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INTRODUCTION 

 The public traditionally knows universities as places of academic enrichment for 

students. They are also home to groundbreaking discoveries, movements, and historical events 

that have dramatically shaped nations. With any academic institution, there is a historical 

narrative embedded in campus buildings and monuments. From the architectural design of an 

institution to the monuments placed on the campus grounds, these elements play a crucial role in 

communicating the history, heritage, and identity of an institution. With an increase in the study 

of campus planning and campus heritage by both academic institutions and scholars, such as 

Paul Venable Turner and Richard Dober, it is important to consider how the qualities of campus 

design are also methods used to create a cohesive institutional identity that remembers and 

celebrates how history impacted an institution and vice versa. With each building and monument 

on a university campus, there is the opportunity to showcase this history and utilize the past to 

shape the institution’s present and future identity.   

 In this study, I analyze four universities whose campus design emphasize and 

communicate the history and identity of the institution. I argue the University of Cambridge, 

Florida State University, The University of Alabama, and Flagler College, are all case studies of 

universities that, in one way or another, develop an institutional identity reflective of its history 

and heritage. Each university, in this context of this study, provides a unique role in 

understanding campus architecture and institutional identities. The four universities in this study 

use four different architectural styles for their campuses, each of which have four different 

meanings. These institutions also represent different types of university, i.e., land grant, private, 

and public institutions.  
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 To better understand the history of each institution and how the architectural framework 

and campus landmarks create an institutional identity, I utilize both relevant literature, such as 

the work of Paul Venable Turner, Richard Dober, and M Perry Chapman, and first-hand 

information gathered from site visits to each institution. Many of the conclusions regarding the 

design of architecture and campus monuments are analyzed the same way one would analyze a 

building or sculpture on its own, as every work of art and architectural style contains elements 

indicative of a specific meaning.  

 In my analysis, I draw from two of the three major methods for establishing campus 

heritage, as identified by Dober: renewing or repurposing the university’s architecture and the 

installation of microscale elements, also called campus landmarks and monuments, honoring 

events and individuals.
1
 Due to the scale of this project, his third element, the restoration of 

outdoor spaces and gardens, is not considered in my analysis of these institutions. These two 

components of university campuses, in the context of these four institutions, significantly impact 

each institution’s architectural landscape and create a visual narrative about the institution’s 

history. At each institution, these two methods work in unison to establish an institutional 

identity: the architectural design communicates the broader ideological perspectives of the 

campus, while the campus monuments highlight specific moments in history or principles crucial 

to the institutional identity. 

 From the Jeffersonian design of the University of Virginia to Frank Lloyd Wright’s 

design of Florida Southern College, the communicative qualities of architecture on college 

campuses has been heavily researched by scholars. Scholars such as Paul Venable Turner and 

Richard Dober study architecture and campus planning to determine the identities communicated 

                                                
1. Richard P. Dober, “Campus Heritage in the 21st Century: Notable Precedents and Inspiring Antecedents,” 

Planning for Higher Education 39, no. 3 (2011): 36. 
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by major architectural periods, as influenced by university’s founding and history. Paul Venable 

Turner, in Campus: An American Planning Tradition, identified the implications of certain 

architectural styles in collegiate architecture.
2
 Through his work, we are able to understand the 

communicative qualities of many architectural styles, i.e., Neoclassical and Gothic, in campus 

planning. Richard Dober’s work expands upon the work of Turner and addresses how campus 

monuments, in conjunction with architectural designs, can pay “homage to the past, present 

reality, and [serve as a] guidepost for the future… generating the desired distinctive sense of 

place.”
3
 More recently, scholars, including M. Perry Chapman and Calvert W. Audrain, are 

taking the interest in the physical manifestation of university history one step further by 

advocating institutions become stewards of campus heritage and dedicate resources to preserving 

and promoting university history and heritage. Scholars like Calvert and Chapman argue 

educational institutions should be treated as sites of history and heritage, where the methods 

typically reserved for analyzing other heritage sites, landmarks, and buildings should also be 

applied to university campuses, in furtherance of protecting and recognizing the historical 

qualities of the institution.
4
  

 Within the past few decades, this conversation of institutional architecture and historic 

preservation has moved beyond scholarly curiosity and has become an important topic of 

conversation among university administrators and students. A university’s architectural design 

and its campus monuments are also scrutinized by the public each time there is a new addition to 

the campus, as it has the ability to transform the identity of the institution. There are several 

                                                
2. Paul Venable Turner, Campus: An American Planning Tradition, Cambridge, Massachusetts: The MIT Press, 

1984.   

3. Richard P. Dober, “Campus Heritage in the 21st Century: Notable Precedents and Inspiring Antecedents,” 

Planning for Higher Education 39, no. 3 (2011): 37. 

4. Calvert W. Audrain, “The Stewardship of Campus Heritage,” Planning for Higher Education 39, no. 3 (2011); 

Jon Buono, “Modern Architecture and the U.S. Campus Heritage Movement.” Planning for Higher Education 39, 

no. 3 (2011). 
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recent cases in which university students protested a campus monument because of the impact it 

had on the university’s visual identity or because they disagreed with the values communicated 

by the monument. In April 2016, Columbia University considered adding a new sculpture by 

twentieth-century British artist Henry Moore to the campus. The sculpture was met with 

significant criticism from the students, calling it ugly and arguing it interrupted the architectural 

harmony of the university.
5
 Recently, at Florida State University, students protested a statue of 

Francis Eppes located outside the Westcott Building, the main administrative building on 

campus. Many criticized the statue of Francis Eppes, who played a significant role in the 

university’s founding, because they believed it condoned a message of slavery, since Eppes 

owned several African slaves. Feeling the statue did not represent the values of the institution, 

many students petitioned its removal from the campus. Proponents of keeping the statue argued 

it represents an important individual and time in the university’s history—recognizing Eppes is 

important to maintaining the historical context and integrity of the institution. Ultimately, 71.7% 

percent of students believed the statue represents an important part of the university’s history and 

should remain part of the campus.
6
 This particular dispute highlights a common conflict in 

campus heritage: in one circumstance the institution is highlighting the history that has shaped 

the institution into what it is today, but it could also highlight part of the institution’s past it 

would rather forget.
7
 

 At both Columbia University and Florida State University, students recognized that 

campus monuments communicate a specific message about an institution’s values and can 

                                                
5. Joshua Barone, “Columbia Students Protest a Henry Moore Sculpture,” The New York Times, April 4, 2016, 

https://www.nytimes.com/2016/04/05/arts/design/columbia-students-protest-a-henry-moore-sculpture.html. 

6. Perry Kostidakis, “FSU students vote no on removing Francis Eppes statue,” FSView & Florida Flambeau, 

October 20, 2016, http://www.fsunews.com/story/news/2016/10/19/fsu students-vote-no-removing-francis-eppes-

statue/92438944/. 

7. This issue will become important when discussing the University of Alabama in Chapter 2 because of its deep 

historical roots in the Civil War and Civil Rights history.  
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impact the visual narrative and identity of the institution. More importantly, these two cases 

show that the study of campus design and heritage no longer captivates just the attention of 

scholars. Students and administrators have become an important voice in campus planning. In 

fact, studies are beginning to note the importance of a well maintained and aesthetically pleasing 

visual design of a campus as an important factor in a student’s college choice.
8
 Students have 

now become active participants in the discussion, helping to determine how they represent and 

remember their university. 

 This consideration of campus design and engagement by students has the ability to 

develop a new narrative on college campuses and institutional identities. It is important to note 

that this study looks at the historical narrative and institutional identity created by the academic 

institution. Though the thoughts and interpretations of students, visitors, faculty, and others who 

interact and engage with the space are important in understanding the ideas communicated 

through the campus architecture and design, this study only considers the perspective of the 

institution. As a result, much of the literature used in this study draws from information 

disseminated by the institutions as it provides insight into how the institution sees itself and what 

it tries to communicate to the public. As the designers and constructors of the campus, the 

institution sets the narrative for the campus. Not only does this study seek to understand how the 

campus architecture reflects the history of the institutions, but it also illustrates how a university 

sees itself at a specific moment in history and what history it wants to communicate.  

  Each university in this study brings its own perspective and methods for establishing an 

institutional identity reflective of its history and heritage. The University of Cambridge 

traditionally serves as the archetype of campus planning and design. Its architectural design and 

                                                
8. Calvert W. Audrain, “The Stewardship of Campus Heritage,” Planning for Higher Education 39, no. 3 (2011): 

19. 
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campus monuments not only communicate its own history, but its replication at many 

universities in the United States also impacts its identity. The University of Alabama uses its 

architecture and monuments to communicate an identity dedicated to Neoclassical ideals and 

promotes the impact of national history on the university’s own development. Flagler College is 

an example of how some universities redesign and redevelop their campus because the facilities 

had a previous purpose outside the context of academia. Florida State University develops a 

cohesive heritage program not only in its architectural design, but also in the implementation of 

standalone monuments, i.e., statues and fountains. These case studies are not a complete list of 

universities using architecture and campus landmarks to create an institutional identity based on 

history and heritage. In addition, the examples provided in each case study are only a sampling 

of the many ways in which these institutions are communicating their history and heritage. Each 

academic institution in its own way demonstrates how collegiate architecture and campus 

monuments create a cohesive identity, reflective of the institution’s history and heritage.  
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CHAPTER ONE:  

THE UNIVERISTY OF CAMBRIDGE  

 The University of Cambridge has long been considered a preeminent institution in the 

United Kingdom and around the world. Founded in the thirteenth century, the University of 

Cambridge has experienced a long and lively past, resulting in an abundance of history and 

traditions that shape the architectural landscape and identity of the institution into a reflection of 

its academic and regal prominence.
9
 Throughout the twelfth century the city of Cambridge 

attracted a large number of clergymen due to the numerous religious institutions in the area. The 

university’s exact origins are traced back to 1209 when scholars came to Cambridge seeking 

refuge from the hostile townspeople in Oxford and later established an organization offering 

coursework to students living in the city’s hostels.
10

  

 An important distinction in Cambridge’s history is the religious context for which the 

university was founded. Most of the first university students were clergymen or others on holy 

orders seeking a career in the church or civil service. At first, the university relied on parish 

churches or private homes for instruction. It was not until the late fourteenth century that the 

university began to construct on Senate-House Hill, which is where the ‘Old Schools’ of 

Cambridge, e.g., St Peter’s College (1284) and King’s Hall (1317), are located. Religion remains 

an important part of the historical development and education of Cambridge. Many of the first 

colleges were founded in either a religious or political context. Even into the sixteenth century, 

many colleges were established by absorbing the sites of religious orders, including the 

                                                
9. The following is by no means a complete historical timeline of the University of Cambridge. Rather, this is meant 

to provide a historical background of the major periods of Cambridge’s development that have in turn physically 

impacted the architectural and spatial design of the institution. 

10. “Cambridge & its heritage,” (university publication, University of Cambridge, 2017), 2.  
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Dominican, Franciscan, and Benedictine orders.
11

 As a result, most of the colleges at the 

University of Cambridge contain a chapel, and religious activities are a central focus of college 

activities.  

 When scholars came to Cambridge and created educational institutions, the tension 

between the university and townspeople was almost immediate, especially during the 

institution’s earliest years. The students, many of which were fourteen or fifteen years old, often 

caused disturbances, and landlords exploited students by overcharging for rooms and food. In 

1231, the students were protected under Henry III and residence halls were established for the 

students. This conflict had noticeable implication in the physical growth of Cambridge’s campus. 

As Cambridge grew during the course of its history, the university expanded away from the 

city.
12

 This created a physical divide between the university and the city that is still seen today, 

though the hostility between Cambridge and townspeople no longer exists. The university 

colleges grew away from the city and operated as smaller communities within the larger context 

of the university. The city of Cambridge, when the university began to increase its development, 

was already a thriving commercial city, and prohibited the university from expanding anywhere 

other than the private property donated to the institution.
13

 Today the city of Cambridge is one 

part the town and another part the university, with only a few blocks truly integrated between the 

two. It is clear when one has entered onto university property from the city. The small, simple 

medieval buildings abruptly change into larger, more extravagant Medieval and Gothic 

structures. 

                                                
11. “Sixteenth century,” University of Cambridge Office of Communications and External Affairs, 2017, 

https://www.cam.ac.uk/about-the-university/history/sixteenth-century. 

12. “The physical setting,” University of Cambridge Office of Communications and External Affairs, 2017, 

https://www.cam.ac.uk/about-the-university/history/the-physical-setting. 

13. Ibid. 
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 It is important to mention Cambridge’s distinct college system, which differs from the 

organizational structure of other universities in this study. The University of Cambridge operates 

under several different organizations including the colleges, schools, and faculties and 

departments. Under the umbrella of the University of Cambridge are 31 autonomous colleges 

where the students all live, eat, and socialize together. This is contrasted against the schools and 

faculties and departments which oversee the university’s academic responsibilities.
14

 In this 

study, I analyze the college complexes and buildings rather than the academic and administrative 

buildings. Since the colleges are self-governing, each college has developed its own identity—a 

persona separating it from the other Cambridge colleges. In a sense, the Cambridge colleges have 

become the archetype of self-representation in campus design and for future universities 

dictating different moments in their history as different architectural styles. As a result of this 

organization, the individual colleges typically represent the historical period in which they were 

established and the individuals crucial to its creation. Across the university, a wide range of 

architectural styles are utilized, beginning with the Middle Ages and culminating with twentieth-

century modernist styles.  

 The university’s growth aided in separating the major historical and, therefore, 

architectural periods of Cambridge. With other universities in this study, there is a single 

architectural style overwhelmingly incorporated into its campus design. At Cambridge, half of 

the colleges were constructed between 1284 and 1596, whereas the other colleges were 

constructed between 1800 and 1977. The earliest colleges, e.g., Christ’s (1437), St. John’s 

(1511), and Trinity College (1546), reflect Cambridge’s early years. The architectural designs of 

                                                
14. “Structure,” University of Cambridge Office of Communications and External Affairs, 2017,   

https://www.cam.ac.uk/about-the-university/how-the-university-and-colleges-work/structure. 



 13 

these buildings are primarily medieval and represent the section of Cambridge most commonly 

recreated in the architectural designs of other institutions.  

 While the University of Cambridge is predominately designed in the Gothic or Baroque 

style, one cannot ignore the parts of campus deviating from this design and the implications this 

has on the institution’s overall architectural identity. The older medieval colleges, with their 

historic and elaborate architectural designs, give the university a sense of age and longevity, 

whereas the newer constructions are indicative of the institution’s continued growth and 

adaptability to a new era (Fig. 1, 2). The modernist architectural elements show how the 

university is not a stagnant institution stuck in the past. Rather, the university is a living 

institution that continues to grow. While each college on its own communicates information 

about a brief moment in the university’s history, the university as a whole provides a historical 

timeline of the institution and how it has developed throughout history. Much like the symbolic 

qualities of Gothic architecture, i.e., permanence, sustainability, and timelessness, the range of 

architectural styles across the University of Cambridge similarly communicates themes of age 

and longevity.    

 While this study typically looks at how universities as a whole establish an institutional 

identity, the University of Cambridge’s college-based system provides a unique and varying 

perspective to this study. Though an identity is certainly attributed to the institution as a whole, it 

is important to consider how a college’s own history and its founders shape their history and 

identity. Built into the architectural design of each college is a representation of the college’s 

history, namely the individual or organizations that aided in its establishment. In 1511, St John’s 

College was founded after University Chancellor Bishop John Fisher persuaded Lady Margaret 
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Beaufort, the mother of Henry VII, to establish the college at the former hospital of St John.
15

 To 

honor the patroness of St John’s College, the coat of arms for Lady Margaret Beaufort and other 

royal symbols are present throughout the ornamentation of the college’s buildings. At the Great 

Gate of the college, Lady Margaret Beaufort’s coat of arms lies beneath a crown surrounded by 

carvings of the Tudor Rose (Fig. 3).
16

 The patroness of St John’s is not the only figure 

represented in the building. Above the coat of arms is a statue of St John the Evangelist, the 

namesake of the college, with his traditional symbol of an eagle that today also serves as a 

symbol of the college.
17

 Through this ornamentation, St Johns College communicates the history 

of its establishment as well as information about its previous use as a hospital named after St 

John.  

 The Tudor Rose is also a popular image throughout the Old Schools, as members of the 

Tudor House established many of these colleges during the Tudor monarchy. Tudor imagery can 

be seen throughout Trinity College, which was founded by King Henry VIII in 1546 by joining 

King’s Hall and Michaelhouse together.
18

 At the Great Gate, or the entrance to Trinity College, 

Tudor Rose images cover the façade, referencing the House of Tudor. At the center of the façade 

is a niche containing a statue of King Henry VIII (Fig. 4). Below King Henry VIII are the arms 

of King Edward III, a major benefactor to the former King’s Hall. Inside Trinity College, next to 

the chapel, is King Edward’s Gate, which contains a niche with a sculpture of Edward III (Fig. 

5).
19

 At Trinity College, not only does the ornamentation honor the college’s founder, King 

                                                
15. “St John’s College Visitor Guide,” visitor brochure, St John’s College at the University of Cambridge, 2016.    
16. The Tudor Rose was a commonly used symbol of the House of Tudor, which reigned over England from 1485 to 

1603.   

17. “St John’s College Visitor Guide,” visitor brochure, St John’s College at the University of Cambridge, 2016.   

18. “Trinity College Cambridge,” visitor brochure, Trinity College at the University of Cambridge, 2016.  

19. Ibid. 
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Henry VIII, but it also honors the college’s history having been in part founded by King Edward 

III when it was formerly King’s Hall.  

 Some colleges made later additions to the visual landscape in order communicate its 

history and founding. At King’s College, there is an example in which the university, several 

centuries later, added a campus monument to pay tribute to its founder and to communicate some 

of the college’s most important values. Though King’s College is one of Cambridge’s older 

colleges, built in 1441, the fountain on the front lawn is a newer addition, built in 1879 (Fig. 6).
20

 

At the top of the fountain is a statue of Henry VI who holds the charter that allowed the college 

to be built. Below Henry VI are two statues personifying religion and philosophy. Religion holds 

a replica of the King’s College Chapel on top of a bible, whereas Philosophy reads an open 

scroll.
21

 By depicting King’s College Chapel on top of a bible, this statue signifies the important 

role of religion in the foundation of the college, whereas Philosophy represents the importance of 

intellectual thought at the college. No only does this later addition to the college’s visual 

landscape pay tribute to the college’s founder, but it also uses statuary to communicate how 

religion and philosophy are two important values to the college.  

 One unique aspect impacting the institutional identity of Cambridge is its continual 

architectural replication at institutions in the United States. The University of Cambridge, as well 

as the University of Oxford, is typically considered the archetype for collegiate architecture at 

U.S. academic institutions. Many U.S. institutions, when first established, were in search of an 

institutional identity and “opted for some variant of the ‘collegiate Gothic’ style, thereby aligning 

                                                
20. “King’s Self-Guided Tour & Prospectus Links,” visitor brochure, King’s College at the University of 

Cambridge, 2016.  

21. Ibid. 
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themselves with the cultural and academic prestige of the medieval English universities.”
22

 As a 

result, many architectural elements at the University of Cambridge are present at many American 

academic institutions. Princeton University and Florida State University serve as two examples 

of universities adopting architectural elements from Cambridge.  

 The Graduate College of Princeton (1913) adopts a similar spatial layout to that of 

Cambridge’s Trinity College. Like Trinity College, the Graduate College was a residence hall 

complex encircling an outdoor quad (Fig. 7). It contains all the basic elements of a medieval 

college at Cambridge: residence halls, a Master’s Lodge, and dining hall (Fig. 8).
23

 Of the 

universities discussed in this study, Florida State University also falls into the category of an 

American institution adopting some of its spatial and architectural design from Cambridge. Two 

of the university’s residence halls, Landis (1939) Cawthon Halls (1946) were designed to have 

the building wrap around an outdoor courtyard, with the one at Cawthon Hall fully enclosed.  

 Like Princeton University, the historic east side of Florida State’s campus also utilizes a 

similar spatial design and contains many of the elements present to a Medieval Cambridge 

college. The buildings are connected together to surround a large quad, in this case Landis 

Green, and include a dining hall, whose architectural design mirrors those at Cambridge colleges. 

The only difference between the spatial layouts Florida State and many Cambridge colleges is 

that Florida State’s complex is not connected all the way around—it is more a row of buildings, 

rather than ones connected in a circular design.   

 The design of Cambridge colleges, both in spatial and architectural design, has long been 

the ideal design for an American university. The mere fact that other institutions replicate the 

architectural design of Cambridge creates an identity for the institution not bounded by the 

                                                
22 Aaron M. Helfand, “Traditional Collegiate Architecture in America: A Timely Reassessment,” Classicist, no. 10 

(2012): 7. 

23. Ibid., 9. 
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campus itself. Since U.S. institutions adopt Cambridge’s spatial and architectural design as a way 

to establish their own academic superiority, these institutions are also establishing Cambridge as 

an authority for academic institutions. U.S. institutions, like Florida State and Princeton, are 

adopting the designs and spatial elements of Cambridge because they want to make their own 

institution appear historic and elite, as if their institution is on the same level as a preeminent 

institution like the University of Cambridge. By adopting the visual landscape and architectural 

design of Cambridge, the development of Cambridge’s institutional identity extends beyond the 

borders of its campus. The university’s constant replication across U.S. academic institutions 

reinforces the ideas communicated through the architecture and monuments at Cambridge: 

Cambridge is a historic institution, whose long history is intertwined with some of the world’s 

greatest people and historical events and, therefore, serves as the archetype of higher education.   

 The University of Cambridge provides a unique perspective to this study. While the 

overall institutional identity at Cambridge centers on its long history, as well as its royal and 

religious influences, there are also smaller institutional identities at the Cambridge colleges that 

deepen the institutions history, heritage, and identity. The University of Cambridge, a paradigm 

of collegiate architecture, is not only shaped by the institution itself, but by its replication at other 

institutions. As a result, the university highlights how other institutions can contribute to the 

identity of another and give it greater meaning.    
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CHAPTER TWO: 

FLORIDA STATE UNIVERSITY 

 On January 24, 1851, the Florida Legislature passed an act to establish an institution of 

higher education west of the Suwannee River in Tallahassee, Florida. Tallahassee’s mayor, 

Francis Eppes played an instrumental role during Florida State University’s formative years. 

Eppes donated the land on which the university was built and served as President of the Board of 

Education for the West Florida Seminary.
24

 Florida State University has undergone many name 

changes and transitions between being an all-male, all-female, and, finally, its current status as a 

co-educational institution.  

 From 1851 to 1905, Florida State University changed names several times along with the 

student population it served. It was not until 1905, when the Florida Legislature passed the 

Buckman Act, that the university had some stability in its operation and mission. The Buckman 

Act reorganized Florida’s higher education system turning Florida State College into the Florida 

Female College, later changed to Florida State College for Women in 1909. The university 

remained the Florida State College for Women until 1947.
25

 The university’s time as the Florida 

State College for Woman significantly impacted today’s Florida State University by providing a 

foundation for the institution’s architectural development and for creating a narrative of values 

and traditions that still run deep into the moral fabric of the university today.  

 At the end of World War II, on May 15, 1947, Florida’s governor transitioned the Florida 

State College for Women into a co-educational institution. The institution’s name was changed 

to Florida State University and the Seminoles, a Native American tribe, were adopted as its 

                                                
24. Robin Jeanne Sellers, Femina Perfecta, Tallahassee, Florida: Florida State University, 1995, 2-3. 

25. Ibid., 9-10. 
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mascot.
26

 As a co-educational institution, the university expanded its campus on the land 

originally donated by Francis Eppes, thus ushering in a new era of Florida State’s history. 

Another significant event in the history of Florida State is their period of racial integration in the 

1960s, with its first African American student enrolling in classes in 1962 and the first African 

American PhD recipient graduating in 1970.
27

  

 Though the history of Florida State University begins in 1851, two major sections of 

history serve as the institution’s focus in creating their institutional identity: its time as the 

Florida State College for Women from 1909-1947 and its current status as Florida State 

University. These two periods contribute to the architectural design for the institution and it is 

this section of its history that the university recognizes through a variety of campus landmarks.   

 As the Florida State College for Women the campus’s first structures were built. The old 

campus contains seven buildings built from 1907-1922, which serves as the model for the 

university’s twenty-first century buildings (Fig. 9).
28

 The historic campus is designed with the 

Gothic Revival in mind as the main architectural style, which was adopted by many academic 

institutions for its reference to exemplary English institutions like Cambridge.
29

 In what some 

called “Modern Gothic,” architects adopted architectural elements popular during the Middle 

Ages to create “a sober and measured reaction to what [architects] perceived as the excesses of 

High Victorian Gothic.”
30

  

 Dodd Hall (1925), which originally served as the library for the Florida State College for 

Women, is one example of Gothic architecture on Florida State’s campus (Fig. 10). Its steep 

                                                
26. “History,” Florida State University, 2014, https://www.fsu.edu/about/history.html. 

27. Florida State University, Plaque for Integration Statue, Tallahassee, Florida. 

28. Florida State University Historic Architecture Tour, Tallahassee, Florida: Florida State University, 2.  

29. Aaron M. Helfand, “Traditional Collegiate Architecture in America: A Timely Reassessment,” Classicist, no. 10 

(2012): 7. 

30. William Morgan, Collegiate Gothic: The Architecture of Rhodes College, Columbia, Missouri: University of 

Missouri Press, 1989, 12. 
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pitched roof, pier buttresses, crenellations, molded archivolts, and pointed arches with tracery in 

the windows are some of the Gothic qualities featured at Dodd Hall. The tall stained glass 

windows surrounding the Werkmeister Reading Room are also quintessential to Gothic design as 

it places a greater emphasis on the verticality of the space and generates natural light. Now home 

to the university’s heritage museum, the windows of the Werkmeister Reading Room have 

recently been repurposed to serve the greater purpose of communicating the history and 

traditions of Florida State University. Each stained glass window features a seal highlighting an 

event, person, or tradition significant to the institution’s history and identity. The topics of the 

stained glass windows include the university’s historic Flying High Circus, Marching Chiefs, 

Westcott Fountain, and the University seal (Fig. 11). Dodd Hall is one instance of the university 

replicating and maintaining the Gothic style in its architecture, while also adapting its 

architectural features to communicate university history and traditions.  

 It is important to note that not every building on Florida State’s campus follows the 

principles of Gothic architecture. Like the University of Cambridge, sections of Florida State 

University’s history are reflected in the change of the campus’s architectural design. After the 

university became coeducational in 1947, the university expanded its campus father west and 

deviated from the Gothic design of the old campus, in favor of a more modern architectural 

design. Despite this change in architectural design, Florida State universally uses brick as the 

main building material, which creates a layer of cohesiveness between these two major sections 

of university history and architectural development. Though the deviation in style interrupts the 

architectural cohesiveness seen in the historic east side of campus, the university in recent years 

has started a series of projects to remodel and reconstruct buildings so the architectural design 

falls in line with the Gothic style seen throughout the historic section of campus. The west side 
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of campus is slowly being renovated to transform its mid-twentieth century design to feature 

elements found in the campus’s historic buildings. In 2014, the white paneling was removed 

from the exterior of the Keen Building (c.1960) and replaced with tinted windows, while the 

concrete edges were painted the same pale yellow color seen in the window details and tracery of 

the east side buildings (Fig. 12, Fig. 13).  

 In the early 2000s several buildings on the west side of campus were rebuilt in a modern 

Gothic Revival style, showing a transition to a style inspired by the architectural design for the 

Florida State College for Women. In the architectural design guide for Florida State, the campus 

“should extend the character of the original campus through the design of new and expanded 

facilities and architectural elements…[as it is] vital to the preservation of FSU’s historic 

architecture.”
31

 These new buildings maintain the predominately brick construction, steep-

pitched roofs, and ornamentation seen on the historic side of campus, while also including 

modern architectural elements like large glass walls. One recent addition, Dorman Hall (2015), 

follows the same architectural designs of early university buildings (Fig. 14). It maintains the 

campus’s Gothic tradition with pitched roofs and stone ornamentation, which is consistent with 

the architectural design of historic buildings like the William Johnston Building (1913) (Fig. 15). 

Though there is some deviation in the architectural designs between the east and west sides of 

campus, the university’s recent construction projects and renovations show a renewed interest in 

creating a cohesive design that architecturally integrates these two sides of campus and two 

periods of university history. Now with each addition to the campus, an effort is made to 

maintain the Gothic architectural style set forth by the Florida State College for Women.  

 The Gothic design established by the Florida State College for Women and the 

university’s renewed interest in maintaining this architectural style on campus helps to create a 
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unifying visual image throughout the campus. This in turn also communicates a message 

commonly reflected in Gothic architecture. Gothic Revival architecture was widely utilized in 

the nineteenth and early twentieth centuries at academic institutions seeking to create an image 

of age, respectability, and permanence.
32

 This connection between the architectural design and 

its identity is only further solidified by Florida State’s status as the oldest site of continuous 

higher education in the state of Florida. The university, when compared to other institutions in 

the state, sees itself as the first Florida institution that continues to remain a prominent academic 

institution. Though stated in the context of Duke University, the use of collegiate Gothic 

architecture may have been designed to express “some token of [the university’s] 

intellectual…heritage.”
33

 Universities also utilize variations of Gothic architecture because of its 

relation to preeminent institutions, i.e., University of Oxford and University of Cambridge. 

Along with the overall Gothic design of Florida State University, there are also specific 

architectural elements that pay homage to the Gothic architecture at Cambridge, which can be 

seen when comparing the exterior architectural design of Florida State University buildings and 

University of Cambridge buildings (Fig. 3, Fig. 16). The university’s record as a longstanding, 

preeminent institution provides a unique quality to Florida State University’s history that further 

emphasizes the inherent qualities of Gothic architecture, including longevity, timelessness, and 

an elevated status in higher education.   

 Another important consideration for the design of Florida State University is its 

designation as a women’s college from 1909 to 1947. Many women’s colleges incorporated 

architectural elements traditionally not seen in co-educational or all men’s institutions in order to 

accommodate its female students. Architecturally, most facilities at women’s colleges were 
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either constructed in one building or several buildings close together.
34

 For Florida State 

University, a series of buildings were constructed next to one another with walkways connecting 

each building at the second level (Fig. 17). This allowed the women to move freely around 

campus without having to exit the building. Walkways between buildings were common with 

many women’s colleges to accommodate the students, namely for their safety and to emphasize 

the family-like nature of the institution.
35

 This was especially important at night when the Florida 

State College for Women imposed a curfew, still allowing the women to safely visit the other 

halls. Today, these buildings are still used as residence halls and students can traverse through 

the original enclosed walkways. The university, however, has transformed the primary use of 

these walkways, no longer just serving their original purpose—now they are study rooms for the 

students. Still, they are a reminder of the university’s historic past as a women’s college. 

 There is one major instance in which Florida State University clearly deviates from a 

Gothic Revival architectural design, though for good reason. The Florida State College of Law, 

when compared to the rest of the campus, is dissimilar to any other building on campus. 

Nevertheless, this deviation from the traditional architectural design is rooted in the university’s 

history and impacted by the context of the building’s location. Francis Eppes, who aided in the 

establishment of Florida State University, was the grandson of Thomas Jefferson. In addition to 

the political career of Jefferson, he is also known for his architectural designs and for creating 

Jeffersonian architecture. Jeffersonian architecture is a form of Neoclassical architecture known 

for its Greek temple fronts, rotundas, and colonnades.
36

 Florida State University, in honoring the 

historic connection between Francis Eppes and Thomas Jefferson, designed the College of Law 
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exterior based on the principles of Jeffersonian architecture seen at the University of Virginia. 

The College of Law contains a similar temple front and rotunda with a colonnade walkway 

extending from the front of the building and passing by several smaller buildings (Fig. 18, Fig. 

19).  

 Florida State’s historic roots, as well as its proximity to state government buildings in 

downtown Tallahassee, influenced the architectural design of the College of Law. Separated 

from the main campus by a few blocks, the building marks the point between the university and 

Tallahassee’s political center with the Florida State Capitol. Political architecture is also highly 

influenced by Jeffersonian and Neoclassical architecture because of the civic and democratic 

ideas symbolized in the Greek-inspired design. The Florida State College of Law, with the 

Jeffersonian-inspired façade of its east entrance, marks a transition point between the 

democratic-minded identity of downtown Tallahassee and Florida State’s historical connection to 

Thomas Jefferson. This architectural design for the College of Law combines the history of the 

institution, its physical location near Florida’s seat of government, and connects the university 

and its College of Law to one of America’s founding fathers. The College of Law marks the 

moment when Florida State’s history intertwines with the history and governance of the state of 

Florida and the United States.  

 Another point of consideration for the university’s architectural design is its use of 

ornamentation. At the historic Montgomery Hall (1929), which formerly served as a gymnasium, 

athletic imagery was incorporated into the building’s ornamentation. Athletic gear, such as tennis 

rackets, can be found carved into the stonework above the doorways (Fig. 20). Eppes Hall, which 

formerly served as the psychology building on campus, depicts frogs to denote the building’s 

focus on the natural sciences and several of the residence halls feature female faces and other 
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feminine imagery from when the university was an all female institution.
37

 These examples of 

ornamentation are used to represent the building’s original purpose. Though at the time of 

construction this ornamentation was used simply as a visual marker for each building, today it is 

reminder of the institution’s history.  

 One widespread method used by Florida State to communicate its history and values is 

sculpture. The campus has over a dozen statues commemorating individuals and events that 

significantly impacted the institution. From former presidents to more abstract representations of 

the university, statues are becoming a major method employed by the university to represent its 

most important individuals and values. On the university’s main green, Landis Green, the Legacy 

Fountain (2005) commemorates an important time in university history. This fountain contains 

six statues, three divided to the north and south sides (Fig. 21). Each section of statues represents 

a different time in the university’s history. The statues in one section are all female and dressed 

in mid-twentieth-century fashion, while the statues in the other section are both male and female. 

The Legacy Fountain, as indicated by its statues, commemorates the university’s transition from 

the Florida State College for Women to the coeducational Florida State University, with the wall 

of water in the center to symbolize the passage of time.  

 Another monument marking the center of campus is the Integration Statue (2003) (Fig. 

22). Racial integration is commonly recognized and celebrated across many university 

campuses.
38

 At Florida State, the Integration Statue depicts three students who were key figures 

in the university’s racial integration. This large, three-figured statue depicts the first African-

American homecoming princess, athletic player, and university graduate. Within sight of this is a 

statue of J. Stanley Marshall (2014), who served as the university’s president from 1969 to 1976 
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(Fig. 23). Marshall was president during a dramatic time in university history with increased 

conflict between students over racial integration, the Vietnam War, and many other social and 

political issues brought to universities across the country.
39

 His statue and the metal plaques, 

engraved with images from student protests and addresses by Marshall, commemorate the social 

development the university underwent during this period. One significant feature of the Marshall 

statue is that the figure is tilted towards the Integration Statue to its left, as if Marshall is directly 

acknowledging and interacting with the students he helped integrate into the university.  

 These are only three of the many instances in which Florida State University utilizes 

sculpture to recognize the historic events that shaped the institution. Sculptures and fountains 

serve as small, but impactful, methods to recognize the important qualities of institutional 

identity. Though the campus monuments at Florida State are not designed to be visually aligned 

with the university’s architecture, the University of Alabama will provide examples in which 

campus monuments and architectural design are intricately related and work in unison to create a 

cohesive identity. At Florida State University, the campus monuments are treated visually 

separate from the architectural landscape of the university. According to Dober, campus 

monuments operate on a smaller scale, with the purpose of communicating more specific 

information about an event, person, or idea relating to the institution.
40

 The architectural design 

communicates the overarching principles, while monuments add supplemental information. At 

Florida State University, the institution’s architectural design primarily creates a persona of 

permanence and academic excellence, while the building ornamentation and campus monuments 

provides specific details of the institution’s history and heritage. Each method works seamlessly 

together to create an identity of respectability and timelessness.  
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CHAPTER THREE:  

THE UNIVERSITY OF ALABAMA 

 In 1818, the Alabama Territory originally established the University of Alabama as The 

University of the State of Alabama. Located in Tuscaloosa, Alabama, the university officially 

opened in 1831.
41

 Since its establishment, the university has been at the center of some of the 

United States’ most important historical events, including the Civil War and the 1960s Civil 

Rights Movement. 

 In 1860 the university became a military school with an established martial department 

and disciplinary system. This military system remained at the University of Alabama for almost 

40 years, until 1903. The University of Alabama’s military presence had major implications 

during the Civil War. The university became a target for Union forces during the war who 

burned and looted most of the campus in 1865. Only seven buildings were spared during the 

burning and remain historic sites on the campus.
42

 The Civil War devastation at the university 

resulted in a ten-year rebuilding period. This “Reconstruction Era” ended with the university 

reopening in 1871.
43

 Despite this period of reconstruction, the burning of the university by Union 

forces remains a significant part of the institution’s history and campus plan.  

 Another transformative period of the University of Alabama’s came in the 1960s, when it 

was one of many institutions beginning the process of racial integration. The university’s first 

attempt at racial integration occurred in 1956 when Autherine J. Lucy was admitted to the 

university. Nevertheless, she was expelled three days later after threats of a mob caused concern 
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for her safety.
44

 The University of Alabama quickly became one of the most highlighted 

institutions during racial integration when Alabama Governor George Wallace blocked the door 

to the university’s Foster Auditorium in June of 1963 to prevent two African American students, 

Vivian Malone and James Hood, from registering for classes.
45

 In an event known as the Stand in 

the Schoolhouse Door, the National Guard was called and the Governor relented, allowing 

students to register for classes.  

 The University of Alabama’s military and racial histories are the main historical markers 

of the institution. These major components of university history contribute significantly to the 

university’s institutional identity. These elements manifest themselves in a variety of ways 

throughout the campus. From the Neoclassical architectural design to the campus landmarks that 

recognize the impact of these national events, the ideas and events that shaped the University of 

Alabama as it is today can be seen throughout the campus in a number of forms.  

 During the nineteenth century there was a revival in Greek and Roman architecture 

across the United States that eventually came to influence many academic institutions, especially 

in the Southeastern United States. Many institutions, including the University of Alabama, 

adopted Neoclassical architecture as the main form of architectural design because of the ideals 

represented by the style. For an educational institution, neoclassicism was an appropriate choice 

for the architectural design because of the style’s connection to the Greeks, a symbol of classical 

thought and intellect.
46

 For a university wanting to highlight its academic achievement and rigor, 

Neoclassical architecture is the primary architectural style to communicate such a message.  
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 Neoclassical architectural designs are manifested across the University of Alabama 

campus. This consistency in architectural design creates a cohesive visual landscape across the 

campus and clearly communicates the values imposed by Neoclassical architecture. The campus 

is divided into three different sectors. There is the Traditional Campus Realm, which is the main 

focus of my analysis and includes buildings like the Amelia Gayle Gorgas Library (1939) and 

several other buildings discussed in this analysis. There are also Residential Communities and a 

Cultural Campus Realm surrounding the Traditional Campus Realm (Fig. 24).
47

 The Traditional 

Campus Realm, which contains the most historic buildings of the university, follows the 

quintessential elements of Neoclassical architecture and is required to do so according to the 

university’s design guidelines.
48

 Though the other two areas of campus are later constructions 

and are allowed a more relaxed variation in design, the buildings must conform to the 

Neoclassical principles characterized throughout the Traditional Campus Realm.
49

  

 According to university regulations, most campus buildings feature pediments and 

pronounced entablatures supported by Doric or Ionic columns.
50

 The Amelia Gayle Gorgas 

Library, with its large entablature supported by Ionic columns and center rotunda, embodies 

many qualities of Neoclassical architecture and serves as the archetype for all future 

constructions at the university (Fig. 25). The buildings are required to follow the three-part 

design typically used in Neoclassical structures. Each building is required to have a stone base 

supporting the walls and engaged pilasters with a classically proportioned entablature and 

pediment.
51

 Though there are slight variations to this design throughout the campus, ensuring 
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each building has its own identity, the architectural design of the campus as a whole follows 

these principles.   

 Neoclassical architecture in the United States is largely seen as a political architectural 

style. The increasing popularity of Neoclassical architecture coincided with the American 

Revolution and became the prevailing architectural design for the newly formed United States, 

which at the time was looking for a new visual identity separate from England and Europe. 

Neoclassical architecture has famously been used for government buildings, e.g., the United 

States Capitol, White House, Lincoln Memorial, and Jefferson Memorial. Neoclassical 

architecture, and its popular use in American government architectural design, made the style 

synonymous with democratic ideals, high moral character, and more political ideas, including 

patriotism, unity, and loyalty.
52

 By establishing a consistent architectural design around 

Neoclassical architecture, the University of Alabama creates a cohesive image intertwining the 

major principles of neoclassical thought and democratic ideals with the identity and history of 

the institution.  

 This institutional identity focused on intellectual thought and democratic ideals plays 

largely into the university’s involvement in the Civil War and Civil Rights Movement. Much of 

the university’s Civil War history is represented in the Traditional Campus Realm. Throughout 

this area are several building foundations marking the locations where buildings formerly stood 

on the campus. Madison Hall (c. 1850), which was used for classrooms, administrative offices, 

and as a residence hall, was one of many buildings destroyed by the Union Army in 1865. A 

black fence interrupts the university’s large Quad to protect the brick remnants of Madison Hall 

(Fig. 26). Rather than removing the bricks and integrating this space into the Quad, the university 
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has marked the site, almost like a burial ground, to remember the building that once stood on the 

green. On the opposite side of the Quad is a similar memorial to Franklin Hall (c. 1835), a 

former residence hall of the early university. Also destroyed by the Union army, Franklin Hall 

today is simply a mound. Nevertheless, rather than being treated as a stagnant site, Franklin Hall 

was given a new life and purpose as the site of a yearly ritual for students. Since the early 

twentieth century, the remnants of Franklin Hall are popularly known among students as “The 

Mound,” which is now home to the Honors Week tapping ceremony when students are inducted 

into one of the university’s honor societies.
53

 Rather than leaving the remnants of Franklin Hall 

unaffected, like those of Madison Hall, the space was given new life and meaning by introducing 

what has become a longstanding tradition for the university.  

 One of the more lasting pieces of Civil War history at the University of Alabama can be 

found at Woods Hall, located just north of the Quad (Fig. 27). Built between 1867 and 1868, just 

after the burning of the university by Union forces, Woods Hall was the first building 

constructed after the raid. To remember and preserve the buildings lost during this fire, Woods 

Hall was partially constructed with the bricks from the buildings destroyed during the raid. 

During the building’s early years, it was known as “the barracks” because of the building’s 

military design. This four-story building was intended to look like a large military building when 

it was first constructed and housed students serving as military cadets.
54

 With its exterior 

walkways, orderly row of doors and windows, and metal stairs, columns, and railings, Woods 

Hall certainly communicates an identity focused around military-inspired use. The architectural 

design and historic building materials further preserves and emphasizes the University’s Civil 

War history and its military past. 
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  Arguably the most historically significant part of the campus is Foster Auditorium where 

the “stand at the schoolhouse door” occurred. While some universities, like Florida State 

University, utilize statuary to commemorate important events and periods in the university’s 

history, the University of Alabama uses more monumental structures, including a clock tower, to 

represent significant historical events. In front of Foster Auditorium is the Autherine Lucy Clock 

Tower, which is dedicated to the individuals who advocated for racial integration at the 

university during the Civil Rights Movement (Fig. 28).
55

 The clock tower is three tiered, 

mimicking the architectural design seen in most university buildings. There is a stone base, 

arched second tier made of brick, and a top tier of pilasters supporting the entablature and 

pediment. The clock tower mirrors the architecture of Foster Auditorium (1939), but with open 

arches to represent the opportunities available to all those with the courage to walk through the 

door (Fig. 29).
56

 Another telling feature of this monument is its architectural consistency with the 

rest of the campus. This consistency reflects the university’s approach to recognizing and 

remembering its role in civil rights history. Rather than giving this monument a distinctive form 

that visually separates it from the rest of the campus, the monument is integrated into the visual 

narrative of the institution. By replicating the university’s architectural design in this 

monument’s design, the university recognizes its historic role in desegregation and weaves it into 

the visual landscape and identity of the university.  

 One of the most striking monuments at the University of Alabama is the small cemetery 

adjacent to the Biology Building (Fig. 30). This cemetery of only three tombstones marks the 

graves of two African slaves once owned by university faculty, in addition to the grave of a 

university student. Surrounded by a large fence, the tombstones are accompanied by a larger 
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plaque identifying the two slaves, Jack Rudolph and William “Boysey” Brown, and apologizes 

for the university’s “predecessors’ role in the institution of slavery [.]”
57

 The plaque goes on to 

further “honor those whose labor and legacy of perseverance helped to build the University of 

Alabama community since its founding.”
58

 Issues of race are a major component of the 

university’s history as well as its institutional identity. The university’s military history with the 

Civil War, former ownership of slaves, and its later involvement in racially integrating the 

university has woven civil rights issues into the moral fabric of its identity.  

 Throughout the campus, rather than forgetting the historical events and issues that once 

significantly impacted its campus, many of which cast a negative light on the university, the 

university continues to remember its history, even the history that no longer physically exists 

today. From the remnants of buildings burned by Union forces to the tales of the raid described 

among the many signposts throughout this part of the campus, the University’s dedication to 

preserving these mostly unseen landmarks creates a sense of resiliency for the institution, that, 

despite the destruction by Union forces, the university stands strong and will recover. As a 

university that once owned slaves and played a crucial role in the Civil Rights Movement, the 

University of Alabama recognizes and integrates these issues into the visual landscape of the 

university through several different monuments. The university’s adoption of a Neoclassical 

architectural design, popularly used in U.S. political structures, links their institutional history 

with that of the United States, thus elevating the university’s democratic thought and principles, 

as well as their own role in U.S. history.   
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CHAPTER FOUR:  

FLAGLER COLLEGE 

 Compared to the other universities in this study, Flagler College is a unique case because 

the campus was not originally designed to be an academic institution. Located in St. Augustine, 

Florida, Flagler College was originally established in 1887 as the Hotel Ponce de León by Henry 

Morrison Flagler, an entrepreneur, railroad pioneer, and Gilded Age industrialist. On a visit to St. 

Augustine, Florida with his wife, Ida Alice Shrouds, Flagler felt the city had the potential to 

become a popular tourist destination. He began construction on the hotel in 1885 and it officially 

opened in 1887.
59

 For much of the hotel’s life, from its establishment in 1887 to the creation of 

Flagler College in 1968, it was the flagship hotel for the Flagler hotel system and served as a 

popular destination for well-known individuals and tourists. The hotel and Flagler’s company 

also served a significant role in revitalizing the Florida economy, allowing for growth across the 

state.
60

  

 In 1968, Flagler College was established with the help of Lawrence Lewis, Jr., a relative 

of Henry Flagler. The college was established not solely as a place for higher education. Rather, 

it was established for the purpose of historic preservation. Lewis had the vision to turn his 

family’s hotel into a small, private liberal arts college so his family’s legacy would be preserved 

in an economically viable way. Just two years before the establishment of the college, in 1966, 

the National Historic Preservation Act was established and provided a context for the 

transformation of the hotel into an academic institution.
61
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 Once Flagler College was established, Lewis served as Chairman for the Board of 

Trustees for over twenty years.
62

 Though Hotel Ponce de León became a college, the main hotel 

and its surrounding buildings were preserved and transformed to accommodate their new use. 

Besides the construction of a number of buildings around the campus and the renovation and 

preservation of its many original buildings, Flagler College remains unchanged and preserves its 

former days as a hotel.  

 It is impossible to understand the identity of Flagler College today without looking at its 

past as the Ponce de León Hotel and its greater symbol of St. Augustine history. The mere fact 

that Flagler College was established to preserve the legacy of Flagler and Hotel Ponce de León 

shows this history is intimately woven into the identity of the institution. Nevertheless, the 

college and hotel’s relation to the history of St. Augustine is less obvious. When the hotel was 

constructed, Flagler intended for the building to represent St. Augustine’s Spanish history.
63

 The 

most obvious connection to the city’s Spanish roots is the name Hotel Ponce de León. Named 

after Spanish explorer Juan Ponce de León, believed to be the first Spanish explorer to arrive in 

Florida near St. Augustine, the hotel name recognizes and promotes the city’s founding and 

Spanish heritage. The architectural design and construction of the complex also pays homage to 

the city’s Spanish ancestry (Fig. 31). Inspired by the hotel’s location in St. Augustine, Flagler 

incorporated coquina shells into the hotel’s concrete mix. Coquina shells were commonly used 

for buildings throughout St. Augustine, including the Castillo de San Marcos and in the city’s 

many Spanish colonial buildings.
64

 The hotel also draws attention to the city’s founding through 

its ornamentation. Throughout the main hotel building there are images of mermaids, dolphins, 
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and shells on the ornamentation, entryways, and doorknobs.
65

 These images, which are common 

symbols of sea exploration, emphasize St. Augustine’s proximity to the Atlantic Ocean, its 

founding by Spanish explorers, and its seafaring past.   

 The lead architects of the project, John Merven Carrère and Thomas Hastings, came from 

a Beaux-Arts background. They incorporated their significant exposure to Spanish and Moorish 

architecture, including elements from buildings like Granada’s Alhambra and Zaragoza’s 

Aljaferia, into the design of the hotel.
66

 The most striking indication of Spanish influence is the 

polychrome façade seen throughout the Flagler campus, even in its contemporary buildings. 

Throughout The Ponce, formerly the main building of the Ponce de León Hotel, there are a 

number of balconies, loggias, and arcades constructed of red brick, which also construct the 

windows, arches, doorways, and corners of the building. The red brick accents, as well as the 

terra cotta roofing, juxtaposed against the pale white color of the coquina concrete is similar to 

the polychrome design of many Spanish buildings. It is also significant to note that the building’s 

windows are accented by yellow paint that, in conjunction with the red brick and terra cotta roof, 

are indicative of the Spanish flag which was celebrating its hundredth anniversary at the time of 

construction.
67

 The Ponce and the rest of Flagler College has an overwhelming Spanish 

architectural identity that is enhanced by the seafaring imagery used to represent St. Augustine’s 

Spanish founding and history. Even before Hotel Ponce de León became Flagler College, a 

Spanish identity was ingrained in the architectural design that today symbolizes the college’s 

deep connection with the city of St. Augustine and its Spanish Colonial history.  

 To this day, Flagler College is dedicated to preserving the buildings of Hotel Ponce de 

León. Several historic buildings on the campus were repurposed for academic affairs but still 
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maintain the historic components of the exterior. The Ponce was renovated to accommodate the 

college’s educational needs. The Rotunda, which was once the lobby of the hotel, was turned 

into the center of student life, the hotel rooms were modified for student living, and the Dining 

Room became the students’ Dining Hall.
68

 This type of transformative renovation occurred at 

many of hotel’s smaller buildings like Wiley Hall. When it was constructed in 1898, Wiley Hall 

served as the home for the hotel’s resident physician, whereas today it now serves as the Office 

of the Registrar for the college (Fig. 32).
69

 A similar renovation occurred in 2006 when former 

administrative buildings owned by the Florida East Coast Industries were transformed into 

upperclassman residence halls (Fig. 33).
70

 This process, which took place at several buildings 

across Flagler College, not only adapts the facility for its current use, but also maintains the 

historic integrity of the building.
71

 

 The buildings at Flagler College today, however, were not all original to the hotel. Over 

the years, the institution acquired new buildings and embarked on new construction projects to 

accommodate the institution’s growing size. Today, only five building complexes were 

originally constructed for the Hotel Ponce de León, while fifteen historic buildings were added 

when Flagler College was established. Whenever the college acquires buildings in the 

surrounding area, it is required for the buildings to have either a shared history with the hotel or 

common timeframe in order to maintain a cohesive architectural and historical identity.
72

 

Markland House (1839), located one block west of The Ponce, was purchased in 1968 from the 

H.E. Wolfe family. Used today for faculty offices and college socials, this building once 

                                                
68. Ibid., 137. 

69 Ibid.,188. 

70. Ibid., 194. 

71 Florida State University also adopts a similar technique to its historic buildings. Many of the oldest buildings on 

its campus have had its interiors renovated to accommodate the needs of student and administrators’ today, while 

still maintaining the buildings architectural and historical integrity.  

72. Leslee F. Keys, Hotel Ponce de Leon: The Rise, Fall, and Rebirth of Flagler’s Gilded Age Palace, Gainesville, 

Florida: The University Press of Florida, 2015, 177. 
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belonged to friends of Henry Flagler (Fig. 34).
73

 The building also maintains some architectural 

similarities with the hotel. This includes a significant use of coquina for its construction and 

Neoclassical exterior features, which can be seen in a number of Flagler’s smaller administrative 

houses, including Wiley Hall. For new constructions at Flagler College, the buildings maintain 

the same architectural design and treatment, as if it was once part of Hotel Ponce de León. 

Though a newer construction, Proctor Library (1996), located just to the west of the Ponce, 

maintains the same architectural design and materials as The Ponce. The library was constructed 

using pale white concrete, contains red bricks lining the windows, arches, and corners of the 

building, and has a terra cotta roof (Fig. 35). At the front entrance of the building, the main 

archway also contains the same detailed ornamentation present on the main entrance to The 

Ponce. By adopting the same architectural design of The Ponce in its new constructions, Flagler 

College establishes a cohesive visual narrative focused on its previous use as a hotel and 

continues to carry on the hotel’s architectural legacy.   

 To this day, Flagler College’s history as the Ponce de León Hotel remains the defining 

characteristic of the institution—without Hotel Ponce de León there is no Flagler College. Unlike 

the other institutions analyzed in this study, monuments and statues are not frequently used on 

the campus to commemorate the history and heritage of the institution, though there are a few. It 

is primarily through architecture that the college cohesively constructs and preserves its identity 

as a symbol of Florida’s history. At Flagler, the architectural design weaves together the history 

and heritage of St. Augustine. The hotel’s architectural design is one of the reasons why it 

became a prominent architectural marvel in the Southeastern United States. Nearly fifty years 

after its establishment, the college’s time as a hotel is the defining characteristic of the institution 

and how it is remembered in its current state as an academic institution. 

                                                
73. Ibid., 180. 
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CONCLUSION 

 Architectural design serves as a primary communicator for the history and identity of an 

academic institution. It is through the architectural framework that a visual landscape—a spatial 

narrative—is created in relation to the institution’s history. Architecture also provides a 

framework to continue showcasing this history through new construction projects. Yet, 

architecture is not the only element that informs the identity of these institutions. Campus history 

and heritage is also communicated on a microscale level, through campus monuments and 

landmarks that remember and showcase the individuals, events, and values that shaped the 

university’s identity.  It is through these two major methods that academic institutions create, 

either purposefully or subconsciously, an institutional identity based on their history and 

heritage. 

 As an institution considerably much older than the others in this study, the University of 

Cambridge serves as an archetype for using architecture to communicate a university’s history. 

Continuously shaped by history and, in many cases, the country’s monarchs, the architectural 

design of Cambridge is a reflection of its history, the individuals who helped establish each 

college, and the values of the college. The University of Cambridge also provides a unique point 

on consideration in how the replication of an institution’s architecture can impact its identity. For 

universities, like Florida State University, who reproduces Cambridge’s architecture in its own 

campus, there are implications in the identity and message communicated by both institutions.   

 At Florida State University it is primarily through Gothic architecture that the university 

has created an identity of permanence and longevity, further emphasized by its status as the 

oldest site of continuous higher education in Florida. The university also references its historic 

founding and location near downtown Tallahassee by adopting a Jeffersonian architectural 
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design for the College of Law. The preservation of buildings constructed for the Florida State 

College for Women and the ornamentation representing the original use of these facilities 

highlight the university’s formative years and emphasize the university’s continued focus on 

promoting this period of its history. Through campus monuments, such as the Legacy Fountain 

and Integration Statue, the university preserves and emphasizes the smaller moments in its 

history that played an equally important role in shaping the institution’s identity.  

 The University of Alabama, through its Neoclassical design and campus monuments, 

showcases its civic history and the ways in which the Civil War and Civil Rights Movement 

changed the visual landscape and values of the institution. By adopting a Neoclassical 

architectural landscape, the university transfers many of the symbolic qualities of the style, i.e., 

democratic ideals and high moral character, to the institution. The university’s history, which is 

intricately related to the history of the United States, is further emphasized by the campus’s 

Neoclassical design. From its ongoing remembrance and preservation of landmarks that no 

longer exist, to its recognition and embrace of Civil Rights events, the University of Alabama 

has woven the events and social issues that impacted its campus into the visual narrative of the 

institution. 

 At Flagler College, the college serves as a symbol for the history of Florida, through its 

Spanish-inspired architectural design and seafaring motifs. Though Flagler College now serves 

as an institute of higher education, it is also responsible for preserving and continuing the legacy 

of Henry Flagler, who brought an economic boost to Florida with the Florida East Coast Railway 

System. To this day, the college adheres to the main architectural principles set forth by Henry 

Flagler and his architects when constructing the Hotel Ponce de León. Through the architectural 
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symbolism of Flagler College and its cohesiveness, the college highlights the history of St. 

Augustine and the college’s founding as the Hotel Ponce de León. 

 The four institutions analyzed in this study show that architectural design and campus 

monuments serve as communicators for the history, heritage, and identity of a university. As 

Dober argues, the university “campus could be considered a communal art work… [where] the 

status of campus heritage [pays] homage to the past, present reality, and guidepost for the 

future…”
74

 The architectural design and the campus monuments individually provide 

information about the history of the institution. These elements also work together in unison, like 

a work of art, to create a visual narrative that elaborates on the identity of the institution and how 

it is shaped by the past. University structures and campus landmarks have the ability to impart 

certain values on the viewer and impact how individuals perceive an academic institution. These 

methods generate a sense of place for the individuals who come to the campus and create the 

feeling of being part of something larger than just an academic institution—one feels they are 

given a greater role in history, which produces a greater sense of purpose and pride for an 

institution.  

 It is for this reason that scholars like M. Perry Chapman and Calvert W. Audrain 

advocate for universities to take a greater part in preserving the architecture on university 

campuses and to treat their campus as historic sites. Like a museum or historic site, universities 

also have a responsibility to promote how history has shaped their campus and to preserve the 

architectural elements that make an institution unique. Chapman argues that architecture can 

“define the distinctive character and order of the campus… [and] the ensemble of buildings and 

open space can contribute vitality, unity, or chaos to the way that the campus works and the way 

                                                
74. Richard P. Dober, “Campus Heritage in the 21st Century: Notable Precedents and Inspiring Antecedents,” 

Planning for Higher Education 39, no. 3 (2011): 40.   
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it is perceived.”
75

 For this reason scholars like Calvert W Audrain are creating guides for 

universities to use so they may take the first steps in preserving their campus.
76

  

 As institutions become more involved in determining the architectural and stylistic 

direction of the campus based on the institution’s history, they are given greater control in 

determining the narrative and history of the institution. For institutions retelling their history, 

there is the opportunity to use the architecture to reshape its history or have an underlying 

purpose in the architectural design that strays from providing a truthful representation of history. 

A common theme throughout each of these institutions is that the institution determines the 

narrative—they are choosing what information is disseminated and what image of the university 

is portrayed through the architecture and campus monuments. 

  At the University of Cambridge, the Tudor House was the primary patron for many of 

the institution’s early colleges. As a result, images of Tudor monarchs and symbols are 

embedded in the college’s ornamentation, thus containing a political, social, and religious 

purpose in the architectural design. The change in architectural design between each of Florida 

State University’s historical periods showcase how the university changes its architectural design 

to reflect how the institution sees itself at that moment in history. As the Florida State College 

for Women the university adopted the feminine Gothic style, whereas Florida State University 

starting in the 1950s transitioned to a masculine modern architectural design, possibly to reflect 

the university’s recent co-educational status. The University of Alabama, with its Civil War and 

Civil Rights history, subsumes these major events under the Neoclassical symbol and may have 

political implications. Flagler College’s architectural design has certainly developed for a 

specific purpose: to continue the legacy of Henry Flagler. Though the students who attend 

                                                
75. M Perry Chapman, American Places: In Search of the Twenty-First Century Campus, Lanham, Maryland: 

Rowman & Littlefield, 2006, 131-132 

76. Calvert W. Audrain, “The Stewardship of Campus Heritage,” Planning for Higher Education 39, no. 3 (2011). 
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Flagler College may not attend the institution because of its history, the university certainly 

maintains a narrative in its campus dedicated to remembering and promoting the work of Henry 

Flagler and his hotel. While the architectural design and campus monuments of universities play 

a crucial role in preserving and understanding the history and identity of an academic institution, 

it must be noted that institutions have the ability to control and change the narrative for a specific 

purpose. For those who step foot on a university campus, looking to the architecture and campus 

monuments can provide plenty of information about a university’s identity and history, but one 

must also be aware of possible counter-narratives.  

 Each university in this study indicates the overwhelming amount of influence 

architectural design has in establishing an institutional identity. More importantly, this study 

shows the effort made by these universities to use architecture and campus landmarks to 

represent and preserve the institution’s history. At Florida State it is to emphasize its continued 

legacy and roots as a women’s college. At The University of Alabama it is to recognize its civic 

history, even the negative parts of its history, and to celebrate its continued dedication to 

preserving the history it has learned from. At Flagler College, it is to preserve the legacy of 

Henry Flagler and continue to celebrate the history of St. Augustine. At Cambridge it is to 

showcase its long, proud history and serve as an architectural and academic archetype. Every 

university in this study, and every university in general, has a message to communicate—a 

message about how its history continues to live on in its architecture and monuments and how it 

creates a visual narrative and institutional identity. 
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Figure 3. William Swayne, St John’s 

College Great Gate, University of 

Cambridge, 1516. Cambridge, England 

(personal photograph).  

Figure 1.  Great Gate at Trinity College (interior 

view), University of Cambridge, 1530. Cambridge, 

England (personal photograph).  

Figure 4. Great Gate at Trinity College 

(exterior view), University of Cambridge, 

1530. Cambridge, England (personal 

photograph).  

Figure 2. Fisher Building and Cripps Building at 

St John’s College (Upper River Court view), 

University of Cambridge, 1967. Cambridge, 

England (personal photograph).  
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Figure 5. King Edward’s Tower at 

Trinity College, University of 

Cambridge, 14th century. Cambridge, 

England (personal photograph).  

Figure 6. Fountain of Religion and Philosophy at 

King’s College front lawn, University of Cambridge, 

1879. Cambridge, England (personal photograph).  

Figure 7. Ralph Adams Cram, plan of 

Graduate College at Princeton University 

(Helfand, Traditional Collegiate 

Architecture, 9). 

 

Figure 8. Plan of Trinity College at the 

University of Cambridge (“Trinity College 

Cambridge” visitor brochure).  
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Figure 10. Rudolph Weaver, Dodd Hall at Florida 

State University, 1923-1929. Tallahassee, Florida 

(personal photograph). 

Figure 11. Master Craftsmen Studio, 

Flying High Circus Seal at Dodd Hall’s 

Werkmeister Reading Room. Stained glass. 

Tallahassee, Florida (personal photograph).  

Figure 9. Florida State University Campus Map, edited to reflect the university’s 

major construction periods (Florida State University).  
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Figure 15. William A. Edwards, William Johnston 

Building at Florida State University, 1913. 

Tallahassee, Florida (personal photograph).  

Figure 13. Keen Building at Florida State 

University, renovated in 2014. Tallahassee, 

Florida (personal photograph).  

Figure 14. Dorman Hall at Florida State 

University, 2015. Tallahassee, Florida (personal 

photograph).  

Figure 12. Keen Building, 1969. Photograph. 

8” x 10.” Tallahassee, Florida (Florida State 

Heritage Protocol & University Archives). 
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Figure 16. Edwards and Waters, Westcott Building at 

Florida State University, 1910. Tallahassee, Florida 

(personal photograph). 

Figure 17. Walkway between Bryan Hall and 

Reynolds Hall at Florida State University, 1912. 

Tallahassee, Florida (personal photograph).  

Figure 19. Thomas Jefferson, The Rotunda at the 

University of Virginia, 1826. Charlottesville, Virginia 

(The University of Virginia).   

Figure 18. College of Law Rotunda at Florida State 

University. Tallahassee, Florida (personal photograph).  
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Figure 20. Montgomery Hall (northwest exit) at 

Florida State University, 1929. Tallahassee, 

Florida (personal photograph). 

Figure 23. Bob and Melinda Cooper, Stanley J. 

Marshall at Florida State University, 2014. 

Tallahassee, Florida (personal photograph).  

Figure 21. Edward Jonas, Legacy Fountain at 

Florida State University, 2005. Tallahassee, 

Florida (personal photograph). 

Figure 22. W. Stanley Proctor, 

Integration Statue at Florida State 

University, 2003. Tallahassee, Florida 

(personal photograph). 
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Figure 25. Amelia Gayle Gorgas Library at The 

University of Alabama, 1939. Tuscaloosa, Alabama 

(personal photograph). 

Figure 26. Madison Hall at The University of 

Alabama, 1850s. Tuscaloosa, Alabama (personal 

photograph).  

Figure 27. Woods Hall at The University of 

Alabama, 1868. Tuscaloosa, Alabama (personal 

photograph).   

Figure 24. Campus Design Realms, University 

of Alabama (University of Alabama Campus 

Design Guide, 1.5).  
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Figure 30. Cemetery at The University of 

Alabama, dedicated in 2004. Tuscaloosa, Alabama 

(personal photograph).  

Figure 28. Autherine Lucy Clock Tower at 

The University of Alabama, 2010. Tuscaloosa, 

Alabama (personal photograph). 

Figure 29. Foster Auditorium at The University of 

Alabama, 1939. Tuscaloosa, Alabama (personal 

photograph).   

Figure 31. John Merven Carrère and Thomas 

Hastings, Ponce de Leon Hall at Flagler College, 

1888. St. Augustine, Florida (Flagler College 

YouVisit) 
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Figure 32. James McGuire and Joseph McDonald, 

Wiley Hall at Flagler College, 1898. St. Augustine, 

Florida (ArtStor). 

Figure 33. FEC Towers at Flagler College, 1920s. 

St. Augustine, Florida (Florida Trust for Historic 

Preservation). 

Figure 34. Markland House at Flagler College, 

renovated in 1901. St. Augustine, Florida (ArtStor). 

Figure 35. Proctor Library at Flagler College,  

1996. St. Augustine, Florida (Wikipedia 

Commons). 


