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Introduction 

The purpose of this project is to compare an alkyd linseed oil medium to 

three water-based mediums in faux finishing applications.  

Oil is the basis of comparison because it is the traditional faux finish medium, 

faux finishing being a subset of decorative painting the replicates or recreates the 

appearance of wood grain, marble, bricks, and other effects on basic surfaces. It was 

originally used because oil was a widely available medium dating back to the 7th 

century.1 A traditional oil medium is made of three parts, the pigment, vehicle and 

binder: the pigment is the colorant; the vehicle is the oil, and the binder is the 

solvent. In the case of this study, turpentine was the solvent used and Japan Drier 

was an additive, which is a drying catalyst. As there were more studies done about 

oil-based products, questions arose whether the products were safe. 

There was a shift away from the oil-based products to water-based products 

in the field. The water-based products’ composition at its basic level is: pigment is 

the colorant; the vehicle is latex or acrylic, and the binder is water. These water-

based mediums were produced as an alternative to oil paint. The three water-based 

mediums were selected for various reasons. Proceed™ brand Low-Viscosity Glazing 

Medium is currently a product used by many professional faux finishers, and the 

company claims that it works like oil. Adicolor™ brand Wet Edge claims to have a 

long open or working time, meaning that the paint can be manipulated for an 

extended times before it dries. And Nova Color™ brand Gloss Medium and Nova 

Color brand Retardant is a graphic arts medium, meaning that it was formulated for 

                                                        
1Traces were found on a cave painting in Afghanistan. Barry 
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studio artists, whereas the previous two would fall under architectural coatings 

because they are intended for commercial use. These three water-based mediums 

will be compared to the oil-based medium in four areas: application technique, 

aesthetic quality, environmental impact, and personal hazard. 

The analysis of the application technique is based off personal observation 

and experience. When painting the marble or mahogany samples, the attempt was 

made to keep the application the same for each medium’s sample2. In some steps 

modifications had to be made for the specific medium, and in other steps failures 

were allowed to show the limitation of the medium. It was all part of the process of 

getting to know each medium and what felt best with the hand. 

The aesthetic quality assessment will be based off visual observations of the 

final product including: clarity of the medium, the streakiness or articulation of 

brushstrokes, the visual depth of the medium, the sheen of the medium, and the 

surface texture of the medium. 

The assessment of environmental impact will be based off the Environmental 

Protection Agency’s indoor air quality standards. The main environmental concern 

with paints and mediums is the amount of volatile organic compounds (VOC), 

organic compounds that vaporize at room temperature,3 emitted by the products. 

The Environmental Protection Agency (EPA) set overarching standards for indoor 

air quality. They did this by setting very specific volatile organic compound level 

limitation for different architectural coatings, interior and exterior paints, primers, 

                                                        
2 For a more detailed account see the Mahogany and Marble Observation sections. 
3 US EPA. 
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sealers, varnishes and stains that are applied on-site to new and existing residential, 

commercial, institutional, and industrial buildings .4  

Coatings  OTC VOC Content 

Flat Coatings  100 g/L 

Non-Flat Coatings  150 g/L 

Non-Flat – High Gloss Coatings  250 g/L 

Dry Fog Coatings  400 g/L 

Faux Finishing Coatings  350 g/L 

Floor Coatings  250 g/L 

High-Temperature Coatings  420 g/L 

Industrial Maintenance Coatings  340 g/L 

Low-Solids Coatings  120 g/L 

Multi-Color Coatings  250 g/L 

Pre-Treatment Wash Primers  420 g/L 

Primers, Sealers, and Undercoats  200 g/L 

Rust Preventative Coatings  400 g/L 

Shellacs   

     Clear  730 g/L 

     Opaque  550 g/L 

Specialty Primers, Sealers, and Undercoats  350 g/L 

Stains  250 g/L 

Traffic Marking Coatings  150 g/L 

Varnishes  350 g/L 

Waterproofing Concrete/Masonry Sealers  400 g/L 

Wood Preservatives  350 g/L 

Chart 1 - The coatings in black font are the products most relevant to faux finishing.
5

  

 

VOCs need to be limited because when they are released into the atmosphere 

sunlight binds VOCs with nitrogen to create ground-level ozone6. Ground level 

ozone affects “sensitive vegetation and ecosystems;” it can hinder the ability of 

                                                        
4 Some products are only sold by the quart or liter because it brings the VOC levels 

of their products in range (US EPA). 
5 The Ozone Transport Commission (OTC) collaborated with the EPA to define the 

levels of VOCs permitted in each type of coating, but it is important to note that 

some air quality districts have stricter VOC standards than the federal regulations.  

 Users should always check local regulations. The data in the chart is from “Green 

Programs…” 37. 
6 Ground level ozone is commonly known as smog “Ecosystem Effects.” 
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plants to “produce and store food,” stunt tree growth, and “visibly damage leaves.7”  

The weakening of sensitive vegetation leaves them more susceptible to “disease, 

damage from insects, effects of other pollutants, competition, and harm from severe 

weather.8” VOC levels are the only environmental hazard for paint that is heavily 

studied. Additionally, there are not federal standards for graphic arts paint VOC 

levels in the United States. The only other concern is the user’s disposal method, but 

each state handles paint waste differently and local guidelines should be followed. 

In addition, these mediums are liquid or gel chemical compounds, which 

release VOCs into the atmosphere are a health hazard. According to the EPA, VOCs 

may cause: 

Eye, nose, and throat irritation; headaches, loss of coordination, 

nausea; damage to liver, kidney, and central nervous system. Some 

organics can cause cancer in animals; some are suspected or known to 

cause cancer in humans. Key signs or symptoms associated with 

exposure to VOCs include conjunctival irritation, nose and throat 

discomfort, headache, allergic skin reaction, dyspenea, declines in 

serum cholinesterase levels, nausea, emesis, epistaxis, fatigue, 

dizziness.9 

                                                        
7 “Ecosystem Effects” 
8 “Ecosystem Effects” 
9 “An Introduction to Indoor Air Quality” 
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Symptom manifestation depends on the amount of time and exposure to the VOCs, 

but studies do show that levels are two to five times higher indoors than outdoors.10 

Therefore, low VOC products help both the consumer and the environment. 

Personal hazard assessments will be derived from the products’ Material 

Safety Data Sheets (MSDS); MSDSs are required by law for any potentially 

hazardous material in the work place, and the principle was developed by the 

Occupational Safety and Health Administration (OSHA), so employees could be 

informed about the materials they work with. Each company develops an MSDS for 

their products, so there is no uniform documentation of the data. The personal 

hazard will be judged based off the toxicological information and safety equipment 

required or suggested when using each product. 

This project requires practical research of faux finishing as well as academic 

research, so each of the four mediums will be used to render a mahogany crotch 

wood surface and a rojo marble surface. These two were selected because they are 

common surfaces replicated by professional faux finishers. In addition to that, the 

two have very different applications and aesthetic looks, so it will give a well-

rounded observation of the four mediums. 

  

                                                        
10 “An Introduction to Indoor Air Quality” 
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Oil Medium 

Figure 1 – Rojo Marble and Mahogany Crotch Wood in the oil medium 

The oil formula was 45% alkyd oil, 45% turpentine, and 10% Japan Drier . 

APPLICATION TECHNIQUE 

Oil is an easy medium to use. It is slick and allows brushes, tools, and cloth to 

glide over the surface with ease—the simplest to manipulate. The medium had little 

to no drag, or resistance. The turpentine resist, removing part of the wet glaze by 

fling solvent on the page, during the marble application was subtle. Additionally the 

oil self leveled well, letting additional layers flow easily over the last.  The only 

drawbacks are that it is easy to mess up a successful area with one wrong brush 

stroke, and it takes quite a while to dry until it is a workable surface again. 
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AESTHETIC QUALITY 

The oil is translucent with a slight yellowish tint. Brushstrokes were not 

easily visible on the surface because it had been softened. On both the mahogany 

and the wood grain the layers sat together, so the pieces had a good sense of depth 

to them. The overall sheen was glossy, and the surface remained relatively smooth. 

It self-varnishes, so the piece just sits together like one layer. 

ENVIROMENTAL IMPACT 

 When painting with oil mediums, the oil itself does not have high VOC levels; 

it is the solvent used to thin the oil, which is typically turpentine or mineral spirits. 

In this experiment Utrecht Alkyd Linseed Oil with 0g/L, Utrecht Japan Dryer with 

705.3 g/L, and Utrecht Turpentine with 865 g/L were combined to make the oil 

medium 459.78 g/L (See Chart 2). The actual VOC level of the oil-medium varies 

based on how much of the solvents and additives one uses; additionally, turpentine 

or mineral spirits are required to clean the brushes. The VOC levels are so high in 

oil-based paint that many states including California have banned their sale because 

oil paint cannot reach the VOC standards.11  Over all, this is not an environmentally 

friendly product according to the EPA. 

PERSONAL HAZARD 

The oil causes no known personal hazard, but turpentine, according to additional 

MSDSs, is an eye, skin, and respiratory irritant, and its potential chronic health 

effects are that it may be “toxic to kidneys, lungs, bladder, gastrointestinal tract, 

upper respiratory tract, skin, eyes, urinary system, central nervous system, ears, 

                                                        
11 Jordan “The Changing Landscape” 
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nose/sinuses.12” It is suggested that a respirator be worn in an area with out proper 

ventilation and that the user wears gloves. Japan Drier is also harmful or fatal if 

swallowed and the vapor can cause damage to the heart or testes. Proper 

ventilation, slash goggles and neoprene or rubber impervious gloves are suggested. 

 

  

                                                        
12 “Turpentine MSDS” 1 
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Proceed Low-Viscosity Glazing Medium

 

Figure 2 – Rojo Marble and Mahogany Crotch Wood in the Proceed medium 

Proceed’s glazing medium was used straight from the bottle. 

APPLICATION TECHNIQUE 

Proceed Low-Viscosity Medium is much stickier and thicker compared to the 

oil. It is advertised as being similar to oil, but it is a very different medium. It does 

not level itself as well, and there is a bit of drag when applied with brushes or tools. 

The open time is about 10-15 minutes before softening is not as effective13. 

However, subtractive techniques can be used up to 30 minutes after application. 

 

                                                        
13 The two things I will say that may have factored into the quick set and dry times 

of all three water-based mediums were the low humidity in December, and the fact 

that I used heavy-bodied acrylics and not just fluid acrylics. 
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AESTHETIC QUALITY 

The Proceed Low-Viscosity Glazing Medium is milky in color and cream like 

in texture. It tends to streak and brush marks can be seen even after softening. It is 

easy to distinguish the different layers of paint applied, so it does not have great 

visual depth. The sheen is close to a satin. The surface texture is fairly rough to the 

touch.  

ENVIROMENTAL IMPACT 

Proceed Low Viscosity Glazing Medium has a relatively high VOC level at 842 

g/L, almost as high as turpentine (See Chart 2). The VOC level is not made readily 

available by the company on the products MSDS. The user must contact the 

company in order to receive the information. 

PERSONAL HAZARD 

 Proceed Low Viscosity Glazing Medium contains ammonia and propylene 

glycol. Ammonia’s potential acute health effects are very hazardous in case of skin 

contact, eye contact, or ingestion14. Liquid or spray mist may cause damage to the 

mucus membrane of eyes, mouth, and respiratory tract and over exposure can be 

fatal.15 Ammonia is a potential “mutagenic for yeast/bacteria, and it is potentially 

toxic to upper respiratory tract, skin, and eyes.16” Repeated and prolonged exposure 

to ammonia can cause “damage to target organs and lead to frequent attacks of 

bronchial infections.17” Proceed also contains Propylene glycol. Propylene glycol is 

potentially hazardous if ingested, and slightly hazardous in case of skin contact, eye 

                                                        
14 “Ammonium Hydroxide MSDS” 1 
15 “Ammonium Hydroxide MSDS” 1 
16 “Ammonium Hydroxide MSDS” 2 
17 “Ammonium Hydroxide MSDS” 2 
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contact, and inhalation.18 Potential chronic health effects could be “allergic reactions 

in once normal tissue” because it is a “sensitizer19.” It may be “toxic to the central 

nervous system and repeated exposure could produce target organ damage.20” The 

Proceed Medium is said to cause minimal eye irritation and slight skin irritation, and 

gloves and goggles are recommended. 

 

  

                                                        
18 “Propylene Glycol MSDS” 1 
19 “Propylene Glycol MSDS” 1 
20 “Propylene Glycol MSDS” 1 



Faux Finishes: Water-Based Mediums Compared to Oil-Based Mediums 

Noyes 15 

Adicolor Wetedge 

 

Figure 3 – Rojo Marble and Mahogany Crotch Wood in the Wetedge medium 

Wetedge was used straight from the quart, 

APPLICATION TECHNIQUE 

Adicolor Wetedge Glaze had a minimal open time. It set up to the point of no 

workability on average 15-20 minutes after application. It was incredibly streaky 

even after softening. It had a stronger drag when applied than the oil. Also, when 

creating a resist with denatured alcohol, it took the paint off to the base coat when 

pressure was applied, which was unique to Wetedge. 

AESTHETIC QUALITY 

 Adicolor Wetedge is milky in color and sour cream like in texture. It shows a 

large amount of brush strokes. It also shows the different layers of paint; they do not 
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sit together giving the painting little visual depth. It has a sating sheen and 

extremely rough surface texture. 

ENVIROMENTAL IMPACT 

 Adicolor Wet Edge has an equally high VOC level to Proceed at 842 

g/L  (See Chart 2).  It is almost as high as the turpentine. The sale of this product 

would be prohibited in many air quality districts except in small quantities. To find 

the VOC level you must contact a distributer because the company’s website does 

not provide it.  

PERSONAL HAZARD 

Wet Edge also contains propylene glycol. To reiterate, propylene glycol is 

potentially hazardous if ingested, and slightly hazardous in case of skin contact, eye 

contact, and inhalation.21 Potential chronic health effects could be “allergic reactions 

in once normal tissue” because it is a “sensitizer22.” It may be “toxic to the central 

nervous system and repeated exposure could produce target organ damage.23” 

Wetedge may be an eye irritant, minimal skin irritant, and could cause 

headaches/nausea if the work place is properly ventilated. Safety glasses and 

impervious gloves are recommended. 

 

  

                                                        
21 “Propylene Glycol MSDS” 1 
22 “Propylene Glycol MSDS” 1 
23 “Propylene Glycol MSDS” 1 
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Nova Color Gloss Medium

Figure 4 – Rojo Marble and Mahogany Crotch Wood in the Nova Color medium 

Nova Color Medium was 90% gloss and 10% retarder. 

APPLICATON TECHNIQUE 

Nova Color dried so quickly, often within 5 minutes of application, that it 

could barely be manipulated let alone softened the brush strokes away. Since the set 

time was so quick, brushes and tools were barely effective, and when it was open 

the drag of the medium was quite resistant.  

APPLICATION TECHNIQUE 

Nova Color Medium was a transparent, milky color with a cream like texture. 

It was the streakiest medium. It looked like each layer of paint was a sticker waiting 

to be peeled off, so there was little depth. It was glossy in sheen, and the roughest 

surface texture of the four mediums. 
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ENVIROMENTAL IMPACT 

Nova Color Gloss Medium 52.094 g/L and Retarder 176.485 g/L and mixed 

9:1 the medium is 64.533g/L; the two products iare unique from the other two 

water-based mediums because they are not an architectural coating, but rather 

graphic arts paint. To receive the VOC levels, the user must email the company, and 

they send spreadsheet of the VOC levels of all their products. The Southern Air 

Quality Management District sets VOC levels at 500 g/L or less for graphic arts 

paint24. It has a relatively low amount of VOCs compared to the other products. 

PERSONAL HAZARD 

Nova Color contains no known hazardous materials. However, this does not 

mean that Nova Color is one hundred percent safe; it just means that no substance 

has been linked to any health hazard.25 

 

  

                                                        
24 The Southern Air Quality Management District (SAQMD) is a small district in 

southern California that has the highest standards for acceptable VOC levels. Nova 

Color adheres to these standards “VOC with Green.” 
25 All the chemical’s potential effects are caused by exposure to a non-diluted form. 

The chemicals are diluted by the medium, but it is important to know what is in the 

products. 
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Conclusion 

Each medium has its strengths and weaknesses. Oil surpasses the other three 

mediums in application and aesthetic; whereas Nova Color is the safest for the 

environment and the human using the product. It all comes down to the 

requirements of the job at hand. If it was a large faux finishing job that had to be 

done quickly, Proceed would beat out the oil because it dries more quickly and is 

less harmful to the person using the product. For theatre use, Nova Color or 

Wetedge would be fine for proscenium spaces, but with the intimacy of a black box 

space Procced would again win out. Each painter has to decide what are the most 

important qualities for themselves; rank the aesthetic quality, application technique, 

environmental impact,  and personal hazard in order of importance and see which 

product fits the job. 
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Product VOC Levels 

Experiment Oil Medium 459.78 g/L 

    Utrecht Alkyd Linseed Oil 0 g/L26 

    Utrecht Gum Turpentine 865 g/L27 

    Utrecht Japan Drier 705.3 g/L28 

Proceed Low-Viscosity Glazing Medium 842 g/L 

Adicolor Wet Edge Extender 842 g/L 

Experiment Nova Color Medium 64.533 g/L 

    Nova Color Gloss Medium 52.094 g/L 

    Nova Color Retarder 176.485 g/L 

Chart 2 – List of VOCs as reported by each product’s company 

Product Toxicological Information Personal Protection  

Utrecht Linseed Oil -none available -rubber or vinyl gloves for 

cleanliness 

Utrecht Turpentine -Flammable  

-Harmful or Fatal if swallowed 

-Vapor may cause allergic 

reactions 

-If TLV exceeded, organic 

vapor respiratory protection 

should be worn. 

-Exhaust fan for proper 

ventilation 

-OSHA approved chemical 

splash goggles 

- Neoprene or rubber or 

impervious gloves 

Utrecht Japan Drier -Harmful or fatal if swallowed 

-Vapor can cause damage to 

heart or testes 

-Aspiration Hazard 

-Exhaust fan for proper 

ventilation 

-OSHA approved chemical 

splash goggles  

-Neoprene or rubber or 

impervious gloves 

Proceed Low Viscosity 

Glazing Medium 

-Minimal eye irritation 

-Slight skin irritation 

-Gloves recommended 

-Goggles recommended 

Adicolor Wet Edge Glaze -May be an eye irritant 

-Minimal skin irritation 

-Inhalation in unventilated 

area may cause 

headaches/nausea 

-Safety Glasses 

-Impervious gloves 

Nova Color Gloss Medium 

and Retarder29 

-No known hazard -Splash goggles 

-Respirator when spray/mist 

exceeds TLV  

Chart 3 – See the MSDS sheets for more detailed information about first aid, chemical properties, and more. 

                                                        
26 Utrecht does not list any ecological information on their MSDS, even though there 

is a place for it. However for reference’s sake, Sunnyside Boiled Linseed Oil has 0 

g/L (Sunnyside Linseed). 
27 Utrecht does not list VOCs, but Sunnyside a comparable product’s VOC levels are 

865 g/L (Sunnyside Turpentine) 
28 Utrecht does not list VOCs, but CSD lists their Japan Drier a comparable product as 

having 705.3 g/L (CSD Japan Drier). 
29 Both the Gloss Medium and the Retarder are listed on the same MSDS. 
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Mahogany Crotch Wood Process 

• All the cards were primed with Stix White Primer and then based with Base 

Color. 

o Base Color: Golden: Burnt Umber, Napthol Red, Hansa Yellow, Copper, 

Proceed: Pyrrole Red, Burnt Umber, Burnt Sienna, Valspar: 

Translucent Pearl Glaze 

• Oil 

o Step 1 – subtractive grain – apply thin layer of medium without 

pigment - applied Gaze 1 with domed brush, removed areas with 

muslin and sponge, toothed veinette used for crotch and smaller 

grain, flogged, and softened with domed badger brush. 

 Glaze 1: Burnt Sienna, Burnt Umber, Transparent Red Earth, 

Raw Umber, Ivory Black. 

o Step 2 – thin layer of medium down, applied second layer of Glaze 1, 

flogged, added moiers with a foam brush, flogged agained and 

softened 

o Step 3 – Glaze 2, removed with toothed veinette, added small grain, 

adjusted crotch, flogged, flogged, softened, foam brush, softened 

o Glaze 2: Glaze 1 plus napthol red 

• Proceed 

o Step 1 – subtractive grain – applied Glaze 1 with pointed brush, 

removed areas with muslin and sponge, toothed veinette used for 

crotch and smaller grain, flogged, and softened with domed badger 

brush. 

 Glaze 1: Golden: Burnt Sienna, Burnt Umber, Raw Umber, Mars 

Black, Permanent Green  

o Step 2 – Glaze 2, added small grain, flogged, softened and used the foam 

brush 

• Glaze 2: Glaze 1 plus Pyrrole Red and Burnt Sienna 

o Step 3 – Glaze , added small grain, flogged, softened  
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• Glaze 3: Glaze 2 plus Pyrrole Red and Burnt Sienna and Napthol 

Red 

o Step  4 – Glaze 4, softened 

• Glaze 4: Burnt Umber, Burnt Sienna 

• Nova Color 

o Step 1 – subtractive grain – applied Glaze 1 with pointed brush, 

removed areas with muslin and sponge, toothed veinette used for 

crotch and smaller grain, flogged, and softened with domed badger 

brush. 

 Glaze 1: Golden: Burnt Sienna, Burnt Umber, Raw Umber, Mars 

Black, Permanent Green  

o Step 2 – Glaze 2, added smaller grain, flogged, softened, foam brush, 

softened. 

 Glaze 2: Cal-tint: Burnt Sienna, Raw Umber, Black 

o Step 3 – Glaze 3, added smaller grain, flogged, softened, foam brush, 

softened. 

 Glaze 3: Glaze 2 plus Venetian Red 

o Step 4 – Glaze 4, softened 

 Glaze 4: Napthol Red 

• Wetedge 

o Step 1 – subtractive grain – applied Glaze 1 with pointed brush, 

removed areas with muslin and sponge, toothed veinette used for 

crotch and smaller grain, flogged, and softened with domed badger 

brush. 

 Glaze 1: Cal-tint: Burnt Sienna, Burnt Umber, Black  

o Step 2 – Glaze 2, added smaller grain, flogged, softened, foam brush, 

softened. 

 Glaze 2: Glaze 1 plus Venetian Red tint and water 

o Step 3 – Glaze 3, foam brush, softened 

 Glaze 3: Napthol Red, Raw Umber, Water 
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Mahogany Crotch Wood Observations 

Thursday, November 21    68.8°F  60% rh 

• Applied 2 coats of Primer 

o Heavy handed with the spray, so it started to drip and had to be 

softened  significantly. 

Friday, November 22    71.6°F  62% rh 

• Sanded the drawdown cards 

• 2 passes of the base color with the HVLP 

• After each pass, I softened the paint with the domed badger brush 

Friday, December 5     72.5°F  62% rh 

• 2 thin layers of the base color brushed on with a pointed glazing brush 

o This was done to even out the patchy sprays—adjusting for user error 

• Sanded the boards 

• Oil Step 1 

Thursday, December 11    68.4°F  40% rh 

• Oil Step 1 

o Had to re-do the sample because the original dripped. This could be 

due to pooling on the tape above the card or that the medium was too 

low a viscosity. 

• Proceed Step 1    73.2°F  29% rh 

o The Proceed was less slick than oil. 

o Truly open for about 10 minutes. Workable with water after that time. 

o Doesn’t soften well after 10-15 minutes 

o Shows more of the brush stroke than oil. Even after softening. 

o Unable to make achieve the same darkness in one pass as the oil 

sample. Could be attributed to Proceed medium or the drop in 

humidity. 

o Short open time could be attributed to the use of Golden Heavy Body 

Acrylics. 

Monday, December 16    67.9°F  36% rh 



Faux Finishes: Water-Based Mediums Compared to Oil-Based Mediums 

Noyes 24 

• Proceed Step 1 

o The first attempt was not up to par, so I re-did it. 

• Oil Step 2 

Tuesday, December 17    68.6°F  33% rh 

• Nova Color Step 130 

o Did not respond well to the heavy body acrylic. Dried incredibly fast 

and showed the brush strokes. 

o Around 5 minutes until it was unworkable. 

• Wetedge Step 131 

o Also, did not respond well to the heavy body acrylic. 

o 5-10 minutes of working time. 

• Proceed Step 2 

Wednesday, December 18    69.8°F  28% rh 

• Wetedge Step 2 

o Slightly improved workability with adjustment. 

o Still a short working time. 

• Nova Color Step 2 

o Less than 5 minutes and it was set. 

Thursday, December 19    69.5°F  32% rh 

• Nova Color Step 3 

o Did not soften well. Set up too fast. 

• Oil Step 3 

o The oil colors are much richer than water-based colors. 

• Wetedge Step 3 

o Since it dried quickly, less manipulation was attempted with each 

pass. 

• Proceed Step 3 

• Nova Color Step 4 

                                                        
30 See Chart 1.4 for Nova Color recipe 
31 See Chart 1.5 for Wetedge recipie 
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o Color shift 

• Proceed Step 4 

o Color shift 
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Rojo Marble Process 

 HVLP used to spray 2 coats of white tough prime, and sanded in between coats after 

the tough prime dried. 

• Oil 

o Step 1 – Laid in 3 different colors and softened aggressively. 

 Color 1: White 

 Color 2: Black, White, Terra Green 

 Color 3: Payne’s Grey, Black 

o Step 2 – Mixed colors as it was painted with brecher, left negative 

space for veins, softened 

 Colors: Transparent Earth Red, White, Napthol Red, Indigo 

Blue, Burnt Umber, Burnt Sienna 

o Step 3 – Glaze 1 and Glaze 2, resist achieved with spatter of 

turpentine with a stiff bristled brush. 

 Glaze 1: White 

 Glaze 2: Burnt Sienna, Terra Verde, Burnt Umber 

o Step 4 – Glaze 3, some areas removed with muslin, softened, white 

veins laid in with brecher. 

 Glaze 3: Burnt Sienna and Raw Umber 

• Proceed 

o Step 1 – Laid in 3 different colors and softened aggressively. 

 Color 1: Proceed: Titanium White and Golden White 

 Color 2: Proceed: Titanium White, Carbon Black, Golden: 

Permanent Green 

 Color 3: Proceed: Carbon Black and Payne’s Grey 

o Step 2 – Laid in Colors 1-4 with brecher, left negative space for veins, 

softened 

 Color 1: Golden: Red Iron Oxide, Titanium White, Napthol Red, 

Proceed: White and Pyrrole Red 
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 Color 2: Golden: Red Iron Oxide, Titanium White, Napthol Red, 

Proceed: Pyrrole Red 

 Color 3:  Golden: Red Iron Oxide, Raw Sienna, White, 

Permanent Green, Burnt Sienna, Yellow Ochre, Hansa Yellow, 

Proceed: White, Pyrrole Red, Burnt Sienna 

 Color 4: Golden: Red Iron Oxide, White, Ultramarine Blue, 

Burnt Sienna, Proceed: White, Pyrrole Red, Ultramarine Blue, 

Burnt Sienna. 

o Step 3 – Glaze 1, Resist achieved with denatured alcohol spattered on 

with stiff bristled brush, softened. 

 Glaze 1: Burnt Sienna and Burnt Umber 

o Step 4 – 2 passes of the veins in white with a veiner. 

• Nova Color 

o Step 1 – Laid in 3 different colors and softened aggressively. 

 Color 1: Proceed: Titanium White and Golden White 

 Color 2: Proceed: Titanium White, Carbon Black, Golden: 

Permanent Green 

 Color 3: Proceed: Carbon Black and Payne’s Grey 

o Step 2 – Laid in Colors 1-4 with brecher, left negative space for veins, 

softened 

 Color 1: Golden: Red Iron Oxide, Titanium White, Napthol Red, 

Proceed: White and Pyrrole Red 

 Color 2: Golden: Red Iron Oxide, Titanium White, Napthol Red, 

Proceed: Pyrrole Red 

 Color 3:  Golden: Red Iron Oxide, Raw Sienna, White, 

Permanent Green, Burnt Sienna, Yellow Ochre, Hansa Yellow, 

Proceed: White, Pyrrole Red, Burnt Sienna 

 Color 4: Golden: Red Iron Oxide, White, Ultramarine Blue, 

Burnt Sienna, Proceed: White, Pyrrole Red, Ultramarine Blue, 

Burnt Sienna. 
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o Step 3 – Glaze 1, Resist achieved with denatured alcohol spattered on 

with stiff bristled brush, softened. 

 Glaze 1: Burnt Sienna and Burnt Umber 

o Step 4 – 2 passes of the veins in white with a veiner. 

• Wetedge 

o Step 1 – Laid in 3 different colors and softened aggressively. 

 Color 1: Proceed: Titanium White and Golden White 

 Color 2: Proceed: Titanium White, Carbon Black, Golden: 

Permanent Green 

 Color 3: Proceed: Carbon Black and Payne’s Grey 

o Step 2 – Laid in Colors 1-4 with brecher, left negative space for veins, 

softened 

 Color 1: Golden: Red Iron Oxide, Titanium White, Napthol Red, 

Proceed: White and Pyrrole Red 

 Color 2: Golden: Red Iron Oxide, Titanium White, Napthol Red, 

Proceed: Pyrrole Red 

 Color 3:  Golden: Red Iron Oxide, Raw Sienna, White, 

Permanent Green, Burnt Sienna, Yellow Ochre, Hansa Yellow, 

Proceed: White, Pyrrole Red, Burnt Sienna 

 Color 4: Golden: Red Iron Oxide, White, Ultramarine Blue, 

Burnt Sienna, Proceed: White, Pyrrole Red, Ultramarine Blue, 

Burnt Sienna. 

o Step 3 – Glaze 1, Resist achieved with denatured alcohol spattered on 

with stiff bristled brush, softened. 

 Glaze 1: Burnt Sienna and Burnt Umber 

o Step 4 – 2 passes of the veins in white with a veiner. 
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Rojo Marble Observations 

Monday, January 27    68.9°F  49% rh 

• Oil-based Step 1 

• Proceed Step 1 

o Used the Proceed straight from the container.  

o It had a decent open time, but it took a significant amount of softening. 

o The paper seemed to be resisting the paint at first. 

• Nova Step 1 

o It dried so quickly that it barely blended together.  

• Wetedge Step 1 

o It was open long enough for minor blending, but not enough to get 

smooth transitions from one color to another. 

Monday, February 3    72.8°F  58% rh 

• Oil Step 2 

Monday, February 10    66.0°F  34% rh 

• Proceed Step 2 

o Easy blending and plenty of open time 

o It didn’t self-level well. There were a good amount of peaks. 

• Nova Color Step 2 

o Streaky, but easy to blend. 

o It got tacky and resisted softening. 

• Wetedge Step 2 

o Sticky and resistant to blending. It set up and showed brush strokes 

very quickly. 

Wednesday, February 26    70.4°F  57% rh 

• Oil Step 3 

Wednesday, March 9    74.2°F  45% rh 

• Oil Step 4 

Friday, March 21     72.8°F  58% rh 

• Proceed Step 3 
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o Resist more pronounced in Proceed than in oil. 

• Nova Color Step 3 

o Resists differently than Proceed; it removes a ring instead of an area. 

o Resist provides a subtler contrast than Proceed. 

o Stickier than Proceed and dried faster. 

o Resist didn’t show as well until after softening. 

• Wetedge Step 3 

o Denatured alcohol caused the base coat to lift in some areas. 

Wednesday, March 26    N/A°F  N/A rh 

• Proceed Step 4 

• Nova Color Step 4 

• Wetedge Step 4 
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