aluminum acetate discs, White’s deep, sonorous voice also could be heard with 

significantly more clarity than McBride’s softer intonation. By its very nature, radio privileged 

specific (male) voices, so female and higher-pitched voices had to work harder to be heard 

through clear enunciation or increased volume.  McBride’s broadcasts also reference their 

medium directly. In the interview with Rickenbacker the morning following an early 

announcement that WWII in Japan was finally at an end, McBride and Rickenbacker both 

reference other broadcasts and their reactions to hearing such news over the radio. The 

references to other broadcasts in McBride’s interview also shows the intertextual nature of the 

medium and the way programs influenced each other. As Keith notes, “radio experienced a 

cultural convergence” as classical drama and comedies were remediated for the new medium 

(xii).  

While the nature of radio as a medium influenced the content and form of McBride’s 

broadcasts, her programs also shaped the medium. Following her departure from Martha Deane 

after six years of broadcasts, McBride spent one year doing daily fifteen-minute broadcasts, but 

felt too rushed. In 1941, she returned to her customary forty-five minutes long program under 

her own name (Ware 165). Ware notes that McBride’s programs inspired changes to the genre of 

radio broadcasts, leading to the increased popularity of talk radio shows, a genre that still 

remains today. She writes, “The links between McBride’s brand of sophisticated talk and 
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reportages and NPR shows like Terry Gross’s Fresh Air or The Diane Rehm Show are 

unmistakable…there are also clear parallels between today’s call-in shows and her program,” 

tracing McBride’s influence all the way to Oprah Winfrey’s television talk show (10). 

 McBride’s influence on the medium of radio is evident and speaks to the success of her 

sonic rhetoric and the significance of recovering her for media studies and feminist rhetorical 

historiography. Though contemporary studies of sonic rhetoric address similar issues of the 

relationship between media and content (Goodman; Stone), there is still much to explore at the 

intersection of feminist rhetorics and sonic performances. Understanding the ways in which 

McBride deftly crafted rhetorical practices to work within the affordances and constraints of her 

medium of radio gives insight into the relationship between sonic rhetoric and radio. The 

recursive nature of the relationship between McBride’s practices and medium shed light on the 

ways in which McBride’s gendered rhetorical practices and understanding of her medium 

allowed her to not only influence genre conventions of daytime radio, they also created a vibrant 

community of listeners. 

 
3.5 Listeners as Family: McBride’s Connection with her Radio Audience 

 
 Radio afforded McBride an opportunity to connect with listeners on a massive scale. Her 

gendered rhetorical practices that shaped her feminine delivery style worked within radio as a 

medium to build relationships with her many listeners that destabilized the public/private 

binary. McBride established connections to her audience in several ways and used these 

relationships to advocate for specific issues of varying significance and depth, from urging her 

listeners to try Dromedary gingerbread mix or buy war bonds to even consider questioning their 

own prejudices or deeply-held assumptions. In this section, I first describe the nature of the 

connection between McBride and her audience. Second, I discuss how McBride’s rhetorical 

practices encourage this connection, illustrating my claims with specific examples from her 

interviews and writings. Third, I explore how her gendered identities displayed in these 
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practices contributed to her ability to form relationships with her listeners and what these 

relationships say about the so-called private sphere. Fourth, I conclude the section by 

considering how McBride’s relationship with her listeners speaks to conversations on 

sociocultural gender norms. In doing so, I provide analysis on the nature of connection between 

McBride’s listeners and the host herself, yielding new perspectives on the nature of the 

relationship between rhetorical practices and community.    

 The nature and causes of the connection between a radio host and his or her audience 

are difficult to ascertain. To begin, the vast majority of broadcast radio during the 1930s-50s 

was not recorded, including McBride’s programs. In addition, many of the listeners’ responses 

to a program were simply lost, including letters from McBride’s own committed audience9. 

However, while connection within a community is challenging to evaluate, that connection has 

been defined in varying and helpful ways. Most famously, perhaps, American sociologist Mark 

Granovetter published The Strength of Weak Ties in 1973. Granovetter’s seminal work led to a 

growth in social network theory. As sociologists Robert Hanneman and Mark Riddle note, 

“Social network analysts have developed a number of tools for conceptualizing and indexing the 

variations in the kinds of structures that characterize population” (n.p.) These tools address 

both the kinds of connection, what Granovetter labels weak and strong ties, and the 

development of connections among community members. Key issues for connection among 

community members are reciprocity, clustering, and hierarchy. Although difficult, analyzing 

McBride’s relationships with her listeners through a sociological lens is illuminating. In brief, 

McBride’s relationships with her audience existed in a liminal space between weak and strong 

ties. Most of her listeners never met McBride in person, though she corresponded with them as 

acquaintances, suggesting weak tie relationships. However, for many of her listeners, McBride 

was a familiar presence in their homes every weekday afternoon, and many would write and 

                                                        
9 Ware notes that 3.5 million letters from McBride’s devoted listeners were donated to the war effort by 
the radio host.  
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share intimate details of their lives. Ware describes the frequency of some of these letter writers 

as nearly daily, implying relationships more akin to strong ties. McBride even analyzes the 

relationships in Out of the Air, writing that she believed so many of her listeners wrote to her 

about serious life issues because she was a familiar but distant listener. McBride established a 

closely-knit community through her program and letter writing.  

Key to the perception of McBride’s community through sociologist Mark Granovetter’s 

sociological lens is the quality of reciprocity, defined here as a connection between two agents 

engaged in a mutual exchange of information, feedback, and so forth. Reciprocity was important 

to McBride’s program in two ways. First, McBride claimed to have read every signed letter from 

her audience (she noted that she stopped reading the anonymous mail after too many “poison 

pens”), and she employed two secretaries to help her manage the immense amount of mail. 

Then, McBride would communicate her care for her audience’s letters, thus establish 

reciprocity, by reading a listener’s letter on air. For example, in her conversation with White, 

McBride quoted from a listener, saying 

It seems that Mrs. Dyker says the Judy and Pierre found the Mary Margaret McBride booth 

at Merry Christmas land of fascinating stop off. They were  ’specially impressed by Ranger 

Joe sample's which they ate then and there and came home with two packages of the new 

cereal. Christmas morning, they had it for breakfast the first time in her life. Judy asked for 

seconds. Both children love it. Pierce says it's grand, because you don't have to bother 

adding sugar. 

The process reflects reciprocity through the exchange of ideas from the listener to McBride via 

letters and from McBride to her listeners through her sharing and responding to letters on air, 

creating a feedback loop that secured strong ties between host and audience. Second, McBride 

would first solicit feedback from her audience, on issues relating to the focus of her program to 

responses on her products. Ware notes that “until the late 1940s, [McBride’s] phone number 

was listed in the Manhattan directory in case fans wanted to contact her directly” (Ware 74). In 
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the same interview with White, McBride shares “You know that dromedary Devil's Food makes 

is really just as good as the dromedary gingerbread makes. Forty percent you save on price if you 

get the mix instead of assembling all the materials. Don't you love chocolate cake? Of course, I 

love a fudge frosting and Dromedary has a fudge frosting too that you could use. I wish you'd try 

that and write me about it. Would you would you write me that?”  This direct address manifests 

reciprocity through the request for audience participation and feedback. 

The dynamic of reciprocity roots itself not only in what McBride did in relationship to her 

audience but also what she felt in relationship to her audience. First and foremost, her program 

was predicated on a respect for the abilities of her listeners; she writes that she will  

never again to think of the people as the public, to be dealt with on the basis of polls and 

surveys and experts who glibly listed the things “They” liked or told you what they were able 

to understand. Why, the understood the whole wide world, these men and women who 

tuned you in—or out, as you deserved—and who, if you were wise enough to keep close to 

them, could guard you from the awful conceit and self-satisfaction that would swiftly wreck 

both your job and you. (Tune in For Elizabeth 74) 

Next, as described previously, McBride encouraged her listeners to participate in her programs. 

In one more example of reciprocity, McBride says   

I brought a few of the comments that my Middle Western listeners have sent in. A woman 

named Mabel Colberg in Chicago who's written to me often, she says--she thought to herself 

she'd try as many of my products as she could because she liked the program but she said, “I 

won't try her canned soup. There is no such thing as a canned soup fit for consumption,” she 

said. “But,” she adds and this is handsome of her, “I think that was before last Friday when I 

bravely brought home a can of Habetante Onion Soup. You definitely win. It was delicious. 

So, I went back to the other two kinds and now I shall keep all of them stocked. (Excerpt 

played in NPR interview with Susan Ware)  
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Both McBride’s care and respect for her audience and her sharing of the “letters [that] come 

from every part of the country and every kind of life” were vital for creating rapport with her 

audience (America for Me 95). In her interview with Roosevelt, she also speaks with the doctors 

at the new veteran’s rehabilitation center and the mother of the deceased soldier that the 

building is named in honor of. Mrs. Ray, the mother, is understandably emotional at this 

memorial ceremony for her son and slightly reticent in front of the microphone, so McBride 

asserts their pre-existing relationship, saying warmly “I heard from Janice that you're a listener 

so you're not nervous with me, are you? You've known me a long time.” McBride clearly worked 

hard to establish connections with her listeners. She also believed that establishing these 

relationships was necessary for her own rhetorical practices, writing that “under special 

conditions I like to talk, but I have to feel that my audience knows and loves me—that they are, 

in short, listeners!” (Out of the Air 333). 

McBride encouraged reciprocity as a means to connect with her audience. But her 

connection with her audience can also be analyzed through clustering and hierarchy.  Clustering 

is defined by sociologists Robert Hanneman and Mark Riddle as occurring when “a very large 

proportion of the total number of ties are highly ‘clustered’ into local neighborhoods” (n.p.) 

Though McBride had wide-ranging audiences, her listeners often displayed clustering. 

McBride’s listeners would host parties where they would serve McBride’s products and listen to 

her program, describes Ware; local clusters and connections were formed within the vast, 

geographically diverse network of listeners. This allowed listeners to participate in real 

communities with fellow McBride devotees, building the weak ties that connected her audience. 

Ware describes these communities of listeners, even noting the generation of women who grew 

up listening to McBride as children who continued to tune in to the program as mothers 

themselves. In addition to a reciprocal relationship between McBride and her listeners and the 

clustering between audience members, hierarchy also influenced McBride’s community. 

Hierarchy here is defined as a community “in which individuals or sub-populations are not only 
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differentiated, but also ranked, [that is] extremely common in social life.  The degree of 

hierarchy in a population speaks to the issue of ‘vertical differentiation’” (Hanneman and 

Riddle). While McBride presented herself as just like her audience members, there was 

obviously still hierarchy in her relationship with listeners. McBride may have replied to nearly 

every listener’s letters, but she still defined the terms of their connection. Hierarchy in sociology 

can be displayed through a mapping of connections between individuals: the more connections 

between one individual and others, the higher the individual’s place within the hierarchy. A 

visual depiction of McBride’s network would show the most ties tracing back to the host herself, 

with smaller numbers of ties linking her listeners to each other. Though Hanneman and Riddle 

claim that “a network that has a predominance of null or reciprocated ties over asymmetric 

connections may be a more ‘equal’ or ‘stable’ network than one with a predominance of 

asymmetric connections (which might be more of a hierarchy),” McBride still managed to 

cultivate a wide-ranging, stable community. Of course, the nature of these archival materials 

and scope of those studied makes it difficult to conduct a thorough network analysis of 

McBride’s community, but simply understanding how connections are studied with this 

sociological approach is useful for understanding the ways in which McBride’s rhetorical 

practices joined host and audience via radio’s airwaves.    

 McBride’s rhetorical practices facilitated connection with her audience, and these 

relationships with her audience were exemplified in two ways: through her encouragement 

towards economic action via advertising and social change via invitational rhetoric. During her 

twenty years in broadcast, McBride created both a brand and platform for sharing stories. Her 

audience felt like such an integral part of the experience that they eagerly took on the role of 

conscientious consumers, buying and vetting McBride’s suggestions and then writing in to 

express their opinions. Betty Smith, avid listener of McBride and author of A Tree Grows in 

Brooklyn, even included many of McBride’s products in her novel and signed the dedication 

“with love from one of your products, Betty Smith” (Out of the Air).   While listeners 
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undoubtedly responded to the social and political aspects of McBride’s program, the host’s 

donation of her “three and half million treasures [letters]” to the war effort paper drive limits 

our ability to examine those areas of interaction (Tune in for Elizabeth 68). However, McBride’s 

tremendous influence on the purchasing habits of her audience was highly documented. St. 

John notes that “on one occasion, Mary Margaret exhorted her listeners so well that sales of 

Winter Garden carrots increased from two to ten cartloads a day; sales of an advertised soft 

drink also increased 900 percent” (35). The establishing of Winter Garden carrots as the best by 

McBride and her audience is but one small example of the ways in which she and her 

community of listeners interacted.  

While more difficult to measure, McBride’s program also urged social action in small, 

localized ways. As Ware notes in a 2005 NPR interview,  

And I think that the beauty of it is if you've got a slightly prejudiced audience or an audience 

that might otherwise have turned away if they knew the guest was going to--was a black 

person, her guests were never announced in advance. And they could also start talking 

before it became clear what color they were. And I think of it as a very subversive yet 

effective way of making the point that black Americans were Americans just like everybody 

else. And she made that point starting in the 1940s. (Lyden) 

The gendered nature of McBride’s rhetorical practices and the influence on social norms 

through her connection with her audience will be discussed in more detail in the following 

section.  

 
3.6 McBride’s Advocacy and New Norms of Femininity 

 
 As established previously, McBride created a community of listeners who engaged with 

her program in ways beyond merely tuning in. McBride realized that she had made a platform 

with the potential to facilitate social change. In her conversation with White, she says “you know 

the program and you know that I try to be honest and I like to get the thing from other people 
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that maybe will make life a little clearer or the meaning of life a little clearer.” Just as she 

complicated the already-porous boundary between private and public spheres through her 

gendered rhetorical practices, McBride used her sonic performances and connection to her 

audience in order to advocate implicitly and explicitly for a shift in sociocultural norms. Of 

course, her program established new norms for the genre of talk radio and successful radio 

delivery. But I contend that the upshot of McBride’s creation and deployment of the rhetorical 

practices comprising her feminine delivery style was the invitation to engage in real social 

change, from promoting equality between genders, races, and nationalities, to urging for 

expanded education and sustainability. Such goals, considered today to be progressive, were 

radical for 1940s America. Though the “real” effects of McBride’s broadcasts are difficult to pin 

down with certainty, I maintain that her advocacy work and connections to millions of listeners 

left an influence on American cultural norms and values. In this final section, I first briefly 

establish the traditional perspectives on the social causes McBride espoused. Second, I describe 

how McBride’s practices challenged or reified these norms. Third, I address the challenges and 

methods of evaluating something as ephemeral as “influence” on radio audience and offer a 

rationale for considering the effects of McBride’s practices on her contexts. Fourth, I draw 

conclusions as to the reach of McBride’s influence and the complex nature of such arguments.   

 The traditional views on radio and the private/public binary have already been discussed 

in great detail in this chapter, but McBride also responded to a wide range of established 

sociocultural norms. Her rhetorical practices were a response to these norms and allowed her to 

resist or complicated traditional perspectives on gender, race, the environment, and poverty. 

Such mainstream views at this time reified views assigning women to the private sphere, bigoted 

perspectives of the inferiority of people of color, industrial views on the role of the natural world 

as a capital resource, and neoclassical economic theories that ignored poverty. McBride’s written 

works are where she expresses her own opinion the most assertively. She shares her thoughts on 

gender, arguing “Until women revolt against letting the world get into a mess every few years, 
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we’ll continue to have to face troubles of this kind, and I don’t feel that the day is too far off 

before they will revolt. So, until women do take their housekeeping seriously and get busy and 

do the cleaning up, I can see very little hope of a peaceful world” (America for Me 100). She 

shares her perspective on racism by quoting her conversation with Lillian Smith, author of 

Strange Fruit, as speaking in November 1945: “A human being cannot be shunned, 

discriminated against, looked down upon without great injury to his person” (Out of the Air 

361). McBride writes with feeling on the importance of the environment, arguing ““We’ve cut 

down too many trees, ruined farmland, smoked up our cities, been careless of people’s 

rights…With all our opportunities, we could have been a lot better. But we can be better—it’s not 

too late” (America For Me 3). She also asserts the vital importance of fighting poverty, writing 

that “America needn’t go hungry; this too is a problem we can lick! We’ve got to lick it!” 

(America for Me 93). These brief excerpts from many such moments in her written texts reveal 

the depth of McBride’s feelings on sociocultural norms and her own advocacy.   

 But McBride’s radio broadcasts worked to change norms in a much subtler fashion. 

Instead of impassioned preaching, McBride asked guests to share their own experiences and 

beliefs, letting the power of narrative do the work of eliciting change. For example, she asks 

White to explain the way he avoids returning racism with more hate. He answers,  

My work has caused me to travel in the last twenty seven eight years about a million and a 

half miles in various parts of the world and I've been fortunate in being able to know human 

beings who spoke a different language or dress differently or worship God in a different way. 

And I found that there was some magnificent human beings in every group I've ever known. 

And I don't ever want to shut myself off from the great privilege of knowing magnificent 

people and I'm not going to let a man's religion or his race or anything else keep me from 

knowing him. 

The personal anecdote shared by White (as well as the one shared by Mrs. Ray in McBride’s 

interview with Roosevelt) is rhetorically effective, because it engages the empathy of the 
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audience in way that directive advocacy based on the logic of argument does not. In an NPR 

interview, Ware recognizes the positive influence of such anecdotes and the nature of McBride’s 

program as helping its listeners identify with McBride’s guests and engendering empathetic 

responses. For example, in the interview Ware says, “And so starting during World War II, you 

find Mary Margaret McBride and her guests grappling with the major issues of the day, 

including civil rights, and she is in the forefront of public discussion of the rights of African-

Americans long before it really entered popular consciousness in the 1950s” (Lyden). Thus, for 

McBride, having her guests share their own experiences was a rhetorically savvy move. By doing 

so, McBride avoided the appearance of proselytizing while she cultivated provocative 

conversations with significant persuasive power. Writes Ware, “By prominently featuring 

wartime refugees on her show, for example, she helped counter American isolationism and 

helped prepare her listeners for the revelations of Hitler’s “final solution”” (6). Less frequently, 

McBride would engage in more direct advocacy by voicing her more controversial political 

opinions. For example, she shared, “What I really believe is that we ought to go on admitting 

people into this country; we need to do that as long as there’s room and as long as people come 

for the same reason the founding fathers came—religious and political liberty” (America for Me 

53). More often, however, McBride’s challenging of norms happened in less direct ways. Her 

subtle challenging of norms was deeply tied to the identity she constructed as a journalist and 

country woman; in one interview with White, she posits “Sometimes I think that cooking is what 

counts most in making people feel friendly.” Further emphasizing this, she concludes her 

memoir Here’s Martha Deane by writing, “I personally am grateful to Martha Deane for one 

particular reason. Her radio programs have given me the opportunity to campaign for a cause I 

believe in from the bottom of my heart—the cause of better food in America” (157). From 

matters serious to simple, McBride’s broadcasts were a space open to changing norms, and one 

way she facilitated change was through her appeals to public memory.  
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Feminist researchers in rhetoric have long studied the role of memory in private and public 

discourses; feminist scholar Kate Chedgzoy writes, “feminist scholarship is itself a work of 

memory that retrieved many women from oblivion as historical actors and recorders. It’s very 

existence bears witness to the gendered and power-laden dynamics of remembering and 

forgetting” (216). As discussed in Chapter 2, feminist rhetorical historiography is deeply 

concerned with the ways memories are maintained or erased in histories of rhetoric and women 

rhetors (Biesecker; Bizzell; Johnson). But feminist scholars also acknowledge the role of 

memory in constructing public discourse. McBride’s broadcasts contribute to this scholarly 

conversation in three ways: first, as archival artifacts, her interview give a unique insight into 

specific historical moments. For example, her interview with Eddie Rickenbacker takes place on 

August 15, 1945, when it first became apparent World War II was nearing an end. As such, her 

interview gives a unique perspective on American media reaction to historic events. Second, 

McBride’s interviews exhibit public memory, what Kendall Phillips describes as “promot[ing] a 

shared sense of the past” (60). Because her show was so popular, McBride served as a cultural 

commonplace for millions of Americans. McBride was aware of her reach and worked to support 

sites of public memory and action (Out of the Air 220). Lastly, McBride’s continual referral to 

personal memory in her broadcasts demonstrates the complex intersections of public and 

private spheres. As Tammie Kennedy notes, public “memory exposes the intertwined 

relationships between personal/collective, fact/fiction, self/other, imagination/history, and 

past/present/future for the rhetor” (70). This influence on public memory is one way that 

McBride was able to encourage new sociocultural norms.  

Where McBride’s rhetorical practices most clearly affect social norms was the 

understanding of women’s place within the private sphere. Through her performance of 

femininity and gendered rhetorical practices, McBride pushed back against the “true woman” 

ideal of the nineteenth century that stressed ideal femininity as a practice of piety, chastity, 

submissiveness, and domesticity. She expressed the challenging tensions besetting mid-century 
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American women through her complex portrayal of femininity and gendered rhetorical 

practices. In some ways, however, her success served as the exception that proved the rule. 

Though I argue for the ways in which McBride challenged social norms, I would be 

remiss if I did not explore ways in which she also reified certain values, particularly the social 

value of patriotism. During WWII, she more often engaged in patriotic appeals to encourage her 

listeners to contribute to the war effort. McBride upheld norms of patriotism and duty to one’s 

country in her interview with Rickenbacker, even as she challenged other norms in her writings. 

In her interview with Roosevelt, she says “You said that you believe in war memorials that are 

useful to the living. Member?” Roosevelt replies, “So I'm hoping that this type of war memorial 

is going to remind us day in and day out of one of the heroes from this part of the country.” This 

is another example of McBride’s advocacy upholding social norms of patriotism. While she does 

consistently advocate to uphold norms of patriotism, McBride takes a different perspective 

during the scare of McCarthyism. In Out of the Air, she writes about her failure to stand up to 

Senator McCarthy and his colleagues and speak out against the red scare, reflecting that “It is 

the blackest memory of my radio life that I did not stand determinedly for what I believed—that 

a man should be considered innocent until proven guilty” (Out of the Air 146). Just as she both 

challenged and reified specific values of femininity, McBride’s influence on other sociocultural 

norms is equally ambivalent. Her rhetorical practices worked in conflicting ways when social 

norms crossed. For example, she writes about her disgust for “the Nazi-Fascist discovery that 

women must be kept down not only because they are inferior (and what a slam that is, to be 

inferior to a Nazi! Like being lower than a fishing worm) but because they can’t be trusted not to 

fraternize with other nations and races” (America for Me 43). In this excerpt, she confronts 

norms that limit women’s agency by equating them with Nazism and appealing to social norms 

of patriotism. In this rhetoric, Americans would not countenance a comparison to Nazi-fascism 

and so relinquish the norms of the private sphere that curtailed women’s rhetorical practices.  
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Ultimately, influence is difficult to evaluate in this research. It can be stated with more 

certainty that McBride’s rhetorical practices influenced the norms for the genre of radio 

broadcasts and performances of femininity in radio broadcasts. But asserting that McBride’s 

program had an influence on changing sociocultural norms on issues like gender, race, 

environment, and poverty is more nebulous. Undoubtedly, McBride’s feminine delivery style 

allowed her to challenge traditional representations of delivery, connect with wide audiences, 

and present a nuanced perspective on social change. The degree of her popularity serves as 

implicit proof that she did in fact change norms, if only those on radio broadcasts and the 

relationship between femininity and the private sphere. However, whether she changed social 

norms is less important than the recognition that McBride has much to offer feminist and sonic 

rhetorics apart from her stature as a rhetor. Her forty-year career is a testament to her rhetorical 

skill; analysis of her adept rhetorical practices speaks to the recursive relationship between sonic 

rhetoric and the medium of radio. Beyond that, McBride’s rhetoric adds to feminist rhetoricians’ 

understanding of invitational rhetoric within the sonic realm, and the interplay among gendered 

delivery, radio, and public and private spheres. McBride undertook creative means to overcome 

the limitations of her medium of radio. Radio as a medium shaped her broadcasts, from their 

clarity to form, just as McBride’s broadcasts influenced what was considered proper for 

successful radio topics. Her practices suggest a sophisticated awareness of gendered rhetorical 

practices used to create affect and encourage social and economic action in her audience. 

Finally, by using the affordances of radio to create connection with her audience, McBride 

exerted her influence to advocate for changing various sociocultural norms from gender norms 

to racial equality.  
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CHAPTER FOUR  
 

CONCLUSIONS, IMPLICATIONS, AND LIMITATIONS 
 

4.1 Prologue 
 

On the other hand, if you’d be miserable without radio—if you know this in every fibre of your 

being, then radio is the field for you and God give you courage and grit to pay the price. –Mary 

Margaret McBride, Tune in For Elizabeth p.129 

 In the quote above from a fictionalized yet autobiographical narrative,10 McBride 

describes a conversation between Elizabeth, a young woman interested in pursuing a career in 

radio, and her Aunt Janet, a famous radio personality based on McBride herself. They discuss 

the pull between choosing marriage and children or a career in broadcast radio. McBride’s 

character first stresses the value of becoming a wife and homemaker, but she ends on a defiant 

note that challenges such a choice. While acknowledging the obstacles that discouraged women 

from working in radio, Aunt Janet highlights the worth of her career pursuits. In life and in her 

written works, McBride the rhetor navigated competing expectations on gender and vocation, 

assumptions on the genre conventions of radio broadcasts, and the challenges of connecting 

with diverse audiences across the nation. Her rhetorical practices were tailored to these 

difficulties and to her rhetorical situation. Studying her sonic performances and contextualizing 

them within her career and writings make one thing abundantly clear: McBride had the 

“courage and grit” to succeed despite these impediments.  

In this chapter, I return to the three overarching research questions guide this project:  

• What rhetorical practices characterize Mary Margaret McBride’s performances of 

sonic rhetoric?  

• How do these practices and her medium of radio intersect?  

                                                        
10 McBride authored twelve books during her life. Of those, two were direct memoirs of her radio career: 
Here’s Martha Deane and Out of the Air. Tune in for Elizabeth was a thinly-veiled autobiographical 
fiction describing a young woman’s entry into radio and her relationship with Aunt Janet, a character 
clearly modeled on McBride herself.  
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• How did McBride’s rhetorical practices align with or diverge from her gendered 

identity(ies), especially in terms of private and public boundaries?  

These questions on McBride’s rhetorical practices, the intersection of these practices with the 

medium of radio, and the relationship between her rhetorical practices and her gendered 

identity allow us to draw final conclusions from the analysis conducted in Chapter Three. In this 

section, I summarize the central claims of this research and then I discuss further the 

implications of these claims for feminist rhetorical historiography and sonic rhetorics. Next, I 

address the limitations of this thesis project in its scope and coverage. Last, I conclude by 

offering several avenues for future inquiry and reiterating the value that studying McBride’s 

radio broadcasts holds for feminist and sonic rhetorics.    

 
4.2 Reflections on McBride’s Rhetorical Practices 

 
 In this section, the three central arguments of this analysis will be summarized. The 

preliminary study of McBride’s sonic rhetoric suggests that: 

• McBride’s rhetorical practices and feminine delivery demonstrates specific practices 

associated with the private sphere. 

• Her practices show her awareness of radio’s affordances and constraints as a medium as 

well as the medium’s position between private and public spheres. 

• Finally, through her rhetorical practices and awareness of the medium, McBride 

connected with her audience, challenged the public/private divide, and encouraged new 

sociocultural norms for feminine discourse. 

McBride’s sonic rhetoric was characterized by four key rhetorical practices: (1) 

conversational style and direct address; (2) indirect questions with digression and self-

deprecation; (3) memory and anecdote; and (4) vivid description and emotive language. Her 

practices evolved in response to the gendered norms of delivery arising from the private sphere, 

defined in this study as the domestic area traditionally viewed as the domain of women. 
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McBride first practice, her conversational tone and direct address, models on informal parlor 

dialogue rather than the formal diction popular in radio at the time. This first practice of 

McBride’s allowed her to conform to one standard of discourse within the private sphere 

(intimate, informal conversations). Her use of indirect questions coupled with digression and 

self-deprecation also complied with feminized norms that encouraged deference in speech, but 

McBride used this practice to create authentic conversations and artfully direct the conversation 

without being perceived as “pushy” or “aggressive.” McBride’s use of personal memory to share 

anecdotes, and her encouragement to her guests to do the same, also contrasted with the 

scripted style of many programs at the time. By encouraging the sharing of personal memories, 

McBride enacted prevailing beliefs that linked the private sphere with the personal.11 Finally, 

McBride’s emotive and descriptive language also played into feminine standards for discourse in 

the private sphere.  In sum, McBride used these four key rhetorical practices to build wide radio 

share. Analyzing her rhetorical practices facilitates a better understanding of how she achieved 

widespread popularity, as well as yielding insight into one female rhetor’s answer to the 

challenges of a social context and medium that curtailed women’s agency and voices.   

McBride’s use of these four key rhetorical practices speaks to her understanding of the 

medium’s opportunities and limitations. She understood that most Americans gathered to listen 

to radio in their homes and spoke to them as a friendly, well-informed neighbor. Her casual 

conversational approach and indirect question style facilitated the perception of radio as 

intimate. Her frequent referral to her own personal memories as well as those of her guests 

further established the personal nature of her program. Finally, McBride use of emotional 

language and vivid description reflects an awareness of both radio’s affordance in engendering 

emotional responses in its listeners and a limitation of its appeal to only one mode. In the 

tailoring of her rhetorical practices to the exacting standards of her audience, McBride utilized 

                                                        
11 Her awareness of this and her deft use of personal memory to facilitate larger social change foreshadows 
later feminist movements that claimed that “the personal is political.”  
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specific practices to take advantage of the affordances of radio and overcome its limitations as a 

medium. For example, she used vivid description to paint verbal pictures of delicious meals so 

that her listeners would try her products. McBride’s practice and medium existed within a co-

constitutive relationship, one that benefited from the medium’s position between private and 

public spheres. McBride deployed feminized rhetorical practices to connect with audience in the 

intimacy of their homes: a clear depiction of discourse in the private sphere. But these practices 

and the medium of radio also permeated boundaries between public and private. Radio was 

initially considered a public medium, suitable first and foremost of issues of national 

importance; it was a clearly masculine space. However, McBride took many of the subjects 

considered integral to the public sphere (for example, politics) and brought them into the 

private sphere. She resisted norms that held that her mostly female audience was only 

concerned with domestic issues. Her strong conviction in the intelligence of her audience and 

their desire for interesting journalism that went beyond household tips both muddled the 

public/private divide and allowed her to connect with wide audiences. This muddling of public 

and private no doubt influenced the conversations of her audience within their homes but also 

potentially public discourse on sociocultural norms.  

McBride’s practices each created connections with her audience. Critical to McBride’s 

success as a rhetor was her skill in putting her guests at ease through her warm tone; her 

rhetorical practices facilitated this and allowed her to relate to her many listeners. McBride 

notes in Here’s Martha Deane that she had an acute awareness of her listeners at all times (23). 

That awareness shaped several of her rhetorical practices and her diction and enunciation. For 

example, McBride remembers the listeners who critiqued her voice in the early years of her 

broadcast but then wrote in later to compliment her on her improvement (Here’s Martha Deane 

75). In addition to her conversational tone, she used her indirect questioning style to connect 

with her guests and create the authentic conversations that engaged her audience. Her use of 

memory and emotive language were also designed to establish rapport with her audience. The 
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relationship between McBride and her listeners demonstrates the reciprocal relationship of 

radio host and listener described by Razlogova and Keith. As Razlogova explains, “audiences 

were critical components in the making of radio, the establishment of its genres and social 

operations” (3); while Keith points to this as one way in which marginalized groups would 

“utilize radio to address their equitable participation in the life of the nation” (4). McBride’s 

rhetorical practices illustrated her keen awareness of her audience and the ways in which her 

relationship with her listeners allowed her to influence the genre conventions of radio and 

broader social norms. McBride notes the importance of this relationship and the need for 

authenticity, an authenticity she displayed through her conversational style, an effective 

rhetorical practice. She writes,  

It is important for a radio commentator to have a real affection for and interest in 

persons. But first of all comes sincerity. If you are to get your audience to trust you—and 

it is, of course, only through a loyal following that you can gain success as a radio 

personality—you must always be yourself and say invariably only what you really mean. 

(How to Be a Successful Advertising Woman 166) 

Throughout her broadcasts, McBride connected with a wide range of audiences, and this allowed 

her to further transgress the boundaries of the public and private spheres. The rhetorical 

practices she used in order to do so facilitated her subtle challenging of the gendered norms of 

delivery at that time; these practices allowed her to cultivate a style that was authentic, 

authoritative, and still feminine. 

While these practices are fascinating in themselves, they also illustrate the third claim of 

this thesis: gendered expectations influenced the norms for radio broadcasts. McBride’s 

conversational tone, unscripted digressions, and moments of self-deprecation or emotive 

language all contradicted established assumptions on the nature of “good” radio. Popular radio 

at the time upheld masculine norms of discourse (for example, assertive dialogue, scripted 

interviews, clearly enunciated diction). But McBride’s practices were associated with feminine 
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discourse and its place within the private sphere. She used unscripted dialogue, a conversational 

approach, and spoke in her natural Missouri-accented enthusiastic mumble. Despite breaking 

the norms of radio that championed precise diction and the superiority of deeper, male voices, 

McBride became immensely popular. By bringing these feminized rhetorical practices into the 

medium of radio that was long considered part of the public sphere, McBride asserted the 

position of radio as both belonging to ideals of public discourse and being received within 

private homes. Her sonic rhetoric reshaped expectations for broadcast radio. But this project 

demonstrates that her rhetorical practices went beyond just changing norms for femininity. 

Ultimately, through her gendered rhetorical practices, she used the affordances and constraints 

of radio to create a widespread community of loyal listeners. Her influence in those 

communities went beyond the sale of her commercial products. When listening to McBride’s 

interviews and reading her works, audience members also listened to her advocacy for equality 

and peace. As McBride writes in Out of the Air, her “avowed aim … was to fight intolerance by a 

spectacular use of all the arts” (103). Though her sonic performances often displayed 

contradictory statements, she also advocated for new norms of tolerance.   

 
4.3 Implications for Feminist Rhetorical Histories and Sonic Rhetorics 

 
McBride’s rhetorical practices reveal strategies devised to secure success in a medium 

dominated by men. But her practices do more than just provide an insight into the life of 

talented rhetor or into a masculinist medium; instead, they have the potential to speak to larger 

questions of gendered identities, rhetoric, and the nature of the public and private sphere in the 

US between 1930s-1950s. As Jackie Royster and Gesa Kirsch note, there is a need to reflect on 

what individual rhetors can add to our knowledge of or challenge our assumptions on feminist 

rhetoric. They write that “we then draw implications of this practice from these findings as we 

pay attention to the extent to which the exemplars that we have chosen (from the multitude of 

possibilities in this area) are actually re-forming the view” (43). McBride did, in fact, reform 
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specific perspectives on women’s rhetorical practices. In this section, two kinds of implications 

are discussed: first, those arising from the three claims of this thesis, and second, those ensuing 

from the methodology of studying sonic archives. 

The three claims made through this study each individually yields insight into ongoing 

conversations within feminist and sonic rhetorics. First, McBride’s practices both affirm and 

resist understandings of the private sphere. Conceptions of private and public have long been 

challenged in feminist rhetoric. McBride’s rhetorical practices demonstrate how these 

boundaries could be transgressed. Her movement between private and public spheres in her 

radio broadcasts illustrates the permeability and artificiality of the constructs as well as a 

sophisticated approach to overcoming these false distinctions. This study indicates the salience 

of what Lindal Buchanan calls “feminine delivery style” well into the twentieth century. 

Buchanan describes a feminine delivery style used by nineteenth century women to share their 

words in spheres that typically censored female speech; this study of McBride’s sonic rhetoric 

suggests one approach to prevail within a medium that discouraged women’s voices. As 

Buchanan explains, “While the male voice and form could be presented publicly, the silent (or, 

at best, vocally responsive) female form could appear only in highly restricted roles, for example, 

as an audience member (52).” She describes ways in which women rhetors would use feminine 

delivery in order to share their message with an audience without facing the censure that 

accompanied woman who used rhetorical practices traditionally described as masculine. 

Ultimately, she both describes these practices and holds that such practices are understudied in 

feminist rhetorical histories because of their difference from prevailing rhetorical methods 

today. McBride was creating her own rhetorical practices over eight decades after the suffragists 

studied by Buchanan; however, her practices served a similar function in crafting a feminine 

delivery style. Like Buchanan’s rhetors, McBride used these practices to be persuasive in a way 

that more blatant feminist discourse or masculinized practices would not allow. By performing a 

specific construction of femininity in her radio broadcasts, McBride could circumvent narrow 
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prescriptions on discourse in the private sphere. Furthermore, the longevity of the feminine 

delivery style points to the longevity of conceptions of public and private spheres.   

Second, McBride’s understanding of the limitations and affordances of her medium and 

utilization of specific rhetorical practices to connect effectively with her audience points again to 

the permeability of the public/private divide. At the time of her broadcasts, ideas of public and 

private spheres had significant cultural power. As media scholars Jeremy Hunsinger and 

Theresa Senft note,  

The public and private binary is reflective of economic, social, cultural, and political 

balances and imbalances of power throughout our history… In the twentieth century, 

feminist theorists had to claim that the personal is political, so as to emancipate the 

domesticated female point of view and enable it to transition from the private to public 

milieu. (149)  

For feminist rhetorical historiographers, the nature of the public/private divide has been 

productively explored. For example, in Women Speak: The Eloquence of Women’s Lives, Karen 

Foss and Sonja Foss argue that histories of rhetoric have long been concerned with the public 

sphere at the expense of neglecting rhetorical action in the private sphere. They write: “By 

definition, we recognize, scholarship in the area of public address is supposed to deal with public 

rather than private discourse…We suggest, however, that the delineation of a realm of study 

confined to public discourse unnecessarily limits the kinds of knowledge that can be generated 

about communication” (Foss and Foss 13). This research on McBride’s rhetorical practices 

addresses their call for study of rhetorical action in the private sphere, but it goes beyond that to 

productively trouble the division between public and private discourse. McBride’s rhetorical 

practices were disseminated through a medium associated with the public sphere, but received 

within the private sphere. Her feminine delivery style allowed her to negotiate the differing 

expectations for private and public discourse. Furthermore, as feminist scholarly histories of 

rhetoric have been developed, there has been a shift from critiquing and problematizing the 
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public/private binary and expansion of the foci of rhetorical study to a “a more intense 

interrogation of the whole concept of social space, rather than private space or public space” 

(Royster and Kirsch 100). Royster and Kirsch continue, “In recognizing rhetoric, thereby, as a 

social phenomenon, rather than more simply a public phenomenon, insights about women’s 

practices began to emerge more boldly” (100). By analyzing the ways in which McBride’s 

rhetorical practices took advantage of the medium (for example, in her establishment of 

reciprocity with her community of listeners), we can learn more about the social space of her 

time and the ways in which her broadcasts were part of larger social circulation of media and 

ideas.      

Third, by connecting with her audience, challenging understandings of the private 

sphere, and establishing new norms for feminine discourse, McBride’s rhetorical practices offer 

an example of “sound’s useful disruption of ideological assemblages: gender, sexuality… and 

race” (Stone 4). McBride deployed her four key rhetorical practices in order to establish a 

relationship with her listeners, but in doing so she frequently challenged the ideological 

presuppositions that limited the discursive practices of women. For example, her focus on 

advocacy often meant that she discussed political subjects not typically considered part of the 

private sphere and women’s discourse. But her feminine delivery style and use of invitational 

rhetoric allowed her to transgress these long-established discursive boundaries. In Foss and 

Griffin’s work, invitational rhetoric is “an invitation to the audience to enter the rhetor’s world 

and see it as the rhetor does” where “the invitational rhetor does not judge or denigrate others’ 

perspectives but it open to and tries to appreciate and validate those perspectives” (5); 

McBride’s rhetorical practices clearly exemplify the values and aims of invitational rhetoric 

through the ways in which she shared her personal experiences and urged her guests to do the 

same in authentic dialogue. In doing so, McBride exploited the affordances of her medium to 

create a space for effective invitational rhetoric that facilitated a “greater understanding of the 

issue in its subtlety, richness, and complexity” (Foss and Griffin 5). Perceiving McBride’s 
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practices as invitational rhetoric illustrates Stone’s point about sound’s role in disrupting 

ideologies. Considering McBride’s sonic performances as instances of invitational rhetoric also 

has the potential to expand the definition of invitational rhetoric. In any case, McBride’s 

feminine delivery provides an excellent illustration of invitational rhetoric in action; her success 

as a rhetor speaks to the success of her invitational rhetoric in transforming norms. 

 In addition to the implications arising from the three claims described above, specific 

implications stem from the methodology of this research. Many scholars (Gaillet; Gere; Kirsch; 

Wareham) argues that there is an ethical requirement for our research into the lives of women 

who can no longer speak for themselves. As Glenn reiterates, “this ethical practice not only 

accepts the “possible insufficiency” of one’s understanding of history and implies an openness 

and reflexivity in one’s encounters,” but it may also initiate a “restructuring of one’s 

understanding of the interrelation among the past, present, and future”” (389). McBride’s 

interviews also necessitate such ethical questions and demonstrate the vital importance of 

reflecting one one’s positionality as a researcher and contextualizing artifacts within their 

rhetorical situation. Returning to Royster and Kirsch’s idea of edges, it is apparent that 

McBride’s performances of sonic rhetoric create new contours in what is considered feminist 

rhetorical historiography, in the practices used for recovery work, and in the ethics of care 

required to engage thoughtfully with the recorded legacy of another’s life. In addition to 

speaking to ongoing conversations within feminist rhetorics, this analysis of McBride’s 

interviews also has relevant implications for scholarships in sonic rhetorics.  

Feminist rhetorical historiography is concerned with the edges formed by the rescue, 

recovery, and (re)inscription work done by feminist scholars (Royster and Kirsch 43). An early 

promise of this research project was the potential for a recovery of McBride’s sonic rhetoric to 

further reshape the edge of feminist rhetorical historiography. I argue that the conclusions 

drawn from the analysis of McBride’s interviews do contribute to the range of methodologies 

used in feminist rhetorics and sonic rhetorics. Attending to the sonic nature of McBride’s 
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rhetorical performances complicates methods of feminist archival research. Despite increased 

focus given to sound in studies of rhetoric, relatively little scholarship in audio archives exists; of 

that little, most notable are Jon Stone’s work on race and Jean Bessette’s research on sexuality. 

Bessette argues that “engaging with audio archives of non-normative voices in the process of 

composing digital “audio collage” can afford iterative listening practices” (71) where working 

with sonic archives necessitates a repetitive process of listening—this work on McBride supports 

and extend Bessette’s assertion. Listening to these recorded interviews makes evident the lived 

reality of McBride herself in a more pressing way than that gained from reading her written 

texts. Truly, “sound intensifies awareness” (Rice 267). Engaging with sonic archival materials 

facilitates a more embodied understanding of the material. When studying McBride’s 

interviews, the researcher is confronted with what Glenn describes as “the real” and thus must 

find a way to move between the remnants of McBride’s lived rhetoric and the larger discourse, 

motivations, and ephemeral contexts that accompany these artifacts of sonic rhetoric.  

The need for listening and its meaningful addition to feminist rhetorical historiography 

is clear. Terese Guinsatao Monberg argues in her article “Listening for Legacies, or How I Began 

to Hear Dorothy Laigo Cordovoa, the Pinay behind the Podium Known as FANHS,” that within 

feminist rhetorical historiography, “most forms of listening have largely rested in seeing women 

at the podium, seeing women’s texts, seeing women’s words in print before they can be heard;” 

she continues, “But seeing is only one part of the dynamic equation when listening for/to 

women’s voices that have been institutionally marginalized in multiple, intersecting ways” (86-

87). Studying McBride’s sonic performances highlights the critical value of including listening in 

our studies of feminist rhetorics. In spite of these insights and implications for feminist and 

sonic rhetorics, there are still limitations to my research on McBride’s performances of sonic 

rhetoric. 
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4.4 Limitations of Research 
 

 The nature of this analysis means that it is subject to three central limitations: those 

arising from the data set, its single case study form, and the challenges presented by sonic 

archives. In this section, I identify these three limitations and detail their influence on the study.  

 First, a limitation of the project arises from the nature of the data set: four interviews 

that were chosen for sustained “deep attention” and a detailed, layered analysis. This selection 

was determined by the criterion for analysis, but that choice does restrict the generalizability of 

the claims made about McBride. Four interviews constitute only .2 percent of all available 

recordings in the Mary Margaret McBride Archive at the Library of Congress. While I argue that 

the interviews are representative of McBride’s body of work because of the time of their 

recording at the height of her career and the interview guests selected, a future study might be 

able to make more broadly generalizable claims by surveying a wider data set. Second, a 

limitation of this study arises from its focus on one radio host in the historical period. Thus, 

while I analyze McBride’s specific rhetorical practices in this study, I am unable to generalize 

about rhetorical practices, medium, and gender beyond McBride herself. Though her practices 

signify a shift from masculinized standards of radio broadcast, the degree to which McBride was 

idiosyncratic or representative cannot be assessed. Third, the final limitation of this study arises 

from the nature of sonic archival work. Sonic archives present specific challenges from the 

perspective of rhetorical historiographers. The nature of the artifacts presents methodological 

difficulties, for one. The act of listening and re-listening required to comprehend McBride’s 

recordings highlights the embodied nature of archival research and the subjective process of 

interpretation. The poor sound quality of certain recordings forces the researcher to listen 

slowly, deeply, and with care—sections particularly muffled by the 1940s radio reverberation 

emphasizes the materiality of the artifacts in a way erased by the high quality of contemporary 

digital sound recordings. In addition, research on McBride’s interviews also emphasizes the 

analytical challenges of working with sonic artifacts, challenges that were theorized by Erin 
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Anderson in her article “Towards a Resonant Material Vocality for Digital Composition.” In the 

article, she claims that:   

voice’s inability to be reduced to language is evident, at least in part, by its inability to be 

captured or expressed in language. Indeed, many elements of vocal sound—accent, 

timbre, pitch—escape our fundamental desire to signify and thus to capture, categorize, 

and control. (Anderson 4) 

However, while Anderson notes the very real challenges of analyzing voice, especially from a 

rhetorical perspective that has long stressed the visual, she neglects the scholarship from 

linguists and sound studies scholars (Gunn; Tannen) that demonstrates potential means to 

analyze voice. This study of McBride is constrained by both the difficulties and possibilities of 

engaging in rhetorical analysis of sonic artifacts.  

 Each of these limitations is valid. However, while they limit the scope of this project and 

its claims, they do not erode the salience of the study.  Furthermore, each limitation presents 

opportunities for further research.   

 
4.5 Directions for Future Research 

 
This preliminary study begins an investigation of the intersection of rhetoric, gender, 

and sonic media in the history of feminist rhetoric. In light of the study’s limitations, in this final 

section, I offer three potential directions for future research.  

First, one way to build on this analysis is to increase the number of interviews analyzed. I 

anticipate such a study could take three forms: an extended analysis encompassing all of the 

interviews in the Mary Margaret McBride archive, a project considering the historical trajectory 

of the development of McBride’s rhetorical practices and ascent to radio stardom, and a project 

utilizing not only McBride’s recorded radio interviews but also her print journalism. The first 

approach facilitates a more thorough understanding of McBride’s practices; the second 

encourages a nuanced understanding of how McBride’s practices evolved as she became more 
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successful as a rhetor. Finally, the third approach allows researchers to detect if and how her 

rhetorical practices changed as she moved from a print to an aural delivery system. Tracing the 

emergence of these practices in print and their subsequent development in sound might shed 

light on how specific rhetorical strategies are adapted for new contexts and mediums.  

Second, another avenue for future research entails increasing the number of case studies. 

I see this happening in two ways: expanding the focus of the study to include other female radio 

personalities of the time period (for example, Edythe Meserand) or enlarging the case study 

parameters to include male radio hosts working during the same period (for example, H.V. 

Kaltenborn). This would enable a comparison of rhetorical practices used by hosts of each 

gender, especially as these practices intersected with the medium’s constraints. Expanding the 

project in these ways would address the limitations of the preliminary research: the inability to 

determine if McBride’s rhetorical practices were idiosyncratic or typical compared to her 

contemporaries. The second approach for further projects could shed light on the influence of 

gender on sonic rhetorical practices in radio. The current analysis of two broadcasts featuring 

female guests and two broadcasts featuring male guests is not sufficient to make such broad 

claims. Such a comparative study might also would illuminate the genre conventions of evening 

radio versus daytime radio and the differing delivery styles expected of hosts of each genre.   

Third, a final question arising from this study suitable for future research concerns 

methodologies. As described previously, sonic archives present a unique set of challenges that 

complicate existing methodologies. Thus, continued work in this area requires a 

reconsideration, perhaps even a transformation, of feminist rhetorical historiography. That 

research agenda could include a discussion of potential methods for engaging with sonic 

artifacts, and the implications such engagement have for feminist rhetorical historiography.  

Currently, little scholarship within feminist rhetorical historiography or sonic rhetorics offers 

specific archival practices for engaging with sonic artifacts. But sonic artifacts are fundamentally 

different from those in print, and thus necessitate revised methods for research. So the nature of 
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the artifacts influences the kind of research done, encouraging a practice of sitting with the 

materials, engaging in an imaginative process to picture the speakers and interpret the noises. 

Because of this, and the fact that sonic artifacts cannot be skimmed as visual or textual artifacts 

can, the practice of engaging with sound recordings facilitates the strategic contemplation and 

contemplative inquiry described Royster and Kirsch. Hearing McBride’s speech before 

transcribing it underscores the serendipity of the research process—an element of archival 

research described by Alexis E. Ramsey and Barbara L’Eplattenier. Since the clear majority of 

McBride’s interviews have yet to be digitized, I selected the recordings based on descriptions of 

only a few words to a sentence located in the finding aid, hoping that the descriptions were 

accurate and the conversations would have valuable material. Engaging with sonic artifacts in 

this way demonstrates the necessity of coming to the materials without preconceived ideas, a 

necessity stressed by Royster and Kirsch. Though I began this research having done extensive 

reading of McBride’s written works, the sonic artifacts resisted easy interpretation and analysis. 

A future project could build on this to explore new means to analyze sonic rhetoric. 

Ultimately, when exploring McBride’s performances of sonic rhetoric, we discover the 

work of a talented rhetor, who deftly maneuvered between a range of practices to connect with 

her listeners through her medium of radio. McBride was keenly aware of the affordances and 

constraints of radio as a medium and worked effectively within them to build a widespread 

community of listeners and encourage specific values through the deployment of personal and 

public memories. She crafted a feminine yet authoritative delivery style that allowed her to 

negotiate between conflicting gender norms. Her broadcasts complicate the nature of (often 

gendered) public and private boundaries as they redefined the genre of daytime radio. McBride’s 

radio broadcasts have much to offer scholars of feminist rhetorical historiography and sonic 

rhetorics.  
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I do have to acknowledge that life has defeated me in one particular. I wanted to be a 

great writer, and now I never shall be. The trouble was, I supposed, that I wanted to be a 

writer but I didn’t especially want to write, and anyway, I had nothing of consequence to 

say. So I was far better off as a day-to-day talker than as a would-be creative writer 

breaking my heart trying to reach the stars. I touched a good many lives in the years, and 

I hope I alleviated some loneliness and awakened a few to the horrors of cruelty and 

injustice. If so, I am reasonably content. —Mary Margaret McBride, Out of the Air 
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APPENDIX A 
 

DEBORAH TANNEN’S TRANSCRIPTION ANNOTATION KEY 
 

(qtd from Conversation Style p.210) 

.. noticeable pause or break in rhythm (less than half second) 

… half-second pause, as measured by stopwatch 

an extra dot is added for each half second of pause, hence,  

…. full-second pause 

……second and a half pause, and so on 

́ marks primary stress 

̀ marks secondary stress 

underline marks emphatic stress 

SMALL CAPS mark very emphatic stress 

΄marks high pitch on word 

┌marks high pitch on phrase, continuing until punctuation 

│marks low pitch on word 

└marks low pitch on phrase, continuing until punctuation 

. marks sentence-final falling intonation 

? marks yes-no question rising intonation 

- marks a glottal stop, or abrupt cutting off of sound, as in “uh-oh” 

: indicates lengthened vowel sound (extra colons indicate greater lengthening) 

→ arrow at left of line highlights point of analysis 

→ arrow at right of line indicates sentence continues without break in rhythm 

, marks phrase-final intonation (more to come) 

musical notation is used for amplitude and appears under the line: 

 p piano (spoken softly) 

 pp pianissimo (spoken very softly) 
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 f forte (spoken loudly) 

ff fortissimo (spoken very loudly) 

acc spoken quickly   

dec spoken slowly 

The above notations continue until punctuation, unless otherwise noted 

/?/ indicates transcription impossible 

/words/ within slashes indicate uncertain transcription 

[brackets] are used for comments on quality of speech and nonverbal contributions such as 

[laughter] 

Brackets between lines indicate overlapping speech 

Two people talking at the same time 

Brackets on two lines 

 indicate second utterance latched onto first, without perceptible pause 
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APPENDIX B 
 

ANNOTATION EXAMPLE: EXCERPTED INTERVIEW WITH CAROLE LANDIS 
 

[Musical Intro] 
 
Vince Connolly: └It’s one o’clock and here is Mary Margaret McBride. 
  f dec      : 
Mary Margaret McBride: ┌Presenting Carole Landis, in An American Girl, her own story /?/. 
How will that do, Carole? 
 acc 
Carole Landis: └That sounds very nice, Mary.  
  f dec 
MMM: After all, uh, you are an American girl who has made her own way in the world. How 
old→ were you when you started singing? 
  p acc 
CL: Oh, well I really started singing as a child. But professionally— 
        :: f dec 

MMM: Seven, I remember. 
          f acc 
CL: [laughs] └That’s right.  
  f dec  : 
MMM: Remember, I know everything about you now— 
 

CL: You do?  
f dec 

MMM: We’re going to do wonderful— 
 
CL: [laughs] 
 
MMM: One of those interviews where not a word of a press agent gets in. 
 f acc 
CL: └Oh good, good, good. [laughs] 

f dec 
MMM: [laughs] Figure the whole thing; the way it really happened. 
 

CL: └Alright, fine.  
          f dec 
MMM: Now mind you, I don’t mean to not appreciate them. I think they’re wonderful race of → 
people, don’t you?  
  
CL: Yes. 
f dec 
MMM: But they do occasionally, uh-uh 
 

CL: Dream up a few stories?  
 

MMM: Yes, uh, once when I was in Hollywood, I had to go through the life stories of a lot of → 
Hollywoodians … This was before you were born, practically, is when I was writing for a → 
living, uh, and I had great difficulty in getting the life stories of Hollywoodians, because → 
they were always, uh, because they’d /?/ their life stories written so many times and in so→ 
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many different ways that they’d have to ΄stop and ΄think 
 p acc 

CL: [laughs] 
 

MMM: ΄I’d say, ΄where were you born? ΄They didn’t know for sure. ΄Do you remember where 
→ you were born?  
 f acc 
CL: [laughs] Fairchild, Wisconsin.  

f dec 
MMM: ΄Great. You were born there, but you went to California almost immediately. 
 f  acc 
CL: Well, when I was about 8 months old, we moved to San Diego California. My father was →     
in the Navy and so we moved there.  
 p dec 
MMM: Well that’s /different/, because I thought it was San Bernadino. 
 p acc 
CL: Well, that came later. 
 f dec 

MMM: Oh— 
 : f 

CL: San Bernadino was the next move. I went to school there, and then I took myself to San→ 
Francisco, to begin my professional career.  

f dec 
MMM: Is that where, at the age of seven, you sang to the humiliation of your fifteen-year-old→ 
brother?  

p acc 
CL: Oh, well that was San Bernadino. [laughs] Amateur night in the theater. And it was very→  
humiliating. I had no idea what you were supposed to do on a stage, but I /?/. I thought /?/. I→  
belonged on a stage. So, um, my brother took me to the theater and I promptly walked back→ 
stage and told them I wanted to sing. The man said “Fine, where’s your piano copy, and 

where’s→  the music?” and I said, “What music?” [laughs] So I walked on cold, without 
anything, and →  began singing, and only my brother applauded, I must say. He got me home 

/thankfully/ early, →  and told me never to do it again. Maybe he should’ve been with me this 
time  [laughs]   
 f dec 
MMM: [laughs]. Well— 
 f acc 
VC: └ [laughs] 

ff 
CL: —for the new show. 
 

MMM: What you’re saying is a new show at the Broadhurst → 
theater. Have I said that? A Lady Says Yes, and she’s a most → 
decorative-looking person. I was there the first night and saw 
you→  in several gowns it must be fun to wear. Isn’t it? 

  ff acc 
CL: Oh yes, it’s heaven. They really are beautiful. 
 f dec 
MMM: ΄Aren’t they? 
 
CL: Uh-huh. 
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MMM: And of course, with your blond hair, these white and silvery-looking gowns are just. →  
΄They look like they cost five million dollars. 

f dec 
CL: Well, not quite. [laughs] Heaven help us. 
 f acc 
MMM: ΄Heaven help us. 
 dec 
CL: No, Catherine Tooley designed them for me, and they just /?/. I must say, she is most→ 
magnificent at dressing a woman. 
 f dec 
MMM: ΄Tell, ΄tell, about one or two of them.  

p acc 
CL: Well, umm, several of them, as you remember, brought me applause when I came on stage.  
I think one of the most beautiful is a white crepe with silver and light blue beading.  
 f dec 
[End of Excerpted Transcription]   
 
Additional Annotations:  

• Speech act: personal interview 

• Tone: Warm, cordial, inviting 

• Clarity sometimes obscured by McBride’s mumbling and the 1940s radio sound quality.  
• Characterized by frequent laughter, speaking together, (see Tannen’s notes on the 

relationship between utterance latching and gender and familiarity.) 

• Trends: McBride introduces a story or anecdote about Landis (or herself) that leads into a 
question for Landis to respond to in depth.  
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APPENDIX C 
 

CAROLE LANDIS INTERVIEW: JANUARY 12, 1945 
 

Vincent Connolly (VC): It's one o'clock and here is Mary Margaret McBride.  

Mary Margaret McBride (MMM): Presenting Carole Landis, in An American Girl, her own story. 

How will that do, Carole?  

Carole Landis (CL): That sounds very nice, Mary Margaret.  

MMM: After all uh, you are an American girl who has made her own way in the world.  

MMM: How old were you when you started singing?  

CL: Oh, well I really started singing as a child, but professionally.  

MMM: Seven, I remember.  

CL: That right.  

MMM: Remember, I know everything about you now.  

CL: You do?  

MMM: We're going to do wonderful-  

CL: [laughs]  

MMM: One of those interviews where not a word of a press agent gets in.  

CL: Oh good, good, good.  

MMM: Figure the whole thing; the way it really happened.  

CL: Alright, fine.  

MMM: Mow mind you, I don't mean to not appreciate them. I think they're a wonderful race of 

people, don't you?  

CL: Yes.  

MMM: But they do occasionally, uh-uh.  

CL: Dream up a few stories?  

MMM: Once when I was in Hollywood, I had to go through the life stories of a lot of 

Hollywoodians...This was before you were born practically, but, is when I was writing for a 

living, uh, and I had great difficulty in getting the life stories of Hollywoodians because they'd 

had their life stories written so many times in so many different ways that they'd have to stop 

and think. I'd say, where were you born? They didn't know for sure. Do you remember where 

you were born?  

CL: Fairchild, Wisconsin 

MMM: Great. You were born there, but you went to California almost immediately.  
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CL: Well, when I was about 8 months old, we moved to San Diego, California. My father was in 

the Navy and so we moved there.  

MMM: Well that's different, because I thought it was San Bernardino.  

CL: Well, that came later.  

MMM: Oh.  

CL: San Bernardino was the next move. I went to school there, and then I took myself to San 

Francisco, to begin my professional career.  

MMM: Is that where, at the age of seven, you sang to the humiliation of your fifteen-year-old 

brother?  

CL: Oh, well that was San Bernardino. An amateur night in the theater. And it was very 

humiliating. I had no idea what you were supposed to do on stage, but I /?/. I thought I 

belonged on a stage. So, um, my brother took me to the theater and I promptly walked backstage 

and told them I wanted to sing. The man said, "Fine, where's your piano copy, and where's the 

music?" and I said, "What music?" [laughs] So I walked on cold, without anything, and began 

singing, and only my brother applauded, I must say. He got me home thankfully early, and told 

me never to do it again. Maybe he should've been with me this time [laughs].  

MMM: Well.  

CL: For the new show.  

MMM: What you're saying is a new show at the Broadhurst Theater, A Lady Says Yes, and she's 

a most decorative looking person. I was there the first night and saw you in some gowns it must 

be fun to wear. Isn't it?  

CL: Yes, it's heaven. They really are beautiful.  

MMM: Aren't they?  

CL: Uh-huh.  

MMM: And of course, with your blond hair, these white and silvery-looking gowns are just. They 

look like they cost five million dollars.  

CL: Well not quite. Heaven help us.  

MMM: Heaven help us.  

CL: No, Catherine Tooley designed them for me, and they just. I must say, she is magnificent at 

dressing a woman.  

MMM: Tell, tell, about one of two of them.  

CL: Well, several of them, as you remember, brought spontaneous applause when I came on 

stage. I think one of the most beautiful is a white crepe with silver and light blue beading that 

runs through the dress and is appliqued on in the 15th century Venetian style and. Well it has a 

very odd draped sleeve that is quite fascinating to the audience. And last Tuesday when I came 

on stage, they applauded again; they really liked that one.  
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MMM: You wore red flowers up in your blond hair. And a blue thing right around, so pretty, 

around your neck. Yes, imagine a necklace or gown.  

CL: A necklace, that sits tight around the neck.  

MMM: And you really are pretty.  

CL: Thank you.  

MMM: You should just hear the females gasping and males sort of gulping. And she's really also 

pretty close up. I wondered about that; you always wonder about that. Make up will do a lot, and 

stage lights.  

CL: Yes [laughs]  

MMM: Stuff like that. Everybody knows I suppose about Carole Landis. She's one of the favorite 

entertainers of men overseas. You had that first trip, do you remember, The Four Jills and a 

Jeep. We saw the picture that was made after. Some I know read the book published by Random 

House. And I was wondering if some of that stuff is true of /?/ because I was rereading the book 

last night laughing my head off honestly.  

CL: Honestly? Well I like talking about it because it’s something very close to my heart and I 

love remembering it.  

MMM: Remember the command performance?  

CL: Oh, my heavens, yes.  

MMM: And the cast?  

CL: Yes. Do you want me to tell about that? Well we suddenly were notified of that we were to 

give a command performance between Their Majesties. In uh Windsor and we knew nothing of 

court etiquette; and so, the um [muffled] or one of them teaching them how to bow before their 

majesties and what to say and not to spoke unless spoken to. And all of this, you know, was quite 

terrifying. And first we were to do the show, that'd we'd been doing for the servicemen and then 

dinner afterwards. So, when we arrive at Windsor we began dressing in a great dither, and went 

on stage. For the show. And the National Anthem, God Save the Queen, and then Mitzi began to 

put on her little dancing costume just beneath her. And suddenly she went and she found that 

she had left her little dancing clothes at home and had nothing to wear. A [muffled] when your 

dancing and twirling your legs [muffled] But Fortunately Martha Ray had a little pair of tights to 

work. So, we made a quick switch and she put them on and got through it all.  

MMM: And I remember Kate had a sore throat and you had a sore throat.  

CL: Aha.  

MMM: And Mitzi was feeling simply terrible.  

CL: She had just come out of the hospital that morning and was so weak she could hardly stand 

up. But then after the show we went and presented and the King didn't arrive /?/ the queen and 

she was most gracious.  

MMM: Remember what she said about how she was so ashamed?  
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CL: Yes, about the national anthem. After that happened I got a phone call and that some /?/. 

Some time ago and they said is it really true that the Queen didn't know our national anthem, 

the American national anthem. And I told them it was true, but she learned it /?/ that night. 

Well suppose she did that, and I'm certain she did.  

MMM: She would, she'd learn every word of that.  

CL: That was so sweet of her to be frank, you know.  

MMM: And I may say she probably knows a good deal more than most Americans.  

CL: Well, I was just telling them I didn't [cross talk].  

MMM: Yes, because most of them know about the first verse. Or the chorus? What do you say 

about that? 

CL: I think that's about right.  

MMM: And then tell little Margaret Jones, Prince Margaret said to you.  

CL: Oh she wanted to learn how to dance. If there was time, time I'm sure it would have been 

arranged. /?/  

MMM: I thought that was a typical story. There was something wrong with every one of you 

when you'd want to be perfect. A command performance and everybody with sore throat and 

lost pants [laughs]  

CL: Yes it was awful /?/ So the microphone went off. So we have the for the, for what I think 

about oh probably ten thousand or so present and no microphone. To project to that many 

people in a hall is almost impossible. Now with my stage technique I probably could [laughs]  

MMM: You're right.  

CL: Oh I have learned quite well.  

MMM: Well, then you do have to sing to many people.  

CL: Oh yes. It's very different, very different. Much more volume in all /?/  

MMM: How about that thing you said to Janice the other day about if you lift an eyebrow in a 

movie set, everybody sees it, but you can lift both eyebrows on the stage.  

CL: It's very different on the stage compared to film. Because here on the stage /?/ because on 

the screen the close-ups is around 12 feet, just the head alone well is magnified so much.  

CL: That is to say it's interesting.  

MMM: You of course are the kind of girl that I sense is a real American hero. You made up your 

mind what you wanted and then you went out and you know the story; you had sixteen dollars 

and maybe seventy-five cents or ninety-four cents or some amount. [laughs] with Hollywood 

with these two girls who won beauty contests. Did you win any beauty contests?  

CL: No no no I got third place once. And so I'm ashamed that I went to a drawing you know 

where you get a ticket as you walk into the theater and my sister's number was called and I took 
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it and I won an electric heating pad. To save face I told my mother and I won first place in the 

beauty contest and I won a heating pad.  

MMM: Crazy /?/  

VC: Completely.  

MMM: Crazy /?/ beauty contest.  

CL: Well I don't know if they haven't said it about me.  

MMM: I've never seen one./?/  

MMM: Alright, here you are with the sixteen dollars plus, and I think you /?/.  

CL: So yes. Well I didn't quite know what to do; uh this time I didn't prepare myself. I got a song 

sheet so I would have music to sing to so I wouldn't repeat myself and um I looked to the 

newspaper and saw all the various clubs that needed entertainers And so I would go to these 

clubs for an interview and audition. And the first one I went to was Hawaiian and they needed a 

girl singer and a girl dancer and they decided I should do both. And so I was tired and I sang 

with the band and did the hula and the manager said I danced for as long as a I could. /?/ But I 

learned and the manager thought the girl who served coffee and I /?/ would be good together. 

And from there I went to /?/ and then I went to /?/ and sang there for a year and saved a little 

money. And then I took myself to Hollywood.  

MMM: So what was your first chance in Hollywood?  

CL: Well you see it was in the days before the screen actors guild was formed, and it was wide 

open anyone to set up shop could work. These days its very difficult. I say this because so many 

people hear this story; they want to rush right to Hollywood, you know? Walk in the door and 

say I'm here and of course, it isn't that simple now. But I went to this open interview with one of 

the other studio and there were some three hundred girls /?/ we were all put in the center and 

they would put us "you over there" and "you over there" and when we look at me and pointed to 

me "You over there" I didn't know if they meant out or in so I scrambled and waited another 20 

minutes and then I learned that I have been selected as one of the twelve they had selected. So I 

thought that I would go out and learn a quick tap dance for example to fake my way because if I 

didn't know a thing about tap dancing. And that's what we were wanted for. And I so I was very 

elated about getting the job and being in a picture in Hollywood and all that. And much to my 

amazement, the dance director dismissed the girl who weren't selected and then turned to us 

and said we would start immediately. So my heart sank, and I thought oh my heavens, as soon as 

I've been picked I'm going to get kicked right out. And so I got in the last row as we formed two 

lines. And the director said alright, and we all did, and I stumbled around. And the director said, 

Do that again, and I stumbled over my feet and he finally turned to me and said "So you don't 

know how to dance, do you? And I said, No I don't, but I'm sure I could learn. Please, please. So 

he let me stay and I learned /?/.  

MMM: Very nice, I bet the director was thinking first that you were determined.  

CL: Yes I'm sure he did. Because there have been a lot of girls who have been dancers who have 

the resumes who get by who haven't developed at all who are content with easing by. So he was 

impressed that I worked hard  
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MMM: Right. And one of the first pictures you appeared in you /?/.  

CL: After the show.  

MMM: Was that with Pat O'Brien?  

CL: Oh, no, I forget the name of the picture I was in with Pat O'Brien. I had one line, Anthony 

Francis was in it to. I /?/ and I had one line I forget the name of it. So. Pat was wonderful. And 

when he formed his own company he brought me to play in the picture for him.  

MMM: He talked a lot about action.  

CL: Well, just knowing Pat, and observing him was the great lesson.  
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APPENDIX D 
 

WALTER WHITE INTERVIEW: DECEMBER 26, 1947 
 

Librarian: Cut a two is the Mary Margaret McBride program from December 26, 1947 broadcast 

between 1:00 and 1:45 p.m. on W-NBC and recorded on two 16 inch aluminum acetate discs. 

This is parts one through three.  

Vincent Connolly (VC): It's one o'clock and here is Mary Margaret McBride.  

Mary Margaret McBride (MMM): Well that was a nice thing to go over the air. That's very 

hopeful.  

VC: I don't know whether it went out of the air or not.  

MMM: The day after Christmas.  

VC: Took us by surprise.  

MMM: I don't know I just I didn't think the program would ever begin today.  

VC: Didn't you?  

MMM: I came to the studio; Stella Carne was all morning telephoning instructions to the girls 

about how I was to be wrapped up. I wondered why we shouldn't insure me. You know the 

program, this particular program, couldn't go on without me. I suddenly realized this morning 

when she was so concerned.  

VC: Well I thought you probably were insured. I just took it for granted.  

MMM: Well insured I know I'm insured. The way they insure legs and your choices I think it'd 

be a good thing to insure my voice so tight that it's a valuable voice but the program wouldn't go 

along without it.  

MMM: Not at all. Maybe I'll have to ask the Métropol life insurance company about that as well. 

I suppose everybody is now satisfied. You all wanted snow for Christmas so you got it on 

Christmas night and you've got it today. You know what my mother used to say about snow. She 

said, "You can always tell when people say how they love snow. They've never had it to contend 

with." That was what we had on the farm in Iowa when it snowed and snowed and they tracked 

it in the kitchen and they tracked it in everywhere.  

MMM: And then it melted and then it was slush and then it was mud. And that was contending 

with snow, but it's certainly beautiful over Central Park South Way this morning. The park is 

just a fairy land. And the poor little pigeons are scrambling around and still somebody is out 

feeding them. Isn't that nice? Shows New York isn't such a terrible place. Well our guest today is 

the man to whom Lady Astor seeing him for the first time said, "You are an idiot."  

MMM: Member that, Walter White? Tell about it.  

Walter White (WW): Well it was during the war, I was overseas as a war correspondent and 

Lady and Lord Aster invited me down to Cleveland[?]. And when she came into the big reception 

hall where I was waiting for her, she walked over and took my hat and said "You're an idiot 
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calling yourself a negro, she said "You are whiter than I am." And I just grinned cheerfully at 

her, because I knew her tactics.  

WW: And she said "I obviously have more colored blood than you have" and I said "Well that is 

for somebody else to judge, not for me.  

MMM: Because why of course as he says in an article that you'll find in Reader's Digest for 

January and which was printed first in Saturday review of literature several weeks ago and 

created a great deal of comment.  

MMM: He says I am a Negro.  

MMM: My skin is white; my eyes are blue. My hair is blond. Later on the article said he says 

"Why then do I insist that I am a Negro and nothing compels me to do so but myself. The article 

is called why it's called in both the magazines "Why I remain a negro." I thought, Walter White, 

that was one of the most moving and impressive human documents I've ever read. I think Albert 

Einstein, Dr. Einstein, said "on reading Walter White's article one is struck with the deep 

meaning of the saying there's only one road to true human greatness: the road through 

suffering. If the suffering springs from the blindness and dullness of a tradition-bound society, it 

usually degrades the weak to a state of blind hate but exalts the strong to a moral superiority and 

magnanimity which would otherwise be almost beyond the reach of man. I believe that every 

sensitive reader will as I did myself put down Walter White's article with a feeling of true 

thankfulness. He has allowed us to accompany him on the painful road to human greatness by 

giving us a simple biographical story which is irresistible in its convincing power" and that was 

the way I felt. And then Mr. Wallace of Reader's Digest said, "because of the high personal 

esteem for Walter White the editors of Reader's Digest are especially gratified to present this 

human document of unusual power and faith." A provocative sequel to Lost Boundaries. Did you 

read last book, I did?  

WW: It was written by Bill White and a good many people have written me and believe that I 

wrote both of them. I might be flattered to have written the piece that Bill wrote, Lost 

boundaries, a superb document.  

MMM: Bill White that is.  

WW: W.L. White, yes.  

MMM: About a family in New England.  

WW: Yes.  

MMM: Tell a little about the article that you know you will think this is the most stupid thing 

you've ever heard of that I should never have heard that particular expression "passing" until I 

read your article. Now why is that?  

WW: Well it's a phrase that would be known more to colored people than it would be to white 

people. And perhaps some of our listeners may not know the word. But it's a phrase that's just 

sort of grew up but when a person was not obviously colored but had Negro blood and wanted to 

escape the disadvantages of the color line in American life, why he just forgot about his colored 

blood and went across the line into the white world. And it's estimated that between 12 and 

twenty thousand Americans each year, who are born with some negro blood but don't 
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apparently possess negro blood, just decided to go across the line and as the phrase puts it they 

are then passing.  

MMM: Passing.  

WW: Yes.  

MMM: Yes.  

WW: Perhaps you'd be interested in knowing how I came to write this piece, because I'm still a 

little bewildered that people like yourself and Whit Wallace and Albert Einstein and others 

should feel so moved by it. It was the first of three articles which Norman Cousins asked me to 

write for the magazine which was variously called USA and Project X. That was the magazine 

along the lines of Life that Marshall Field was going to publish. And when Norman asked me to 

write these three articles, it was a little uncertain as to whether the magazine would actually 

come into being. So I said, "Well, I'm busy now. Let me write one of them and then if the 

magazine actually is published then I'll try the other two." But he asked me to do the piece 

within a period of two months and I'll promise almost anything.  

WW: It was two months from now, if somebody said well you write an article by day after 

tomorrow, I said no I can do it. So I completely forgot it, and then Norman called me a couple of 

days before the deadline and said "Where's that article?" I had. I said he's on the fire. I'll be with 

you in a day or so. I hadn't started it at all so I went and shut myself up in a hotel room and put 

the sign up please do not disturb and sending down occasionally for pots of coffee and 

sandwiches I sat down and wrote the piece and then stuck it in an envelope and mailed it to 

Norman. And then more or less forgot it until Norman called me a few weeks ago and said, "May 

I use it in the Saturday Review of literature?" Well, I told him to go ahead and then I began to 

get these reactions. And to me it's it's, I don't think of it as something that I created but more 

that there is a decency in the American people which we often ignore when we see 

manifestations of racial and religious bigotry in this country. But I think the majority of 

Americans are decent human beings if only they are given an opportunity to show their decency. 

Because in this piece I simply try to picture as simply and as honestly as I could what hatred and 

bigotry does to the human spirit. And I think it's the most horrible and destructive of all forces. 

In my opinion, much more terrible than the atomic bomb because hatred does evil things to the 

hated.  

WW: But I think it does even more hateful things to the person who does not hate it and that's 

what I tried to say.  

MMM: Have far more to the hater, because I had to choose I'd rather be the hated than the 

hater. I think.  

WW: I think I would.  

MMM: If I had a child. I am always referring to that. Do you remember a thing that Dorothy 

Thompson was long ago a letter from the beginning of the war I think a letter from a mother of a 

child who was persecuted to a mother whose son was persecuting?  

WW: And no I didn't read that but I don't should like to.  

MMM: Was I the only human being who ever read that article? I remembered better than 

anything that Dorothy Thompson ever did and it always surprises me. It was so moving because 
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this mother whose son I don't know I can't remember whether he was killed or simply maimed 

but it was persecution and the mother said that she was writing sympathetically to the other 

mother.  

MMM: Of the mother of a boy who would persecute.  

WW: Well I'll write Dorothy and I ask her to look up a copy of that for me.  

MMM: Heaven, wouldn't that be awful because it turned out not to. I've told it a million times. 

It's one of my very favorite things because it was written with real fire and feeling you know one 

of those things that just gets right at you. Maybe I invented it?  

WW: I would imagine that.  

WW: I mention that just about the time that Dorothy was thrown out of Germany.  

MMM: It was.  

WW: When she was feeling very deeply just what Hitlerism meant to the world and the danger 

that it represented.  

MMM: I think so. You know I sat here, Walter White, and I hope I won't be mushy today. I hope 

I can conduct this broadcast with dignity, because you have such dignity. Do you know what as 

you were saying that about hate. I was thinking of what your father said to you in the hospital. 

Could you tell that? It's right here anyhow.  

WW: Well it was the time my father was lying in a rather filthy dingy cockroach ridden Jim 

Crow ward of a hospital in Atlanta Georgia. He had been struck by an automobile. And first they 

took him to the white ward, because they thought he was white and they were particularly 

solicitous because he had been struck by a doctor in the hospital who naturally wanted to save 

my father's life and thus escape whatever punishment or damages that he might have to pay. 

And then my brother in law who is brown-skinned came in and asked for my father and they 

asked him, said, "Do you know this man? And he said, "Yes, he's my father in law." And they 

said, "What, have we got a nigger here in the white ward of the hospital?" And they picked up my 

father's broken body and took it across the street in a driving rainstorm to the Jim Crow ward. 

And there are 17 days later he died. And just before he died, he called my brother and me and he 

said to us that hate is a dynamic thing; and in the opinion of most people love is considered to be 

a passive thing. But that is not true. You've got to use your ability and whatever training or 

whatever advantages your mother and I've been able to give you two boys and you've got to love 

dynamic to use it as a positive force against bigotry and hatred and meanness and cruelty in the 

world.  

WW: And with that he died.  

MMM: Well, to me it's just incredible. That that people can love when when it is really difficult. 

All the bitter things that happen do do things to you. And that you could.  

MMM: I can't tell you how I admire you. I'm saying it badly, but you know I mean don't you.  

WW: I'm very grateful.  

MMM: You know I mean it just down to the ground. That so many of us really haven't been 

tested very much. I can think of so many mean petty moments in my own life over nothing--
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nothing that happened to me very much to make me like this. Nothing that you couldn't have got 

over with ease if you just had the right thing inside you; and for you to get over oh so much 

worse things.  

MMM: No nothing could be worse than this, but worse things than most of us have ever known. 

He lived, Walter White, in the house once and people came to burn down, because they said it 

was too nice a house for them to live in.  

WW: Well that was during a race riot in Atlanta; my mother and father and four of my sisters 

were in the house and they were going down to a section that was inhabited entirely by negroes 

just below my father's houses; and as the mob was going down and someone yelled "let's burn 

down this house. This is where that nigger mail carrier lives. Let's get rid of it is him; is too nice 

a house." And that was the first time there was ever a firearm in our home, because my father 

was a man of peace. But our friends had come that day, having gotten word that the mob was 

going to attempt to burn out the negro section. They had left arms in the house. My father and I 

were at the front window. And he turned to me and said very quietly, don't shoot until the first 

man puts his foot on the lawn and then don't you miss. And the only thing that saved us was 

when some negroes seeing my father's house about to be attacked, they fired into the mob and 

then a second volley, and then the mob turned tail and fled because all mobs of cowards.  

WW: When I was a youngster and I don't want you to get the notion Mary Margaret that I'm any 

saint or anything like that. I'm far from it.  

MMM: I'm not going to say what I think here the next thing to it.  

WW: But I'm afraid I'm a long way from it because there are moments of discouragement and 

bitterness.  

WW: Nobody is be better. [cross talk]  

MMM: But could you wonder why, and the friendly way we're sitting here and you know the 

program and you know that I try to be honest and I like to get the thing from other people that 

maybe will make life a little clearer or the meaning of life a little clearer. Could you could you 

save in words at all how you've been able to let yourself become a constructive instead of a of a 

destructive force as might so easily could've happened. And as does that mean we have to face 

that plenty of people just become more and more bitter. And they don't see any way out. And 

they struggle and struggle but they just can't, they can't rise above that.  

MMM: The meanness and hatred of others.  

WW: Well it's no virtue or ability of my own. I think I was singularly fortunate in having chosen 

the mother and father I chose the one thing, and a second thing is the fact that it has been my 

privilege to know great human beings like yourself, Eleanor Roosevelt, and Wendell Wilkie, and 

James Weldon Johnson, George Washington Carver distinguished men and women of every 

race and of every creed and of every color. Various parts of the world. My work has caused me to 

travel in the last twenty seven-eight years about a million and a half miles in various parts of the 

world and I've been fortunate in being able to know human beings who spoke a different 

language or dress differently or worship God in a different way. And I found that there was some 

magnificent human beings in every group I've ever known. And I don't ever want to shut myself 

off from the great privilege of knowing magnificent people and I'm not going to let a man's 

religion or his race or anything else keep me from knowing him. I think I can illustrate that 
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perhaps best by once telling an experience that I had some years ago when the same question 

that you asked was asked me if I believe it after for a meeting in Kansas City when I had been 

asked to tell about some of my experiences in investigating race riots and lynchings and other 

clashes of that sort. And this very charming woman came up to me and she said, "How have you 

been able to escape hating every white face you see, considering the things that you have 

experienced?" and I had for a moment a sort of a warm glow of self-congratulation and then 

suddenly I realized that I didn't deserve any credit at all, because even in Atlanta, Georgia, 

where I was born my experiences, my experiences there had brought me in contact with decent 

white people at Atlanta University. They were no other news who came down to Atlanta to teach 

in Atlanta University, a school for Negroes. There was a so-called mixed faculty of both whites 

and Negroes. The student body was slightly mixed. The sons and daughters of these professors 

who went to Atlanta University, and even in an atmosphere like Atlanta, Georgia, or I had the 

opportunity of knowing that they are decent white people in the world and that not all of them 

are bigots. Not all of them are members of the Ku Klux Klan. Not all of them do the kind of 

things that a Bilbo or a Tal-Major or George Rankin would do. And I think that's saved me. It 

was a sort of insulation against distorted ideas or disliking a person, because his skin was white. 

So I don't deserve any credit for it at all.  

MMM: Well I still think you do. You had you had a good home.  

MMM: They were they were very religious, you didn't even cook on Sundays did you or read 

secular books?  

WW: No they wouldn't even let me study my lessons, my textbooks, and that's the only time I 

ever remember wanting to study.  

WW: Relief from boredom.  

MMM: You just thought, if only I could study it would be like a less dull day.  

WW: Well, Sunday was charming day, but a little boring I must admit. We had to get up in the 

morning and come down for morning prayers and what they would call now a living room where 

we called it the parlor in those days; and then we went in for breakfast and then the children 

were packed off to Sunday School and father and mother joined us there for morning service at 

11; and then we went home and had Sunday dinner; and Sunday dinner was always a nice meal. 

So my father was a mail carrier and never earned very much money. I think the most he ever 

earned was about $150 a month. But on that sum he and Mother established a home and put 

seven children through college, and how they did it is a financial miracle to me even to this day. 

But after dinner, which was a simple meal, mother would buy a somewhat ancient hen or a 

rooster and then parboil it on Saturday, first because we did as little cooking as possible on 

Sunday. And then we could get it cheaper and all of us could get at least a taste of it. And then 

after dinner we retired each to his room and we had to stay there until supper-time. And father 

had some notion that any novel less than 40 years old was somehow irreligious and any novel 40 

years more of age was all right. So I had read Dickens and Trollop and Thackeray and a number 

of others before I was 12 years of age and thus got perhaps unwittingly a background in the 

classics that I wouldn't have otherwise have secured. But he wouldn't let us study our lessons on 

Sunday. And as I said that's the only time I ever really wanted to study.  

MMM: I bet that you are a good student.  
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WW: Well, mother didn't think so she said I went to school for extracurricular activities like 

athletics, and debating, and Glee club though my friends when they hear me sing no doubt very 

much that I was ever in the glee club.  

MMM: But you were.  

WW: Well those days I used to try to sing.  

MMM: I don't think I've said yet that Walter White has been since 1931 executive secretary of 

the National Association for the Advancement of Colored People; and one article I read about 

him called him Little David because he's been fighting giants, sometimes with just the slingshot 

and the stone, sometimes with slightly heavier weapons.  

WW: All the time just a sling shot.  

MMM: Most of the time just a sling shot must have done some pretty good service with it.  

WW: There's still a lot to do.  

MMM: How do you feel? How do you feel right now? Now we're about Bto begin 1948. You just 

said the freedom train business the way they've carried through and stuck to their guns. That's 

encouraging. That's what I said was hopeful as we went on the air. You heard me saying, "that's 

hopeful, isn't it."  

WW: Well, I think that is a very distinct step forward. And I think 1947 marked a greater 

realization by a lot of people in America that that liberty can't be given to one part of the people 

of America and kept away from others. We are beginning to realize that we've got to live up to 

our protestations of democracy and justice or else there isn't going to be much freedom for 

anybody. And I was very interested in the Freedom Train idea to show the Bill of Rights and the 

Emancipation Proclamation and the Declaration of Independence and the other great 

documents connected with the American heritage. But there was the problem in the South; and I 

was very interested to learn last July that Charles G. Wilson, president of General Electric who 

also served as chairman of the president's committee on civil rights, introduced a resolution in 

the board and a board meeting of the American Heritage Foundation that there must be no 

discrimination and no segregation is showing of Freedom Train anywhere. And the episode in 

Birmingham during the last few days has been to me both, both a stirring and a somewhat more 

somewhat tragic situation that you have to uphold white superiority by setting up artificial lines 

of demarcation. In other words, say, the people in Birmingham insisted that there be two lines 

one white and one Negro which only accentuated differences and might have created ill feeling 

rather than the feeling of unity that one should feel in seeing those documents.  

WW: But they insisted that they must have segregated lines until they got to the train and then 

they could go aboard the train and there would be no segregation aboard the train; and there 

was a considerable amount of discussion back and forth until finally the American Heritage 

Foundation said we are going to live up to our pledge that there be no discrimination and the 

train is not going to be shown in Birmingham, Alabama. That was done also in Memphis, 

Tennessee where the train was withdrawn.  

WW: But I want to emphasize, as did the New York Times this morning, that while these two 

cities insisted on putting a local segregation ordinance above the Bill of Rights there were a 

number of cities in the south including my birthplace of Atlanta, where there has been no 
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segregation, no friction, and wear white and Negro Americans have been allowed to share the 

American Heritage for the first time.  

WW: And I think that's distinctly.  

MMM: Hopeful.  

WW: Hopeful.  

MMM: That I was talking about and the fact that the freedom train people stood by their guns. 

Yes. They said there'd be no discrimination and there were not then I think this book that I have 

right here before me, The Negro in the American Theater by Edith J.R. Isaacs. I think that's a 

nice hopeful thing for 1948, isn't it?  

WW: Well Miss Mrs. Isaacs has done an extraordinary job in that book; it's simply written. 

There is no overstatement of the case as sometimes people are inclined to indulge in when they 

talk about a minority. You know remember the old story about the dancing elephants at the old 

Hippodrome, because you are too young to remember the old Hippodrome, Mary Margaret. I 

am old enough to remember it but people used to go there not to see how well the elephants 

danced, but to see elephants dancing at all; and that unhappily is true of a lot of minorities and 

the negro, he's been pictured so often in the moving pictures for example as either being a 

somewhat simple minded menial or a buffoon of some sort or another that a lot of people think 

of them only in terms of those stereotypes. Well Edith Isaacs has shown that the theater is more 

adult, more mature than the moving pictures. And it is beginning to break through those 

stereotypes and to give the negro an opportunity to make his contributions to American culture 

and to world culture. I'm reminded I was reminded in reading a book the introduction of my 

distinguished predecessor which my distinguished predecessor or James Weldon Johnson wrote 

in The Book of American Negro Poetry which he pointed out that the four distinct contributions 

to the arts which had been made by America and recognized around the world as distinctive 

American contributions have been Negro in origin and largely Negro in development: Negro 

spirituals, negro jazz, modern dancing based upon the stop time dancing of the negro; and 

Negro folklore. Though I'd like to add another one because I'm particularly interested. A friend 

of mine and I had been working for some years on a book on Negro cooking that some of the 

most distinctive dishes in the American cuisine which are recognized as American contributions 

to the art of eating have been Negro in our  

MMM: Spoon bread, cornbread, fried chicken the right way. The use of black pepper.  

WW: Yeah.  

MMM: Do you know that? That's that's completely almost never does anybody else know how to 

use black pepper right. Did you ever think of that? Put that in your cookbook.  

WW: I'll do that.  

MMM: What would you have recipes?  

WW: Say recipes and how would you like to join in this collaboration?  

MMM: Oh I'd love it.  

WW: So you've made a contribution right there in the black pepper as well.  
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MMM: You think about it and see if that isn't true that black pepper fried chicken that's one 

reason, the negro fried chicken. You know the fried chicken of the negro cook is so wonderful 

and delicious. We always did it that way. And that's the way to do it.  

WW: And not some of that so-called Southern fried chicken that you get in a restaurant.  

MMM: Oh no not that horrible batter. Oh this is one of my crusades!  

WW: [Laughter]  

MMM: You've hit on one of my crusades.  

WW: I wouldn't dare talk food with you, Mary Margaret.  

MMM: You would so dare to talk food with me.  

WW: I don't know how to talk food. [cross talk]  

MMM: If you're going to do a cookbook, you'll have to talk food with me because you'll be sitting 

right where you are now and when you write your autobiography which I wish you would please 

hurry up with then you're going to sit there too.  

WW: Well, the Viking Press wishes that same thing. I'm only about oh no I'm only 16 months 

behind on my deadline; and I'm working on it now and perhaps I've lived too long. It's too much 

to write about.  

MMM: A lot to read but you have to move on. Let's say a little more about Edith J.R. Isaacs book 

The negro in American Theater; it begins discusses the minstrelsy days a little and shows the 

gain really from then on when Negroes really were only recognized for minstrelsy weren't they in 

the beginning?  

WW: Yes that's true.  

MMM: And then Carmen Jones: I thought that year. Do you remember what a good year that 

was?  

WW: Yes, I remember.  

MMM: How many negroes there were on Broadway and what fine things they did last year, you 

remember Vincent?  

VC: Yes I think it's a year and Annalou Castou your question.  

MMM: Yes. That was a wonderful year.  

WW: Well we're moving I think in the theater into another stage of development also where the 

negro is no longer being pictured eternally as a victim of a dire fate, always winding up in 

complete defeat. But where he's being treated more as a normal human being, a part of 

American society, and a part of world society; and I think that's a distinct gain, and I hope to see 

more of that both in the theater and in the moving picture.  

MMM: Don't you think that someday there won't be all this self-consciousness? You don't think 

I'm self-conscious about it?  

WW: Never have that feeling.  
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MMM: I truly don't think I am, I don't. I've noticed often though that there is a self-

consciousness when people who are are trying to talk about anybody who aren't-who isn't just 

like himself and you know.  

WW: That's true.  

MMM: I don't feel that I got it. I just I'm always afraid of slopping over. That's the only thing 

with me. I am fundamentally, you know, sentimental and if I'm touched, I show it in my voice, I 

show it in my face, everywhere.  

WW: But you know lots of times I have to spend the first two or three minutes of interviews at 

my office with people who come in and who obviously don't expect to find somebody looking 

like me. You and I have to spend two or three minutes putting them at ease so they can tell me 

what they've come to see me about.  

MMM: You know one women once said to him, "Are you sure?" Didn't she?  

WW: Yes.  

MMM: And they say all kinds of it must. You must really have just loads of the oddest 

experience and that's one thing I love that you do is because you have such a lovely sense of 

humor about it [laughs].  

WW: You would go berserk at times if you didn't have a saving sense of humor.  

MMM: You know why I loved that article which I asked you to tell you about. But we we got 

away from it. The one that was in Reader's Digest about that family up in New England. I loved 

it because they that village just didn't care. It really knew all the time that these people were so-

called Negroes. Most people knew it, but they didn't care. They were a nice family and they liked 

them and it was their own business that was the attitude that New England village seemed to 

take.  

WW: He was a good doctor.  

MMM: Yes he was a good doctor and did his job well and the kids were nice and behaved 

themselves well. So who cared.  

WW: They were just part of the community.  

MMM: Now you see that's the way that.  

WW: So it can happen that even here.  

MMM: That's a note for us to end on. I think in spite of all the things that still remain to be done 

and I don't think I'm unconscious of them. And the fine job you're doing, as I always want to be 

sure to get the title right, as executive director of the National Association for the Advancement 

of Colored People. By the way, I told I'm afraid too late back the Christmas card that people 

could send when they have a membership in the organization, I'm afraid I did it so near 

Christmas. But people could do that also.  

WW: There are new year cards also. Can I slip in a plug for it?  

MMM: Slip in a plug.  
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WW: Well it's a Christmas card that has a picture on it that moves me very deeply. It was done 

by Alan Guth of six youngsters: two white, two negro, one Filipino, and one Niecy; and six of the 

loveliest youngsters you ever saw in your life, particularly a little Chinese boy who had had his 

head thrown back, and he is lustily singing Christmas carols though he's only been in the United 

States about two or three months and knows very little English but he is singing these carols 

with great gusto. And inside is a statement to wish you a yearlong Merry Christmas and Happy 

New Year. So and So has taken out a membership for you in the National Association for the 

Advancement of Colored People.  

WW: What's that address?  

WW: 20 West 40th Street.  

MM: 20 West 40.  

WW: This is the Wendell Willkie memorial building.  

MMM: We haven't had the chance to say anything about your association with Wendell Willkie a 

great man I think.  

WW: He was a very great man and one of my very beloved friends.  

MMM: He was associated with you in the investigation during the war. When you went all over 

the world really trying to see what negroes really were doing. Oh excuse me. I  

VC: want to say this station w NBC New York and I have the products.  

MMM: Thank you. Walter White I can't thank you enough. There are millions of things but we 

have a cookbook when it comes out. And we have when your autobiography comes out and then 

we have times in between when we come back with us.  

WW: I should love being with you at any time. Mary Margaret thank you so much.  

MMM: Yesterday I literally and truly did forget to do my products and.  

VC: Well you did for a moment or two.  

MMM: But you were being mean to me weren't you on purpose.  

VC: Well you had said, in no uncertain terms that you could take care of yourself. You didn't 

need any signals so we were just letting you go on merrily.  

MMM: Would you let me just leave the products out?  

VC: I don't think I would of.  

MMM: We knew that we had a recording at the end and it was a certain length. And here I was 

somebody, Nicky, was talking and I still hadn't said one word about whether.  

WW: It was Christmas Day and you should be allowed a little leeway.  

WW: I thought well they had a sponsor. [cross talk]  

MMM: Henry came in you said to me that Henry Sell didn't get there, Walter White, but he did 

he got there just as we went off the there and he showed us his watch and he was an hour slow. 
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We don't know whether he stopped in the hall and set it an hour slow. That's an awful thing. But 

I got him with him and all the dinner. He stayed for dinner and stayed afterwards. And there 

wasn't that trace of a Salad's product that was in this product. His agency hands on murder and 

instead of having canopy's we just started off with Betty Crocker again split pea soup over. At the 

turkey which incidentally was Fred wearing not a bowhead Turkey. So what a day. Well the 

cranberry, lots of things were bo[muffled]. But there was no Sells at all. Now that's a way to treat 

a sponsor, when he comes to dinner, isn't it?  

VC: It certainly is.  

MMM: And he said that Mrs. Sells said that I was going to that I said a few days ago that I was 

certainly going to have to probably Sell's liver pâté or salesman's chicken or corn beef loaf or at 

least Omar one of the meats spread, you know, ham or tongue or corn beef or liverwurst. Not a 

one in evidence. I thought of making some and having them afterwards. But then I thought no 

it's late now. Well I hope the rest of you though really did. Really had them. I mean and then if 

you didn't have them for Christmas that you will have them because they're all mighty good 

products and I appreciate very much when you send me names of dealers who don't have the 

Sells corned beef loaf, because that's very important for me to have. We're helping them with 

their distribution and now that everybody does like the Sells product to sell products so very 

much it's an easy job for us to get a man only we have to know the stores that want them; or 

where you want them to be. So you might start your new year, or continue Christmas week by 

just sending me those. Dorothy T-Bo yesterday looked at the bread on the table and touched it 

lightly and said, "What. No stars?" Well I said it had stars it had stars on the wrapper because 

that's in rich Tip-Top brand. All right. That's the only bread that we had. I had a letter from 

some man. Oh, you remember when we opened the rehabilitation clinic. We did a broadcast 

from there?  

VC: Yes, I do.  

MMM: Mr. Kimber.  

VC: The Leigh[?] clinic.  

MMM: Was in and he says that cake is the most that the Tip Top paradise fruit cake is the best 

fruitcake that he ever ate.  

VC: Very nice of him.  

MMM: What a nice thing. The most improbable people send me the most wonderful comments 

on all my products. Then we had Nescafe. Henry Sell's very fond of coffee and I said we're 

having Nescafe. I didn't know what he'd say because as a matter of fact some people you know 

have a prejudice against instant coffee, but he had two cups and I think would have had a third if 

the hot water hadn't run out. And he seemed to enjoy it. Nescafe is so beautifully easy to make 

that I think a lot of people who are crazy about coffee would would try it; if you didn't like it then 

you could say so. But think of no grounds to throw away; no coffee pot to wash. And they all like 

the Betty Crocker green split pea soup seemed to enjoy it and that was made in five minutes. I 

was glad that Mrs. Stanton had a little bit of help because she had a hard day yesterday and on 

Christmas Day; she is really my guilty feelings for him. She had to work on the dinner yet 

everybody had such a good time. We had the Seabrooke farm's fresh frozen limas you know 

those lovely little baby limas are so delicious. Well all of Seabrook farm's fresh frozen vegetables 
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are delicious. And did you try the French fried potatoes? We didn't have them for that meal but 

we have them all the time and very good they are. And Maggie's bouillon cubes in the wonderful 

turkey stuffing. And then the wonderful turkey gravy. This is very good. This was Fred Waring's 

Shawnee Inn's and you know Shawnee, Delaware; a little baby turkey not a baby you know but 

only about the little hen.  

VC: I think it certainly smell good as all I can do to leave after the broadcast.  

MMM: Well you should have stayed with us and we would have loved to have you you'd have 

seen if you'd gone into one of my bathrooms you would have seen sweethearts soap, that lovely 

oval cake that agrees with your skin. You've seen it in all the soap dishes some with pictures 

painted on and you should have done it. I should have shown you some of those beautiful things. 

We did. I think I had from Mrs. Tom Eaton dromedary devil's food cake; it was the most lovely 

devil's cake with a boiled frosting and little red hots, you know cinnamon Red Hots dotted over 

it; is the most lovely taste. You know that dromedary Devil's Food makes is really just as good as 

the dromedary gingerbread makes. Forty percent you save on price if you get the mix instead of 

assembling all the materials. Don't you love chocolate cake? Of course I love a fudge frosting and 

Dromedary has a fudge frosting too that you could use. I wish you'd try that and write me about 

it. Would you would you write me that? Of course we had Fanny Farmer Old time candies all 

over the house. People sent me a good deal of the milk chocolate and [muffled] you know the 

ones that are made with the well and milk chocolate is made of butter and cream and it's on the 

outside and then inside there will be either a plain vanilla creams or there will be chocolate 

creams or maple creams and nuts all scattered through. Wonderful. Or maybe you like the 

bonbons? Like Hattie Silverman. So we have located Hattie I think she's in the country with her 

son spending Christmas, so she got her bonbons yet. But they're there for her anyhow; soon as 

she does come around where we can get at her. I saw another sponsor last night.  

VC: Who was that?  

MMM: Mr. Fred Ecker. Because Nikki and Sandro her husband had Christmas dinner. I don't 

know how I ever ate anything. After all I'd been eating. But nevertheless I did a deal cooked up 

the usual wonderful turkey dinner. Mr. Fred Ecker was there and we think we've been snared in 

this time. It's the first aid book with whole life insurance company that his company you know 

he's the head of the Board, is sending to you. And that first date book with a 30 page more than 

30 page book that tells you everything to do so the doctor comes you know if you're in an 

accident of any kind it's so practical You ought to read it and memorize it and you certainly 

ought to send me for it right now you have to send me for it. What else have we got them? Our 

newest product. You mentioned Bo Hacking. He wrote me something. You say something about 

no qualified alarm is the rule. Well I suppose everybody knows that the H.C. Bo Hacking 

company food department stores are in Brooklyn than the rest of Long Island and we think 

they're just about tops, because they not only have excellent food the prices are reasonable but 

you get extremely good service packs do you see a winner. No I haven't seen oh. When you think 

you have one. That's it I think. All right you tell Helen Marium Alan Murnane Murnane recipe 

quite well it seems that Mrs. Dyker says the Judy and Pierre found the Mary Margaret McBride 

booth at Merry Christmas land of fascinating stop off. They were specially impressed by Ranger 

Joe sample's which they ate then and there and came home with two packages of the new cereal. 

Christmas morning they had it for breakfast the first time in her life. Judy asked for seconds. 

Both children love it. Pierce says it's grand, because you don't have to bother adding sugar. You 

know it's honey coated and the sweetening is easily distributed which is something he likes and 
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they stay crisp stay crisp and cream or milk. I told you Judy loves honey and the fact that the 

kernels of wheat don't wilt appeals to her too. And it's so easy to get ready she said. She sets the 

table and usually gets the syrup.  

VC: One minute to go, that's all.  

MMM: Have you got any more things?  

VC: Nothing more to take care of.  

MMM: I really would like to tell some of the things Henry Sell was telling us today; such as, well 

first I'll say that this is Ranger Joe popped Sweet Honey flavored. Honey flavored coated.  

VC: No honey flavored popped wheat.  

MMM: Honey flavored popped wheat. Ranger Joe and so you better try it for your children 

because they love it. Henry Sell so you know it's not only a born New Yorker, but his 

grandfather's and great grandfathers lived in New York and he'd be a rich man today but he 

wouldn't be here if his grandfather hadn't stopped on the way to Albany to file a king's grant for 

most of Long Island and it has South Hampton in it; he stayed in Cortland, met a beautiful girl, 

fell in love with her, stayed the court her, didn't go to do the filing, and married her, while Henry 

said. You see if he hadn't seen this girl, Henry probably wouldn't be here. But he'd also be rich. 

You see what I mean?  

VC: I think, I can figure it out in a few minutes now. Do you want to say goodbye? Mary 

Margaret McBride returns Monday afternoon at 1:00 o'clock. This is Vincent Connelly speaking. 

This is NBC, the National Broadcasting Company. WNBC New York. 
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APPENDIX E 
 

EDDIE AND ADELAIDE RICKENBACKER INTERVIEW: AUGUST 15, 1945 
 

Vincent Connolly (VC): It's 1:00 o'clock and here is Mary Margaret McBride.  

Mary Margaret McBride (MMM): Who has always been in the state since about nine o'clock, no 

earlier than that definitely, Eddie Rickenbacker, since last night with her heart just turning 

inside of her, her heart just turning somersaults inside of her yeah that was watching your 

pictures and seeing those raft scenes. And I tell you what really just did me in was when that 

first airplane, when you could hear the noise of it.  

Eddie Rickenbacker (ER): And a part of Mary Margaret was that it just disappeared, that's when 

the heartbreak.  

MMM: That's what I mean.  

ER: We were frantic.  

MMM: I thought I mean the faces of those nine of you and those other man in those rafts as the 

noise of those airplanes went away and gone fatigue, the burning up, dying from thirst men.  

ER: Well, it was heart rendering, I think.  

MMM: Yes.  

ER: Was it all in those few words.  

MMM: Yes, and you know Adelaide Rickenbacker, I was thinking about you at that moment. 

Where did you spend that time?  

Adelaide Rickenbacker (AR): Well I was working for the army at the time and I worked every 

day that the biggest blessing I know of keeping busy. Went right straight ahead with the proviso 

that nobody mentioned what had happened. So we went on the as before.  

MMM: You mean nobody was to know?  

AR: Nobody imagined that anything was different than it had been the day before or the week 

before.  

MMM: Well I'm just saying get out of here in the studio that I think I'm the luckiest woman 

alive.  

MMM: Here we are on this thrilling day. My heart's turned somersaults last night tonight and 

this morning I actually broke just about the time that the news that was being said on the air 

that perhaps perhaps the end had come with Japan. Still there's no confirmation of this 

business. You all know because I know everybody's been hanging on the radio, but I just been in 

this reckless state with my heart doing flip flops you started to say, you see.  

ER: No I never did.  

MMM: Yes you did.  
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ER: Mary Margaret. I've had those jitters ever since last night when I listened to our president at 

10:00, and the thrill that came with that announcement. No positive statement for something 

that I can't explain. And then this morning as I was shaving of 7:42 and I heard the flash over 

the air. I collapsed practically because to me the war is over. And that was a definite sign it's just 

a matter of detail from now on.  

MMM: That's right. It might take the whole weekend, but it's finished.  

ER: Well I think that the president of the United States could well afford the first moment to 

dedicate the weekend to the victory and adding Sunday is a day of prayer and gratefulness for 

the end of the war and the saving of hundreds of thousands of our young men's lives. Because 

there is no doubt in my mind that you know atomic bomb which I have known about for some 

time past. And like everybody else who has, you have to be very secretive about it. I realize this is 

potential was unlimited and on the other hand right on top of that Russia were the /?/ forces 

came in from the other side and Japan has no way out. So all of the leaders that are left must 

automatically recognize this is unconditional surrender is their only hope. In order to save what 

they have left otherwise it is the obliteration of the nation and of the peoples of Japan. As our 

president stated last night. The possibilities of the atomic bomb so great that no one even in his 

wildest imagination could conceive the destruction and havoc they create now. I think it argues 

very well for the peace to the world. I mean by that that here is for the first time in the history of 

the world a weapon designed by the greatest scientists that we have of the age which is the most 

destructive ever created by mankind and at the same time it also can be used in the hands is of 

the right men was the greatest angel of peace that was ever created. And I think that's the way it 

will be used. And for that reason I say to you frankly that the war is over. It's a matter of detail. 

The business of trying to keep the emperor of Japan on the throne is the just detail that can be 

worked off without any difficulty. Insofar as the future is concerned. To me this is the end of all 

wars for a long time to come.  

MMM: Oh how glad I am to hear you say that. It's got to be, or we'll be annihilated.  

ER: Correct. And we may be nothing more than Mars. And a lot of other planets are known to 

each other. Furthermore the thrill I get out of it is personal and also in general, because I have a 

youngster my oldest boy is in the Pacific as an aerial gunner in the Marines. I can see him 

coming back. And I can see millions of others coming back now to a happy home and a peace 

loving nation.  

MMM: Tell about, what's his name, Timothy?  

ER: David.  

MMM: David. Tell about David going into the Marines.  

ER: Well typical of me, the father, I have tried to promote him into going into the Army Air 

Force and actually having been in them all through two wars. And in the interim. But he didn't 

seem to think so. In fact he was smart enough to realize that he had a father who had been 

publicized. Right or wrong. But to a great many millions of them. That the record was there that 

he would have to fight and have to overcome in order to accomplish anything in his own name if 

he got into the army air force, and to make a long story short, He waited until I got as far away 

from home as I could. I was in Moscow. I've been in the /?/ the in Russia and when I got back to 

my farm a cable a telegram came through diplomatic channels from Adelaide telling me that 
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David has enlisted in the Marines as a bus driver and had been accepted and would be inducted. 

Before I get back so I immediately tabled in that I would come to wherever he was on my return 

and sorry I wouldn't get him before on arriving home I found a letter from him, saying for God's 

sake Daddy, don't come down here to peristyle and that further training was taking place for the 

Marines, because he said he sent me apart. I've got enough of that to live down by having your 

name at every turn, and he said By the way you get a hold of the public relations director claims 

he knows you and they office and tell him to quit pulling me off the job or out of ranks and 

photographing me, because then I have the opposition of the gang for days on end and just 

about the time I get back in their good graces and become one of them. By bing, something 

happens again. So I've said Adelaide is positively right. I won't go down and I trust the public 

relations officer and told him frankly that I thought he was making a mistake for David's sake 

and for the rest of the boys. But in the interim, he moved over to.  

AR: Oh wait. Let me tell you something Miss Mary Margaret before he, I love to interrupt him, 

at the last picture we got he was stirring soup.  

ER: Now who is boss.  

AR: He was stirring soup and doing KP duty and looking like a million dollars. And the side of 

beef that I would have given a hundred outside.  

ER: To show you the fear that the Marine and how they indoctrinate them with the esprit de 

corps, he wanted to get into something on his own and he finally moved over to Memphis on 

Father's Day. Two years ago he called up and he said hello Daddy. I said hello pal, I always call 

him little pal or big pal. He said you are talking to corporal David Rickenbacker of the U.S. 

Marines. He had just been promoted from a first class private to a corporal, which to him was 

worth more than any generalship and any air force.  

MMM: I bet it was to you and.  

ER: My great pleasure indeed Mary Margaret.  

MMM: Where is little pal?  

AR: Little pal is playing golf right now. He's only 17. He's going to Harvard.  

MMM: Oh, he's going to escape this war.  

AR: Well, we hope he's going to Harvard /?/I'm thinking of the training courses that they had 

been proposing that haven't been passed yet and.  

ER: I don't think we need to worry about that yet. The main thing is that /?/ is doing some good. 

I think it should do all boys some good to get the benefit of those periods those short periods of 

training in military activities for their own physical and mental development, plus their 

knowledge of how to be disciplined and how to respect authority and the elders which a lot of 

boys don't do or don't up until it's too late sometimes in life.  

MMM: There you go Eddie Rickenbacker, sticking your neck out the way, always bringing up a 

controversial issue.  

ER: Well, Mary Margaret I, unfortunately, I'm built that way but I've always like to speak my 

peace and say what I think. And I think of one reason that people respect what I do say because I 
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know I've tried to be honest all my life and sincere in what I say that doesn't mean I'm always 

right.  

MMM: No you say a wonderful thing in American magazines and you say that nothing tickles 

you more than having your prejudices knocked into a cocked hat or being proved absolutely 

wrong because you're so excited about the new things coming up all the time in this marvelous 

world that you don't care a bit.  

ER: That's why I say this. I don't see any reason for people being dismayed or disheartened or 

discouraged with all of the tremendous skills that are coming in the hands of millions of our 

young men with all the energy of life and imagination and know how and the individuality 

they're going to make things come in spite of us older people. We have lived our lives to a great 

degree. They're only starting. They know how proven that all over the world. If it wasn't about 

America know-how, you wouldn't have the war as far along as it is today in our favor. Because 

some individual spirits and some indomitable courage that goes with the free men, make them 

fight intelligently. Not as robotically such as those who have been dictated to by totalitarian 

powers above. So to /?/ at the top of the government, the Fascists. In other words this is 

Germany Italy and Japan where they have nothing to do but carry a gun and tolls when there's a 

dying man may not die. Our bodies aren't organized that way mentally or physically because 

they have the and the heritage of a free man which has been the blessing of America which has 

made America what America is today. I want to see that preserved. I'm sure it will be preserved. 

Here you have coming electronics. Unbelievable possibilities of new industries the development 

of the gasoline turbine and the jet propulsion.  

MMM: You talk just what one little.  

ER: Yes it will revolutionize the power of world. That means development, progress to the 

television, radar, television a lot of people think of it in terms of nothing but for entertainment. I 

don't think in terms of being able to let me in my air transport company come down and see the 

airport through the thickest of fogs through the most violent of storms that may exist and see it 

just the splendor of the bright sunlight. We know it is possible today. Plastic developments. That 

means you going to have plastic buildings. You're going to have a frozen dinner. You get all 

wrapped up in one little package and stick in the oven then you have one of the nicest dinners 

you've ever had in any of your life. Well just think what that's going to do for the housewife. 

Some limitless potential answer. And you've got the farmer. I always think of farmer /?/ always 

getting up at 4:00 a.m. in the morning for the 10:00 at night. Not with the new machinery as as 

is being developed. Being able to spray with the airplane acres, thousands of acres, or millions of 

miles. Even sow the seeds with an airplane or just the the enemy of the club. All of those things 

are going to take the burden off the farmers. Now these boys are coming back with that in their 

minds because you can take part in something that you pay more, but I'm getting a little 

enthusiastic about my subject, Mary Margaret, you can take the boys that were born off the farm 

who would still be just farm boys. You know what they're doing today? Flying B-17s, B-29s 

Flying Fortresses over Japan all over the world. Or there's a great big monster of a tank or a 

great big have common Uh, ... Have to quit doing that./?/  

MMM: That's alright, it just sounds more bumpy when they hear it on the air.  

ER: Well I'm glad they know what I'm doing up and who's responsible. So you can't blame me 

for being enthused about the future.  
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MMM: Does that plane exist that you describe that can rise right up all by itself and go to a 

destination and land all by itself.  

ER: Definitely. The helicopter is in it's experimental stage of course but simply a matter of 

perfection now mechanical perfection and you'd be landing on top of the Rockefeller Center 

someday, you'd be landing in the front yard. You'll be able to go backwards and then you fool 

your friends when they see you coming. Or you can go sideways right or left up or down. Now 

that's something to look forward to. That's why my article for American magazine said I am 

living for tomorrow. I always have. Which reminds me that I started doing that quite young in 

my years I about nine years old when it suddenly dawned on me that someday I was going to 

die. And all of the things that were being done would be beyond me. I wouldn't get to see them, I 

wouldn't be here, and I would go by the hour crying in the morning my face until Dad had got 

ahold of of me one day wangled out of me what I was crying about then and gave me a darn good 

lickin'. Then I forgot all about not being able to see everything but inherently it is there and I 

think that is probably a great deal to do with my unlimited faith in the power above and my 

desire to live to see and help do the things that are going to be done. And I probably am able to 

say that I cheated the ole grim reaper more in the last 35 years than any living man of the 

generation.  

ER: I was going to ask one of you that. How many times you think that he's really been reported 

practically dead? I remember that the radio time it's in the picture that the radio that he would 

die in a matter of an hour or so and that jolted me out of my lethargy. That I left that thermos 

bottle of drinking water go right at the radio and I called for help and of course it didn't portray 

true story or all of it because of the time I called the nurse and the doctor. Nurses are so much 

keen about these false reports getting out that I was dying.  

MMM: Let me get this straight. Did you actually hear it?  

ER: Oh definitely.  

AR: Oh yes, we kept the radio on because it seemed to soothe him you see we didn't realize 

anything news was coming, now that he was unconscious most of the time. But it did. This was 

the Army aviation crash in Atlanta  

MMM: You came out of the coma just in time to hear them say you were going to die.  

ER: And I was mumbling and I wasn't as audible as in the film, no one could understand what I 

was trying to say. And finally Adelaide came in and I was trying to sell them to get a hold of 

David Sarnoff. Mr. /?/ and Mr./?/ to go back and tell him to call those /?/ off. I wasn't trying to 

get their commentators to say I was going to live. And it was interesting from that angle you 

asked Adelaide a question a while ago that I think probably I can answer better. Seven times that 

remember definitely that I had my toes in the pearly gates. I'm assuming that they were pearly, 

but that's another thing. It's a mighty easy thing to die the sweetest thing in the world is that for 

these things. Because everything is serene and and sweet music and you're just in seventh 

heaven. And then I start fighting because I don't like that kind of music not at the pearly gates. 

And I always back away. Those are other times that I missed it. I know several you can never 

measure em. So it isn't because heaven is super ability or have any supernatural powers or 

knowledge only that I try to sincere, realistic, I'm a realistic, at the same time I recognize that I 

am not the captain of my destiny as someone above always directs those activities and destinies 

and death to me and in his hands live that power. And one thing I'd like to see the American 
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people understand more thoroughly, and they should be grateful to they above all for the 

termination of this violent war with Japan that is that we should get back to Christianity because 

without Christianity there is no such thing as world peace. And if I were president of these 

United States and I admire him a tremendously for what he has done and how he's done it I was 

declared a weekend holiday and I would have Sunday as a day of prayer for the end of this 

horrible catastrophe. I never meant anything more in my life.  

MMM: I know you mean I think you're always mean what you say. I think he does change his 

mind sometimes later, doesn't he, Adelaide?  

AR: Oh Yes occasionally. Not always.  

MMM: Not always. What was it your father said to you about machinery?  

Well of course I was building this perpetual motion machine in my little shop in the house and 

to work day and night on for fear that someone would find the mine secret before I had a chance 

to really complete it. I had the middle part made all over town with a pardon and a little part in 

and assemble them and bring them home, assemble them at night after my day's work and work 

until 12 o'clock with a gas light and. The people neighbors used to wonder what I was doing but I 

always had a big padlock on there for someone to see my great invention. Of course perpetual 

motion is like a lot of other things that has to come from above not from mankind. My father 

was always interested in machinery. He was terrifically mechanical and his thought was that I 

should pin my hopes and future on machinery. He didn't mean that I should eliminate any faith 

in God, because they were Christian people, both mother and father. But he did say if you 

believe that and more willing to work and dream that they'd never lets you down. Well they 

haven't. The machine today that is destroyed Japan our enemy. The main thing is to use that 

machine for the right purpose and that's what I've been trying to do throughout my lifetime and 

develop the automobile in arms from the very inception. I went through the development of the 

early stages of the airplane and still in developing. I think we're just on the threshold of air 

transportation because I can see where in another few years. We'll be going to any city in the 

world in a matter of hours. That shrinks the world down to a tenth or a 20th of present size. 

That in itself is going to mean tremendous strides toward world peace because you're going to be 

able to meet other people. They're going to know you will have an intercourse of transportation 

of knowledge. We're going to have our products. And theirs transplanted. And I don't think too 

many people will fight any other peoples if they know them well, any more than neighbors will 

they know them well and then if there is a dispute it will be adjudicated by this world 

organization where we are grateful. Please Diem.  

MMM: Did you really when you were a little boy, Did you actually take a baby buggy?  

ER: I did and I paid for it and a good thrashing.  

MMM: And you flew right off a roof.  

ER: I came down on the through thinking of placing too much confidence in Mr. Dingell's fields 

and with his umbrella. And one of the guys /?/ and it collapsed on me like you know an umbrella 

storm inside out at the wrong time and I got a few bruises and cuts out of it. That was all in the 

last two or three wheels. The baby buggy wheels /?/. I listened to a / ?/had no safety. Every time 

I hear the Pacers he said something profound and they said that I would have loved to have me 

arrested. This kid is a rock. This isn't a car Captain. Don't you think that Ford was lying every 
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clearly very important information I will say about it. I would say that I misread the lakeside 

that I had a wonderful time I thought all that stuff was so wonderful. You had such a life is so 

much to your 50 odd years that nobody in the world can do it all until most kids to it. I get sad 

sad including know romance and those early days and all I think is very authentic to me. All that 

said there are automobiles and horses buggies in the way the women dressed the way the men 

that's all seen the same thing. Now imagine that that was a lot of sadness some day and at about 

three years of research Mary Margaret every sequence is based on a fact the only regrettable part 

is is a few years of life into an hour and three quarters is difficult. It should be a serial.  

MMM: And you could leave it just at the perils of /?/ point. Everybody is waiting for you to be 

rescued or saved and dying. Seven times he has all of them in seven times when he's been near 

death, when he knows he's been near death.  

AR: What you call near misses.  

MMM: Yes. I also last Saturday reading Seventeen Through that's the book and tell us about the 

raft experience. And you were talking about the loneliness of the night.  

ER: Indeed they were horrifying. Particularly, when some of the boys are going out of their mind 

to have these terrible hallucinations nightmares and piercing shrieks that come with them. And 

of course being the oldest man in the group and having gone through so many things is just 

another to me. But to them it was the first and most horrible part of that for him was to sit off to 

see the cracking of younger mind. Of course I had only one weapon that was to berate them and 

crucify them personally in every way I could in order to get them to take their minds off of 

themselves and be against me as many of them said when we got on land was that the only thing 

we were waiting for was to bury you at sea, and they were so mad.  

MMM: Well it kept them alive.  

ER: I want to get them off themselves. And I had to make them mad at me in order to do so. 

Well they'd all understood that there was over us in our physical space and mental space and 

they called themselves at the time. And I've seen other things in /?/ History records that flight at 

21 days: a fishing trip as I like to call it. Actually the way that happened was the newspapers here 

at home just remember the announcement date of our loss and the day we were picked up and it 

was 21 days. I assumed it and took it for granted and took it for granted and so did everybody 

else. I wrote the above mentioned 21 days to /?/ were gasping and gabbing one day and said you 

know we were on that raft 23 days. So simple to figure that we went down on the 21st of October 

we were on the 13th of October of November. So 31 days in October 11 days includes 13 days in 

November. But we were on the other side of the dateline so you had to cut a day off see which 

made it 23 days. None of us ever thought of it. I was in a state of mind that didn't pay any 

attention to telling us the truth. And that's how this happened.  

MMM: Well, you'll have to amend history to fit that in because the raft story is what will go 

down as one of the great war stories of our time. Did that go down on your /?/  

ER: Definitely. And if I hadn't witnesses, Mary Margaret, I'd never tell the stories. And I felt like 

I was shaking the whole Pacific Ocean out of its boots reaching for it, because I was so nervous 

and upset for fear he'd get away and we needed it badly at that time. He did us a lot of good 

because we've carved up that great big carcass about an inch and a half inch in diameter area 
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into eight big portions as you can imagine and then took is intestines and used that for bait. And 

we've got a couple of fish that with it which saved our.  

MMM: That gave you great encouragement, didn't it? Right at that minute as you said there, 

there are fish in this ocean, and we can catch him.  

 

ER: All of that happened after we pulled the rafts together when I noticed that little Bartik had 

saved the Bible in the Bible and was reading it. So I pulled the raft together, that I had tied 

together on crashing. And we frankly prayed to God in heaven for food and water.  

MMM: You read that from Matthew about that take no thought for what you shall eat or what 

you shall drink.  

ER: We repeated that often, and we also sang songs "As we kindly light" and "Onward Christian 

Soldier". So not only was this helping me first spiritually mentality but it was helping them 

tremendously and did helped them give them a new lease on life. And that afternoon with them 

a lot a gull came down from nowhere and landed on my head. And that night we ran into a very 

violent storm. Usually I run like a jack rabbit from them but this one we paddled with all of our 

remaining energy to get into the turbulence; waves were 30 40 feet high and the rafts broke way 

run and there we have a difficult time getting it. Another one upset in midnight black as ink. But 

out of that by using our shirts and our handkerchiefs.  

NBC : To bring you our special bulletins National Broadcasting Company has interrupted this 

program to bring you a special bulletin from the NBC newsroom in New York. Stockholm official 

confirmation that a Japanese surrender offer was received by the Foreign Office of neutral 

Sweden was made in a communique issued in Stockholm today a Swedish Foreign Office 

announcement said the Japanese request for a cessation of hostilities was communicated to the 

British and Russian governments. I'll repeat that. Swedish Foreign Office announcement of the 

Japanese request for a cessation of hostilities was communicated to the British and Russian 

government. Let me turn now to your regularly scheduled program. Keep tuned your NBC 

station for further news. All the late news.  

ER: Simply Whitaker and I might last another week or ten days we wouldn't be it wouldn't have 

been conscious. A rather unique history goes through these raft cases, because always when one 

dies no matter how many are in them, it's living that buries the other. The other is always only 

one carcass if they all die left and there's been several of those cases found in the Pacific and on 

the shores of South America where they know that there were other men because of dog tags and 

identification papers where their bodies were gone. The strongest always buries the weakest of 

the dead.  

MMM: They say they take each man who survives takes over the papers to keep them for the 

relatives.  

ER: That's true.  

MMM: And so they might find one carcass.  

ER: So we will in my opinion, they'll be rafts found for years other skeleton than him or rather 

with nothing but identification tags or cards  
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MMM: Adelaide, I feel that we've kind of neglected you.  

AR: Oh no!  

MMM: He said you would talk the most.  

AR: Yes, he said I should do all the talking. I'm not a bit disappointed.  

ER: No, you knew how it would turn out. You told me this yesterday over the telephone. She said 

I'll just sit there. I'll come along. I want to come along. She's good enough say once when she 

was six she heard us broadcast.  

AR: Oh many weeks. Ten years ago I used to drive in from Bronx/?/ in luncheon and after lunch 

and turn you on and listen to you. You were with me a great deal. For many years.  

MMM: Well that's very pleasant for me to hear. There's one more thing; what have you got on 

your mind?  

VC: Well I like to say right now the station WEAA New York and then you may go ahead.  

MMM: You looked so kind of imposing I thought you had made a big announcement. Well there 

may be something coming up.  

VC: Oh yes we're standing by as.  

MMM: We are.  

VC: I don't know just what it is so it just continue with the program.  

MMM: Oh did I go. Are we on the air?  

VC: Oh yes.  

MMM: No pressure. You never know you know you might say they might get a flash and just 

give it right here and there and we might be taken off.  

ER: There's one program you and I'd be delighted to be taken off though.  

MMM: Wouldn't we love it?  

ER: I know you would.  

MMM: There's just one more thing that I don't know quite how to put it. I want to get rid of you 

since we're just sitting here informally in this lovely friendly way and when you came back that 

time you sort of and that was one of the times when you were starting a controversial issue. But I 

never felt that you felt anything but kindness towards labor and towards even unions and 

towards Russia and.  

ER: I came back from the Pacific after seeing our boys dying up there from the lack of weapons 

and emissions of medical supplies malaria working around the clock day and night. I came back 

and found people indifferent, a great many of them indifferent, and absenteeism was terrific and 

I knew what those boys craved and I knew if I could get our people to understand them I crossed 

the corner three or four times begging pleading for another ounce of energy. Another few 

minutes of time and surely said things against those who dislike family rackeeters and I don't 
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care what line of endeavor they are in their business man the political or labor or even radio. I 

don't like them in any line.  

MMM: Guess I started him.  

ER: From that point of view. I have always been a laboring man. I've labored for forty three 

years now and it hasn't hurt me and I am working harder today than I ever worked in my life. I 

respect union labor because it has made a business that even my own organization five six years 

ago into the Union my organization the mechanics definitely I did a lot of the insiders know it 

but those boys that are racketeering and labor like to do in any line of workers are not interested 

in seeing me eliminate their futures and I can't blame them for their best. Their prerogative. 

That's what makes a democracy so one when he criticizes Carter started to smear me. All I could 

do was overturned through brick I thought to back of him. The result was that through time they 

understood me and recognize the fact that today is over.  

VC: So here is the bulletin we're expecting from the NBC Newsroom. It's from Stockholm by 

international news service. It says that the Swedish Foreign Office has confirmed that a 

surrender offer has been received from the Japanese government. The offer was transmitted 

upon receipt to the Russian and British representatives in Stockholm.  

MMM: Well, that's it then.  

ER: Thank God for that.  

MMM: So that's official then.  

ER: I felt that this morning, Mary Margaret when the flash came this morning. To me the war 

was over then; it was a matter of detail and diplomatic negotiations plus military understanding.  

MMM: Well I have some products that I want to mention today. I can't tell you what a great 

pleasure it's been to have you Rickenbackers here today. Captain Eddie and Mrs. Rickenbacker 

has been our guests on this very great day and have Eddie Rickenbacker the great ace of the last 

of the First World War and the man who had perhaps the most striking adventure one of the 

great adventures of this war who has helped so much with aviation. It's just like a miracle that 

we has been lucky enough to have them with us today.  

ER: Actually Mary Margaret I think we're so lucky.  

MMM: And I remind you again about the picture because I want you to see it. I think you'll like 

it just this just as much as I did. It's at the Roxie Theater and it's called Captain Eddie. And in 

thinking about my products, I was remembering what I had read about what Captain Eddie had 

said about the business, businessman. Sometimes I hear from people who say to me, "I can't tell 

are you a liberal? You you go along business? or they say to me, "You're a middle Westerner and 

the Reds are going to get you yet." Proving you know and somewhere I'm just myself. I-I have 

great respect for the man founded companies like mine. I've got some wonderful stories, it's a 

matter of fact, among my products. Wonderful stories of enterprise. A poor boy. H.C. Bohack, 

for instance, my H.C. Bohack stories. So I-- there was a boy who came over here to his family to 

escape persecution came from Germany and he slept behind and slept under the counter in the 

first store that he worked in. And he built this fine company H.C. Bohack company with stores in 

Brooklyn. It's a wonderful business.  

ER: That's America.  
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MMM: It's a wonderful story, isn't it?  

ER: It's America's opportunity. And I may I interject here without cheating your sponsors out of 

too much time. That's all I'm interested in is protecting that opportunity that was given to me; 

and that's why I think so much of our president. Because no man could be born and reared in 

Missouri and associate with Missouri mules without getting a little American dirt on his feet.  

MMM: So then there's my S&W Seign's Food. There again you have the same story. People who 

pioneered in producing a real brand where you could trust brand name where you could buy 

everything under the same brand and know that you're going to get good things. I think I have 

stores to mention where S&W liquid actually demonstrated this week. The World Food Market, 

The /?/ Grocery & Commissary stores in Westchester and 23 throughout out all Long Island and 

the world food /?/ in Queen's and Stop and Shop markets in Huntington on Main Street and the 

World Food Market in the Bronx, five of them. And have special by the way for today or a sweet 

delicious honeydew melon 10 cents a pound and fresh young tender corn from nearby farms five 

ears for a quarter. Well the whole banana industry grew up from enterprise. That man Keith you 

know was helping build a railroad in Costa Rica. And it took 19 years to build, and the first 25 

miles cost 4000 lives, and he decided to try shipping bananas to cover some of the terrific great 

cost saving. And yes. There's another great business story. Of course you come from his gold and 

bananas that are flecked with amber, those that you ripen a at room temperature. You know 

they're delicious to eat. And then there's the cider tomato mix which really that's my baby 

products and this is a post war product. It's a start-up company which has been working in 

unusual for dehydrating vegetables and fruits. And the Peter Reeves market for saying have this 

already made tomato mix which you use whenever you need tomato seasoning of all kinds, to 

make the sausage, for dressings of all kinds, for meatloaves. It's so wonderful product, it's just 

going to just sweep everything before it. There's Henry Sells liver pate. That's another product 

that's going like wildfire, because it's new and different. Henry Sells thought it up, worked at it 

for years and years at it. He has a right to cash in on it. I feel that very much. There's my 

Dromedary gingerbread mix: the product of a company founded in 1871 by John and William 

Fields who first started dealing with imported fresh and dried fruits and thought up a sort of mix 

idea. Everything's fresh. It's wonderful! Everything in it. There's says /?/ making shoe polish for 

more than 50 years. Britton has been making shoe polishes and putting every ounce of integrity 

and himself into it. I mean of all families, the Ayers /?/ brothers now but their grandfathers 

thought up the idea had on little ones from door to door selling his products. There is this fellow 

/?/ teabags in the kitchen. You know it's just it's got the most romantic and some lovely story 

about men who care so much about you know. They put everything they are or ever can be into 

this. You can't tell me this and said that's something, you know?  

ER: That's America.  

MMM: That's America. Sweetheart soap. So every product we've got has this whole story of 

struggle and of achievement of putting the best into it /?/ and this cake this smells so good it 

makes such a grand /?/. Then there's our dishwashing powder. /?/ has been experimenting with 

cleaning products and producing washing powders for more than 20 years. And they say what 

they wanted to do is produce products to clean everything from baby bottles to bombers. And 

they've actually done it. Dishwashing powders that you wash your stuck-up pots and pans with. 

What else?  

VC: Well our Fanny Farmers shops, for instance.  
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MMM: Well let me just look at a Fanny Farmer's old time Candy Shop the way that seems the 

hours. Oh they have new hours.  

VC: And what were they before?  

MMM: They are one now. One to.  

VC: Back one to five.  

MMM: Except on um.  

ER: Wednesday still.  

MMM: Wednesday's still the same one to five. Fanny Farmer's Old Time Candy Shops. They 

won't make more candy because they are bound to keep up their quality. And they've stuck to it. 

Even when they could give you very little, little they gave everybody some and sent as much as 

possible to the men in service. And then there's enriched Tip-Top bread, there's another great 

industry where they worked and worked, finding how to put vitamins back in bread so that you 

can have white bread or bread that you like like enriched Tip Top Bread with the Stars on the 

end the wrapper and yet it's good for you, has vitamins and iron, all the things that make you 

healthy and strong.  

VC: That takes care of everything, except Mox-on.  

MMM: Mox-on. Well there again you have the same thing. You have a company that just went to 

work to produce a fine product and made surveys. They tested impressive and tested every kind 

of product that there was for cleaning metals and Mox-on, this creamy liquid that you rub on 

and rub off and they perfected it. And now four out of five prefer Mox-on. That's the way that is. 

You going to tell me to shut up?  

VC: Well, not in so many words, well.  

MMM: Oh, you're just going to do it politely.  

VC: I'm going to do it politely because time is almost up.  

MMM: Oh I hate to leave today because everything is happening. If Eddie Rickenbacker you are 

really to be a serial on my program how would you like that? Tell your whole life from the 

beginning to end.  

ER: I'd love it providing you'd let me keep a few sequences or episodes undercover.  

MMM: Oh you mean there are a few things you won't tell?  

ER: Oh, a few only.  

MMM: I think we ought to, if there is any time, we ought to use it to pay a little tribute to 

Adelaide who has done a wonderful job in this work. She has worked with so many 

organizations and her name, quite apart from your name Captain Eddie, is well known as a fine 

woman whose done her duty.  

AR: I love my work.  
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VC: Mary Margaret returns Monday afternoon at 1:00 o'clock. This is Vincent Connolly 

speaking. This is the National Broadcasting Company. 
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APPENDIX F 

 

ELEANOR ROOSEVELT AND OTHERS INTERVIEW: MAY 10, 1946 

Librarian: LW 0 2 6 4 8 4 Miscellaneous acetates this is RWC 69 and 84 reel 254. This is side A. 

Part 1 of 12 of Mary Margaret McBride broadcast May 10th 1946 programs approx. one hour.  

Vincent Connolly (VC): It's one o'clock and here is Mary Margaret McBride.  

Mary Margaret McBride (MMM): Who is thrilled to be speaking to you today from a building at 

24th and 7th Avenue to 50 to 75 in New York City which houses our veterans Administration 

regional office. I feel particularly exultant today because we're going to broadcast the opening of 

the medical rehabilitation clinic here. And I think it's the only institution in the world maybe 

equipped right now for total rehabilitation for men and women veterans of the Second World 

War. Before I introduce Mrs. Franklin Delano Roosevelt who was our first guest, I want just to 

mention the names of our sponsors. We're proud and glad as I am to bring this important event 

to you. First of course is oldest sponsor, the H.C. Bohack, food department stores in Brooklyn 

and the rest of Long Island and they offer you as tomorrow specials us number one way Florida 

/?/ new potatoes 5lbs for a quarter, a very good buy. Do you see? all sizes white meat grapefruit 

seven cents a pound. Fruit's hard to get you know. Dromedary gingerbread mix is our second 

oldest sponsor. I use the very recipe that Mary Washington used to make gingerbread for her 

son and his distinguished guests. Then there's good old washing powder in the blue boxes: kinds 

that works in hard or cold water. Tip-top cracked wheat bread that gives you more than 80 

percent of the government wheat requirements and iron and vitamins. Fanny Farmer old time 

candies and salted nut meats. The perfect gift for your mother for Mother's Day and the shops 

open from 12:00 to 6:00 today and tomorrow. With an ABC /?/ paste polish with ABC liquid 

wax. I think the perfect polish for any shoe at all. Sell's liver pate and Sell's minced chicken in six 

ounce cans. It's so handy to have ready for spreads; oh, to send for those recipes to the show. 

Henry Snow has them ready for you; send them to me, Mary Margaret McBride, care of EAF. 

And there's Mox-on, the creamy liquid for rubbing on and rubbing off all your metals you see, 

your best silver, your copper, your brass, your pewter. /?/ Tea, Grade A, and the one in that 

famous Irish style Bella Killarney. Hope you had some for the weekend. Good Tea. Reader's 

Digest. The May issue is now on the stand with 34 fine articles not condensation. Remember 

Mary Jane Ward's "The Snake Pit"? It created so much talk. Get it for a quarter. Métropol life 

insurance company which offers you free that booklet on tuberculosis: how to detect it and what 

to do. And then our two baby products: Blue White. That's a /?/ that only costs ten cents. And 

since you put it in with your soaps, so you don't have a /?/ rinse. And Bruce floor cleaner in /?/ 

and markets and Montgomery Ward in Jamaica have them, Bruce floor cleaner in the plaid 

package. Now, I'm coming to you, Mrs. Roosevelt.  

VC: And now Mary Margaret McBride.  

MMM: Oh excuse me Vincent I forgot you were going to say that.  

VC: That's right that's the cue.  

MMM: I never do a thing that I did decide I will, do I? Mrs. Franklin Delano Roosevelt has come 

down here from United Nations. Weren't you up there this morning, Mrs. Roosevelt?  

Eleanor Roosevelt (ER): Oh yes I was there for. I left my house at 9:30 and I've been up ever 

since 10:30. Why are you talking about up there? I think everybody likes to know. Well, we had a 
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very long discussion this morning on freedom of information throughout the world as one of the 

methods for increasing understanding and keeping peace in the world.  

MMM: I agree that that's a method don't you?  

ER: I think so I think it's very important one. But how we're going to achieve it is something that 

I think will take more probably than our discussions.  

MMM: We have it pretty well here, don't you think so?  

ER: Very well in this country. But this is the world, Mary Margaret, this is the world we're 

talking about.  

MMM: Mrs. Roosevelt is of course a chairman of the United States United Nations Commission 

on Human Rights. And I was wondering well I know that there's a subcommittee on women's 

rights, isn't there? A women's. What do they call it?  

ER: Well, there's the subcommittee on the status of women which is supposed to examine the 

status of women throughout the world and see what they can recommend through us to the 

Economic and Social Council to raise the status of women.  

Librarian: Part 2 of 12.  

MMM: Right now, I'm interested in the status of all the women veterans. All those fine WACs 

and WAVES and women Marines and SPARS, aren't you?  

ER: Yes I'm very much interested because we don't hear as much about the WACs, WAVEs, and 

SPARs now that the war is over, but I don't think we should ever forget that they were the ones 

who went actually into the services and submitted themselves to discipline and took jobs which 

really meant that many men were not drafted that would otherwise have had to be drafted, 

because we would have needed so many more men to accomplish the job that was actually, 

finally accomplished. And I think we owe all the women who went into the services a great deal 

of gratitude.  

MMM: Well I feel it, and I've heard a few stories lately, sometimes from the young women 

themselves, that alarmed me. I don't know whether you've heard any of them or not, but some of 

them say that sometimes when they go to get jobs people seem to have the idea that they joined 

up in the services, because there wasn't much else they could do or. Sometimes they hint that 

they weren't even nice girls.  

ER: Well. I have heard some of those stories. I hope that those ideas are not really prevalent 

throughout the United States. Naturally, in any large organization, you have some nice girls and 

some not quite so nice but nevertheless. By and large with very careful examining on many sides 

and always remember that. It's so much easier to criticize people who, because of their uniform, 

because of the positions in which they are, are always recognizable. It's much easier to say 

disagreeable things about them. And I think that we should think of a great number who did a 

really fine, necessary job. And some of them paid heavily for the job which they did. Some of 

them will be coming to this clinic and will be needing care here.  

MMM: That's right. And they have the same rights under the Veterans Administration as the 

man naturally. It seems superfluous to the state that, but maybe everybody doesn't know that. In 

fact, they're building a new home for them right here in the state of New York. I believe there are 
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about 3000 women in the state who are entitled to the educational benefits. Mrs. Roosevelt, I'm 

just crazy to have you see this clinic. You who care so much for human rights. I know you said 

once. I think it was in your book. You know the book where people asked you questions. You 

said that you believe in war memorials that are useful to the living. Member saying that? Well 

this is a war memorial dedicated to a brave young man, a young man who absolutely risked. Or I 

think deliberately gave his life to save others. He knew when he did the things he did that he 

would die. I'm sure of it, though of course nobody will ever know what his last thoughts were in 

that minute when he made that decision and did save others. Lieutenant Ray. And here is this 

wonderful memorial that you need in the whole world where total rehabilitation of these men 

and women can go on and is going on, and has been going on right finally. While it is being 

done, you know yesterday, I was wishing you would were with me, Mrs. Roosevelt. I was here 

and doctors from the clinic had their coats off and they were polishing desks and the psychiatric 

workers were down on their hands knees scrubbing floors, and they tell me they worked all night 

to get ready. Doesn't that show a wonderful spirit?  

ER: Yes but it's no different from the spirit that the doctors in the services showed all over the 

world. I don't think they ever would have set up one of the hospitals that I saw in New Zealand if 

the doctors hadn't turned in and become carpenters, electricians, everything else that you could 

think of, because there was no labor available. And that is true I'm sure of many an island in the 

Pacific and many another place where hospitals were set up.  

Librarian: Part 3 of 12.  

ER: And functioned in a remarkably short time. So I'm hoping that this type of war memorial is 

going to remind us day in and day out of one of the heroes from this part of the country. Cause I 

think it will mean a great deal more to have a memorial, which day by day is preparing people to 

live and live more satisfactorily. I hope that this is not the only clinic of its kind. That they're 

going to find eventually in our country, because this is the kind of thing that many, many 

veterans will need everywhere in the country. It's a great thing not to have to live in a hospital, 

but be able to come and get total care day in and day out.  

MMM: Yes, that's certainly true. Do many veterans write to you, Mrs. Roosevelt?  

ER: I have letters from veterans all the time both talked to they leave the service well let's do it. 

In the hospitals. And after they come out and they're not always very flattering about how the 

government is carrying out plans or how well they really are achieving the things which we 

hoped that we would achieve.  

MMM: We had one amusing story down here about one of the men who had a mother in law 

problem. My mother in law problem; did they tell you things like that too?  

ER: Oh yes, sometimes.  

MMM: When they go home to live with her or his folks and they have some tough times. And 

they have some pretty tough times well this clinic even helps with those problems, isn't that 

wonderful?  

ER: I think that we're really very fortunate because some of that type of problem is almost worse 

than having to deal with a new arm of the new leg, because this man was failing the test because 

he couldn't keep his mind on and he was so absorbed with the power that with his mother and 

all the day before. Those things do pan out.  
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MMM: There's no question of that. Well it's been wonderful to have you here, Mrs. Roosevelt. I 

think everybody in the world knows what I think of Eleanor Roosevelt. The thing I love about 

her is this concern for human beings. You can always count on her to feel about the kind of 

things being done here today to feel that it's the right thing and a good thing and she is always 

supporting it. Now she has to go back to the United Nation deliberations. Thank you so much for 

coming.  

ER: It's very nice to be here.  

MMM: Everybody but me is standing up as Mrs. Roosevelt goes out with a bunch of red roses. 

We have another guest here today who has to go back to the United Nations. I said to him Mr. 

Barouk, What shall I call you? He said Don't call me anything I'm just Bernard M. Barouk, 

citizen of New York City. So I give you Mr. Bernard M. Barouk, citizen of New York City.  

Bernard M. Barouk (BMB): Friends, the establishment of this rehabilitation center is an event to 

which I've been looking forward for a long time. I congratulate General Badly and General 

Hawley and all of those who have labored to produce to this youthful institution. It is an 

important link in the rehabilitation of the veteran, making his transition back to health and 

making him capable also of taking a place in the world in which he can be more useful to himself 

and society. It must be duplicated in many other places. The president and Congress all 

committed American people are anxious to provide a place where the veteran can go in dignity, 

not in charity. And this is the acme of it. American democracy is on trial and many appeals. Our 

ability to swiftly carry out the unanimous desire to aid all that will function in our system.  

Librarian: Part four of twelve.  

BMB: Which these men have made possible to survive and for us to retain.  

MMM: Thank you Mr.Barouk, that was wonderful. [applause]  

MMM: Bless his heart, he's a doll. He said I got him here at 12:30 and I didn't even know he'd 

been told to come in 12:30, isn't he a nice man? What what happened to my cohorts now? I want 

to gather around for a description of this clinic. This is this is something that I think we all 

enjoy.  

VC: There are several of your cohorts here, whom else do you want Mary Margaret?  

MMM: I want Dr. Brown, Dr. Shimburg, and Dr. Donald Coval. Are they all here?  

VC: Yes they are right on my side. [cross talk] Take the mike over here. If one comes along on 

the the side of you, it will be more convenient.  

MMM: That's right. I forgot to ask Dr. Shimburg how he pronounces "MENDELL".  

Dr. Shimburg (DS): Mandell.  

MMM: Mandel, that's the way I thought. Now why not go ahead. Dr. Don Coval is assistant 

medical director in charge of rehabilitation for the Veterans Administration. And Dr. Shimburg 

is chief medical, chief of the medical rehabilitation clinic. This very clinic that we are opening 

today and Dr. Charles Alford Brown is chief of the mental hygiene division. Now, yesterday as I 

told Mrs. Roosevelt they took me over this building, and they had me breathless not only with 

hurrying, but with excitement because it's just the kind of thing that you would love if you could 
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see it. First thing I want to speak about and I guess I better do it, because maybe these men will 

be too modest. But the first thing I want to speak about is the spirit of the place. Every 

receptionist every telephone operator even the elevator operators who sometimes are a little stiff 

with people you know that, Dr. Shimburg, don't you?  

DS: Yes, that's true.  

MMM: Well there have been trained to be gentle, to be kind, to take an interest in people, 

because here in this clinic not cases are to be treated but people, people. Every young man and 

young woman who comes here is a person and his everything about him will be considered. 

Correct me if I'm wrong. I know I'm right.  

DS: I hope it's that way, Ms. McBride.  

MMM: This doctor, this is Dr. Shimburg. He thought this up well maybe years ago. Before you 

knew there'd be a war, didn't you? You just thought it up for people.  

DS: That's true.  

MMM: Well, tell a little about it.  

DS: Well as Justice Holmes once said it's seldom that a man comes to the realization of a real 

dream when it's his objective, but through the cooperation of many people and the work of many 

people not so much myself as many other people who come to the realization of a dream. Total 

rehabilitation. General Hawley has been most generous at all times.  

MMM: Now don't you go giving credit. I want to tell about this thing. I think that's what people 

want to hear. They want to hear about that gymnasium. Begin, and tell a little about that and Dr. 

Coval, if you want to ask any questions if I, if anything is unclear. I've seen it. Have you seen it 

yet?  

Don Coval (DC): I have gone over this very carefully, Ms. McBride. I'd like to point out one 

thing: that this is one place in the United States and possibly the world. One of the very few 

places where a injured veteran can procure complete rehabilitation services under one roof.  

MMM: That's what I've been saying.  

DC: I think it's most important to make that distinction. Heretofore patients have had to go 

from doctor to doctor and from office to office. Here he gets a complete rehabilitation services 

that is most important and a time saver and will help to save many of these men.  

MMM: It's a wonderful thing. And now you go on with the gymnasium, Dr. Shimburg.  

DS: Well we have a room which we call a gymnasium, but which really is a room for the daily 

demands inherent in normal living. For instance, for our amputees and other cases similar to 

that, we have two traffic light and a curb like a street. In fact, its 34 Street and 7th Avenue as you 

will see later on by the sign. And we train our amputees and other people that need the training 

to cross the streets with the traffic light lights exactly timed. Now believe it or not and you know 

it, Mary Margaret.  

MMM: Well just to remind everybody that the mayor sent us the signs, didn't he?  

DS: That's right.  
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MMM: It's /?/ the same signs. And they've got a green and red light just like we have on the 

street. And this is exactly spaced, isn't it?  

DS: That's right. That 48 foot street.  

MMM: But I think that the you didn't begin at the right end, and you know when we went in 

there was that bed, and I thought what on earth is that bed for?  

DS: Well we have a bed. And a desk and a /?/ and a model telephone so that people who find it 

hard to get out and out of bed can do so, our paraplegics, and those you know with hands that 

were lost in the war.  

Librarian: Part 5 of 12.  

DS: And use this telephone and learn to sit at the desk, to handle papers then.  

MMM: Dial the telephone.  

DS: Dial the telephone, yeah.  

MMM: In other words, this means as Mrs. Roosevelt has said that these men and women are 

being taught to learn to live with the limitations that the war has imposed on them. If you've lost 

an arm or a leg, living is different. If you lost your eyes, living is difficult difficult as well as 

different. /?/ At /?/ rehabilitation for instance where they have, isn't that the place where they 

had the floating studio. Sound Studios.  

DS: Yes, they'll be sound studios. The same as were broadcasting studios where the people 

who've lost their hearing or part of their hearing will be trained completely in the regaining of 

hearing through hearing devices, lip reading, and speech correction like activity. 

MMM: What's the floating part for?  

DS: Well I understand that you know more about that than I do, Mary Margaret, the 

broadcasting studios in order to make you soundproof have to be floating.  

MMM: I broadcast every day in a floating studio. I'm always looking to see if I catch it doing it. 

It's just like trying to hear yourself on the air. You never can. Well the thing I love about the 

aural rehabilitation clinic was the sound scribers. Now did you all ever hear of the sound 

scribers. It seems it's the thing that these blind boys can take the class, and they talk softly, the 

way I was trying to do when I was doing my commercials at first. They talk softly into giving 

their notes to and then later put it puts them down in a very thin film and they can play it back 

when they want to study their notes. And we left out the checkerboard. I think that's my favorite 

thing that's in the gymnasium.  

DS: It's one of my favorite things too. You know it's a very dull thing for people to do back 

exercises all the time. So we have constructed a checkerboard, a very large checkerboard with 

heavy checkers, bout 5-6 pounds, so that actually by playing a game with checkers which is a 

fairly interesting thing if you know how to play checkers why they can get all the exercise they 

need to their back.  

MMM: Because they have to bend over. It's very good for the back. And then we didn't put in the 

subway, did we?  
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DS: Oh the subway is important. We /?/ before we were on that subway. You know it's very 

important to these people with disabilities to live a normal life. There are certain impedimenta 

in living a normal life such as subways, turnstiles, bus steps, indoors steps, outdoor steps, that 

we have these all constructed in our gymnasium where you go through turnstiles and go up a 

ramp. You go into subways with seats and advertisements and lights. And all the lights. So it 

really can be tough to live with daily demands inherent in normal living.  

MMM: That's right. You see those boys know that they're not going to be given seats, they'll have 

to hang on straps so they just as well have to learn to hang. One of my favorites too was the 

whirlpool baths, that's a place to see. This is the strangest place that you ever saw with the 

subway over here and the traffic over here and the checkerboard down here. And the bed outside 

and the telephone, but the whirlpool baths had boys in them, there weren't so many boys playing 

the subway and so when I got there. But these boys, one boy would have his arm in one of these 

bars and the water very hot, apparently. It would be running like needles on his arm, and that's 

to strengthen his arm.  

DS: Well it increased the circulation and thereby it's an excellent treatment.  

MMM: And three over here one would have his leg in one of the baths, like great tubs they are.  

DS: They are. The air goes through the pool and whirls the water around. That's why they're 

called whirlpool baths.  

MMM: And I didn't get to see what really was going on where that man was squirting.  

DS: Well I'll tell you Mary Margaret that we couldn't really show you that because of the 

decencies, the man was undressed.  

MMM: He was really in there being squirted at, two streams of water. There is a division called 

the cosmetic division. I can't get over that. Do you know what that is? That's where they have 

this artificial skin. It's almost like real skin, see these people here make their own arms, legs, 

hands, everything for these men. They're made to order; they're made to match it. They've even 

got a little place where they keep all the measurements of each individual man.  

DS: Something like that, Mary Margaret, I would like to emphasize one thing: we do not compel 

the boys to take off products, if they were to go outside and buy a commercial product, that's 

perfectly alright.  

Librarian: Part 6 of 12.  

MMM: [cross talk] That I say why [cross talk]. You don't, because here's another thing have you 

don't do. You don't tell them it's going to be perfect, do you?  

DS: No we don't we we think of the man himself as the best judge of whether an arm or leg really 

fits comfortably and that he can wear it. And our last analysis in that is the man's opinion 

himself no matter what our so-called experts may think about it.  

MMM: That's right. And then there are rehabilitation. I have trouble with that word workshops 

where the man learned all sorts of things handicrafts. They're trained in shorthand. And one 

item up on the bulletin board, two items touched me. They learn left hand type-writing. Left 

hand writing. And one arm type-writing. Those words said so much to me, that was just in a 

day's work to you, Dr. Shimburg. But I know that one. Well. Now. Maybe we could come to, I 



 

156 
 

suppose I haven't covered all your features, but I guess we're have to stop with that, and ask Dr. 

Charles and Dr. Brown a few questions about his clinic. I wish he could put into words what /?/ 

analysis is.  

EC: Well Ms. McBride, narco-analysis is one of the forms of treatment that gained considerable 

favor during the war. And consists largely in the matter of putting the patient into a narcotic 

state. Where he is able to reveal and many times relive the experiences responsible for his 

present difficulties.  

MMM: Is that how you got that stutterer over stuttering?  

EC: That was done in the course of that particular case.  

MMM: And then what's psycho dramatics.  

EC: Psycho dramatics is an attempt on an informal basis to get these people to act out their 

hostilities. There are difficulties which are largely on a subconscious level in order that the 

trained observer may obtain insight into the basic difficulties of their emotional disorder. There 

is a secondary gain by virtue of the fact that it gives them a certain amount of relief by 

ventilating their hostilities and thereby getting rid of them.  

MMM: As you explain to me that you use the stage where you have this room where it's a theater 

a regular theater and a stage in it. And these men are given a kind of not a script but just 

suggestions about what they're to act out. And in the way they act out with this situation, these 

doctors get a line on what's wrong with them. Isn't that amazing? And they also transcribe some 

of their conversations and the doctors can play those back and they say they got an idea of 

what's wrong with the man. Of course I'm talking like a layman, who knows what big words all 

these men use. But I'm I'm going to keep it simple, because most of the people listening to this 

are laymen just like me. 

EC: Sometimes, Ms. McBride, it's hard to avoid.  

MMM: I know. Well tell about the boy who thought he had a grudge against the top sergeant. I 

thought he had.  

EC: That was very well demonstrated by using psycho dramatic techniques developed that to the 

scene giving him to reenact. Which is rarely done from a script. It's done from description. It 

indicated that the basic hostility was toward an older brother. And there had been something 

about this sergeant which on an unconscious level he had associated with the brother toward 

whom he had developed this hostility and therefore by transference to more or less identifying 

his top sergeant with his brother. In spite of the fact that for information gathered indicated that 

he had no factual basis for hostility toward the side.  

MMM: Well did he get over being hostile to both of them?  

EC: He did very briefly at the time. Actually his major hostility was well disposed of in a period 

of about a week. And within a period of several weeks or a month, he had gained sufficient 

insight. So he understood the nature of his hostility, was quite contrite, and from that point on 

was one of the top sergeants greatest supporters and admirer of.  

Librarian: Part 7 of 12.  
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MMM: What do you think about that? The funny thing about that is that it isn't really important 

that he should hate his father, whether he hates his top sergeant or not even his brother so 

much. It's the effect of that hatred on him. It isn't that he necessarily injures them. And that's 

why I like psychiatrists. Because they're always finding things they can do to us, things like this, 

to make us have a better sort of life. I found Dr. Shimburg and I left out the fact that you have 

laboratories to where you're studying better ways of making arms and legs and all the other 

things the boys need.  

DS: Right. We're building these laboratories, Mary Margaret, so that we will be able to give the 

boys all the benefit of modern science.  

MMM: I wonder if Dr. Coval has any questions to ask after our exposition.  

DC: I would like to ask Dr. Shimburg about his prevocational work here as the anticipation of 

needs for that.  

DS: Yes we have all arrangements made for pre-vocational work.  

MMM: What's pre-vocational work?  

DS: I'll let Dr. Coval explain that.  

DC: These few words mean trying to get the man back in shape so that he will be able to take a 

job and become self-sufficient again.  

MMM: Well, that's just what we've been telling you about all these rehabilitation clinic. That's 

what they are. This one of Dr. Brown's, he was a pioneer you know in the last war. And when he 

got out there wasn't any talk in the last war of things like this, was it?  

DC: Not a word that I ever heard. [cross-talk.] Well everything was shell shock.  

Charles Alford Brown (CB): Yes, Ms. McBride. I'm with the man to go back to work. We're 

getting him well so far, but we haven't talked yet about getting the man back on the job.  

MMM: Well what about our rehabilitation clinic.  

CB: That is all to the good. I think Dr. Shimburg would you tell a little about your plans.  

DS: Well. We believe that getting well is a full time job. And we have what you saw, Mary 

Margaret, the curative workshop. Where you live like that with those afghans my mother made.  

MMM: Yes, and how old is your mother?  

DS: How old is she? /?/-three.  

MMM: Bless her heart she made afghans all during the war and she gave him one for his clinic.  

DS: And in this curative workshop we actually use active therapy in the form of plastics and 

ceramics and radio and all those crafts in order to get the man up to what Dr. Coval called the 

vocational level therefore we call it pre-vocational. That's a good reference to it.  

DC: That's right. /?/ [cross-talk]. I knew you were doing just fine. I was afraid that you were 

going to miss that Ms. McBride.  
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MMM: I think I did sort of but I thought we'd covered it. We're ready for General Hawley. What 

happened. I was just thinking about I might have a minute. [drumroll] Not yet.  

VC: Oh you had some other people to talk to before the ceremony.  

MMM: Major General Paul L. Hawley was the medical acting chief medical director of the 

Veterans Administration.  

VC: Suppose Mary Margaret while General Hawley is taking his place that I use this pause for 

station identification and say to the station WEAF New York.  

MMM: Is my clock right?  

VC: Yes your clock is right.  

MMM: Here you are, General Hawley. Let's see, I'll say you again. Acting Chief Medical Director 

of the Veterans Administration, is that right?  

General Paul L. Hawley (GH): No.  

MMM: What's wrong with it? Well, you're sure acting anyway. [laughter.] That was just for a 

while it I guess that was when I was in Washington and General Bradley was rejoicing over the 

fact that he was having you. He thinks very highly of you right in the privacy of his home. I was 

reading an article about you this morning that said that you say what you mean with very few 

words. Is that true?  

GH: Well in certain circles [cross talk]  

MMM: You're going to be politics, no don't. Just go right ahead. I thought I'd ask you about the 

Michigan plan so called.  

GH: The Michigan plan is this state plan. Something which was really evolved down in New 

Jersey in Monmouth County. We called the Monmouth County plan. A plan for giving the 

veteran with a service connected disability the opportunity for treatment for that disability in his 

hometown.  

Librarian: Part 8 of 12.  

GH: By the doctor of his choice. The plan requires the cooperation of all the physicians in the 

county as in the case of Monmouth County or in the state as in the case of Michigan. Then 

there's a Kansas plan which is very similar to the Michigan plan except that there is no free 

payment insurance organization and you can just go through the state medical association with 

each individual doctor in Kansas. In Michigan, we do it with the Michigan Medical Service which 

in turn deals with the doctors.  

MMM: It seems a wonderful help, doesn't it? That the man can get help from his own doctor and 

the bills are paid by the Veterans Administration, isn't it?  

GH: That's right, it's the only way that he can get that type of service because we could never 

build up a full time government organization which would extend that service and every small 

community in the country.  

MMM: Now what you were telling me this morning over the telephone about the hospital 

situation?  
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GH: Well, the hospital situation is that the situation of course is not satisfactory. We need more 

beds if we're going to extend hospitalization to the veteran. And we need a better distribution of 

beds. Beds are badly distributed throughout the country. And badly distributed in areas in 

general and very very badly distributed. In particular areas. The large majority of them are in 

very small communities quite isolated; it's impossible to get help. However, a great many people 

in the country think that it's a very simple thing to provide hospitalization. You just take over a 

surplus army hospitals and open them up. But they forget that you can't run hospitals or at least 

I can't without doctors. And the limiting factor on the number of patients you can treat as are 

the doctors that you could get. Now you can always get plenty of part time help around cities 

where there are plenty of fine doctors around New York from Philadelphia around even some of 

the smaller cities in the country. So we have no difficulty in operating hospitals around a large 

metropolitan areas because we can get all the part time help we need to supplement our full time 

staff. But the problem of giving medical care to the veteran is not to be measured physically or 

even largely in terms of the number of hospital beds that you operate. Actually humans 

measured in terms of the number of veterans you can treat. Now in those hospitals that we have 

been able to associate with medical centers and to get plenty of specialist help. Out of patients 

has has gone up amazingly more than than I thought it could. One of those hospitals after had 

been operated in association with the medical school for one month. The output of the surgical 

service was up 650 percent over any period in the history of that hospital before. The output the 

medical service was up 250 percent. In Hine's Hospital in Chicago in the first four months of 

this year operated in connection with the medical schools. The output of the hospital was up 56 

percent over the output in the first four months. The same four months of 1945. Now I'm quite 

confident that we can increase the output of our hospitals by 50 percent on the on the level even 

including the psychiatric and tuberculosis hospital where the turnover is lower and where we 

can go up higher is much higher than 50 percent in the general hospital. Now in terms of cases 

to be treated or beds to be built. That means something like this after the president building 

program was completed the Veterans Administration will have roughly 150000 hospital beds. 

When we get the efficiency of operation of those beds up to this standard and it won't be long. 

That means that we added 75000 beds to that 150000 because we're turning out 50 percent 

more patients in those 150000 beds than we would under the old system. Now if we had to go 

and build those 75000 beds at present day building cost it would cost one billion five hundred 

million dollars to build alone.  

Librarian: Part 9 of 12.  

GH: It cost between 150 million and 200 million dollars to operate them so that we can give 

better medical service to the veteran. We can only build where we can get specialist help and 

give the best patients we can only get better medical service so we can save this country millions 

and millions and millions of dollars in the care of the veteran. [cross talk] Hope I didn't go too 

long but.  

MMM: That sounds wonderful That's just what I wanted. I read in this magazine article that he 

made a speech in Rhode Island to doctors and he said the medical profession must support this 

program and help give me the best medical care in the world to the veteran or else, he said. So 

while they waited in silence he added and in the case of the medical profession or medicine is 

state medicine. So they sat in a stunned silence for a while and then they kind of rose up and 

gave him everything he wanted. Now see, why don't you tell about it?  
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GH: I wanted to say that the support of the medical profession of this country is just 100 percent 

and without it this problem will never be solved. That will never be solved without a full time 

medical service. It's just too big a problem. It's a problem that requires the help of every doctor 

in the United States.  

MMM: And you are the man that can get them. That's what General Bradley said and I know it's 

true. Give him a hand. I want you just to say that you're proud of our clinic. You can see that I'm 

very proud and I'm very proprietary about this clinic.  

GH: I'm immensely proud. After all, a medical service is useless if it merely prevents a patient 

from dying. It's got to restore that patient to complete usefulness.  

MMM: Absolutely. Just life half-dead. We've got some good success stories out of this one. 

We're going to have a lot more for you.  

GH: So if my shoulder doesn't get better I'll come out and try it myself.  

MMM: [cross talk]. That was Major General Hawley. Chief Medical Director of the Veterans 

Administration [applause]. And now I'm going to tell you about what's to come next. Don't start 

the drums yet. First you will hear a bugle call and those who are here in the place will see the 

colors brought in. And then there will be an invocation by his Excellency the Most Reverend 

W.T. McCourty Bishop a military delegate to the armed forces who is here today representing 

his Eminence Cardinal. Then there will be a reading of the citation for Congressional Medal of 

Honor which was given to this young lieutenant Ray that will be read by Major General James A. 

Van Fleet. Commanding General second service command; he was the colonel in command of 

Lieutenant Ray's regiment on D-Day. And finally there will be dedication to the presentation of 

the citation and school by Eugene Blair /?/, Manager of the Veterans Administration New York 

regional office. I think that's all I'll say now. Now let them bring on the drums.  

W.T. McCourty (WM): Let us pray. Oh God our Heavenly Father. Grant to all our valiant 

veterans who come to this clinic health of body and mind and peace of soul so that they may 

advance in sanctity and love of Thee. Grant to those who here ministered to and care for the sick 

and afflicted thy own spirit of love and mercy so that seeing thee, thy Heavenly Father in every 

patient they may minister to each one as they would thee and receive in return the great reward 

promised by Christ thy son. Come thy blessing of my father the just the kingdom prepared from 

the foundation of the world. Because you did it to the least of my brethren you did it to me in the 

name of the Father and of the Son and of the Holy Ghost. Amen.  

Librarian: Part 10 of 12.  

General James Van Fleet (GVF): First Lieutenant Bernard J Ray was a platoon leader with 

company f 8th infantry on November 17, 1944. During the drive through the Hurtgen forest in 

/?/ Germany. The American forces attacked and met bitterly cold weather over rough terrain 

meeting brutal resistance from positions spaced throughout the forest behind mine fields and 

wire obstacles under heavy fire. Lieutenant Ray reorganized his man and prepared to blow a 

path through an entanglement: a task which appeared impossible of accomplishment and from 

which others tried to dissuade him. His implacable determination to clear the way. He placed 

explosive caps his pockets, obtain several Bangalore torpedos, and then wrapped a length of 

highly explosive primer cord around his body. He dashed forward under direct fire reached the 

barbed wire, and prepared his demolition charge as mortar shells which were being aimed at 
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him alone came steadily nearer his completely exposed position. He had placed a torpedo under 

the wire and was connecting it to a charge he carried when he was severely wounded by a 

bursting mortar shell. Apparently realizing that he would fail in his self-imposed mission unless 

he completely completed it in a few moments, he made a supremely gallant decision. With the 

primer cord still wound about his body and the explosive caps in his pocket. He completed a 

hasty wiring system and unhesitatingly thrust down on the handle of the charger, destroying 

himself with the wire barricade and the resulting blast. By the deliberate sacrifice of his life, 

Lieutenant Ray enable his company to continue its attack; resumption of which was of positive 

significance in gaining the approaches to the Cologne plain. [applause]  

MMM: [whisper]. Let Mrs. Ray come.  

Eugene Blair (EB): New York regional office of the Veterans Administration proclaims the 

establishment of the Bernard James Ray clinics dedicated to the rehabilitation and well-being of 

the Disabled American Veterans and pledged to the development and maintenance of higher 

standards of medical service, consisting of the medical rehabilitation clinic, the general medical 

clinic, the mental hygiene clinic, and the dental clinic. Named in honor and reverent memory of 

First Lieutenant Bernard James Ray infantry. Congressional Medal of Honor. May his glorious 

service in the name of his country stand as an inspiration to those who serve here. Dedicate this 

tenth day of May. Nineteen hundred and forty six. Mrs. Ray may I present to you the scroll. 

[music plays]  

MMM: You heard music they were unveiling the statue of Mrs. Ray's boy and the plaque. And 

now I have Mrs. William Ray here. You live now in Long Island, don't you? You can talk right up 

there into that. I heard from Janice that you're a listener, so you're not nervous with me are you?  

Mrs. William Ray (MWR): No.  

MMM: You've known me a long time. I just can't tell you how I feel today how proud I feel of 

your boy. I know that you're prouder than I am. But we're all so thankful for having had that 

kind of son. I borrowed the copy of the citation for the Congressional Medal of Honor because 

that last sentence, it seems to me is a sentence that every body in this country ought to hear. It 

says by the deliberate sacrifice of his life enabled his company to continue the attack 

Resumption of which was of positive significance in getting the approaches to the Cologne plain. 

Remember at the very beginning I said that he gave his life so that others might live and I meant 

just this. All those men who died in battle gave their lives for every one of us, but this boy made 

a deliberate decision. Don't you think he did Mrs. Ray?  

MWR: Oh, I'm sure he did.  

MMM: That he wanted to be a flyer first, didn't he?  

Librarian: Part 11 of 12.  

MWR: Yes he wanted to get into the air corps.  

MMM: Wasn't he sick that day he took the exam?  

MWR: Yes, he was that one day and tested at a very low IQ. And when he took it again they said 

he could go into the air corps. But [cross-talk] he was a corporal by that time so he wanted to 

stay on.  
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MMM: And they sent him to officer school?  

MWR: Yes, they sent him to Fort /?/ to be trained an officer.  

MMM: Well he wasn't even old enough to enlist without your permission, wasn't he?  

MWR: Well he was 20. We signed for him.  

MMM: You signed for him to go?  

MWR: We did, he didn't have to go anywhere.  

MMM: He was only one enough to be in the service?  

MWR: No, my oldest boy was in the air corps.  

MMM: He was? Where is he now?  

MWR: Sitting out front.  

MMM: Is he, he came through alright?  

MWR: Yes, he was in the ground corps.  

MMM: Tell a little about what you called your boy.  

MWR: Bernie.  

MMM: What was he interested in flying always?  

MWR: No, he was interested in scouting a lot. Quite the /?/. He was interested in anything he 

got into. He was always the leader.  

MMM: He must've been because everybody that followed him speaks of that powerful leading. 

He didn't tell you that he had volunteered for this difficult assignment, did he?  

MWR: No, he didn't tell me anything about the army. When he wrote to me, it sounded very 

rosy.  

MMM: Well he did like everything about the /?/. I think it was very nice that he decided he 

didn't even want go into flying because he liked the infantry so much.  

MWR: He was glad when first went into the infantry.[cross talk]  

MMM: /?/ Because of the way boys are. Well I don't know if you met that young man sitting 

next to you or not. That's Private First Class Richard Bridle.  

MWR: No, I haven't.  

MMM: You haven't met him?  

MWR: No.  

MMM: Good, then it's a nice surprise for you. That boy served under your son, under Bernie. 

Now, Richard, turn around and talk into that, but tell his mother about his boy.  
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Private Richard Bridle (RB): Well, Mrs. Ray, I wasn't with your son very long. I went with your 

son a very short time. But as my experience in the rest of the fellows I work with one heck of a 

swell guy. He never did anything that he told us to do anything rather that he wouldn't have 

done himself. And as you said, he wanted to get into the air corps, and his favorite thing was to 

look up into the air and watch the planes go over and say that's where I should be. But he was a 

good soldier. I can understand what he did. Because he saved some of our lives with his 

ingenuity. And frankly he was my best friend. I'm proud to have known him.  

MMM: How do you mean he saved some of your lives.  

RB: Well, for instance, we were on a patrol one day. And we were just a bunch of combat happy 

fellows. We didn't look around enough. But Lieutenant happened to be looking in about 20 

directions at once. And he saw a couple of Germans that were coming up the side of us. And he 

called back to the squad first and we did manage to take care of the two Germans. I'd say he 

saved most of the squad that day.  

MMM: You weren't with him of course when this happened?  

RB: No I wasn't, I was wounded in July five months or five weeks rather after the invasion.  

MMM: Where were you wounded?  

RB: The week before the battle of Normandy.  

MMM: So you were sent away.  

RB: Yes I was. He was with me at the time I was hit too.  

MMM: He was? What's your last memory of him?  

RB: My last memory was him standing over me and to put a plug in for myself, he told me I was 

a good soldier and. He was good that way; he never took credit away from anybody. He took it 

away from himself and gave it to people.  

MMM: You were already in the hospital or on a stretcher.  

RB: No, I was I was still in the field and the medic was tending to my wounds. And Lieutenant 

came over and as I said he said it was a good soldiering and it was the biggest grin on his face, 

red hair shining.  

MMM: Oh, he had red hair?  

MWR: Blonde.  

RB: Burnished red. We used to call him redhead.  

MMM: And he stood there saying to you, Son that was good soldiering.  

RB: That's right.  

MMM: Isn't this wonderful for you to hear, Mrs. Ray? Because I had understood that this was 

the man you hadn’t seen the man, who Bernie was his commanding officer.  

MWR: Yes, /?/ too.  



 

164 
 

MMM: And uh /?/, you're an outpatient here now.  

RB: Yes, I am. Until yesterday, I was a patient at /?/ hospital.  

Librarian: Part Twelve of Twelve.  

MMM: But you got out.  

RB: Yes I cut out yesterday.  

MMM: Good for you. You look healthy as anything. You can probably give me some more 

information on those bath things and whirlpool baths.  

RB: Well I had whirlpool baths last year up at Kingsbury before the installations was brought 

down here. It's a ticklish little job and I do mean on the foot.  

MMM: I saw those machines too where they give you and stuff. Have you had any of that?  

RB: You know I've never had any of that. Just the whirlpool treatments, and the massages, and 

lamps. It's quite a set up they have. They know they'll find out in cure it.  

MMM: Don't you think this clinic's a wonderful thing. I keep saying that but I can't help it. I'm 

so proud of it.  

RB: I agree. I think it is a wonderful thing.  

MMM: You know what I want you to promise me? Private First Class Richard Bidel. I guess your 

Mr. Bidel now here I. I want you to keep in touch with Mrs. William Ray. She lives in Baldwin 

Long Island. And I think she'd love to see a lot of you know I want you to give her a good big kiss 

right now. [laughter and applause]  

MMM: I have /?/.  

VC: To conclude the ceremonies. No you wanted me to say something about where you're going 

on Sunday. I don't know what you want me to bring that in now.  

MMM: Alright, if you have a minute.  

VC: Apparently they will go on with the ceremonies there they are singing the Star-Spangled 

Banner I think is next in order, isn't it Mary Margaret?  

MMM: Well that's what I think must be /?/. I know that.  

VC: Yes that's right.  

MMM: The men are coming back for /?/ at the piano, and then we'll hear benediction by Rabbi 

Edward E. Klein of the /?/ synagogue.  

US: [Music plays]. Star spangled banner.  

Rabbi Edward E. Klein (EK): God thy Father we ask for blessing on this great endeavor. Bless 

thou this service which will here be rendered to those who gave fullest devotion to the cause of 

freedom. Bless this service which will be rendered in the name of thy heroic servant. Make that 

service fruitful so that those who have served may speedily be restored to health and strength 

and happiness. Bless thou the leaders of this project that they may have strengthened guidance 
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in their noble work. Father, make us ever mindful of our debt to those who fought the battle of 

the right. May we in their spirit labor to build the will of lasting peace and justice in which all 

men will be brothers, children of the God of all the world. Amen.  

VC: This is NBC, the National Broadcasting Company. 
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