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Abstract

In the fall, I began assisting Dr. Marcía Porter with her book on

Brazilian Portuguese lyric diction for singers. There are many different

dialects and pronunciations of Portuguese in Brazil, and there is

currently very little information available on the correct diction for

singing. Dr. Porter’s book provides singers with a guide for the

pronunciation of the Portuguese language as it is spoken in Brazil. One

of my primary tasks has been to research influential composers in

Brazilian history and summarize my findings in short biographies. I

have also summarized articles pertaining to the subject and have

entered texts from Brazilian poems into a template that will include

translations and transliterations of the texts using the International

Phonetic Alphabet, a universal set of symbols that allows you to

pronounce virtually any language. I have listened to numerous

recordings of Brazilian songs and pieces in order to gain an

understanding of the music and put the lyric diction into context.

Finally, I have started learning a Brazilian song to sing by applying the

diction techniques found in Dr. Porter’s book.

Camargo Guarnieri

(February 1, 1907-January 13, 1993)

Camargo Guarnieri is considered to be a national composer of

Brazil. He was the son of a Sicilian immigrant who gave all of

his children a name honoring a great composer-Rossini, Bellini,

and Verdi. Born Mozart Guarnieri, the composer eventually

adopted his mother’s maiden name and became M. Camargo

Guarnieri. At age 10, he began his musical studies with his

father. In 1923, the family moved to São Paulo and Guarnieri

began taking piano lessons. In order to help support his family,

the young musician played in silent theater orchestras and in

café bands. He continued his musical studies at the São Paulo

Musical and Theater Conservatory, where he took classes in

composition and conducting. By age 21, he had written his

Brazilian Dance and Canção Sertaneja, and in 1927 Guarnieri

was appointed to teach at the conservatory. He gained special

esteem as a choral conductor when he became a conductor at

the city of São Paolo’s Department of Culture in 1935. In 1938,

Guarnieri received a scholarship to study in Paris, where he

took counterpoint, fugue, composition, and musical aesthetics

courses with Charles Koechlin, conducting courses with Franz

Rühlmann, and attended master classes with Nadia Boulanger.

The composer was appointed conductor of the São Paolo

Symphony Orchestra in 1945, and in 1960 became the director

of the São Paulo Conservatory. Guarnieri wrote in practically

every genre of classical music, and a majority of his music

utilized a variety of Brazilian national elements. Around 1960,

he began using 12-tone elements in his music, which then led

him to take time off from composing to reevaluate his musical

approach. He eventually returned to his established style, with

even more emphasis on national and popular elements. In his

life time, Guarnieri wrote over 700 pieces, including

symphonies, concertos, cantatas, two operas, chamber music,

many piano pieces, and over 50 canções.

A	casinha	pequenina	

[a	ka.zi.ɲɐ	pɛ.kɛ.ni.nɐ]	

The	little	house

[tu ˈnɐ̃ːʊ tʃi ˈlẽ.bɾas dɐ kaˈzi.ɲɐ pe.keˈni.nɐ ˈõ.dʒi ʊ ˈno.sʊ aˈmor naˈsɛːʊ]

Tu não te lembras da	casinha pequenina onde o	nosso amor nasceu;	

You	not	remember	the	house	 little	where	our	love	was	born

(You	don’t	remember	the	little	house	where	our	love	was	born;	Ai!)	

[ˈtʃi.ɲɐ	ũ	ko.ˈkeːɪ.ɾʊ dʊ ˈla.dʊ ki koːiˈta.dʊ dʒi sa.uˈda.dʒi ʒa moˈxeːʊ]	

Tinha um	coqueiro do	lado que coitado de	saudade	já	morreu.	

it	had	a	little	palm	on	one	side	that	poor	thing	of	longing	already	died

(There	was	a	coconut	tree	nearby	that	had	already	died	from	longing.)

[tu ˈnɐ̃ːʊ tʃi ˈlẽ.bɾas das	ˈʒu.ɾɐz i peɾˈʒu.ɾɐs ki fizˈɛs.tʃi kõ	ˈfer.vor aːɪ]	

Tu não te lembras das	juras e	perjuras que fizeste com	fervor;	Ai!...	

you	not	remember	the	promises	and	lies	that	you	made	with	passion	

(You	don’t	remember	the	promises	and	lies	you	made	with	passion;	Ai!)	

[da.ˈke.li ˈbeːi.ʒʊ de.moˈɾa.dʊ pɾo.lõˈɡa.dʊ ki sɛˈloːʊ ʊ ˈno.sʊ ˈa.mor]	

Daqueli beijo demorado prolongado que selou o	nosso amor

that	kiss	lengthy	prolonged	that	sealed	our	love	

(And	the	prolonged	kiss	that	sealed	our	love.)	
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