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PROGRAM 

I 

Johannes Brahms ......................................................................................... Quintet in f minor, Opus 34 
Allegro non troppo 
Andante, un poco adagio 
Scherzo. Allegro 
Finale. Poco Sostenuto--Allegro non troppo 

Robert Sedore, first violin 

Donald Michael, second violin 

Edward Kilenyi, piano 

INTERMISSION 

II 

Eugene Crabb, viola 

Owen Sellers, violoncello 

Ernst von Dohnanyi ................................................................................... Sextet in C Major, Opus 37 
Allegro appassionato 
Intermezzo. Adagio 
Allegro con sentimento 
attacca Finale. Allegro vivace, giocoso 

Robert Sedore, violin 

Engene Crabb, viola 

Harry Schmidt, clarinet 

Joseph White, French Hom 

Owen Sellers, violoncello 

The composer at the piano 

ARS LONGA VITA BREVIS 



PROGRAM NOTES 

by 

JOHN F. SPRATT 

Quintet in f minor, Opus 34. ........................................................................................... .]ohannes Brahms 

Style, to the student of musical composition, is not merely a matter of prevailing 

fashion, nor an enumeration of technical devices, essential though this may be. Style is 

also, and chiefly, a manifestation of human character. Thus it is "characteristic" that 

Brahms, ever responsive to the inspired criticism of Joachim and Clara Schumann, under

took two revisions of this work. Moreover, the work and its composer are characterized by 

features of style which are recognized as intellectual virtues in any field. The first move

ment, for example, exhibits that habitual avoidance of cliche which can only be achieved 

by wealth of resources; thus the main motivic pattern of the movement is deliberately 

asymmetrical, and the development section is enlivened, not by mechanical sequences, but 

by the hardly-won skill of stretto by inversion. The principle of economy, admirable whether 

in a housewife or a composer, operates here also; for the device of thematic transformation, 

11 sometimes meaningless "prevailing fashion" of the nineteenth century, takes on, in many 

of Brahm's works (Second Symphony, Violin Concerto) the force of natural law, the seem

ing abundance of themes being largely derived from the one opening theme. Finally, with 

respect to lucidity, the common virture of Spinoza, Newton and Mozart, this work stands 

honorably beside its classical models; the lyricism of the second movement has the imme

diacy of Schubert; the contrast between movements, both in tempo and design, is marked 

with deliberate clarity; and the focal points of the sonata movements stand out as clearly 

as with Mozart. 

The choice of a work by Brahms to mark a significant occasion in the life of a 

university is not a random one. Brahms was Singled out above his contemporaries for 

academic honor, undoubtedly for the reason that he eminently displays those qualities which 

a university professes to cultivate. 

Sextet in C major, Opus 37 ....................................................................................... Ernst von Dohnanyi 

It may be profitable to speculate as to what qualities, in the opus 1 of the eighteen

year-old Dohnanyi, prompted Brahms to recommend it so strongly to an influential Viennese 

musical society. Brahms, to whom in his latter years many young composers brought their 

scores, was not interested merely in "genius," (the presence of which has kept Dohnanyi's 



opus 1 before the public ever since), but presumably in the skills which Brahms himself had 

labored to acquire---strict counterpoint, instrumentation, variation technique, a firm grasp of 

fonn. These basic elements of the art (to which Hindemith and Schoenberg also attached 

great importance) were likewise highly developed even in Dohnanyi's stndent works, and 

undoubtedly had much to do with Brahm's recommendation. 

The sextet to be played on this program was composed from twenty-five to thirty

five years later, there also being some revision involved. The same basic craftsmanship and 

formal emphasis remain, along with a much greater degree of sophistication. This is ap

parent chiefly in the matter of harmony, wherein this work, like other matnre works of 

Dohnanyi, employs all the resources of a terminal period in tonality. Key relationships, 

broadly speaking, had become progressively more remote during the nineteenth century. 

With Dohnanyi they reach a point (witness the number of accidentals in this C major 

sextet) beyond which the tonal system can hardly be extended. Abstruse key relations, e.g., 

the c sharp minor of the first-movement exposition, are for Dohnanyi a vehicle of his irre

pressible humor; but it is an esoteric humor which, like that of von Buelow and Tovey, is 

primarily for musicians. 

Dohnanyi's music represents a tradition of constructive discipline in music which 

reaches back, through Brahms, directly to Schumann, and indirectly from Schumann to the 

great figures of the eighteenth century. In this respect alone, Dohnanyi's music would be 

,more appropriate to a university inauguration than that of Debussy or Strauss. Yet the 

tradition cultivated by universities is not merely the conservative one exemplified by Brahrps, 

but also embraces the Lisztian tradition of overthrowing tradition. In this regard Dohnanyi 

has been no less prominent; for not only did he, like Liszt, appear as a twenty-year-old 

pianist "with triumphant success" and train a generation of influential musicians, e.g., 

Kilenyi, Dorati, Goldowsky; like Liszt also, he was the indefatigable champion of the new, 

having introduced La Mer and the Rite of Spring when these works were still controversial, 

and having performed virtually the complete orchestral works of Bartok. Thus it is not sur

prising that Dohnanyi has been repeatedly singled out for academic honors (recently by 

Florida State University) for his contributions to an art which is gradually assuming a 

place in university life alongside the more established disciplines. 
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