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PERSONAL STATEMENT AND BACKGROUND 

I have always been interested in closely observing and studying the emotion 

portrayed through subtle lines and variations in human faces. I believe that due to the 

inherent artistic abilities that I was blessed with, and the amount of time I have spent 

studying portraiture and human faces, I have become good at recognizing and identifying 

human emotion. The subtle lines in people’s faces that differentiate their feelings, to me, 

are absolutely beautiful. There is little more beautiful than raw emotion. The objective of 

my thesis is to attempt to identify and portray and evaluation of the raw emotions of pain 

and suffering seen through the human face.  

In 23 years of life, I have dealt with manic depression and crippling anxiety. But, 

I spent 18 of those years watching these same mental attributes stop my mother from 

living the life she wanted to live. I decided at a young age that that would not be the life I 

lived. That I would not let my anxiety control me. I would not let my pain and suffering 

take control of my life. I did not want to become a self-pity shell of a human being. So, 

for years and years I internalized everything, not even admitting to myself how mentally 

unhealthy I was. Additionally, physically, I have always had very poor health. I suffer 

from Chronic Kidney Disease, and since I was in fourth grade I have suffered from 

chronic kidney stones, lowering my general immune system. The pains of these are 

indescribable, and have always helped to fuel my artwork. Yet, I have always avoided 

making artwork about the pain itself, because I did not want to call attention to my 

suffering and arise worry in those whom I love. I did not want people to know the truth; 

the thought terrified me. Until college, I didn’t even admit the truth to myself. The 

physical pain and suffering had lead to years of mental suffering that I had blocked out. 
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Once I identified it, I did everything in my power to deny and avoid it; to hide it from 

others and myself.  

“I haven’t a clue where I’m gonna be in a year. A raving nut, a flower child or a 

dictator, some kind of reverend- I don’t know. That’s what keeps me from getting 

bored.”
1
 These words by the late David Bowie carry great meaning and resonate deeply 

in my life and thought process. Health has never seemed to be on my side. Due to this 

fact, I've tried to never really look far into the future. I set my goals, and then I set out to 

achieve them. I don't make plans for how I plan to do achieve those things. I go day by 

day, and as I learn about myself in the process of life, my views change. So, I stay away 

from concrete plans and ideas. I just know what I want to achieve and where I want to 

wind up.  

Because of this, my honors in the major project practically took a complete 180 

turn and went in a completely different direction than I was originally thinking and 

discussing. I knew a year ago that I wanted to push myself as hard as I could with my 

artwork and the knowledge that I gained in my years at Florida State a university. I didn't 

know what I wanted my project to be; I wanted my project to create itself. I had the drive 

to want to do an art project in my own time. I wanted more than anything to evaluate 

myself, to see what I had gained in my three years and two majors at university. It was 

not about title or subject to me; it was about discovering and learning new things about 

myself, and therefore my artwork.  

In attempting to figure out a subject to pursue for my honors in the major, I was 

advised to think simply, about my life, and a message that I wanted to send. Various 

                                                
1
 Brackett, David. The Pop, Rock, and Soul Reader: Histories and Debates (330.) 
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professors had told me that I was trying to do too much, to include too many art historical 

movements, none of which I was fully enthusiastic about because I didn’t know what 

form and direction I wanted my project to take. I knew I wanted to combine my art 

history degree with my studio art thesis. I knew I wanted to use the various influences 

gained from studying the masters. But I did not know what subject matter to approach 

that could combine these things and still represent who I am as a human being and all that 

I have learned to accomplish throughout college, in mind, body, and soul.  

I decided that, after years of cloaking it, I would finally draw out of the passion 

created from the pain. I no longer wanted to avoid the subject matter of my mental 

blocks; I wanted to embrace it. I decided, when looking at my college career, that through 

studio art and art history I have found who I am as a human being, because they have 

lead me on a track of happiness and reason in and with my life. I am enthusiastic about 

my future because of what passions I have decided to pursue. Finding these passions in 

college was huge to helping me get control over the demons in my mind.  

 

PURPOSE 

There is reasoning behind my choice of drawing over painting. Through years of 

art history courses, I have learned that all of the great masters were able to channel 

realism and emotion through line-work before translating it to canvas. Greats such as 

Degas and Ingres believed that line was the primal basis of all art and that drawing was 

an element that all artists should feel comfortable with and pursue to really be 

knowledgeable in the field of studio artwork. I have always been confident in my 

paintings. With oil, you can move figures around on the canvas multiple times before 
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deciding on the final composition and composure of the final product. Line-work is 

different. Every stroke of the pen will be seen; there is no painting over, no erasing. Not 

only is the challenge of not being able to take away present in drawing, but the ability to 

create realism and depth through line-work is also historically more difficult and requires 

more skill to properly execute than oil paintings. I have been painting for so long; I could 

have decided to mechanically pump out a series of paintings for my thesis. But, I wanted 

to push myself, to go outside of my comfort zone; I wanted to push line-work, to see the 

skills that I have obtained through my years taking not only painting classes, but drawing 

classes and art history classes as well. 

My goal was to translate my compositional arrangements of my paintings to paper 

with nothing but pen and ink. I learned in a natural observation class and from studying 

masters such as da Vinci that text and layering can push the bounds of what your drawing 

portrays and displays to your public. The master painter Degas said that you should 

“study a figure or an object, no matter what, from every viewpoint. Set up tiers [a series 

of benches] all around the room so as to get used to drawing things from above and 

below.”
2
 I aimed to project all different angles and viewpoints of women in similar, yet 

differing stages of mental anxiety. 

Over 95% of my subject matter is women in their 20s, whether photographed by 

me, or painted by a master and reinterpreted by myself. There are few men, and the few 

that do show up are studies from masters such as Munch and Degas and are included 

because of the anxiety their eyes produce when viewing them. I want the viewer to feel 

anxious and uneasy when viewing my project. I want the raw emotions of the brain to 

                                                
2
 Chu, Petra Ten-Doesschate. Nineteenth-century European Art. (powerpoint 

presentation) 
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translate to the human eye through the selections of drawings I have chosen to put 

together into this compilation.  

I used 12 pages, torn gently from a vintage Leonardo da Vinci book. (Figure 1) 

The pages each relate to an ailment or emotion I feel about the physical state of my 

anatomical human body. Leonardo studied these things in humans, and I found the pages 

that relate to the things in my life that create stress, pain, anxiety, and demons. Each page 

itself was a piece of artwork to my eyes before my pen even hit the page. Da Vinci is one 

of my greatest inspirations. He used art as a means of study, a means of education, a 

means of self-expression, and much more. He did not put a limit on his artwork; he 

recorded anything and everything that he felt.  

I have always appreciated the way Da Vinci arranged the compositions of his 

drawings. I feel the same with masters such as Ingres, Degas, and Hopper. These artists 

understood fully the importance of drawing and quality of line. I chose drawing for a 

purpose. Studying the compositions of the drawings done by masters throughout art 

history, especially during the 19
th

 and 20
th

 century and impressionistic movements, I 

knew I wanted to go with layered compositions, including writing. The writing is a 

crucial part of my project. (Figure 2) The quotes used are either quotes that I have heard, 

read, or come into contact with in some way throughout life, and some are even diary 

entries. I purposefully left out quotation marks so that people would not know the 

difference between my mind, and those of others. I want ambiguity to ring through my 

project. Ambiguity and transcendence. I want the viewer to feel as if they are being 

transported to the darkest parts of not only my mind, but theirs as well.  

Critic, Feneon, said,  
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“In Degas's work as in no other, human flesh lives an expressive life of its 

own. This cruel and knowing observer uses line to elucidate the mechanics of 

every movement, even when complicated by incredibly foreshortened ellipses; his 

lines record not only the essential movements of a creature in motion, but also the 

most insignificant and secondary muscular repercussions, hence the definitive 

unity of his drawing. This is an art of realism, yet one which does not derive from 

direct observation - when a person knows that they are being observed, their 

movements lose their innocent spontaneity; M. Degas does not copy from nature: 

he builds up a collection of sketches of the same subject, from which his work will 

draw its undeniable veracity; never have paintings less betrayed the labored 

image of the 'posing model'.”
3
 

 

My aim was to portray, like Degas, Munch, Hopper, Ingres and others, ambivalence, self-

absorption, and the distracted gaze of someone looking through you, not past you. (Figure 

3) The influences used in my drawings are all artists whom grappled with the idea of 

displaying their inner feelings to the public, to make the public take a minute and think 

that white walls and doctors don’t always surround mental issues, but sometimes 

channeled into a form of beauty and self-expression such as my artwork. 

“The line that divides normal from abnormal is not at all clear. Mental illness is 

too many people one of the most fascinating areas of study and all psychology”.
4
 I have 

not thoroughly studied psychology formally. I took an AP course in high school, 

thoroughly enjoyed it, and kept the textbook. I returned to that textbook for this project. I 

was curious about the psychological process behind anxiety and the way I was feeling. 

“Frequently, as intelligent beings, we are aware of our own psychological 

difficulties and the suffering that they are causing us. When a person is so afraid 

of enclosed spaces that here she cannot ride in an elevator, or when someone 

finds it impossible to form meaningful relationships with others, they often do not 

need a professional to tell them that they are in psychological pain. The subjective 

distress is an important sign mental health professionals use in making 

psychological diagnosis. When a person has great difficulty being satisfied with 

                                                
3
 Chu, Petra Ten-Doesschate. Nineteenth-century European Art. (powerpoint 

presentation) 
4
 Hock, Roger R. Forty Studies That Changed Psychology: Explorations into the History 

of Psychological Research. (226) 
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life due to psychological problems, this is considered to be a psychological 

handicap. The extent to which the behavior is in question interfere with a persons 

ability to live the life that he or she desires, and that society will except, maybe 

the most important factor in diagnosing psychological problems. Behavior could 

be bizarre and persistent but if it does not impair your ability to function in life, 

pathology may not be indicated. Symptoms and characteristics of mental illness 

all involve judgments.”
5
 

 

This study on psychological issues played a key role in my viewpoint on my project, but 

it is the last line of this quote that powered me to keep going, to push through the 

embarrassment, and to put the truth up for the public to see. After years, I realized, who 

cares about judgments and what people think? If the study of psychology is based on 

judgments, then who is to judge me other than the Man at the Pearly White Gates? I 

needed to let go of the fear of judgment and come to grips with who I am. I have learned, 

on many different occasions, how the history of anxiety, depression, and mental illness in 

prominent names throughout art history changed the course of what these artists were 

painting and doing and displaying to their contemporary world. They did not worry about 

judgment; they represented truth. This was my aim in my process. 

Edmond Duranty said,  

“The idea, the first and the aim of drawing, in these modern attempts, is precisely 

that of becoming so intimately acquainted with nature and of embracing It so 

strongly that it [drawing] will become unexceptionable in all its relationships of 

form and familiar with the inexhaustible diversity of character. Farewell to the 

human body treated like a vase with a decorative, swinging curve; farewell to the 

uniform monotony of the framework, the flayed figure jutting out beneath the 

nude; what we need is the particular note of the modern individual, in his 

clothing, in the midst of his social habits, at home or in the street…”
6
 

 I wanted to attempt to recreate this movement, re- enlighten the idea of putting our 

feelings onto shows for the public eyes. To show others that beauty can be conceived 

                                                
5
 Hock, Roger R. Forty Studies That Changed Psychology: Explorations into the History 

of Psychological Research. (60-70) 
6
 Chu, Petra Ten-Doesschate. Nineteenth-century European Art. (ppt presentation) 
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through channeling pain; That channeling our emotions can lead to bigger and better 

things than letting those demons take over and destroy us from the inside out.  

Besides knowing that I wanted to work with drawing and line-work, I was not 

sure at all on the direction that I wanted my final outcome to take. I contemplated form, 

function, subject, and when I came upon the idea of anxiety and isolation through subtle 

human actions, I began to collect a database of photographs. They were a contemplation 

of photographs that I had taken myself of my own artwork and figure models, and 

photocopies of works by artistic masters whom I greatly respect and study.  

“His only purpose in consulting the photograph again was to confirm the 

accuracy of his memory or inner experience in relation to the image taking shape 

on the campus. He therefore found a still photograph, with its "frozen" emotions, 

find more useful than direct visual confrontation with reality and it's ever shifting 

moods. For him, the photograph was an indispensable Element in the process of 

making art; and Mark to the critical moment of transition between reality and 

painting.”
7
   

 

I learned how useful photographs could be, and started to realize how using them isn’t 

necessarily a sign of weakness. Thanks to this revelation, I was able to get together an 

ample collection of images. I focused the images on passive human emotions; distant 

expressions and gazes, interconnectedness between body and the darkness that can creep 

through our minds. Each photograph I took and each master copy that I reproduced 

accentuate the aura of anxiety, of an unsettling anxiety that one cannot control. That was 

my goal. My works constitute of gazes, connecting with the viewer, but looking through 

them. I tried to depict this looking through over the feeling of looking past. I wanted the 

disconnected feeling to pass from canvas to mind of the viewer. (Figure 4) 

“ Playboy: Since you put yourself first, do you consider yourself an original 

thinker?  

                                                
7
 Schmied, Wieland. Francis Bacon: Commitment and Conflict. (65) 



 11 

Bowie: Not by any means. More likes a tasteful theif. The only art ill ever study is 

stuff that I can steal from. I do think my plagiarism is effective. Why does an artist 

create, anyway? The ay I see it, if youre an inventor, you can invent something 

that you hope people can use. I want art to be just as practical. Art can be a 

political reference, a sexual force, any force that you want, but it should be 

usable. What the hell do artists want?”
8
 

 

 

A MIXTURE OF STUDIO AND ART HISTORY 

 

I never would have imagined that art history would become a prominent part of 

my life. Never before had I enjoyed history, in fact I scored the lowest grade possible on 

my high school AP history exams. Grasping, and especially retaining, culture and the 

actions of previous humans never came naturally to me. Then, I took FSU’s Art History 

Surveys, 1 and 2, and things were a lot different. I fell in love with the subject matter. It 

was not the history of man’s actions, but the history of man’s creations. I quickly realized 

that studying these great masters and learning of new techniques, artists, and inspirations 

daily was strengthening my studio artwork.  

 For both of my survey classes, I had an amazing professor who now no longer 

lives here in America. Although she has been gone most of my college career, I will 

never forget Karlyn Griffith. I connected with the material she taught, the enthusiasm in 

which she taught it, and the way it applied to elevating the status of my own artwork. 

Karlyn worked one on one with me to help me organize my ways of studying and taught 

me different processes of memorization so that I would be able to successfully move 

forward and pursue this field of study.  

 Using the study techniques that professor Griffith taught and shared with me, I 

continued to finish the required ARH classes for the studio art major. Then, the semester 

                                                
8
 Brackett, David. The Pop, Rock, and Soul Reader: Histories and Debates (332). 
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came when I no longer had required classes to take, and a part of me did not want to lose 

the influence on my artwork created by studying these various masters. I was two classes 

away from acheiving a minor, so I decided to finish that course of action. Another 

semester went by, I took two classes in it, and I could no longer kid myself or doubt the 

evidence of the facts. I knew then that I wanted to continue to pursue art history. I 

enjoyed it so much and I obtained more influence from the weekly classes for my own 

artwork than anything else. I was sketching close to 200% more through the weeks. I was 

inspired. So, I met with my advisor and I added a duel major with studio art and art 

history.  

 To this moment, writing this paper, even if the courses were challenging, I have 

not taken a single art history course that I did not enjoy. In the end, I realized that I 

bought every book for art history courses at the end of the semesters under the thought of 

“I’m going to need this again for something…” I gained influence from every art history 

class. I kept every notebook, test, and essay. I knew these items would only further my 

artwork in the future. 

 

THE ARTWORK 

Thanks to this variety of classes I was able to pull influence from many places for 

my thesis, including the great Picasso.  

“Picasso caused the break in the tradition of the portrait. The compulsion to 

describing to reproduce it falling away, the faith emerge from primitive masks, it was no 

longer decisive to look at the model, but to imagine the image. So therefore broke with 

the tradition of painting that adhered to the model – foundation for the formalization of 

cubism. Although early cutest pictures were dominated hers by landscapes and then by 

still life's, the portrait still played a characteristic part. The splintered motifs in uniform, 

fairly fast it forms were not suitable for keeping the conventional genres of painting 
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distinct… On the contrary, they were a simulated. But within this framework, the portrait 

had a specific role. … Walking the thin line between figure and abstraction.” 
9
 

 

This was my aim. I wanted to walk that thin line. I aimed each composition with 

that thought in mind. There is a large focus on the feminine form in my project. I believe 

the female anatomy is the definition of raw beauty. We, as women, contain a delicacy, no 

matter what the scenario in which we are presented. We can be strong, we can be 

sophisticated, we can be equal to men everywhere, but when we are stripped down naked, 

we are the essence of beauty. We have soft skin, beautiful curves. When women are 

vulnerable due to emotional distress, our bodies are at a natural state. We do not worry 

about our image; we do not worry about how we are coming off. When our minds are 

shutting down, it is a moment of raw emotion. Those of you whom have suffered any 

kind of depression or anxiety will understand this feeling. No matter who you are, when 

your mind is breaking down, there’s a moment of raw emotion in your face and bodies 

posture that cannot be controlled. It is our primitive human state. This state, this candid 

moment of anxiety and pain, is what I attempted to capture in the images that I chose to 

use and create in my project. Each woman I depicted, weather it’s her body or her face, is 

in a moment of pain and enduring life and its multiple difficulties thrown at us. 

 In my drawings, it is my aim to have “Links [that] can be established through an 

identify of scenery, an overlapping or apposite symbolism, the reappearance of the same 

dramatis personae, and interchangeable forms and images.”
10

 Each drawing contains a 

symbol, the same symbol, yet slightly different in each. These differentiations are the 

point of the design. In specific, this design is a line, with different shaped squares and 

                                                
9
 Schmied, Wieland. Francis Bacon: Commitment and Conflict. (63) 

10
 Munch, Edvard, and Thomas M. Messer. Edvard Munch. (13) 
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rectangles along it. (Figure 5) Inside of each square or rectangle, there is a lopsided 

circle. This is something I have continuously drawn for years. As far as I know, there is 

no significance of this doodled design to the rest of the world. The significance is to me, 

personally. To me, this line with its lopsided circles and irregular rectangles represents 

life. It represents infinity in a way. To me, this line represents the idea that life is 

continuous, it will keep going, we will be ok and we will follow a path. That path is 

patterned and laid out before us, yet it is not perfect. It has flaws. The line of destiny 

changes and has variations that are out of our control, but if we follow out paths and our 

destinies and we handle and overcome those variations, we will follow the line of life the 

way we were intended to.  

This doodled line, primitive in its own way, can be traced back to my childhood, 

being doodled on every notebook, on my desk, in sketchbooks from the start of my 

artistic career. This symbol is my symbol. It is my imperfections. It is my mantra. 

Therefore, each of my 12 pieces contains this design in one-way or another.  

Sally Mann and Cindy Sherman are two famous women photographers that 

dabbled in capturing these same kinds of emotion that I was attempting to capture. So, 

through my project I used photographs from each of these influential women. (Figures 6 

and 7) In recreating some of their works, I was able to see that I was not alone in the 

feeling of isolation and pain from a mental condition that is out of my control. I studied 

how these women focused on facial expressions, and I attempted to channel that in my 

artwork as well.  

As for isolation, Munch and Hopper were two of my greatest resources and 

inspirations. Multiple of my pieces recreate their works. An entire piece of Munch’s titled 
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Anxiety is portrayed in one of my 12. (Figure 8) Edward Hopper focused on depicting 

how one could feel isolated in a city of thousands. I can relate so fully to that 

phenomenon, and I have related to Hopper’s works since I can remember. Nighthawks 

was one of the first paintings I can remember seeing and trying to recreate. I used his 

portrayal of pained, yet strong willed, women many times throughout my pieces. (Figure 

9) “Munch made some particularly lovely drawings related to [his works].”
11

 “Turning 

away from a primary concern with optical reality as the Impressionists had conceived of 

it, the Scandinavian artist reverted to the human condition and drew from it the substance 

for his inward-oriented art.”
12

 There are few words to better describe the purpose I 

attempted to pursue. 

Something that cannot be ignored in my artwork is my choice of color pallet. I am 

colorblind. But, I am colorblind due to a birth defect in the cones of my eyes, not the 

normal cause of color blindness. I have been told that I see the world incredibly 

differently than others. I see in “purple” and “blue” and “pink” hues from what others tell 

me upon viewing my artwork. I have taught myself how to match tones and paint what 

others see, but at the time of deciding to pursue honors, I decided that I wanted to be true 

to myself, to who I am, and in order to do that, I decided to accept my different views on 

color and bring them to the canvas and paper works I was creating. For the last year and a 

half I have portrayed the world in the shades and colors of which I see it, and I believe 

my artwork has done nothing except strengthen with this development.  

Though it may be different, unique, and possibly beautiful, I do find it interesting 

that the colors I’ve been told I see, are the colors that tend to relate to pain, anxiety, and 

                                                
11

 Munch, Edvard, and Thomas M. Messer. Edvard Munch. (94) 
12

 Munch, Edvard, and Thomas M. Messer. Edvard Munch. (14) 
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especially depression. I have an incredibly hard time differentiating similar shades of 

color. At night, all the dark blues, purples, greys, blend together and make it so that I 

have incredible trouble seeing anything in dim lit scenarios. Because of this I have 

always taken an interest in chiaroscuro by artists such as Caravaggio, because the idea of 

pushing those color variations to the extremes always suited my way of thinking, I like 

contrast, I relate to it, I understand it. The more contrast, the more the image makes sense 

to my brain. So, the colors portrayed in my 12 pieces are not random. They are from the 

same, structured, and limited, color pallet of my life. But it is my life. They are my 

colors. Thy make my artwork and my thesis unique within itself.  

On top of the many previously mentioned ailments, I am also dyslexic. I decided 

with this project, that I was already accepting so much about myself and showing it to the 

world, so many things that I had gone out of my way to hide, that I wanted to incorporate 

this part of me as well. I have always been able to write with both hands, in any direction. 

Not only can I write it, but also I, personally, can incredibly easily read writing that is 

backwards or upside down. In my writings, in the layers, on my pages, I displayed this 

unique quirk of mine, this ability to write in any direction. This helps with the theme of 

ambiguity that I was aiming for as well, because my writings are not just easily read and 

understood. One must look at the drawing, look at the emotion displayed, and really 

ponder the piece in order to understand the theme. I did not want to make it as easy as 

just reading some journal entries to understand my whole project. I have learned in my 

years of art history that ambiguity lends to strength in artwork. That was one of my main 

goals and aims and I attempted to achieve it through my writings. 
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CONCLUSION 

 On Friday, December 2
nd

, I gave my final Honors presentation to my three-

committee members. I discussed and explained all of the above, and took in their 

different critiques and reactions to my final art project. The positivity and encouragement 

from all three made all of the last year worth the while. The critiques were nothing but 

helpful, but in general the discussion actually focused on how I can continue this project 

throughout the rest of my artistic career in all different ways. Ideas arose about taking one 

drawing and creating an entire series from it, to ideas combining three or four of the 

pieces, to translating some of the ideas to oil paintings. My teachers were nothing but 

encouraging, discussing how I should keep these ideas with me forever, especially for 

coming graduate school. Next semester, as I await graduate school to begin, they would 

like me to seek out some possible places to exhibit and display my project, and I would 

love to pursue this action. They discussed that due to the subject matter that I was 

touching upon, we could try to exhibit in the medical school or the bioscience building on 

campus to bring artwork into the realm of psychology that I was incorporating. In the 

next six months, I will be pursuing this as well as continuing to maintain my ideas and 

notions of this project, and expand it into other realms of my artwork.  

“I have no message whatsoever. I really have nothing to say, no suggestions or 

advice, nothing. All I do is suggest some ideas that will keep people listening a bit longer. 

And out of it all, maybe they’ll come up with a message and save me from the work.”
13

 

He begins the essay; David Bowie can have a quote ending it as well. I hope that I can 

help others to come to grips with the truths of their mind. I hope to display that some of 

                                                
13

 Brackett, David. The Pop, Rock, and Soul Reader: Histories and Debates. (330-331) 
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what we find horrifying and embarrassing can actually be considered incredibly normal, 

delicate, and beautiful. We all share the same tendencies and emotions in life, it’s how 

we, as different individuals react and handle these obstacles thrown at us that define who 

we are. I want my project to let people know, men and women alike, that coming to grips 

with our mental demons can be a strength to us instead of an excuse or crutch in life. We 

have the ability to channel our demons and use them to pursue our goals and create. Why 

pass up that opportunity to wallow?  

“Artists and performers rarely succeed in changing the world, but they can 

change our feelings about the world, our understanding of it, the way we live in it. 

They produce a rich, sometimes paradoxical culture by keeping their eyes trained 

on the ups and downs of individual lives within the larger social crisis, to which 

they bore eloquent witness. Their work and serious play did much to ease the 

national trauma. They were dancing in the dark, moving in time to a music of 

their own, but the steps were magical.
14
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 Dickstein, Morris. Dancing in the Dark: A Cultural History of the Great Depression. 

(530) 
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