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Writing music, playing the guitar, and singing have long been integral to my 

being. The ultimate focus of this creative project is to produce a visually and aurally 

appealing EP titled The Songwriter’s Vision to sell and share with the world. EP 

stands for extended play and can be thought of as the merging of single songs. It is 

comparable to an album, except much shorter in duration. Essentially, my aims are 

to raise money for future projects and to distribute my music. By that, I mean 

getting an EP with three of my songs onto the newest music services for 

independent artists. This report explains my approach as a singer-songwriter, 

producer, and audio engineer from a business standpoint. 

 

MY BACKGROUND AS A PROFESSIONAL SONGWRITER & ARTIST 

 I have heard on more than one occasion that I hummed tunes as a child. A 

few of those accounts came from my grandmother who recently passed away in 

February of 2014. Her passion for God and music fueled mine. When my parents 

divorced, I started living with her part-time. That was when she introduced me to 

her hand-made, classical guitar. I learned to accompany her playing by singing a 

song titled, “Bésame Mucho.” That quickly became our song and by chance we 

performed it together on camera during our very last moments together. 

My love for composing materialized around the age of ten. Melodies began 

finding their way into my thoughts and out of my vocal cords. It was a very personal 

time in my young life, so I seldom shared. My mother bought me my first electric 
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and acoustic guitars when I was twelve years old and I haven’t put them down 

since. 

I officially entered the world of performance in middle school as a youth 

group, worship leader. It wasn’t long before I took a similar role helping to lead my 

school’s weekly chapel services. In high school, music was slightly set aside as I 

concentrated on education and athletics. My enthusiasm for creating music was 

reignited when I arrived as a student at the Florida State University. Since then, I 

entered the College of Music’s Commercial Music program, participated in guitar 

ensembles, formed a local band, and led a student-operated, music and 

entertainment organization on campus as vice president and then president. Mr. 

Brian Gaber, Director of the Commercial Music program, helped me learn how to 

differentiate the illusions created by those in the music business from the realities 

of the industry’s operations. This awareness led me to this project. Today, my 

priorities are in line with my goals to present and promote myself as an artist with 

this EP, graduate spring of 2014 with my Bachelor of Arts in Music, and carve my 

name into Earth’s music history.  

 

TOOLS AND METHODS USED TO PRODUCE THE SONGWRITER’S VISION 

 Everything in the music industry starts with the song, as was the case with 

my project. My songwriting method is initiated by moments of inspiration which 

lead to personal melodic experiences. Once I’m captured by a particular melody or 

melodies, they act as a thesis in that every component of my songwriting process 

stays in line with it. Then, my thoughts fix on working out a new and unsolved 
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syllabic puzzle based on the length of each phrase. As far as word choice, I have a 

personal preference for staying away from overused clichés. Instead, I look for the 

words that convey what I’m actually feeling.  

 Let me be honest. There are instants when the process can be slow… I’ve 

experienced hours, days, even months where an individual line of lyric doesn’t come 

to me, perhaps because it is unready to be written. However, the points in time 

when an abundance of heartfelt lyrics seem to pour out of my soul are almost 

inexplicable. If you ask me, the feeling is best described as one that renews my 

senses; drawing in energy and the feeling of peace that surpasses my 

understanding. I feel as if I’m developing and building upon a gift, one that strikes 

me as predestined.  

 It is typical for me to think out entire musical arrangements and consider a 

variety of directions regarding their sectional order. For example, I may refer to 

these sections as Intro, Verse, Pre-chorus, Chorus, Tag-chorus, Bridge, Outro, etc. 

Every song that I’ve written has had its own configuration. All of them developed 

from what felt and sounded the best according to my aural perception, first 

mentally and then physically. At this stage of my songwriting, the guitar component 

hasn’t come into play. It could be said that I allow my song to choose its own chord 

progression. This is in contrast to a methodological approach that may begin with a 

chord progression; considering melody, lyric, syllabic patterns, and other 

constituents of a song after the fact.  
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 My Taylor 512-CE acoustic guitar is the first of several to be played when a 

new song is ready because it has a very warm and soothing tone. Rhythm is my 

stimulant once the instrument and song combine, creating and fine-tuning an even 

more in-depth disposition of the song. When this happens I envision prospective 

genres and establish the vibe (the atmosphere of a song that I want my listeners to 

experience). You don’t have to be an instrumentalist, vocalist, or even a composer to 

experience this energy and sensation. That, my dear reader, is one reason why 

music is so beautiful.  

 When my songs are ready for the recording process, I create a new session on 

the digital audio workstation (DAW) known as Pro Tools 10. My audio production 

instructor, Chandler Bridges, illustrated the benefits of memorizing keyboard 

shortcuts. For example, Command + Shift + N is the shortcut I use to create new 

tracks; typically, starting the session with a click track based on the tempo that I 

assign to that particular session. Pro Tools 10 provides me with the ability to 

record, edit, apply audio effects (like compression and reverb), mix, etc. As long as 

my iLOK (this item contains the program’s license and connects to the laptop 

through one of the laptop’s USB ports) is plugged in, these are all actions I can take 

at home while on my laptop thanks to today’s technology.  

 

CHRONOLOGY: CONCEPTION & EVOLUTION LEADING TO THE FINAL PRODUCT 

There are important steps to be taken in order to construct an outcome that 

is both aurally and visually appealing. Gaining acceptance into FSU’s Honors in the 
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Major program granted me the opportunity to conceive a plan that I felt would take 

me to the next level as a singer-songwriter. The chronology of this project spans the 

fall 2013 and spring 2014 semesters.  

Fall Semester: First Things First 

My main objective for the fall semester was to lay down foundations, 

preparing each piece for the recording, editing, and mixing process. I commenced 

this project by developing the overall vision for each song. The meaningful stories 

and messages I aimed to convey with this EP derived from the reflection of some of 

my recent personal experiences. One song was born to me while visiting Alfred B. 

Maclay Gardens State Park here in Tallahassee, Florida. There I walked among a 

reflective pool which inspired an image that would slowly unwind into the song 

titled “There Was You.”  

Around this time, I was undergoing feelings of unbalance as if I was 

spreading myself too thin. Acknowledging that sensation led to the bold lyrics of the 

song titled “I Love Me Too,” to be discussed shortly. The semester was advancing 

with two song ideas down and one left to go. Focusing my thoughts on what was 

missing led me to another question; what kind of message could I share that relates 

to everyone I know? After contemplating the question, my answer was undoubtedly 

simplistic love. This led to the song to be titled “Moving the Crowd.” As a result of 

these thoughtful episodes, I launched my aforementioned songwriting process for 

three new songs. 
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Spring Semester: Recording, Editing, and the Mix 

The break between the fall and spring semesters was exactly what I needed. 

The songs were written and now I needed some clarity to envision the recording 

approach to be taken for each of them. Once spring semester took off, I solidified my 

choices regarding each song’s style, genre, tempo, and instrumentation. That is 

when I started recording.  

I kicked this process off by using my keyboard to record an atmospheric 

synthesizer (synth) sound and the piano intro for the song “There Was You.” Using a 

plug-in named Boom, I fine-tuned and recorded a kick, clap, closed high hat, and 

open high hat pattern. I ordered a portable acoustic enclosure from CAD Audio to 

shield my Apogee MiC condenser microphone while recording amplifiers (amps), 

guitars, and vocals. I plugged my Fender electric guitar into my amp in my room 

and surrounded it by the acoustic shield to record the clean rhythm and lead guitar 

parts for “There Was You.” After that, I mounted the acoustic shield onto my 

microphone boom stand to record my vocals. 

When recording “I Love Me Too,” I used my keyboard, once again, utilizing a 

new array of sounds offered by each plug-in. I went on to recording a fresh 

configuration for the synth and beats consisting of a kick, snare, and crash. This 

time, I proceeded to record with my Taylor acoustic guitar before moving onto my 

trance-like vocals. In contrast, my Taylor acoustic guitar and my vocals were 
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recorded exclusively for the simplistic song “Moving the Crowd” to create an 

unpretentious mix.  

Once I finished the entire recording process, my next step was to comp all my 

recorded takes which meant eliminating middling clips and narrowing down and 

assembling congruent lines of music. This led the way to editing. During this phase 

I used Pro Tools 10 to cut, copy, paste, nudge, fade, duplicate, etc. This work 

requires the utmost patience, especially since I’m exerting focus on a gridded 

system. I aim to follow this grid without comprising an organic impression. 

The mix often makes or breaks one’s perception of a song, at least that is the 

case for me. The mixing process calls for an ear that can map out a realistic 

presentation for a song. This means making adjustments regarding each track’s 

volume, panning, and effects throughout different points of the song. I completed 

this undertaking to the best of my ability. I evaluated the mix in different listening 

environments with my Yamaha HS50M speakers, Beats Pro headphones, and Bose 

headphones. I made adjustments where I thought them necessary. Meanwhile, I 

kept in mind that it would be best to consult more experienced ears before officially 

releasing the EP.  

 

THE MEANING AND PURPOSE OF EACH SONG FROM MY PERSPECTIVE 

I believe writers don’t have to tell their audiences exactly what they meant 

when they wrote a song. One could argue it is the listener’s job to decipher its 

meaning. In general, I write in a context that is very personal to me. However, I 
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also make sure to form a contextual relationship with my listeners, allowing them 

to insert themselves in the scenarios I illustrate. 

“There Was You” 

 I briefly mentioned that my encounter with a reflection pond inspired this 

song. The lyrics begin with: 

I was taken by the sight 

Of this vibrant pure, blue light 

As it drew me near I’d find 

A reflection of some kind 

And there was you 

 This song expresses a ghostly likeness of love. I’m referring to the love that is 

within and without you. My lyrics reveal moments in which you may catch glimpses 

of this love while looking at a reflection of yourself. Once I acknowledged this love in 

myself, I felt unwound! If I got to pick what you would get out of listening to “There 

Was You,” I’d say it would be a slowing down of the mind, love, and relaxation. That 

is why this song has an R&B style. 

“I Love Me Too” 

 The instability I experienced around the time that an idea became this song 

was rooted in my frustration of making time for everyone but myself. The genre for 

this song is folktronica, and can be thought of as having acoustic qualities mixed 

with trance-like rhythm). I believe the opening lyrics do a good job of bringing this 

frustration to light for the listener: 



  Espendez 

 

 11 

Just give me some space and time 

Cuz’ everything I do seems to revolve around you, but no more 

Now I mind 

I’m looking for a balance and I hope it isn’t hard to find 

 “I Love Me Too” identifies the struggles of feeling hot and cold, and of going 

back and forth in your mind. Once I wrote the first verse, I realized my problem was 

something I could be thankful for. My perspective changed from one of irritation to 

another of gratefulness at having so many loved ones to split myself among. I 

reached a point of balance while finishing this song which is expressed in the 

chorus: 

I love you, but I love me too 

I can’t lose myself in you 

I love you, but I love me too 

Don’t you worry I can’t lose you too 

“Moving the Crowd” 

 There are times when I find much pleasure in writing lyrics that strike 

deeply hidden messages. In this acoustic song’s case, however, my goal was to 

encourage those who think, plan, and dream about where they could be to clarify 

their minds. I want to focus on the here and the now, and to grab hold of the actions 

they can take now instead of daydreaming all day. This is as much of a message to 

myself as it is for my audience. The lyrics begin with: 

Maybe you, you’re wondering why 
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Why you’re here and why the years pass you by 

Don’t use all your days to think that out 

Just try what you’ve been dreaming about 

 The rest of the song came to me following my grandmother’s passing. As I 

stated at the beginning of this creative report, she influenced me in the past and 

continues to do so following her death. Taking from “I Love Me Too” I wanted to 

engrave the awareness of how important it is to love yourself, and represent the 

doors that could open if one takes the effort to do so. The chorus goes as follows: 

Oh, let’s keep things simple 

Let tomorrow be 

By loving who you are you’ll love who you’ll be 

Trust me 

Talk yourself up! Never back down 

When you’re at the top sharing what you’ve found 

I’ll be the one you made proud 

You’ll be the one… moving the crowd 

 

OUTSOURCING 

 My music business education opened my eyes to the profitability one could 

attain by delegating some tasks to others who have more experience. I reached out 

to a select group of my talented friends with respective experience in the fields of 

photography, fashion, and make-up to help me with the visual components of the 
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EP. Regarding the actual music, I have reached out to a few friends who are 

practicing audio engineers to help me with the final mix and overall smoothing of 

the final audio component. 

Once the final product and all its elements are paid for and ordered, I will 

copyright all three songs with the United States Copyright Office as one batch titled 

The Songwriter’s EP. Then I will sign up with the music service TuneCore as an 

independent artist. This will allow me to get my music on the latest and most 

popular digital music platforms, such as iTunes, Spotify, Shazam, and more. I will 

also utilize TuneCore’s disc manufacturing service to create and sell a physical EP 

with a physical booklet inside. This six-page booklet will consist of a cover page, 

three pages of lyrics, credits and acknowledgements page, and a list of songs page. 

Simultaneously, professional photograph’s taken of me as an artist known as R.E. 

(my stage name) will act as the background of each page. 

 

CONCLUSIONS 

 An artist who shares with others, is vulnerable. I can honestly say that has 

always been one of the hardest factors for me. This is why this project is 

tremendously significant to me. I’m finally in a position where looking forward to 

the EP’s actual release at the start of summer 2014, causes a mixture of excitement, 

contentment, and wonder in my heart. By going through with the intent of this 

creative project, I am actively working towards what I love and am passionate 

about! Selling my music, exposing myself as an artist, and sharing with others 
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encompass my fire and passion for music. I hope this creative report illuminated my 

approach for The Songwriter’s EP as a composer, musician, producer, audio 

engineer, and businesswoman. 

 

VISUAL COMPONENTS OF THE SONGWRITER’S VISION 
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