
of the migrants’ resilience, their efforts to forge community, and their strategic
negotiations to make the conditions of their prolonged captivity bearable. They
persevered, importantly, even as those on the mainland in the United States, and in
some corners of Cuban American community, looked upon them with wary eyes.

The book does present a number of interpretative challenges for public history.
Because of Campisi’s personal relationship to the events in question, the narrative
moves freely between rafters’ testimonies, carefully researched explanations of
context, and her own recollections. The line between history and memory blurs,
as always perhaps, but less productively than if the history/memory nexus itself had
been the subject of critical reflection. Most methodologically curious, the author
appears to take most aspects of her informants’ testimonies at face value. They may
well have forged a genuine collective identity in the camps around the pursuit of
‘‘freedom.’’ Yet given the potential payoff of being seen as political and not strictly
economic refugees—namely, a greater chance of admission to the United States—
certainly it seems worth considering whether there were any strategic or perfor-
mative dimensions at play.

Despite these quibbles, Campisi’s text provides a deeply human look at a chapter
in Cuban and Cuban American history long thought put to bed. And in truth, this
history has seemed more relevant in recent years than it has in some time. In the
wake of US-Cuba normalization, the number of Cubans seeking admission to the
United States increased dramatically as island residents began to fear the repeal of
remaining immigration privileges. Annual totals of Cuban arrivals rose to their high-
est levels in thirty-five years. The vast majority no longer came by rafts, but not
insignificant numbers still did. Late in his term, President Obama finally did repeal
the executive measures that in part drew so many Cubans to embark on dangerous
journeys by promising an easy path to legal access. But if the means, motives, and
ease of migration have now changed, the challenge and tragedy of setting off to forge
a life far from home are likely to remain indelible parts of the Cuban condition.

Michael J. Bustamante, Florida International University

White Sand, Black Beach: Civil Rights, Public Space, and Miami’s Virginia Key by
Gregory W. Bush. Gainesville: University Press of Florida, 2016. xi þ 336 pp.;
illustrations, notes, bibliography, index; clothbound, $29.95.

Gregory Bush’s central premise in White Sand, Black Beach is that access to public
space, particularly to nature, is a civil rights issue. He follows Miami’s Virginia Key
from a segregated beach, secured by the protests of the city’s black residents, to its
present-day vulnerability as a site torn between preservationists and property
developers. Throughout, Bush focuses on the political and moral consequences
of cities’ abdicating responsibility for public space, positing that after desegregation
local governments largely gave up on developing and maintaining freely accessible
parks, with disproportionate consequences for minority and poor residents. Giving
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up on those spaces often went hand in hand, particularly in Miami, with relin-
quishing control over them to developers eager to build sites of glamorous spec-
tacle, like hotels and stadiums. Sacrificing infrastructure and access to the natural
world for all to the interests of entrepreneurs catering to the few is, Bush passion-
ately argues, a terrible path for today’s cities. Equally fervently, he insists on the
necessity for grassroots community activists like those who gained a beach for
black Miamians and those who have fought against turning over public spaces to
unregulated private use.

Bush’s insistence on the necessity of community engagement emerges in part
from his own dual role as a historian and an urban activist in Miami. He played
a significant role in trying to preserve the beach at Virginia Key as a historic site and
also sought stronger institutional protections for public parks in the city. Bush’s
book, he explains, is intended to unite his concerns and to explain how integrally
connected he feels they are; all historians, he insists, have a moral responsibility to
use their knowledge to make informed contributions to civic life. This book thus
serves as a case study in public history and advocates for it as a logical and necessary
practice for historians. Scholars, students, and professionals interested in the appli-
cation of history to civic activism will find much to appreciate and emulate here.

The strengths of the book emerge organically from Bush’s dual roles. His
sources are wide-ranging, from histories of the environment, identity, and preser-
vation to dense and specialized legal and civic documents challenging to decipher.
His long-term commitment to a community-based history has given him some of
his most evocative sources; oral histories with generations of activists fill his foot-
notes. Bush’s picture of Miami as a city built with segregation in mind, rather than
retrofitted for it, is wrenching. So is his depiction of the particular forms of segre-
gation in a tropical society, which often equated interracial contact with disease
transmission and ostensibly forbade one to prevent the other. Bush quotes African
American author Mercedes H. Byron’s 1942 distinction between ‘‘Mi-ami’’ and
‘‘Their-Ami,’’ a racial divide that parallels those that still exist: ‘‘Their-ami,’’ Byron
explains,‘‘is the ‘ami’ that the vacationist dreams about—miles . . . of beautiful Atlantic
Beach with a background of towering . . . palms, majestic hotels and apart-
ments. . . . Yes, Their-ami is the ‘ami’ I can only imagine and dream of’’ (78).

Bush is at his best earlier in the book, when describing the struggles to achieve
and enjoy the beach at Virginia Key, a site that an activist colleague characterizes as
one of ‘‘our sacred sites, places that have been consecrated by . . . the struggle’’ (217).
He provides a moving history of the wade-in protests that led to the establishment
of Virginia Key as a safe space for black families. And he lovingly paints a picture of
the beach that gave black Miamians a place to swim, celebrate, worship, and tighten
the community ties that gave them the strength to endure segregation. Culmi-
nating chapters describe the efforts of Bush and his colleagues to protect the
beach and offer damning discussions of what an economy based on tourism and
often dependent on sports spectacles and theme parks can do to impoverish the
lives of ordinary people.
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The beginning and end of the book are thus its strongest sections. In the
intervening chapters, the microcosmic focus on Virginia Key gets a bit fuzzy in
widening to include all of Miami and sometimes broadening further to include
cities in general. Bush prepares his reader to accept that the beach at Virginia Key is
vulnerable to the reality of ‘‘global capital flows,’’ but he does not explicitly explain
how these connections between global and local work in the context of his argument
(183). The chronological structure, particularly in chapter 5, also loses its rigor, as, in
a single page, we move from 1956 to 1993 to the late 1940s (159). Bush characterizes
racial integration of public space and the right to access to our natural environment as
entwined forms of resistance to a capitalism that distances us from identities based
on community and place. But that braided argument often unravels in the later
sections of the book, as the focus shifts abruptly between issues of race and issues
of land use. Bush compares Miami to Atlanta in order to make that connection, but it
is not clear exactly how he sees the two cases in relation to one another (134–35).
Although later sections of the argument depend more on assertion and polemic, they
are certainly well-intended and inspiring. This book deserves to be read by historians
eager to offer their knowledge to further community justice initiatives.

Katherine Mooney, Florida State University

See You in the Streets: Art, Action, and Remembering the Triangle Shirtwaist Factory
Fire by Ruth Sergel. Iowa City: University of Iowa Press, 2016. xi þ 209 pp.;
illustrations, appendix, notes, bibliography, index; paperbound, $21.00; eBook,
$21.00.

Ruth Sergel’s SeeYou in the Streets documents the processes of project development
in constructing community engagement projects of history. Sergel created Chalk,
and later became the lead organizer of the Remember the Triangle Fire Coalition, to
bring to life the 146 casualties, predominantly young immigrant women, of a 1911

industrial disaster. Sergel’s self-reflexive piece examines the liminal aspects of
commemorative action.

Ruth Sergel is a multimedia artist. As such, she was probably not aware of the
many lengthy discussions public historians have had in the past decade about the
ways in which a shared authority exists in participatory history projects. It is
interesting that her artistic path provoked many of the same questions historians
ask when they work with and for public audiences to collect, preserve, and inter-
pret history. In both practical as well as theoretical terms, how do you create
procedures that allow different stakeholders to tell their stories? In democratizing
the telling of history, what controls over the process of production are still neces-
sary in order to execute a deliverable?

Sergel’s work is informative on all of these aspects. However, where it might fall
slightly short for public historians is in offering new ideas on how to take the
collaborative process one step further. How can we create a process that asks the
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