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I. Introduction 

In 1934 Alan Alexander Milne published an essay entitled “Peace with Honour.” 

Already known internationally for writing Winnie-the Pooh, Milne’s essay was a very 

serious pacifistic political response to the horrors of the First World War, asserting that 

“war is something of man’s own fostering, and if all mankind renounces it, then it is no 

longer there” (Milne, Peace). He was hopeful for an international peace, maintained by 

restraint and diplomacy. However, he did not and could not know that Nazi Germany 

would shortly be seeking world domination through an unprecedented series of military 

advances. Having always been active in the political sphere, when the true signs of 

Hitler’s aggression became apparent Milne quickly switched his pacifistic attitude to a 

powerful nationalistic endorsement, even publishing another essay entitled “War With 

Honour” (Milne, War). 

Contrastingly, Milne’s fellow English writer and friendly competitor, P.G. 

Wodehouse, did not pick up his nation’s loyalist fervor. Being almost ardently apolitical, 

Wodehouse would, in the course of the war, unfortunately find himself in a pickle that 

would “cast a pall over much of the remainder of his life” (Buckley). He had been living 

in France when German forces swept in and, by the act of being in the wrong place at the 

wrong time, Wodehouse initiated a set of events that would change the course of both his 

and Milne’s lives and work.  

The short version of the story, to be expanded upon later, is that Wodehouse 

naively opted into doing a series of five light-hearted broadcasts over German radio while 

interned as a way to communicate his well-being to American fans. However, the British 

media and literary elite immediately condemned these broadcasts (with A.A Milne 
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leading the list of revilers) as German propaganda, making P.G. Wodehouse out to be a 

traitor to the state. Milne’s written reflection on Wodehouse, submitted in the form of a 

letter for publication, was especially spiteful and personal. The end result would see these 

two occasional collaborators and friends embroiled in what is now referred to as their 

“literary feud.” Not only would the feud besmirch both of their reputations, but the 

conflict and its inciting incident would also ingrain itself in their subsequent texts, 

personal letters, and lasting legacies. 

Much has been written about this subject. Biographers of both Milne and 

Wodehouse (especially those of Wodehouse) have examined Wodehouse’s broadcasts 

and the surrounding conflict as it applies to them as people and on the larger socio-

political stage. Indeed, because of how serious the implications were for Wodehouse, 

literary critics have been quick to pick sides or delve into the cultural implications of 

wartime etiquette. The focus of this paper though is to examine specifically how these 

events and the author’s reactions directly influenced their writing and how audiences’ 

perceptions of their writing were changed. This thesis will also pay some attention to how 

the strife affected the broader literary landscape, unintentionally inspiring future 

generations of English writers. By viewing these events through this lens, this paper 

differentiates itself significantly from other scholarship, which has concerned itself 

mainly with historical and personal ramifications. 

 

II. Historical Implication 

This particular feud is interesting for a few reasons. First, both Milne and 

Wodehouse were older men by the time that the Second World War began. In 1940, 
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when he was first interned by German forces, Wodehouse was 59 years old and already 

famous for creating Psmith, Lord Emsworth, Mr. Mulliner, Bertie Wooster, and Jeeves, 

all of the characters that would later be engraved in memoriam on his headstone (Fry). 

Similarly, A.A. Milne was 58 at the time of Wodehouse’s initial internment, having 

enjoyed several years as a successful playwright and watched as his four Winnie-the-

Pooh novels (already fourteen years old by this time) reached international fame. In 

summation, both writers had made significant impacts on the English literary tapestry by 

the time hostilities arose between them. Consequently, this meant that their opinions were 

more heeded, their dispute was given more publicity, and they were old enough that the 

direct personal consequences of the feud would literally last for the rest of their lives.  

The second distinguishing facet of this quarrel is how, for the majority of their 

careers, Milne and Wodehouse were self-professed friends and even collaborators. Their 

dispute is made all the more startling by the sheer amount of similarities between them: 

“the two men were initially friends: exactly the same age, and both comic writers, they 

moved in the same circles in 1920s London, playing on the same cricket team and 

contributing to many of the same publications” (Stein). In 1928 another member of the 

English literary circles, Ian Hay, was directing a play version of Wodehouse’s A Damsel 

in Distress. They were running low on funds and A.A. Milne stepped in and became a 

secondary producer on the show, agreeing with Wodehouse when he said, “I don’t think 

we shall lose our money, Ian has done an awfully good job” (Jasen 114).  

More interesting still, there is evidence that, at least on Wodehouse’s side, their 

friendship lasted well into the 1930’s and right up until the infamous broadcasts. Having 

not been updated on the full situation in England after his release from Nazi custody, 

http://iconicphotos.wordpress.com/2010/05/09/allahakbarries-c-c/
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Wodehouse did not yet know the reaction his wartime activities had incurred, especially 

from Milne. As such, intelligence officer Malcolm Muggeridge reported that in his first 

conversation with Wodehouse the writer had asked about how “[…] things were still 

ticking along? Did clubs go on? And the Times Literary Supplement? And A.A. Milne? 

And Punch?” (Thwaite 446). This anecdote not only shows that P.G. Wodehouse was 

interested in Milne’s work and general condition, but also that he was one of the very 

first things that Wodehouse wanted to be caught-up on after coming in contact with an 

informed Englishman post-internment. If not a definitive sign of friendship, it certainly 

displays how much Wodehouse valued his counterpart’s literary output. 

The final distinctive factor of Milne and Wodehouse’s feud is the extraordinary 

backdrop by which it was instigated. While most literary feuds are provoked by a 

personal disagreement or distaste for the opposing party’s work, this one is instigated (at 

least at face value) via political events. World War Two was a turning point for the entire 

globe, and the literary world certainly reflects its impact as well. As mentioned earlier, 

Milne had become a champion of the British war effort, publishing papers and writing 

constantly on the subject. Contrastingly, Wodehouse remained entirely, and naively, 

disinterested in politics.  

P.G Wodehouse lived, for the greater part of the 1930’s, in a house called Low 

Wood in Le Touquet, France. He made occasional trips both back to England and to the 

Americas, where his readership was also beginning to flourish, but from the summer of 

1934 onward, had spent the majority of his time in this French village where he could 

write peacefully (Sproat 10). The arrangement seemed to work well, as ever Wodehouse 

was productive in his work. However, on May 22, 1940, German forces occupied Le 
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Touquet and the Wodehouses had failed to evacuate in time. Leading up to the incursion, 

he and his wife had “refused to panic and made formal arrangements with the British 

Vice-Consul at Boulogne to let them know in good time” when they would need to 

evacuate (Sproat 39). These measures proved insufficient, possibly owing to the fact that 

nearly everyone involved had “misjudged” the efficiency of the German military.  

Upon occupation, Wodehouse was kept in his home for a one day shy of a month, 

then was separated from his wife and bussed with several others to a prison in Loos. He 

was kept there until late June when he was moved to Belgian army barracks in Liege, and 

then subsequently to a stone fortress in Huy. His final destination as an internee was a 

former lunatic asylum in Tost, where he remained until he was released on June 21, 1941 

and taken to Berlin (Sproat 10-11). Once settled in Tost he was allowed to continue 

writing and send his work out through a Spanish agent for publishing. Nevertheless, he 

was an elderly man held captive for over a year, throughout which he remained among 

the British internees.  

The details of Wodehouse’s captivity are important for two reasons. First, they 

help to illustrate the depth of the trials that Wodehouse endured. A 60 year-old man by 

the time of his broadcast, it is important to know fully the factors that led him to play into 

the German propaganda machine, and it is easier to do so after receiving a full report of 

his internment. Second, it displays how for two years Wodehouse received no contact 

from the outside world and was entirely unaware of the enormity of British casualties 

along with the nationalistic intensity that had been born back home. This provides an 

appropriate background to Wodehouse and Milne’s conflict; Wodehouse was in a 



LOCKABY 7 

 

vacuum completely unaware of the nationalist surge while Milne was entrenched in it and 

contributing. 

 Upon being released at the age of 60, as was German policy for civilian 

internees, he was taken to Berlin where he divided the rest of wartime between living in 

hotels and staying in the homes of friends. During this time he was still unable to contact 

Britain directly and had limited access to his agents from the north. His most accessible 

ally was his American agent, who continued to deliver fan mail expressing concern for 

Wodehouse’s well being. Eventually, as an answer to these fans, Wodehouse agreed to 

speak to them through radio. 

Between June 25 and July 26, 1941, Wodehouse recorded five broadcasts to be 

sent via German radio as a response to the multitudes of American fan mail that he had 

been unable to address while interned (Sproat 11). These broadcasts were a grave 

mistake.  

Christopher Buckley wrote in a review of a collection of Wodehouse letters that 

“Wodehouse’s Achilles heel was naiveté, though you could call it innocence” (Buckley). 

Wodehouse himself would later write that he “was anxious […] to make a few broadcasts 

to the United States, to let my correspondents there know how I was getting along,” never 

once considering a negative outcome (Sproat 71). As such, there was practically no 

political content to the transmissions. Interspersed with lighthearted jokes and witty 

ironies about internment, the broadcasts taken out of context could never be considered 

any sort of propaganda. However, though the broadcasts delivered to the American public 

and airing in the US from June 28th to August 6th, 1941, were meant all in a spirit of 

“whimsy and hokum,” they were not received that way back in his homeland (Langley). 
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III. Cassandra and the Letters 

In fact, the scathing response from Britain was almost immediate. While the 

broadcasts were directed toward an American audience, the five segments were aired 

separately to Britain in 1941 on August 9th, 10th, 11th, 12th, and 14th respectively. Prior to 

this airdate, in what Ian Sproat would later describe as “the most vituperative vilification 

ever poured on one man,” the BBC broadcast a transmission of their own (Sproat 12). 

Promoted by the Minister of Information Duff Cooper and written by William Conner 

under his female pseudonym, the “Cassandra Broadcast” was a preemptive attack on PG 

Wodehouse’s character and his wartime activities. Excerpts of the telegram read as 

follows: 

 

I have come to tell you tonight of the story of a rich man trying to 

make his last and greatest sale- that of his own country. It is a somber story 

of honour pawned to the Nazis for the prize of a soft bed in a luxury hotel. It 

is the record of P.G. Wodehouse ending forty years of money-making fun 

with the worst joke he ever made in his life. The only wisecrack he ever 

pulled that the world received in silence.  

When the war broke out, Pelham Grenville Wodehouse was at Le 

Touquet- gambling. Nine months later he was still there. Poland had been 

wiped out. Denmark had been overrun and Norway had been occupied. 

Wodehouse still went on with his fun. The elderly playboy didn t believe in 
politics. He said so. No good-time Charlie ever does. Wodehouse was 

throwing a cocktail party when the storm-troopers clumped in on his 
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shallow life […] Bertie Wooster faded away and Dr. Goebbels hobbled on the scene… 

He treated his prisoner gently. Wodehouse was stealthily groomed 

for stardom, the most disreputable stardom in the world- the limelight of Quislings […] 

And Dr. Goebbels taking him into a high mountain, showed unto him 

all the Kingdoms of the world… and said unto him: All this power I will give 

thee if thou wilt worship the Fuhrer.  

Pelham Wodehouse fell on his knees  (Sproat 12-13). 

 

 The BBC tirade had its expected reaction, riling spirits across the nation in a 

fervent mix of bewilderment and anger toward the previously beloved comic writer. Two 

things must be remembered to understand the full context of the incredibly volatile 

British reaction. The first is that the United States had not yet joined the war effort so for 

a British civilian to hear that one of their own celebrity statesmen was broadcasting 

German propaganda to America for preferential treatment felt like the lowest of 

betrayals. After the Broadcasts Wodehouse was released from internment and held in the 

Aldon Hotel (but the Nazis released everyone who turned 60, like Wodehouse). 

Secondly, the broadcasts themselves had not aired yet in Britain, so the BBC reports were 

the only report of Wodehouse’s broadcasts to which the public had access. 

 All the same, the Cassandra Broadcast was cruel to a hyperbolic level. More than 

characterizing Wodehouse as carelessly throwing a cocktail party during the German 

occupation, there were biblical parallels drawn between Wodehouse being seduced by the 

Germans and Jesus being tempted by Satan during the forty-day fast. It was an 
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egregiously ridiculous exaggeration of Wodehouse’s actions written with the explicit 

purpose of eliciting hatred towards its subject. 

The broadcast could even have provided the impetus for the statement from 

Parliament. On July 9th, 1941, Foreign Secretary Anthony Eden declared, “[…] while he 

(Wodehouse) was clowning, British boys were resisting the Germans, and there can be 

nothing but contempt for the action of a man who, in order to live in a hotel more 

comfortably than his fellow prisoners, did that kind of a thing against his own 

country[…]” (Sproat 14). 

But perhaps the worst consequence of the Cassandra Broadcast was that it opened 

the door and prompted public personalities of both the literary field and others to address 

Wodehouse’s error and therefore affirm their own patriotism. For the next several weeks, 

the Daily Telegraph and The Times received letters from all manner of prominent figures 

concerning their reaction to Wodehouse’s great betrayal.  

 Spearheading these letters was the prominent and beloved writer A.A. Milne. 

While Milne was also one of the most famous among those who wrote in, the content of 

his letter is definitively among the most vicious and personal, a facet exacerbated by his 

previously close relationship to Wodehouse. On July 3rd, 1941 Milne’s letter was 

published in the Daily Telegraph: 

 

The news that P.G. Wodehouse had been released from his concentration 

camp delighted his friends; the news that he had settled down comfortably 

at the Aldon made them anxious; the news that he was to give weekly broadcasts but not about politics, because he had never taken any interest 
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 in politics  left them in no doubt as to what had happened to him. (e had 
escaped again. 

 I remember that he told me once he wished he had a son, and he added characteristically and quite sincerely  but he would have to be born at the age of 15, when he was just getting into his (ouse eleven.  You see the 
advantage of that. Bringing up a son throws considerable responsibility on a 

man; but by the time the boy is 15 one has shifted the responsibility on to 

the housemaster, without forfeiting any reflected glory that may be about. 

 This, ) felt, had always been Wodehouse s attitude to life. (e has encouraged in himself a natural lack of interest in politics — politics  being 
all the things grown-ups talk about at dinner when one is hiding under the 

table. Things, for instance, like the last war, which found and kept him in 

America; and postwar taxes, which chased him backwards and forwards 

across the Atlantic until he finally found sanctuary in France. 

 An ill-chosen sanctuary it must have seemed last June, when politics 

came surging across the Somme. 

 )rresponsibility in what the papers call a licensed humorist  can be 
carried too far; naiveté can be carried too far. Wodehouse has been given a 

good deal of licence in the past, but I fancy that now his licence will be 

withdrawn. 

 Before this happens I beg him to surrender it of his own free will; to 

realise that though a genius may grant himself an enviable position above 

the battle where civic and social responsibilities are concerned, there are 

times when a man has to come down into the arena, pledge himself to the 

cause in which he believes, and suffer for it (Thwaite 443-444). 
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 This letter, published while Wodehouse was still in German territory months 

before he would get a chance to read it, signifies the beginning of the “feud” between 

A.A. Milne and P.G. Wodehouse. It was distinctively harsh and, while the Cassandra 

Broadcast were vilifying, “nothing was more blistering than Milne’s letter to the Daily 

Telegraph” (Stein). During a time of public outrage toward Wodehouse, Milne’s letter 

was singular in its brutality.  

Another interesting fact to note is that a mutual friend, Ian Hay, who had directed 

the Milne/Wodehouse play collaboration, also wrote to the Daily Telegram on the same 

day as Milne. Contrastingly, while his letter also asserts “no broadcast from Berlin by a 

world-famous Englishman, however neutral in tone, can serve as anything but an 

advertisement for Hitler […] the broadcasts must stop, for the sake of the country and for 

the sake of Wodehouse himself,” it does take a far more lenient view of Wodehouse’s 

responsibility for his folly. Hay continues by voicing that he “has no hesitation in saying 

that (Wodehouse) has not the slightest realization of what he is doing. He is an easy-

going and kindly man, cut off from public opinion here and with no one to advise him; 

and he probably agreed to broadcast because he saw no harm in the idea […]” (Sproat 

16). Hay’s letter offers a contrast that highlights just how reviling Milne’s is, especially 

considering that Hay was a friend of comparable standing with Wodehouse.    

While Milne and Hay’s letters were two of the first to reach publishing by the 

Daily Telegraph, they were far from the last. The following weeks witnessed a flood of 

mail concerning Wodehouse from both friends and competitors, though the sentiment 
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was largely the same. Regardless of the writers’ political leanings, the vast majority of 

letters published shared in admonishing P.G. Wodehouse for his alleged treason. 

The London Blitz and the sheer brutality of the war had turned even some 

staunchly liberal writers to the nationalist cause, or at very least quieted them in the 

public sphere for fear of shaming. Many voices soon joined Milne’s in open disdain for 

Wodehouse. A letter from George Williams reads: 

 

Mr. P.G. Wodehouse, given his freedom and the right to stay at the Aldon 

Hotel, has told the world, in effect, that it does not matter who wins the war […]  If he had spent the war in London or Bristol or Portsmouth, and helped 

to pull dead grandmothers and mutilated children from beneath wreckage, 

he might feel different […] Feeling as he does, one can only hope that in the 
future he avoids a country that means so little to him and goes on playing 

Jeeves to Germans (Sproat 18). 

 

Some writers explicitly addressed the difficulty of associating Wodehouse’s work 

that they enjoyed with his treason. H.S.S. Clark’s letter reads: “I loved Jeeves and 

Psmith, and cannot bear to associate their creator with war-time Aldon. But facts must be 

faced. So it is ‘Good-Bye Jeeves’” (Sproat 19). Here we see a fan, a self-professed lover 

of Wodehouse’s writing, entirely dismissing his work forever on the grounds of the BBC 

and Milne’s accusations. This is significant because it acts as a perfect example of the 

lack of separation that many would have regarding Wodehouse’s personality and his text. 

For many of his devoted audience, the charge of treason alone would be enough to shun 

Wodehouse’s published work. 
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Sean O’Casey (one of the few writers responding at the time whose reputation 

rivaled and perhaps outshone Milne’s) and Conal O’Riordan were both Irish writers who 

had previously almost exclusively commented on Irish politics and large national issues. 

Both wrote to magazines concerning Wodehouse. O’Casey’s denouncement was also 

rather harsh, saying that “[…] if England has any dignity left in the way of literature, she 

will forget for ever the antics of English Literature’s performing flea. If Berlin thinks the 

poor fish great, so much the better for us” (Sproat 19). 

It does not stop there though. Colin Vincent and L.B. Wilson suggest that one 

needed only to read Wodehouse’s work to see “the breeding ground for Fascism” (Sproat 

19). E.C. Bentley even laments that Oxford bestowed “one of the highest literary 

distinctions in the world to one who has never written a serious line” and that “those who 

awarded this honor can take the earliest opportunity of removing it” (Sproat 16).  

The majority of letters published regarding the Wodehouse incident were 

published in this vein. Public figures from different areas seemingly lined up to 

pronounce their nationalistic ardor for the English homeland by condemning Wodehouse. 

There were less volatile reactions, some even expressing scorn for the BBC’s spinning of 

the story, but these letters were far in the minority. And even in those letters the writers 

made clear that they were not as much defending Wodehouse as they were expressing 

dissent with the malicious intent of the Cassandra Broadcast. 

In fact, among the letters written into periodicals immediately following the BBC 

tirade, only one written by Compton Mackenzie can be considered truly defensive of 

Wodehouse’s position. Mackenzie of course was a well-established writer and founder of 
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the Scottish National Party in 1928, expressing largely moderate political views 

throughout his lifetime. He writes:  

 There is a curious infelicity in Mr A.A. Milne s sneer at Mr P.G. 
Wodehouse for shirking the responsibility of fatherhood. Such a rebuke 

would have been more decorously from a father who has abstained from the 

profitable exhibitionism in which the creator of Christopher Robin has 

indulged. 

I gather that Mr. Wodehouse is in disgrace for telling the American 

public over the radio about his comfortable existence at the Hotel Aldon. Not 

being convinced that I am morally entitled to throw stones at a fellow 

author, and retaining as I do an old-fashioned prejudice against condemning 

a man unheard, I do not propose to inflict my opinion upon the public, 

beyond affirming that at the moment I feel more disgusted by Mr. Milne s 
morality than by Mr. Wodehouse s irresponsibility (Thwaite 444). 

 

Not only does this letter staunchly stand for Wodehouse’s presumable innocence, 

but it also shames the other writers for casting judgments without giving Wodehouse any 

sort of proper hearing. Chief among these offenders for Mackenzie is A.A. Milne, whose 

remarks he rebukes at both the introduction and conclusion of his letter. Specifically, 

Mackenzie points out the obvious hypocrisy of Milne criticizing Wodehouse over 

fatherhood while simultaneously profiting immensely from repackaging his own son’s 

adolescence.  
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Unfortunately, while this letter operates at least as a much-needed contrast to the 

majority, the public never read it. The editor of the Daily Telegraph cited “reasons of 

space” and did not publish the letter along with the rest. Considering the sheer number of 

notes that were published, many of which by writers of lesser prominence than Compton 

Mackenzie, it is a fair critique to assume that his letter was intentionally shunned in an 

effort to exclude opinions contrary to the anti-Wodehouse grain. The Daily Telegraph 

had no interest in showing a prominent intellectual voicing a defensive position for 

Wodehouse, especially after having just put out the Cassandra Broadcast. Any opposite 

positions were left on the cutting room floor while Milne and others publically lambasted 

one of their most beloved competitors. All of this illustrates the nationalistic furor that 

consumed England during the mid-forties and the powerful influence that Milne and the 

media had in creating a horrific image of P.G. Wodehouse, an image that would follow 

him after the war and directly influence the rest of his career.  

 

IV. Reactions and Revenges 

There are multiple reasons that Milne’s letter is inherently more damaging than 

others that were published. First, of the writers that wrote into the columns (among them 

E.C. Bentley, W.A. Darlington, L.B. Wilson, Sean O’Casey, and Lord Newborough), 

Milne was easily among the most recognized and respected. He had already achieved 

significant fame via his plays and Winnie-the-Pooh novels and his voice was respected in 

the English community. This celebrity status insured a larger readership that fanned the 

flames of anger toward Wodehouse. 
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 Secondly, Milne also had a history of being deeply involved in British politics. 

More than expressing his philosophical views in the essays “Peace with Honour” and its 

later counterpart “War with Honour,” Milne had served as an officer in the Royal 

Warwickshire Regiment during the First World War (Swann 16). Then, after succumbing 

to sickness in France, Milne was recruited to write British propaganda that has just 

recently resurfaced (Flood).  When World War Two broke out, Milne wrote about it 

extensively both through poetry and articles and even fought to have his son enlisted 

when he failed the medical examination (Thwaite 439-440). As such, Milne’s reputation 

was not just one of a humorist lightly involved in the politics of his nation, but as a man 

deeply associated with and knowledgeable of the British political sphere. Therefore, 

when he spoke out about a traitor to the Crown, his words carried an appropriate weight. 

 The most intimate attack in the letter is the jibe at Wodehouse for his comments 

on fatherhood. Milne accuses Wodehouse of essentially wanting to shirk work and 

responsibility without giving up any fatherly “glory.”  While the anecdote is used loosely 

as evidence of Wodehouse’s “irresponsibility,” it seems entirely too personal and 

unrelated to the subject at hand, which is essentially a political one. By bringing this 

quote into his argument Milne crosses over from a reasoned argument against the 

innocence of a fellow writer into a full-fledged assault on his character.  

 Making this particular anecdote even more troubling, Milne’s supposed quote was 

not correctly taken from Wodehouse. Either Milne’s memory was faulty or he was being 

deliberately nefarious by taking the line about fatherhood from Wodehouse’s novel 

Psmith in the City (Thwaite 445). It wasn’t Wodehouse who said he would like a son 

born at the age of 15, but actually one of his fictional characters. Indicting Wodehouse’s 



LOCKABY 18 

 

mentality using this quote was flawed and defamatory. The Jeeves scribe was finally 

alerted to the misuse of his text via letter from his friend Richard Usborn years later. He 

replied: “[…] you have cleared up a mystery that has been puzzling me for years. The 

thing he quoted me as saying [ …] seemed familiar, but I was certain I never said it to 

him” (Thwaite 445). 

 Then there are the questions raised by the last part of Milne’s letter. Milne is not 

specific about the “licence” that Wodehouse had been granted thus far, though he does 

recommend its immediate removal. Perhaps he is again referencing Wodehouse’s lack of 

involvement in WW1 and the “postwar taxes” that Milne accuses him of running from. 

While those two are likely examples of the “licence,” Milne is vague on the topic. 

Frances Donaldson, a biographer of P.G. Wodehouse, has since written that Milne’s 

words “have, and, since there is some real animus behind them, are clearly intended to 

have, the effect of smear; while very few people would pause to ask themselves exactly 

what he meant” (Donaldson 233).  

 While Milne’s letter would signal the first blow in his literary feud with P.G. 

Wodehouse, it was also the only attack Milne launched against his former friend. It is 

interesting and bemusing that this clash has been labeled a “feud,” because there was 

never any give and take between the authors. The conflict consisted of Milne’s spiteful 

letter and Wodehouse’s multiple parodies of Milne in his later writing. That being said, 

the results of their jibes were so powerful and effected enough drastic change that the 

jibes themselves have been elevated to a higher level of literary importance. 

 Wodehouse took some time in developing his revenge on Milne. The Mating 

Season wasn’t published until 1949 though it was written years earlier, another in a long 
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series of Jeeves and Wooster novels. As was standard for these books, the general plot 

revolved around Bertie Wooster involving himself in a farcical pickle with the rest of the 

colorful aristocratic cast. One of the secondary characters is Madeline Bassett. The ditzy 

daughter of a recurring antagonist, Madeline is described as the quintessential Milne fan: 

 

  Though externally, as you say, a pippin, she is the sloppiest, 

mushiest, sentimentalist young gawd-help-us who ever thought the stars were God s daisy chain and that every time a fairy hiccoughs a wee baby is 
born. She is squashy and soupy. Her favorite reading is Christopher Robin 

and Winnie the Pooh (Mating Season). 

 

 Wodehouse could’ve stopped there when criticizing Milne’s work and his fan 

base, but he continued the parody further. Bertie finds himself in a situation where he is 

being asked to deliver a section of Milne’s poetry to a village concert:  

 

It is unnerving to know that in a couple of days you will be up on a platform 

in a village hall telling an audience, probably well provided with vegetables, 

that Christopher Robin goes hoppity-hoppity-hop. Indeed, a fellow who 

comes on a platform and starts reciting about Christopher Robin going 

hoppity-hoppity-hop (or alternately saying his prayers) does not do so from sheer wantonness but because he is a helpless victim beyond his control […] 

While an audience at a village concert justifiably resents having Christopher 

Robin poems recited at it, its resentment becomes heightened if the reciter 
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merely stands there opening and shutting his mouth in silence like a goldfish 

(Mating Season).  

 

 The first item of interest in this text is the repetition of the ridiculous phrase 

“hoppity-hoppity-hop,” which is a direct quote from Milne’s poem “Hoppity.” By 

repeating the nonsense words and incorporating them seamlessly into otherwise very 

clear language, Wodehouse emphasizes the silliness inherent in Milne’s poetry. 

Secondly, Wooster immediately states that anyone who recites Milne’s ridiculous poems 

about hopping must surely do so under duress. According to Bertie Wooster, no rational 

person with taste would ever recite these aloud to an audience.  

 Not only must the speaker be forced to recite these ridiculous poems, but also the 

audience itself “resents” the poems being recited “at” them. The use of “at” suggests that 

the poem is being forced or fired upon the audience like some sort of weapon; the 

language is being forced “at” them instead of being directed “to” them. The language 

implies that Milne’s poems are so offensively bad that the audience will feel assaulted. 

The final insult toward Milne in this piece is referenced in the final sentence of 

the excerpt. Bertie is afraid to find himself “opening and shutting his mouth in silence 

like a goldfish” because he simply knows and remembers none of the Christopher Robin 

poems. Wodehouse had already, through years of writing and developing, established 

Bertie Wooster as an aristocratic gentleman. While sometimes acting buffoonish and 

nearly always entangled with farcical plotlines, Wooster is a man of taste and class. 

Therefore, to write Wooster with no knowledge of Milne’s poetry and an intense aversion 

to delivering it publicly is a serious jibe at the integrity and stylishness of the poems 

themselves. Milne and Wodehouse’s feud had made its first mark on published fiction by 
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developing one of Wodehouse’s most loved characters: Bertie Wooster dislikes Milne’s 

poetry. 

 While this excerpt is certainly meant to embarrass Milne, it is still a relatively 

small portion in one of many Jeeves and Wooster novels. Were there no more too it, this 

little jest could hardly be taken as a significant effect of the feud. However, in a letter to 

Bill Townsend that Wodehouse wrote while working on the novel, he writes: 

 […] ) m haunted with an awful feeling that it is going to fall flat. The set-up is 

that Bertie has got to recite A.A. Milne s Christopher Robin  poems at a 
village concert, and I shall have to try to make the village concert a big scene. And at the moment ) can t see how I am going to make it funny (Thwaite 446).  

 

 This quotation is direct proof that Wodehouse is not just sliding small jokes at 

Milne into his book when he needs some loose filler, but instead orchestrating the entire 

narrative around Milne in an effort to land the jibe. He is also having trouble “mak[ing] it 

funny,” suggesting that the inclusion of Milne in the novel takes precedent over having a 

comedic plan for the story. It demonstrates how Wodehouse deliberately crafted The 

Mating Season with the prerogative of getting some light revenge on A.A. Milne. He 

essentially shaped his work to serve his personal vendetta. 

 Further support of Wodehouse’s dedication to roasting Milne is found in his 

letters. In 1945, around the time that Wodehouse was writing The Mating Season, 

Wodehouse writes to Dennis Mackail saying, “I don’t know whether it is proof of my 

saint-like nature, but I find that my personal animosity against a writer never affects my 

opinion of what he writes. Nobody could be more anxious than myself, for instance, that 
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Alan Alexander Milne should trip over his bootlace and break his bloody neck, yet I re-

read his early stuff at regular intervals with all the old enjoyment […]” (Ratcliff 375). 

This grants an interesting perspective on the feud as seen by Wodehouse. You see here 

that he wishes for a violent end to Milne’s life, only to then express admiration for his 

writing. Regardless, the quote lends further evidence of the animus that drove 

Wodehouse’s multiple Milne parodies. 

 But there was still a more blatant published attack to come for Milne. Shortly 

after the release of The Mating Season in 1949, Wodehouse published a set of short 

stories entitled Nothing Serious. If Milne had been symbolically slapped by Wodehouse’s 

first effort, the short story “Rodney has a Relapse” was a punch in the gut. The story 

circles writer Rodney Spelvin, a man who “had once been a poet and a very virulent one, 

too; the sort of man who would produce a slim volume of verse bound in squashy mauve 

leather at the drop of a hat, mostly on the subject of sunsets and pixies” (Thwaite 447).  

While the mention of Spelvin’s fine work ethic prevents the description from being truly 

insulting, the topics of poetry that Wodehouse highlights are very romantic, almost 

feminine images. Thus begins the short story that is easily the most vicious attack to 

come out of Wodehouse. It continues: 

 

Do you know where Rodney is at this moment? Up in the nursery, bending over his son Timothy s cot, gathering material for a poem about the 
unfortunate little rat when asleep. Some boloney, no doubt, about how he 

hugs his teddy bear and dreams of angels. Yes, that is what he is doing, 

writing poetry about Timothy. (orrible whimsical stuff that […] Well, when ) 
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 tell you that he refers to him throughout as Timothy Bobbin , you will 
appreciate what we are up against.  

I am not a weak man, but I confess that I shuddered (Thwaite 448). 

 

Wodehouse does not reference Milne or his work by name as he did in The 

Mating Season, but if the reader had not already spotted the Milne comparison by the 

description of Spelvin “bending over Timothy’s cot, gathering material for a poem” as 

Milne was infamous for when writing the Christopher Robin poems, then surely the 

thinly veiled “Timothy Bobbin” name gives it away immediately.  The speaker in this 

piece is Spelvin’s brother-in-law, by all means a loving relative who wants nothing better 

than to help Rodney combat and overcome this relapse. By constructing the perspective 

this way, Wodehouse’s critique is framed as an understanding friend’s concerns so it can 

avoid having a vindictive or cruel slant. It’s a character roast disguised by the speaker’s 

helpful interest. 

Later in the story, Wodehouse includes some of the poetry that Spelvin writes 

about his son. The poems are direct parodies of some of Milne’s ‘Christopher Robin’ 

poems: 

Timothy Bobbin has ten little toes. 

He takes them out walking wherever he goes. 

And if Timothy gets a cold in the head,  

His ten little toes stay with him in bed. 
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Timothy 

      Bobbin 

              Goes 

                 Hoppity 

                        Hoppity 

                             Hoppity 

                                 Hoppity 

                                            Hop (Thwaite 448). 

 

 

 It is interesting that after Milne’s very personal attack, Wodehouse chose to 

respond twice with open mockery of Milne’s work. Milne, though lambasting 

Wodehouse’s character, does not address the writer’s output in his letter once. Milne’s 

issues were entirely with Wodehouse as a person and never even mentions his literary 

prowess. Wodehouse instead returns the volley with the opposite approach. He largely 

avoids addressing Milne’s personal failings (excluding, of course, Rodney Spelvin’s 

somewhat creepy obsession with his son) but instead attacks Milne’s text. One reason for 

this may be that Wodehouse knew how intensely personal Milne’s work was for him. 

One review of his collection of short stories detailed how “though he wrote with such 

humor and grace, Milne took his work very seriously. He cared very deeply about what 

he wrote and how it was received” (Captive Reader). 

 But it wasn’t just how seriously Milne addressed all of his work, Wodehouse here 

is targeting one of Milne’s biggest weak points: his children’s literature. By the start of 

WW2, Milne had already been struggling for years with his identity as the “famous 

children’s writer” for Winnie the Pooh. After all, before Pooh Milne was already an 

accomplished playwright, poet, and novelist. All of these other aspects of his career were 

overshadowed by the popularity and sensation caused by his son’s teddy bear. 
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Wodehouse would’ve been acutely aware of this struggle Milne had been through, and no 

doubt saw his opportunity to seek a minor revenge by parodying him and targeting his 

biggest insecurity.  

 Also, this short story entirely revolves around Rodney Spelvin and his obsession 

with new fatherhood, signifying a couple of things. First, it shows that Wodehouse had 

dedicated the time and effort it took to write an entire short story for the purpose of 

mocking A.A. Milne and his works. Wodehouse contentiously included this in his 

collection of short stories and published it for the purpose of entertaining his readers and, 

more important, jeering at his adversary.  

Secondly, it implies that perhaps “Rodney has a Relapse” is a reply specifically to 

the unwarranted section about fatherhood in Milne’s own infamous letter. Having been 

unjustly accused of shirking off parenthood of a son because of the extra responsibilities, 

Wodehouse launches back with his own attack on how Milne handled fatherly duties. 

This particular level of response is remarked upon in this passage from Splevin’s 

Brother-in-Law: 

 

I shuddered again. This was worse that I had feared. And yet, when 

you examined it, how inevitable it was. The poetry virus always seeks out 

the weak spot. Rodney Spelvin was a devoted father. It had long been his 

practice to converse with his offspring in baby talk, though hitherto always 

in prose. It was only to be expected that when he found verse welling up in 

him, the object on which he would decant it would be his unfortunate son. What it comes to,  said William, is that he is wantonly laying up a 

lifetime of shame and misery for the wretched little moppet. In the years to 
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come, when he is playing in the National Amateur, the papers will print 

photographs of him with captions underneath explaining that he is the 

Timothy Bobbin of the well-known poems  (Thwaite 448). 

 

 These paragraphs, while certainly more true to Milne’s actual life than he would 

have liked to admit, have the benefit of being written long after Christopher Milne (the 

basis for the fictional character “Christopher Robin”) had grown into adulthood. By the 

time the Germany invaded Poland in 1939, Christopher Milne was already 20 years old 

and trying to enroll in the British armed forces. By the time Wodehouse was crafting this 

revenge, Christopher had returned from the war and had undergone a dramatic 

estrangement from his parents. 

 Christopher Milne upon returning from World War Two had a difficult time 

finding his own identity, having been eternally linked with his fictional counterpart of 

“Christopher Robin.” He struggled in finding a job and, embittered by the unwanted fame 

that comes with being ‘the real-life Christopher Robin,’ blamed his father for his 

difficulties finding employment. Christopher Milne wrote of this time that he felt as if his 

“father had gotten where he was by climbing upon [his] infant shoulders, that he had 

filched [his] good name and left [him] with nothing but the empty fame of being his son” 

(Thwaite 469).  

 With these father/son tensions in mind, P.G. Wodehouse’s short story seems less 

funny and more scathing. It is unknown exactly how many details Wodehouse knew of 

the elder Milne’s strained relationship with his son, but regardless it undoubtedly read as 

an unrelenting roast, the results of which Milne would internalize and express in his final 

works.  
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V. The Long-Term Results 

 The impact of Milne’s letter and the BBC tirade was intense for Wodehouse. 

Eventually a government investigation into Wodehouse’s potential treason was launched 

and his good name was irrevocably smudged for a large segment of the British public. 

The investigation results that may have cleared him of treason were withheld by the MI5 

until as late as 1980. Even after he was granted a knighthood in 1975 this file was still 

kept classified. Ian Sproat, a more modern critic of Wodehouse, fought for several years 

to see the closed file on the events surrounding Wodehouse’s internment. Upon finally 

being allowed access to the file, he asserted that “there is nothing in the Wodehouse file, 

no opinion by a civil servant, no evidence offered by persons interviewed by the security 

services, no text of a letter between Minister and civil servants, remotely so confidential 

that such confidentiality should have weighed one feather in the balance against giving 

public justice to a falsely accused man” (Sproat 104).  

Wodehouse himself battled for several years to have his file released to the public, 

only for his application to be refused for reasons that the Home Office was “not at liberty 

to discuss” (Sproat 103). In the mean time the British public was left with only the harsh 

reviews from the BBC with which to consider Wodehouse’s guilt. A journalist of the 

Paris Review stated “it would take many years for his [Wodehouse’s] reputation to 

recover: his sales dropped sharply, and the BBC stopped running his popular radio plays” 

(Stein). In fear of prosecution and public shaming, Wodehouse avoided returning to the 

UK and settled down in New York. 
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Beyond the political barriers and business troubles that were now at hand, the 

catastrophe also caused a considerable level of psychological turmoil for Wodehouse. As 

mentioned before, Wodehouse would never again return to Britain. The hatred built up by 

the press and writers like Milne drove him to the point where his departure from England 

would be a permanent one.  Malcom Muggeridge, a British officer who wrote an essay on 

Wodehouse, noted that his departure from Europe was akin to “a man who has parted, in 

painful circumstances, from someone he loves, and whom he both longs and dreads to see 

again” (Sproat 95). In his own words Wodehouse expressed his dissatisfaction with his 

homeland in a rare interview, lamenting that, “My England’s gone. Blanding’s castle, 

Bertie, Pongo, Lord Em.- they’re all gone. Some people say they never really existed. I 

don’t know. I was frightfully fond of them anyway[…]” (Hastings 13).  

Arguably the most interesting consequence of Wodehouse’s estrangement was 

how it drove him to seek a new permanent residence in New York. Wodehouse had 

always enjoyed America but, with his current overseas fiasco unraveling, this relocation 

was to be the first time that he would plant roots there for more than a year. This change 

of location would soon make a distinguishable mark on his texts. Wodehouse’s transition 

from Europe to the United States actually runs in perfect tandem with the start of his 

Milne disparagement. While waiting eight weeks for his work visa to be approved, 

Wodehouse felt it gave him a perfect opportunity to “dig into some quiet spot and finish 

the Jeeves novel, The Mating Season, because once over in N.Y. [he] might not have the 

time to concentrate on it” (Donaldson 293).  

It is far too convenient for coincidence that the book in which Wodehouse roasts 

Milne was written as he charted his exit from Europe. Both events are intrinsically linked 
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to Milne’s letter and its consequences. Wodehouse may not have felt the need to settle 

farther abroad had fellow writers not so violently assaulted his reputation to the point that 

even the British government launched a full secret investigation. It therefore makes 

perfect sense that Wodehouse would begin this new chapter of his life by relieving some 

pent-up aggression toward his fiercest attacker in the form of parody. 

 It would certainly be overreaching to suggest that Milne was the main reason for 

Wodehouse becoming an American. There were several contributing factors and several 

other prominent British citizens that were just as critical of the disenfranchised. However, 

for reasons previously pointed to, the Milne attack reached Wodehouse on a more 

personal level and likely acted as a sort of embodiment of the drastic change in his 

reception. Regardless of the largeness of Milne’s specific influence, the result was 

Wodehouse being ostracized from his homeland, becoming an American and, as Ratcliffe 

puts it, the first “Anglo-American Writer” (Buckley).  

While certainly mournful of the bitter English attitude toward him and regretful of 

the broadcasts (he released multiple statements saying as much to both the public and the 

British government), Wodehouse’s passion for his new home across the Atlantic became 

fervent, once saying that being in New York was “like being in heaven, without going to 

all the bother and expense of dying” (Jasen 208). It was there in Greenwich Village that 

he continued his literary output, upon which the influence of his newly American 

identity, while present, cannot be fully known. What is known, though, is that 

Wodehouse published a work in 1956 entitled America, I Like You. The book was semi-

autobiographical and exists as a tribute to his newfound adopted home. Interestingly, the 

mid-fifties also saw some relaxation from English publishers who started distributing 
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Wodehouse’s books again; they changed the name from “America, I Like You” to “Over 

Seventy” in an ironic effort to prevent alienation of the domestic British audiences who 

had rejected Wodehouse a decade before (Donaldson 321). 

Being one of the first major English writers to permanently relocate to the US, 

and to have influence from both nations so present in his work, the title of “the first 

Anglo-American author” is warranted. Since Wodehouse’s immigration there have been 

several English writers, comics, and creative talents that have relocated in the U.S. in a 

similar vein. Though it is certain that Wodehouse was not the impetus for all of this 

cross-country movement, it is reasonable to question whether or not more recent Anglo-

Americans would have been as captivated or enticed by the allure of American culture 

had Wodehouse not been forced out abroad from the UK and resettled. Another 

interesting note is how many of the more recent British imports (very often involved in 

comedy or literature) have cited Wodehouse as one of their primary personal and 

professional inspirations. 

For instance, Christopher Hitchens, renowned English journalist and writer, made 

an eerily similar mid-life immigration to the United States. After establishing a national 

reputation as a successful journalist, English critic and debater, Hitchens became an 

American citizen and took a permanent position at Vanity Fair magazine, a publication 

that Wodehouse wrote for as well (Vanity Fair). Christopher Buckley, a long-time friend 

of Hitchens, visited him in the hospital shortly after Hitchens had been diagnosed with 

terminal cancer. He reports, “By his bed I noticed a dog-eared Jeeves and Wooster 

paperback. Christopher esteemed P.G. Wodehouse above all other writers as ‘The 

Master,’ a title originally bestowed on Wodehouse by another master of English prose, 
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Evelyn Waugh” (Buckley). It is useless to speculate on how Hitchens’ career would’ve 

developed without Wodehouse’s influence and we will never know if Hitchens’ 

fascination with America and Vanity Fair are linked to Wodehouse’s, but the correlation 

is worth noting. 

Among others who have followed Wodehouse’s example and crossed the Atlantic 

are Stephen Fry, Craig Ferguson, and John Oliver, all except Fry making the United 

States their permanent place of residence. They are also all associated with comedy as 

Wodehouse was and have cited him as an influence. Fry has referenced Wodehouse as 

being one of his earliest and most influential inspirations, asserting that “without 

Wodehouse I am not sure that I would be a tenth of what I am today - whatever that may 

be. In my teenage years, his writings awoke me to the possibilities of language. His 

rhythms, tropes, tricks and mannerisms are deep within me” (Fry). 

It is very possible that the Milne/Wodehouse feud has had consequences that long 

outlasted the lives of the two men, inadvertently starting a trend of English writers and 

creative types defecting to the United States. The feud at very least served a role in 

Wodehouse’s establishment as the first in this growing line of immigrant writers.  

Wodehouse suffered initial monetary hardships after his British accounts were 

frozen and American taxes were charged, but his finances eventually recovered largely as 

a result of his enduring American fan base. Eventually even his reputation would be 

reassessed. Over time more and more public figures (chief among them George Orwell 

with his “In Defense of P.G. Wodehouse”) spoke out against the unfair treatment of 

Wodehouse (Orwell). While this never completely restored Wodehouse’s tarnished ego, 

the attitude toward him relaxed considerably throughout the later years of his life.  



LOCKABY 32 

 

Milne, however, underwent an opposite phenomenon. As previously stated, Milne 

was oddly silent on the Wodehouse affair following the letter even as Wodehouse 

continued to mock him in his texts. One potential reason for Milne’s silence following 

the war is the negative attention it placed upon him. Milne’s denouncing of Wodehouse 

in the Daily Telegraph damaged Wodehouse’s standing in British public opinion 

horribly, but it had a wicked backlash. 

While Compton Mackenzie’s unpublished letter may be the first public 

declaration against Milne’s attitude as seen in the Daily Telegraph, more kickback was to 

come. Auberon Waugh wrote directly to the BBC saying, “within days [of the news of 

the Wodehouse broadcasts breaking] all the literary creeps in the country from A.A. 

Milne upwards, had written to the Daily Telegraph to demonstrate their own super-

patriotism and jealousy of a man whose shoes they were not fit to clean” (Thwaite 443).  

Jealousy would be a recurring theme in Milne criticism. In 1947, six years after 

Milne’s letter was published, a British Foreign Office Official wrote that the Wodehouse 

affair “was very much a storm in a teacup […] much of the furor was the result of literary 

jealousies” (Fry). Tony Milne wrote, “Alan could have saved something from the wreck 

if he had disassociated himself from the disgraceful attack on Wodehouse […] But he did 

not. I hate to think that he actually may have liked it […] A small wonder then that PGW 

looked for discreditable signs of professional jealousy to explain this conduct […]” 

(Thwaite 445). 

Indeed, Wodehouse himself largely credited Milne’s actions as the result of 

jealousy, stating later that the two of them “were supposed to be quite good friends, but, 

you know, in a sort of way I think [Milne] was a pretty jealous chap. I think he was 
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probably jealous of all other writers” (Stein).  There is testimony from Christopher Milne 

where he “acknowledge[s] that jealous streak in his father’s nature” (Thwaite 445). The 

assessment that Milne wrote his letter with such vicious animus due to jealousy now 

seems to be the most widely accepted explanation among literary scholars and critics.  

 Milne may have stayed silent because, while he was not willing to withdraw his 

opinions, he felt that addressing the incident would only further inflame the response 

against him. But he was also a more insular character than Wodehouse. While very active 

in politics and current on literary happenings, Milne’s written correspondence is much 

more terse than Wodehouse’s. Milne internalized much of his personal struggles and did 

not discuss them at length or blatantly display them to the public world. Christopher 

Milne once stated that his father “kept his heart forever buttoned up” (Thwaite 483). 

However, there is evidence to suggest that his private angst that came from the 

Wodehouse incident manifested itself in his final texts.   

 It is at this point that the constraints of both historical and biographical literary 

criticism must be addressed. It is unfortunately impossible to quantify the specific degree 

to which the Wodehouse/Milne feud affected these two authors. There are too many 

variables involved in their lives and history to make definitive assessments about what 

changed their textual output. It is the fault in this research methodology; we can never 

know with certainty what events truly resulted in Wodehouse and Milne’s texts and what 

is merely coincidence. It is especially difficult to gauge Milne, who was distinctively 

silent about his thoughts on Wodehouse. Where at least Wodehouse discussed his writing 

process at some length in his letters, Milne left very little by which to chart his personal 

development except for the published works themselves.  
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 However, though there is no first-person account of how the Wodehouse affair 

changed his writing style, Milne’s final works can be seen at different points as a 

response to the feud. Milne’s final novel and collection of short stories addresses all of 

the issues for which Wodehouse directly mocked him. Not only are these issues 

mentioned at length in the text, but also the very tone of Milne’s work turns more 

melancholy. This tonal change is likely a result of the difficult post-WW2 years that 

Milne underwent, and some of the difficulty resulted from his damaged reputation 

following the Wodehouse media frenzy.  

 Chloe Marr was published in 1946, Milne’s first novel in thirteen years and the 

last he would ever write. The book was relatively successful and touted as “certainly 

something quite different from anything [Milne] had written before” (Thwaite 465). The 

reason for this claim was the altered perspective and tone of the novel. While his work 

was primarily known as speaking from a singular perspective, this novel presents the 

multiple viewpoints of people around Chloe Marr. A major theme in the text is that no 

one ever “really knows the truth about anyone else” (Thwaite 466). Chloe Marr, the title 

character and idyllic female figure dies in a plane crash at the end of the novel, still with 

not a single other character (and therefore the reader as well) really understanding the 

truth of her personality. For a writer who is conventionally considered a humorist, this is 

a jarring change. 

 This idea of never really knowing someone coincides perfectly with how Milne 

felt about his own reputation as a writer. He seemed trapped in the image of a children’s 

author. His inability to escape into adult work without notice also happens to be one of 

the major topics of Wodehouse’s parody. Both The Mating Season and “Rodney Has a 
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Relapse” focus on Milne’s children’s work and the resulting reputation. Stuck as the 

Winnie the Pooh author, Milne made many efforts in vain to subvert this expectation. By 

the 1940’s the Hundred-Acre Wood and its stuffed-animal inhabitants had become as 

much a part of the British popular culture as Sherwood Forest and the Merry Men. Milne 

simply could not escape its popularity and felt immense stress because any new work was 

being viewed through that biased lens. 

When critics began to compare even Chloe Marr to Pooh, Milne wrote to a friend, 

“Whenever a critic begins his notice with a reference to Winnie-the-Pooh, I know that, 

not only that it will be insulting, but that he decided to be so before he read the book” 

(Thwaite 445). Just as those around her never properly understood Chloe Marr, Milne 

felt misunderstood by the reading public. Wodehouse knew the weak points in Milne’s 

ego, attacked them, and Milne’s final novel addresses his stress by killing off its beautiful 

character that similarly couldn’t escape being misunderstood. 

The second point of tension that Wodehouse poked at was Milne’s aptitude as a 

father. In Chloe Marr, there is a father character whose son was killed in a car accident. 

The father reflects years later that “Jonathan, if he had lived, would have been grown up 

by this time; any expressions of love between them would have been bad form, even if 

there was love left to express. They would meet rarely, write as little as possible. He 

would dislike his daughter-in-law, or she him. Father and Son would differ in politics, in 

tastes, in creed. There were so many barriers to unity” (Thwaite 468).  

This excerpt is a very thinly veiled description of A.A. Milne’s relationship with 

Christopher Milne. “Rodney has a Relapse” dedicates an entire segment to the poor infant 

subject of Rodney’s obsession, even predicting the trials the child would undergo at the 
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fault of its father. The excerpt from Chloe Marr seems almost to be a spiritual response 

on behalf of Milne, reflecting sadly on the father/son relationship that resulted from this 

experiment.  

That Milne addressed both major points of Wodehouse’s criticisms in his last 

novel at very least speaks to how accurately Wodehouse’s finger rested on the pulse of 

Milne’s insecurities. At most, it perhaps demonstrates a disguised response to 

Wodehouse and other critics like Compton Mackenzie.  

Self-effacement and brutal self-honesty, as seen in the Chloe Marr excerpt, would 

be a major theme of Milne’s later years. In his final major collection of short stories, 

named Year In Year Out, Milne writes about his seventieth birthday: “It is indeed an 

extraordinary age to be: an age at which, without conscious effort, one should be clothed 

with dignity and authority; and here am I, invested with neither” (Captive Reader). This 

displays how, instead of directing his disappointment outwardly like Wodehouse, Milne 

internalized hardship and looked at himself when exploring his issues in writing. His tone 

could be perhaps best described as melancholy for the rest of his working life. Milne 

became embittered by politics and the estrangement from his son. His negative 

worldview came to a head in poems like the one he sent to be published in the News 

Chronicle: 

 

I doubt if we have ever had 

A world so sad and mad and bad, 

And, being part of it, I see 

That part of it is due to me (Thwaite 461). 
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VI. Conclusion 

There is evidence that this “feud,” ignited by the broadcasts and fanned by 

Milne’s letter, directly affected the subsequent writing and lasting legacies of A.A. Milne 

and P.G. Wodehouse, two of the most celebrated English humorists who have ever lived. 

Wodehouse was castigated from his home nation due to violent character criticisms, 

leading him to deliberately alter texts and create whole stories with the explicit purpose 

of embarrassing and satirizing Milne. And Milne, while never speaking openly of or to 

Wodehouse again, endured intense years of hardship after the tensions around World War 

Two died down. Public opinion in the literary community had a strong backlash, and 

Milne’s normally whimsical writing style developed a melancholy tone. Not all of this 

can be contributed to his relationship with Wodehouse, but he had already been known to 

struggle with his prescribed identity as a “children’s writer,” a sensitive spot that 

Wodehouse’s jabs never failed to strike. 

As for the legacies of Wodehouse and Milne, their feud and the circumstances 

surrounding it would have lasting effects on their reputations as writers and as people. 

The public opinion surrounding the Cassandra Broadcast underwent a vicious turnaround. 

Instead of being joined in shaming Wodehouse, Milne suffered accusations of bitter 

professional jealousy (some even made by Wodehouse himself). His legacy as a writer, 

while certainly intact, has been since marred by this biographical assumption by many 

that he was a hard, spiteful character. Wodehouse wrote of Milne that he “[…] once 

founded the Try to Like Milne Club. It never really caught on. After a great deal of 

canvassing I could find only one man who was willing to join, and he wrote to me a week 
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later saying, 'I'm sorry, I shall have to resign from the Try to Like Milne Club. I've just 

met him’” (Hirsch). 

The adverse repercussions of his letter, coupled with the estrangement from his 

son following the war, led to dark personal times for Milne. While his last few writing 

efforts were again adult works, he would be overshadowed by his creation of Winnie-the-

Pooh for the rest of his life. Even after his death the most celebrated and commemorated 

pieces of his work are his four children’s books. In modern culture, little of Milne’s work 

other than the Pooh texts still circulate, leaving him known in the minds of his readers as 

the mastermind of the “Hundred Acre Wood.” And while Milne would certainly have 

been unhappy to see that those books are definitively his greatest lasting achievement, it 

is unlikely that he would have preferred the reputation as an embittered jealous man who 

capitalized on Wodehouse’s misstep as a chance to vent his own personal insecurities. 

And, unfortunately, anyone even slightly interested in Milne’s life outside of Pooh will 

undoubtedly come across the dark spot on his ledger: his letter on Wodehouse. While 

initially responded to with fervent support, the letter now reads as hard evidence of 

Milne’s agitated pettiness. 

On October 15, 1952, eleven years after Milne wrote to the Daily Telegram on 

Wodehouse, Milne’s wife Daphne wrote a letter in “tear-stained red ink” reporting, “Alan 

is very very seriously ill and was taken last night to East Grinstead Hospital in an 

Ambulance. He had a stroke” (Thwaite 480). It would be the end of Milne’s career as a 

serious writer, and after four year of intense health struggles, he died on January 31, 

1956.  
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Before he had passed, Wodehouse wrote an uncharacteristic letter to Alastair 

Wallace: “Poor Milne. I was shocked to hear of his illness. I’m afraid there seems to be 

little chance of him getting any better. It is ghastly to think of anyone who wrote such gay 

stuff ending his life like this. He has always been about my favorite author. I have all of 

his books and re-read them regularly […]” (Thwaite 483). This is a dramatic contrast to 

wishing for Milne to break his neck as he stated earlier, but is potentially a consequence 

of his attitude softening over time. It is unclear whether these sentiments ever actually 

reached Milne or if this softening was reciprocated. Regardless, it does perhaps offer 

some level of closure to the feud.   

The personal attacks made by both P.G. Wodehouse and A.A. Milne will never 

disappear; they have been immortalized in the annals of literary history by means of 

publication. The strikes from both sides were made in an effort to assault one another 

personally and had the interesting and tragic result of shaping the professional careers of 

the attackers. More than that, they will forever affect the legacies of both iconic writers. 

Even in the circles of comic writers there is the potential for anger, jealousy, and 

bitterness. 
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